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July 20th, 2015
Dear Copyright Office;

| am an up and coming artist. | have very little footing in the art world, and for the past two
years, I've been working very hard to come to par with the popular art of today. | do not have
much money, nor do | have much time. This Act will entirely uproot any of my efforts until now. |
do not have the time to licence all of my work. | have hundreds of pieces online and in
circulation. Much of my work is also fan art, which | do for free, with implied consent from the
creators. | am not able to get licensing for that art, and this Act would allow anyone to steal my
art and deface it how they would want.

| also intend to begin selling my art at various Artisans’ Markets, as well as online and booths at
conventions. | sell one of a kind paintings and it would be impossible for me to get licensing for
them all prior to selling them. | intend on making this my job in the future, and this Act will uproot
that dream.

Thank you for listening,
Hannah Summers






Are you kidding me? This is absolute poppycock nonsense! This new copyright law is clearly
so businesses can nab even more cash from the people because of what selfish, greedy people they are.
Clearly, you people are not thinking about how this affects artists. You do NOT know the countless
hours it takes to create a piece of art, no matter what it is. You do not know how many years of
practices and studies it has taken us to achieve the level we are at now. You do not know how stripping
away the protection of our works, our concepts, our ideas, severely affects us. You are enabling
ANYONE to literally claim our hard work to make profit off of it. Do you know how absolutely
terrible that is? Especially to artists who make a LIVING off of their work?

Before you think 'art is just a picture on paper; art is not a job; get lost, we don't give a rat's rear
end about artists', allow me to enlighten you.

If you think art is not a job, then please, get rid of all of your clothes, don't live in the house you
live in anymore. Ever enjoyed videogames, cartoons, or CGI films? Guess what, none of that for you
either. No jewelry, no tattoos, no books. Nope, no reading allowed for you, 'Mister Art-Is-Not-
Important'. Food at restaurants? Also a no. How about that music you love? It's gone now too. You
better enjoy your plain white world in a damn cardboard box. You don't even get the newspaper to read.

Literally EVERYTHING is art. Buildings, houses, furniture, foods, music, books, metalwork,
clothing, and the traditional paintings and a plethora of more things.

Do you now understand the severity of this? We artists make things, and in making these things,
a part of ourself is in that creation. Not only are our years of hell-bent practices and studies, countless
aching hours in uncomfortable positions, and original and developed stylized techniques put into our
pieces, but in this way of creating, we put ourselves into it too. And stripping this from us artists is
beyond a scum level.






July 17, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Harley Williams. | am an artist living overseas (online name; love-bumble) whose fan
base primarily operates in the US. | am writing to address the problems visual artists face in the new
digital environment.

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a living for my family.
The resale of my past images is part of my day to day way of doing business. My collection of work is
a valuable resource that produces income for me and my family. Any attempt to replace the existing
copyright laws with a system that would benefit internet companies would endanger my ability to
make a living. Certain companies have already begun digitizing work without permission or financial
compensation. Why would the government favour corporations like this instead of those of us who
actually create new work?

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators?

As | have previously stated, | am an artist that makes money online from clients all over the world.
What | am worried about, is how these new laws will affect me. As | do not operate out of the US, if
my work is used by someone within the US, which set of copyright laws will | be operating under?
This is how | make my living, and | cannot afford the time to fight against people using my artwork
without my permission.





3. What are the most significant registration challenges for photographers, graphic artists, and/or
illustrators?

The proposal to introduce registration would become another financial burden for artists. No matter
how little registries might charge in the beginning, like banks, they would soon begin to introduce
charges and fees that would grow as they gain a greater and greater competitive advantage over
freelance artists such as myself. Would | have to register all of my works in the US even though | do
not live there? | think, in the digital age, this is not a realistic plan.

4. What are the most significant challenges or frustrations for those who wish to make legal use of
photographs, graphic art works, and/or illustrations?

In my experience in using photographs for reference, asking permission and providing credit is
enough, | have never had to purchase stock images.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic
artworks, and/or illustrations under the Copyright Act?

To prevent this unjust conflict of interest, it is imperative that no artists group that supports this
legislation be allowed to receive any financial benefit from the creation of copyright registries or
notice of use registries. These artists organizations have failed artists and should not be allowed to
use this legislation to profit even further off the artists they were created to help.

| thank you for reading my letter and | ask you to recommend that visual art be excluded from any
orphan works provisions Congress writes into the new copyright act.

Thanks,

Harley Williams (working under the name “love-bumble”)






April 29, 2015
Harold Davis

Harold@digitalfieldguide.com

510.528.9977

As a practicing artist and photographer, | am writing to explain how the current situation with Internet
use of my work makes it impossible for me to enforce my rights to my imagery, and how this negatively
impacts my ability to continue as an artist, and likely will make it harder for future visual creators.

You can learn more about me and my work on my website, www.digitalfieldguide.com.

As a particular case in point, | would like to point to the way my work is used on Pinterest. Pinterest has
a current private market value of about $10 Billion. At least thirty of my images have been used on
Pinterest without my permission or any compensation to me.

The business model at Pinterest is for Pinterest users to create virtual “boards” to which they “pin”
items of interest---such as my images, which are actually “scraped” from other sources, such as my blog.
| am not out to halt this usage, but | do feel it is fair that | receive some compensation for this un-
permissioned use of my copyrighted work that benefits a for-profit corporation. You can read more
about the details of the Pinterst use of my imagery on my blog, with links to some of the usage of my
work on Pinterest, at www.digitalfieldguide.com/blog/12572.

Some kind of compulsory licensing pool is the best arrangement to cover situations like Pinterest on the
internet, where essentially this is a low-cost but real usage if licensed. By comparison, how much would
the end user pay for a physical postcard to be tacked to a bulletin board? Perhaps a dollar or two. But of
course with the physical card the image would be initially licensed by the publisher, and | would receive
a fee for that.

| do feel that it is important that visual creators in my situation receive compensation for usages on the
Internet such as those made by Pinterest users. A compulsory licensing pool seems like the best
mechanism for supporting this important goal of rewarding creators, encouraging them to keep making
original visual art and also allowing the public to make use of assets on the internet they are interested
in and encouraging free expression.

Please feel free to contact me if you have any questions.



mailto:Harold@digitalfieldguide.com
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HOLDEN
2807 W. H HOLDEN ROAD
KREMLIN, OK. 73753

July 21, 2015

Attn: Maria A. Pallante
Register of Copyrights and Director
U S Copyright office

Re: The Return of Orphan Works

Dear Ms. Palllante,

As a fine artist for over 40 years | would strongly ask that you do not allow the copyrights on
my or other artist’s work to become public domain or Orphan works. We have created these
pieces of art as our source of livelihood and to allow simply anyone to use them at no cost or
reimbursement to the creating artist is both unfair and would be financially devastating to
those that create original works of art. It is difficult enough to prevent pirating of our works by
unscrupulous parties overseas but for your office to not protect our creations would be
untenable.

Thank you for your consideration.

Harold T. Holden
www.hholden.com






Do not change the current copyright law or replace it with this ill
thought out new proposed law.

We (the authors and artists) need more protection, not fees.

The proposed system will not work.

Harriete Estel Berman
657 42" Avenue

San Mateo, CA 94403
Harriete@sbcglobal.net






As a FINE ARTIST IN WATERMEDIA for over forty years, | have
created numerous works of art. | hold copyright privileges and SOLE
OWNERSHIP of these paintings unless | have sold them to a buyer.

There is NO HONEST WAY THAT THIS BASIS SHOULD BE
CHANGED for any reason.

The Congress should worry about more serious matters than trying to
harass the creative artists in their midst who are trying to make life
more bearable through their artwork.

DO NOT ALLOW ANY CHANGES TO BE MADE TO THE
COPYRIGHT LAWS OR OWNERSHIP OF WORKS OF ART.

Thank you,

Hazel Stone






As an artist in the medium of written literature, the proposed law concerning the return of
Orphan Works threatens my ability to truly lay claim to any work | create. This law, as written, would
void my constitutional right to the exclusive control of my own work, in any artistic medium | choose to

pursue.

This law, as written, threatens to pressure small artists to register our work with commercial
registries, as in its current form, the law would orphan all unregistered works. Moreover, orphaned

works would subsequently be made available for commercial infringement by “good faith” infringers.

For those attempting to make a living off of their artistic medium or mediums, this law threatens
their livelihood by promising to make it so that none of what they create belongs to them, and can be
snatched up by profiteers or larger corporate entities in order to utilize them without permission or
consent. This is an absolutely unacceptable system, and must not be allowed to pass, for the sake of

artists across all mediums, in the United States and on a global scale.






To whom it may concern,

I am an artist. I do not believe anyone should have a right to use my artwork that I work hard on. I shouldn't have to
worry that my artworks will be used and posted by other people. | work hard on my artwork, like a business man works
hard on a deal. It would be like me walking in and taking credit for a 1 million dollar deal and getting all of the benifits
from it without having done any of the work for it! Please do not pass these new laws. It would hurt so many people
who work hard for their money!

-Heather
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July 22,2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection of Certain Visual Worls (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff,

Thank you for the opportunity to voice my concerns about the proposed changes to
the current copyright law. There are many artists more eloquent than I, so I will
keep this brief.

My copyrights, my paintings, are my business assets. The Orphan Works policy
would make it difficult, if not impossible, for me to protect those assets. To register
every piece of art with a for profit agency would be an onerous expense for a small
business owner, not to mention the amount of time maintaining such a registry
would require.

The Copyright Office exists to protect the property of creators, not corporate
interests. The proposed changes will shift those protections away from artists and
this is unacceptable.

Thank you,
Heather Newman
heathernewman.net






Dear Ms. Pallante and the Copyright Office Staff,

I am a small-time independant artist and model. | sell images and various media to fund my life and pay
off my government issued student loans. It has afforded me my independance and helped relieve my
family of the financial burden of taking care of me.

The copyright law, as it stands, is a fundamental component of my ability to work. If the Orphan Act, or
anything similiar, were to replace current copyright law, | would be pressured to register all of my
images and pay any fees associated with them. | do not make enough, nor have enough time to do this.
It would significantly hamper my abillity to protect my work and defend it from being published by other
companies.

There are many things that can be done to improve the copyright act for american artists, many of these
letters you are recieving will say it better than | can. One thing | know for sure is that my work is mine to
sell, just because a potential user would like to profit on it does not mean they should. | do not see how
this is any different than complete and utter theft, and | sincerely hope that the copyright office
recognizes that for what it is.

Sincerely,
Heather Plamann






Heather Powers July 22, 2015
61 Campbell Dr,

Charleston, SC 29407

240-778-2804

Dear US Copyright Office officials,

As an artist and professional designer for the past 17 years I have worked in various capacities
creating artwork as intellectual property for carpet, textile design, photography and other fine art. [
am EXTREMELY concerned about the "Next Great Copyright Act", which seems to be headed in a
detrimental direction. This act would go further than previous Orphan Works Acts and the following
three points are my most specific concerns as an individual artist who relies on my artwork for my
income.

1) The Mass Digitization of our intellectual property by corporate interests.

2.) Extended Collective Licensing, a form of socialized licensing that would replace voluntary business
agreements between artists and their clients.

3.) A Copyright Small Claims Court to handle the flood of lawsuits expected to result from orphan
works infringements. It's important that lawmakers be told that our copyrights are our source of
income because lobbyists and corporation lawyers have "testified" that once our work has been
published it has virtually no further commercial value and should therefore be available for use by the
public.

To explain more specifically how these changes could affect me I want to be sure to share that for me
(and many of my artist friends, colleagues and others) , copyright law is not an abstract legal issue,
but the basis on which my business rests. As artists (Like Musicians and Authors!) our copyrights are
the products we license. This means that infringing our work is like stealing our money. It is vitally
important to my business that I remain able to determine voluntarily how and by whom my work is
used. My work does NOT lose its value upon publication, rather everything you I becomes a part of
my business inventory. In this digital era, inventory is more valuable to artists than ever before.

[ do hope that in considering the passing of this act takes the Copyright Office will take into serious
consideration not just corporate interests, but the best interest of the individual artist who create this
intellectual property as a means of supporting themselves. Thank you for taking these considerations
(mine and my fellow artist colleagues) in mind when deciding what action best serves the creative
workforce of this great country.

Kind regards,

Heather K Powers






To: Catherine R. Rowland

Senior Advisor to The Register of Copyrights
U.S. Copyright Office

101 Independence Ave S.E.

Washington, D,C. 20559-6000

Dear Ms Rowland,

Thank you for the opportunity to weigh in on the proposed changes to Copyright
Laws: The so-called Orphan Works.

These changes are alarming and would adversely affect my entire body of works
created over my 50+ years of professional fine art, illustration, and writing career.
Also, to copyright every piece of art | ever created would be an impossible task.

The secondary uses of my art which were created for book publishers magazines
and advertising agencies as Works for Hire, are often more valuable monetarily
than the original. This is important to me as an independent contractor without
pensions or safeguards, as [ am solely responsible for my health and livelihood.

Allow me to give you an example of a related problem artists sometimes face.

My art career was interrupted by a troubling incident when the California State
Board of Equalization unjustly demanded taxes on illustrations I created for a
rubber stamp co, and a children’s book yet did not charge the two authors of that
same book. | had to stop working for two sleepless years, run to a law library, search
and finally find reasons to instigate a law suit, which eight years later I won at the
CA Supreme Court *, with the aid of a lawyer friend, who wondered why no artist
had done this before. (All incidental costs were paid from my own savings.) Why
does this matter in the present situation that artists are facing? It is because artists
simply do not have the time or expertise to stop work and obligations, to take on
unjust, thoughtless, disregard for the true value of art.

[t is uniquely the artists’ minds, hearts, hands and time that create their art!
(*Official California Reports, 4th series, #25, 2001: Preston vs SBOE)

Another time, [ created a work for a U.S government organization that included 14
separate pieces of minutely executed botanical paintings. The ad agency that hired
me somehow “lost” the original artworks, which should have been returned to me.
These valuable pieces should have been part of my legacy to an artist’s uncertain
retirement. Why would these be considered Orphan Works?

Well, I'm still working. Do artists ever retire?

Respectfully submitted,
Heather Preston

For more data please see my website: www.heatherprestonart,com











July 21, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Heather Renaux. | am a regionally known Minneapolis based artist and
illustrator. | am writing to address the problems visual artists face in the new digital
environment.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a painter and freelance illustrator, | need to maintain revenue streams in order to make a
living for my family. The resale of my past images is an integral part of my day to day way of

doing business. My collection of work is a valuable resource. Any attempt to replace our existing
copyright laws with a system that would benefit internet companies would endanger my ability to

make a living.

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared

a decade ago. A copyright law built on the foundation of orphan works law would

allow internet companies to syphon off revenue from artists with the hopes of





creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden
for artists. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow as
they gain a greater and greater competitive advantage over freelance artists such
as myself. Anyone who says this won't happen is not living in the real world. In
the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain
our images in somebody else's for profit registries. As for the images we can't
afford to register, or those we can't find the time to register, or those we can't find
decades old metadata to register will all fall into noncompliance and a lifetime of
images created at great expense and effort will be free to be exploited by others.
4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

In my work | make fair use of photographs and other graphic artworks for
reference but that is all.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too

familiar to me. Artists have already seen their foreign reprographics royalties





diverted away from them for at least 20 years. | fear this is exactly what is going
to happen with the proposals the Copyright Office has made to Congress.

To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.

| thank you for reading my letter and | ask you to recommend that visual art be
excluded from any orphan works provisions Congress writes into the new
copyright act.

Thanks,

Heather Renaux






Heather Saulsbury

PO Box 533
Deming, WA 98244

www.heathersaulsbury.com
heather.saulsbury@gmail.com

July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

| am deeply concerned about the proposed changes to copyright laws that we hinder and harm my
already struggling business as an artist. | have been creating and selling my work online for the last 10
years. Being an artist is an amazing gift but a difficult journey.

The challenge | face as an artist is being able to get my work in front of the clients that will purchase it
and help me to continue to support my business and creative skills. Currently the internet allows me to
create, share and distribute my work in many different forms from ideas, sketches to final product. | am
able to share this process because | know that my work is protected by the current copyright laws and
that by sharing | am not going to hurt my business but actually be able to entice more clients to my skill
and products. People buy from people they like or respect and that is why it is so important to be able
to share.



http://www.heathersaulsbury.com/

mailto:heather.saulsbury@gmail.com



If I was forced to register every step of every project | created then | wouldn’t be able to share my
creative work with the world. The creative process is a very precious thing that each artist does
differently but in a world full of people who want to learn about who they are purchases from these
steps allow them to see the process, appreciate the work and be willing to pay the value of the piece. |
feel that hindering the ability to share the process by requiring each step to be registered would greatly
jeopardize my business and the value of my work. In fact | would go as far as to say it would ruin my
business. | would not be able to put as much work out for the public and it would adversely affect my
livelihood. Besides being a painter | am a photographer and part of my livelihood is selling my
photographs as a digital download. At this current time | am able to reach many markets because | do
not have to be selective in the photographs | take. If | had to register every photo in order to keep my
rights | would lose a great deal of time and money by limiting the amount of photographs | post for sale.

| am busy creating an artistic future for my children and have started to share their creativity with the
world. As a parent who encourages their child to be self-sufficient, confident and a productive member
of society, this proposed copyright changes would ruin that. | would not be able to safely share their
works (which are amazing) for fear of them losing the rights to their own creations. | also would not be
able to afford registering their works. As a parent, | don’t want to have to explain that something they
created with their own two hands is not really theirs unless they got through the process of telling
someone it’s really theirs. How can we even think of creating a situation that takes away our basic
creative rights as artists?

| know right now that | have every right to all the images | create and that gives me the peace of mind to
share them with the world. It would be a huge burden to have to register every item | create. | would
hurt my creative process and it would harm my livelihood. Being an artist is a gift we need to share with
the world. We already face so many challenges that others don’t. The path of an artist is bumpy, scary,
long and emotional. Itis ajourney that the brave take when we put tiny pieces of themselves out in the
world for everyone to see. Please keep that in mind when you decide to change how much more work
we would have to do to share our creations. | am strongly against the proposed changes and hope with
all my heart that you reconsider ruining the career of so many artists.

Sincerely

Heather Saulsbury






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms.Pallante and the Copyright Office,

My name is Heather Tyler and | am a scientific illustrator. | just graduated from the Science lllustration
Graduate Program at California State University Monterey Bay, so | am relatively new in the field. Although |
don’t have several years’ experience that some other artists that may be writing to you have, | feel | can still
respond and can provide a unique insight. The proposal the Copyright Office has made to Congress is a
huge concern to me as an entry-level professional freelance illustrator. It is very difficult to start a career in
science illustration, and knowing that others could freely use the work that I'm planning on selling in the
future will make it even harder. It is important for me to be able to decide how my work is going to be used,
especially in a world where digital media is becoming more prevalent.

Many people don'’t realize that an artist’s business rests on copyrights we license. Therefore, infringing on
an artist’s work is essentially stealing their money. This new proposal would allow this to happen.

| plead that visual art be excluded from orphan works provisions Congress writes into the new copyright
act.Thank you for giving us the opportunity to provide input in this matter.

Sincerely,
Heather Tyler






Heather Valentine

1329 Dobson Drive
Waxhaw, NC 28173
973-519-0087
Heather@thesewingloft.com
www.thesewingloft.com

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante & U.S. Copyright Office Staff:

| am a blogger and designer. As such photographs, graphic illustrations and
representations are an integral part of how | make my living. Copyright is the
basis upon which | do business.

Infringing on my work is the same as stealing money out of my pockets.
Everything | create becomes part of my business inventory. And in the digital
age, my inventory is incredibly valuable but also incredibly hard to protect.
Licensing my work is how | make a living.

| have already had experience filing DMCA requests when others are using and
monetizing my work without my permission online. | am extremely concerned that
any rewrite of the Copyright Act of 1976 that does not protect works upon
creation would result in even more piracy of my work and that of other artists like
me. Without protection upon creation, | would not hold copyright to much of my
work because registration costs would be prohibitive. Removing protection upon
creation would make it much more difficult, if not impossible, for artists,
photographers, designers and others in the visual arts to do this as a living and
monetize in any meaningful way.

| do not welcome the idea of someone else monetizing my work without my
knowledge or permission, and | would vocally oppose any legislation that would
have the effect of rendering copyright only valid if formally registered.

Sincerely,

Heather Valentine
The Sewing Loft






Hector E Garcia
12017 W 93" Street

Lenexa, KS 66215

July, 23 2015

Copyright Office

To whom it may concern,

| am writing to you in regards the proposed new US Copyright Act. | am professional artist with more
than 30 years of experience in the field of humor and commercial illustration. In the past few years |
have started to produce watercolor paintings and have exhibited my artwork in local venues as well as
internationally.

| am concerned that the new law would affect the intellectual/artistic property of my artwork making it
‘available’ to anyone interested in using it for purposes it was not intended for without my knowledge
and authorization and this may result in unlawful monetary gain for someone else. Some of the work |
do such as humor illustration/caricature can be used for other purposes only with my express
authorization. In the majority of cases, | make it clear to the clients that the artwork cannot be
reproduced.

As part of promotional materials, | post newly finished pieces and always add a © sign and a disclaimer
because | consider my artwork to be my property.

Please consider this letter a formal request for not implementing or pursuing such new law.

Thank you,

Hector E Garcia






July 19, 2015
To: Maria Pallante, Register of Copyrights

| am an artist. While art is not the primary means in which | am to pursue making
a living for myself and my family, | have great interest in protecting the creative efforts of
those for whom art is their primary source of income.

When | was younger and didn’t understand copyright, | would get frustrated by
teachers who would tell me that | couldn’t use just any images | found on the internet for
whatever | wanted. | could have complained about it, and lobbied for a change, but
instead | started finding ways to make my own images, or my own music to put in power
points or other kinds of presentations. Just because something is valuable to the public,
doesn’t mean that it should be made readily available to them free of charge. Artists
spend a lot of time developing the skill necessary to create the beautiful works of art
that they do. Art is so much a part of our culture, and | think often it is overlooked how
much we depend on it. Textbook lllustrations, billboards, food labels, Photographs and
works of art shared on Pinterest and other social media sites are some examples.
Artists spend a lot of time producing the art that pops up on our google searches in
mass quantities. That should be worth something. We don't ask farmers to give us food
for free simply because it is more valuable to us than it is to them. They can’t eat all that
food before it spoils, so we should have access to it. It's flawed logic. Everyone
contributes something important to society, and if we devalue something we are so
dependent on, it is going to cause problems.

It's already hard enough for artists to earn a living as it is. The phrase “starving
artist” didn’t come from the long hours spent painting, and forgetting to eat because they
were so passionate about what they were doing. | have an uncle who is a freelance
artist, and over the years I've noticed that sometimes his name wouldn’t be included on
the artwork he was commissioned to do. Simply because the client didn’t put it there or
didn’t want it there. How do you give credit to an artist, and avoid orphan works if
contracted work isn’t required to give them credit?

Requiring artists to register all previous works with a private registry would come
at great personal financial cost to the artist, who would be spending long, unpaid hours
and paying someone else to protect their work, when the copyright should already rest
with the creator. If you make it, it's your work. Simple as that. It shouldn’t be any
different, and we shouldn’t pretend that it can be.

Library cataloging of digital images of artwork for educational purposes is one
thing, but making available to the public the use of any digitized work of art is stealing.
Fair use exceptions are enough. Nothing in life is free. Changing copyright laws for
artists would benefit everyone but them.

Please consider who would really be served by the copyright changes being
considered. Piracy probably won’'t go away, but changing the copyright law would most
likely make it worse.

Sincerely,

Heidi Allen






Heidi Younger Illustration & Design
1714 Park Avenue # 408 Baltimore MD 21217
631-356-5176 Heidi@heidiyounger.com

www.heidiyounger.com

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Maria Pallante and Copyright officers;

| have been a freelance illustrator since 1988. My entire career is based on the ability for me to sell
licensing rights of my images to my clients. | am grateful that the copyright laws of this country have
given me this ability to make a living with my artwork. However | am very concerned that the new
copyright laws will make it more difficult for me to collect a fair payment for my work. | would like to
address these concerns with the questions your office asks of my profession.

1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic
artworks, and/or illustrations?

As a freelance lllustrator my entire business is about the ability to sell licensing usage rights of my images
to my clients for payment. My biggest challenge is to be able to control this aspect of my business. | am
constantly getting attacked with work-for-hire contracts, or contracts that over extend the rights to use.
Now | see that | am faced with the very real issue of having any of my work identified as an Orphan to be
used without regards to my financial compensation, as well as my ability to control where my images can
be used. With the blessing and the curse of the internet, images are easily found, and able to be used.
This new law will favor big business to freely use images and if in violation of a particular copyright, their
payment to the creator is not a negotiated fee as it should have been if commissioning the image. A very
real attack for an illustrator.

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators?

My very real concern, that is echoed by my colleagues, is the undercutting of large companies to freely
use images, my images, with disregard to my right to earn a living with my images. There is no protection
for the use and manipulation of my images.

For example, if one of my illustrations is taken off my website, and digitally “enhanced” with the countless
graphic digital programs available, and a color is changed and/or parts rearranged, this durative work can
now be considered a new work and worst of all, can be copyrighted by someone else, with no negotiations
for compensations to me the original creator. How can | continue to earn a living with my illustrations
with this type of competition?





3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The new copyright law will make another expense to register all of my images, from my 27 year career. Even after I've
already registered with the US copyright office officially. Another costly, timely, step. And personally | don’t like that
that | will have to basically hire these registries to protect my images, something the basic copyright should do. What
happens when these companies change their policies, as every company does. When they start charging more or what
to introduce a subscription? The government always tend to side with larger companies then the small single tax payer.
The have larger lobbies and attorneys.

What is in this for them? They most likely will want to charge more or change their policing of these images for the
‘deluxe ‘package. Another costly step to attempting to make a living as an illustrator.

4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs,
graphic art works, and/or illustrations?

[ am not sure | completely understand this question, but | can say that | do allow my works from time to time, to be
used for a program or institution that | believe in. This is all part of the negotiation. | would be so upset if my work was
used for something | didn’t stand behind. An historical example would be the German artist Kate Kollwitz who created
powerful images about her passivism toward WWI. When the Nazi’s took power they hijacked her powerful images and
used it as propaganda for their agenda, completely against her wishes. Can you imagine how this effect her?

5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or
illustrations under the Copyright Act?

My concern would be about the profit these image registries would have, who would run them and who would regulate
them? As well as my ability and the protection | now have with copyright to earn a living with my illustrations.

Thank you for reading my letter and | ask you to recommend that visual art be excluded from any orphan works

provisions Congress writes into the new copyright act.

Regards,

Heidi Younger






Helen Avalon
8633 Willow Kane Ct.
Orlando, FL 32835
407-445-0895

July 23, 2015

To the U.S. Copyright Office,

| am writing concerning proposed changes to U.S. Copyright law, specifically any law which
would permit creative work to be used by others once it has been published on the internet or once
it has been deemed an orphan work. It is my owning the copyright to my work that comprises the
very foundation of my ability as an artist to make a living. | need to publish my work on my
website and on social mediain order to stay viable as an artist, and if that act allows othersto copy
my work, what hope do | have of selling it for reasonable prices? To demand that | must register
each individual work in order to retain my rights to it is to demand that | must spend much more
time and effort to just maintain the status quo, to just tread water.

This is not a theoretical or abstract argument but one that affects my whole business. After
spending decades wanting to be a full-time artist, | am now in my third year of doing just that. |
am an oil painter but it is clear that | need to supplement my sales of original oil paintings with
prints of those paintings. Having aclearly visible signature on each painting is not alwaysfeasible,
especidly if theimage of the painting is reproduced on asmall format such asagreeting card. All
the painters who have historically made |ots of money and serve as inspirations (Thomas Kincaid,
Norman Rockwell, Maxfield Parrish) have done so with reproductions. And even those men did
not start out with the secretarial and administrative wherewithal to register each work. To change
the law so fundamentally and put the onus of protecting copyright on the artist rather than the
federa government which was supposed to uphold the rule of law, would be to doom not only my
personal professional aspirations but the quality of creativity in the United States.

Do not make this change in copyright law — please, for the sake of my own business, for the sake
of all artists, and for the sake of the American ideal of afree market protected by the rule of law,
do not make this change to copyright law.

Sincerdly,

Helen Avalon






Copyright Office: re: proposed new Copyright Act

| understand that the new demand for copyright “reform” has come from
large internet firms and the scholars allied with them. This “reform” is
highly disturbing. As an artist who has sold many paintings and been
published in various places, | am horrified that my images might now be up
for grabs by anyone wishing to use them without my permission. The
copyright of all artists images is our source of income and would be
detrimentally impacted by this outrageous bid on the part of large
corporations to have their will with our intellectual property.

Books are published all the time and the authors demand and HAVE the
protection they need for their creative property. Artists should have NO
LESS then that.

Sincerely,
Helen Drummond Maronek

Artistic name Helen Drummond, President, Women Painters of Washington
Shoreline, Washington






“our copyrights are our source of income because lobbyists and corporation lawyers have "testified" that
once our work has been published it has virtually no further commercial value and should therefore be
available for use by the public.”

The Copyright Office of the United States
To whom it may concern:

| came to this country 60 years ago not by my choice, but my father’'s. He brought our
family here from Germany to give us the freedoms and opportunities that exist nowhere
else in the world.

Today | am an architect / artist and while practicing architecture for the same firm
(Hixson) over the last 31 years | have also developed my skills as a watercolor artist.

All along the way there has always been this awareness of copyright laws and using
other peoples work as being an issue for litigation. Much of the work | do takes time
energy and skillful work that is not developed overnight

For a government office to come along at this time to say that it is ok for anyone to use
my work and put responsibility on me to prove that it is my work is backward thinking.

The word “orphaned work” is just a more polite way of saying “stolen work”. The work
did not get to be an orphaned work out of nowhere. Someone learned, achieved, and
spent the time to create it and no-one has the right to “adopt” freely what what someone
else created without notification for permission or payment

| am asking that no changes be made to the copyright laws — | have followed them
throughout my career and so have all of my colleagues.

Thank you for listening,

Helmut Kientz, Architect / Artist
Hixson Architects and Engineers
659 Van Meter Street
Cincinnati, Ohio 45202-1568

Telephone: 513-241-1230












Henry Pope 111

Date: July 20" 2015

U.S. Copyright
Orphan Works

To Whom it may Concern:

Sir or Madame, if you may grant me a moment of your time, I want to make my voice heard on the proposed Orphan

Works Act that will destroy my life as a independent comic artist and illustrator.

I am a comic book creator. I currently produce a web comic and have big dreams of turning it into a profitable business. I
am a traditional thinking business person and believe in starting small, within my abilities to manage my time, workflow. 1
currently work two jobs and run my online business all other times. I pay for my own equipment, expenses, products to sell
and then save or spend any business profits back for future business growth. I have been growing slowly, but steadily the last
two years and look forward to a bright future doing what I love with my own creation. In a bleak job market and economy,
creating my own business, my own job, my own product is the most logical thing any American who wants an independent

life to do.

The current copyright laws barely allow me to protect the work I spend 100’s of hours creating, let along grant me usage as
the sole proprietary owner and grant me legal power to stop anyone, of my knowledge from using, profiting and/or
distribution of any of my work without my written or expressed permission. Removing these ethical laws to allow larger

business to in turn claim ownership, without work, payment or expressed contract of reciprocation is simply disgusting!

This 1s a dangerous precedent that could be set if the Orphan Works is allowed to happen. So much in this country was
created by dreamers, artists and inventors in their basements and garages, the real birthplaces of innovation, art and industry
in the country. To now take that away from every ordinary citizen and allow rooms full of CEO’s and stock brokers and
powerful investors to just take what they will, with no compensation to those who put in the manned hours of labor, skill and

education. Is quiet frankly. Un-American.

But maybe that 1s just it, Maybe the American dream is dead, or truly dying. I tell you what, if this act passes. This illustrator
will hang up his pencils and creativity and just be another slave laborer for the powerful. What 1is the point of trying to do
better, to make a better life and follow your dreams when some room full of so called lawyers and defenders of freedom see

no reason to protect those who cannot afford to pay for their services.

Sincerely,

Henry Pope 111
Creator/Owner of Pink & Nanook Ink






Henry Quentin Walker

This change in copyright law would avoid the control of my own work. Don’t
pass this act.






I write because | oppose the new US Copyright Act. | am not a visual artist (I am an amateur musician), but I am close
to several visual artists, some of whom profit off their work. It is important to them, and artists as a whole, that this act

does not pass.

This reform is being called for by corporate interests who want to supply the public with artists' works - likely profiting
off them in the process. The Orphan Works Act will guarantee these registries will have access to works, either through
registration (in effect, surrendering the artists' rights to the work) or swallowing up unregistered works and copyrighting
them themselves, claiming these "derivative works". This is without any compensation for the artists themselves.

If a work is unregistered, it can be exploited by anyone without the artist's knowledge or consent. If a work is registered,
it can be exploited by the registry and the general public, likely without compensation. This leaves no room for the
artist to back out, and in effect ensues it will be exploited by someone else. The public may want to be able to use artists
works. However, many artists are generous enough to allow this anyways. The public, including the artist community
of the US, have not been calling for these reforms. Instead, commercial registries have been doing so. This is in the
interest of a few corporations - not artists, and not the general population of the United States.

[

Art does not lose its value upon publication. It remains important to the artist and their business model. Many artists,
including some of my friends, are unemployed or in a difficult financial situation. Art is their primary or only source of
income. If these acts pass, they would lose exclusive rights to their work, and anyone else can use or exploit it without
the artist's consent. This is when the art loses its value. Artists would lose their main source of income. This would in
effect be like stealing the money that artists deserve. It is important to their business model that they keep exclusive
rights to their work. Even if an artist does not profit off their work, someone else can - either by surrendering it to a
registry or if the work becomes orphaned, in which case it would be without the original artist's knowledge or consent.
Artists, be they professional or hobbyists, would not welcome this. Would you?

Artists should have rights to their works, and they should have a right to use, license, and profit off their works however
they see fit. They should not be forced to have commercial interests own or profit off them. Artists are not simply
workers who produce art to be harvested and exploited by commercial interests or infringers without compensation. An
artist's work is an artist's work, and they should keep exclusive control over them.
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I have made my living as a novelist for the last ten years—without legal protection for
my copyright, | probably won’t be able to do so in the future. The people who want to
change copyright laws argue that “art is so important, it should be free.” Heck, food’s
more important than art—why shouldn’t food be free? It’s because food, like art, takes
work to produce, and the people who do that work deserve to be paid for their labor. My
copyright is what protects the fruits of my labor from theft—please, continue to protect
my copyright, legally, as the government now does.

Sincerely,

Hilari Bell






Hello. My name is Holly.

| am 37 years old and was always told that if | worked hard enough that | could be anything that |
wanted to be. | knew that | wanted to be an illustrator since | was a little girl. So, that is the path |
chose. I went to school to study art and have an A.A.S. In graphic design.

| am troubled by all the things I find on the web about the “Orphaned Art” proposal.

I have worked very hard my entire life to develop the skills to be a professional artist. | am just
beginning to see it all pay off. | have been posting my work on the web for years in order to have a
following and gain exposure.

At this time, neither | nor my peers can afford to register works with the copyright office. | am afraid
that if 1 do not register, my work will be up for grabs if this indeed passes, but I do not have the funds
to register each piece. | have felt some protection until now. I have been able to create works and
watermark with a copyright symbol, knowing that a thief would have to remove such marks and the
metadata would prove ownership.

| feel very unsure of my future as | hear more about changes in copyright law. I make very little as an
artist, and what I make goes back into my chosen profession. To register everything would cost me
hundreds, even thousands. At this point, like many other artists, | am just trying to make ends meet.

| am just beginning to see my work become a success. | was published in a worldwide project last year,
will be again this year, received my first royalties for a coloring book my art is in, and I am currently
illustrating my first book under contract. | also teach casual painting classes at a local business, who
might also be affected by this.

The very basis of my living depends on my work being copyrighted by me. My art is my inventory, for
me to sell or use. | have followed the law of my work being owned by me. Reproduction rights belong
to me. Now that will change and if I do not have money to register everything and I could potentially
lose it all?

| feel I reserve the right to decide who gets to license my work and who doesn't. | feel if a work is
floating around on the internet, it may be legally stolen if this “orphaned works” passes.

This would affect my ability to create my work and share it with the world. Creating art and advertising
costs time and money. | cannot imagine trying to figure out how to come up with the funds to register
everything | have ever created. | have already spent so much time, money, and energy trying to make it
when the copyright automatically belonged to me. I can only think that I would have to quit if
registering my art was the only way to not have my work stolen from me.

| don't have much, but what I have | have worked for, took chances for. | cannot imagine what | would
do if I were faced with having to give up my dream, because | had to pay to not have my art taken from
me.

I also worry how this would affect families who might share their photos online. Would they be up for
grabs, too?

| feel very strongly about artists having the rights to their own work. About using written contracts as
the only means to allow licensing of that work. If the owner of a work cannot be found, find another





work. Based on the awful ethics of a business that | used to work for, I can imagine all kinds of
money- hungry people stealing work and claiming that they looked for the artist just so they can use it
without paying licensing fees, which are so minuscule that even someone like me could probably afford
the 5-10% of a merchandise sale to use it.

I cannot handle the burden of my life as an artist being made even more difficult. | am actually worried
about how I will put gas in my car. How | will pay all my bills. And now | keep thinking, just as | am
seeing the first fruits of my labor, 1 will have to regroup at 37 years old over a proposed law that makes
no sense for artists who work for themselves.

Please support self-promoting, self-employed artists.

Thank you for reading my statement.

-Holly Broxson






Dear Copyright Office, Members of Congress, and all persons concerned in
the preservation of US copyright:

| am a freelance cartoonist and illustrator and have been one for twenty
plus years. My primary vocational discipline is writing and drawing material
published in comic books and graphic novels. My work has also been
licensed to magazines and television. In addition | draw illustrations and
write prose for publication both in books and online. | make my living in the
comic book and graphic novel publishing business.

Licensing my works for publication is how | earn my livelihood. Other
entities pay me for the right to publish what | produce. My works do not lose
their value upon first publication. To the contrary, over time my works can
(and have been) licensed in a variety of ways: new US editions, digital
editions, foreign editions, separate works collected into a single edition,
adaptations into other forms and media, etc. Works | created decades ago
continue to generate income from royalties and new licensing deals for
merchandise as well. All of these forms of licensing my works are part of
my business plan, and now in this digital age, the copyright protection of
my own work is more important than ever before.

Current copyright law fundamentally protects my ownership and control of
my works. It's a pillar on which my ability to conduct business rests. The
idea that the law might be changed to endanger my ownership of my
product is troubling, to say the least. It would be like stealing my earning
ability. The idea that | would no longer be able to benefit from my own labor
seems contrary to the ideas and ideals of the United States of America.
The concepts of Orphan Works and Mass Digitalization currently being
considered for adoption into US law would endanger and inhibit my ability
to continue making a living as an artist. | strongly object to the idea of
someone else using my work for monetary gain without my consent or
knowledge. It is vital to my business that | continue to be able to choose
how and by whom my property is used.

Sincerely,

Holly K Golightly






Holly Wenzel
50 Allen St
Shrewsbury, NJ 07702

7/5/2015

Dear Copyright Office Person,

| have been designing and creating jewelry for 46 years. My daughter is a writer and has received
awards. Now we are lead to understand the automatic copyright on art is being challenged by large
companies who hope to gain by legally stealing our art and using it for free.

It is easy to see who would benifit from such thefts and easy to see that it would hurt the small artist.
Please remove any possibility of thios happening. It is wrong on every level.

Sincerely,

Holly Wenzel






United States Copyright Office
July 20, 2015

RE: Orphan Works Act Revision

[ am a senior citizen who does freelance artwork (illustration, animation) and
writer. [ have posts on Facebook, my own blog and websites that were provided
upon graduation from Columbia College Chicago. I have gotten contacts through that
web presence.

[ have always been assured that [ own my own work, no matter where it is posted.
Colleagues have had a poster reworked several times online and have written cease
and desist letters. They work for animation studios and freelance.

However, I am just myself. | have done work for friends on an exchange (trade)
basis. [ have some disability and cannot work at the pace an agency or animation
studio would require, but am pleased that I can continue to work for friends and
others, should they so desire. It would give me some extra income.

[ am planning a web comic. [ have published preliminary work online. If any work
would be available to anyone for use, | would have no recourse but to stop the
online presence altogether. This would keep not only part time artists like me, but
professionals cut off from a possible income stream that only their own works, kept
their own. can provide.

Thank you for your time and please do not create further laws that would loosen the
valuable need for copyright.

An artist owns nothing but their own work; I implore you to keep it that way.

Thanks again,
Hope Good






Howard Berelson artheduc@aol.com www.howardberelson.com

I am a practicing visual artist and published poet, | have been a professional visual artist for the
past 50 years. | started my career as a children’s book illustrator, trade and text, for 24 years
and have published a number of books in my name as well as working as a free lance illustrator/
independent contractor. All of the above mentioned works have been copyrighted in my name
as well as in the names of the various publishing houses. | then won a teaching fellowship with
the New Jersey State Council on the Arts, Art-in-Education Program where | taught in various
locations throughout the metropolitan area infusing curriculum with various art forms for 25
years. | also studied printmaking with master printmaker Roberto DeLamonica, | have a degree
in Industrial Design, Pratt Institute, 1962 .

| am now a practicing professional visual artist, working digitally, am presently represented by
Mobile Digital Art & More, Boonton New Jersey, as well as having been associated with a
number of cooperative galleries, for approximately 5-6 years, and have been president of one. |
have been in many solo exhibitions as well as in Two -person, three- person and group
exhibitions, my exhibition resume is extensive. | have sold my work and continue to sell my
images (digital prints) by way of gallery exhibitions and personal contacts from gallery
exhibitions

The images | create are mine alone and are informed by the poems | write. | have been
awarded Honorable Mention in the 2013 and 2015 Allen Ginsberg Poetry Awards. My
recent publication credits include: The Paterson Literary Review; The Great Falls, An
Anthology of Poems about Paterson, New Jersey; and Lips.

[ am now in the process of researching a publishing house that will consider my computer
generated digital images that accompanying my poems for publication before I consider
self publishing.

e Copyright law is not an abstract legal issue, it protects the intellectual fruits of my
labor, which have been a product of over 50 years of working as a professional
artist.

e Our copyrights protect our work, infringing on that copyright is stealing my identity
and akin to stealing money from possible sales.

e It'simportant to our businesses that we remain able to determine
voluntarily how and by whom our work is used.

e My work does not lose its value upon publication, it enhances my viability.

e My current work, my resume, the exhibitions I had, my teaching experience, is on
my website www.howardberelson.com, the site is copyrighted, everything I
create is a part of my creative and business inventory in part and in whole.



mailto:artneduc@aol.com

http://www.howardberelson.com/

http://www.howardberelson.com/



e In the digital era, inventory is more valuable to artists than ever before

e Itherefore have a compelling interest in the continued effectiveness of copyright
law in the field of visual art. I stress the undeniable importance that I alone
determine when and how and by whom my copyrighted images are used. [ am the
sole creator of my work.






Dear United States Copyright Office,

| am a high school student from Nebraska. | will be going into my senior year looking into
colleges and career paths for my future. I've been writing as a hobbyist for many years now. As
much as | would love to start working professionally, these proposed changes into copyright law
will undermine any chance of small timers to make a living. This act will void our Constitutional
right to the exclusive control of our work, meaning that | will be pressured to register my own
work with commercial registries. Any unregistered work would be considered “Orphaned” so a
major company to use my works for commercial purposes for free. They could even claim my work
and force me to take it down if they copyright it themselves due to the “Orphaned” status. All
artistic fields will become wastelands where only the already successful will prosper.

What happened to America? We were once a land where anyone was welcome to come
and take their own shot at living the way they wanted to. You could do whatever you set your
mind to with hard work and patience, but now if this passes we will be alienating amateur artists,
writers, photographers, etc. This all so the large companies pushing for this can make easy money
by doing nothing. They could buy intellectual property that had been “orphaned” in bulk and use it
for their own purposes and even tell the creators to take there’s down. That isn’t freedom of
speech or freedom of expression. It’s downright tyranny.

| urge you to not pass this bill. It steps all over our constitutional rights for the sake of
large corporations, takes away our ownership of our own intellectual property without paying
large sums of money, and most of all, it kills any chance at making a living off of being a freelance
or low-mid lever worker in any arts industry. Rome wasn’t built in a day, but it didn’t fall in a day
either. It was a slow decay from the inside where greed took more priority than the people.






Guys, if copyright is removed then artists who make their pictures for money will have no incentive to create. What's
the point in creating something if others are going to claim it for themselves, anyways? Please keep copyright up. Even
if it's a little messed up, it still helps legally protect those who make their own artwork.
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Please do not change the copyright laws
They protect us as artists from others that would like to download and steal our work.

My work is on my website www.ldaherma.com

| have been a working artist since childhood and have won major prizes in national and international
shows

My work is found in Museum and private collections and my woodblock prints are represented by the
Old Print Shop in Washington DC and NYC

Idaherma Williams

Do not hamper or steal our work through copy write laws that will not protect us as Artists.

We do creative work...Let others do creative work by their own creations not ours.

Thankyou



http://www.idaherma.com/




| am writing in advance of actions that may be taken on the proposed
Congressional changes to our current Copyright laws.

As a professional artist and illustrator since 1968, my work has appeared in
many venues including editorial art, advertising, magazine and book
publishing and the non-profit sector garnering awards in both the public and
private sectors. My professional affiliations have included the Graphic
Artists Guild of Chicago, The Associated Artists of Pittsburgh and since
1997, | have been a board member of the Pittsburgh Society of lllustrators
which is now the second largest in the US.

| have experienced many changes in both pre-press and printing
technology during this time and now understand quite well that in this digital
era, my creative inventory is more valuable than ever before. In fact,
everything that artists like me create becomes part of our business
inventory.

| also have seen changes in Copyright Laws evolve into those enacted for
our benefit (1976) and am now very concerned that the proposed
makeover of this complex body of law with the 2015 Orphan Works Act and
Mass Digitization at its core will wreak havoc with our intellectual properties
as well as with our financial security as small business owners.

Please understand that the copyrights that we have legitimately been
granted over the years are an important component of our creations. They
are our 'products’, enabling us to license our creations and derive income
from them.

Contrary to the proposed argument that published work loses it value, | can
attest to just the opposite because work that has been published continues
to generate interest from parties other than the original publication and is
often licensed for entirely new purposes.

It is my understanding that according to the Orphan Works Act complicated
by the permitted mass digitization by public and private organizations, our
intellectual properties would easily become subject to infringement by
anyone who claims to have done a mere cursory search for a property's
owner without clear legal or financial consequences to that infringer. This is
akin to stealing our money! Imagine a thief walking into a small shop,





casually looking around to see if anyone was watching, then simply helping
himself of any item on display without paying for it. How would you feel if
you were that shop-owner who had invested much time, money and effort
into his merchandise so that it could be sold and insure the well-being of
his family?

Furthermore, the impracticality of pursuing each incident of infringement or
theft would boggle the minds of all creators and certainly bankrupt us.

Even were the majority of my income not derived from illustration, | would
certainly not welcome someone else monetizing my work for their own
profit without my knowledge or consent.

The changes proposed for Copyright law may be the official response to
outside business interests in the guise of bringing the Copyright Office into
the 21st century digital era, yet by implementing these changes, Congress
would willfully ignore the wide-ranging moral and financial consequences to
creators like myself across the United States.

In conclusion, while | understand that each of us wishes to leave a legacy
of what we have accomplished for future generations, | ask that before
implementing these proposed changes, you carefully consider the potential
conseguences of these changes to Copyright law for those future
generations of creators.

The works we create must be legally protected from unauthorized
infringement in order to retain their value as our business inventory. This
means that copyright laws must remain affordable and accessible for us as
creators, thereby providing incentive for us to continue producing works
that make and keep civilization vital and vibrant.






July 7, 2015
To: The U.S.Copyright Office
From: Ina Saltz

As an artist, photographer, professor and designer, | am writing to express my
distress about the proposed new copyright law.

A bit about my background: Over the past forty years, | have created many
artworks (calligraphy, photography) which have been published in my four books
(Typography Referenced, Typography Essentials, Body Type | & II) and
approximately fifty magazine articles; in addition, online photo essays of my work
have been published at MotherJones.com, the American Institute of Graphic
Arts, etc . For 22 years | was an art director at prestigious publications such as
Time magazine and BusinessWeek magazine, collaborating with some of the
finest artists and photographers in our industry. | am now a full professor of art at
the City College of New York, educating future artists. | hold a BFA degree from
The Cooper Union for the Advancement of Science and Art. | have served on
several professional industry boards and taught at Stanford University's
Professional Publishing Course for fifteen years.

| am concerned about the rights of my students who are entering the field, the
rights of the many artists with whom | have worked over the years, as well as my
own rights as an artist.

Copyright protection is the bedrock and safeguard of all intellectual property.
Changing this law, as you propose, would strip artists of many rights and sharply
diminish our ability to support ourselves through our artwork.

It is difficult enough under the current copyright law to support oneself and a
family as an artist. Infringing further on the rights of artists will depress and
discourage the entire creative community, a vital component of our nation's
economy. It is taking income away that is rightfully ours.

There is a common misunderstanding that once a piece of artwork has been
published or used, it loses its value...this is not the case at all. Photographs,
illustrations, graphics, calligraphy and all other artworks are our inventory. It is
our right to resell them as we see fit. In fact, the reselling of our works, granting
limited rights as we see fit, is often a major component of an artist's income. My
photographs and calligraphy have been republished nationally and
internationally, over and over again. An artist's work can retain its value even
beyond the artist's lifetime.

In the digital area, we can market our work more easily to a much wider
audience. Our ownership rights (and the income derived from it) are even more
important. Now we need to protect those rights even more forcefully, because the
very same technology makes it all too easy to steal our work and use it without





permission or payment. Even though that is illegal, the proposed mass
digitization of artwork in the new act would facilitate unauthorized use.

Artists have reputations to protect, too. For example, | only want my work to be
published by reputable and respected sources. The context in which my work
appears is of vital importance to my reputation as an artist. That is part of what
gives my work value. | should have the right to determine when, where and how
my work appears. The new law seeks to diminish those rights, potentially ceding
control of my work to corporate interests who seek to profit unfairly from my work.

We need and deserve the right to negotiate our own terms when we license our
artwork. | oppose extended collective licensing, which would take away our
freedom to trade freely and voluntarily.

As for the proposed proposal regarding orphaned works, | would like to point out
that works seized by the Nazis are still being found and extraordinary efforts are
being made to return them to their rightful owners, seventy years after the fact. |
oppose this proposed provision; artworks should not be "made" orphans simply

because their ownership cannot be easily determined.

If you pass this law, it will unfairly punish artists as a class. We deserve to enjoy
the fruits of our labors and to have the protection of our government through fair
copyright law.

Thank you for taking the time to read my letter. | sincerely hope you will respect
the rights of artists and reject this act. | am copying my Congressman, Rep.
Jerrold Nadler, on this message.

Sincerely,

Ina Saltz

20 West 86th Street 7A
NY NY 10024
646.339.2393
ina@saltzdesign.com

CC: Rep. Jerrold Nadler






Dear Ms. Palate and the Copyright Office:

Thank you for giving visual artists to have chances to comment on protecting their
Visual Works under a new copyright law.

[ have been working as a professional scientific illustrator for 2 years, working with
scientists, researchers, faculty and book authors. Although I am a young artist, I
have been published my artwork on some top science journals as their covers like
Nature journal and Cell journal. My work is award winning. I won on the scientific
visualization competition at ALIFE 14 conference in New York. I have been accepted
for multiple botanical and natural science exhibitions in United States.

[ love that I decided my =career as a scientific illustrator because visual art can help
people to communicate much better. My work helps scientists to have more
effective communication with their peers and colleagues. My clients from MIT said,
with such specific professional area for each scientist, they often times have
difficulty to communicate each other unless they have some visuals, even though
they are working on the same research. In addition, It's very rewarding that I can
help bridging science and the public using my visual art, the universal language.
Advanced science study can be difficult to understand for the general public who
does not have science background or interests in science. My artwork can motivate
them to have curiosity and interest to learn science because it's easy, appealing, fun
and also informative. I want continue to develop my own business in this area. To
run my business successfully, protecting ownership and rights of my work safe and
secure is the most important factor.

Copyright and ownership are very critical for all artists including myself to protect
their lives and business. Your report on Orphan Works and Mass Digitization is
threatening visual artists, markets and all visual art industries in an international
scale. In your proposals limiting liability, it has a very vague definition of good faith
diligent search, and possibly onerous requirements put on the artist to protect their
work, will be a big treat to art business world. It means that artists' ownership and
copyright they have been registered until this time are not applicable any longer; if
someone else steals some artwork to register it under their name and says that I
could not find the original artist.

Please give deep thoughts on your proposals and I sincerely hope you consult some
artists who run their own businesses to help you with your proposal.

Thank you,
Sincerely,






Hello,

I, personally, would not welcome someone else monetizing my work for their own profit without
my knowledge or consent.

I would like to retain my copyright rights as an artist.
Thanks!
Irina Sztukowski

http://www.artirina.com/






U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000

To whom it may concern,

I’ve found out recently about the new copyright law that has been proposed, which will replace
all copyright law should it be allowed to pass. Normally I might turn my head, let the world turn
as it may, and content myself with the result thinking, “it’s not my problem,” as I have done with
other proposed laws before.

But as an artist, this iS my problem. I am no premier artist, and I am far from a veteran with
many decades of experience—at best, I am a hobbyist. I post a lot of art online as a way to have
fun and connect with other people. Though I love drawing, I have no clue if my works or ideas
will make any money in the future.

Therein is where my problem lies. This new law would pressure even hobbyists like me to
register every piece of artwork they’ve ever made. Many of my drawings could not be registered,
such as non-profit works for different TV shows, books, and other series in the media. Nor
would I want to register fan-made works with a commercial registry. And as far as my
completely original works are concerned, I would much rather keep them to myself and out of
the hands of commercial influence. Even if I wanted to register my original works, I wouldn’t
have the time to fill out a form for every single drawing and wait for acceptance.

I could just refuse to register my drawings and carry on like always, but then my works will have
no protection. There will no longer be any law that recognizes the fact that I spend hours of time
painting. And without protection, my work will be open to anyone who wants to commercially
infringe me. Not only that, other people will be free to alter my work and register the modified
drawing as their own. This blatant disrespect for rights to property affects far more people than
small internet-based hobbyists like me. It affects those who have worked with visual media all
their lives. Where once all an artist had to do to claim ownership of their drawing was sign their
name, now we are in danger of every artist’s signature losing its weight and importance. Not
only that, every artist is in danger of losing their importance as a U.S. citizen, thanks to how the
proposed law would violate our Constitutional right to the exclusive control of our work (please
see Article 1, Section 8 of the U.S Constitution).

If you have any respect or care for artists as belonging to a profession and our great country, I
hope you will do everything you can to help the fight to dismiss the new copyright law.

Sincerely,

drn 4. Pt

Iris A. Patton






Dear Copyright Office:

My name is Iris Compiet and | am writing to you as a professional illustrator from the
Netherlands, since the new copyright law currently considered by the U.S. Congress,
if enacted, would have a negative impact on the business of illustrators,
photographers, fine artists and visual artists from all fields worldwide.

| have studied at the university of Art in Breda and graduated Cum Laude.

| have been working as a professional freelance illustrator since 2009 and have
always relied on acquiring new customers by presenting my work on the internet. My
website, Facebook, Twitter, Instagram and Tumblr account are tools | use to reach
out to new clients. | work mainly for book publishers, game developers, collectors
and self-publish my own stories.

I have illustrated several books for all ages, designed character for animations and
artwork for film, and licensed rights of use for my work to publish in magazines and
cards. | have participated in several gallery shows in America, have been published in
important annuals and have won awards for best Fantasy novel in the Netherlands.
You can view a sample of my work on my website http://www.eyeris.eu.

As an artist it it’s not always easy to earn a living from our work or to enforce
copyright protection of our work. However, current legislation in most countries
enables us to prove ownership of our work through the simple act of publishing it
under our name.

While the proliferation of the internet has afforded artists the ability to reach new
audiences across the planet, it has also served as one of the greatest impediments for
an artist’s livelihood. Digitization has allowed for an artist’s work to be exponentially
shared and therefore almost impossible to exert complete control over how it is

used. Most of the time our images are utilized simply as decoration on social media
sites. But just as often our names and copyright information are unlawfully
removed, rendering our images particularly vulnerable to orphaning and thus
appropriation. It is almost daily that | read about a fellow artist’s work being
monetized by an unscrupulous third party with zero profit or credit being afforded the
creator.

Right now, the burden of proof is on the infringer who must prove that they have
rights of use to an image if accused of copyright infringement. But this new proposed
legislation, if enacted, would transfer the burden of proof onto the creator, who is
now required to document proper registration of their work if infringed upon;
something that almost every creator outside the United States has never done, and
might not learn to do until it is too late — a tremendous pressure to prove something
that is already a matter of course.

Generally, a client will not only commission an illustration from me, but also license
exclusive rights of use for a specific time, area and purpose. If my work can be
assumed ,,orphaned* from the moment of creation, | can no longer give my client a
guarantee that they have the exclusive rights of use to it. As a direct result of that, |
lose money.

For the illustrator, copyright law is not an abstract legal issue, but the basis on which
our business rests. Everything that we create, whether for a client or for our own




http://www.eyeris.eu/



personal indulgence, becomes part of our business inventory. And in the digital era,
inventory is more valuable to artists than ever before.

The proposed copyright reform would result not only in artists losing their livelihood,
but also in much fewer visual art being shared publicly by its creators for fear of
infringement, which in the long run would mean less images being published; and
thus diminishing variety and quality of our visual culture.

Please reconsider how the 2015 Orphan Works and Mass Digitization Report could
have potentially disastrous effects on not only the field of illustration, but on the
future creation of quality art in the public realm.

With best regards,

Iris Compiet






To Whom It May Concern,

| am writing to you as a professional illustrator concerned about the proposed law that will
replace all existing copyright laws. | have been illustrating for 18 years, and | work for
publications such as Washington Post, Le Monde in France, The Boston Globe, Adweek,
many magazines, advertising and communication agencies....

Although the Copyright Office has already realized that these reforms may cause problems
for visual artists, they still believe they should be subject to “Orphan Works” laws. The
suggested reforms will press for a mass digitalization of my intellectual property, and may
replace the voluntary business agreements between clients and artists, such as myself. |
rely on copyright laws to protect my work, as well as to guarantee my income as a
professional artist.

Freelance and independent artists will suffer if these copyright reforms are made, so | ask
that you please reconsider how this will impact visual artists worldwide. The proposed law
to replace existing copyright laws should be dismissed because it will decrease the
protection artists have when copyrighting their works.

Thank you,

Isabel Espanol






| sapeLLa B annerman

41 South Drive, Hastings-on-Hudson,
NY 10706
Isabella2@Optonline.net

(914) 478-3097

July 23, 2015
Copyright Office
To Whom it may Concern,

I have been writing, drawing, licensing, and selling my cartoons since 1987.
During that time, | have won awards, earned some money, but | have also seen
the decline in newspaper advertising and readership, and the growth of new
media as an outlet for cartoons. One of the effects of growth in this area has been
a decline in my income - in large part due to the difficulty of securing revenue
from internet based outlets.

To think that there is legislation being proposed that would make things even
more difficult for me to be paid is very discouraging. But it's not just for me
personally. If “content creators” have less protection, then they can't earn a living.
A climate that is unfriendly to creators doesn’t diminish the need for content, but
it quickly diminishes the quality of that content - as “stock” images are pirated,
newspaper articles are rehashed without giving credit, music is stolen, etc. When
creators aren’'t protected, and cannot earn a living, everyone suffers - including -
in the long run - those very outlets who think they are saving money by cutting
corners. In the end, the audience can tell they are receiving canned material, and
those outlets are abandoned. How much better it would be to continue to set our
sights higher: towards fairness - which leads to better quality materials - and
standards that continue to rise instead of sinking.

Sincerely,





Isabella Bannerman










		Isabella Bannerman




July 21, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

My name is Isabella Kung. | am a San Francisco based freelance illustrator and an adjunct
instructor. | have illustrated 6 picture books, a set of emojis and a few album covers to name a
few. | am currently writing and illustrating my own stories. Copyright law is not an abstract legal
issue. Our copyrights are our assets, licensing them is how we make our livings. Copyright is
also of the utmost importance to me for creative control of my work to protect its accuracy,
integrity and authenticity. Copyright is the basis of my income and ability to support my
business. | fear that many of the changes now being proposed by orphan works lobbyists would
end that kind of rights for me and foreclose it to younger emerging artists.

| am writing to address the problems visual artists face in the new digital environment.

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

The biggest challenge to monetizing/licensing my work is to keep control of where it appears
and who uses it, and to keep my copyright notice and contact information associated with the
work. | routinely attach metadata to my electronic image files - that metadata is routinely erased
by every website the image appears on. | require that my name and copyright information be
included with the image by my client - they will do so, but often the image is appropriated by
someone else and that information is cropped off. | always sign my work within the image area,
essentially a watermark - but there are multiple companies with software and tutorials instructing
users how to erase watermarks.There is nothing | can do to prevent my work from being
‘orphaned’.

2. What are the most significant enforcement challenges for photographers, graphic artists,
and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is essentially a
revised Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been
resoundingly opposed by artists since they first appeared a decade ago. A copyright law built on





the foundation of orphan works law would allow internet companies to syphon off revenue from
artists with the hopes of creating an even better revenue stream for themselves. There can be
no bigger challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and compete with us for
our own markets.

3. What are the most significant registration challenges for photographers, graphic artists,
and/or illustrators?

The proposal to reintroduce registration would become another financial burden for artists. If the
government succeeds in passing this legislation, the end result will be that artists like myself will
find ourselves paying through the nose to maintain our images in somebody else's for profit
registries. As for the images we can't afford to register, or those we can't find the time to
register, or those we can't find decades old metadata to register will all fall into noncompliance
and a lifetime of images created at great expense and effort will be free to be exploited by
others. A requirement to resubmit all of my work to a different registry would be devastating to
my ability to claim ownership and therefore license any work in the future. Even the PLUS
registry under development appears to be utilizing metadata and watermarks - both identifiers
that are useless currently to protect ownership information.

4. What other issues or challenges should the Office be aware of regarding photographs,
graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too familiar to me.
Artists have already seen their foreign reprographics royalties diverted away from them for at
least 20 years. | fear this is exactly what is going to happen with the proposals the Copyright
Office has made to Congress. To prevent this unjust conflict of interest, it is imperative that no
artists group that supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists organizations have failed
artists and should not be allowed to use this legislation to profit even further off the artists they
were created to help.

"The Next Great Copyright Act" would void our Constitutional right to the exclusive control of our
work. The overall tone of the proposed language that ‘potential users’ rights are equivalent to
those of creators. They are not. This act would paralyze any creative visual artists to create
original work, and it would deprive our ability to make a living solely as an artist.

| thank you for reading my letter and | ask you to recommend that visual art be excluded from
any orphan works provisions Congress writes into the new copyright act.

Sincerely,
Isabella Kung
http://isabellakung.com/






Dear Copyright Company,

I would like if my original works of art to not be copyrighted. You may have no clue, but
I’m a young art student trying to make my art a full time occupation. I’ve worked so hard and
I’m so close to fulfill my lifelong dream. | do not have the money to pay legal fees. And | want
my artwork to be mine alone to own. And | do not want to pay so much for just one little sketch I
did out of boredom and decide to post it on the internet. I do not want this to happen to anyone
else.

From: Isabella Reyna






Hello, my name is Isai Sayeg and | have been an artist for the past 6 years. I’ve
graduated from Collins College with my Bachelor’s Degree to become a professional 3D
artist. I use my work in 2D sketches, designs, and concepts aside from my 3D work. So
far I will be working on Freelancing my art for commissions, so | can generate income to
pay off my college debt and help my family. From what 1’ve been reading, researching,
and listening to I only want to explain why for me and other artists that copyright law is
the basis on which all of our business rests on. Our Copyrights are the accumulation of
our own work whether that is sketches, concept designs, digital works, etc. If this were to
pass, this would let our products and us artists become victim to the public taking our
works and monetize it. To all artists, not just I; but we want to maintain the ability to
determine voluntarily how and by whom our works are being used. | want to stress that
my work does not lose its value upon it being publicized; instead it just becomes part of
our business inventory for us to use to make income, and have a business for what we do.
This is the 21st century, and ever since we can create more on both traditional works and
digital works; our inventory of all of our works are more valuable to every artist in the
country than ever before. | know that | am trying to become a professional artist to have a
career in going into the industry for art concepts, and 3D environment models to a
company that makes games, movies, or commercials. | know that what we want is to not
have the general public take our works and monetizing our own work without our
knowledge or consent. We truly want you to see that our Copyrights are our Source of
income because there have been lobbyists and corporate lawyers have “testified” that
once our work has been published it has virtually no further commercial value and would

let the public use our works to however they see fit. This proposal would in turn legalize





the theft of private property; which in our case as artists, it’s the thousands upon
thousands of works we create which are being protected by Copyright Law. | believe that
the Copyright Office should remain as it is and not be changed by this outrageous bill that

would in turn affect everyone in the country.






Ok. Im going to try to say this In a logical and polite manner. | understand buisnesses want to make
money. It’s a part of American culture pretty much at this point to be as profitable as possible. However,
there is a point where it becomes abuse of the law and people for these laws. This new copyright act If |
am to understand it correctly will give the right to big business to use art and the like at will if you
haven’t registered it with a commercial group. This poses some very large issues for many artists. This
includes both digital and traditional artists.

First lets take a look at how hard it is already for people who want to make art for a living to actually do
that. First off they are usually unable to get a job in industries without a specific style or mindset, which
can be a very large hindrance by itself. Then, those that try and make money just with commissions and
the sort usually have to grossly underprice their own works just for people to be ok with commissioning
them. The hours of work that go into making art are squandered down to 20 dollars for a 100 dollar
amount of work very often just to try and get yourself started. Then there is dealing with customers
who don’t pay, people who try and claim your work as their own, which from my understanding is what
this new set up basically allows companies to do, which you must then stop them from selling as their
own already.

If this new law is passed, Artist will have no rights to their own works they will be forced into even worse
contracts and the like than they are already in and the companies will have free reign over it all to do as
they please. Its like giving a book of matches to a child and expecting them not to burn something. They
will do exactly what art thieves already try and do in the current set up and will be much worse because
they are allowed to do so. | as an artist am trying my hardest to get my art to a point where | can
monetize it in some shape or form. It’s slow progress but it at least is fair enough to where | can say my
art is my art. If this new set up is passed it will basically make it impossible to do.

Sincerely, Isaiah Moses ( Professor Bic)






July 20,2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

Dear Ms. Pallante,

I am writing to ask that you create policy to protect visual authors and their exclusive rights, and
support a sustainable environment for professional authorship.

I have not yet grown into my own as an artist, but I value my own, and other artists work. | feel
that if this new Law were to be passed, and we lost or current Copyright Laws, we the people
would lose so much more than money. We would lose our identities and our stability. As an
artist I know that my heart and soul is poured into everything I do, and it is known that one takes
pride in their work. That one's work sets them apart from the rest. | personally would do anything
to protect what is mine. Our hearts would be stolen. Food would be taken from our mouths. It
would be theft. Legal Theft.

We must protect the integrity of artists everywhere. It is the right thing to do.

Respectfully submitted,
Ivy Jane Walker






To whom it may concern:

I’m a student artist and am able to see the affect this proposal would have on artists in the long
run. It hurts the artists in the freelance realm of the industry since scam artists and others who
seek to infringe other’s copyrighted works will want this to pass so that they can continue to steal
artwork without being the possibility of being affected by copyright law. By making artwork and
other imagery have to be filed under copyright law in order to be protected, instead of the current
copyright law where the piece is already potentially copyrighted after the creation of the
imagery, makes it harder for artists and other image creators to be able to create and still have
their artwork protected.

With this protection, as previously mentioned, it allows artists and creators to benefit financially
from their creations. Without this protection, it’s harder for those who have to market their
artwork and their skills since others would simply be able to take the imagery which took hours
to not only train to make but also the man hours it took to create the actual product. This doesn’t
only affect illustrators, but also graphic designers, photographers, the common user of Facebook,
Instagram, Pinterest, Flickr, Twitter, Tumblr, and other media sharing sites.

Instead of creating more creativity, imagery and content for the media, this legislation will make
creativity stricter for artists as they [the artists] will try to be protective of their art, in order to
make profit from their hard labor. They won’t be more protective through the use of copyrighting
their work, as this would take more time and effort to do so despite our already very busy
schedules and cost more money due to the fee for copyrighting products. This time would also be
sacrificed to fill these forms, which is spending our time that would better be used for work for
creating more income through creating imagery. As for this imagery that would be produced and
posted online, this gives ANYONE the right to potentially go and find your work and make
minimal adjustments and claim it as their own.

And it doesn’t stop at this point, this scam artists can go and sell this adjusted work and make a
substantial profit in a matter of a few seconds compared to the creator that spent hours to create
that imagery. This is equivalent to the average man having purchased a Porsche, being able to
use it for himself for a few years and have good upkeep of it. This man deserves to keep it for
himself since he paid for it. What this future legislation would do is make it so this man would be
forced to allow the rest of the community to use it freely as they pleased.

My main concern, the reason for this letter, is | will be entering the freelance world in a few
short years, and | don’t want to be affected by this legislation as it would affect which clients |
receive. If the earlier situation were to become a policy for the country, no one, not even you
would agree for this, as it contradicts the human right of freedom of property. This is the same
deal. This is our property, and you’re making it near impossible for us to remain owners of our
properties. Owners who are able to sell it as we wish and be the sole providers of our work.
Providers which have the power and right to sue those who infringe on work we spend hours
training for and creating this work.





You won’t allow athletes, actors, lawyers, doctors and singers lose money as they earn their
living through hard work. Why should those who spend the same amount of hours if not more
suffer these consequences? It doesn’t make sense. If there is any respect for the arts and for hard
work, for the American Dream, don’t allow this legislation happen.

Thanks you for your attention.

Sincerely,

lzaak Becker






Maria Pallante Register of Copyrights U.S.
Copyright Office101

Independence Ave.

S.E.Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-
01)

July 22, 2015

Dear Ms. Pallante,

Apparently it has become necessary, yet again, for artists to plead before congress
regarding protecting OUR creative endeavors. This is an infuriating circumstance in
that, YET AGAIN, we have to fight for our rights to create without the fear of our
images/creative endeavors being stolen by other entities.

As a published illustrator and fine artist with over 3 decades of experience, [ now
am in fear YET AGAIN, that my images will be considered “orphaned” and therefore
ripe for the picking by outside companies that had nothing to do with the
commission of the artwork.

The creative process is both exhilarating and agonizing. This is how we artists make
our living and are paid accordingly. Having our images used without compensation

is pure THEFT.

[ urge you to prevent this from happening and to protect creative visual artists of all
stripes.

Thank you for your consideration in this matter.

David Galchutt






Dear Copyright Office, Members of Congress, and all persons concerned in the

preservation of US copyright:

I am a freelance cartoonist and illustrator and have been one for thirty-one years. My
primary vocational discipline is writing and drawing material published in comic books
and graphic novels. My work has also been licensed to magazines and televison. In
addition I draw illustrations and write prose for publication both in books and online. |
am a 1984 graduate of The Joe Kubert School of Cartoon and Graphic Art. | make my
living in the comic book and graphic novel publishing business. My work has won major
comics industry awards, including six Eisner Awards and one Gran Guinigi, and several
of my graphic novels are New York Times bestsellers.

Licensing my works for publication is how I earn my livelihood. Other entities pay me
for the right to publish what I produce. My works do not lose their value upon first
publication. To the contrary, over time my works can (and have been) licensed in a
variety of ways: new US editions, digital editions, foreign editions, separate works
collected into a single edition, adaptations into other forms and media, etc. Works |
created decades ago continue to generate income from royalties and new licensing deals.
All of these forms of licensing my works are part of my business plan, and now in this
digital age, the copyright protection of my own work is more important than ever before.

Current copyright law fundamentally protects my ownership and control of my works.
It’s a pillar on which my ability to conduct business rests. The idea that the law might be
changed to endanger my ownership of my product is troubling, to say the least. It would

be like stealing my earning ability. The idea that | would no longer be able to benefit





from my own labor seems contrary to the ideas and ideals of the United States of
America. The concepts of Orphan Works and Mass Digitalization currently being
considered for adoption into US law would endanger and inhibit my ability to continue
making a living as an artist. | strongly object to the idea of someone else using my work
for monetary gain without my consent or knowledge. It is vital to my business that |

continue to be able to choose how and by whom my property is used.

Sincerely,

Eric Shanower






Ms. Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

July 22, 2015

Dear Ms. Maria Pallante and the Copyright Office,

My name is George Moss, I am the creator, illustrator, designer, and owner for a
company called Gmoss Designs, LLC. My company creates original artwork,
products, and designs for myself, clients, and companies. My company has been in
existence in the graphic design and the fashion design industry for ten years. My
company uses my original art, cartoon characters, illustrations, and stories to fund
itself, and also to encourage people to use their talents to uplift their communities
around them.

I ask you to not pass the Orphan Works Act. My company makes its income from
my creations, and my copyrights. Artists need to advertise their work on the internet
and in the public without fear of someone taking their art and using it without their
permission. Artists should not be forced to hand over the rights of their own
creations (their property) for free to persons or companies who would like to say
they cannot find the owner and use the art or photo without paying for it. This
should not be legalized. This is not right and is unfair to the creator of the work.

Many Artists are strugglingt to make a living. If this Orphan Works Act passes, they
will no longer have an opportunity to make a good licensing deal for their own
work or support themselves from their creations. Again, I ask you to not replace the
copyright laws, and do not pass the Orphan Works Act.

Thank you in advance for your attention in this matter.

Sincerely,

George Moss

Gmoss Designs, LLC
P.O. Box 3083

Hallandale, FL 33008-3083
Telephone 305.651.6890
info@gmossdesign.com






Please do not make these ridiculous changes to the copyright laws. They will be harmful to artists
everywhere. | understand that you will have a lot to read so | decided to keep this short and simple. |

am against these changes.

George Rousis






I am an artist, and have been working as one for more than 40 years. | studied at
Atlantic Christian College (now Barton College), Montserrat School of Visual Art
(now Montserrat College of Art), and at New Mexico State University, as well as
taking many workshops with diverse artists. | worked as a Graphic Designer,
Book Designer, Typographer, and Graphic Artist for many of those years and
have been working primarily as a Fine Artist for the past 20 years. For me, as
well as for many other artists, passage of this new act will encourage theft of our
art and allow others to make money from our unique creations, even copyrighting
our work in their own names. Copyright law is not an abstract legal issue, but the
basis on which my business rests. The artists | represent in my Gallery and the
artists I mentor and encourage depend on sales and licensing of our art for our
income: our copyrights are the products we license. Passing the 2015 Orphan
Works and Mass Digitation Act would mean infringing on our rights to our own
work, and would be like stealing our money, and potential incomes. As | do, my
artists depend on the safety and security of their rights to the works we have
created. It's important to our livelihoods that we remain able to determine
voluntarily how, and by whom, our work is used. Neil Young was recently putin
the position you are proposing to put all artists in when Donald Trump attempted
to use one of Mr. Young's songs for his campaign with no regard to obtaining
permission or licensing the right to use the song; but we would have no recourse.
Our works do not lose value upon publication; we are owed recompense for use of
our works. Everything we, as artists, create is part of our business inventory; in
the digital era, inventory is more valuable to artists than ever before. Please do
not pass these "orphan works proposals™ !






July 7, 2015
To the Attention of the U.S. Copyright Office
In re: the expansion of “Orphan Works” and Mass Digitization:

[ am a cartoonist, illustrator and animator. I've been doing this work in one form or
another for about forty years. My work has appeared in a number of books, major
magazines and other periodicals. My animation “Sister Mary Dracula” was an official
selection in the San Diego Comic Con Independent Film Festival in 2004, and my
Gravity Poster (“Gravity. It Isn’t Just a Good Idea. It’s the Law.”) has sold over 4,000
copies and been cited in Scientific American.

[ have also re-sold many of my works for second and third uses. Under copyright law,
when [ would create a commissioned work for a publication, it was always “For One-
time North American Serial Rights Only.” This phrase, on every one of my invoices for
decades, memorializes my ownership of the artworks I create.

An artist’s work is his stock in trade. Without ironclad ownership rules that only the
government can provide, the ability of an artist to earn a livelihood with his work is
severely curtailed, if not prevented altogether.

[ am concerned by the latest attempt to legitimize the “Orphan Works” concept for the
benefit of corporations who wish to reproduce artwork created and owned by artists
without any mechanism (or expectation) for compensating the artists.

If I found a plot of land that I wanted to build on, it would be my job to locate the
owner if there was one, and make arrangements to buy or rent the land. If | wanted to
build on hundreds of such parcels, [ don’t get a pass just because it would be
burdensome for me to find the owners.

There is an unfortunate and pervasive belief promoted on, and by, the Internet that
any artwork you can copy-and-paste is free. This has led to widespread theft and
misappropriation of what should be money-earning properties for their creators. And
now we have an internet-based monolith (Google) wanting to codify this destructive
trend into law. If anything, given the ease of making perfect copies of digital images,
the protections for the image creators should if anything be increased, not decreased.

Best regards,

Gerard Mooney






To Whom it May Concern,

My name is Glanna Weston, and 1 am writing to you as an aspiring comic
artist; where 1 have been developing my craft for the past 12 years. |1
have received awards in recognition of my work and talent, and have
gained a sizeable audience online due to my artwork and comics. 1 also
provide commission work for people who wish to have something they would
like drawn for themselves to use in my style. However, due to the newly
proposed ideas that the Copyright Office is creating, there will be no
point for me to offer commissions at all.

1. What are the most significant challenges related to monetizing and/or
licensing photographs, graphic artworks, and/or illustrations?

Making a change to copyright law today will eliminate any chance 1 have
towards becoming a freelance artist where 1 could live off of creating
art. |If people could take the artwork 1 make and use it without
permission, and/or claim it as their own by photoshopping it to their
liking, then the phrase "The Starving Artist"” would drastically change to
“"The Dying Artist'”. 1It"s not right that in order to not let people take
what 1 created and use it as their own, 1 would have to purchase and
register every doodle 1 create on a napkin to the largest masterpiece |
paint on a canvas. |If this act is put into effect, it will make a crime
a completely normal and right thing to do.

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The most significant enforcement challeneges for me is the struggle
artists have to go through in order to reclaim what WE CREATED from
people who STOLE and USED what we made as if WE NEVER EXISTED. The
costof filing a copyright infringement lawsuit is extremely high, which
in most cases discourages artists (who are already poor) from taking back
their creations. In addition, this Orphan Works policy being brought up
again will justify people taking our working like it"s a normal thing!
For example, | spend ten hours of my life creating an original piece of
artwork to sell. Then someone takes my artwork, takes my name off (or
worse, leave my name ON), and then goes on and sells it for themselves.
And this act will not let me say or do anything to stop this person or
reclaim what money I have lost.

3. What are the most significant registration challenges for
photographers, graphic artists, and/or illustrators?

Under law today, what ever | create with my hand is MINE, and that is how
it should be. Under this new Orphan works law, 1 will have to register
every piece of artwork 1 have and will make. So, since I"m an artist,
theat could be thousands works and it would take years and a great amount
of money that no right minded person will ever pay or spend to register
each and every work they make. And what is the point of registering my
work, iFf either way, 1°1l1 have no job? 1If | register all of my works,
then 111 be wasting precious years of my life where 1 could have been
creating more art. And if I don"t register, everyone will take my art
work and there will be no point In continuing.

4. What are the most significant challenges or frustrations for those who
wish to make legal use of photographs, graphic art works, and/or
illustrations?

I don"t have any challenges in using other peoples work or art because 1
credit them if I ever do, or I pruchase the work so I"m able to do so.
However, 1 rarely do so, since | take reference from what i see in real
life, my own pictures, and so on.





5. What other issues or challenges should the Office be aware of
regarding photographs, graphic artworks, and/or illustrations under the
Copyright Act?

The Office should be aware that artists should be protected like any
other person who either creates/fixes/works on anything. And the the
fact that you are removing something that (it"s not perfect) is currently
protecting us, is wrong and we should just stick to what®"s not broken.

We are in enough trouble as it is.

Thank you for you time and patience.

Gianna Weston






To
Mme Catherine Rowland
and Whom It May Concern,

| am writing to you as a professional illustrator concerned about the proposed law
that will replace all existing copyright laws. | have been illustrating for 20 years,
and | work for publications such as books, magazine and advetising. Some of my
well known clients include NY Times and Random House. | have also received the
following awards for my illustrations: Gold Medal Society Illustration,
Communication Arts Award of Excellence and more.

Although the Copyright Office has already realized that these reforms may cause
problems for visual artists, they still believe they should be subject to “Orphan
Works” laws. The suggested reforms will press for a mass digitalization of my
intellectual property, and may replace the voluntary business agreements between
clients and artists, such as myself. | rely on copyright laws to protect my work, as
well as to guarantee my income as a professional artist.

Freelance and independent artists will suffer if these copyright reforms are made,
so | ask that you please reconsider how this will impact visual artists worldwide.
The proposed law to replace existing copyright laws should be dismissed because
it will decrease the protection artists have when copyrighting their works.

Thank you,

Gianni de Conno lllustrator
(represented by Marlena Agency)






Dear Copyright Office of US,

It is unfair and irresponsible to pass a law which would take away all, and everyone’s
constitutional rights. | am an artist, and this new law would ruin me, and many others if passed. |
would really like to state something amazing, however, | am not even out of high school yet. |
am only sixteen years old. | am an upcoming artist. If this copyright law is passed, all of my hard
work, ANYBODY'’S hard work, will all be wasted. People come up with a brand for themselves,
a different art. They sometimes have humor, and they sometimes look at political issues. If this
new “great” copyright act is issued, all copyright laws previously in place will vanish.

PEOPLE WHO MAKE LIVING OFF OF ART WILL LOSE THEIR JOBS. Who cares
about hiring an artist, when you can find something on the internet that is what someone needs,
take it, and not even bothering to pay the artist who slaved away making it? | care. HUNDRED,
THOUSANDS of people care too.

This law simply can’t be out into action. | will beg, get down on my knees, and cry. This
law, will only benefit large companies. It’s like not even looking at the big picture. If this law is
passed, no one will even want to put their art out into the world if it’s going to get stolen, and
they aren’t even going to be credited.

Thank you for your time. And thank you to whoever is reading this.

Sincerely,

Giavanna Smith






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright office
101Independence Ave. S.E.
Washington DC 20559-6000

RE. Notice of inquiry Copyright Office, Library of Congress.
Copyriht Protection for certain visual works (Docket No. 2015-01)

Dear Mrs Pallante, and the copyright office staff,

It is with great distress that I am writing to you today. [ am a single mom, illustration student and
freelance illustrator. But with the new proposed law, what is it worth to continue as an artist if my
work will be up for grabs to everyone and anyone without being paid or having control over my work?
That would render me to abject poverty and worth less that someone being paid minimum wage to
work. Why would anyone think this is a good idea? We are talking about people, creative people
having no control over their work. From artist who make a wonderful living to those who barely scrape
by each week.

I know you have received hundreds of letters from artist who have given some very lengthy reasoning
for voting against this law. I'm not going to waste your time in regurgitating that information. But ask
you, how would you feel if someone walked into your home and took your things, your name, your
face, images created from your heart and the images of your own children and did what ever they
wanted with them and made money off of your things. Denying you, your lively hood. No good will
come of this. Please I beg you, vote against it.

Thank you for your time.

Sincerely,

Gina Canady
Freelance artist and Illustration student.

34 Palace Hotel Lane
Goshen VA 24439






Dear Sir or Madam

I am writing this because | am one simple artist, among many others. Please do not pass
this or continue drafting this. This law seems to only serve those who already have money and
have built themselves as artist rather than the people just starting. Imagine a kid coming up with
his own world, his own stories, and the second he makes his efforts to show them to the world,
they become usable by someone looking for “inspiration,” thereby preventing the kid from

owning his own original idea?

I have my own personal ideas, thoughts, and concepts | would love to give life and show
the world. But things like this give me and other artists like me fear. Why do anything new or
interesting when it's so easy for someone else to grab it and claim it as their own? For them to
then sell it without us seeing a single cent for something we may have been building up
ourselves for out entire lives? It is already easy enough for someone to steal someone’s work
sans credit on the internet. We don’t need to give corporations and already-established

individuals a free pass.

Sincerely,

Giovanni Erasmo Bruno






Wednesday, July 22, 2015

To the United States Copyright Office:

| have been working as a scientific illustrator for 10 years, and I've worked at the academic journal
Annual Reviews for over 7. | have a graduate degree in scientific illustration from UC Santa Cruz and
my professional website can be seen at www.glendamahoney.com

| happen to have a staff position at a journal, which is rare in the illustration field. Most of my
colleagues are self-employed. However, this gives me a unique view of the copyright problems that are
rampant in publishing. Authors who are writing academic papers submit figures to me, and my job is to
edit them (or create new ones, if they request it). All of my work is done under the copyright of Annual
Reviews, so | don’t personally profit from it.

However, | do see a lot of work submitted that authors have not gotten permission for. This issue
comes up on at least a weekly basis. Legally, it is the authors’ responsibility to secure copyright
permissions for the figures that they republish with us. In reality, we send them several reminders as
they are submitting to get permissions, and they often still fail to do so. Personally, | don't believe this
is done out of malice.

| think there is widespread misunderstanding and ignorance of copyright law in the academic
community, with many people imagining that “academic use” of a figure should be free. The problem
with that is the amount of hours that go into each illustration and the livelihoods of the artists.

Some people/companies claim that it is often hard to find the creator of an image on the
internet. This is completely false! Most artists take great pains to stamp copyright notifications
on their work, and advertise it widely via their personal websites. With image-search engines to
help, it is easy to find the source of most illustrations online. Furthermore, it is easy to get permission
to re-use images. When authors are confused about how to secure copyright for a given figure, we
have staff that will go to copyright clearance center and take care of it in a matter of minutes. The fees
are usually modest, often $30-$50. Any claim that this causes a hardship for publishers is
ridiculous.

| also do freelance work on the side and have old work on my personal website that | occasionally get
requests for. There are some figures that | sold the copyright to when | was creating them, and in
hindsight, | wish | had not done so. It would be so helpful to have a backlog of images to provide a
revenue stream going forward. Plus, it would be easier for others to re-use my images! | have an
illustration of an ear canal that | get requests for regularly that | have had to refuse to let others use
repeatedly, because the medical company that contracted me to create it does not respond to emails
about licensing the image. Therefore, | am sure that it has been pirated.

I do not know what the ideal answer is to these issues, but | hope that the copyright office will
create a policy that protects artists’ livelihoods over corporate profits. It is hard enough to make
a living as an artist the way things are now, and if the government erodes that any further, the country
will be deprived of an extremely valuable educational too (illustrations), as talented people will
inevitably choose other fields based on income instead of passion for what they do. Please support the
arts and independent artists! Thank you for your time.

Sincerely,
Glenda Lee Mahoney

lllustration Editor at Annual Reviews
www.annualreviews.org



http://www.glendamahoney.com/




Letter to "The Next Great Copyright" Act. 7123/15, 4:50 PM

July 23, 2015
Dear Ms. Pallante and the Copyright Office Staff.

Re: Copyright Portection for Certain Visual Works, Notice of Inquiry, Docket
No. 2015-01

| am writing in strong objection to the current pernicious attempt to rewrite
the existing Copyright Laws in this country.

| based the last 39 years of my work life on current copyright laws giving
me a stake in keeping the rights to my work to use as an asset with
property value. This was a boon to me as a woman, because | could use
the results of my freelance creativity, and my home-based business
allowing me to raise my daughter, because my rights in copyright allowed
me to form property assets to sell with my secondary right for my future
retirement.

| had planned for years to benefit from future income from exploiting my
secondary rights in the multiple assets | have created over these 39 years
of works created as an independent commercial artist under the adoption of
the Berne Convention by the United States in 1976.

The existing law has given me protection through two principles that form
it's bedrock:

1- Incentive.

2- Passive protection.

Through steep statutory damages, and risk to infringers, artists can gain
some degree of passive protection, although the USA has made that
extremely difficult to enforce even as it exists, and in violation of the Berne
Convention. However the risk was still moderately effective.

Trusting my Congress to support it's promise in the Berne Convention,

| used the incentive, as any business owner, to build assets for my future
use:

| trusted the most basic protections would remain and used most of my
work life to create and not only provide services and goods that benefit
progress and society but most especially benefit society by my not
becoming a burden on it economically. As part of my expectation of good
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Letter to "The Next Great Copyright" Act. 7123/15, 4:50 PM

faith in the government’s promise to creators, | expected those fundamental
principles would not be overturned and render my work untenable at this
stage of my life.

This Law would immediately reduce the potential value of my work
significantly:

1- Your proposal of Small Claims court inherently and instantly DEVALUES
any serious potential a work might have by placing in the limited recovery
range of Small Claims courts. Works can suddenly capture a popular
need, and become extremely valuable to those who would use them. What
you are doing limits the return on my property to a small claims limit, while
the infringer can walk free with no consequence AND in turn take the work,
register themselves as a derivative and claim ownership of it with all the
rewards returned to them. If they are a large entity with the means to
exploit the value easily and protect themselves, they gain all the benefits
while | am unable to capture what is due from its value which and my due
return, of years of study, work and experience, and they take it all. Itis the
lottery in some cases for big businesses, and | know of artists who
experienced significant returns on secondary rights to works in the
marketplace that grew substantially in it's value to large corporate interests,
and since they maintained control of their rights, benefited handsomely as
a result. You will take that away with this first premise.

This law would immediately place a significant expense and burden on any
artist simply to attempt to protect what small value remains in our works by
the new limited recovery means and loss of statutory penalties. And close
to impossible to justify the enormous cost and time involved to place my
work in all the registries your propose and are being created.

2- Registries: And now that the potential value of our work has been
condescendingly devalued to a small claim, we are forced to spend the
time and money to painstakingly register every single work we wish to
protect. This at a time that we should be able to take our work readily and
through the benefit of the internet gain as independent entrepreneurs the
full value of our works. Instead this will make it a field day for infringers to
now LEGALLY steal years of work and then claim ownership for
themselves. What possible support do you find with this proposal that
sustains or supports the creation of works that benefit progress and
society?

3- Challenges to those who need or wish to use our works:
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Letter to "The Next Great Copyright" Act. 7123/15, 4:50 PM

The technology exists NOW to eliminate this problem of finding owners by
potential users.

The technical means EXIST CURRENTLY for artists to protect their works.
One company is called ImagEmbed and embeds tracking software in an
image, and is able to track where and who and how often and image is
used. They couple this with a means of monetizing usage, as well as to
indicate when free usage is permitted. Given these means now exist, we
are in an age where the existing copyright laws can actually truly protect
us, give users unbridled access, and allow us as businesses AND providers
of free content to thrive for both sides! With the ability for any potential
user to locate the owner through these means, why isn’t the Copyright
Office solidifying it's current laws, encouraging both parties to explore these
mechanisms, and stabilize the incentives and passive protections that we
have invested ourselves in during our entire lifetimes. That upcoming and
new artists can now use to build security with careers of meaningful
property assets to support themselves and bring progress and benefit to
society?

| ask that you consider the serious consequences to artists of this proposed
change to the copyright laws and stop any further movement on this
proposed legislation.

You risk destroying years of work and investment in careers based on the
good faith promise this government made to them when joining the Berne
Convention in1976.

Sincerely yours,

Glenda Rogers Stocco

Independent lllustrator and Designer

Board Member and Founding Member

the lllustrators’ Partnership of America.

Member of American Society of lllustrators Partnership
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U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000

Dear Sirs,

It is my understanding that the current copyright law is under
consideration for considerable revision which would dramatically
effect the careers of illustrators, designers, fine artists and businessmen
in the creative community.

I have been an internationally published art director and illustrator for
42 years. I also currently teach for the illustration department at Moore
College of Art and Design in Philadelphia.

My illustrations have been purchased by such organizations as Major
League Baseball, Merck Pharmaceuticals, Inside Business magazine
and the Wall Street Journal just to name a few. I have designed and art
directed the publication of international catalogs and magazines as
well as provide illustrations for educational material for children.

I have also illustrated children's books for Bucket Fillers, Inc. and
Hachai Publishing. My children's books have won numerous awards
and have been best sellers for the publishers mentioned.

In all of these situations, unless otherwise specified and agreed upon,

I have retained the complete ownership of my work after publication.
The resale or redistribution of the art of which I have retained ownership
has allowed for additional income as well as increased my ability reach
a wider audience for my work.

My art does not lose it's value after first publication! The ownership
rights that I retain are the basis for the success or failure of my business.
(Any deviation as to the ownership rights is negotiated though the
contractual process.)

The career of the illustrator/artist has changed dramatically over the
years as technology has created fantastic tools for creativity while at
the same time allowing incredible access to the creator's work. The
ability of an entity to legally download or seize the results of a creative
endeavor from any source will most assuredly be a detriment to the
business and ultimately the careers of creative artists everywhere.

Sincerely,

Glenn Zimmer
www.glennzimmer.com
gzimmer@comcast.net

Executive Board
The Bucks County Illustrators Society
www.bcillustrators.org

Glenn Zimmer
lllustration & Design
121 Shelburne Drive
North Wales, PA 19454
215-368-2276
glennzimmer.com






July 21,2015

Maria Pallante
Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

[ appreciate your time and consideration as [ convey my disagreement with this potential change
in the copyright laws. I have been a professional artist for the last 15 years and as this is my
second career, [ came to much later in life. So I feel there is a time constraint in finally getting to
attain my artistic goals and dreams, this late in life. [ have worked as a production artist,
muralist, art instructor, creating original fine art and commissions as well as licensing my art to a
print company. As an entrepreneur and sole proprietor it takes many avenues of work to create
a meager living as an artist today. This law change favors once again the large image banks and
corporations over the little guy.

My copyrights are my financial assets as well as my future earnings. Licensing them is how we
make our livings. The create process takes hard work, trial and error and the successes we as
artists have is hard earned and is developed over time. The changes now being proposed by
orphan works lobbyists would put an end to that kind of success for me and prevent younger
artists from a chance at success.

[ can only imagine what would happen to our countries future successes in advancement of
technology if this were to be proposed to patent offices.

Artists are usually sole proprietors, in charge of our own employment, with none of the
benefits corporate employees have. Each work of art we create has to live on in providing a
future income for us all. Our images thru licensing, sales of reprints of our originals as well as
for use in self-promotion in order to gain future assignments, commissions and sales.

To register those images, the artist would have to locate them, unframe them if necessary,
scan them, spot them, color correct them, keyword and catalog them, return them to their
files or frames, add metadata and fill out registration forms for each one for at least two
registries. All of that would take thousands of hours. And all this non-income-producing time
would have to be stolen from time that the artist would otherwise be using to create new
work.

Studio: 804-379-0016 Cell: 804-239-5066 Email: Gloria@gloriacallahan.com
www.gloriacallahan.com
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['ve been a professional artist for over 15 years. Most of my own work has been done under the
current copyright law, was done under the existing copyright law. Making so little profit as an
artist there is no way I can afford the expense to register each of my works, at my age. Operating
my business takes an enormous amount of time and most of the profit | make. Leaving me even
less time to create new work.

[ fear under the proposed law changes there is little chance to stop infringers from harvesting my
"orphans” and Photo shopping them into cheap "derivatives." [ and every other artist in the
world would then have to compete at a disadvantage against commercial infringers licensing
ghosts of our own works.

The best solution for artists would NOT be to re-introduce registration, but to do away
with it entirely, as has been done with copyright registration in the rest of the world.

As an art teacher I try to convey the importance of respecting copyright law and the
artist’s creation. Teaching students and the general public to respect artistic copyright is
an uphill battle and if congress can’t see the benefits of copyright protection for artists I'm
not sure we stand much of a chance.

[ write my blog to lend other self taught artists a helping hand in learning their craft. The
countless hours of practice and trial and error add up to a steep learning curve for most artists,
classically trained or not. Most artists are giving souls, but our images are our bread and butter.
We all strive to police the internet of image theft and protect our hard earned images to no little
success. But we try anyway.

Although not perfect, [ do support Congressman Jerrold Nadler’s American Royalties Too (ART)
Act of 2015. It may not be a perfect solution to the current black hole that is reprographic
licensing in the US, but it contains a provision that would create an honest visual arts collecting
society that would begin returning lost royalties to artists. This would at least start to bring
transparency, accountability and justice to artists' secondary licensing rights, and I thank the
Copyright Office for recommending this bill to Congress.

[ urge 1 you to please hear our creative cries of protecting the natural resource artists provide the
US - creativity!

Sincerely,

Gloria J. Callahan
Self Employed Artist

Studio: 804-379-0016 Cell: 804-239-5066 Email: Gloria@gloriacallahan.com
www.gloriacallahan.com
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[ am a self-taught artist I have shown my vibrant colored pencil paintings both Nationally and
Internationally as well as in and around the state of Virginia in juried exhibitions. Having won
awards for her colored pencil paintings in many of these shows. My work has being published in
Northlight Book’s “Strokes Of Genius Vol. 6” Oct., also in the 2012 December issue of CP
Magazine, and the 2010 book “Best of Worldwide Artists - Charcoal, Pastel & Pencil Vol. I”. My
painting “English Garden Foxglove” was selected for the 2009 Scribbletalk.com’s Annual
Calendar, by the online membership. I have taught a workshops for the Art Educators of PA, Old
Dominion Decorative Painters and locally for her many students. I enjoy speaking to various art
groups about her favorite medium, colored pencil and it’s place in a fine art.

[ am a signature member of the National Colored Pencil Society (CPSA) & it's local chapter
DC209, have been a member of the American Professional Artists League and locally a member
of the Bon Air Artists Association, where I have been President and held many other offices, as
well as a member of the Central VA Plein Air Painters. [ am an artist in residence at the
Crossroads Art Center where her paintings are on exhibit and may be purchased and at the West
End Gallery, in Richmond, VA and online at Xanadu Gallery, in AZ. [ have chaired fine art
fundraising events for World Pediatric Project here in Richmond, VA for the past 3 years which
benefit children in central America.

She has an Associates degree in Accounting from John Tyler Community College. Working in
accounting for more than 20 years and raising a family occupied her life. Although she creatively
worked with fiber, ceramics and landscaping at home she dreamed of making art. As Gloria’s
sons grew, she finally was able to pursue decorative painting classes. This led to over 9 years of
decorative, mural and faux painting in her free time. Wanting a career change, in midlife she
taught herself watercolor skills in order to become a contract colorist for a national art print
company. For eight years Gloria was a subcontractor for this local art publishing company doing
hand colored antique reproduction engravings.

She uses various tools borrowed from the experience she’s gained from other media to enhance
what can be done with colored pencil. Using at times 20-25 layers of pencil to saturate each
colored pencil painting, it can be a time consuming media. She works using artist grade colored
pencils utilizing only the highest lightfast rated colors. Layering the color onto archival quality
papers and board. When working on board she seals her work with acrylic fixative and then 8
layers of archival UV varnish. Enabling her to then frame without glass much like an oil or acrylic
painting.

Studio: 804-379-0016 Cell: 804-239-5066 Email: Gloria@gloriacallahan.com
www.gloriacallahan.com
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20 July 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave SE
Washington, DC 20559-6000

Re: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

It has just come to my attention that your agency and Congress are in the process of
shaping a new Copyright Act. I understand that the deadline for input from citizens is 23
July, 2015. Because of this time constraint and my lack of experience, I don't have time
to answer your 5 questions. You have received many letters from established artists that
answer them in detail. I have read several of these and would like to just say that the
letter from Brad Holland reflects my views very closely. He is an established artist and
has first-hand knowledge about the current Copyright Laws and knows how the proposed
changes in the Copyright laws would affect artists of all kinds. Mr. Holland states that to
established artists, “copyright law is not an abstract legal issue. Our copyrights are our
assefts. Licensing them is how we make our livings."

I would like to add several comments to his:

I am now retired and am a beginning artist. I would like to be able to make a living selling
my Watercolor paintings and my Stained Glass creations. However, under the proposed
Copyright Act I would have a very difficult time getting established. I cannot afford to
register my paintings. Selling them on the internet, or even posting them on the internet,
would be just giving them away since I would have no reasonable recourse for anyone who
wanted to just download and use them. With the printers available now, anyone can print
copies to sell as their own.

My second concern is for the average non-artist person. Under the new Copyright Act it
would be possible for a business to mine social media sites (FaceBook, Twitter, etc) and
take any picture them liked. They could then alter it - as minor as changing the color of
the shirt, or cropping it - and use it in any manner they wanted. They could take my
picture, or your daughter’s picture and use it in an ad or to illustrate something contrary
to your fundamental beliefs.





I realize that in this day of the internet the existing Copyright Laws about orphan works
are being stretched to the limit and something needs to be changed to fix this. However,
the change that needs to take place is o make it easier for the artists to protect their
creations and therefore their livelihood, not to turn over all of their creations to anyone
who wants to exploit them. I believe that it is imperative that no “artist group” be allowed
to benefit financially from the creation or use of copyright registries.

Thank you for reading my letter.

Gloria Summers






July 23, 2015

Re proposed copyright law:

| have been an artist for 45 years. | have a BFA and MFA from Alfred University, and my work has been
extensively shown nationally and internationally. Last December it was in a two-person show at the Old
Print Shop in New York City, and it is currently included in exhibitions in Venice, Italy, and the Duxbury
Art Complex in Massachusetts.

My medium is printmaking. | spend considerable time and energy producing a matrix from which | print
an edition of images on paper. | have been producing editions of 100 prints. | think of these works as
my warehouse of products to sell for income. The prints in the edition do not lose value when the
edition is published. Quite the contrary, at the time of publication, each print is an equal slice of a larger
work and has equal value. The value may also increase over time. It is extremely important to me that |
should be able to control the use of my images. | am often asked to sell the rights to an image so that
the buyer can copy it in a digital print to sell cheaply. | have refused to do this because | feel it dilutes
the value of my original prints, and it would be disastrous if | were unable to prevent this use of my
work. Please rethink this law.

Grace Bentley-Scheck






[Your Name]

2719 Woodly St.

San Antonio, TX, 78232
Gracetayl003@hotmail.com
July 19, 2015

Copyright Office
Please Do Not Pass the Orphan Works Bill

Dear Copyright Office:

I am an aspiring artists who is starting to build confidence in putting my art out there
on the internet to hopefully gain attention to my art, and hopefully make something of it.
This new act is going to take away the rights that | have in controlling my art on the internet,
and thus take away a budding livelihood.

| implore you to please, discard this bill. For many other aspiring and currently
succeeding artists will have their work taken with liberty because they are considered
“orphaned” works. It’s already hard enough for artists to have exclusive control over their
own work, but this law would pretty much refuse them exclusive control over their own
creations. How can this be seen as constitutionally fair?

Alienating unregistered work is ludicrous, and allowing other people to take it for
their own is ridiculous. And thus make it available for infringement. Creating something
with your heart is not as easy as it sounds, to create and something with everything you
have only to have it taken is infuriating. This act will replace the existing copyright act.
Please, | implore you to not pass this. Artists are more than happy to share their art, or sell
their art, but we will not have it taken and used without our permission and credit. It would
not be fair use of out art. People should not have to worry about their art being stolen
because of a new copyright act that does not protect the rights of the artist. Thank you.
Sincerely,

[Your Name]






Time to write! Please take action now! These proposed changes to the copyright law
affect YOU!

The changes in the copyright laws proposed under the new "Orphan Works™ bill have
been released and it will affect your creative career!

Write your Reps and Senators.

Refer to Bill H.R. 5889 when writing a House Rep.

Refer to Bill S. 2913 when writing a Senator.

Same Orphan Works bill, different #'s for Senate and House.

Go to: http://capwiz.com/gag/dbg/officials to get the contact info
for your state's officials.

This affects all of us, painters, photographers and designers alike

and is getting fast tracked to get through now.

Please take time to write! Fax or snail mail in addition to any emails you'd send too
please.

A sample letters is below at the end of this email.

For more info on this matter go to:
http://www.illustratorspartnership.org

A webcast interview with Brad Holland about the Orphan Works act bill can be heard at:
http://www.sellyourtvconceptnow.com/orphan.html

Thank you for joining with other creative image makers to get your voice heard!
Thanks!

The consequences if this bill passes:

"If we do not stop BOTH Orphan Works Bills NOW-

It does not matter that you created it.

It does not matter that you have a copyright mark on it.

It does not matter that it is registered in the Library of Congress.

It does not matter that you signed it.

It does not matter that you put a big fat watermark across it.

It does not matter that you put digital signatures on it.

It does not matter if you get a lawyer- you will get a pittance determined by the offending
company and no reimbursement for legal fees.

It does not matter even if you do as they demand and pay to register
it in the new registries that they will form - there is no real
punishment for using your work for profit.

It does not matter that you do not want your image used on a product
or to promote an agenda.

They can even sell your prints and make money!



http://capwiz.com/gag/dbq/officials

http://www.illustratorspartnership.org/

http://www.sellyourtvconceptnow.com/orphan.html



From Illustrators Partnership:

Here is a sample letter you can edit and send to your local and/orstate representatives and
Senators. These letters work best when you make your point clear, do not curse, and
make them aware that you live in their district or state and can vote for or against them.
Feel free to make this personal with your story on how the Orphan Works legislation will
harm your income. Stories are incredibly powerful.

Faxes and letters may work better than e-mails, as e-mails are too easy to delete, BUT
ANY AND ALL ARE NEEDED.

Congressman/Congresswoman/Senator (their name)
(their contact info)
Fax: (their fax number)

Re: The Orphan Works legislation Bill # (either H.R. 5889 or S. 2913 depending who
you're writing)

Dear (their name),

My name is (your name) and | live in (your city, state). After reading about the Orphan
Works bill, I am shocked and outraged that this could happen in our country.

This Orphan Works legislation, if passed, will severely impact my income and life as an
artist. Not only will it give license for others to legally steal and use my work for free, it
will be virtually impossible for me to afford the time and money to register my creations
in all the potential new registries.

(your personal story if you wish. It should show hardship under the new bill)

I strongly urge you to vote AGAINST the Orphan Works bill and protect my rights, my
copyrights, to all that I have and will create.

Thank you.
Sincerely,

(your name)
(your address)

PLEASE PASS THIS ON TO EVERY ARTIST YOU KNOW! THANKS!!!





GREG & COMPANY LLC
76 Tally Ho Road  Ridgefield, CT. 06877

July 23, 2015
Dear Members of Congress RE: Orphan Works Legislation

My name is Greg Giordano and I live in Ridgefield, Connecticut. | am writing to you
after reading about the Orphan Works Legislation. | am shocked and outraged that this
could happen in our country.

In 2006 and again in 2008, Congress considered enacting “Orphan Works” legislation. As
drafted, the 2008 Orphan Works Bill would have made it impossible for visual artists to
protect their art and intellectual property.

It would have allowed anyone to use a piece of art for any purpose if they were unable to
locate the copyright holder after a “diligent” search. It removed statutory damages, which
currently prevent rampant willful infringement.

Since 2014, Congress has been holding hearings to gather information before drafting a
totally new U.S. Copyright Act. Last month they filed the Orphan Works and Mass
Digitization Report, which makes it clear that the legislation you plan to propose will
reverse the ‘copyright exists upon creation’ premise, and instead require artists to pay a
fee to register every design they want to protect. It would also allow infringers to create
and register derivative works, which would in turn make it even more difficult for artists
to monetize their creations because they would not necessarily be able to guarantee their
licensees exclusive use of a design.

The Internet poses an increased risk for art without appropriate credit to be shared,
making it imperative for the Copyright Office to continue to recognize the ownership of
these works.

I am an extremely prolific artist and it would be prohibitively expensive and time-
consuming to force me to register every design created in order to protect it (including
past, present and future works).

I have been in the Licensing and Fine Art end of the art business for over 25 years. My
father Joseph and brother Robert are also artists and we all work together in the art
business. Together we have built a business which has supported our three families.

We have been building our family business in hopes that one day; our three children will
take over our legacy and enjoy the fruits of all our years of hard work. This bill will
demand our children to rethink their future decision to be a part of our family business..
This bill severely threatens the future of our business and will force her to consider other
career options.





I strongly urge you and encourage your colleagues to vote AGAINST THE ORPAN
WORKS LEGISLATION and protect my rights, my livelihood, my copyrights, to all that
I have and will create in the future. Thank you.

Sincerely,
Greg Giordano





		July 23, 2015




BOLD STROKES

ILLUSTRATION, INC.

3724 SOUTH 2700 EAST
SALT LAKE CITY, UT 84109
(801) 274-2407

Attn: Copyright Office July 9, 2015
Dear Associated Copyright Office Members,

My Name is Greg Newbold and for the past twenty-one years | have had the privilege of making my
living as a professional illustrator and fine artist. | have worked with dozens of fortune 500
companies such as FedEx, Sony/TriStar Pictures, Barnes & Noble and American Express. | have
also created art for most of the major publishers including Random House, Scholastic, McGraw Hill
and Simon & Schuster. | have been recognized and received awards from all the notable industry
groups like Communication Arts, Society Of lllustrators (both New York and Los Angeles), Spectrum,
AIGA, and 3x3, among others. | hold both a BFA and MFA degree in Fine Art and lllustration and
have taught for a number of years at the university level. My work can easily be seen by a simple
Google search for Greg Newbold illustrator

| currently make my full time living as a freelance illustrator in the publishing, advertising and
product packaging fields as well as a gallery fine artist. As such, my livelihood revolves around my
creative output and the intellectual property that this effort produces. | am hired for my vision,
creativity, expertise in the field and my high quality of craftsmanship.

It has recently come to my attention that once again, large corporations are pushing for an overhaul
of the copyright act that will benefit them at the expense of those of us who actually create the
product and associated intellectual property. There is some misguided notion that everything
should be community property and that all things digital should be fair game for exploitation. Just
because something can be found online, does not mean that one should be able to take it. Creating
any type of legislation equating to such would be disastrous to all creators.

Why am | so concerned about this? Let me explain how the current copyright laws work just fine for
the little guy and why changing them would cripple us. First, | depend regularly on repeated sales of
my intellectual property to augment and at times even replace the income | get from my day-to-day
creative output. | have spent twenty plus years creating a catalog of imagery that | can draw upon to
generate money to support my family. Some would argue that an illustration image’s value does not
exist beyond the product or publication for which the artist was originally paid. | can argue
categorically that this is not the case. | have created many, many images for which the original
commission was the tip of the iceberg in terms of monetization. Sometimes the first fee was minor
compared to the value many times over | have been able gain from further sales of the same
imagery. For example, let’s say | create a poster for a theater production. First, | get paid by that
initial client, then, | post the image online on my website or blog. Someone finds that image
(another theater doing the same production, a collector, etc.) and in turn, they want to license or
otherwise use that image for their production or product. | can then negotiate that reuse and the
income snowball for that piece begins. It gets more exposure for me, and the image as more and
more people see the work.

There are endless ways in which | have rolled an existing image into a moneymaking venture from





posters, stickers, t-shirts, fine art prints, advertising campaigns, commemorative plaques, book and
magazine covers and articles, greeting cards and so on. All of these things, which have produced
income for me, would have been null and void if | had not been able to hold onto my copyright.
Sometimes the popularity of a piece of artwork only begins at the moment of first exposure or
publication. To think otherwise would be short sighted and far from the truth. Creating an
atmosphere in which the individual creator is not protected is like legalizing the theft of someone’s
property simply because it is no longer inside his house. Doing so would strip me, and all artists like
me, of our constitutional right to keep and protect our property.

As you can see, copyright law, for me, is not merely some abstract concept that is hard to grasp, but
rather the basis for my entire livelihood. Without a strong copyright law that allows me to keep and
exploit the product that | produce, without engaging in some cumbersome and expensive form of
cataloging and registration of my work, is the basis for my ability support my family. Anytime
someone is allowed to steal my copyright, they are stealing money out of my pocket and food out of
my kid’s mouths. It is imperative that artists be enabled to retain the right to control how and where
our work is utilized and how much we are entitled to gain from licensing our work to third parties.
Placing my work on the Internet does not mean that it is “orphaned” as some would argue. It is
simply one of the most effective ways to get our work seen. | am fully aware that there are people
out there that steal and exploit digital works that they find on the Internet. But the existence of an
image on the net should not be a license to pilfer it for one’s own profit. Giving such legal
permission would cripple all artists, de-incentivize creative people and further dumb down the
vibrant arts that exist today. Please do not fall prey to the well-funded corporations that are pushing
this legislation and become complicit in the death of the intellectual property freedom that we enjoy
today. Please do not ignore the creators and artists in this equation. We are the ones that make so
much of life worth opening up your eyes for every day.

Thank you for your consideration,

Greg Newbold

Artist, Creator and President
Bold Strokes, lllustration, Inc.






The public is poorly informed regarding Copyright law. Photographs, as well as other digital creative works, are
too easy to share.

Having to register ones work, as well as the cost of litigation to pursue a claim, is a huge impediment to
photographers and other visual artists.

The Office should establish a small claims section in order for photographers and other visual artists to pursue
claims for smaller amounts.

The cost, as well as the necessity, to have registered the work(s) before pursuing a claim is a huge challenge for
visual artists. Though copyright resides with the creator at the time of creation, the public as well as art buyers
are poorly informed.

The requirement that a work(s) be licensed for each specific use is likely a challenge or frustration to those who
wish to make legal use of artworks, but is necessary.

The Office should may consider a public awareness campaign to inform the general public, as well as art buyers,
that simply because a work can be copied by “right-clicking,” doesn’t make it right. Unauthorized use of visual
works hurts both the creator as well as the market for creative works as a whole.






To the U.S. Copyright Office
07-02-2015

I'd like to tell you about the damage that the Orphaned Works Bill could cause in my life.

As a 63 year old illustrator, graphic designer and image creator who's been an artist for decades, | have
created hundreds of images for magazines and newspapers, CD and record covers, as well as art for online
and advertising use. | survived as a full-time illustrator on commissioned jobs and by selling the reproduction
rights to existing artwork all that time. With fewer commissioned works in this day of stock illustration and
the dominance of photography, I rely even more than before on selling rights to my existing library of
illustrated images over and over, when, for how much and to whom | choose. All my artwork is under my
control.

Sure, everyone thinks they’re an ‘image creator’ these days, using existing stock photos and art to generate
graphics. Under ever tightening deadlines, designers spend less and less time conceptualizing ideas and
crafting unique imagery, pushed to juggle existing images rather than working with an illustrator to create a
specialized product. Spoiled by the availability of stock photography and stock art, many clients care less
about originality than they do the bottom line. This is what makes our illustration work uniquely ours - we
bring the originality to the client’s doorstep.

While an illustration might initially cost more than using a stock photograph or stock art image, once you add
in the usage rights requested, original image cost settles surprisingly in the same ballpark as stock usage.
By re-selling the rights to my existing images, with few exceptions, | can compete head to head with images
from stock houses. These days it pays to think globally regarding our illustrated projects and our backlog of
original works remain a vital source of income.

As an illustrator and graphic designer since 1976, I've formally copyrighted a fair amount of my work but by
no means all of it, since the copyright is considered mine and informally copyrighted upon creation according
to the Copyright Act of 1976 without the need to register it. Many of my illustrations for publications include
only a credit line linking the art to me. In dozens of instances this credit line was omitted and my signature
cropped out, effectively ‘orphaning’ the artwork. With many of these magazines no longer in print, my art
could easily be scanned and re-used with a half-hearted 'good faith’ search by a less than honorable
infringer.

This isn’'t just about a few uncredited illustrations found in the bottom of a box at a flea market. It's an
industry waiting in the wings to steal our work for great commercial gain if a quick Google search results
don’t immediately provide the identity of the creator of a piece of art. In this day of digital manipulation, any
work can be altered, imagery changed and an artist's name removed, effectively ‘orphaning’ work for
improper use and stealing without permission.

The Orphaned Works Bill has been defeated twice before. I've expressed opposition it each time. If this bill
is passed, it will devastate my working career as an illustrator. | will be pressured to register all of my work
(past, present and future sketches, art and photos) with an ever growing number of clearance houses
globally to insure people will know a specific piece of art it's mine, creating a bazaar ‘opt out’ procedure that
will cost me thousands just to protect what I already own. An infringer only need to conduct a ‘good faith’
search to find me, putting the burden of proof on me. | will be forced to take advantage of every means to
make sure | can be located and my art viewed and sourced as mine.

All of my artwork will have to be published and viewable in searchable databases for any potential user to
locate me. The burden remains mine. | don’t want everyone to see my art and potentially steal my concepts
and technique. I choose what the public sees of my work to keep it fresh and my work desirable. This so-
called ‘Next Great Copyright Act’ would make it far too easy for abusers to create derivative artworks from
my art and allow these ’artists’ to copyright such works in their own names. My ink smearing technique took
me years to originate and perfect... and, damn it, it's mine, as are my watercolors, sketches, photos and
other graphics, a lifetime of creative work.





It is my Constitutional right to exclusively control my work. I choose who uses it and for how much. The
Orphaned Works Act will ‘privilege’ the public’s right to use my work. Don’t think for one second that this is
just about students adding art to reports, dozens of art houses will spring up from passage of this disastrous
bill, selling what they consider ‘orphaned’ art for high prices. There is a profit motive just under the surface
os this ‘improved’ copyright law. That profit will not be mine.

The intellectuals who surmise that ‘all art belongs to the society it's created within’ should try generating
unique imagery for decades only to have it stripped away with the passage of such a far reaching, life
altering and career damaging bill. Say NO to support of the Orphan Works bill.

Greg Voth

lllustrator and Graphic Designer
126 Webster Avenue 1-B
Jersey City, NJ 07307
917-991-3759 cell

gregvoth@comcast.net
greg@gregvoth.com
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To the U.S. Copyright Office: July 19, 2015

| am a writer and a visual artist. | have just found out that there is a proposal to change the US copyright
laws. These new changes are basically an infringement of the freedom of trade for all artists: writers,
visual artists, photographers, sculptors, musicians, architects, .... It is basically a concept that should
only work in a country where communism is the model of government. If such proposed copyright law
changes were made, then all artists, should be paid by the government or some kind of fund paid into by
all corporations. If the artists are not paid then the new copyright law changes would violate
Amendment XIlI of the Constitution of the United States. Below is Amendment XlII as shown by
http://www.archives.gov/exhibits/charters/constitution _amendments 11-27.html

AMENDMENT XIlI

Passed by Congress January 31, 1865. Ratified December 6, 1865.

Note: A portion of Article IV, section 2, of the Constitution was superseded by the 13th amendment.
Section 1.

Neither slavery nor involuntary servitude, except as a punishment for crime whereof the party shall have
been duly convicted, shall exist within the United States, or any place subject to their jurisdiction.

Section 2.

Congress shall have power to enforce this article by appropriate legislation.

Please note Section 1 where it states that “Neither slavery nor involuntary servitude, except as a
punishment for crime whereof the party shall have been duly convicted, shall exist within the United
States, or any place subject to their jurisdiction.” Basically artists would have their work taken from
them without compensation and they would be placed into involuntary servitude. Due to the nature of
most artists — which is a person who devotes all their time and energy to create a work of art —they may
not have time or inclination to fight “red tape or legal trickery” and would be forced into a state of
slavery or involuntary servitude. This is the reason why the current copyright laws were passed. It was
to protect the artists of this country from people who are too lazy to create their own art or too cheap
or dishonest to pay for what is rightfully another’s.

Please do not change the laws that were passed in 1976 and 1978 concerning the copyrights of all
artists.

Sincerely,
Gretchen L. Winkler





PO Box 18814
Reno, NV 89511






To: United States Copyright Office July 5, 2015
Re: 2015 Orphan Works and Mass Digitization Report

I am a professional artist and author, and this work has been my primary source of
income since 2007. I create artwork and jewelry by weaving together tiny beads with
thread and a needle. I document my process with photos, illustrations and text, and I sell
this documentation in the form of “beading tutorials” so that other people can recreate
my designs for themselves. Selling my bead weaving tutorials is my primary source of
income.

My copyrights are my primary source of income. I have published my work in several
trade magazines, professional research journals, and I self publish my work for free on my
blog and for sale on Etsy and my website. Once my work has been published it continues
to have commercial value for me both as a form of advertising and for direct sale through
my website and Etsy shop. It should therefore not be available for use by the public
without my expressed written permission. In the digital era, my copyrighted inventory is
more valuable to me as an artist than ever before. My tutorials have far more monetary
value to me than the jewelry that I make and write about.

When people take my photos and writing without my permission, this is an act of theft. It
is important to my livelihood that I remain able to determine voluntarily how and by
whom my work is used. My work does NO'T lose its value upon publication. When I
publish in magazines and journals, I often continue to sell related written works directly
to my customers. Everything I create becomes part of my business inventory.

Sincerely,
Gwen L. Fisher, Ph.D.

My website: http://beadinfinitum.com
My Etsy shop: https://www.etsy.com/shop/gwenbeads
My Blog: http://gwenbeads.blogspot.com

My Education
Associate Professor of Mathematics at California Polytechnic State University, San Luis

Obispo. 2001-2007

Ph.D., University of Wisconsin at Madison (August 2001) Curriculum and Instruction,
Mathematics Education (Minor: Mathematics)

M.A., University of California at Santa Barbara (December 1996) Mathematics

B.A., University of California at Santa Barbara (March 1992) Mathematics, High School
Teaching Emphasis

Art Publications
* "Bat Country" in 50 Visions of Mathematics, Edited by Sam Parc, Oxford University





Press, 2014

* "Bat Country" in The Guardian, Alex's Adventures in Numberland, May 14, 2014
http://www.theguardian.com/science/alexs-adventures-in-
numberland/gallery/2014/may/ 14/beauty-visions-mathematics-pictures

* "Pentagon and Square Links" 1000 Beads, Lark Jewelry & Beading, Kristina Logan,
Ed., p.409, 2014.

* "Using Tiling Theory to Generate Beaded Angle Weaves" coauthored with Blake
Mellor, Journal of Mathematics and the Arts, vol. 6, no. 4, 2012, pp. 141-158.

"Cube Cluster Beaded Beads" & "Icosahedral Cluster Beaded Art Object" in I CAN
Right Angle Weave, by Mabiline Gidez, Lark Crafts, 2012.

"Infinity Donut," "Seven Sisters Beaded Pendant" & "Textile Cuft Bracelets VI" in
Beaded Fantasies by Sabine Lippert, Lark Crafts, 2012.

* "Cluster Bead", Beadwork Magazine (Feb/Mar 12)

* "Lotus Necklace" Firemountain Gems Advertisement, Bead Style Magazine back cover,
March 2010.

* "Harvest Jewels Necklace" Firemountain Gems Advertisement, Beadwork Magazine
back cover, Oct/Nov 2009.

*"Deco Fan Earrings", Beadwork Magazine (Oct/Nov 09)

*"Archimedes Star Bracelet", Beadwork Magazine. (Aug/Sept 09)

* "Amethyst Elegance", Beadwork Magazine, (Dec 2008/Jan 2009)

* "Woven Beads", Mathematical Imagery, American Mathematical Society (April 2008)
* "Inspiration from an Octahedron," Mungbeing Magazine, Issue #16, (Fall 2007)

* "Three-dimensional finite point groups and the symmetry of Beaded Beads" including
cover, coauthored with Blake Mellor, Journal of Mathematics and the Arts, 1(2), June
2007

* "Mathematics Goes High Fashion" Math Horizons (September 2007)

* "Dahlia Flowers in Mathematics, Nature, Art and Design" Math Horizons 13(3),
February 2006

*"A Method for Illustrating Border and Wallpaper Patterns" Proceedings of the 8th
Annual Bridges (Mathematical Connections in Art, Music and Science) Conference (July
2005)

* "The Quaternions Quilts" including cover, Focus: Newsletter of the MAA (January
2005)

* "Inspired by Snowflakes: Constructing, Folding, and Cutting Regular Paper Polygons to
Create Art with Dihedral Symmetry" coauthored with Nicole Silkton, Proceedings of the
7th Annual Bridges (Mathematical Connections in Art, Music and Science) Conference
(July 2004)

*"On the Topology of Celtic Knot Designs" coauthored with Blake Mellor, Proceedings
of the 7th Annual Bridges (Mathematical Connections in Art, Music and Science)
Conference (July 2004) Electronic Journal Quilt

* "Serendipity" including cover art, Quiltmaker Magazine (May/June 2004)

*"Quilt Designs Using Non-Edge-to-Edge Tilings by Squares" Proceedings of the Joint
Meetings of ISAMA 2003 and the 6th Annual Bridges Conference (July 2003)

Articles about Me and My Work
* Gutina, Zoya. "Beaded Beads by Gwen Fisher" Gem and Beaded Jewelry, July 19, 2008
* Kingsley-Heath, Heather. "Maths and Beads (Bio of Gwen Fisher and Florence





Turnour)" United Kingdom Bead Society Journal, July 2008, pp. 10-11

* "Internet: Tresors Mathematiques" Cosinus, #91 (fevrier 2008) p.4 (In French)

* Peterson, Ivars. "Symmetries of Beaded Beads" The Mathematical Tourist, August 16,
2007

* Gray, Shirley. "Cayley Tables and Quilts" National Curve Bank, #48, Spring 2005.

Joint Publications with Florence Turnour

* "Double Daisy Chain" Beading Pattern-a-Day: 2008 Day-to-Day Calendar, Accord, a
division of Andrews McMeel Publishing

* "Spinning Top Beaded Bead" Beading Pattern-a-Day: 2007 Day-to-Day Calendar,
Accord, a division of Andrews McMeel Publishing November 2006

* "Crystal Suspense" Beadwork 9(6), Interweave Press October-November 2006

* "Color Coded Beads" Bead & Button, Kalmbach Publishing, April 2006

* "Barrel Bead" Step by Step Beads, Primedia Publishing, May-June 2006

* "Spinning Top Earrings" Step by Step Beads, Primedia Publishing, September-October
2005

Invited Talks, Workshops, and Exhibits

* BRIDGES Conference July 2015.

* MAA PNW Regional Conference, “How I use Mathematics to Weave Beads” and
“Beaded Cubes and Beaded Tilings” April 2015.

* Museum of Mathematics, “Beaded Cubes” September 2014.

* Gathering for Gardner, "Math Anxiety Camp and My New Beads" April 2014.

* Northwest Bead Society, "How I Use Math to Weave Beads" September 2013.

* Gathering for Gardner, "Mathematical Bead Weaving" April 2012.

* Santa Clara Art Association, "How I use Symmetry in My Art" April 2012.

* University of Nebraska, Lincoln, Mathematics Department Annual Pi Mu Epsilon Talk,
"How I use 2D and 3D Symmetry in My Art" April 2009.

* University of California, Santa Barbara, Mathematics Department Colloquium "3D
Finite Point Groups and the Symmetry of Beaded Beads" April 2007.

* Banff International Research Station, “Innovations in Mathematics Education via the
Arts” January 21-26, 2007.

* California Art Education Association Annual Meeting, Fresno CA, “Paper Snowflakes
in Nature, Art and Mathematics” October 2006.

* Cal State University Long Beach, Mathematics Department Colloquium, “Visualizing
Symmetry: The Art of Symmetry Groups” September 2006.

* Mathematical Sciences Research Institute, Berkeley, “The Quaternions Quilt,” “D
Intersect H Quilt,” and the two-sided “Celtic Knot and Squared Square Quilt,” March
2006 to present.

* Mathematical Association of America Regional Conference, University of Southern
California, “The Quaternions Quilt” and “D Intersect H Quilt,” Spring 2005.

* California Mathematics and Science Teacher Symposium, UCSB "Workshop: Dahlias
Flowers in Art, Nature, and Mathematics" November 2004.

* 3rd Annual Cal Poly Arts Education Conference, Cal Poly, San Luis Obispo "Math &
Art: Cross Disciplinary Connections" October 2003.

Exhibitions and Shows





* January 2014, "RAW Diamonds Quilt of a Group with 18 Elements" Juried
Mathematical Fiber Arts Exhibit of the Joint Mathematics Meetings, Baltimore, MD

* January 2012, "Beaded Star Weaves: Five Bracelets" Juried Mathematical Arts Exhibit
of the Joint Mathematics Meetings, Boston, MA

* January 5-8, 2009, "Curvy Three" and "Whitehead Link" Juried Mathematical Fiber
Arts Exhibit of the Joint Mathematics Meetings, Washington, DC

* August 25-31, 2008, "Bat Country" Burning Man, Black Rock City, Nevada

* August 3-4, 2007, "Various symmetric beaded beads" Special Interest Group of the
Mathematical Association of America-ARTS Exhibit of Mathematical Art, Mathfest of
the MAA, San Jose, CA

* March 2007, Beaded jewelry show, Art after Dark, Naturally Jennifer's Gallery and
Beads, San Luis Obispo, CA

* March 2006 to present, “The Quaternions Quilt,” “D Intersect H Quilt,” and the two-
sided "Celtic Knot and Squared Square Quilt,” Mathematical Sciences Research
Institute, Berkeley, CA

* January 2006, “Symmetric Beaded Beads” American Mathematics Society's
Mathematical Art Exhibit, Annual Joint Mathematics Meetings, San Antonio, TX

* January 2003, "Symmetry I" American Mathematics Society's Mathematical Art
Exhibit, Annual Joint Mathematics Meetings, Atlanta, GA






July 19, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

[ am an [llustrator and Graphic Designer for 11+ years. I received my BFA from Otis College of Art &
Design in 2004. Most of the work that [ do involves creating artwork for use on packaging and other
licensable materials. This is

Copyright law is not an abstract legal issue for me, but the basis on which I do business. Infringing on my
work is no different than stealing money out of my pocket. Further, it is important that publishing does
not devalue my work in any way. "The Next Great Copyright Act" would void my Constitutional right to
the exclusive control of my work. Copyrights allow me to certify that it is my work, deal with people who
steal it, get them to stop profiting from it, and keep it off of products and sites that I think are
inappropriate and damage my reputation.

EVERYTHING I create becomes part of my business inventory. In the digital age, inventory is more

valuable to artists such as myself, than ever before. Please do NOT pass the Orphan Works Act.

Sincerely,
Haelyn Lee






I’'m 16 years old. | love to make art, it's been my passion for a long time. It helped me through many hard
times.

But..
What is an Orphan Work?

Would it void my Constitutional right to the exclusive control of my own work?

My art is something that is very dear to me. Everything | do is made from my heart.

| have had people take my art before, and sell it, and make money off of my art, without my knowledge.. and.. it
felt so hurtful. | worked so hard to make such a beautiful piece, and | had strangers printing out copies and
selling it online and making money off of it. | didn’t make money off of my work at all. It felt so hurtful somebody
would want to steal something to personal from me (my artwork) and sell copies, and copies, and even more
copies! My art is a part of me. | can’t even begin to describe how wrong it is to take someone’s art and use it
for commercial use without informing or rightfully paying the artist.

I’'m afraid that with the Orphan Work thing, people will be allowed to steal my art time and time again.

My art will basically be worth nothing, my talent will be worth nothing, because anybody could take it. They
could take it, and not even tell anybody | was the creator of it. In fact, they would be able to misinform the world
that somebody else did, even. My art would be no longer valuable. No longer special.

Furthermore | refuse to let strangers take my photographs and use them. That is a COMPLETE invasion of
privacy.

| am disappointed that Orphan Works will be coming back. My rights as an artist will be stripped naked. | feel
as if | am about to cry. The person who thought of this idea to take artist’s rights away, and to let the public
steal their work -- is heartless, selfish, and most importantly, an idiot. Can you even IMAGINE how many
lawsuits will arise from this? The court can’t handle it, | can assure you that.

Feel free to contact me about this subject, at haileeho@gmail.com

Hailee Howard
Florida
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To whom it may concern:

I am an up and coming artist in Portland, Oregon who loves to share work with friends and family. If an
artist draws, paints, takes a photo, creates, etc. anything, it is their property. Most of us are struggling to
get by as it is, we don’t need one more thing to worry about and pay for when it should already be our
property. Please reconsider copyright policy.

Best regards,

Hailee Pullman






Representatives,

As a professional artist with six years of experience, copyright is not, for me, an abstract issue. It
is a fundamental right that is the foundation for my business and livelihood.

Our copyrights are products that we license, and they do not lose their value after publication.
Therefore, infringing upon our work is like taking money out of our pockets. Many of us rely on our work
in order to make a living and put food on the table. Every little thing we create is essentially a creation of
inventory for our business. In the digital age, inventory is more important to artists than it has ever been
before.

I myself am a small artist, and a very young one. My future, and those of my peers, are
dependent upon these laws. | should not be forced, by law, to turn over inventory to my competitors. It
would be like asking me to turn over and give up the future | am working so hard to build for myself. My
future is reliant upon the current protection of Copyright Law, and it is in your hands.

Thank you for your time,

Hailey Suits






To Whom it May Concern:

I’m an amateur graphic artist who has occasionally used others’ works and made
changes for my own personal use, so | believe | understand this issue to some extent.
However, | would never believe that it would be fair or justified for me to be able to then
claim these edited works as my own and to make money off of them. This is a severe
infringement on the rights and income of those who have truly created the work.

No company or individual should be able to take someone’s creative work and use it for
personal gain without express permission. Many times these small independent artists
depend on their creations for their livelihoods. If a large company can swoop in, make
minimal changes to a work, claim it as their own, and then undercut the costs of the
independent designer, then that small artist can, and likely will, quickly go out of
business. Allowing a legal avenue for businesses to do this is the equivalent to allowing,
or even actually supporting, the sale of designer knockoffs.

Anything | create as my own should not be able to be taken by someone else and
monetized without my permission. Not only do | not want someone to be able to make
money off of my own creations without my permission, | feel strongly that it is unfair for
them to be able to make minimal changes and claim my designs as their own without
my agreement.

Thank you,
Hanna McArdle

5812 N. Magnolia Ave.
Chicago, IL 60660






July 22, 2015

I am a German artist and illustrator, and have been working as a freelance for four years mostly for
clients from the games industry. I am writing this statement, because the proposed legislation will
affect artists worldwide. Our livelihood depends on the unconditional and exclusive control over the
copyright granted to us by the Berne convention, and our ability to enforce these rights
internationally, should they be infringed.

We do not get paid for our services as such, we trade the usage rights to our work. The fee for a
Total Buyout can be multiple times higher than for a limited, nonexclusive usage right, which can
be sold to multiple clients. Our clients, too, benefit from the nuanced way we can do business with
them, as they never have to pay for rights they do not need.

As a visual artist, I rely on multiple revenue streams. The most important is the fees I collect from
clients who commission a certain piece in the first place; many, but by no means all of them, wish
to purchase all exclusive rights and are billed accordingly; the others require only nonexclusive, or
limited exclusive rights, which allow for a secondary revenue stream, like selling prints and
merchandise, or licencing it to other clients. I rarely do traditional artwork for clients for practical
reasons, and I am not represented by a gallery, so the sale of originals plays only a minor role for
me.

The Next Great Copyright Act, as proposed by the US Copyright Office, does not take the situation
and needs of the creators into consideration.

Instead, it will compromise the control we currently have over the usage rights to our work and
threatens to undermine the business of artists worldwide.

The proposed bill would require artists to register all of their work with an agency to maintain a
meaningful level of protection from infringement.

Since visual artists and photographers typically create thousands of pieces in just a few years,
registering their body of work would force them to spend months or even years — keeping them
away from paid work - and probably a considerable amount of money too. The precarious financial
situation of many artists, and for non-english speakers the language barrier, will make this
impossible for the majority of creators worldwide.

And even if I could, and would register all my work, it will be near impossible to compete with the
price tag of an orphaned work if I wish to sell my existing work to clients, thus eliminating a large
portion of my secondary revenue stream. It would force me to charge higher fees for illustration
commissions. Clients who only need limited nonexclusive rights will be most likely unwilling or
unable to pay these fees. And due to the limited liability of ,,Good Faith Infringers®, I can not really
guarantee the exclusive use of an artwork anymore,

Since all non-registered works are likely to get awarded orphan status, they become public domain
for all practical purposes, since taking legal action against a ,,Good Faith Infringer* is not a viable
option if the rights holder can't sue for statutory damages, attorney's fees etc. The definition of a
»diligent search* is too vague and offers too many loopholes for infringers to be an effective
protection even for registered works.

The Next Great Copyright Act encourages copyright violations, because it will make it nearly risk
free to infringe upon an owner's exclusive rights. It will spawn a Copyright Violation Epidemic that
might be too much to handle for the small claims courts.





The report claims, that the current law inhibits uses of orphaned work, that are beneficial to society.
If the creator of a visual artwork can not be identified, then most likely no contextual information
about the image can be found, either. This diminishes the value of that particular work for research
and education purposes, where proper citation and careful selection of sources is needed. The same
applies to documentaries; using random material of unclear provenience is just sloppy research and
should not be encouraged by some kind of orphan works legislation. When the work is used for
decorative or purely illustrative purposes, then there is no compelling reason to use an orphaned
work in any conceivable circumstance instead of finding and paying an artist who has a suitable
portfolio for the project.

Therefore, society would not benefit much from an orphan works legislation regarding works of
visual art and photography - on the contrary, it might have detrimental effects.

I'm afraid that the proposed legislation will inhibit the creation of future works of art, because
»artist will be even less a financially viable career path than it is now. And I should not have to
stress the ethical imperative that artists should be compensated for the commercial use of their
work.

The way I see it, The Next Great Copyright Act is much more likely to create a cultural ,,black
hole* than the current copyright law ever could, and will damage the creative industries beyond
repair.

For users, the protection granted under the current copyright law may be an inconvenience, but it is
vital for the business of professional artists around the world. For a fair and balanced reform of the
copyright, you need to take the creator's needs into consideration - it is a well known fact that it is
difficult for creatives to make a living off their work. Please do not make this impossible.

Kind regards,
Hannah Boving






July 20, 2015

Catherine Rowland

Senior Advisor to the Register of Copyrights
U.S. Copyright Office

crowland@loc.gov

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (80fr23054)

Dear Ms. Rowland,

I am writing to ask that the U.S. Copyright Office work to create legislation and policy that will protect
visual artists and artists' rights, and uphold a healthy and stable environment for professional authorship
and ownership.

I am a hobbyist visual artist on the cusp of transitioning towards professional work. If the Orphan
Works Act “Next Great Copyright Act” becomes a bill, and subsequently a law, it will be nearly
impossible for me to make that transition. As I have not yet begun to monetize my art, there is no way I
could possibly pay the proposed $35-55 per artistic piece fee, meaning my art would all be considered
“orphaned;” despite the fact that I created it myself with no outside interference, anyone could claim
rights to it. This is patently absurd. It's akin to proposing a law that says “any labor a worker does must
be paid for by the worker and registered with the government, or another worker can claim it was their
labor at any time and reap any benefits of said labor.” Under the new proposed copyright guidelines,
essentially, no artist would have any rights to their own works unless they paid for their own labor.

Artists are in no way benefited by the Orphaned Works/Next Great Copyright Law. Rather, large
corporations and opportunist art thieves are benefited instead. If any “good faith” infringement is
considered acceptable, and the rights of the public are prioritized over the rights of the artist, artists will
have no way to protect themselves from parties with greater bargaining power. The Next Great
Copyright Law will force many small commercial artists out of business, as it will make them
essentially unable to advertise. Since so many artists find their audiences online, a strong online
presence (including art that is uploaded at smaller resolutions and “free” art for gaining fans) is
necessary advertisement. While uploading any work to a public site always contains the risk of having
said work “stolen,” under the 1976 Copyright Act, artists have the right to contest this theft and fight it
in court. Without these protections, artists will either have to eschew this form of advertisement
altogether, losing them customers, or register each and every piece of art they upload, losing them
substantial income. Many artists will be unable to make a living under these new strictures. This is a
heartbreaking devaluing of art; I reiterate that The Next Great Copyright Act is basically asking artists
to pay for the privilege of their already severely undervalued labor.

This law has been proposed twice already and been struck down both times thanks to the outcry from
the artistic community. Artists and other visual authors have made it abundantly clear that this sort of
change to copyright law is in no way in their best interests, and yet the copyright office has tried once
again to undermine their rights of ownership. This sort of behavior is appalling, and made further
bilious by the fact that almost no information about these proposed laws is available when you use
Google, the most common search engine, to research the topics. Whether intentional or not, it feels
sneaky and underhanded, like the copyright office has chosen to align with powerful multi-billion
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dollar businesses rather than the constituents it is actually intended to protect. Please think about the
state and value of visual art, and more importantly visual artists. Without their work, there's nothing to
protect-- and under The Next Great Copyright Act, many artists will be forced to stop producing work,
leaving the state of art shaky and uncertain. The Next Great Copyright Act is not “great” in any way,
other than the “great” upheaval it will cause, the “great” profits it will create for already-wealthy
companies like Google, and the “great” loss of creativity and artistic output that will accompany it.
Please fight to protect artists and uphold the 1976 Copyright Act; do not allow the rights of creators to
own their own works to be undermined any further.

It is my hope and wish that the U.S. Copyright Office will, in the future, work directly with artists to
create laws that foster growth, creativity, and most of all safety for visual authors. Without exclusive
rights protections for artists, art is simply unsustainable.

Thank you for your consideration,

Hannah J. Merchant, Comic Artist and Digital Illustator






To whom it concerns:

| don’t know how to begin to express how much of an absolute outrage the proposed law, “The
Next Great Copyright Act,” particularly the part that brings about Orphan Works. This is an
inexcusable and back-handed system for corporate money-making and blatant stealing from hard-
working artists—and | don’t care what the law is, artists are always the RIGHTFUL owners of their
own art. I’'m sure you’re all very much aware of the financial gains to be had in this disgusting
venture, and I’'m sure you wouldn’t care to give a first thought to the people it would hurt, but still
I STRONGLY URGE ANYONE WHO READS THIS TO CONSIDER FOR ONE MOMENT THE
CONSEQUENCES THIS COULD HAVE ON PEOPLE.

There are people who live solely or in large part on the money they make from selling their art.
There are people with families to feed and rents and bills to pay and groceries to buy. If you pass
this law and allow corporations to steal from these people, | guarantee you | know a few that
would be out on the street with children, and I’'m sure there are thousands if not tens or hundreds
of thousands more in this country alone. People could get sick and not have the money to pay for
medical bills. People could DIE because of the money stolen from them as a result of this proposed
law, and THEIR BLOOD WOULD BE ON YOUR HANDS. YOU SHOULD BE ABSOLUTELY ASHAMED OF
YOURSELVES.

| am shocked by what goes on every day in this country and what people try to get away with. We
talk about corporate greed, but greed doesn’t come from steel and concrete. It comes from the
individuals in that corporation. Every single living, breathing person who was, is, or will be a part of
this should look in the mirror and feel disgusted with what you’re trying to do. That includes the
people at Google. Absolutely APPALLING.

Signed:

Hannah LaPayne






Hello, my name is Hannah Culbert and | am a freelance illustrator and
graphic designer. In order to attract clients and showcase my work, | post it online
on my own website, as well as Facebook and Tumblr. | also sell prints of my
artwork online. If this law goes into effect, will devalue the work not only of all the
artists out there who use the internet as a tool to promote their work, but artists in
general, because instead of contracting us to work, companies will be able to just
lift artwork off the internet. | implore you, do not let this happen. This will have a
massively negative impact on everyone out there trying to make a living through
creative work. If | can't keep ownership of the work | post online, how can | promote
myself without having my artwork stolen and used without my permission? Please,
protect artists. The field is difficult as it is, don't cripple our ability to share what we
create.

- Hannah Culbert






Look, I'm not going to beat around the bush and waste our time. This bill that everyone is calling
“Orphan” is a bad idea, as a independent artist and a college student, I can't afford to copyright all my
work. I need that money to survive and I'm betting there are hundreds, if not thousands of other artists
who are in the same situation. They love their art and see it as if it was their own child. Taking away
their rights to keep what they love, is just wrong. This is an invasion of our first amendment and a
unfair bill that makes it extremely hard for starving artists to keep their work. Instead of punishing
starving artists and making it difficult to express themselves, they should be encourage them! They
need to do something that would protect the little guy instead of kicking a dog when it's down. Show
mercy to the common man instead of stroking the genitals of major corporations. My wish with
copyright is the ability for every artist to protect their art without having to pay. The ability to create
without fear and the freedom to spend our lives doing what we love. I want a government that
encourages me and treasures my thoughts and ideas. Even if I'm not rich and I'm just a girl trying to
survive in a scary world. I long for a home that looks at me like I'm more than just another human, like
my choices and thoughts truly make a difference. But with the system we have and the rumors I hear,
I'm not sure if this dream will come true.

Hannah Ruby






Frank Grau
Tlustrator/Designer

t: 909-899-0678

July 7, 2015
U.S. Copyright Office

Dear Sirs,

It has come to my attention that Congress is considering copyright reform that would do great
harm to my livelihood and my ability to provide for my family. | have been a professional artist/
designer for twenty-five years and | depend on the protection of my intellectual property to earn
a living. Without such protection anyone can steal my work for commercial gain and thereby
effectually steal any potential income | may earn through the licensing use of my work.

The widespread unlicensed use of intellectual properties on the internet has made it increas-
ingly difficult to find and prosecute thieves who steal intellectual property for their own gain,
and artistic creators of intellectual property need more protection, now less. The worst thing
that can happen to my livelihood and my ability to provide for my family would be for Congress
to make it easier for anyone to steal and use my intellectual property under the pretext that my
work has somehow been orphaned.

My work does not lose any value after being published because there are always other ways |
can license and earn income from it. Consider that music composers are now able to earn
income from music they composed for television due to the new life their work has seen from
the advent of VHS, dvd, and streaming services. If they lost their ownership of their work after
its first use, others who did not create such work would be able to profit from it while the crea-
tors themselves would suffer loss for something they created. This is unjust and ought not to
happen.

Finally, our Founders saw that stimulating creativity and invention was so important that they
included a clause directing Congress to protect the intellectual property of creators through
patents and copyrights. Any act of the state that would harm creators or hinder their incentive
to create would certainly undermine this constitutional imperative. | therefore plead that no new
orphaned-works act be enacted that would reduce our copyrights protections.

Sincerely yours,

Frank Grau Jr.

a: 13507 Chrystal Ct. Fontana CA 92336 e: frank@frankgrau.com
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July 23,2015

To whom it may concern in the U.S. Copyright Office, Library of Congress,

Thank you for accepting comments on the proposed changes to copyright protection
for “Certain Visual Works”. I am very concerned about these proposed changes, as
they will seriously impact my ability to make money from images [ have created
during the course of a career as a scientific illustrator.

[ have operated a small business, Production Post Studios for over 20 years. This
studio creates illustrations for clients ranging from museums to major newspapers,
government agencies, travel magazines and educational non-profits.

As I negotiate price with a client [ am often able to retain significant rights to the
images [ create for them. They may buy, for example, only “first North American
rights”. Even if they buy significantly higher use in multiple media, they usually
don’t buy all the rights. This reduces the initial client’s price and gives me some
control, often a lot of control over my images to sell other use rights to other clients.
Sometimes, the second use will be strictly “as is”; at other times, minor
modifications —derivative work— better suit the second client.

Any changes that reduce my ability to control my images and collect these reuse fees
will significantly decrease my annual income. Last year [ made about $6000. In
reuse fees; at times [ have made about 3x that amount in reuse fees.

The images that generate these fees may be only a few months old, but in some
cases the image being reused is 15 years old. Their use to me has not expired; being
able to control my images is essential.

This business consists of me creating art for clients and marketing my services to
find new ones. [ cannot afford a staff to police the internet and jump through a series
of registry hoops. What would help is making the process of registering copyrights
more streamlined, not more time-consuming.

Thank you for your consideration of my situation. I do hope that as you move
forward with copyright legislation you gather information from people in the
business of creating art about how their businesses operate.

Sincerely,

Frank Ippolito

Production Post Studios
frank@productionpost.com
www.productionpost.com
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Frankie and Roxie Vernon Media

251-554-7329  frankie@crazylevel.com 187 Lost Orchard Drive, Purvis, MS, 39475

July 21,2015

Register of Copyrights

U.S. Copyright Office

101 Independence Ave, S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (80fr23054)

To anyone who listens to United States citizens about copyright issues,

My wife and | are writing today to ask that you create policy to protect the authors and
their exclusive rights to help support a sustainable environment for professional
authorship.

We struggle to keep people from illegally using our work. We don't make much money at
all. Already, we have created thousands of photos and paintings. We simply do not have
the time to past-date register every image. There might be as many as 20,000 images. We
don't have the time or money, and if anything happens to the current copyright laws, we
could, by default, lose our copyright, simply because we're not rich.

Please don't let this happen.
Respectfully,

Frank and Roxanne Vernon






PLEASE LEAVE MY COPYRIGHTS ALONE.

| have been an artist for many years. | paint watercolors and have enjoyed some
success here and abroad, at the National Watercolor competitions, regional and
state competitions and in China and Italy. | hold a BFA from Ohio University and
have spent my lifetime working in artistic fields.

From the sound of it others feel they should be able to use my artwork without
my permission. This is just WRONG, for so many reasons. Please know that it
is only myself that can determine how and where my work can be used.

Having spent half of my life in the printing and publishing field | know personally
how few people adhere to the laws of intellectual property and who use anything
they find ‘on the Internet’. | have stood by the laws that | know exist and am
asking you to stop the others from using my work.

Frank L. Spino Jr
6777 Ward Parkway
Melbourne Village, FL 32904






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Frank Lin. | am a freelance illustrator.
I am writing to address the problems visual artists face in the new digital environment.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a living for my
family. The resale of my past images is part of my day to day way of doing business. My
collection of work is a valuable resource that produces income for me and my family. Any
attempt to replace our existing copyright laws with a system that would benefit internet
companies would endanger my ability to make a living. Certain companies have already begun
digitizing my work without my permission or financial compensation. Why would the government
favor corporations like this instead of those of us who actually create new work?

2. What are the most significant enforcement challenges for photographers,

graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is essentially a
revised Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been
resoundingly opposed by artists since they first appeared a decade ago. A copyright law built on
the foundation of orphan works law would allow internet companies to syphon off revenue from
artists with the hopes of creating an even better revenue stream for themselves. There can be
no bigger challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and compete with us for
our own markets.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden for artists. No
matter how little registries might charge in the beginning, like banks, they would soon begin to
introduce charges and fees that would grow as they gain a greater and greater competitive





advantage over freelance artists such as myself. Anyone who says this won't happen is not
living in the real world. In the end, if the government succeeds in passing this legislation, the
end result will be that artists like myself will find ourselves paying through the nose to maintain
our images in somebody else's for profit registries. As for the images we can't afford to register,
or those we can't find the time to register, or those we can't find decades old metadata to
register will all fall into noncompliance and a lifetime of images created at great expense and
effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who wish to

make legal use of photographs, graphic art works, and/or illustrations?

In my work | make fair use of photographs and other graphic artworks for reference but that is
about all.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too familiar to me.
Artists have already seen their foreign reprographics royalties diverted away from them for at
least 20 years. | fear this is exactly what is going to happen with the proposals the Copyright
Office has made to Congress.To prevent this unjust conflict of interest, it is imperative that no
artists group that supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists organizations have failed
artists and should not be allowed to use this legislation to profit even further off the artists they
were created to help. | thank you for reading my letter and | ask you to recommend that visual
art be excluded from any orphan works provisions Congress writes into the new copyright act.

Thanks,
Frank T. Lin
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19 July 2015

To the United States Copyright Office in regards to Copyright Protection for Certain Visual
Works/Orphan Works Act,

Without succumbing to great emotion and wallowing in excruciating detail, | simply wish to cast
my lot in opposing this new round of the "The Next Great Copyright Act". | have seen nothing
that indicates this reincarnation of the Orphan Works Act will benefit me as a producing artist. If
anything, it will further the burden I and my fellow creators bear in protecting our intellectual
property.

Please note my objection to these proposed changes in our current Copyright statues.

Thank you for your time.

Respectfully,

Fred B. Mullett

ps....Your website says an RTF formatted document is acceptable, yet my original RTF version of
this letter was listed in an error message as an unacceptable format. Just an FYI.
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July 20,2015

Dear Catherine Rowland
Department of US Copyright Office,

[ understand you are considering changing the laws for “Orphan Works and Mass
Digitization on Visual Works”. I am a manager of both illustrators & photographers
and have had a working business for 35 years. I sell my artists’ services on
assignment to companies, ad agencies & design firms all over the world. We count
on charging for usage as a basis for our income. Sometimes our clients order an
unlimited usage, sometimes a very specific usage. If they need a lot of usage, we
charge more or if less usage is needed, we charge less. If the orphan works changes
would be enacted, we would lose the right to charge for what we currently own and
make our living from. Often, clients see what we have created previously & ask for
pricing of the licensing of our artwork. Under the proposed act, anyone could see
our work and make it useful to their business. This is not fair and our incomes will
be severely limited. It seems to us that the US copyright laws have always favored a
creator of work as the author & owner to be able to sell as much as the author is able
to sell. To put our works out into the digital public as randomly accessible images
seems to be like letting people steal. The fabric of our business and culture will be
torn apart. As it is now, it’s very easy for clients to track us down online to ask for
pricing. We come across nefarious or uneducated clients often and 99% of them are
reasonable and understand that they need to pay for usage. I rarely need to threaten
a client with litigation because most understand about author’s rights.

We also don’t relish the idea of having to register every image we make because the
burden of work will fall upon the creator. We make many images every week and
this is very cumbersome. Please think about this practically. If you did several
shoots each week and had to register the hundreds of images that were the heros—
would you take the time to do this? It would mean hiring someone to only have this
job & seems too beuraucratic. We need to be able to be small business people with
some protections from the sharks of the world.

Thanks you for reading this & keeping our rights at the top of the list.
Best,

Freda Scott






To: Catherine Rowland

Senior Advisor to the Register of Copyrights

and Associated Copyright Office Staff

Reviewing Visual Artists Testimony on Proposed Changes to Current U.S. Copyright Law
U.S. Copyright Office

July 21, 2015

From: Frederick H. Carlson/Illustrator, Graphic Designer, Educator
F. Carlson Illustration

118 Monticello Drive, Monroeville PA 15146

412.856.0982 fred@carlsonstudio.com www.carlsonstudio.com

As an independent visual arts creator, [ speak for myself in thanking your office and staff for allowing we
working professionals who make their living in the visual arts the time to testify on behalf of keeping current
copyright law and procedures intact. You have given us until July 23 to defend our creative businesses, which
largely revolve around the sale and profit derived from sale of copyrighted visual images, from the proposed
onerous changes currently being discussed in Congressional committee testimonies (known broadly as Orphan
Works legislation and the associated changes in current copyright law).

I have been a working professional in the visual arts since 1974. I graduated from Carnegie Mellon
University in 1977, worked at a nationally known studio for 3 years, then embarked on my free-lance career
after 1980 to the present. I have been represented in the national annuals of my business (Society of Illustrators
Annual Exhibitions) as well as had features on my exhibited illustration work in Switzerland, Canada, China,
and Japan. Publications featuring my work include: Art Direction, Graphic Network, GAG News, PSInside, and
newspapers in Pittsburgh, Albany, Chicago, Philadelphia, and Lexington.

My clients have come from Pennsylvania, New York, Delaware, Illinois, West Virginia, Virginia,
California, New Hampshire, Ohio, Massachusetts, Connecticut, and many other states. These clients include
such well-known names as Sony, BMG, New York Times, Wall Street Journal, National Parks Service, the
Blues Foundation and International Bluegrass Music Museums, Cleveland Metroparks Zoo, the
Smithsonian/National Zoo, Westinghouse, National Plastics Council, and PNC Corp. I easily navigate serving
multiple clients in the magazine, textbook, newspaper, website, business collateral, educational graphics, food
packaging, music cover packaging, and corporate markets. People who want to use my services and my artwork
can find me very easily since it is my business to advertise in print and internet venues.

I am a dedicated volunteer in the graphic arts industry, looking out to extend careers and make
professional artists’ livelihoods better. I was a 2013 Jefferson Awards volunteer award-winner for my public
service. I have served as National President of the GAG (Graphic Artists Guild, 1991-1993), At-Large Chapter
President of the GAG (1987-1993), President of the Pittsburgh Society of Illustrators (PSI, 2000-2004), and 2
terms as PSI Treasurer (1998-1999, and 2014-present). I also serve PSI as New Member Contact and mentor
many younger illustrators. I taught senior illustrators for 14 years at Carnegie Mellon University (1981-1994)
and one of my focus points was strengthening the ability of young professional to get started and maintain a
long career in the illustration industry, and utilizing copyright knowledge and protection to do just that to enable
multiple uses of their visual art. I maintain dozens of these relationships in the two decades since I stopped
teaching, and I feel I have a bird’s eye view of the national industry as a result of all my experiences.

One thing remains the same throughout all these various interactions with my professional clients that
involve different locations, markets, and end usage: what I sell is MY intellectual property, my visual images,
my copyright to utilize the stand-alone images for agreed-upon lengths of time, payment, and market area.
When that finished illustration leaves my drawing board, I own it and I license other uses from that specific
piece of visual art.
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I understand a proponent for the Orphan Works changes testified recently to the House Copyright Committee
that (paraphrasing here) “...after a job is printed the copyright is worthless, or meaningless.” This is ridiculous
on its face. I have had jobs used in multiple contexts after their initial usage many times. One recent illustration
I completed for a guitar instruction DVD cover was later used (with each step having its own agreement) as a
poster, then a t-shirt, then as a concert venue banner. I continue to have the original in my studio and can choose
to sell more rights as time proceeds, or sell the original (while RETAINING my copyright usage for
reproduction).

I have also been served well in defending myself against infringers by using the text of current copyright law to
protect my copyright and intellectual property. I only required an attorney to assist me once in my 35-year
career. The current copyright law is simple, efficient, and strong in protecting visual artists’ copyright. As [
have reviewed proposed changes to copyright law and the inclusion of new data banks of imagery, I can say
those changes are complicated, time-consuming, and weak in visual artists protection-like digitized theft of my
existing copyrighted work; work that is my copyright after it leaves my hands by virtue of me creating it!

The modern digital age and internet access of images certainly makes stealing easier, but it also makes
productivity and profit potential of our own copyrighted images a godsend to we creators, by making post-usage
sales easier and easier. I urge the copyright office to consider the current system as fair to creators, and fair to
possible users. Where disputes and misunderstandings regarding infringement come up in an imperfect world,
the simplicity and purity of current copyright law enables us to protect ourselves easily. The proposed changes
cost more, give away more, and actually allow more infringement by the excuse that ‘these works are orphaned-
or of unknown creative authorship.’

The beauty of the current system is also that the client and legitimate users of our work need to come to us to
negotiate terms and usage in advance. These clients are not shopping through image banks with work scooped
digitally into those data banks and termed ‘anonymous authorship.” That unfortunate circumstance would be the
rule of thumb if the proposed changes were passed. You have a great copyright system in place! Keep it!

Sincerely yours,
Frederick H. Carlson
www.carlsonstudio.com






Hey. Artists aren’t always professionals with tons of money, opportunities or schooling. Let us
keep the art that we post and mark as our own that we wish to share with friends online as our
own. Don’t let other people gank it and profit off our creative efforts. Efforts that not everyone

has.

Art is an escape, and if someone wants to share their creations with the online community in
order to get feedback, grow, or just to make friends through common interests, let them do that
without being terrified someone will steal their work and use it as another iphone cover print
while getting no credit or pay.

Leave artists alone. Please.






A few reasons as to why the Orphan Works Copyright Act is a terrible,
terrible idea:

1. You have all done an incredibly poor job of filtering the people who
receive medical marijuana, a tangible object. What makes you think that
you can do a good job sorting the malicious infringers from the harmless
ones when it comes to something intangible?

2. Even if you have a better set-up for art compared to medical marijuana,
some crooks will inevitably slip past. This act allows the ""good faith"
infringers to mess with the work and gives them the potential to steal it
and claim 1t as their own.

3. People have a right to control what they create.






To Whom it May Concern:

My name is Gabrielle Trotter. I am an up-in-coming artist who is on the way to college in the fall. I will be
working to become a known Canadian based artist and illustrator. Since 2005 | have work long hours in
order to improve my artistic skill that will allow me to produced and published my illustrations on a mass
market and even open my own business. | will eventually become one of the many people who are members
of the Illustrators Partnership of America and | plan on working to give long-overdue foreign royalties to
artists.

I am writing to address the problems visual artists face in the new digital environment.

1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic
artworks, and/or illustrations?

As a freelance artist and student, | need to maintain revenue streams in order to make a living for myself
and pay at least part of my college expences. The resale of my past images is part of how | do business. My
collection of work is a valuable resource that produces income for me and my partner. Any attempt to
replace our existing copyright laws with a system that would benefit internet companies would endanger my
ability to support myself in any way. Certain companies have already begun digitizing peoples work without
permission or financial compensation and ruining livlyhoods. Why would the government favor corporations
like this instead of those of us who actually create new work?

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is essentially a revised Orphan
Works (OW) bill, but would be even worse. Orphan Works bills have been resoundingly opposed by artists
since they first appeared a decade ago. A copyright law built on the foundation of orphan works law would
allow internet companies to syphon off revenue from artists with the hopes of creating an even better
revenue stream for themselves. There can be no bigger challenge for those of us who make our living
creating new works than to have to compete with giant corporations that can get artwork free from artists
and compete with us for our own markets.

3. What are the most significant registration challenges for photographers, graphic artists, and/or
illustrators?

The proposal to reintroduce registration would become another financial burden for artists. No matter how
little registries might charge in the beginning, like banks, they would soon begin to introduce charges and
fees that would grow as they gain a greater and greater competitive advantage over freelance artists, myself
included. Anyone who says this won't happen is not living in the real world. In the end, if the government
succeeds in passing this legislation, the end result will be that us artists will find ourselves paying through
the nose to maintain our images in somebody else's for profit registries. As for the images we can't afford to
register, or those we can't find the time to register, or those we can't find decades old metadata to register
will all fall into noncompliance and a lifetime of images created at great expense and effort will be free to be
exploited by others.

4. What are the most significant challenges or frustrations for those who wish to make legal use of
photographs, graphic art works, and/or illustrations?

In my work I make fair use of photographs and other graphic artworks for reference but that is about all.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks,
and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress, | myself do not have a lot of experiance
with. Though many artists have already seen their foreign reprographics royalties diverted away from them





for at least 20 years. | fear this is exactly what is going to happen with the proposals the Copyright Office
has made to Congress.

To prevent this unjust conflict of interest, it is extremely important that no artists group who supports this
legislation be allowed to receive any financial benefit from the creation of copyright registries or notice of
use registries. These artists organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.

I thank you for reading my letter and | ask you to recommend that visual art of all kinds be excluded from
any orphan works provisions Congress writes into the new copyright act.

Thank-you Kindly,

Gabrielle
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Gage Johnson
July 21, 2015

U.S. Copyright
Orphan Works

Greetings U.S copyright office. | am and always have been an artist. | have been, and hope that
in the future, I will be able to be making money off of my digital art. When people make art; be
it digital, painted, drawn ect, they put not only a lot of time, but a lot of themselves into it.

Up until now, my entire life has been mostly me making art, practicing my craft, taking classes
and studying to hone my skills. It would be nice if I could make money off of my craft as others
do with their different but equal skills, and not have wasted these past 10 years of my life.

The only way | can conduct business doing the one thing that matters to me, and millions of
others, is through copyright. I literally will be creating art, with a copyright and selling that
copyright. If someone were to be able to take my art with, not only little effort, but no
consequences, then all my dreams and aspirations have been for not.

I know that the people I am sending this letter to are human beings, not emotionless machines. If
I am correct then listen to mine, and millions of other people's pleas. | know | am not the only
one sending a letter to you about this. If America is free, stop taking our freedom to create! That
is essentially taking away my ability to survive.

The harm of this act will be tremendous and regrettable. Avoid the humiliation of yourselves and
prevent the misuse of our art. The government capitalizes on enough already.

With all due respect,

Gage Vance Johnson






July 23, 2015

TO: Maria Pallante Register of Copyrights U.S. Copyright Office
101 Independence Ave. S.E. Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and U.S. Copyright Office Staff,

I am a skilled and highly trained illustrator who creates art that is licensed on products sold at retail. This is how | earn my living. | create collections of
art ON SPEC that are then presented to manufacturers and large big box retailers so they can choose specific images to license onto their products.
These products are for commercial use and profit. It is how THEY make a living. | retain ALL rights to my images and grant specific rights to clients
through a licensing contract. When licensing terms end, ALL rights revert to me. | own my images and do everything legally available to me to protect
those rights.

As | create my art, | also simultaneously create variations and derivatives of my work. This can include color variations as well as details, such as
various eye styles or expressions on a face. Or | can create multiple image variations from one image. | also have the ability and RIGHT to create
derivatives from my work...a right that allows me to create entire derivative collections.

The key point here is that ALL these images...ALL these variations and colorways and collections belong to ME. | own the copyright and ALL
RIGHTS the moment | put pen to paper or further manipulate them and assemble my layers digitally. This is MY property as an artist...and my rights
have been granted to me by both the Constitution and various Copyright Acts. Yes, | also register these collections with your office to further protect
those rights, along with the rights | legally grant to my clients through signed contracts.

And now those rights are in jeopardy. And if | lose those rights, | will be out of business. My trademarked brand and my entire life’s work will be
destroyed.

The proposed changes to the role of the Copyright Office in registering and protecting my rights as an artist—along with all the other types of artists—
will destroy my rights. Not only will it place me and all other artists in the position of having to “claim” ownership of what we already own, we will
also be given an unfair burden of having to register and re-register ALL the art | have ever created (and continually create) in privately owned FOR
PROFIT registries that will be in business solely FOR making a PROFIT....at the expense of the artist! It could literally cost me a quarter million dollars
and a year in non-income producing time JUST TO INDIVIDUALLY RE-REGISTER all my images that I have ever created in my extensive portfolio
spanning half a century! And why? So individuals and entities who want to “prove” my “claims” of ownership can search a visual data base before they
use artwork for educational and commercial use? How about the concept...if you didn’t create it, you don’t own it. Period. Instead, have people who
want their work to be used for these educational and other purposes create a data base of “available” images.to choose from ...and let the rest of us
continue with the copyright protection we currently have?! | resent being put in a position (yet again) of having to explain to the government how artists
make a living and why the Orphan Works and now THIS new variation of that proposed AND FAILED legislation will unfairly target artists who,
frankly, barely make a living to begin with.

The only ones who will benefit from these proposed changes are those entities who want to use (or “steal””) images without the risk of damages if
caught... and the private registries that will be created.

The arguments we have heard that the work of visual artists is just SO important that it should be made available to the public is nonsense. If our work is
so valuable, then we should be paid fairly for it BY the public....just as the services of government agencies and employees of those agencies are
financially compensated for their work and time. | should not be forced to register my images, one at a time, in private registries to prove | drew or
painted something. That’s like expecting everyone to prove they own the home or car they step into EACH time they turn the key in the door....just to
keep strangers from coming in and using their property.

| totally object to the proposed changes and vehemently oppose them!

Gail Green

Gail Green Licensing and Design Limited
211 Thompson Blvd

Buffalo Grove, ILLINOIS 60089






GUTH ILLUSTRATION & DESIGN _o#

07/22/2015
United States Copyright Office
RE: Notice of Inquiry on Copyright Protection for Certain Visual Works

To Whom It May Concern:

| have been an artist as long as | can remember, and a working freelance artist since 1976.
| have had my work published in early elementary through college textbooks, on internationally
published book covers, on interpretive graphics and in advertising. My work has been exhibited
widely and collected.

Art IS my work. It is how | make my living, and it is not an easy way to do so. | have
worked many years to establish my skills and my market. | have done this with the backing of the
Copyright Law, believing that the integrity of my work has been and will continue to be protected;
believing that others who haven’t the skills or the willingness to put out the effort | have made can
simply claim my hard work for their own.

If a businesswoman builds a brick-and-mortar office and establishes a name for her
company, she expects to keep that building as long as feasible, and to keep the company name
and reputation she has created. It is no different for me as an artist. You would not simply claim a
building or a business without compensating the owner fairly; taking away Copyright protection
from my works of art without fair and open compensation is simply wrong and tantamount to
stealing.

The proposed, so-called “good faith” search for the artist/owner of the work is simply
inadequate, inadequately defined, and sloppy at best. What is the definition of “good faith”?

Who bears the burden of this “good faith” search effort? How is this to be regulated? Requiring
new registration (at cost) with currently undefined registration sites puts all the burden on the

me at great cost. | already have many copyrights in my name; what happens to them? Will | be
compensated for these costs? Derivative works opens my work to anyone with minimal Photoshop
skills to make a tiny alteration and use my work, my effort, my skills for their own benefit, with no
return to me.

The concept of Copyright has always been a trust between artists and clients, between
artists and the public, that the ownership and integrity of creative works would be respected and
honored. Changing this concept puts all the burden, and all the loss, on me, the one who created
the work in the first place, and rewards those who had no hand in the process whatsoever; it
allows them to make use of my skills and effort without any return. It would appear to benefit only
the large internet concerns who don’t want to bother researching ownership, and lawyers who will
litigate the flood of suits regarding artwork ownership and compensation.

This is not a question of “the greater good.” The Public does not need my art, my effort, for
free just because the internet makes it possible. Protecting my work now is a difficult challenge;
this act would make it impossible, and indeed put all the burden and cost on my shoulders,
instead of on the potential end user where it rightly belongs.

Sincerely,
Gail Guth Gail W. Guth

Z . ';M W 139 Lathrop Avenue
’ & Battle Creek, M1 49014-5076
Digitally signed by 269-963-1311
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July 23, 2015

Catherine Rowland, Senior Advisor to the Register of Copyrights

I am writing because | have become aware that a new copyright act may be put into
place. This, known as the “Orphan Works” will deny artists who have created an image a
right to their solely own their own work if/ when someone else in the general public can
decide to appropriate that image and use it for commercial purposes.

There are many thousands of visual artists, painters, photographers and illustrators, who
live in Northern Virgina who will be adversely affected by this proposal. 1 am one of
them, and spend countless hours creating each original artwork (paintings, drawings,
woodcut prints, etchings). As a professional artist who exhibits in the region and on my
website, | rely on the originality of my concepts and quality of execution to make it my
own expression. It would be grossly unfair for others to appropriate my work for their
profit.

Please bring this to the attention of the Copyright Office, Attention Catherine Rowland,
Senior Advisor to the Register of Copyrights, as soon as possible.

Sincerely,

Gale Wallar

9255 Kristin Lane
Fairfax, VA 22032

703 732 9488
gale.wallar@gmail.com






6-6-55 Higashi Kaigan Minami
Chigasaki, Kanagawa 253-0054
Phone: 0467-81-3212 Fax: 0467-81-3213

E-Malil: editor@outdoorjapan.com
Web: www.outdoorjapan.com

July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

Subject: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

I am an American and the founder of a media company and hire many photographers, illustrators and artists for
our publications. | am also a photographer and editor-in-chief so | can see things from both sides of this issue. | have
worked in the industry before the digital age and now in it and | strongly believe it is more important than ever to have
stronger copyright laws for artists, photographers and creative not weaker. If we do not we will essentially be taking
away the livelihood of many extremely talented individuals while significantly weakening the quality of media for
consumers and the creative work for companies.

We live in a “copy and paste” digital world now and we already see the deterioration of work by lazy editors and
flat out forgery of others without ethics. We cannot legislate making it even easier and more widespread. | am appalled
that the UK would enact laws to facilitate this and | very much hope that my country will lead the way by protecting
individuals rights, quality work by talented artists and ensure that consumers are not inundated by “stolen or knowingly
borrowed” work that is not their own. Please do the right thing and stop this legislation.

As an editor and publisher it is my duty to protect the rights of the photographers and artists | work with so that
they trust the publications and media companies they work with. As a photographer and writer, | want to know the law
protects my work.

Thank you for taking the time to consider this thoughtfully and | hope justice will be served for the greater good
of everyone involved in this issue. Your Kind attention to the above matter is much appreciated.

Yours truly,
Gardner Robinson

Director, Outdoor Japan Media
Editor-in-Chief, OQutdoor Japan Traveler magazine
Publisher, The Surfers Journal Japan Edition






July 22,2015

Gareth Hyde - Freelance Artist

Self-Publisher —Hyde Komiks Ink
14855 W. Laurel Ln
Surprise, AZ85379

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave.S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection For Certain Visual Works (Docket No. 2015-01)
Dear Copyright Office Staff,

| appreciate the opportunity to share my feelings and concerns about proposed changestothe
current Copyright Laws in thisinquiry process. My name is Gareth Hyde and | am a freelance artistand
independent self-publisher. Together with my family we self-publish comicbooks, comicstrips, and
cartoons both digitally and in traditional printing. | have been able to create safely and operate my
business successfully underthe current Copyright Act of 1976. Beingable to create and control the art
and intellectual properties | create has been essential to the success of our publishingcomp any. Having
the current freedom and protection of current Copyright Laws to create and retain ownership of those
creations has enabled me to control my own licensing, distribution, and monetizing of the art | create.
The proposed changesto current Copyright Law would devastate my ability to control my products and
operate my business successfully. In short, the proposed changes would destroy my publishing company
and put me out of business.

| am writingto address the questions youraised inyourinquiry request regarding problems
visual artistsface in the new digital landscape:

1. What are the most significant challenges related to monetizing and/or licensing photographs,
graphic artworks, and/or illustrations?

-Insimplestterms the greatest challenge is also the greatest asset, control and distribution. Upon
creatinggraphicart | control how it is used and therefore how itis monetized. Our current Copyright
Laws protectand supportthisaction and in effectallow me to operate my business. | maintain control
of my product/artand can earn revenue foritsinitial use, its reproduction, and even licensing my
product/artto othercustomers. Without this control | would be drastically limited in my ability to
operate my business and monetize my product/art. Under proposed changes | would have tospend
valuable time and money registering my product/artand if not registered | would lose all the control of
that product/artand therefore have no ability to monetize it through sale orlicensing. Also any
unregistered product/art | might use would be considered available to “users” forfree and available to
themto registerontheirown. In effectallowing a userto secure my product/art, registeritthemselves,
monetize it commercially, and complete with me directly in my market using my own created
product/art. | really cannot comprehend why anyone would propose a plan that would limit my abilityto
run my business and control the products/art that| have created. Why would the government be
supporting suggestions that take away the rights of citizensand business operators?





2. What are the most significant enforcement challenges for photographers, graphic artists,
and/or illustrators?

-1 believe that the biggest challenges here for me are time and money. Under current Copyright Laws | as
the creator of my product/art have the ability to enforce my ownership of that product/art simply by
beingits creator. | can increase my ownership enforcementthrough current established copyright
procedures. Itisthen up to me to enforce and protect my ownership of my product/art. The only
challenges are those that | choose to take on which require the use of my time and the expenditure of
my money, butthe choice todo so isultimately mine as the product/art’s owner. Underthe proposed
changesto current Copyright Law both my time and money expenditures would drastically increase for
enforcement, and that has me very concerned. If my biggest challenges now are time and money for
enforcement, how can | support suggested changes that would FORCE me to pay increased amounts of
money for product/art registration and cost me increased amounts of valuable work time to register? If |
do not forfeitboth time and money toregisterall of my product/art, | immediately give up ownership
and therefore have absolutely no ability to enforce control over my product. These new proposals would
rob me of rights to own and enforce ownership of my product/artandso | do not support changesto
current Copyright Law.

3. What are the most significant registration challenges for photographers, graphic artists,
and/or illustrators?

-Asmentionedin question 2, | believethe challenges hereare similartime and money. Here thereisa
different path leadingtothe same problem and outcome. Time is the biggest challenge. Toregister
hundreds if not thousands of products/arta month would require an unsustainable amount of time to
my business. | would effectively be spending all my work/creating time cataloging product/art for
registration. | simply cannot do that. Under current Copyright Laws | have protection for my product
uponits creation. My time devotionis to creating products/art forsale, and not to devoting time for
registration. The second challenge hereis money.lama smallerindependent publisher. My profit
marginis low. Undercurrent Copyright Law | can create, sell, and license product/artall onan
independent basis. | do not require adding additional cost to a separate party to bring my product/artto
my customers. With the proposed changes to Copyright Law | would be FORCED to pay a third party
simply to do day-to-day business with my customers. This would effectively put me out of business by
forcing me to pay forevery piece of product/art that | create forsale which amounts to hundreds of
products/arta week for comic strips and cartoons. Again | cannot understand why my government
would supportaction that would take away my freedom to create a product/art and marketit to
customers.

4. What are the most significant challenges or frustrations for those who wish to make legal use
of photographs, graphic art works, and/or illustrations?

-In my business of creating visual art | use both digital and traditional art under current “legal use” as
reference andinspiration, and | provide opportunities to have my product/art available for “legal use”
undercurrent Copyright Law to other users. I see no hindrance under current law for those who wish to
use art underthe “fairuse” exception clause. Here there would be no use forcommerecial purposes
which protects the product/artowner. | would neveruse anotherperson’s product/art forcommercial
purposes whetherl knew whothe ownerwasornot. It'snot rightnorisit legal. Neitherwould | allow
anotherto use my product/art forcommercial purposes without my permission. Our current Copyright
Laws protect us from this use while providing educational, review/critique, and other “fair use”
exceptions. If anyone istryingto use art underthis “legal use” procedure and having trouble, thenthe
logical action would be to review and adapt the “fair use” clause exceptions and definitions. My fearis
that the proposed changes will not alter only “fairuse”, but eliminate my currentrights and open up my
product/artto additional and open “illegal use” to the equivalent of stealingmy product/art all
together.do notsupportthe proposed changes to current Copyright Law.





5. What other issues or challenges should the Office be aware of regarding photographs,
graphic artworks, and/or illustrations under the Copyright Act?

-1 believe that tryingto re-class existing products/art as “orphaned work” is a dangerous practice that
will open up legal owners of products/art to theftand remove theirlegal rights asitsowner. Visual art
should be considered as owned, and to attempttore-classifyitas “orphaned” is an elaborate way of
attemptingto circumvent current Copyright Law in orderto deprive the product/art owner monetary
compensation. Asvisual artistsourartis our productthat fuels ourbusiness. Foranyone elseto
attempt to re-define our product/artas “orphaned” and claim ownership of that product would be the
equivalent of a patron of a retail store finding aretail item on the floor with no price -tag or UPC and
claimingitas theirown. Inthe case of the proposed law changes that person would then have the right
to sell the retail item they picked up of the floor. In essence competing with the retail store usingits very
own product. How could any business survive that way? The proposed law would ignore the
responsibility of a potential user of avisual art product of finding the copyright owner and simply let
them re-define the product/art as “orphaned work” and profit from that product/art as they desire. The
proposed Copyright Law changes would steal the rights of lawful property owners. These rights givenin
Article 1, section 8 of the U.S. Constitution and further outlined in the 1976 Copyright Act. Therefore |
state again that| do not supportthese proposed changesto the current Copyright Laws.

| thank you forreading my letter, and thank you again for providing me the opportunity to
participate inthis notice of inquiry. | ask the Copyright Office to support visual artists and business
owners/operators who deal in visual art products. | ask that the Copyright Office work WITH visual
artists to draft legislation that protects visual artists and their lawful rights. The proposed changes to
current Copyright Law will negatively affect the visual artistsand the entire visualartindustry. | DO NOT
supportthe proposed changesto current Copyright Law and | urge you to take advantage of this inquiry
phase to re-evaluate proposals and draft new sustainable strategies.

Sincerely,

Gareth Hyde
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July 23, 2015

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, D.C. 20559-6000
(202) 707-3000

Re: Notice of Inquiry on Copyright Protection for Certain Visual Works.
Dear Copyright Office:

As an artist, creator of original lithographs and scholar who publishes monographs on issues of
authenticity for over 30 years, current U.S. Copyright Law is an applicable legal tool for me to
use to address contentious issues of authenticity in the art marketplace and to protect the rights of
artists and the work they create.

I am firmly against any change in U.S. Copyright that would undermine those artist’s rights and
would further erodes the public’s confidence in the art marketplace.

So, if I briefly may share how U.S. Copyright Law has empowered me to stand up for artists
versus powerful well funded interests who would undermine the very foundation on what
constitutes original works of visual art.

U.S. Copyright law § 101. Definitions, states: "A “work of visual art” is — (1) a painting,
drawing, print or sculpture, existing in a single copy, in a limited edition of 200 copies or fewer
that are signed and consecutively numbered by the author, or, in the case of a sculpture, in
multiple cast, carved, or fabricated sculptures of 200 or fewer that are consecutively humbered
by the author and bear the signature or other identifying mark of the author."[Fn 1]

The dead don't create "works of visual art," such as etchings, lithographs and sculpture, much
less "sign and consecutively number™ and /or apply their "signature.”

Additionally, under U.S. Copyright Law under § 101. Definitions, states: "A work of visual art
does not include — (A)(i) any poster, map, globe, chart, technical drawing, diagram, model,
applied art, motion picture or other audiovisual work, book, magazine, newspaper, periodical,
data base, electronic information service, electronic publication, or similar publication."[Fn 2]

Yet, self-servingly some collectors, museum professionals and others, in an attempt to legitimize
their non-disclosed reproductions and posthumous forgeries, have made the argument that a
published book from an author's manuscript is still their work, recorded music by an artist copied
to CDs and the like is still their music and therefore a reproduction, whether posthumously
reproduced or not, of an artist's art is still their work.
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Nothing could be further from the truth.

Under U.S. Copyright Law, a “derivative work” is defined as: "a work based upon one or more
preexisting works, such as a translation, musical arrangement, dramatization, fictionalization,
motion picture version, sound recording, art reproduction, abridgment, condensation, or any
other form in which a work may be recast, transformed, or adapted. A work consisting of
editorial revisions, annotations, elaborations, or other modifications, which, as a whole, represent
an original work of authorship, is a 'derivative work'."[Fn 3]

Some have defended a collection of non-disclosed reproductions and forgeries with the argument
that they are no different that an audio recordings of music.

Under U.S. Copyright Law a Phonorecord is defined as: "a material object in which sounds are
fixed and from which the sounds can be perceived, reproduced, or otherwise communicated,
either directly or with the aid of a machine or device. A phonorecord may include a cassette
tape, an LP vinyl disk, a compact disk, or other means of fixing sounds. A phonorecord does not
include those sounds accompanying a motion picture or other audiovisual work."[Fn 4]

In other words, sounds reproduced to a material object, such as a CD would result in a derivative
work a.k.a. reproduction.

Some have defended a collection of non-disclosed reproductions and forgeries with the argument
that they are no different that the publication of a book.

Under U.S. Copyright Law, -publication is defined as: "Publication has a technical meaning in
copyright law. According to the statute, “Publication is the distribution of copies or phonorecords

of a work to the public by sale or other transfer of ownership, or by rental, lease, or lending."[Fn
5]

In other words, a manuscript published as books, the resulting copies would be considered
derivative works a.k.a. reproductions.

Some have defended a collection of non-disclosed reproductions and forgeries with the argument
that they are reproduced from the artist's work and therefore still his work.

Under U.S. Copyright Law, § 106A. -Rights of certain authors to attribution and integrity -
states: "(a) Rights of Attribution and Integrity. — Subject to section 107 and independent of the
exclusive rights provided in section 106, the author of a work of visual art — (1) shall have the
right — (A) to claim authorship of that work, and (3) The rights described in paragraphs (1) and
(2) of subsection (a) shall not apply to any reproduction."[Fn 6]

The rights of attribution shall not apply to any reproduction.
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Finally, the reputations and legacy of living and past artists, present and future consumers ie. the
art-buying public deserve the re-establishment of the obvious; that the living presence and
participation of the artist to once again be required, as it always should have been, to create the
piece of art attributable to the artist if indeed it is attributed to them, much less purported to have
been signed by them.

In closing the proposed change in U.S. Copyright Law would further erode the rights of the
artists and the rights of attribution.

I thank you for your consideration.

All the best,

Gary Arseneau

artist, creator of original lithographs, scholar and author
P.O. Box 686

Fernandina Beach, Florida 32035

(904) 335-7579 cell

(904) 557-6966

gwarseneau@hotmail.com

garyarseneau.com

garyarseneau.blogspot.com

CONFIDENTIALITY NOTICE

This message is intended exclusively for the individual or entity to which it is addressed. This
communication may contain information that is proprietary, privileged, confidential or otherwise
legally exempt from disclosure. If you are not the named addressee, you are not authorized to
read, print, retain, copy or disseminate this message or any part of it. If you have received this e-
mail in error, please notify us immediately by reply e-mail and then delete this message from
your system. Please do not copy it or use if for any purposes, or disclose its contents to any other
person.

FOOTNOTES:

1. http://www.copyright.gov/title17/92chapl.html

2. 1bid

3. http:/lwww.copyright.gov/help/fag/definitions.html
4. Ibid

5. Ibid

6. www.copyright.gov/title17/92chapl.html#106a
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Dear Ladies and Gentlemen:

I am an artist and have been a professional one for forty years. | attended art school
for four years, plus I have had special training for about three years with now deceased
Eugene Francis Savage a fine artist, muralist, and instructor (Yale), in pictorial
composition.

I am also a member and a past reward winner with the International Guild of Realism.
I am currently working in the fine arts, painting images of railroads, figures, etc.

This copyright law is not an abstract legal issue, but the basis on which our business rests.
Our copyrights are the products that we license. The next Great Copyright Act would
infringe upon our work, and is like stealing our money. It is important to our businesses
that we remain able to determine voluntarily how and by whom our work is used. My
work does NOT lose its value upon publication.  Everything that | create becomes part
of my business inventory.. In this digital age, inventory is more valuable to artists than
ever before.

Sincerely,
Gary Davis Lang






July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Gary Pierazzi. | am a nationally known California based artist and
illustrator. Since 1978 | have produced and published well over 1000 illustrations

for many publications and advertising clients such as Apple, Kraft foods, Pepsi,
General Electric, Honda, AT&T and many more, that | currently own the copyright to.

| am writing to address the problems visual artists face in the new digital
environment.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a
living for my family. The resale of my past images is part of my day to day way of
doing business. My collection of work is a valuable resource that produces
income for me and my family. Any attempt to replace our existing copyright laws
with a system that would benefit internet companies would endanger my ability to
make a living. Certain companies have already begun digitizing my work without
my permission or financial compensation. Why would the government favor
corporations like this instead of those of us who actually create new work?

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared
a decade ago. A copyright law built on the foundation of orphan works law would
allow internet companies to syphon off revenue from artists with the hopes of
creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to





compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden
for artists. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow as
they gain a greater and greater competitive advantage over freelance artists such
as myself. Anyone who says this won't happen is not living in the real world. In
the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain
our images in somebody else's for profit registries. As for the images we can't
afford to register, or those we can't find the time to register, or those we can't find
decades old metadata to register will all fall into noncompliance and a lifetime of
images created at great expense and effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

In my work | make fair use of photographs and other graphic artworks for
reference but that is about all.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too
familiar to me. Artists have already seen their foreign reprographics royalties
diverted away from them for at least 20 years. | fear this is exactly what is going
to happen with the proposals the Copyright Office has made to Congress.

To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.

| thank you for reading my letter and | ask you to recommend that visual art be
excluded from any orphan works provisions Congress writes into the new
copyright act.

Sincerely,

Gary Pierazzi






This effects me and many other hard working artists in a negative way. If huge corporations can make
money through their creations then why shouldn't we be able too. It's not right to take a part of peoples
ability to create away from them.






In light of the considerations of congress for a new copyright bill I feel obligated to speak up, as
both an artist and a supporter of the arts. This new bill in no way benefits the creators of our favorite
pieces of art. All this bill stands to do is make it easier for corporations to steal art and use it solely for
their own, mostly financial, benefit. This bill would strip the artist rights to keep their work their own and
having the power to say what can be done with it.

This bill allows for the theft of work just because some corporate monkey doesn’t want to take
the time or money to find the artist who made the work and ask if they can use it or have a work made for
them. Yes, all the “reasonably diligent” searching a “good faith” infringer would have to do amounts to
nothing more than legalized theft. They will give hundreds of excuses as to why they couldn’t find the
artist when it’d take not even half of an hour of actual searching to find them.

This bill would allow the alteration of works, which is absurd. You wouldn’t go to a museum and
add paint to the Mona Lisa, or The Starry Night. This is defacing an artist work. All this allows is for a
corporation or person to completely disregard the artist intentions when they have merely the faintest
whim on how they feel piece should look. It is not their piece, and if they have a different view they
should go through the effort to create their own work. Surely they wouldn’t want someone coming up and
surreptitiously marking their hard work.

This is even before the “Extended Collective Licensing,” that basically takes away the artist's
right to do business on their terms. Doing something like this would mean an artist can’t control who their
clientele are, regardless of if they’re disrespectful and or unsavory characters. This throws the artist’s
rights to choose who they work with, and their right to refuse service.

There is even a component to set up a small claims court. They’re expecting lawsuits. Congress
has shot down other bills on the basis of there will be legal issues over this. They’ve shoot down better
bills that would actually benefit actual people who need the help.

Honestly, this bill is a nightmare and should not see that light of day. It only serves to take away
the artist's and creator’s rights. It serves to make the rich even more money and break down the ones
doing the actual work. If a system like this managed to get through then all that would come of it is stolen
art and no new art being made, because who would want to make and publish art if it's just going to get
stolen.






U.S.COPYWRITE OFFICE
7/21/15

I URGE YOU NOT TO PASS THE “Copyright Protection for Certain Visual
Works”.

This would deny the creators of art the right to control and
benefit from their own creations. There is NO justification for
such a denial of our rights.

Please reconsider.

Sincerely,

Gay Abarbanell






Gay E. Lasher
1011 S. Valentia St. #33
Denver, CO 80247

7/121/15
Re: Copyright Protection for Certain Visual Works

| have been a textile artist for12 years prior to which | was a photographic artist for 14 years. |
am a graduate of Bryn Mawr College (B.A.), Columbia University (M.A.) and University of
Denver Graduate School of Professional Psychology (Psy.D). Both my previous photographic
works and current textile works have ben accepted in numerous state and national shows and
represented visually in books, magazines and online publications and video.

Especially in this digital age, copyright is the best protection artists have for their unique and
original works and the basis on which their businesses are based. Infringing on our copyright is
not only stealing the money we can make from our own use of images of our work but also
stealing the time, energy and costs involved in creating the work in the first place. We must
have the right to control how and when our work is used and by whom.

Our work does not lose value when we publish it but becomes part of our entire business
inventory. Many of us already look with dismay on websites like Pinterest on which artwork is
often published without attribution or links to the artists’ websites. There are instances in which
work has been taken from such sites and used to make commercially available products without
the permission or compensation of the artists.

Many of us have also been following court cases involving the work of Richard Prince and have
seen how different courts have interpreted whether his “lifting” of others’ artworks does or does
not meet ever changing criteria of whether the original artwork has been “sufficiently changed.”
If you walk into a store and leave without paying for the merchandise, this is called stealing and
is punishable by law. How is using someone else’s artwork without their permission and/or
recompense any different?

Please do not make the lives of artists any harder,

Sincerely,
Gay E. Lasher






I am strongly against any ‘Orphan” copyright! This would hinder creativity like
nothing ever before. Why would an artist create if they knew someone else
could in affect steel their credit? The only entity to benefit is big business. Get
a backbone, Congress!






I do not agree with the new legislation that is being considered that will change the
Copyright Act. We were asked to consider the act in five ways and I will approach my
arguments that way.

The first item is the challenge to monetizing or licensing artwork. I read the new bill
and it was suggested that to avoid having your work called “orphan” and thus subject to
anyone’s grabbing hand, you would need to list it with registry agencies. Of course,
these agencies don'’t exist yet, and if they did, no one knows how much they would cost,
or where they would be located, or how secure they would be, or how long it would be
until they did exist, and who would be running them (perhaps the same people who
want your work called “orphan”). All this makes them totally impractical and leaves
everyone’s art vulnerable to large money heavy groups who only have to remove your
name and title to change your work into an “orphan” work. They are supposed to make
a “good faith” effort to find the owner, but what this effort is supposed to be isn’t very
well spelled out and as far as “good faith” is concerned, if we could trust in that, we
wouldn’t need a copyright law at all. We are being thrown to the lions.

Secondly, the enforcement of copyright laws will be significantly diminished with this
new law because it lowers the possible awards an artist can sue for and even if an artist
finds the thief or thieves who took artwork to use for their own purposes, the artist will
not be able to afford to pay lawyers to take these people to court because of the lowered
awards. So justice will be denied the artist, the little person with a small income, with
this new copyright bill in favor of the big corporations with deep pockets.

The third subject was the registration of artwork. I very much object to the whole idea
of calling a piece of art an “orphan” work. What if you have a painting, with your name
and title on it, in a show and someone takes a picture with their I Phone and puts the
art on the Internet. The signature and title probably won’t show, so by the rules in this
new bill the painting would be considered an “orphan”. If it was a local show in a small
town there is probably no way to connect the artist and painting. Yet the artist signed
and titled the work correctly. Why should he/she be ripped off because someone put a
picture of the painting on the internet? The only type of user to be affected by this
would be someone grabbing art off the internet for use and that is stealing if there is no
name listed with the art. Changing the law to make the stealing legal doesn’t make it
right. You will negatively affect many, many artists this way.

The fourth statement dealt with how hard it is to make legal use of art. That was the
reason given for a change being needed in the copyright law. I find it a specious reason.
Supposedly business was being hampered because companies, etc, couldn’t find the
artists who belonged to the art they wanted. I don’t buy that reason at all. Unless you
go on the internet and grab art indiscriminately, it is not that hard to find the artist
that did the art if you are really concerned about doing it honestly. Art is sold is
predictable places, galleries, art studios, art agencies, advertised illustrators, etc. All of
whom will gladly give you the name and terms of the artist or photographer. Most of the
sites on the Internet, the legit sites, will also give the name and terms of the artist.
Easily. Very easily! It is not hard to get the names of artists, this is just a trick to make
it easier to steal an artist’s work and make it harder for the artist to do anything about
it.

The last thing I want to say is that the copyright office should be about the protection
of everyone. This new law is about favoring corporations and large companies over the
small, poorer artists. It doesn’t surprise me, this is the trend today, but that doesn’t
make it right or moral. If the copyright office remembers what it is for, and that’s
everyone, then it will keep the current copyright bill in place and save artists
everywhere from exploitation.






Fine Art Photography & Workshops

I am a fine art photographer based in Fort Myers FL, and have been a writer and
photographer for most of my 35 year worklife: freelance photographer, occasional camera
columnist for The Washington Post, and most recently a photographer who makes his living
selling fine art bird photographs online and at art festivals throughout the east coast and
Florida. I have received numerous awards for technical and visual excellence, and have also
received awards from online artist communities for my writing on photography, the art fair
industry, and technology. 1

I view with great concern the proposed changes to existing copyright law. If enacted, it will
greatly compromise my ability to control who may use my work, and under what conditions—
the very principle on which rests my ability to make a living.

Nearly every image I have offered for sale through art fairs since 2007 is posted to my website
so that existing and new customers may view and purchase them. Most are also posted to
various social media sites as a way of marketing my business to a wider audience. Each new
work does NOT lose value when it is created; indeed, quite the contrary: It becomes a part of
my business inventory and a source of recurring income.

Every image has digitally embedded copyright information; most are protected from
download. Nonetheless, on dozens of occasions I have found my images used without
authorization by individuals who have used photo editing software such as Photoshop to
remove copyright information, resample images, and use them for their own purposes without
compensation to me.

Further, the proposed changes to copyright will enable anyone else who found my pilfered
image to conduct a rudimentary search and—were they unable to identify me as the creator—
to consider this image “orphaned work” and thus, fair game for future appropriation.

This opens a new and dangerous playing field in which entrepreneurs could search the web for
images that meet the criteria for being “orphaned”, catalog them, and create independent
stock agencies filled with orphaned images from which they may then profit. If caught, they
need only claim that they searched for the creator and didn't find one. For independent
photographers such as myself, the time expended in copyrighting each individual image
through a government or yet-to-be-determined licensing agency would surely be cost- and
time-prohibitive.

15221 Royal Windsor Ln., Apt 601 ® Fort Myers, FL, 33919 ® 239.209.1209 ® geoff@wildimagesfla.com





In the marketplace, this would dampen demand for new original work: It would be far
cheaper for a photographer's clients to go to a pirate stock agency for images, purchased for
pennies on the dollar, than to pay a photographer to create new ones--for in this new world
the risk, however small, would be borne by the agency, not by the client.

In the near future, it is quite likely that a new way of displaying art digitally, on wall-mounted
flat screens, will begin to supplant traditional framed work as a display medium. Such works
are likely going to be distributed by companies that purchase digital licensing and
distribution rights from the photographer/artist. In that world, the ability of a photographer,
or any visual artist, to control their images is going to be more important than ever.

In sum, the Orphan Works act gives anyone with a scanner and minimal photo editing skills a
way to subvert a photographer's livelihood, regardless of any copyright protection the creator
may have placed on the work at the time it was created, with little downside risk for the pirate,
even if they get caught. I urge that this ill-conceived act never see the light of day.
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Dear Congress,

Artists make a living off of Copyrights. It is hard enough to survive as an artist, there
is even a term “Starving Artist” because of how difficult it is. Please don’t punish
creative people by forcing regulations and procedure on our artwork that benefit
copyright infringers instead of the people that WORK THEIR ASSES OFF to create it.

Shame on you for considering such actions without contacting the art community to
find out what our needs are. And shame on you for trying to sneak it through
congress without contacting the art community.

-Geoff Trebs






July 23, 2015
US Copyright Office
To whom it may concern,

In light of the proposed legislation for an updated US Copyright Act, | would like to voice
my opinion.

| have been a professional artist for 12 years. | have a college degree in Architectural
Engineering but learned the art of woodworking on my own. But artistry comes difficult
to me and thus, | care deeply about the protection of my work. Currently, my art is in
the form of woodworking, but as | get older, the shift will be toward photography. Itis
hard enough to make income in those fields, therefore, | don’t need others taking from
me to profit for themselves.

In ether of medium, as well as all art mediums, copyright protection is an absolute must
in the growing world of digital media and the Internet, as it is becoming more important
for an artist to easily protect their works, not make it more difficult or more costly.

The proposed changes to the US Copyright Act would make protection of one’s works
exactly as mentioned above—more difficult and more costly. It also allows commercial
entities involved in the process, which can only be a costly disadvantage to artists.

Please reconsider moving forward with this legislation and focus instead of increasing
protection of copyrights, not reducing it.

Sincerely,

Geoffrey Carson
artisan






To Whom It May Concern,

The current “Orphan Works” proposed change to the U.S. Copyright act is nothing
more than an UNCONSTITUTIONAL attempt by corporations to steal the work of
hard-working artists and divert the funds these artists are rightfully owed. Article ],
Section 8 of the U.S. Constitution grants immediate and automatic copyright
protection to creative works, from the moment of creation. The Copyright acts of
1909 and 1976 further clarified and protected said works. This proposal would not
only strip us of these protections, but would eliminate the Copyright Office and
FORCE artist to register ALL WORKS to PRIVATE organizations, who could in
essence, then alter those works and USE THEM FOR THEIR OWN COMMERCIAL
GAIN while paying the original artists nothing. Instead of being protected by the U.S.
Government, we’d be pirated, infringed and STOLEN FROM by the very
organizations that “record” our copyright claims.

Copyrights are NOT some abstract concept to artists. Copyrights are essentially the
very commodity we are producing. We make money by licensing those rights to our
clients. This proposal would take those rights away, reduce our initial income
potential for our original works and leave us NO legal recourse to fight against the
infringement of those works.

On behalf of myself and other artists throughout the United States, and ultimately
the entire world, that would be affected by this change, I urge you to end all work on
this proposal, block all such bills from going to the U.S. Congress, and/or vote
against any proposed legislation that is presented by this debate. I also ask you to
recognize the inherent unconstitutionality of this proposal and block all further
attempts to pass such proposals.

Thank you for your time and attention in this matter,
George Amaru
Freelance Artist






To the U.S. Copyright Office, regarding the changes in copyright law, as an artist who looks to the
government to help protect his creations, | ask that any changes made to copyright law should be to the
benefit of the creator. Our work should be protected and if used we the artist should be compensated.

Sincerly,

George Carmona
Artist/Designer
New York, NY
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GEORGE COURAGE

ILLUSTRATION

24 Norman Street
Salem, MA 01970

978.380.0748
george@georgecouragecreative.com
www.georgecouragecreative.com
georgecouragecreative.blogspot.com

July 8, 2015

Dear Sirs,

I am writing you in regard to Copyright Protection for Certain Visual
Works, otherwise known as the Orphan Works Act.
I am strongly against the proposed changes in the copyright law.

Graduating with a BFA from the Massachusetts College of Art in 1985, I have
been working as a designer and illustrator and for the last 30 years. Among
my awards, are a New England Press Award for editorial illustration and
selection of my work for a recent Alumni Art Show at MassArt, Above the
Fold.

The proposed revision of the current copyright law is of great concern
to me. The ability to own, and control the reproduction rights to my own work
is vital to my ability to make a living. As an illustrator, the sale of reproduc-
tion rights is the cornerstone of my business. It's important to my businesses
that I remain able to determine voluntarily how and by whom my work is
used.

Many times an illustration or design which I was commissioned to
create for one assignment or usage, could be re-sold or re-purposed for a
different usage, enabling me to maximize the monetary value of my work.

I am afraid that if an individual or corporation were able to appropriate
my work as they see fit and use it or alter it for their own purposes without
compensation, claiming it is an “orphan work” they are not only stealing that
particular piece, they are stealing any potential income I might have derived
from that work.

My work does not lose its value once it has been published. Everything I
create becomes part of my business inventory, and after 30 years, I have a

lot of inventory.

Please consider this when evaluating any changes to the existing law.
Thank you.

Respectfully submitted,






July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Iindependence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

Thank you for the opportunity to comment on the problems visual arts face in the
marketplace. I'm a professional artist and have been one for several decades. As a
result, | believe | have a valuable real-life perspective on how copyright law actually
works in the business world, as opposed to how some legal scholars seem to think it
works or how corporate lawyers and lobbyists would like it to work for the benefit of

their clients.

I'm writing to stress that for me, and for artists like me, copyright law is not an abstract

legal issue. Our copyrights are our assets. Licensing them is how we make our livings. |

fear of these changes now being proposed by orphan works.

Below is a response to a question you've posed:

1. What are the most significant challenges related to monetizing and/or

licensing photographs, graphic artworks, and/or illustrations?





Two major challenges: a.) Publishers who demand that artists sign away their digital
and other secondary rights as a condition of accepting assignments; and b.) Predatory
competition from giant image banks.

a.) Over the last three decades, many publishers have increasingly forced artists to
surrender valuable digital rights to their work by refusing to give assignments to
illustrators who insist on maintaining and managing those rights themselves. As a rule,
these demands do not originate from art directors who may want to use a particular
illustrator, but from policies enforced by company attorneys who are indifferent to a
publication's design integrity and dictate to art directors that they may only use artists
who agree to sign their rights away.

Existing copyright law has opened the door to these abusive business practices by
permitting work-for-hire contracts. When these agreements are imposed on freelance
artists, they deprive the artist of authorship and designate the commissioning party as
the art's creator. The artist becomes a de facto “employee" for the sole purpose of
forfeiting copyright, but receives none of the benefits of "legal" employment. The artist
is treated as an independent contractor in every other way: covering overhead,
supplying his or her own tools of the trade, workspace, training, and covering his or
her own liabilities, retirement, insurances and other costs of business. Work-for-

hire undermines the very principles of authorship embodied in Article 1, Section 8 of
the Constitution.

An expert on copyright law tells me that many foreign countries do not recognize work-
for-hire agreements. | believe it would be a step forward for American artists if the US
Copyright law was amended to repeal work-for-hire imposed on independent
contractors.

b.) During the same three decades, giant image banks have persuaded many artists

to register their work with them on the promise them. The registration fees for artists were not cheap.
As a rule, they had to pay theimage bank more than $150 per image to accept the work, but even where
registration





was free, the house ate into royalties with processing fees, maintenance fees and
other costs. Yet instead of opening new markets for artists, as promised, the image banks invaded
artists' existing markets, lowballing prices and selling in volume to exploit their
competitive advantage. Having gotten the work free, they can sell it for anything and
still profit. Even the artists who had entrusted them with work have not been spared
from having to compete with them. In addition to making artists compete with lowball
prices for their own clients, I'm told that image banks retain commissions that range
from 50% to 90%. This means stockhouse artists are often left with nothing more than
a small fraction of a low fee to replace the full commissions that had once given all of
us so much opportunity to do original work.

In less than a decade these commercial registries have radically undermined the
markets for creative artists and there is every reason to believe that if registration is
reintroduced as a condition of protecting our work that the new for-profit registries

would act in the same ruthless way.

Sincerely,
Erica Orgen

(Artist in Washington, DC)






July 23, 2015

Maria Pallante

Register of Copyrights

US Copyright Office

101 Indeoendence Ave. SE

Washington, DC 20559-6000

Dear Ms. Pallante and the Copyright Office staff,

My name is Erick Reilly and | have recently become aware of a possible new legislation that would
drastically alter the way copyright currently works. A legislation that according to my understanding
would leave my art works largely unprotected even if | was to register them in the new private registries
that were mentioned in the proposal.

While | haven’t yet “made it big” as an artist, / find this proposal deeply disturbing. Under the current
system, as you know, my art is protected by copyright the moment it is created. With this protection,
artists like myself have the law on our sides should we find any of our works being used without
permission, which on the Internet is quite common.

If this new legislation were to pass, | fear that my fellow artists and | would lose virtually all control of
our intellectual properties; a control that is our Constitutional right! All over the Internet, artists such as
me are in constant danger of having our works taken by unscrupulous characters who would wrongfully
use our designs in for their personal gain. In a manner of speaking, my drawings are my children and
passing this orphan works legislation would be akin to letting anyone kidnap my children and | cannot
stand for that.

That is why | ask you now to please, support the artists and allow us to keep our art works, our assets.
Art is a dream we pursued. Our American dream. We love our craft and we love our works like children.
We need to eat and we have bills to pay. Please, support the artists and not the lobbyists who have no
respect for the hours of work it takes to create a drawing or a painting.

Sincerely,

Erick Reilly






Erik Burnham
darvey@rocketmail.com
218.838.6207

Hello!
| urge the copyright office, congress, and any others who may have a hand in:

As a person making (or perhaps | should say eking out) a living in the arts to not rework existing
copyright law so as to allow works to be easily orphaned or modified by third parties.

Do not make ideas harder to protect and easy to legally usurp.
Do not require us to have a lawyer’s understanding of the law to create content safely.

| do not want personal photos to be borrowed, ran through a filter or otherwise amended, and be sold
as art or stock.

| do not want my original works, be they visual, audio, or prose, to be taken over by those who can
better afford bulk registration fees.

Do not make the arts “pay to play: or else.” It would be harmful to the creatives... but, | suppose,
wonderful for those who seek to profit from them.

Again, | urge a rejection of this.
Thank you,

Erik Burnham



mailto:darvey@rocketmail.com




July 19, 2015

Maria Pallante
Register of Copyrights
U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Copyright Office Staff,

| am writing in regards to the new US Copyright Act and Orphan Works Act. My name is Erik
Lechtenberg; a current animation student studying storyboarding to work in the film industry. All the
work | create is visual art, including paintings, drawings, and computer animations, all of which contain
either original material or “fan art” based on popular culture icons in the US. | currently work both as
graphic designer and freelance, creating illustrations, animated videos, and logos for a profession. Many
of the original works of art | paint are mass-produced into art prints, which | sell locally and at large
conventions. The main thing that prevents my work from being stolen is the fact that | own the work as
soon as | create it. The copyright | own on my work is what protects it. If that copyright did not exist,
anyone could take my artwork, claim it as their own, and make unfair money off of it. All without doing
any work. If the Orphan Works Act passes, I'll lose the basic right of not being able to own what | create.
If a man builds a house from his own materials, he owns it. If a woman writes a novel, she owns it. Such
as it is with artists and their art. | understand that a reason for passing the Orphan Works Act is because
it is difficult for “good faith” infringers to find artists that can create work for them. A better solution
would be to provide services that help artists find clients in need of their services. The current US

Copyright Act has worked without error for years, and artists nationwide have been cooperative with





the Copyright office. A change as drastic as the Orphan Works Act would be catastrophic for artists and

employers everywhere.

Thank you,

Erik Lechtenberg






July 19, 2015
Erika Oki
Fine Arts student, Freelance Artist
Re: Notice of Inquiry, Copyright Office, Library of Congress

I am writing to you in regards to the Great Copyright Movement being set up. I am a
student at Washington State University and I do not have a job. My only source of income
1s currently through commission work, where people pay me for my art. For many artists,
their main source of income is what art they make, which is a struggle enough.

Even though the use of digital artwork without consent is currently going on, this
movement that was announced will only make that worse. It will take any hard work any
freelance artist has ever made into nothing but a commoner’s personal profit, for which
they did nothing but download the image and print it for sale. Right now, artists are able to
copyright their work the moment they post it. However, without that copyright, lots of art
will get stolen and it will harm the artists’ profits and make their hard work feel like
nothing anymore. I watermark my pieces to ensure that they don’t get stolen or so I can
identify the piece to report who has stolen it.

It is extremely concerning to me what this new copyright act would do to artists. Art is our
primary source for most artists and takes a lot of our time to make things that we can sell.
Sculptors, photographers, digital artists, painters, all sorts of artists work very hard to earn
what they get. Those who are commissioned need to set up their own prices and find the
right crowds to entice. Being able to download any and all works posted online by someone
who maybe spent at least sixteen hours on a piece and then print it in the highest quality
they can and sell it is stripping the artist of their work and they likely will not get any
percentage of the profits.

Any challenges I face in being able to monetize my work involves my following and what I
make. Fan made artwork for a series, a show, or the media is not likely legal to sell due to a
copyright infringement and lawsuit against me for selling pieces that involve copyrighted
material. Any original or personal material does not get as much attention because it is not
as well-known as a series is and is not likely to get that much traffic.

As stated in the previous paragraph, copyright laws prevent me from selling any fan made
product unless I hold a license and permissions from the company in question, which I don’t.
This form of enforcement limits me on what pieces I can sell. However if this new

movement comes into play, any of my work can be sold by others without my consent and
that is not okay in the slightest. I work hard for what I'm paid, even if it is very little. I

don’t like the idea of people coming in and taking my work for their own profit. It is
essentially taking hours upon hours of work, days even, and throwing it in a trash bin if
others can simply download, print, and sell it without the consent of the illustrator.

Thank you for your time,

-Erika Oki






| am a recent graduate from college and an aspiring artist. Learning about this new copy right law make
me extremely concerned about the state of our country and its view on the creative field. Art is part of
human life and a right of expression. That said, the ones who are creating these works are PEOPLE! They
have lives to live and to pay for. Artists typically already have enough trouble financially, and there is no
need for large corporations to take over what is, or is going to be, our livelihood! This new “copyright
ACT” will only make the citizens of this country question where our leader’s priorities lie. People? Or
Money? If the latter is chosen, there is no telling what kind of backlash communities will face from
artists everywhere. So, as an aspiring artist and a friend to other creators, STOP this ACT from taking
place.






Hey. Hello.

What is it that you think you are trying to do? | understand that at the base of your endeavor with this
proposed copyright law, you're intending to make it easier for people to use art.

But you are missing the point. My art is mine. It is not orphan. It is not something people should be able
to take without my permission.

No one on this planet would allow me to get away with going into my neighbor's yard and pulling up
their rosebush because | wanted that rosebush and | couldn't find the owner at the time | stole it. |
would be found guilty of theft!

That is exactly what this copyright law you are proposing would enable people to do to my art.

Currently, if someone takes my art, claims it as theirs, and tries to profit from it, | can step up as the
owner of that art and get it taken down. With your new law, | would have to do the following:

e Register all art I've ever done. (These works number in the thousands.)
e Ignore anyone who stole/used any art | did not have copyrighted.

Do you see what you are doing? You are making it EASIER for people to steal, while penalizing the
people who created this art by forcing them to spend thousands of dollars in copyright registrations.
While | am SPENDING money on art that | MADE, infringers are making money off of art they never had
a hand in creating!

This is absolute garbage.

| have already had many people steal my art and tell me, when they were caught, that they had the right
to use this art (and in one case, profit from it!) because they couldn't find me as the owner.

| can't say this enough: You are giving rights to thieves. You are enabling corporations to steal something
| worked hard on and use it for their own personal gains. The ONLY people who have the right to make
money from MY art are:

e Me (this should go without saying.)
e People | EXPRESSLY give permission to.

People who do not have the right to use my art:

e Everyone else, including (but not limited to):
0 People who find my art on a google search
People who see my art posted on an art website and want to take it
Corporations who | have not licensed to used my art
You
Your friends
Your mom and her friends

O O OO0 O





If this law passes, | am going to start seeing my neighbor's rosebushes as art, and I'm going to start
taking them and planting them in my yard. And there is nothing anyone will be able to do to stop me.

Because under your proposal, you are allowing exactly that.
Don't do it.
Don't allow it.

Don't even think about it anymore.






July 30, 2015

To Whom it May Concern,

As a practicing artist that makes a living from my work, 1 strongly
encourage you to decide that creators of artwork retain
copyright/ownership. Can you imagine someone else putting their
name to my work and profiting from it should the current law be
changed? I can’t believe that a change is even being considered and
urge you to uphold what is ethical and upright.

Sincerely,
Erin Dertner

ERIN DERTNER STUDIO/GALLERY e 137 E. LAUREL STREET ® FORT BRAGG, CA 95437
Phone (707)964-5300 ¢ Fax (707)964-5589 ® crinsart@erindertner.com ® www.erindertner.com
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July 18, 2015

RE: Orphan Works
To Whom It May Concern:

Our visual art work is our legacy. It is our life. It is our livelihood. When that is at stake we have
nothing left to earn our way in the world. For some of us, it is the only thing we know. As an artist, this
Orphan Works Bill would be a devastating blow to my income. My volume of work and as it continues to
grow, | would be paying you and make no money in return. Surely, we cannot expect to be contributing
members to society when all our money is spent on registering all our work, past, present and future. |
plead with you to NOT pass this bill. To pass this bill would ultimately destroy the creative visual arts
industry in a fail swoop.

Art is my livelihood. | cannot function without it. It is how | pay my bills and keep a roof over my
head and food on my table. Please give us rights to our own work that we created rightfully, and which

was spent many years in perfecting our craft.

Sincerely:

Erin Diaz






July 20, 2015

To Maria Pallante
Register of Copyrights
U.S. Copyright Office

I am writing this quick comment to you because of the very troubling news | have heard about
forthcoming copyright changes, namely regarding the lack of protection for the work of artists
and their income. | myself an am artist, though not professionally, and it is very important to me
that artists like myself have control over who can use their work and assurance that others cannot
wrongfully benefit from the work we have done. What we make is ours, and it is up to us if we
want others to use it.

No one should be able to claim a work as their own if we did not give them permission to do so,
and we should not have to pay for a right like this when we have already had it for years. Making
the work gives me the right to use it; it doesn’t give anyone else that right. Even if a work was
made in the past, it is still a part of our inventory and able to be used for needed income.

Without the fundamental protection of the copyright laws we have been used to for years, trying
to make and sell art hardly seems worth it when anyone else can take that art for their own
purposes without supporting us.

I know this isn’t a very eloquent or long message, but this issue is still important to me and
thousands of others.

Erin McKay

Digital art student and artist






Dear Ms. Rowland,

| am writing to you as a professional illustrator concerned about the proposed law that will
replace all existing copyright laws. | have been illustrating for 7 years, and | license with
companies such as Minted.com, West ElIm and Neiman Marcus.

Although the Copyright Office has already realized that these reforms may cause problems
for visual artists, they still believe they should be subject to “Orphan Works” laws. The
suggested reforms will press for a mass digitalization of my intellectual property, and may
replace the voluntary business agreements between clients and artists, such as myself. | rely
on copyright laws to protect my work, as well as to guarantee my income as a professional
artist.

Freelance and independent artists will suffer if these copyright reforms are made, so | ask
that you please reconsider how this will impact visual artists worldwide. The proposed law to
replace existing copyright laws should be dismissed because it will decrease the protection
artists have when copyrighting their works.

Sincerely,
Erin McManness

Paper Raven Co.






U.S. Copyright office
Dear Sir/Madam,

| am an illustrator, working in the field since my graduation with a MFA in illustration from the AAC San
Francisco in december 2002. I've been published in Communication Arts lllustration annual, D'artiste
digital painting annual, and have received other professional accolades.

I'm writing to comment on "the next great copyright act" that in my view is a gross attack on artist's
rights. My work absolutely retains great value to me after it is published, and it places an unfair
burden on me to have to register all my work at a cost, or else the work be considered orphaned. It
also places further burden of policing if my works are being used without my permission on me,
because an unscrupulous business man has incentive to not get prior permission because in the
worst case he only needs to pay a fair licensing fee, rather than being deterred of doing so by the
threat of a higher punitive copyright infringement penalty.

Making a living as an artist is hard enough without having a major source of income jeopardized with
this proposed law.
Please consider putting this abomination of a law into the dustbin of history.

Best regards

Erling Ingi Saevarsson
4 Bicknell st.

Kittery, ME
www.erlingingi.com






July 23, 2015
Congress Members,

Residing in New Hampshire, | am a regionally known
professional artist that depends on teaching, commissions,
and the sale of my work for income. For obvious reasons, |
am fearful that the proposed “Next Great Copyright Act”
could severely limit my livelihood. | confess to not
understanding the “small print” of the proposed legislation,
but this much | do know: The USA is a laughing stock on
the international stage when it comes to its unparalleled
tendency to underfund and undervalue the arts, visual and
otherwise. The right to a personal copyright on one’s work
Is one of the few entities in our legal infrastructure that
theoretically incentivizes an artist to search for
professionalism and excellence. If our laws evolve to
eviscerate that right so that internet providers can steal
artistic content and publish if for “free”, then we will have
taken yet one more step to level the playing field between
professionals and hobbyists. It that should happen, shame
on us.

Estelle N Smith
www.estellensmith.com




http://www.estellensmith.com

http://www.estellensmith.com




Orphan Works copyright act would destroy artists ability, and want, to make a living.
Why would an artist make an image if anyone can take it and make money from it, why would an artist continue

creating?
Why would a television studio spend millions of dollars on a show, just for other people to make a profit on it?

| urge you not pass this act.
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ORPHAN WORKS STUDY: SUBMISSION BY EUROPEAN VISUAL
ARTISTS (EVA)

WHO WE ARE

EVA represents the European collective management societies managing visual
repertoires. They manage rights of close to 100 000 authors including painters,
sculptors, illustrators, photographers, designers and other authors of still images. Our
members conclude bilateral licensing agreements with single commercial users such
as book and poster publishers, producers of merchandising products and others. With
large-scale users such as museums and public broadcasters who require a range of
rights to fulfill their tasks they conclude frame contracts, which regularly cover the
entire repertoire. EVA members license uses based on published tariffs.

Besides, our members manage the resale right to the benefit of the author of an
original work resold on the art market and remuneration rights, such as reprography,
private copy, public lending and cable retransmission. www.evartists.org

Since 2002 our members manage multi-territory licenses for online uses through
OnLineArt an international organization with members in Europe, U.S., Canada,
Australia and Latin America. www.onlineart.info

Artist’s Rights Society (ARS) is our members’ partner in the United States.

We refer to the ARS submission provided by Theodor Feder.

BACKGROUND - EUROPEAN EXPERIENCES

The European Union addressed two issues related to mass digitization in publicly
accessible libraries and other cultural institutions, namely the orphan works directive
and a memorandum of understanding on works that are out of commerce (which was
signed by EVA). Both categories concern protected works, which have an author and
rights holder, but in one case they are not identifiable or not traceable while in the
other case the authors and rights holders decided not to exploit the works any longer.
Use of such works is intended to facilitate performance of the social and cultural tasks
of publicly accessible cultural institutions.

Outside of this defined purpose - and the beneficiaries - uses follow different rules
and the privileges of the Directive do not apply. Any public institutions or publisher,
ISP and other user intending to gain profit with a product or service containing
protected work may be required to contact authors and their representative as it is the
case today. Depending on the project frame contracts or specific license agreements
can be concluded.

EVA G.E.l.E. 0461142849
Rue d’Arlon, 75-77

B-1040 Bruxelles

Phone: 02/ 286 83 10

Fax : 02/720 85 28

E-mail: Info@evartists.org

http://www.evartists.org/






The European Commission expressed no intention to re-enter in the issue and
therefore there is no mentioning in the Commission’s Digital Market Strategy, which
was launched on 5 June 2015.

In several member countries successful models of collective licensing are in place and
these are depending on the national traditions either based on negotiations between
the parties involved, as it is the case in Nordic countries with their tradition of
Extended Collective Licensing, or on blanket licenses or based on exceptions with
remuneration for authors managed by mandatory collective management.

These different traditional schemes of collective management work even more
efficiently for all parties involved where a legal backing is in place with the
presumption to be entitled to act for non-members. This should be completed with and
unwaivable right of authors to opt-out at anytime.

For mass digitization project the Nordic system of Extended Collective Licensing
(ECL) has proven a successful model. For this model the representative bodies of
users and authors’ parties have to negotiate a model contract, which is then applied to
all uses of the same kind. It requires a legal backing and the existence of parties,
which are representative for their category of users or authors. The legislation
contains the main rules and lines for the ECL including an opt-out for authors, which
do not want to be part of the agreement.

In any case the existence of a functional visual authors collecting society
governed by authors is indispensable to make the system work and to ensure that
the authors receive the revenues.

IMAGES EMBEDDED IN ORPHAN WORKS = ORPHAN IMAGES?
Rightfully the Copyright Office points out the particularities of the visual repertoire.
Additionally visual works are increasingly used both on analogue and digital media
and products. Following studies undertaken regularly for distribution purposes we
observe a trend including private users that up- and down load and copy third party
images; the increase appears to be not only related to the ease of self made picture.
We would recommend that the Copy Right Office should undertake research to better
know the extent of today’s use of image works.

Due to their category be it art or graphic work, illustration or photography they are
differently marketed and as a consequent identification of visual work differs.

An important principle is that embedded works do not qualify as orphan if the media
that includes the work is orphan and follows its own rules.

More details are available in the Feasibility Study which EVA and CEPIC prepared
jointly for ARROW http://www.evartists.org/en/news_detail.html?category=1&id=17

REGISTRIES

It would be an unjustified burden for foreign authors to be obliged to register works in
the US. If the work is not registered the potential users would conclude that no author
needs to be consulted before the use. Thus, the register would develop a formal
condition for the protection of a work and therefore infringe the Berne Convention.
Because most authors create huge numbers of works a complete registry would not be
possible and therefore the authors would nonetheless never achieve appropriate
protection. For more details we refer to the position by Artists’ Rights Society.





ENFORCEMENT

If the authors have to track down uses of their works and enforce their rights in court
the great majority of infringements will pass without being pursued. A system
building on the capacity of enforcing one’s rights is not author friendly.

Contractual agreements ahead of usage and legal provisions for collective
management prevent infringements of rights before the use is taking place, which
significantly reduces costs of ex-post regulations following infringing acts.

WHO WOULD BENEFIT?

Libraries and other cultural institutions have to manage the high costs occurring with
the digitization of works. Additional diligent search efforts add to the costs without
providing sufficient legal certainty — in particular for embedded images. These
institutions would not need commercial rights because their purpose is one of public
interest and not of profit making.

However, sharing and social media platforms would be part of the benefitting parties.
In general these commercial platforms require in their general rules from their users
the right to make commercial use of the content up-loaded to their networks.
Additionally they regularly require from users that the content is free of rights of third
parties. Libraries and other cultural institutions increasingly have accounts on social
media and sharing platforms. In order to comply with user’s guidelines of the
platforms they need more rights than necessary for their own purposes.

In general the increase of content available online without any rights is an increase of
business opportunities for these third party users and clearly outnumbering any net
income prospect of cultural institutions which have to calculate with an increase of
administrational burden without achieving full legal certainty.

With an orphan work legislation as in preparation the authors however, would be in
the lose-lose position: being confronted with an institution that has no budget line for
authors after high expenses on digitization or either invest in expensive enforcement
efforts including registration and uncertain outcomes of legal cases.

NO FUTURE ORPHAN WORKS

The problems causing difficulties to identify and trace authors should become one of
the past. Clear identification of the works by their users and registration of usage in a
searchable manner would be an efficient means to prevent that author’s of image
works and there representatives are difficult to trace. The envisaged legislation
however creates an incentive for users of works to not find authors and to continue
with practices, which create new “orphan works”.

The transfer of value created by commercial platforms back to the authors is needed
to ensure future creation of visual works.





RECOMMENDATIONS AND CONCLUSIONS

1.

Orphan Works legislation is not benefitting anybody but commercial
third users

Diligent search and registers cause huge costs are a heavy burden on
visual authors

Not-registered works are understood as not-protected

Legal risks and costs are unilateral shifted to authors

Commercial Social media and sharing platforms are beneficiaries of
digital free content online

Orphan Works legislation hampers efforts to achieve transfer of value
Collective Management Societies governed by visual authors provide
appropriate solutions

Collective management solutions deserve to be supported by the legislator
where needed

Outside of large scale uses no privileges for works whose authors are not
identified or not traced should not apply







July 21, 2015

US Copyright Office
Orphan Works

Ms. Pallante & Copyright Office Staff:

RE: The Next Great Copyright Act

I am writing as an artist/illustrator, for over thirty years, and a
graduate in Fine Arts from The George Washington University in
Washington, D.C. 1 wish to express my opinion about the above matter
-- specifically, I am AGAINST it for the following reasons:

As artists, our copyrights ARE the products we license.

— This means that infringing our work is no different than stealing
our money.

— It’s Important to our businesses that we remain able to determine
voluntarily how and by whom our work iIs used.

— My work does NOT lose its value upon publication.
— Instead, everything | create becomes part of my business inventory.

— In the digital era, inventory is more valuable to artists than ever
before.

Please be diligent in protecting these precious rights of artists
against large companies infringing upon them. Copyright law is NOT an
abstract legal issue, but the basis on which my business rests. It
does NOT lose its value upon publication, but rather increases its
value. Everything | create becomes part of my business inventory.
It"s important to me as to how and by whom my work is used. 1 would
not welcome someone else monetizing my work for their own profit
without my knowledge or consent.

Please protect our rights as artists!

Sincerely,

Ev Wesson

Blue Heron Art Studio

411 Stanley Drive

Henrico, NC 278742











July 19, 2015

Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern

Hello—my name is Evan Stanley. | am a freelance illustrator and student of animation and illustration at
San Jose State University. | am just beginning my professional career, but the recently-proposed reforms
to U.S. copyright law have caused me to worry for the feasibility of my chosen livelihood.

Working as a freelance illustrator, it’s essential for me to be able to retain the rights to my work, for the
purposes of resale, licensing, and royalties. For a freelance illustrator, this is often where the bulk of
their income will come from. Under the new reforms, it would become significantly more difficult for an
individual to retain ownership of their intellectual property; paying a third party to prove copyright
ownership for each work created (as would be required) is not practical for the individual. For this
reason, | humbly ask you to reconsider your plans to reform our copyright laws in the ways suggested by
the orphan works copyright act.

Thank you for your time,

Evan S.






US Copyright Office:

The proposed rules changes regarding Orphan Works are not supportive of creative
artists, the economic resiliency of creative workers, nor supportive of the enduring
nature of creative endeavor as a viable field.

The ridiculously minimal efforts required of users of a creative work to determine the
ownership of works, online or off, will not yield a majority of success in accurately or
honestly attributing creative works, nor in proper use thereof. Explicitly, the “sharing”
culture enabled by the internet, and the difficulty of discovering true ownership of a
given work will be used as a “bare nod” excuse by unscrupulous or lazy individuals
and/or organizations to gloss over any real and substantial efforts to determine proper
use, ownership of, or attribution for any creative work they happen to “find” on the
internet or offline.

It will result in a massive volume of works that will be used to set precedent as being
“orphan”, when the truth will be a plain lack of effort to fulfill their due diligence by the
secondary user of said works. This will make it exponentially more difficult for actual
creators to receive just compensation for or acknowledgement of wrongdoing from the
offending users should the illegal use be discovered later.

Creative fields are notoriously underpaid, and requiring the burden of proof be on the
artist, i.e.: having to register every single one of their works with the US Copyright
Office, at a cost, for what may have been a work that was unpaid in the first place, will
place an overly burdensome and unusual responsibility on those who would be the
potential victims of a failure to respect Copyright, rather than onus being on the potential
offenders to extensively research and determine proper attribution and/or use prior to
using a creative work.

Thank you,
Evan Jensen
[llustrator






Dear US Government,

Are you seriously trying to steal copyrights from artists and in turn taking our money? We’re already dirt
poor, as no one wants to pay us even minimum wage. There will be no art for books, walls, videos,

websites, logos, et cetera, if you plan on taking all of our copyrights.






My name is Evelynn Belmont, but that hardly matters. What does matter is that I'm exemplary of a certain
freelancing type of visual artist for whom the Internet is both a home and workplace. I draw things,
sometimes for money.

To respond directly to the subjects of inquiry in regards to Docket No. 2015-01, "Copyright Protection for
Certain Visual Works":

"1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic
artworks, and/or illustrations?"

I get paid for my work on a per-job basis. As of yet, the most significant challenge is finding clients. The rest
is fairly straightforward. Some might wish to charge others for access to their work, but I find such to be
rather short-sighted.

"2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators?"

I've yet to have any challenges regarding enforcement of my own work, as | allow my work to be distributed
freely, taking advantage of the virility of digital information in order to reach a wider audience.

"3. What are the most significant registration challenges for photographers, graphic artists, and/or
illustrators?"

I would say the money. Definitely the money. It doesn't help that most of copyright law is in "legalese,"
though.

"4. What are the most significant challenges or frustrations for those who wish to make legal use of
photographs, graphic art works, and/or illustrations?"

Likely contacting an artist and negotiating rights.

"5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks,
and/or illustrations under the Copyright Act?"

The majority of visual media is unregistered, and will remain unregistered under current law. Because there
are so many creators and so much content, impingement is nearly inevitable.

Now let's talk about Orphan Works. As it is generally understood that visual artists have varying skills, habits,
tools, and preferences toward certain aesthetics, the general consensus is that the creator of an image is
also its owner, and as such, has a certain right to the image's use and distribution. An artist who publishes
their work digitally through a social platform takes it on good faith that others will not take credit for their
work, or use their work for profit without the creator's permission, and if it is used in such a way, a creator
has grounds to take legal action against the user, whether the work was registered as copyright by the
creator or not.

Orphan Works would break that model, especially for small-time creators such as myself, who may lack the
means to pay their bills on time, let alone register each of their works with even a single registry. Orphan
Works, as proposed in 2008 and as suggested again to Congress more recently, would wrest ownership of
content from creators and hand it to whomever has the means and initiative to register the works. I imagine,
if Orphan Works were to come to fruition, that businesses would spring up which actively search the
internet or other public spaces for visual creations, and register the creations with the intention of selling the
rights to others. Orphan Works would effectively legalize theft of unregistered visual art, and in case it's not
already clear, such is against the best interest of the general populace.
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To the Copyright Office of United States of America,

Hello, my name is Evgenya Raskin. Though | am not an American citizen, but | have many American
friends, many of them artists and designers.

I myself aspire to become one and work internationally including with potential clients in the USA.

But the new Copyright law puts mine and many other peoples, and Americans dream in Danger of
diminishing. And so it does to my fellow colleagues, who actually live by doing art. And by that, | mean,
their work, and their pay check for the work they do. They are professional artists, who dedicated many
years of their lives to acquire their skills, that worked and work tirelessly on their craft for many hours
for many clients. And every single one of us (American or not) consume their art daily in a form of: Book
illustrations and covers, Video games, Movies, Products, Clothes, Album covers, Sculptures,
Photography, Art books, Comics, and many more.

What your law will do is strip them of their rights for their craft, diminish their right and possibility to
earn their money by their hard work, and in the long run it will destroy art, not only as a profession but
as a concept every single one of us uses multiple times on daily basis. People would not want to do art
anymore, since they would be stripped of their right for their own hard work and creation.

Could you imagine a world without art? A world where everything evolves but art? Where art is left in
Stagnation?!

| can’t. The day this happens, for me and my pears it will be the day of death of human culture.

People must be paid for their honest work, and retain the rights for their creations, like in a patent office
for inventions and scientific discovery. Art is no different than the new development of and IPhone, or
microprocessor, or a new scientific discovery. Every single piece includes not only numerous hours of
labor, but all the experience and study that was conducted prior to its creation. It is only just that the
artist will be paid as any other person, that does any other work.

It is only just that anyone that steals from anyone will be brought to justice and held responsible for
their wrongdiongs. May it be a car, a credit card, a patent, or a painting, there is no difference what so
ever. Person that claims that something is his or hers, something he or she never had nor did must be
illegal for any cases.

Therefore, | ask you to see reason. And not let this injustice pass as a law. Stealing is stealing. You can
make a fake brand, you can color it in a different color, sign it with your name — it is still stealing.

More than that, if you pass this law you will hurt not only artists all over USA, but you also will hurt USA
economics. Now that everyone can steal and do whatever they want with anything, no other artists

from any other countries would like to engage in any business with USA. You will hurt the whole movie
and game industry that get consumed world wide, because only people who would not be familiar with





the lack of their rights will agree to work for free. Yes for free. Because there will be no longer a
coherent and reasonable copyright law to protect their craft and grant their basic right to get paid for
the work they do. Your industry will decline, and other countries, where the laws will remain just will
attract all the best artists instead.

The consequences of that law exceed beyond the borders of USA and hurt not only the artists
themselves, not only the economical system of the USA, but also international collaboration, world wide
development of culture and entertainment, and eventually this will touch every single person that lives
in a civilized world and consumes the products that are related to general culture; may it be a book, a
movie or a game, a painting, sculpture and etc.

Hence, | ask you to stop this horror from happening for your own well being. To restore justice to the
world of culture. Let it prosper, let people work together and collaborate, let your economy thrive and
keep being one of the leading countries in many aspects of culture. Let your and any other artists be
paid accordingly to the work they do. They are no different than any other person that does any other
type of work.

Let them have honest pay for honest work.
And don’t let others to get paid on their behalf, based on cheating and dishonesty.

Save the culture of the world. Stop this law of orphaned works.

Thank you.
From your ally and friend, with great honor;

Evgenya Raskin, Israel.






The hardest part about monetizing my works is convincing complete strangers that they need my art.

I haven’t had any enforcement challenges so far; just clients who drop off the face of the Earth. (Which
is why | ask for first installments.)

Registration: N/A

There shouldn’t be any frustration for people who want to use royalty-free stock art. There are lots of
free stock photo websites. Sometimes | make art specifically for other artists to use (e.g. seamless
textures) which | specify as free.

Challenges: N/A. No one has ever stolen my art that | know of.

The copyright proposal would inconvenience me because | already have a huge body of work built up
online and offline and | draw at least three pieces a day. Registering each piece of art would be a mess.
Also, | am an artist and therefore lazy except when it comes to hours at my desk making art and | don’t
want to do it. And what about sketches, development pictures, thumbnails, etc.? It would be
unmanageable.

| have to make bad art in order to make good art. If every piece | made had to be intended for eventual
sale, my inner critic would never allow me to make bad art, and | would never get anywhere.

If you want to help artists, find an artist you like and pay them to keep making art.






July 22, 2015
To Whom it may Concern:

I am writing to you as a freelance artist, who creates characters and
worlds for her own benefit. I do commissions to give myself extra money
after bills to save for amenities and things I need.

The Orphan Works Act of 2008 was a huge mistake and was, thankfully,
quashed before it could go further. But if this new, present bill passes,
it would make thousands of artists like myself suffer, as numerous ones I
know use those commission funds to survive. Taking those monetary rights
from myself and my peers is like not paying someone for their 40 hours of
work each week and just taking their paycheck and claiming that you did
all the work.

After reading what the Act would entail, it would be most detrimental to
everyone BUT the big companies. That is just giving them an artists work
for free, all that time and effort they put into it, with nothing to show
for it.

Not all artists can afford to copyright every single doodle, sketch or
photo they take. Like | stated before, these works are sometimes the only
thing keeping them from poverty.

Please, do not pass this legislation. I don"t want to see my friends

starving or homeless.

Felicia Wise,
Lexington, TN






July 21, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Iindependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Fian Arroyo. | am a nationally known Asheville, NC based artist and illustrator. Since 1986 | have produced and published well over 1,000
illustrations for advertising agencies, magazines, book publishers and toy & game companies. Some of my clients have included Taco Bell, Kentucky Fried
Chicken, U.S. News and World Report,The U.S. Postal Service, General Motors and The Los Angeles Times just to name a few.

| am writing to address the problems visual artists face in the new digital environment.
What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a living for my family. The resale of my past images is one of those revenue
streams that is crucial to my business. My collection of work is a valuable resource that produces income for me and my family. Any attempt to replace our
existing copyright laws with a system that would benefit internet companies would endanger my ability to make a living. Certain companies have already
begun digitizing my work without my permission or financial compensation. | have even settled out of court, in my favor, on a couple of copyright
infringement cases where companies tried to use and monetize from my copyrighted images. Why would the government favor corporations like this
instead of those of us who are actually the source for new and creative work?

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators?

The new proposals the Copyright Office has made to Congress are essentially a revised Orphan Works (OW) bill which have been resoundingly opposed by
artists since they first appeared a decade ago. A copyright law built on the foundation of orphan works law would allow internet companies to syphon off
revenue from artists with the hopes of creating an even better revenue stream for themselves. There can be no bigger challenge and possibly a death blow,
for many of those who make their living creating new works, than to have to compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.

3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden for artists. No matter how little registries might charge in the beginning,
like banks, they would soon begin to introduce charges and fees that would grow as they gain a greater and greater competitive advantage over freelance
artists such as myself. Anyone who says this won't happen is not living in the real world. In the end, if the government succeeds in passing this legislation,
the end result will be that artists like myself will find ourselves paying through the nose to maintain our images in somebody else's for profit registries. As for
the images we can't afford to register, or those we can't find the time to register, or those we can't find decades old metadata to register will all fall into
noncompliance and a lifetime of images created at great expense and effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs, graphic art works, and/or illustrations?
In my work | make fair use of photographs and other graphic artworks for reference but that is about all.
5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress seems all too familiar to me. Artists have already seen their foreign reprographics royalties
diverted away from them for at least 20 years. | fear this is a foreshadowing of what is going to happen with the proposals the Copyright Office has made to
Congress. It is imperative that no artists group that supports this legislation be allowed to receive any financial benefit from the creation of copyright
registries or notice of use registries. These artists organizations have failed artists and the industry itself and should not be allowed to use this legislation to
profit even further off the artists they were created to help. | thank you for reading my letter and | ask you to recommend that visual art be excluded from
any orphan works provisions Congress writes into the new copyright act.

Thank you,
Fian Arroyo






Fiona K. Lau
2114 29" Ave. S
Seattle, WA 98144

July 23, 2015

Catherine Rowland

Senior Advisor to the Register of Copyrights
U.S. Copyright Office

crowland@]Ioc.gov

Dear Ms Rowland:

Thank you for the opportunity to participate in this inquiry. In response to this public
process, | would like to add one question where many artists are very concerned with.
As artists, we automatically hold the copyright to tangible works of art without further
actions needed to establish the copyright to our work. | understand the questions on the
use of orphan works being explored in this inquiry. However, it seems the mechanisms
with which to establish whether a work is orphaned is fraught with challenges. Many
artists are now alarmed that their livelihood is threatened if the existing copyright
holdership law is being challenged. | would like to add the below questions to the
inquiry.

e What if any changes will be made to the current copyright law with regards to the
authorship of copyright where a tangible work of art is created by the author?

e What are the challenges artists would face if these new copyright proposals
become law?

Sincerely,
Fiona K. Lau



mailto:crowland@loc.gov




Dear Sirs”

Please do not pass the Orphan Act. | am an artist and create images which | do not want
anyone to copy without my permission!






174 Days Hill Rd.
Mendham, NJ 07945
July 23, 2015

As a professional artist, | was dismayed to get an email last night informing
me of the imminent changes to be included in a Congressional bill that
would dramatically affect the ownership rights of visual artists. | was
unaware of the sweeping changes stipulated in the 2015 Orphan Works
and Mass Digitization Act.

To summarize my background: | have been an artist all my life, starting in
childhood. | was awarded the senior art prize from my high school
(Madison, N.J.), from which | graduated in 1959, and majored in art at
Elmira College. When the college eliminated its art major program, |
transferred to the School of Visual Arts in New York, graduating in 1963.

While raising children, | did freelance and part time work as a graphics
designer, and was employed for a time as a magazine art director. But
mostly | earned my living in journalism as a writer and editor. Through it all,
however, | painted, and when | accumulated enough inventory to
participate in shows, | began selling my work. | continue to participate in
group shows, have earned numerous awards, had 9 one -woman shows in
the past 20 years, and maintain memberships in such professional art
organizations as The Salmagundi Club in N.Y. My work may be viewed at
my website: www.franwood.com

| have always understood - as have all professional artists | know - that
creative visual artists have automatic copyright and sole ownership of their
work. We have not been required to register each work we produce to
secure those rights, nor would it be practical or efficient to do so. But
retaining these rights is critical; they are the underpinnings of our business.

Indeed, the ONLY reason | can perceive for changing ownership/copyright
laws is to DISADVANTAGE those who create such work for the gain of
those who wish to profit from the easy - and, if this passes, legal -
availability of property they had no role in creating.





| am excessively puzzled by the reasoning that once a work has been
published its commercial value sharply declines or vanishes altogether and
thus should enter the public domain. In my experience, the opposite is true.
A work that appears in a publication can draw a level of interest that signals
its CONTINUED INCOME POTENTIAL.

In my view, taking that advantage away from the creator and making it
available to a corporation or entrepreneur who had no connection whatever
to the creation of that work is, in a word, theft. Theft of the artist’s
intellectual property, and theft of future income from the artist who will have
been deprived of the right to resell that property in another form.

The continued ability to resell images of sold originals - as prints,
publication rights, t-shirts, notecards and numerous other products -
represents considerably more than merely additional income. For many, it
is the FOUNDATION of their business. To be deprived of the unfettered
freedom to sell a work in multiple ways would not only be unjust, but would
diminish for all visual artists the possibility of any beneficial income stream
from commercial re-application of their work.

It seems to be that if visual art can fall so easily into the public domain, as
the particulars of this jaw-dropping proposed law indicate, it would violate
not just the substance, but the ENTIRE SPIRIT of copyrighting.

| fervently hope you will reconsider recommending this ill-conceived
legislation which, if passed, can have only the most negative impact on all
professional visual artists.

Thank you for taking time to read this.

Fran Wood

fmwood@verizon.net






Francesca Rowan

596 Oak Park Road,
Madison, VA 22727
fran_rowan@yahoo.com

To Whom it May Concern,

My name is Francesca Rowan. | am a comic artist and illustrator. | have been classically trained
at the best private and public art schools and have been harnessing my craft for over a decade. My
rights to, and my ability to make money from my work, are in jeopardy if these proposed changes to
the current copyright laws are enacted.

The years | have spent, and will spend, improving and learning will be for naught if this bill
goes through. My hard work on my art will be rendered useless by people who do not understand how
the business actually works but instead want to provide free art to their clients, while they are paid for it
and the artists are not. We as artists spend years learning and polishing our skills so that we have
something unique to offer to people who would pay for our services; services that we spend thousands
of dollars going to art school to learn (and spend decades paying off.) I ask you to consider if lobbyists
were asking other professions to give up being paid for their abilities, such as doctors, lawyers, clerks,
chefs, etc. It makes no sense to ask any other professionals to do their jobs for free so other people can
be paid in their place.

I beseech you please, do not let my livelihood be destroyed for the sake of large corporations
who want art but not to pay for it. They do not understand that our art is our lively hood, how we pay
our bills and feed our families. They should go through artists to buy it, not companies who would steal
it from us and profit from the theft (theft which would be legally allowed through this bill.)

Art makes the world a better place, it connects us all through feeling and experience. This bill
would Kill art and those who make it. Please do not kill off America’s artists for the sake of those who
would rather steal our livelihoods from us. Please consider my words and the letters of my
contemporaries who are much more articulate than me. I may be a small artist in a big world, but I plan
on making my mark in it with my art. Nothing means more to be than my art and | wish to protect my
rights as artist.

Thank you for your time and reading my letter.
Sincerely,

Francesca Lee Rowan

Franrowanart.com
Fran_Rowan@yahoo.com



mailto:fran_rowan@yahoo.com




To Whom It May Concern:

| am a self-employed artist who markets and sells my work on the internet through print on demand sites. |
am writing to you regarding the proposed legislation regarding changes to the definition and place of so
called “orphan works.” As a permanent resident in the United States and stay at home mother, | can both
express my creativity through my art and earn a living which is crucial to supplementing our family income.
Especially in these troubled economic times, the money | make with my art has often made a vital difference
in our household budget. | also have a learning disability which seriously impacts many abilities, including
navigating out on my own, making a job outside the home extremely burdensome. Being self employed

through my art is vital to my ability to contribute to my family’s wellbeing.

In case you are not aware, the way print on demand sites work is that | can scan a painting, drawing, or
digital artwork | have created, and design a wide variety of products using the original work. My art is
available on coffee mugs, posters, t-shirts, and hundred of other products. | receive a royalty payment for
every product that sells, and retain the original rights to my images. This is a new business model that

rewards artists without requiring excessive debt or start up costs.

My art does not lose its value over time, a work that | produced five years ago is one of my most regular,
constant sellers. If anything, every design | produce increases my inventory of work, and my sales continue
to grow month after month. Like all artists, | have to remain vigilant to ensure that my work is not

appropriated by others; a constant struggle as a one person business.

| personally know hundreds of other women who are able to leverage their art this way, in order to support
themselves while remaining stay at home moms, as well as several stay at home dads. This is yet another
example of the empowering nature of the Internet age. | am a self taught artist in a variety of mediums, and |

opened my first art store in 2008, shortly after | immigrated to the United States.

I am concerned about the new legislation regarding orphan works. It is vital to my business that | can
promote my work on the internet. To that end | have a website where | will post in progress pictures of work
as well as completed art works. If these new changes go through, | fear what impact it will have on my
business. Copyright law is not just an abstract legal concept to me, it is a vital protection that ensures |
retain the rights to my work. In the internet age, with image pinning/sharing sites like Pinterest and others in
common use, it is quite possible that an image can escape “into the wild” outside my website, and may
appear in Google Image search results. If the rights to my art work hinge on whether some third party
company can then appropriate my work, copyright it as an orphan, and monetize it without my knowledge,

my business will suffer greatly.

Copyright law was originally intended to protect the rights of content creators, and encourage creativity.
More and more we see the erosion of this concept, where the author or artist is considered secondary to big

media companies that profit off of our work. Diluting the rights of small artists such as myself will do nothing





to support or protect artists. | am all in favor of sensible copyright reforms. However, the solution in my
opinion, is to increase protections for artists, while limiting the perpetual copyright that vests interest in very
old works with corporations who continue to extend their copyright, preventing derivative works being

produced.

| think it is outrageous that Snow White and the Seven Dwarves, a film created in 1937, is still under
copyright protection, so | could not, if | wanted to, draw an image inspired by that film, yet work | produced
last year may be taken from me and used without my knowledge or consent. The internet has truly been a
blessing to small artists like myself, opening doors never before possible. | can share my art with people all
around the world, without ever having to be featured in a gallery or achieving mainstream fame. Requiring all
art to be registered would place an onerous burden on artists like me, and have a chilling effect on creativity.
I do not employ a legal department who can expend the time and money required to register every work |

produce.

| would urge you to reconsider the proposals being put forward, to ensure that I, and many other artists and
creators like me, continue to retain the rights to my work, especially the right to determine for myself how,

when, and by whom my work is used.

Thank you very much for your time.

| remain, respectfully yours;
Francoise Krull

lace9lives@googlemail.com






Frank M. Costantino Illustrator of Architecture

13 B Pauline Street Design Consultant
Winthrop, MA 02152 ASAI FAIA, JARA, SI, FSAI
(617) 846-4766 www.fmcostantino.com

July 20, 2015

Matia A. Pallante

Register Of Copyrights

U.S. Copyright Office

101 Independence Avenue, S.E.
Washington D.C. 20559-6000

Re: Notice of Inquiry on Orphan Works & Mass Digitization,
Copytight Protection for Certain Visual Works
Dear Ms. Pallante,

I am submitting this letter in opposition to the proposed draft legislation for a new Orphan Works Bill. The scope
of conditions that such a proposal outlines would entail a program for registering artists” works; a system that would make
it burdensome at best, and cost prohibitive at the least, for artists to catalogue and register their bodies of work; plus various
challenging means for artists to seek some modest redress from any abuses; which conditions are only a few of the many
difficulties that are nearly unworkable for any hard-working illustrator and/or artist to meet.

I have been fortunate to be in business for over forty-three years, and have been successful during those decades,
in generating thousands of sketches, images and distinctive, signature illustrations for a distinguished, world-class clientele.
My works has been exhibited, published, and reproduced in numerous ways, with my permission and under my control.
Some of my images have become iconic within the profession of architecture, as well as in my field of architectural
llustration. A number of my illustrations are in both institutional and private collections.

I have made it my business to learn about copyright privileges, as they are now exercised, and have advised my
colleagues about them, to further their awareness of artists’ rights. The finer, favorable benefits of copyright for an
llustrator’s works permits maximizing revenue for a creative work; not unlike the unit production of any non-visual art
business. Over time, the revenue potential from one illustration may still accrue to the artist with resale, licensing fees,
copyright or original sales; maximized during, and for some time after, their lifetime. The simple act of a copyright mark on
all my works commands the attention and respect of current law, and inhibits parties from infringement to, or abuses of, or
“orphaning” an artwork. Such general understanding affords the most useful means for protection of artists work and peace
of mind within the framework of creative work and commerce; and our Constitution.

The proposed strictures of an Orphan Works Bill undermines that protection and that potential. And in the world-
wide digital environment, this bill presents conditions for abuse, appropriation, duplication, alteration and other deleterious
effects to any illustrator’s works, expanded tremendously in favor of infringers or unscrupulous parties. The notion of a
registry is a disincentive to any artist, particularly one like myself, who would be hard-pressed to retroactively catalogue and
register even the premiere pieces of works, that would likely number in the thousands.

I have been continuously active in the illustrator’s organization (ASAI), which I founded over 30 years ago;
instrumental in creating and guiding the collective group ASIP for over the past fifteen years; and advocating for illustrators
and artists for all of my career. I sincerely hope that you consider with the highest validity the viewpoints and input of
creative practitioners, whose passion and commitment to their work deserves the best copyright protection.

Sincerely,
Co-Founder Honorary Fellow  Honorary Member  Honorary Member  Fellow
American Society American Institute  Japan Architectural Society of Society of
Frank M. Costantino Of Architectural  of Architects Renderers Illustrators Architectural
’ Illustrators Washington, DC Association New York Illustrators

F.M. Costantino, Cos. WWW.asai.org Tokyo, Japan England



http://www.asai.org/




To whom this may concern,

I, Frank Eber, hereby strongly oppose the move to void my Constitutional right to the exclusive control
of my work by changing copyright laws in the 'Next Great Copyright Act” Bill.

As a professional artist of 20+ years, it is essential for me and my business that copyright always stays
with the artist and is not lost, no matter what. We depend on this protection by the law as the business
of being an artists is directly connected to it. We must be able to determine who is using, reproducing
and copying our work and they must not be allowed to do it without our consent!

Please respect this. I cannot stress enough how important this is! Do not take away this important right
that all artists across the United States depend on.

Thank you for your time

Sincerely
frank eber






Dear Sirs:

Concerning the proposed changes in the United States copyright laws, | would like to add my
prospective as an independent artist over the last 40 years. It is difficult enough, as an independent
jewelry designer and artist, to protect the copyright on my intellectual properties, with the laws as they
exist. The jewelry industry is notorious for its ability to copy and reproduce a designer’s one of a kind
creations. With the proposed changes to the existing copyright laws it would be impossible not only
financially but also logistically to adhere to the proposed changes in order to protect the intellectual
properties of a producing artist. The proposed changes, in my opinion, would throw the doors wide
open for not only foreign but also domestic manufacturers to steal and reproduce intellectual
properties. We have already seen a dramatic increase in these thefts and illicit production with the wide
spread technological advancements in replication and communication. Therefore | submit to you that
these proposed changes are irrational and counter-productive to the intention of the laws to protect
and copyright intellectual properties.

Sincerely,

Frank Goss






Maria Pallante

Register of Copyrights

101 Independence Ave. S.E.
Washington DC 20559-6000

July 23, 2015

RE: Notice of Inquiry, Copy Right Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-10)

Dear Ms. Pallante & U.S. Copyright Office Staff,

I am an author/illustrator of children's books and an art licensing artist for the last
ten years and am very concerned about the changes currently being considered. For me
the copyright law is not an abstract legal issue, but on the basis for which I generate
income.The copyrights are the products we license, this means infringing on our work is
no different from stealing our money. It is important to my business that [ am able to
determine voluntarily how and by whom our work is used. My work does not lose its
value upon publication. Instead everything I create becomes a part of my business
inventory. In the digital era, inventory is more valuable to artists than ever before. Please
do not change the copyright protection we currently have and protect hard working
artists.

Thank you for your time,
Elizabeth Rawls

EBRawlsArt.com
EBRawlsDesigns.com






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Elizabeth Reeves. | am a Lincoln, Nebraska based illustrator and graphic designer. Though |
may not be as critically renowned as some other artists writing to you about this change in copyright
law, it still affects me. | have created and sold my art for over ten years, usually at conventions
throughout the United States. | also post some of my work online for others to enjoy, but not to take
and/or monetize without my permission. While | do think that there should be some updates to the
current copyright law, please allow me to elaborate on why the current proposed changes are
inappropriate and possibly damaging to me as an artist.

1. What are the most significant challenges related to monetizeing and/or licensing photographs,
graphic artiworks, and/or illustrations.

| believe the lack of perceived value of art by corporations and individuals who wish to use my artis a
challenge. | hope all of our congressional representatives want American citizens to be rightly
compensated for work they have made. Please recognize that art, graphic arts, and illustrations are an
integral part of our society, and because it is important, what | ask of companies and corporations is
they recognize my right as an artist to be paid competitively and fairly for that work. When a company,
corporation, or individual is allowed to decide what fair or competitive pay is, it rarely is either of those
things. Being able to determine my work’s worth, and to whom | would license it to, is paramount to my
success as an artist.

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators?

It is easy for infringers to take an artist’s work and hope they aren’t caught. With the sheer amount of
artwork that is available, sometimes it is difficult to catch those who are infringing on my rights.
However, many of the proposed changes in copyright law from the Copyright Protection for Certain
Visual Works would make it almost impossible for me to enforce my copyrights, mostly due to the
amount of time and money it would require to register and maintain my copyrights. My work has value.
My time has value. The Copyright Protection for Certain Visual Works would make it unfeasible for me
to enforce my own copyrights. | would likely stop making and sharing my art due to lack of reasonable
protections. Enforcing copyright law is only reasonable when it doesn’t put an undue burden on the
person it is supposed to be protecting.





3. What are the most significant registration challenges for photographers, graphic artists, and/or
illustrators?

| don’t have the money to register each one of my sketches, or even each of my finished art pieces. The
way my personal art market works, sharing via social media is vital for me to be able to promote my art
and have that translate to sales. Sometimes | have to post art (meaning publish it to a blog or other
social media outlet) that isn’t meant for sales, only for promotion or hype. | have found producing a
consistent and steady stream of art is the best way to maintain a fan and customer base. Registering
this volume of work would be too time consuming, and if | choose not to register, it might mean | am
creating art that could be taken and used by my competitors in my own market against me.

4. What are the most significant challenges or frustration for those who wish to make use of
photographs, graphic art works, and/or illustrations?

Looking at the issue from the side of those who wish to make use of my art is difficult for me. 1 don’t
think I’'m asking too much in regards to commercial use of my work. | ask to be able to choose what fair
compensation to license my work is. | ask to be able to choose the type and duration of license for that
art. | ask to be able to say no. | ask that if someone has infringed upon my work that | am able to seek
damages against that person or corporation.

For the people who want to use art, | suppose ease of information is key. Someone who doesn’t know
my particular style might not be able to identify an unmarked illustration as my work. They would not
be able to contact me, so | do understand the want for registration. However, that registration should
not put an undue burden on copyright holders, while simultaneously making it easier for infringers.
That said, with the sheer number of artworks out there, it is not difficult to find work that is available to
be licensed, or to connect with a person who is able to be contacted. The presumption that all art
should be able to be licensed, or available commercially, is wrong. The presumption that an orphaned
work should be available for whoever, whenever, is wrong.

Education and preservation is the one area where | believe it to be important to be able to preserve and
catalogue orphaned works. The current system should be adjusted to redefine fair use for education
and preservation only, with very strict process and standards for defining orphaned works. However, if
there is any chance that the orphaned work could be used for profit (of any kind), it should not be
allowed.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic
artworks, and/or illustrations under the Copyright Act?

Please remember that artists are an important part of our society. If what we produce is so vital to our
society, don’t we deserve to have the same protection under the law as corporations do? Don’t we
deserve laws that don’t skew protection in a way that it favors infringers over those who create? At the
very least, if registration is required, it should be free to the artists. Have the people and corporations
who want to use these works take on the burden of paying for registration if they want to license them
so badly. Registration should also be transparent. Everyone should be able to see who has registered
what work. And finally, registration should be done by not-for-profit companies, or the copyright office.





| hope that what | have discussed here has helped you to see that the copyrights of my works are
important to me. Artists’ rights are important to every artist—big or small, successful or not. Please do
not go forward with the Copyright Protection for Certain Visual Works Act. It is not even true to its
original intent, and it will undoubtedly hurt visual artists far more than it would help.

Thank you for your time,

Elizabeth Reeves






To All Whom It May Concern,

My name is Elizabeth. | have been writing and drawing since | was old enough to hold a
pen. In the last seven years alone, | have written over ten novels, three hundred short stories,
drawn five webcomics, and thousands of pieces of art: sketches, digital pieces, illustrations,
random musings that came pouring out of my head. | have self-published one novel, published
several other pieces in magazines and a blog, and had the dedication to post weekly stories- for
over two years- to my DeviantArt account.

Writing and drawing isn’t just my hobby, but my life. As | crafted and shaped my art, it
crafted and shaped me as well, turning me into who | am today. | have inspired others around me
to follow suit, and pulled people into a frenzy of creativity and fun. Not only that, but I met my
best friend because | was posting my artwork online. We talk daily via instant messages, despite
the fact that we live three hundred miles apart.

Let me back up a little. I was twelve years old when | first posted my written works onto
the Internet. It was on a just-for-students school forum, so there was a certain amount of security
involved. Security: that’s the main appeal of copyright law. The stories | posted were mine, and
mine alone, and that’s what made them wonderful.

It was on this school forum that I met my best friend. She loved my work, and showed
her own to me. We got to emailing, and, well... the rest is history.

But here’s the thing: how in the world would a twelve-year-old be able to comprehend-
let alone pay for- registration for her work? Why couldn’t she just post her work, and rest easy,
knowing it was automatically protected because she was its creator? Suppose a less honest

student saw the work, copied it, and published it in a magazine, and then refused to give any





credit or royalties to that girl? This actually happens. And under your new laws, it would be
almost impossible for that girl to fight back. This isn’t just copying: this is theft, this is immoral,
and this is the best possible way to squelch a creative mind.

If these new laws had been in place when | first wanted to publish my art, | would’ve
been too afraid to do so, and never would’ve met my best friend, who later went on to save my
life.

I’m an adult now, but I’m still as protective of my work as my twelve-year-old self was.
Current copyright laws serve their needs and protect business, freelancers, and many other
creators, including myself. Why would you change that? As the saying goes, “don’t fix it if it
ain’t broke, because you might break it in the process and make a lot of people very angry.”

Most artists can barely pay rent, let alone the fees to register their work. Thieves would
run rampant in the art community, making profit from someone else’s hard work. Honest artists
would be frustrated and alienated. Sensible heads would retract their work from the public and
rob our already floundering society of their precious gifts. If you handed a toddler your cell
phone and they broke it, would you let them keep playing with it?

Changes to copyright law will make stealing art easy. That’s not a good thing, except for
the thieves. Under these new laws, | could paint a replica of Van Gogh’s Starry Night, rename it
Blue Swirlies, and then make a million off it: just so long as | registered it, that is.

Say, that gives me an idea...

Thank you for your time,
-Elizabeth

P.S. If you would like to discuss this, I included my email address on the form.






July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Liz Helberg. | represent an artist by the name of Elizabeth Stacke. Both Ms. Stacke and
myself are new to art licensing. We have been busy building our business over the last few years. To
include building a website (elizabethstacke.com) and copyrighting all of Elizabeth Stacke’s work.
When | heard that the “Orphan Bill” was back in play again | had to write your office.

Visual artists in today’s digital environment face many challenges. Now we have to worry about any
joe off the street taking our life’s work and being protected under this new Orphan Bill without ANY
legal recourse when infringement happens. This is the life work of Elizabeth Stacke — why should
anyone else other than Elizabeth Stacke and myself prophet from the work Elizabeth Stacke creates?
If the existing copyright laws change internet companies would hurt our ability to make any kind of
living. As of now there are issues with companies “stealing” work. The proposed change in the law
would cement it with absolute no recourse for the artist to sue for any damages. Why would the
government be in favor of corporations or any individual to do just that — steal from the artist who
created the work? Would you at the copyright office work for free? Out of the goodness of your
hearts? If not, why should we? If this very BAD bill gets passed the cost to be in business will go
through the roof, the cost of registering each and every image will be cost prohibitive and in my
opinion many artists will simply refuse to enter the field and your office will have even less artists
paying to register their works.

Both Elizabeth Stacke and myself ask you to exclude visual art from any and all orphan works
provisions.

Sincerely,

Liz Helberg
Elizabeth Stacke






TrecisioN

MEDICAL MEDIA

ELLEN DAVIS, MSMI
inform MEDICAL ILLUSTRATOR
inspire CHILDREN’S BOOK ILLUSTRATOR

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Avenue
Washington, DC 20559-6000

February 14, 2014
RE: Notice of Inquiry, Copyright Office, Library of Congress
To whom it may concern:

[ am the Sole Proprietor and Creative Director of a medical illustration and animation
company, Precision Medical Media, LLC. I completed a BFA degree in Scientific Illustration
at the University of Georgia and went on to earn a Master’s of Science degree at Georgia
Regent’s University, specializing in medical illustration. My highly specialized training
included Comparative Vertebrate Anatomy, Human Anatomy and Physiology with cadaver
dissection, Neuroanatomy, Histology, and Pathology, in addition to a host of traditional and
digital illustration courses.

[ am currently employed as a medical illustrator and animator at the University of Georgia
College of Veterinary Medicine. On evenings and weekends, | spend my time completing
freelance medical illustration projects for Precision Medical Media and illustrating children’s
books. [ am extremely alarmed at the prospect that my self-created property, my sole source
of income, is in jeapordy at the hands of potential orphan works legislation.

Becoming a medical illustrator takes years of study and dedication, not to mention

expense. [ am rightly worried that the very way in which I derive my income may soon be
undermined by the Copyright Office (the very office that I once thought existed to protect
my constitutional right to protect my creative works). Liscensing my newly created and
previously existing works is the bedrock on which my client contracts are founded. Orphan
works legislation will invalidate my exclusive rights to my creative works and will absolutely
devalue every illustration that I have created or will create in the future by as much as 50-60
percent. In addition, I feel that it is highly tedious, expensive, and unjust that I should be
required to register every creative work (including sketches!). Please understand that for
every medical illustration I create, there are probably 6-10 unique sketches involved. This
sort of registration burden would greatly decrease my billable hours, thus directly affecting
my income. Why not create a searchable database from our visual art registration deposits?

PRECISIONMEDICALMEDIA.COM 334.467.8990 ELLEN®PRECISIONMEDICALMEDIA.COM





Furthermore, and perhaps more importantly, current copyright law allows me to protect my
medical illustrations from infringements which might render them inaccurate. The value

of my degree lies in the fact that I am trained to create illustrations which are scientifically
accurate for the sole purpose that they might educate others. [ fear that those who speak
loudest in defense of orphan works are not ultimately concerned with the quality, accuracy,
or integrity of the illustrations which they would like to utilize free of charge. | would hate to
see the day when my illustrations are altered or repurposed and used to educate someone
in an unintended or incorrect manner. But I may have no real remediation for one of my
“reappropriated” works like this in the future, and the larger implications of this are worse
still for the public interest than they are for my income. Losing professional control over

our works will undoubtedly lead to serious quality control issues in publishing and on the
internet. Experience has taught me that many orphan works proponents care little about
quality and care greatly about their bottom line.

[ think it is important to note that [ almost didn’t bother taking the time to write this letter,
because a large part of me believes it is futile. It seems to me that the Copyright Office is
constructing policy that gives special interests priorities over copyrights of visual artists
such as myself. [ sincerely hope that I am proved wrong.

Sincerely,

Ellen Davis, MSMI
Owner & Creative Director
Precision Medical Media, LLC

PRECISIONMEDICALMEDIA.COM 334.467.8990 ELLEN®PRECISIONMEDICALMEDIA.COM






To: US Copyright Office

Re: 2015 Orphan Works and Mass Digitization legislative changes to the Copyright Act

| am writing to express my grave concerns and opposition to changes in the copyright act that affect my
control of my art work. It is my understanding that with the proposed changes | would lose control of
who “owns” my work and put up for grabs any of my work that was not legally registered.

| am a professional fine artist, working in watercolor, mixed media and digital painting, and have worked
as such since the mid-1970's. | have a BFA in studio art, and an MA in art education. | have won several
dozen awards in national, regional and local art shows, and my work is in both private and public
collections.

As a visual artist, | need to expose my work to potential collectors and that means that | put my work
online (on my website, www.fountainstudio.com), publish it in print catalogs, art magazines, art books,
etc. with the express purpose of advertising it to the buying public.

Right now, the LEGAL DEFAULT is that | own the copyright to my images, even if not filed with the
copyright office, and that is the way the law should remain. Unregistered works are not orphans!

If I want to grant someone the right to a particular image to make a poster from, or greeting cards, or a
calendar, or a limited number of prints, | have control over that use, and can grant it without losing
ownership of the art work. That control is critical to my earning income from my work. Simply because
images of my work have appeared in print or online does NOT mean that those works have no further
commercial value. | may give someone the one-time right to use an image for a calendar, but since |
retain ownership of the art/image, | can at some future time, grant someone else the right to make a
limited edition print, or perhaps use the image on a greeting card. | am able to earn income EACH TIME |
contract with someone to use my art image. What this new legislation proposes is nothing short of theft.

Please consider that (1) many artists are very prolific in the number of works they produce, and to
register each work would be not only time-consuming but (depending on the registration fee, very
expensive). (2) many working artists have a “day” job because they can’t live on their art income. To
further infringe on their ability to earn income from their art is not fair or ethical.

| sincerely hope you will not change the copyright law in such a manner as to take away my right to own
and control the use of my art.

Thank you,

Ellen Fountain
Fountain Studio

4425 W. Tombolo Trail
Tucson, AZ 85745
520-743-7841



http://www.fountainstudio.com/









Copyright Office Officials,

| have read with alarm, that the Copyright Office is considering revamping copyright law in order
to make it easier to use and profit from, artists’ original work, without permission and without
paying for it.

The human race makes progress SOLELY because of the hard work, talent, and dedication of
creative innovators, a class which includes: inventors, artists, musicians, designers, composers,
scientists, writers, engineers, choreographers, computer programmers, actors, directors,
architects... A very high percentage of creative people barely make a living, while many people
whose jobs consist solely of shuffling already existing things around grow extremely wealthy, for
example: stock brokers, bond traders, bankers, real estate agents, energy traders.

There has never been, and never will be, in the history of the world, a culture that is
remembered millennia later, for the high quality of its stock brokers, or bankers. Cultures are
created by, and remembered for, their creative class. Ars longa, vita brevis.

Artists are capable of creating value basically out of thin air. | defy any banker, stockbroker, or
real estate agent to do that (legally, without cheating, and without lying). Do you really want to
kill the geese that lay the golden eggs or force them to quit or to emigrate? It is generally illegal
to steal in this country, but apparently you are attempting to make it easier to steal from artists,
most of whom are already quite impoverished. Why not make it easier to steal from bond traders
instead? They can afford it.

Sincerely and disgustedly,

Ellen Sandbeck
Duluth, Minnesota

Author/illustrator: “Slug Bread & Beheaded Thistles,” Broadway/Doubleday; “Eat More Dirt,”
Broadway/Doubleday; “Organic Housekeeping,” Scribner; “Green Barbarians,” Scribner;
“Laverme’s Handbook of Indoor Worm-Composting,” De la Terre Press.

Inventor/developer, Bravissimo Music Game (copyright registered 2014)

Worm Farm Specialist, Federal Prison Camp, Duluth, Minnesota






Dear Copyright Office,

I understand your stance on this. Really, I do. | and many others appreciate the fact that you
acknowledge that visual artists face special challenges when it comes to the copyright of their work.
Even with current standards in place, awesome, great, even just “actually pretty good” artists still
struggle to keep their work as theirs. Especially on sites such as Tumblr, people remove sources,
watermarks, and comments from the artist.

I don't think anyone who does this realizes how much this damages the artist. People repost
things artists are trying to sell a lot. If we get it for free, what does the author get? Nothing. It damages
their livelihoods in the process. Many people raise money through commissions to pay for surgery, pay
for supplies, or to keep a roof over their heads. If this law is put into place, many people will lose their
homes or their lives.

What does the public get out of this? The right to cheat artists out of their work? People will
edit artists artwork and copyright it in their own name. That just keeps people from making their own
work. Or, you know, paying for it like a decent human being.

Concerning the people that don't sell their work, who just make it for the sake of making it, it
leaves them in a bind too. I'm one of those people. If people started posting my work without crediting
it, if people started attaching their own stories to characters | have created, it's an offense to the fact that
| worked hard on these characters. | went through half a dozen designs to make this character, and now
people are just disregarding it all. I could just not post it. But where does that leave me? What's the
point of making it if | can't share it with anyone without people disregarding my work? This would be
discouraging to many young artists, especially since it's almost inevitable that people are going to mock
the original work in edits and usage if they thought it was bad.

Please reconsider this. Many people don't have the resources to register every single piece of
work they make to make sure people don't steal it. People will lose their livelihoods over this. People
will lose their hope over this. This wonderful land of sharing that the Internet has cultivated? This place
where there are measures to take if work is copied or stolen? People will lose that too.

Thank you,
Elvin






You cannot do this to us! its everyones given right to be the owner to his or her own artistic piece, wether it is a
drawing, a photo or a sculpture or any other thing!

YOU have no rights to change that!

you should all be ashamed of yourself for even thinking about changeing something SO LOGIC as the artist OWN right
to their own creation!

I am deeply ashamed on how this is run and together with the angry voice of other artists out there! WE WILL STOP
THIS!

Signed: Emelie Edstrom an upset artist.
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Dear Mrs. Rowland,

| have recently heard about your plans to change copyright laws. | might only be a college
student, but as an art major | feel it is my right to express how offending is it to us artists and
aspiring artists that others can make profit from our work. The changing of the current copyright
law is not only an offence to artists, but it also affects the value of our cultural legacy as a
community.

If anyone can make profit out of anyone's work, then why not request we take advantage of
others' skills and abilities? | think it is highly unfair to the artistic community that their work
serves other purposes and generates profit without their permission. Art is the result of talent,
skills, time and, most importantly, hard work for which the artist should we rewarded. Rather
than allowing and encouraging people to take advantages of artists, you should protect them, as
they are a great part of the country's every-growing cutural heritage.

While the digital dimension of our life is becoming more and more important, life as an artist is
still hard and full of sacrifices. The online world should be used to share and promote art, rather
than becoming a free-for-all zone where work is unfairly stolen from hardworking artists.

To you, copying a digital work might not seem the same as stealing it from a gallery, because it is
something that is not physical. Howerver, as an aspiring artist, writer, musician, strong believer
in human rights and independant music lover, protection of creators means a lot to me. | will
not stand for my words, my art or anything | have created to be used to support a cause | do not
believe in. While I like sharing what | make with the world, it does not mean in any way that | am
willing to let others take credit and/or make profit from it without my expressed permission.

| hope you can consider giving my words some thoughts, thank you for reading,

Emilie Allard






July 23, 2015

1024 Perimeter Trace
Dunwoody, GA 30346
duncan.emily.c@gmail.com

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Sir or Madam:

My name is Emily Clanton. | am a visual artist and social media marketer working
in the Atlanta, Georgia area. | am writing to address the problems artists face in
the new digital environment.

1. What are the most significant challenges related to monetizing and/or
licensing photographs, graphic artworks, and/or illustrations?

As a contemporary fine artist | am beginning to expand into online options for
selling my work and gaining exposure to larger audiences. As with any
entrepreneurial venture, multiple revenue streams are best for ensuring a
sustainable business. The resale of my past images is one way that | can support
myself and contribute to my family’s income. Any attempt to replace our existing
copyright laws with a system that would benefit Internet companies would
endanger my ability to make a living.

Putting oneself online comes with the knowledge that certain companies will
digitize work without permission or financial compensation. Why would the
government favor corporations like this instead of those of us who actually create
new work?





2. What are the most significant enforcement challenges for
photographers, graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared
a decade ago. A copyright law built on the foundation of orphan works law would
allow Internet companies to syphon off revenue from artists with the hopes of
creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become another financial burden
for artists. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow as
they gain a greater and greater competitive advantage over freelance artists such
as myself. Anyone who says this won't happen is not living in the real world. In
the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain
our images in somebody else's for profit registries. As for the images we can't
afford to register, or those we can't find the time to register, or those we can't find
decades old metadata to register will all fall into noncompliance and a lifetime of
images created at great expense and effort will be free to be exploited by others.

4. What are the most significant challenges or frustrations for those who
wish to make legal use of photographs, graphic art works, and/or
illustrations?

As the social media manager for a start up publishing company, | instituted a
policy of using and crediting images pulled from a Creative Commons database -
http://creativecommons.org. | have also made it a habit to use these images for
my personal artistic projects as well. It is the only way | can ensure that the
company | work for will not be sued by an image holding company - Getty,
Associated Press, et al. - while also respecting the copyrights and wishes of
other artists in the online creative space. It would be wonderful if more people





utilized the Creative Commons licensing system so it is very clear who wants
their images to be used by others and how.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright
Act?

The kind of system the Copyright Office has proposed to Congress seems all too
familiar to me. Artists have already seen their foreign royalties diverted away
from them for at least 20 years. | fear this is exactly what is going to happen with
the proposals the Copyright Office has made to Congress.

To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.

Thank you for taking the time to read my letter. | ask you to recommend that
visual art be excluded from any orphan works provisions Congress writes into the
new copyright act.

Thanks again,
Emily Clanton






Dear Advisor to the Register of Copyrights

| am scared for this new law because | write a lot of fictional stories, draw pictures and take photos. |
also look at other people’s pictures and read other people’s stories. This new law makes it seem like
it’'ll be near impossible to claim our own works, each and every even family photograph or fanfiction,
but easy for people to steal it and then make money off of our hard work without us even knowing
about it unless we happen to come across it. We shouldn’t make things easier for thieves to steal
work. We should make it harder for the thieves from ripping artists and authors off.

Emily Drew






7/21/2015
Dear Sir or Madam,

As an illustrator working towards my master's degree at Hartford's Low Residency Illustration
program, the issue of the Next Great Copyright Act is of great relevance, not only to the faculty and
students in my program, but to everyone in my profession. Although it is especially difficult in this
modern age, to be gainfully employed as an illustrator, we take great pride in our beautiful decades-old
tradition. This is why the Next Great Copyright Act is problematic. We respectfully request that we
retain full ownership of what has been rightfully created with our own hands. The terms of the
proposed bill are troubling to say the least. It is unfathomable to decide whether an individual can steal
hours of work from an illustrator, based solely on the vague concept of a reasonable search. What
deems a reasonable search? Our copyrights are the products we license, and an integral part of our
business is being able to determine who uses our work. Even when a work has been published, the
value does not diminish. Our futures, and the futures of every illustrator in training, will be greatly
altered by the proposed bill. Please help keep illustration alive and healthy. Thank you.

Sincerely,
Emily Holt
Hartford Low Residency MFA Illustration Program at Hartford University, CT












To Whom It May Concern:

| am a professional artist who has been working in this business for many years. As
someone who makes my living off of their work, the amendment to the Copyright Act
proposed by the U.S. Copyright Office is a disaster in the making for independent artists,
photographers and other independent creators of visual works. We are different from all
other copyright owners because, unlike other creators, it is the exception rather than the
rule that our images are published with any kind of credit line, copyright notice or other
form of attribution. Credits are unusual in print publications, and are virtually non-
existent on the Internet. Without names attached to them, most published images will
likely become Orphan Works.

The proposal for dealing with Orphan Works is based on an erroneous assumption on
the part of the Copyright Office: See footnote 378 on page 115 of Copyright Office
report, "...The likelihood of statutory damages or attorneys' fees being awarded in an
orphan works case is probably low, given that for those remedies to be available, the
work must have been registered prior to infringement, see 17 U.S.C. section 412, and if
a work is registered it is unlikely that the copyright owner is unlocatable through a
diligent search.” This simply is not true for published works of visual images. Without
credit lines or other attribution, there is no way to know an artist's name in most cases.
Without a name, there is no way to search the Copyright Office records for a
photograph.

As written, the proposal might work for copyright owners of other types of works, but for
independent creators of visual images, it will end up converting massive numbers of
images, and probably the majority of published images, to Orphan Work status.

The situation is made even worse, with recovery for infringements of Orphan Works
limited to reasonable compensation with no possibility of receiving attorneys' fees,
leaving independent photographers and illustrators with no practical way of receiving
compensation from a user who refuses to pay. It would simply cost more to sue than the
possible compensation at issue.

| implore you to fix the proposed Orphan Works legislation so that it will not deprive
photographers of protection under the Copyright Act. At a minimum, | ask that you
please include a provision that will allow statutory damages and recovery of attorney's
fees, when a user of an apparent Orphan Work refuses to pay after receiving a demand
from the copyright owner. If not changed, this legislation may well put me out of
business.

Thank you for your time, attention and, | hope, support.





Respectfully yours,

Emily Lubanko






Please reconsider the Orphan works act, it enables art thieves to profit from our work.

As a freelance artist this is really bad. We already don't make very much and there's no time to be dealing with all the
extra paperwork compared to the current system.

-Emily Rose
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To Whom it May Concern,

‘The Next Great Copyright Act’ with the accompanying ‘Orphan Works'’ is not an abstract legal
issue to me, but very disturbing, because my business is based on Copyright law. As a
professional visual artist, my work certainly does not lose it's value after publication, if anything,
it would increase it. Please do not allow this law to infringe my rights as a creator.

Sincerely,

Emily Schultz
Oil Painter






I am writing to express my views on the “The Next Great Copyright Act” and why |
believe it is a detrimental concept to any and all artists such as myself.

I have been an artist all my life. From the time | could first hold a pencil, | was drawn to
art, and I have spent my life and countless thousands of dollars studying and perfecting
my craft. | went to college to study art, majored in illustration and received a Bachelor of
Fine Arts. My dream has always been to illustrate children’s books, and while it is a long
road to success, fraught with rejection and disappointment, | have never once doubted
that this is what | am meant to do.

I have been working as an artist for three years now, and as an illustrator, that consists of
freelance work. The majority of work available in the arts is through freelance. This is
not a job where you go to a company, punch a time card, and receive a regular salary and
benefits. This is career that is full of uncertainties. This is a career worked from home,
from coffee shops, from studios, a career of solitude where our socialization is done
through the Internet and the phone, and where we are not always certain of where our
next job will be, or of how we will pay our bills. This is the sacrifice we make to live a
life we love, a life of creativity where we have the privilege of making the world a more
beautiful place.

As an artist, and especially as a freelance artist, the issues of copyright law are extremely
important and the basis on which my business rests. It is imperative to my success as an
artist that 1 am in control of my work, that | am the one to determine voluntarily where
my work is used, how it is used and by whom. The value of the work | create is not
diminished upon publication as long as I have those rights, because every image | create
becomes part of my inventory and can be used and reused, each time for a profit. | can
benefit repeatedly from the sale and resale of a single image for various uses, and this is
where | am able to find some stability in my career, and allow me the time to create new
and better images, while profiting from those I already have in existence.

If this new law goes into effect, it will be robbing me of my rights to retain the copyrights
to my own works of art. Works of art that | have quite literally put my blood, sweat and
tears into creating. Works of art that | have spent my life and my life savings learning
how to create. It would be making it nearly impossible for me to continue to support
myself in a career that | love. It would deplete my time and resources by forcing me to go
through the process of registering every single work | create, and it would be actually
stealing any works that | neglect to register to be used for someone else’s profit. You can
put a spin on it by calling it “harvesting” but it would be no different than having
someone invade my home and forcibly take property that belongs to me. It would be
allowing other people, rather than myself, to profit from my time and my skill, and it
would be robbing me of the chance to profit from it myself. It would be asking me to do
my job for free, so that other people can gain. If I consult a doctor, or a lawyer, or a
dentist — | expect to pay for their services. | know how much time and money they have
put into obtaining knowledge and skill in their field and I would not belittle that by
asking them to allow me to use their services free of charge. All | ask is to be afforded the
same right. Artists put no less time or money into our craft. More often than not in fact,





we put in more. We work day jobs, have families, and only after everyone else’s needs
are met, do we have time to pursue our true passions. We work into the night, into the
wee hours of the morning, sacrificing sleep and health in order to grasp what little time
we can for ourselves. Is it really so unfair to ask that we have the same rights as others
when it comes to the control of our own work? That we and we alone be able to profit
from our skill, and that we be fairly compensated for what we work so tirelessly and
passionately to create?

I hope that you will strongly consider that opinions of myself, and my peers when it
comes to these issues. It is we who are affected most and it is we who have the most to
lose. If corporations must pay fairly for the use of our artwork, they will not suffer.
However if laws like these allow corporations to steal our artwork for profit, we the
artists will suffer. We will not be able to sustain our passions and the world will become a
much duller place.

Sincerely,

Emily R. Wayne






This "law" you're trying to pass is ridiculous and unfair. Please stop trying to pass this law. It doesn't even make much
sense, and it'll ruin everything for everyone. I'd rather not have another SOPA disaster. | want freedom to do what I like
with my own art, my own videos, my own creations. Not to be horridly restricted by nonsensical tyrants.

- Emily Wheeler, 26, Texas
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To Whom It May Concern:

My name is Emily Winfield. I am a little-known part-time freelancer who focuses on selling

the rights to my designs using the Internet as my marketing platform and producing conceptual
artworks for an independent, non-profit video game studio. I am writing out of extreme concern
for the future ability of freelance artists to profit from their own works or protect the rights and
usage of their works in the future, in light of this proposed change to existing copyright law.

1. What are the most significant challenges related to monetizing and/or
licensing photographs, graphic artworks, and/or illustrations?

As a freelance artist who often deals in selling the rights and/or licensure of pre-made
artistic designs to private consumers FOR THEIR USE ONLY, my main concern is the
protection of my work from those who would attempt to unlawfully use these designs
without having purchased the rights from myself OR the private consumers who lawfully
receive them from me. If my intellectual property rights became unenforceable, I would
have no income, and my clients would not be able to claim ownership of purchased
works. Currently, I am otherwise unemployed and enrolled full-time in a community
college as I work towards my career. [ would not be able to afford such costs as materials
or transportation if I were to lose the ability to sell my work. Therefore, I believe that one
of the most significant challenges to artists is protecting their already-sold works from
theft or unlawful re-selling; therefore, intellectual property rights are vital to the entire
freelance industry as a whole, to protect us from both infringing individuals AND entities
that would seek to profit off of our works, directly or indirectly. If my works were not
made my intellectual property instantly, thousands of people could potentially find my
images on the Internet and use them for their own gain legally; this would be impossible
for me to fight and my art would have no worth, making it impossible for myself, the
content creator, to profit from my own works.

2. What are the most significant enforcement challenges for photographers, graphic
artists, and/or illustrators?

The proposals made by the Copyright Office to Congress are my chief concern. Copyright
laws built on the heavily flawed foundation of the flawed Orphan Works bill will not
sufficiently protect artists, a class most often abused already by corporate entities that we
cannot fight against. Essentially making it legal to profit off of the works of artists who can't
afford to pay rights registration fees is theft on both sides: by the government and by
corporations. Freelancers such as myself that make minimal wages would be hit the hardest
by this law, alongside artists who struggle to support themselves entirely on revenue made
from selling their works. Not only would it be impossible to compete with corporate entities,
it would also be impossible to defend ourselves from their infringement in court; between
the time and expenses wasted on trying to defeat corporate-level lawyers and the continued
infringement of works stealing profit from the original artists, many could find themselves
unable to pay for basic cost of living, in deep debt, or homeless.





3. What are the most significant registration challenges for photographers, graphic
artists, and/or illustrators?

Registration fees present another unnecessary financial strain for content creators, who
typically already make very little. This is a terrible idea for a system, and would also
increase strain on the offices that must now process all of these extra claims and registration
requests. This would congest the operation of government offices greatly and increase
dissatisfaction with the timeliness of government services.

4. What are the most significant challenges or frustrations for those who wish to make
legal use of photographs, graphic art works, and/or illustrations?

There are none! Find materials specified BY THE ARTIST as free-to-use, pay the artist for
the rights as per their terms, or don't use the work at all! If corporations can afford to pay
their top-level members such ridiculous salaries, then they can afford to handsomely
recompense artists for their works and operate only within the artist's terms of use.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

Another challenge is the sense of entitlement among 'users'. Specifically, the new 'potential
users' class created by this new proposal. The rights of possible users ARE NOT equivalent
to or above those of CONTENT CREATORS. Plagiarism is already rampant, especially on
the Internet, and the only tool we have to stop theft is intellectual property rights. The choice
of how the image is used lies with the artist, NOT entitled users or corporate entities that
wish to profit unlawfully off of our works. If a 'potential user' or corporate entity can't find
an image that they can lawfully use amongst my works or the works of others, they should
commission an artist, as they always have in the past, and keep the economy moving instead
of being allowed to steal because they can't handle being told 'no'.

6. What are the most significant challenges artists would face if these new copyright
proposals become law?

Artists, to summarize, would become unable to support themselves or defend their works.
These laws would damage the entire culture of art, make plagiarism legal, and run many
artists of all types out of business. This would ruin an entire sector of the economy, and our
government would be to blame for actively and intentionally increasing the rate of
unemployment, homelessness, and debt.

I thank you for your time and hope that you will all consider doing the right thing; that is,
blocking this law entirely from coming to pass.






What you are doing is wrong. You are stealing from the people that have studied and worked for years
to perfect their crafts. You are making it legally possible to steal from people. You are expecting these
people who have most likely paid to go to your overpriced schools to now just give out all their hard
work for free. You are simply driving people into the ground. For a first world country you can’t even
protect your people’s lively hoods and rights. It’s pathetic.






To whom it may concern,

My name is Emma Kerr, and the proposed changes to copyright law are damaging to me as a
creative and an artist. At the moment, I'm an art student studying 3D modeling and digital art at
Kendall College of Art and Design of Ferris State University and | plan on becoming a freelance
artist when | graduate next year.

As a fledgling artist, requiring me to register my artwork and pay fees to claim copyright is
hurtful, as all my studio expenses come directly from my own pocket. This means that either |
will have to charge my clients more for my work (to cover the new expenses) or eat the costs
from my already modest earnings.

I’'m going to side track for a moment but | promise that this is germain to the topic. As a
freelance artist, | post examples of my artwork online and on social media websites. The
probability of people stealing my artwork is present, but under current laws | can protect myself
as long as | have proof that | did, in fact, create the original document and own the art piece in
question. However, his proposed copyright law widens people’s abilities claim “accidental”
infringement and makes it easier for theft to happen. Since social media is a global market,
people all over the country and the world can now claim “accidental infringement” and be
forgiven. In other words, this proposed law favors the idea of artists paying to protect
themselves, but easily gives plenty of ways for thieves to be excused or forgiven.

On top of that, the proposed changes also favor big companies and businesses that can easily
and readily absorb the cost of licensing and legal fees. It puts them at an advantage over
small-time freelance artists.

The proposed changes to copyright law are unfair and neglectful of people on the small end of
production. It panders to big companies and gives thieves forgiveness under broad and
widening “unintentional infringement” laws. It in no way helps the people who need the most
protection and is costly to small business and freelance workers.

| ask that you please reconsider the current proposal or get rid of it altogether if it cannot be
wrote in a way that protects me -as a freelance artist and creative citizen.

Thank you for your time,
Emma Kerr






July 22, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

| graduated from the first Design School here in El Salvador — From the
Escuela de Disefio Rosemarie Vazquez Liévano from the Universidad
Dr. José Matias Delgado.

Before graduating | started working with local companies but the last 2
jobs and consulting projects | had opened my eyes to a whole different
and beautiful world a graphic designer could ever dream of. This was
to have direct contact with American clients. One was for a candle
company — we manufactured everything here in El Salvador and would
export 95% of our candle collections to chain stores like Target, Pier
One Imports, Garden Ridge, Kirklands, among others. The others have
been USAId funded programs - one here in El Salvador where | worked
for 3 year period in its second phase and also a USAid funded program
in Irag. For a designer in my country it is heaven to be able to work with
people that value ones expertise and actual design work and that is
what | have had in working with American clients — To be able to sleep
at night knowing my property — my copyright — is safe is cherished! For
me, like for so many others, American based companies are - Awe!
Heaven!

Since | realized working with American based clients was the perfect
match for me, | discovered surface pattern design and fell in love with
it! So much so (after years of postponing my thesis) | developed my
thesis and introduced this discipline of Surface Design into the country
as an opportunity for Salvadoran designers to developed aboard —
mainly with US companies... | have been working with American
clients for the last 10 years — 7 of those working from my own studio
full time. | cannot opt for local (Salvadoran) companies under the title
surface pattern designer because there isn’t market for it here, so what
| have done for 9 years now is investing in US based companies
exhibiting my work in specialized tradeshows in the United States —
mainly in New York. And now | have a U.S. agent!





Copyright is the basis of our livelihood. It is our way of earning the food
we put to our tables. And | say our, not only for me, but also for
American artists and American companies that organize and hold
these tradeshow events. | asked my lawyer about Orphan Works and
although laws here in El Salvador are different, it can affect even me as
an international artist too... The cross of law infringement if Orphan
Work is passed can be not only confusing but have a tremendous
impact on the companies that infringe copyrights.

| also kindly ask of you to ask yourselves — this law if passed is like
stealing — it is stealing actually.... Stealing others work. It is like
working on a report for your boss (that has nothing to do with creative
work) and having a co-worker present it as his/hers and getting paid for
someone else’s work.

Our livelihood and future revenue rests on the current copyright
protection law. Please do not pass it. This could be a potential turmoil
since American companies work with artists worldwide and each
country’s laws are completely different.

Please consider maintaining copyright law as it is. So many depend on
it to be able to feed our families.

Kind regards,

Emma Schonenberg
Surface Designer

San Salvador, El Salvador
Central America






Emma C. Vought, MS, CMI

Board Certified Medical Illustrator
Full Time Media Specialist
Freelance Artist & Adjunct Professor

July 22, 2015

Register of Copyrights

U.S. Copyright Office

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

| appreciate the opportunity to discuss why it is so important to retain the current US Copyright
Laws, and that | am strongly oppose to the new copyright proposals. The copyright law is not an
abstract legal issue, but the basis on which my livelihood rests. Our copyrights are the products
we license. This means that infringing our work is like stealing our money. It's important to my
business and my institution that we remain able to determine, voluntarily, how and by whom our
work is used.

I have been working as a full time media specialist for the Medical University of South Carolina
for over 5 years. In my role, | act as medical illustrator, animator, photographer, videographer
and graphic designer. My work has been published in a variety of scientific publications and
books, as well as populating the University’s materials and websites. | am also the owner of a
small limited liability corporation that focuses on visual arts including: photography, design,
illustration, animation and fine art. In my free time | teach drawing at the local college.

My educational background is extensive and art focused. | was a double major in studio art and
biology at the College of Charleston. | earned a Master of Science in Medical lllustration from
the Medical College of Georgia, and | am a Board Certified Medical lllustrator.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

Attracting new clients, negotiating fair prices with appropriate terms and rights of the work.
Publishers often demand the copyright of artwork be transferred from the institution/artist to
themselves. It is imperative that we retain copyright for something we create even if we have not
registered it with the copyright office. Not only can we resale images, but create derivative
works from them.

2. What are the most significant enforcement challenges for photographers, graphic
artists, and/or illustrators?

The high cost of legal fees, protecting my work and the new copyright proposal, which looks
very similar to the Orphan Works bill. There are constant issues of people using work without
payment or permission. Many times people and publishing companies have removed
watermarks and signatures. | have found my work on personal blogs and other websites without
permission or payment. Most recently a prestigious medical journal removed my signature from
my illustration that went on their cover.





3. What are the most significant registration challenges for photographers, graphic
artists, and/or illustrators?

Forcing artists to register their work in order to maintain copyright would be a financial burden.

It is not feasible for myself, my company or my institution to take the time, manpower and
money to register every individual piece of work developed. | create multiple images/illustrations
and photos every day. | would not be able to keep up with the volume. It would be a hardship to
my institution. Our University’s does not ask us to register our work due to process time and
effort as well as the cost of copyright registry. It would put my corporation out of business. When
I have no rights to my work | loose money.

5. What other issues or challenges should the Office be aware of regarding photographs,
graphic artworks, and/or illustrations under the Copyright Act?

This proposal seems to not be in support of artists. If we are creating the work, put our time,
efforts, education and skill into these pieces we should have automatic rights to it.

6. What are the most significant challenges artists would face if these new copyright
proposals become law?

My company would potentially be put out of business. | would not be able to monetarily afford
registration of all of my previous, current and future work. My work would not be protected, |
would not retain rights, and | would not be able to make a living.

As a professional in the world of visual arts | can say that the new copyright proposals would
impact my livelihood negatively. It would void my right to exclusively control my work. It would
privilege the public’s right to use my work. It would pressure me to register all of my work with
commercial registries, which is both time consuming and expensive. It would orphan any of my
unregistered work, and allow other’s to benefit from my unregistered work. It would allow others
to alter my work and copyright the “derivative works” in their own names. It is a detriment to
artists, and to those relying on art for a living.

I have published in a variety of scientific journals and it's is important that it is understood that
my work does not lose value upon publication. Everything created becomes part of our business
inventory. In the digital era inventory is more valuable than ever before. With our large selection
of stock work we can distribute, create business, sell and create derivative work.

| want to summarize that | am strongly against the new copyright proposals. | believe that they
would be a detriment to the professional world of the visual artist. Personally this legislation
would negatively impact my field, my institution and my work.

Sincerely,
Emma C. Vought, MS, CMI






Dear Sirs,

| am STRONGLY opposed to the idea of forcing artists to register every single piece of
art every produced.

This hurts existing, mature artists who have already produced an enormous body of
work. There is no way that a mature artist with thousands of sketches, paintings,
illustrations can possibly register every piece they have produced. Some of these
pieces are many decades old, and finding the originals might become impossible.

This leaves older work totally vulnerable to copying by anyone. Additionally, even if the
materials are all present and accounted for, registering thousands of pieces would be
impossible financially, and a hugely time consuming task.

Even if the new law affects only works produced after 2015, the costs of registering
every single piece of illustration would be extremely financially heavy for artists, who
receive notoriously low income. Adding an extra layer of financial burden to artists would
make the profession impossible for thousands.

The job of an artist has always been difficult, time consuming and financially
unrewarding. Artists and writers express the culture of a society, and adding an extra
layer of difficult to what is already a very challenging profession is unfair and
unconstitutional.

Sincerely,

Eni Oken
enioken.com






ATTN.: Cat herine Row and
Seni or Advisor to the Register of Copyrights
U.S. Copyrigh Ofice

Dear Catherine Row and,

Wth great concern | amrespectfully witing to you in regard to the
pl anned reform of the Copyright Law.

My professional career as a visual artist is backed by a Fine Art Master's
Degree and 30 years of international experience. | have worked for the
postal authorities of Bhutan, M cronesia, Tanzania, CGhana, Republic of
Congo, Uganda, Ganbia, Liberia, Republic of Conoros, Guyana, etc,
totalizing alnmobst 20 countries from Asia, Africa, Australia, and

the Americas. My work has been featured in Forbes nagazine, the Boston

G obe, Schol astic, Anerican Educator, books for Mc Graw-Hill, Harper &

Col l'i ns Canada, and other publishing conpanies and theaters of Anerica. In
Spain | have worked for the Mnistry of Public Wrks, the Defense Mnistry,
the National Enploynent Institute, the National Council of Scientific
Research, the National Youth Institute, as well as for religious
institutions, publishing and advertising conpani es.

Any of the inmages that | produce takes from several days to several weeks
until conpletion. Oher images that | have created and can be found online
are the fruit of years of maturation. Although letting people browse such

i mges online cannot prevent them from being stored, reposted or used for
personal enjoynent -and it is assuned that all of this will happen- we
artists do not post our work online to give it for free to professionals or
corporations. This problemhas so far being prevented by the enforcenent

of the Copyright Laws in the Western world and beyond.

My inconme and my representative?s cone from Copyright sales, including
those for printed and for online use. Edition size, usage period,
territory, and the different ways inages are to be published determ ne the
price. Not only repeated use will result in increased pricing, but the fact
that use is restricted, nmakes it possible for new sales, and al so new
assignnments. In an ever-shrinking market where prices have been dropping
during over the |ast 80 years, the flooding of public-donain inages from
dead artists have already nade things very difficult for the survival of
living artists. Corporations nust pay for the use of our work if they w sh
to use it. Anybody trying to decide for others that a published work is of
no value is msinformed or nore likely is hiding the indecent purpose of
usur pi ng ot her people's work.





There is no such a thing as "Orphan Wrk". We the authors are in no way
responsi bl e for the use that search engines and Internet users do of our

i mges, sharing themwith no credit |ine, and even cropping watermarks. But
publ i shers have the responsibility of identifying Copyright holders, and

ot herwi se refraining from publishing whatever they cannot identify.

Any | aw naking ny i mages available to other parties w thout my consent,
inplies that the US Adm nistration is confiscating ny work. As my private
property, it is protected by Article 1 of the US Constitution. Under the
Berne Convention, the very sane US Administration nust protect intellectua
property according to the agreed international consensus.

Wil st | sonetinmes participate in charitable and pro-bono causes,
adamant|ly oppose to the free use of nmy work without ny consent. If the US
Congress woul d decide to allow for the planned spoliation, the European
Copyri ght owners and our organizations will use all the legal resources at
our reach and will pressure our authorities to revise the status of the US
as a menber of the Berne Convention, should this Adnministration fai
conplying as a qualified nmenber of it.

Pl ease keep protecting intellectual property by dismssing any "reforns” on
a law that already establishes a limted |ife to Copyrights, and the
generous license of Fair Use, for the sake of industry, progress and

cul ture

Si ncerely,

Enrique Moreiro

Il lustrator, Painter, Engraver, Scul ptor
Atelier Mreiro

Spai n
http://ww. enoreiro.com






I’'m 18 and an artist going to New York to major in painting at Cooper Union. | paint for 10+ hours every
day that | can, and I've likely posted over 200 paintings onto the internet with the implication of
ownership. | as a teenager without a job yet cannot afford to register every single piece of work I've
made, nor do | have the time to register every single piece I've made. Beyond emotional argument,
there has to be some tested and held objective ethics that an artist is implied to own their work because
they made it, not because they bought it. Why would | pay more for my work? | have already bought the
materials, spent the time, and toiled over the thought, the work is mine physically, and that same idea
should be parallel when it becomes digital without the need to invest more unpaid labor into it and
integrate myself deeper into a database.

| feel as though art is one of the last bastions that man can own, it is purely your own thought. There is
no basis, it is as you want without rules to tell you wrong. | am not relinquishing ownership because it
was shared, but to make me pay money simply to have the right to say my work is being abused or used
against my will? That is stripping me and mankind of the right and pride of its most primal functions-art.






Dear Congress, and to whom ever else it may concern,

DO NOT change the Copyright Act from what it is now.

Creatives don’t always have the resources (time, money, etc.) to have to register every
work for copyright. The actual creation of a property alone should merit government
protections.

Is this a government for the people or for corporate interests? We creatives are small
business owners, we are trying to fight for every penny we can. Why rob us of the ability
to put food on the table of our families, while allowing anyone else to take our profits?

It is a ridiculous proposition that is now being entertained among you. | should have
control over what | create, regardless of whether or not | register with the Copyright
Office.

Protect EVERYONE's right to creation.

Eric Himle






July 20, 2015

U.S. Copyright Office
101Independence Ave. S.E.
Washington, D.C. 20559-6000

To Whom It May Concern,

| am writing this because of my concern for the economy as a whole, it has come to many peoples
attention lately that once again an Orphan Works act is in process. | am not a well established artist or
writer, but | do make some money from doing it, and if these things come to pass then it would end
what | have worked hard to build with my website.

But it would have a far worse impact on the economy as a whole. As it stands artists, photographers,
and writers, are all employed by corporations to provide these services. If the changes that are being
considered are put in place.

Then it removes most of the incentive for corporations to create these jobs. If photographs and artwork
can simply be harvested from the internet without care, thousands would go unemployed.

The basic arguement for these Orphan Works acts is that they wish to make art easier to use for the
public interest, but the truth is there is no such problem out there.

It is not worth it to change the laws for a small portion of art that may have some use to a corporate
body who does not want to bother to get the rights, and if they dont get the rights then they would have
to hire someone to produce something similiar.

These Orphan Works style acts harm artists to be sure, but their greater sin is how they harm the
economy and destroy jobs. A lot of artists will mail you telling you how these potential changes to
copyright law will harm them personally, but what | worry about most is how the changes would harm
the conomy as a whole.

Its a perspective that needs to be considered, all the jobs that people will not get simply because a
corporate body decides to get an image off the internet.

Respectfully,

Eric Holland
Author, website administrator
Founder of Future-Bound-Entertainment






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101lIndependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Eric Rose. | am a Chicago based artist and illustrator. | have produced and
published illustrations in collections, comics and more. | am writing to address the
problems visual artists face in the new digital environment, which is becoming even
more of a prominate tool for artist everyday, and which this tool is being threatened by
this new bill.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, | need to maintain revenue streams in order to make a living.
The resale of my past images is part of my day to day way of doing business. My
collection of work is a valuable resource that produces income. Any attempt to replace
the existing copyright laws with a system that would benefit companies who would take
my work without payment, would endanger my ability to make a living as an artist and
creator. Why would the government favor these corporations like this instead those like
myself who actually create new work?

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill (introduced in 2006 and again in 2008),





but would be even worse. Orphan Works bills have been resoundingly opposed by
artists since these bills first appeared almost a decade ago. A copyright law built on the
foundation of Orphan Works law would allow companies to syphon off revenue from
artists with the hopes of creating an even better revenue stream for themselves. There
can be no bigger blow for those of us who make our living creating new works than to
have to compete with corporations that can get our artwork free if they haven't been
registered. Creating a completely uncompetitive market.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The proposal to reintroduce registration would become a crippling financial burden for
artists. No matter how little registries might charge in the beginning, like banks,
introducing fee's and the like will become commonplace, and this will be irrefragability
damaging an already margnilized field of work. If the government succeeds in passing
this legislation, the end result will be that artists like myself will find ourselves paying just
to maintain our images in somebody else's for profit registries. As for the images we
can't afford to register, or those we can't find the time to register, they will all fall into
noncompliance and a lifetime of images created at great expense and effort will be free
to be exploited by others who had no hand in their creation.

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

In my work | make use of photographs under fair use.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act

| thank you for taking the time to read my letter and | ask you to recommend that visual
art be excluded from any orphan works provisions Congress writes into the new
copyright act.

Thanks,

Eric Rose






July 21, 2015

Dear U.S. Copyright Office,

| am writing you as a graduate student of the Johns Hopkins University Medical and Biological Illustration Department. | have
been creating art since my undergraduate degree in Painting at Boston University. As an artist and someone who survives off
their creative authorship, I ask you please not to replace our existing copyright law with the Orphan Works Act.

As a student entering the world of Illustration and depending on the ownership and rights of my work, it would be devastating
to my early career to replace the existing law. The reliance on the internet for quick images is becoming larger and larger and if
we do not protect ourselves in alignment with this growth, our field will be diminished greatly. | have invested not only time,
but $100,000 in student loans and it would greatly endanger my livelihood to take these basic rights away. | feel as if | have
invested in our country’s laws to support artists and that the Orphan Works Act greatly jeopardizes my faith in that investment.
The proposed change of the legislation inhibits the individual to prosper off of artistic achievement and making the process
harder to claim your rights to your work will limit the creative enthusiasm of this country.

Thank you for taking the time to hear all of the artists and creative minds join together in speaking out against this proposed
legislation.

Sincerely,

Erica Chin






Dear U.S Copyright Office,

I am writing to you as a budding artist, someone who is just now trying to get their work recognized in the often-
competitive market artists face in the beginning. I am also writing to you as someone who hopes to see other budding
artists succeed, to see their work thrive and survive in the world. Please, please protect our copyright laws, which
entitle us to the rights of our work.

Art is not simply a beautiful picture, or an amazing photograph, or an elaborate painting. Art is a fruit of labor, created
by an artist, who had to spend hours, days, weeks, maybe even years, learning and applying the skills that were
necessary to create that piece of work. Creating art is work, and artists are entitled to the fruits of their labor. After all,
musicians are entitled to their music, an author their novel; the same is absolutely true for those who create art. It would
be nothing less than criminal to deprive artists like myself ownership of works that we labored over, to force us to have
to rely on private companies, private companies who have no part in the creation of the work, to protect our rights, and
thus subject us to their mercy.

I will not lie, many beginning artists are not wealthy. Many of us rely on our art to make ends meet, supplementing
existing income which is often not adequate enough to pay for living expenses. Art is not cheap to make, even
photography, and it is unfair to allow others to profit from the labor of those who work to create such works. That is all
a private copyright company would do; they would penalize the starving artist, who is trying to use their work to
generate a profit, by charging large sums to protect their labor. In a competitive market, which is what the real world
revolves around, artists would be forced to rely on such companies to protect their work, and would be forced to pay
whatever these companies charge if they expect to keep the rights to their work. This is unnecessarily unfair; this would
cripple artists such as myself, who need their work to be protected if they expect to breach the market at all.

Why is it fair for someone else to benefit from an artist's hard work, especially someone who had absolutely no part in
the creation of that work? Why is it fair to essentially steal someone's work simply becuase they are unable to pay a
private company to protect it? Why is it fair to tell an artist that what they have made, be it a sketch or commissioned
piece, no longer belongs to them despite all of their hard work?

I am begging you, please do not allow this proposed law to pass. You are only depriving hard-working artists of their
work, and allowing others to unfairly profit from it.

Sincerely,
Erica DiVergilio, age 23
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Dear Legislator,

| have just turned professional artist in late 2014. | want my future as an artist to be

as other established artists have had. | paint watercolors and would not want my work to be used,
stolen, publicized without my permission or monetary benefit. | find it hard to believe | actually have to
write to tell you to allow artists work to be copywrite protected and not be copied or used. This is
something that you should be doing without discussion.

| paid for an education to do this job and waited a long time to be able to be a full time artist. To me this
is comparable to saying anyone can do YOUR job and put their name on your work and profit from the
earnings.

We need to put our thinking caps on here.

Eileen Sudzina
McKeesport, Pa 15135

412 751 3497






Hello,
My name is Ejiwa Ebenebe and | am an artist.
| just want to make a simple statement:

Under NO circumstances is it acceptable that my (or any other artist) exclusive right to
copyright should be taken away.

No solution regarding orphaned works should involve this. FULL STOP.
| hope you will truly take into considering the opinions of those whose livelihood
depends on this, rather than that of the underhanded players here who would seek to

strip all of us bare, until there’s nothing left.

Ejiwa Ebenebe






1433 Willivee Drive
Decatur, Ga 30033
404.798.8084
elaine@elainecallahan.com
elainecallahan.com

July 10, 2015

Dear Copyright Office,

My name is Elaine Callahan, and my entire career has been in the creative fields of graphic
design, fine art, and now art licensing, which all began in 1983 when | graduated from
Kutztown University of Pennsylvania with a BFA in Communication Design.

My design and fine art have won several awards over the years. | am also a signature
member in three watercolor societies.

I ask you with great respect to not encourage or support “The Next Great Copyright Act.”
Our copyrights are the products we license. To infringe on the work of artists is like stealing

their money and their livelihood.

You would be knocking an industry to its knees, altering the lives and livelihood of countless
artists that contribute to this country, and our society, on many levels, including financially.

Itis vital to me and my business model to determine who may use my work and under
what agreed-upon conditions.

| am creating an inventory to build up my business. While recognition is valuable to the
value of my art, maintaining the copyrights is essential to survive and thrive as a business.

Would you propose to allow art from big companies such as Coca Cola to be treated in
the same way?

Thank you in advance for not supporting this.

All the best,
Elaine Callahan






7/21/15
Dear Committee,

I am writing to you to protest The Orphaned Works Act. | have been an illustrator for many
years.

A partial list of my clients are: Adweek, American Health, American Management Magazine,
Atlantic Monthly Press, Atlantic Records, Banking Systems Magazine, BusinessWeek, Cable in
the Classroom, Chicago Tribune, Children’s Television Workshop, Colgate-Palmolive,
Connoisseur, Consumer Electronics, Consumer Reports, Contract Magazine, Datamation,
Detroit Free Press, Doubleday, Fidelity Investments, Frequent Flyer, Guitar World, Glamour,
Health Magazine, Inc Magazine, Lear’s, Library Journal, Manhattan Inc, Macmillan, Modern
Bride, Mother Earth News, Nation’s Business, National Lampoon, Newsweek, New England
Business, New Woman, NJ Monthly, Prudential Securities, Publisher’s Weekly, Prentice Hall,
Reebok, Scholastic, Seattle Magazine, Self Magazine, Seventeen Magazine, The Star-Ledger,
Time Magazine, Twin Cities Reader, US Air Magazine, Washington Post, Weight Watchers,
Whittle Communications, Working Mother.

This act would hurt me personally since | am not well and rely on second rights of my work. |
need to manage these rights myself and cannot chance that a 3" party will use my work
without my permission, and further cannot afford a 3" party to register my work.

The copyright laws are weak as they are but the new law would hurt all creators.
Please do not pass this act.
Sincerely,

Elaine Cardell-Tedesco






Elaine Raco Chase
22575 Leanne Terr. Apt. 213
Ashburn, VA 20148
Phone: 703-726-0948
Email: elainerc@juno.com

Copyright Office
Re: Copyright Protection for Certain Visual Works

Dear Sir or Madam:

Frankly "The Next Great Copyright Act" should NOT be approved. Why? It would void
our Constitutional right to have exclusive control of our work. In my humble opinion — our
'work' equals our mental creativity, our personal design and creations, our talent.

It would allow others to alter our creations and allow someone else to claim them as their
own — this includes all visual art: drawings, painting, sketches, photos...past, present and future,
published and unpublished; domestic and foreign.

Imagine, if you will, if the Mona Lisa was suddenly 'claimed' by Peter Cottontail or
Winslow Homer's fabulous paintings that are ‘claimed' by Charles Manson...this is what you
would be allowing — and that's just the tip of the horrible iceberg.

I have been a published author/college teacher/publisher — both writing and designing
images....and this new copyright law is not an abstract legal issue but the basis on which my
business rests. My work does NOT lose value once it's published but increases and becomes part
of our business inventory. And as the 'digital era increases this inventory is more valuable to all
artists than ever before.

As an author/artist it is important that | control and determine how and by whom my work
is used.

I respectfully ‘insist’ that this "Next Great Copyright Act' be sent to the shredder and I will
be contacting my Congressmen as well.

Sincerely,

Blrine Raco Chase

Elaine Raco Chase



mailto:elainerc@juno.com




Elda The | www.thousandskies.com
614.589.9069 elda@thousandskies.com 539 Mariani Ln, San Jose,
CA 95112

July 20, 2015

U.S. Copyright
Orphan Works,

Dear U.S. Copyright Oggice,

Thank you so much for taking the time to read this letter. | am an Artist and Graphic Designer for
9 plus years. | graduated from Columbus College of Art and Design for my BFA and Academy of
Art University for my MFA in illustration.

I love to share my work on my social media, because | believe that | could inspired by doing so |
could inspire other artists and people, and | am also very glad that | could enjoy other artists
works. By infringing on my work and other artist works it will change the dynamic of our works,
life, and communities. It will also have a huge potential to hurt us artist economically.

Please understand that this new law will hurt the majority of the artist (especially the smaller
ones) who need the most protection against this very demanding markets. Copyrights allow me
to certify that it is my work and to deal with people who steal it. Get them to stop profiting from it,
and keep it off of products and sites that | think are inappropriate and damage my reputation.
Please protect the artist!

Best Regards,

Elda The



http://www.thousandskies.com/
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Elena E. Giorgi
5140 Quemazon
Los Alamos NM 87544

July 21, 2015

To the U.S. Copyright Office
Subject: the new proposed copyright legislature

Good morning, my name is Elena and [ am a scientist at the Los Alamos National
Laboratory. On my free time I create photo composites. In the past two years my
photography has grown a lot. I've had the opportunity to show my work in
California, Texas, and in my home state, New Mexico. My first solo show was at the
Silver Sun Gallery, in Santa Fe. Last year, my work has been awarded third place in
the prestigious International Photography Awards.

Even though photography is not my full time job, my business is starting to grow. I
rely on the current copyright law to sell my images and license them for book covers
and advertisement. If it weren’t for the current copyright law, which makes me the
sole owner of the images I create, companies could exploit my work for free. [ have
many friends for whom photography and, more in general, their art, is their sole
income. For anyone to grab their work and use it as they please would not only
denigrate the value of hours of work, but it would also take away their income.

As a scientist, my work is valued in hours of deliverables. I don’t have to pay to get a
copyright on the time I spend on my research. I don’t have to register my scientific
work. The moment [ publish my research work, it is mine and any other scientist
who uses it has to cite my original work. Artwork should be treated the same way,
and that’s what the current copyright law is doing. The only difference is that while
as a scientist I'm paid on an hourly basis, artist are paid for the work they deliver.
Please don’t change the law. Please don’t let corporations take advantage of our
work so that they can create ads for free while millions of artists, who are already
struggling to make ends meet, will be struggling even more.

Best regards,

Elena E. Giorgi, Ph.D.






Do not pass the orphan works bill. Artists are already struggling to prevent their works from being
stolen by corporations and publishers under the current copyright laws; passing this law would make
that struggle all the more futile. It would pressure artists to copyright their works with commercial
registries to prevent theft and infringement. The bill destroys our constitutional right to exclusive
control of our work. It’s an unconstitutional bill that caters towards big business at the expense of
artists.






As both an aspiring artist, the success of my current and future work relies on my
ability to digitally distribute it without giving up my claim to it. | need to publicize my art
to publicize myself. Distributing my work without my name attached to it devalues my
name as an artist, and all the other works | produce. while I'm in favor of changing
copyright law, this isn’t the way to do it. This allows large companies to profit from the
work of young artists for whom it is impractical to register the art work they get paid
nothing or next to nothing to produce. Furthermore if companies can rely on stealing the
art of freelance or hobby artists they are less likely to hire professionals. These
proposed changes are against the spirit of copy right law, which is to create a legal
environment that fosters artistic and scientific progress. This issue means a lot to me.
Thank you for your time

sincerely, Eliana Gies.






Hello, [ hope you are having a great day at the Senate, my name is Elias Galindo, and
['m a mexican graphic design student. One of my favorite things to do is draw,
therefore, ilustrate, I've started since about two years, and is one of the best things I
know and I consider myself very good at it.

The fact that you are even thinking about the posibility of remove all kind of credit
from the work we, as ilustrators, artists, painters, designers, etc, is a terrible and awful
mistake. Just think about it, you would promote the piracy around the world and will
make a lot of people lose a lot of money.

[ think is my responsability to write to you and demand to not approve this. It will
harm more poeple that it can help. In a world like this, no one gives a dime about us,

and they will give even less if you approve this law.

Seriously, don't do it. Copyright was ment to promote the creativity among the
community. There's a very good video explaining this called "Everything is a remix".

With all the techology we have today, we, the young people are getting lazier and
lazier, and now, if we have the permission to copy, we are not going to create more,
new, and even better stuff, becasue this is not only for print or digital stuff, it will
affect many, many others.

For your time, thank you very much, and [ hope you reconsider approving this law.

Thank you and have a nice day.

Elias Galindo Correa






To Whom it May Concern,

| am writing this letter to address the Orphan Works Act that is being proposed by the US Copyright
Office. Let me start by pleading with you not to support the passage of this Act. For anyone involved in
the drafting of this legislation who may not understand or have ever been informed of what it’s like to
be a working artist and the struggles that accompany this career path, let me say that this Act would
effectively cripple us in every way imaginable. Already we struggle every single day with the complex,
personal and psychological challenge of creating artwork that can reflect our individuality yet also be
worthy of monetary compensation by other entities. Every day we cope with severe self-doubt,
depression and anxiety related to this challenge. We are underpaid, undervalued, and most of us are
barely getting by. Then there comes the challenge of finding clients. This industry is extremely harsh to
beginning artists and as such it takes many artists more than 6 years to be able to support themselves
with their work, and that is after countless years invested in finding a style of work that companies or
individuals will hire you for. Once we have found a client, our next struggle is ensuring this client is
trustworthy. Countless artists have fallen prey to cruel schemes and unethical practices that take
advantage of the vulnerability present within the process of commissioning work. This Act would make it
easy and legal for our work and our ideas to be stolen, manipulated, circulated beyond our knowledge
for the monetary gain of others and it’s shocking that this is even being considered. This is our only
livelihood, many of us have gone through years of intense study and have loans to pay back. When our
work is taken from us, it’s not only the financial gains from that work that we lose. We are robbed of the
precious ideas that we ourselves gave birth to and come to us so rarely and with so much difficulty. This
act would only serve to make every aspect of our lives and careers unimaginably more difficult. The
current Copyright Law which grants rights to creators automatically upon creation is a godsend in this
industry. It is the one thing not working against us among a mountain of challenges. To require us to
register every single piece we have ever and will ever make is impossible. It's an insane amount of work
to require of us. To have to come up with an idea worthy of a client’s needs, the execute that idea to
perfection, to deliver that piece within already near impossible deadlines and also to have to worry
about then registering that work on top of everything else is insane. | am a graduate from the illustration
program at Calstate Long Beach, | am a freelancer illustrator, | am 24, and | have been a working artist
for less than 5 years. Already | have volumes of sketches, paintings, finished pieces and more. | cannot
even fathom the amount of time it would take me to register all this work and | am one person. | can’t
even fathom how one of the “commercial registries” would even be able to organize and handle the
influx of works to be registered under this awful Act. And then to grant the public “privileges” to any
unregistered work is essentially forcing us all to go through this harrowing process that seems
impossible to begin with. In addition this Act proposes to allow copycats to remake our work with slight
alterations and claim it as their own. This is DESPICABLE. This is legalized theft of intellectual property
and | do not want to live in a world where this is seen as okay. If you grant organizations the right to
steal our ideas we have nothing. We cannot survive. We as independent workers cannot afford to
charge the low rates some copycat business would be able to charge for the stolen and modified work.
This is taking away our source of work, our source of income and what makes us who we are. The





“reform” proposed in this new Act is the brainchild of large internet firms who seek an opportunity to
profit off the work of hard working individuals by legally stealing from them and this CANNOT be
allowed to pass. Copyright law is not some abstract, distant legal issue, copyright law directly impacts
my livelihood, and the thought of this law passing would effectively ruin the career path that | have
dreamt of as long as | can remember. Please give me a chance to be able to do what | love. Please allow
us to maintain control of what we create, it is the only way we can survive. Our work does not lose value
upon publication, and for many of us who have not yet reached a level of success, most of our work
remains unpublished. To give people the right to use “orphaned” works like this is robbing us before we
are ever able to profit off of it. Everything | have ever created contributes towards my identity as an
artist and helps build a working identity that | can support myself off of. Do not give businesses a right to
take any of this away from me. My work is mine and should remain so, whether it has been published or
not, registered or not. They are my ideas, my lifetime of pursuit of this career, countless hours spent,
and in an instant this can all be taken from me by some faceless organization who has done nothing to
contribute to the creation of the work. There is no possible way to call this Act fair. Again, please think
of the hundreds of thousands of individuals you would be negatively impacting by passing this law, but
don’t think of them as a faceless statistic or number, think of the mother who has supported herself for
years by doing this and who would be derailed by this act. Think of the college graduate who has barely
begun her life and who now faces a devastating blow to the career she has loved and wanted all her life.
Think of them as real people with hard lives who are just trying to get by doing the only thing they know.
Please think of us and don’t let this Act pass.

Sincerely,

Elisa Ang
Freelance Illustrator

www.elisaillustrates.com






23 July 2015,

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

Thank you for allowing artists to comment on the upcoming copyright legislation. My husband and I
have been freelance illustrators for the past seven years for a diverse range of clients including book
publishers, games, museums, hotels, and private self-publishers, and this is a topic of immense
importance to us.

Since I was a student at the School of Visual Arts, working toward my MFA an illustration, I have
heard from many established illustrators about the 'good old days' of illustration, when most illustrators
could actually make a sustainable living, and there was plenty of work. Unfortunately I have entered
the field during a more difficult era in the arts, getting paid rates that have not risen with inflation in
years, work-for-hire contracts are becoming more and more the norm, and the internet has made it
incredibly easy for artwork to get lost in the system and stolen. But it is still a career I love, and I would
not have chosen differently. However, an Orphan Works Act would have a disastrous effect on the
careers of creatives, not just in the USA, but internationally. It is already difficult to encourage young
future artists that this is any kind of career to survive in anymore, and that is heartbreaking. This would
be another nail in the coffin, if not the final one.

Many artists today rely heavily on the internet and social media to share their work and reach a larger
audience. Unfortunately the result of this has been the potential for a creator's work to be shared many
times over, cropped or edited, and it is impossible to keep track of where the work has been or if it has
been changed. Usually, people who wish to use my artwork (if they have not hired me for something
specific) ask me for permission to repost it on a blog or if they can purchase a license to use it. But I am
sure just as many people never contact me and may use the art anyway. However, this does not de-
value my work. Even if one of my works have been published, it still has value within my inventory of
work which can be re-licensed or sold as prints. If my work was orphaned and a company claimed they
could not discover that I was the original creator, they would benefit, and I, the brains behind the work,
would lose needed income. Not only that, but if companies have the ability to use orphaned work
whenever they want, because they couldn't 'find' the artist, other artists miss out on those jobs. What
would be the point of hiring an artist anymore if you can just take from somewhere else. The unique
visions of individual artists will no longer be valued. Instead of discouraging people from stealing
artwork, the Orphan Works Act would encourage them to do so even more often.

Another issue, if Orphan Works were to pass, would be what to do with all of the artwork we artists
have shared online since we began sharing? Am I to register every single photo I have taken of my
work, whether it is a final painting or an in-process image? My work is all over the internet, on Twitter,
Instagram, Facebook, Tumblr... just to name a few. It is inconceivable to force creatives to remove or
edit their entire internet history of sharing artwork in order to keep any of it from being orphaned. What
about young artists who are ignorant of any copyright law, but post their work online for fun? And
what about all of the international artists who should never think to register in the USA to begin with?
There are millions of pieces of artwork online right now, and they all have value to the creator, whether
they are known or not. Also, how can I guarantee to past and future clients that their work will not be
reused on a competing product or a product that goes against theirs or my moral values? I would never
allow just anyone to reuse my work.





Orphan Works has failed to pass twice, and there is a reason for this. Creatives know this is not in any
way a decent replacement for the existing copyright law. We are all incredibly passionate about our
work and having it reach an appreciative audience. My work is my livelthood—each of my creations
contains part of my DNA, my soul, and I am not alone in my feelings... The thought that we could lose
exclusive control of any piece is appalling to us. These are not just scribbles and finger paintings
(which, I might add, should not be stolen either!). This is our life.

Thank you for your time and consideration,
Elisabeth Alba

www.albaillustration.com






Elisabeth Y. Fitzhugh
*e0

357 Windigrove Drive #322 [[] Waynesboro, VA 22980 [] [] altered.e.art@gmail.com

July 21, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

I am writing to address the problems visual artists face in the new digital

environment.

1. What are the most significant challenges related to monetizing and/or licensing

photographs, graphic artworks, and/or illustrations?
As a freelance artist, | need to maintain revenue streams in order to make a
living for my family. The resale of my past images is part of my day to day way of
doing business. My collection of work is a valuable resource that produces
income for me and my family. Any attempt to replace our existing copyright laws
with a system that would benefit internet companies would endanger my ability to
make a living. Certain companies have already begun digitizing my work without
my permission or financial compensation. Why would the government favor
corporations like this instead of those of us who actually create new work?

2. What are the most significant enforcement challenges for photographers, digital and

graphic artists, and/or illustrators?
The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared
a decade ago. A copyright law built on the foundation of orphan works law would

allow internet companies to siphon off revenue from artists with the hopes of





creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.

3. What are the most significant registration challenges for photographers, digital and

graphic artists, and/or illustrators?
The proposal to reintroduce registration would become another financial burden
for artists. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow as
they gain a greater and greater competitive advantage over freelance artists such
as myself. Anyone who says this won't happen is not living in the real world. In
the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain
our images in somebody else's for profit registries. As for the images we can't
afford to register, or those we can't find the time to register, or those we can't find
decades old metadata to register will all fall into noncompliance and a lifetime of

images created at great expense and effort will be free to be exploited by others.

4. What other issues or challenges should the Office be aware of regarding

photographs, graphic artworks, and/or illustrations under the Copyright Act?
The kind of system the Copyright Office has proposed to Congress seems all too
familiar to me. Artists have already seen their foreign reprographics royalties
diverted away from them for at least 20 years. | fear this is exactly what is going
to happen with the proposals the Copyright Office has made to Congress.
To prevent this unjust conflict of interest, it is imperative that no artists group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.

I thank you for reading my letter and | ask you to recommend that visual art be

excluded from any orphan works provisions Congress writes into the new copyright act.

Elisabeth Fitzhugh






July 23, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms Pallante and the Copyright Staft:

Thank you for taking the time to read my letter. My name is Elise N Black, and for the
past 35 years I have been a freelance illustrator for the children’s market. I have enjoyed
a successful and busy career while raising 6 children, being a mother by day and doing
most of my work while the children napped, were in school or after they were asleep at
night. I have worked hard to create my own unique illustration style, and find great
pleasure in the work I do.

I am writing to add my voice along with many artists across the country who are
concerned about our future, and will try to address the questions asked:

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a freelance illustrator, my work is a valuable resource that produces income for me
and my family. The proposed changes to copyright laws would endanger my ability
turther to provide our livelihood. I have already seen much of my work reproduced
without permission or compensation.

2. What are the most significant enforcement challenges for photographers,
graphic artists, and]or illustrators?

In the digital world, it is almost impossible to maintain control of artist work.

The current proposals from the copyright office are simply a revision of the Orphan
Works bill which was significantly opposed to and defeated once before, and would
increase the ability of corporate greed to have my hard work for free.

3. What are the most significant registration challenges for photographers,
graphic artists, and]or illustrators?





Registration for every piece of art I produce would be an unbelievable burden
financially and every other way. I could not afford it, simple as that, nor would I have
the time to do so, while maintaining the amount of work I would need produce to
make ends meet. In the end, I would lose all the work I couldn’t register, to anyone
who wanted it at no cost whatsoever to them. I would ask anyone if they mind doing
labor for free?

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

If someone wants to use another’s work, it is easy to find the author, especially with the
digital information available. I use photographs or graphic artwork as reference, and I
can easily find the artist’s name. The only problem I have seen is when someone takes
the author’s name off the work and passes it as their own. But then, there is no
stopping such thievery.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and]or illustrations under the Copyright Act?

My fellow artists and I have seen too much of our livelihood diverted to the pockets of
others, and fear that is just what will happen under the proposals made by the
Copyright Office to Congress. I plead with you to recommend that visual art be
excluded from any orphan works provisions that Congress writes into the new
copyright act.

Sincerely,
Elise N Black






July 22,2015
Re: Copyrights
To Whom It May Concern:

[ am writing to express my concern that the copyright protection that artists have
may go away.

[ have been a professional and award winning painter for the last 12 years. Even
after my work is seen by the public I still own the copyright unless I explicitly sell
the image, (not the work, but the image itself). Some painting are still in my
possession and I have allowed the use of them to be made in to posters. I still get a
percentage of the sales/rental of those posters and I count on that money to help
support my work as an artist. Even after I sell a painting or drawing, I can still earn
money from that image as I use that image to sell prints and other items with my
work on it.

My work becomes more valuable as more people see my work, not less so.
Therefore to take away the copyright protection would cause great financial harm,
not only to me, but to all working artists. Imagine what Walt Disney might say about
his images being used without permission/payment. In fact, we know that Disney
goes to a great amount of trouble and expense to protect their works. They are no
different than the individual artist.

In closing, Itrust and hope that you will continue to keep the copyright protection
artists have.

Sincerely yours,

Elizabeth B. Tucker, Artist
www.etuckerart.com






Elizabethbauman8@gmail.com

Hello, [ am Elizabeth Bauman, a 19 year old illustration major attending
university in Cambridge Mass. After informing myself about the new copyright bill I
have a few opinions as a creator, and consumer. [ believe that the new bill would
orient copyright into the favor of cooperation’s instead of artists and the public. By
making it more difficult for creators to maintain control and rights to their art
(which should be a right automatically) you are in ways limiting freedom of speech
and expression.

The rights that every artist in America previously had, and took for granted
are being threatened. This bill would make all ‘unregistered’ art available for the
public. This bill claims that change would benefit the public, however, I believe that
a level of deceit may be at play here. I don’t at all believe that it is the public that
wants artists’ to lose control of their rights. It is American Corporations. If visual
artists lose this basic right, then corporations will be able to take, manipulate, and
basically own any unregistered art that isn’t theirs. However, in the eyes of the law it
would be legal.

Taking any artists art for free should always be considered stealing. If this
bill were to become law, what would continue to motivate artists to stay active and
creative? Once artists lose their rights to their art, the fear of this new public and
corporation ownership will drive down production. Artists’ will still produce, but I
guarantee you that it will not be with the same vigor or dedication that we see
today. [ also guarantee that corporations WILL abuse this bill and WILL abuse
artists. They already do steal art when it is illegal, and this bill will make it even
easier to do.

What this bill claims to be doing for the public, is actually just pandering to
big business. Frankly, as an aspiring artist, this bill scares me. In an already
underappreciated and difficult field, this copyright bill would destroy America’s art
field. A government fed disaster.

Yes, some rules in the bill have been put into place to prevent abuse of
artwork and artists, however these tactics are hardly what an artists needs. The
‘good faith’ policy is going to be extremely difficult to track and monitor. If an
incident were taken to court, the art that had been stolen for commercial use
(backed by big business lawyers) is never going to rule in favor of the artist. This bill
will destroy what little dignity and rights artists have left. Artists will have to hide
all of their work away from the Internet, in fear, until they register each and every
image they wish to maintain safe. This registration process is reminiscent of
institutions which monitor and censor artists. [ am not saying that this is what the
registration process is, but I am afraid of what it might, one day become.

In many ways, this bill scares me, and if it does goes through, art is America
will become even more streamlined, by blatantly pandering to corporations, who,
evidentially, run our lives and laws. Please, protect our artists, protect our art, and
protect our expression. When artists keep their rights, Art can stay a business,
playing a part in economic movement. If you take away an artists business (or make
it extremely difficult) you are hurting some of the economic structures that our
nation is trying to rebuild. By taking away an artists right to sell THEIR work, and by





Elizabethbauman8@gmail.com

giving it to the ‘public’ you are destroying a part of my future. And I know [ am just
one kid going to art school, but the millions of artists’ in America agree with me.
None of us want our freedom taken away. And to be honest, I'm not sure the public
even wants the rights to ‘orphan art’. I hope I never see artists’ rights taken away in
my lifetime. Thank you for taking the time to read my letter, and please consider
rethinking this dramatic copyright change.






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101lindependence Ave. S.E.
Washington, DC 20559-6000

Dear Ms. Pallante and Staff Members of the Copyright Office:

My name is Elizabeth Calhoun and | am writing because, as a freelance self-taught artist,
creating art is my sole source of income. Over the years | have created hundreds of illustrations
to continue supporting myself and my loved ones. This announcement of the renewal of the
Orphan Works means it will jeopardize my and all other artists’, both freelance and employed
by companies, ability to continue our profession.

Should this new copyright law come into effect, | will have to surrender all legal rights of
my works for the public and consequently companies to exploit, effectively destroying any
security | have in keeping my source of income. | have had art both physical and digital, that |
have poured hundreds of hours of my life into making, stolen by businesses that sought to use
my work without giving me rightful credit and payment. With Orphan Works, clients will be able
to unjustly take advantage my profession by withholding payment but retaining all rights to the
works | have created for them.

As the copyright laws currently stand, artists are free to create works without fear of our
work being edited or misused without consequence, and should our works be at any point
compromised we have the law on our side to fight back against piracy of our works. Artists who
are unable to register their works in compliance with Orphan Works, because of time restraints,
incurred fees they cannot pay, or not having access to the original artwork, are having their
profession exploited instead of celebrated and respected.

Artists who are unable to pay to register their works are punished by having their art
become available as public property. Essentially artists will be forced to pay to keep every piece
of work they make safe from misuse. When you consider artists create hundreds of art pieces
per day, having to pay for every piece is cumbersome, unruly, and expensive. No artist should
have to go through that turmoil, especially since the time taken to have each piece registered is
valuable time the artist could have dedicated to creating more art.

While | do believe that everyone has the right to study other artists’ works and
incorporate what they’ve learned into their own, such referencing should not extend to
outright theft or copying an image that exceedingly resembles the original work. Such acts are





blatantly disrespectful to us artists who have devoted our time and energy into creating our
works. Our art deserves to be recognized and given the same respect all paid professions have.
Orphan Works will destroy that and ensure that very few if any artists will be able make a living

off of their work.

Yours most respectfully,

Elizabeth Calhoun






To Whom It May Concern:

My name is Elizabeth Carr and | am a professional fine artist. | have just recently been alerted to the
possibility of a change in the copyright laws and would like to voice my opinion on the matter.

The ownership of something | have created is something | have taken for granted for many years. Since
| am not a graphic artist or illustrator, | have not been heavily involved in the effects of copyright
litigation. Nonetheless, | do market art and fine art prints online and | expect protection from an
unauthorized use of this artwork without having to pay a copyright fee for each piece | create. | already
receive so little compensation for the hours worked for the creation of these artworks that a copyright
fee would definitely hurt me financially. To allow someone to benefit from the publication of my work,
without compensation, is unconscionable. Artists already struggle with earning a living and need more
protection of their work, not less. Please consider the artists when writing legislation that so greatly
affects their livelihoods.

Respectfully,

Elizabeth Carr, fine artist






To Whom It May Concern:

Though I believe it concerns us all. | have been drawing and painting since [ had
relatively developed motor skills, and have been a professional artist for the past
several years. | am a current student at the Rocky Mountain College of Art and
Design, where I have received the 2013 William LeBarth Steele Memorial
Scholarship Award as well as the 2015 Charlene Cosgrove Memorial Scholarship
Award for Illustration. In light of this proposed copyright act, I look upon graduation
with a great deal more fear than the mere state of the economy might otherwise
provide.

It is of vital importance that artists and designers maintain control of their works,
especially within digital formats. It is a fact that many visual artists rely on digital
platforms to showcase our work, to garner interest in new projects, and to sell
products. Weakening our sway over this process, or the longevity of our personal
copyrights in any way will be extremely destructive to our livelihoods.

The proposed law trivializes the consent and intent of the creator, imperative
factors to anyone working within this industry. Works created for specific purposes,
or with specific messages could be warped and repurposed. We must maintain
control of how our works are used. This is not only a matter of economic gain, but of
morality and of just ownership. My work does not cease being mine simply because
[ post it on Tumblr, or print it in a book, or even when I lease it to a company for a
period of time. Nor does its economic potential wane. Our current copyright laws
protect this standard, to an extent, and while it is imperfect and apt for abuse, it is
far better protection for those who desperately need it. And we do need that
protection. Acting outside of this current standard is considered larceny, and
legalizing such actions for the ease of corporations will not change the nature of
theft.

[t is unreasonable to presume that artists and designers will be able to register their
works consistently. The view of the ‘starving artist’ is very much a reality to many of
us. We don’t generally hold very high incomes, and many of us have accepted that
our careers will be a labor of love. Forcing us to take out individual copyrights for
our works is ridiculous. It is also untrue to presume that artists are incapable of
displaying their own work effectively over digital media, for economic gain. This is
very much the future for many of us rising artists, and the sanctity of that platform
should be maintained.

Sketches and small illustrations may not be seen as important enough to register by
the artist. But this should not mean that they no longer own such designs or works,
nor should it give permission to any other parties to use them freely.

Copyright law is a difficult business for many artists as it is. Many cannot defend
themselves against corporations who have more money and power. This inequality,
between artist and corporations, should not be widened further. Within the current
system, and within my own field of illustration, contracts are drawn out on a case-





by-case basis, outlining what imagery may be used, by whom, and for how long. This
power in the hands of the artist is essential to my career, and the infringement of
this setup will be extremely harmful.

Many would agree that copyright law reform is needed. But this proposition is not a
step in a right direction. I can only hope that the artistic community reaches out
with enough force of voice to be heard.






July 16, 2015

To whom it may concern:

For the past twenty-five years, | have been a working artist as well as an art educator. My paintings and
those of my hundreds of students have been awarded prizes in local, regional, and international
competitions on a consistent basis. | have taught beginner, intermediate and advanced watercolor and
silk painting courses both in the United States and Europe. In these courses, | have always stressed the
concept that the work created must be the artist’s concept from start to finish. We don’t take other
artists’ work and copy it, we produce our own unique work. Itis our property from start to finish.

The copyright laws have afforded us this protection to date. The fact that big business, in the form of
internet companies in particular, now seeks to rob artists of our ownership rights to our own creative
property by virtue of the proposed changes to the existing copyright laws to benefit themselves is
absolutely unconscionable. There is no rationale other than greed that is driving these proposed
changes. In the end, the artists will suffer through loss of control of their own creative properties, and
the income derived from these works. Putting our own creative work up for grabs for anyone to take
away from us, the rightful owners, should not even be a remote possibility.

Copyright law is meant to protect the creator’s ownership of the artistic concept and end product, the
artitself. This proposed legislation in so immensely inappropriate that | hope you can suppress it
without further consideration. Ask yourself if you would be willing to have someone reach into your
pocket and remove your paycheck for the time and effort your spent doing your job. | believe that the
majority of working, voting citizens would not have a problem saying, “No, this is not a reasonable or
acceptable act on anyone’s part!”

Respectfully,

Elizabeth Collard, DWS, BWS, PVW

Past President Delaware Watercolor Society
Fleur-de-Lis Studio

17702-1 Brighten Drive

Lewes, DE 19958






| am a professional artist, and have painted for 50 years. | have won many national awards for my work,
and my work has been published on multiple occasions. | paint in acrylics, and | teach four classes of
adults at the Rye Arts Center in New York.

My work is original and is created through countless hours of hard work. Copyright law is essential to my
work and individuality; my business is based on copyright protection. My work needs to be protected
from piracy; once work is published it does not lose value. Everything | create is part of my business
repertoire, and it needs to be protected so that others do not profit from my work.

It is a necessity for artists that the copyright law remains intact as it is. It is imperative that the new
legislation to change it is not passed.






Dear Copyright Office,

[ hear copyright laws are being discussed once again to loosen them up and make
images easier to be claimed as orphan works. [ would like to log my official objection
to this proposed legislation.

[ have been a children’s book illustrator (and author/teacher) for nearly fifteen
years now and [ have been fighting a constant battle against people stealing my
work. To get jobs, | have to advertise myself with an online portfolio. [ put
watermarks on my work, but people remove them and repost my work online as
their own constantly, or repost them without attribution at all. I also share coloring
pages on my site to help promote my books, and the theft of them is ridiculously
rampant around the globe. In fact, a few years ago a woman downloaded almost my
entire collection, colored them and sold them through stock image sites around the
world as her own. She made several thousand dollars off my work and I had to
waste a tremendous amount of creative time going after her. In another example,
one of my pieces was used by a major shoe company to give out at their mall stores
for Halloween. A fan alerted me to the usage and I went after them. It turned out
even they had removed my copyright information from my image and put their own
advertising on it to hand out.

My point is that theft happens across all grounds - individuals, companies, etc.
Obviously, I have little to no control over theft by people with moderate photoshop
skills and no conscience. So my works could often fall into “orphan” status even
though I diligently try to make sure my work can be traced back to me. What [ need
is tighter controls to protect my copyright, not looser.

I'm sure you're familiar with the term “starving artist.” The stereotype exists for a
reason. Despite working enormous hours as a freelancer, monetary gain in the arts
is minimal. [ am usually not in a position to pursue legal action against offenders (if I
can even track them down). I see these new laws as only marginalizing me even
further. Artists need to be acknowledged and compensated for the contribution we
make to society. After all, it would be a sad world in which we could no longer afford
to create or share.

Please keep my comments in mind as you go into debates on the topic.
Sincerely,

Elizabeth O Dulemba
http://dulemba.com






7/21/15

RE: Notice of Inquiry, Copyright
Office, Library of Congress
Copyright Protection

for Certain Visual Works
(Docket No. 2015-01)

U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000

5747 Matilija Av.
Valley Glen, Ca 91401

T 310.806.1591

elizabethhaledesign@me.com
www.elizabethhaledesignstudio.com

Dear Ms. Pallante
& U.S. Copyright Office Staff:

| am writing to you as a professional illustrator, artist and surface designer, as the new
copyright law currently considered by the U.S. Congress, if enacted, would have a
serious negative impact on the business of illustrators, photographers, designers, fine
artists and visual artists from all fields worldwide.

After a 20+ years career as an art director. graphic designer, | have become a full-
time freelance artist and surface and pattern designer. | am concentrating on
creating illustrations that will be used in pattern and surface designs on products
such as bedding, dish ware, apparel. as well as gift-wrap and paper goods. To that
end | will be securing licensed rights of use for my work, as well as selling the
designs outright. You can view a samples of my work on my website:
http://www.elizabethhaledesignstudio.com

Monetizing my illustrations, designs and artwork is the core of my business and
therefore my income. My art is licensed on products and the copyrights allow me to
certify that it is my work.

While the the internet has allowed artists to reach new audiences globally, it has also
served as one of the greatest impediments for an artist’s livelihood. Digitization has
allowed for an artist’s work to be exponentially viewed and shared and therefore
almost impossible to wield complete control over how it is used. Often artist’s images
are utilized simply as decoration on social media sites. But just as often our names
and copyright information are unlawfully removed, rendering our images particularly
vulnerable to orphaning and thus appropriation. It is now frighteningly common to
hear of a fellow artist’s work being monetized by an unscrupulous third party with
zero profit or credit being afforded the creator.

Right now, the burden of proof is on the ‘encroacher’ who must prove that they have
rights of use to an image if accused of copyright infringement. But this new proposed
legislation, if enacted, would transfer the burden of proof onto the creator, who is
now required to document proper registration of their work if infringed upon;



http://www.elizabethhaledesignstudio.com

http://www.elizabethhaledesignstudio.com



something that almost every artist has never done, and might not learn to do until it
is too late — this become a an huge pressure to prove something that is already a
matter of course. This feels upside down, as if the victim of a crime, for example; for
example, home theft — would first have to prove that they have installed special
security devices in their home before they are allowed to press charges against the
burglar!

Th most significant conflict for me is that, typically, a client will not only commission
an illustration from me, but also license exclusive rights of use for a specific time,
area and purpose. If my work can be assumed ‘orphaned’™ from the moment of
creation, | can no longer give my client a guarantee that they have the exclusive rights
of use to it. As a direct result of that, | lose money.

Obviously this is a of crucial importance to me !

For the artist/illustrator/ designer, copyright law is not an abstract legal issue, but the
basis on which our business rests. Everything that we create, whether for a client or

for our own creativity, becomes part of our business inventory. In this digital era, our

inventory is more valuable to artists than ever before.

The proposed copyright reform would result not only in artists losing their livelihood,
but also in much fewer visual art being shared publicly by its creators for fear of
infringement, which in the long run would mean less images being published; and
thus diminishing variety and quality of our visual culture.

Please reconsider how a future law based on the 2015 Orphan Works and Mass
Digitization Report could have potentially disastrous effects on not only the field

of illustration, but on the future creation of quality art in the public realm.

Regards,

Elizabeth Hale






To whom it may concern,

[ am writing to you today as I am very upset about the new copyright law being
proposed right now. As it is artist struggle every day with the constant disregard for their
right to their works by others. This law will only make it easier for the art thief to claim
work as their own. This takes away rights from the artist. As an artist this frightens me and
saddens me greatly. I want to share my work to the public but I do not want just anyone to
be able to claim my intellectual property as their own with any easy excuse this new law
would bring them. Please, | urge you to not pass this law on the behalf of all artist out there.
We want to share our work and ideas. This will only force us to withdraw it all in fear of
"lawful” theft. This will benefit no-one in the end. The copy right law is fine as it is right
now. Please, please do not take away our rights.

Elizabeth Hash






July 20, 2015
To whom it may concern,

| am a freelance illustrator and animator, | am just starting in this but want to keep doing this for
a long time. | already understand that | cannot do this without copyright. It is the only protection | have
for my artwork and provides a way to get paid a decent living for those who would want the right to it.
Without it, it could appear anywhere and | would not receive credit nor royalties for it. Artist live off
royalties, without it we could not pay rent or bills. And without credit we do not receive new business.

Even if | tried to mark it in a way that's mine with a watermark, thieves and companies have
found way to remove these. This bill will not protect me or my works in the least. It would make it easier
for thieves to take these works | spent many hours on and get paid for it. It would leave me with nothing
despite the fact | was the one to make it. | would not be able to register everything | have and will make,
it would be impossible. As much as | would like to.

Just because it might sit and collect dust doesn't give the right to a 'potential user(s)', it is mine
to do with. If a 'potential user(s)' would like to use my image/animation then they need to come to me
to discuss terms. If this act is passed lllustration, Animation, Film, and anything else that falls under this
will take a sharp fall as everyone will be too scared to share. The US copyright Act is fine as it is now, it
protects artists just fine.

| would like to thank you for reading my letter and ask that visual art or animation at least be
excluded from any orphan works provisions Congress writes into this new copyright act.

Thank you,

-Elizabeth Jenkins






To whom this may concern:
As an artist, | find this proposal of changing current copyright law most concerning.
The authors of this legislation have apparently not considered the ramifications of this proposal.

The art business is very much international....It is not an Americans [only] "Creative Workers
Union". Other countries are not in favor of this proposal and would not ratify such as a law. This
would definitely affect the World Trade Agreements in regards to the visual arts.

It is my understanding the authors of this proposed legislation are not artists, do not have
knowledge of the art business, or an understanding of the need for copyright protected works.

Such reliance on persons of dubious qualifications is tatamount to asking a kindergarten-age
child to write legislation on Nuclear Energy policies.

If there is some "need" (although | cannot see one) to change copyright law, at least assemble a
panel of those who will be affected by such changes the most: Writers, musicians and visual
artists.

As | understand it, these proposed changes will benefit the few and be most disadvantageous to
the many who produce the arts, this legislation will not protect.

Sincerely,

Elizabeth Lane






As a Professor of Art and writer of material that contains both
original visual and written ideas, | am distressed over the
increasing current trend to mandate the use of “Blackboard.”
| am required to turn in and post original material every
semester.

Since | have written over 20 visual art syllabuses, this means
my work including the editing of published textbooks is
disseminated without discretion and respect. Every new
teacher uses and “adopts” my material without
compensation or acknowledgement as to its

origin.

Education is where we all learn to respect research,
experience, and imagination. | believe that imagination is a
gift that makes introspective self — determination bearable.

Far being the escape from responsibility that many people
picture, making any type of Art and guiding others to this
collaboration is as important as any other academic pursuit,
and long overdue for the distinction and legal

respect as the divine human endeavor that has been

the cornerstone of science.

Elizabeth F. Leeor






My name is Elizabeth Leggett and | am a freelance illustrator. This is my livelihood. My work is my own.
It is a product, like a car. When someone sees your car in the parking lot, just because they can hotwire
it and drive it away does not make it theirs. The new law you are proposing is on par with this.

Don’t do this.

Thank you,

Elizabeth Leggett

Albuguerque, NM






Dear Sirs,

| have spent 35 years working in illustration, fine arts and museums. | am deeply distressed by the
proposed recommendations for changes to the copyright laws. As a museum professional | am keenly
aware that there are works for which the creator, even with the resources and expertise of an
experienced archivist, cannot be found. And as an artist | am also aware that no art, musical or visual or
dance is created without referencing work that has come before. The issue here is what is due diligence
and what is appropriate credit? And how much money does that represent and to whom?

The copyright office’s mandate is to register original creations and keep track of those creations. Artists
pay the federal government to do this. The idea that the organization, which has the weight of the US
gov't behind it is not capable of providing that information back to people who honestly want to know
who created a piece of art is more than a little distressing. Why did we sign a contract with the
government if the government is going to act in bad faith by purging the database of copyright records
(which has already been done once) and then to not answer requests for information on those
copyrights which it has kept? How is an artist to prove to anyone that his or her work has been
copyrighted and registered?

To ask an artist who can barely pay his bills to pay unknown amounts of money to agencies that do not
yet exist-to keep track of information that the government has already signed a contract to administer is
also upsetting.

In this age of Photoshop it is all too easy to scan an image of a piece of art, wipe out the artists signature
than sell that work. Make cards, make posters, cups or tee-shirts, all income streams the original artist
may be relying on to survive. Do this sound reasonable to you? If someone has patented an object no
one is allowed to infringe on his intellectual property without compensation. A piece of sculpture and an
ice cream scoop both had a creative person to dream it up and make its prototypes and work with
others to create the final product. How are they different?

| urge you to reconsider the orphan works legislation and consider a revamp of the copyright law that is
fair to the artist and to those wishing to use their art in new and novel ways. Original art created,
patented and registered should not be infringed on without the express permission of the patent holder.

Elizabeth Lockett






| am writing to request that the proposed changes to copyright law be vetoed. | am an egg tempera
artist. | have spent many years studying and practicing my craft until | am now finally able to create
salable works of art. The majority of my sales comes from prints of my paintings, as opposed to
originals. To take away my copyright protection would give everyone and anyone free access to my
creative work. | as the artist deserve to receive credit and sales from the unique talents | possess. | am
the only one who creates ha art that | do. To take away my ability to profit financially from my work
would definitely hurt my sense of livelihood.

Thank you.,

Elizabeth Lukens Conrad






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

| greatly appreciate your effort to go and talk to the artists themselves about this
new copyright law. I have read several things about this, and it has made me concerned.
Not only do I fear that it will prevent me, as a young artist, from producing my own work it
will ultimately force me to do what people want, and not what | want. On top of this, | fear
that these new laws will deter people from going into art or from making art.

As an artist, | can say with confidence that our art is our property. It should be
protected and treated as such. It should not be treated like anything but property. We should
not be forced to register or license it to anyone but ourselves, and if we don’t it should not
be “orphaned” and available for anyone to use. We put our time and energy into these
pieces that we may or may not actually sell. It is important that we know our art is
protected.

I will now answer the questions you provided to the best of my ability.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

First off, young artists who would want to post their art online and potentially sell it
would not be able to. They would have to get it licensed before they would put it up online,
and that could take a long time to do. On top of that, they would have to find someone who
will license their art, or do it themselves which could cost lots of money.





If you do manage to pick up a license for your art, you could be forced to produce
items that sell. Meaning, you would not be able to produce your own art, and the art
wouldn’t be true to yourself. As an artist, drawing something you really don’t want to or
having people put a leash on your creativity is really a problem, especially when you are
learning. It prevents you from discovering yourself as an artist.

Paying money to get your art licensed is not why we are making art. We are making
art because we want to make money off of it. Besides, if your art is licensed you will not
have control over what it is used for and you may not be able to receive compensation
when it is used (from what | understand). This presents a terrifying image as an artist
because this means it can be anywhere without my consent. As someone who is actively
trying to build up a portfolio, it will ultimately prevent me from being able to do so, since
my art could be put up online without my knowledge and spread around, even used for
advertising, without me ever receiving compensation.

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

There will most likely be fines and fees if an artist fails to license their work (or
even if they do). Most artists don’t have the money to pay those fees. They will run
themselves out of money trying to get their art out there to sell it. It will cost them more to
try to make sure their art is legal than it would for them to actually produce it, so there will
be many artists who simply don’t make art. Without art, children and especially adults
wouldn’t have the means to express themselves in a non-verbal way.

| fear that it would also allow corporations to control what art is being produced.
Since corporations are out to make money, they could deny a young artist who is producing
personal art and instead accept someone who is making art that is popular or “cool” for the
time. This will discourage artists from even trying to get their art out there, in turn
shortening the pool for artists.

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The time. It would take much more time for an artist to register their art than it
would to just not make it, so it would discourage people from actually making this their
living. While many old artists may pick up on it easily and be ready to change it, new artists
or artists who don’t sell their art would be forced to do more than just upload it online.
They would have a high likelihood of just dropping art altogether, which will lead to fewer
and fewer artists in the world. It is such a beautiful thing to see people express themselves
how they want, so why should we be making it harder for them to do so? Why should we
force them to register their art to anyone but themselves quite frankly?





4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

One frustration would be registering art and knowing where it is. The corporation an
artist could register their art to would have thousands of pieces, and they would be able to
do with it what they will (or so it’s been presented).

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The copyright act would get rid of a lot of protection to new artists. Currently, if
someone steals and tries to sell your art, you can sue them. You can force them to take it
down. Under this new law, if they make even a slight alteration to your art, they would be
able to claim it is their own and sell it as their own, even if it’s just a small change like
changing the eye color of a character from blue to green.

The law itself is presenting itself to be more focused on the corporations involved
rather than the artists themselves. Artists need protection for their art under their
circumstances, not ones from corporations. It could lead to censorship or worse, and the
artist would have no way to defend themselves. If a user doesn’t license their art, they
wouldn’t have any right to claim it as their own and if it is stolen and sold elsewhere it
wouldn’t be any problem—our art is our property, and it should be protected as such.

6. What are the most significant challenges artists would face if these new
copyright proposals become law?

As an artist, | will honestly say that licensing my work to someone would be the
most challenging thing. | am terrified of them using my art to promote something without
my knowledge or consent. | am afraid that if I do license my art, I will be censored because
of what I produce.

I am trying to create several web comics at once. | fear that with this new copyright
law I will be unable to pursue those dreams and tell those stories. | am afraid that | will be
unable to express myself creatively and I will have to keep these pieces to myself. I will not
be able to make money off of them or inspire others. I will, primarily, be unable to
strengthen my portfolio. Since I will be going into 3D animation, it is important that | have
one at the ready. If corporations can take my art and use it however they please, | will be
unable to say that it is my art and it will, in turn, not be protected. If I don’t license it, it will
be orphaned and | cannot claim ownership to it, giving corporations even more free will to
use it how they please.

This law is not going to help artists in any way, shape, or form. In fact, this law is
going to make it harder for artists to actually make and produce art. | would highly





recommend not going through with this, and instead taking a look at what you actually
wrote and changing it completely. The old copyright laws work just fine. While they are
outdated, you would only have to update them and not re-write them altogether.

Thank you for taking the time to read this letter.
Signed,

Elizabeth May.






17 July 2015

Elizabeth Marie Ng
116 Needham Blvd
Rockvale, TN 37153

US Copyright Office
Re: Docket No. 2015-01

To whom it may concern:

I have recently been informed of the intention of allowing works posted to the Internet but not
registered with the copyright office to no longer be subject to the extant copyright law. | do not support
or agree with this idea; in fact, | find myself adamantly opposed to the proposition.

Though | am largely a writer in my online endeavors, | do find myself, upon occasion, posting a
photograph that | wish to share with others. | do not have the monetary resources to pay a fee for each
photograph | choose to share online in order to register it for protection, and have always relied upon
the United States Copyright Act of 1976 and its clauses for protection of my intellectual property. You
intend to obliterate those protections.

While this may indeed make things easier for large corporation who wish to not have to pay for the
items they wish to use, and will certainly “ease the burden” on companies who would like to defraud
visual artists, it is a detriment to copyright as it stands as well as to the creative endeavors of the people
of the United States.

For the last decade | have been a part of numerous online communities. | have seen people enraged and
infuriated when others in those same communities take their works and post them without
authorization. As this proposal reads, you now stand to strip them of the only protection afforded to
them — the filing of a DMCA takedown notice to the website itself requesting the removal of their
copyrighted content. You do this because you strip the work of its copyright, a right that we, as US
citizens, are afforded within the constitution itself.

Yes, you may read that as my understanding that your intention is unconstitutional, as it deprives
creators of something we have long understood to be an inalienable right. Though it wasn’t until the
modern era that some things changed with respect to how works are copyrighted, | maintained the
understanding that the changes which were implemented occurred because it was recognized that
limiting creative protection only to the already wealthy is counter-productive not only to “the American
Dream” but also to the very premise of creativity itself.

When your creative minds feel that nothing they conceive is their own work in such a way as that they
are unable to make money from it, unable to support themselves by it, unable to retain ownership of it
— even for a small time — then you cripple the collective imagination of the American public. The only
thing you promote thereafter is continual rehashing of things which are entirely unoriginal.





You can, | hope, appreciate my point. Hollywood is already rife with reproductions, any originality
“Tinsel Town” once had having been sapped from it by money-hungry corporations siphoning all
thought and creativity from the artists in their employ through the promise of fiscal remuneration if it’s
“done their way”, regardless of how horrible the story or how terrible the picture. “Artists” like Richard
Prince are allowed to spit in the face of true photographers by selling Instagram screen shots for
$90,000.

If you strip the general public of their only protection for their property, and their only means of having
the works removed if posted without license or permission, then such instances will be the only artwork
available online except that posted by those who have no interest in protecting or establishing their
rights, something they may regret at a later date. You strip artists and writers of the largest platform
they have for reaching an audience. You cripple a portion of “Silicon Valley” that relies on start-up
ventures for its income and you bankrupt websites who rely on user-submitted creative content, and
the viewing of that content, for their continued existence.

In essence, you destroy the existing Internet and replace it with a haven of morally bankrupt
corporations who use a lack of registration as a means to an end, keeping as their bedfellows pirates and
pornographers.

| admit that for me there is great irony in that these corporations would not hesitate to take someone to
court and bankrupt them financially if they so much as tread on a trademark, yet they have no qualms
about suffocating the very artists on whose work they so richly rely for their continued existence.

| urge you not to pass any proposal that strips artists of this right. Do not force us to return to the days
of apprenticeship (some of us are too old) or of being funded by wealthy patrons. | fear that this
proposal would set us back to a time of teachers claiming the works of their pupils without any recourse
available because the creation — as you would now have it defined — would belong to the person who
registered a copyright on it. Not the person who actually placed effort into its birth.

Kind regards,

Elizabeth Ng






Revision of Copyright Law:

Based upon comments attributed to some lobbyists and lawyers | submit you are being
misinformed. Artwork DOES NOT lose its commercial value once it has been
published. In fact the opposite effect is the norm. The published work GAINS in value.

I am a professional painter and | have been working as a professional painter since my
first one man show in 1964. My work has been published in print as well as electronic
media and has been distributed world wide. | am the author and contributor of at least 6
art books that deal with my special watercolor technique. Those editions were
originally published by Watson-Guptill Publications (how Random House) and also
distributed through other publishers in Asia and Europe. Several of the editions have
been translated into foreign languages, published and distributed world wide. My work
can be found in many public and private collections. In addition a number of my
paintings have been reproduced as limited edition prints and some images have been
licensed for various purposes. You can find my full bio via Google.

I want to make it very clear that copyright protection is essential to my personal income.
It is not some abstract issue to be bandied about by politicians. Copyright gives me
legal standing for the work that I license. Everything | create is a part of me and becomes
a part of my inventory until it is sold.

My understanding of this current proposal is that my rights and my work can be stolen by
corporate interests who are too cheap to pay a fair price. Apparently greed knows no
bounds for we experience pressures from some corporate interests who wish to lower
commissions and basically steal our work. | understand that this current proposal will
add insult to injury by allowing others to arbitrarily copyright our work.

Please don’t allow thieves an even greater reign and liberty to steal an artist’s work. We
should be allowed to continue to have the right to voluntarily determine how and by
whom our work is used.

Sincerely,

Don Rankin






The government again has neglected the value of its people in favor of profit. Do not discourage
artists the merits of their labor or you will discourage the creation of art.

The ability to blatantly copy and sell art by merely changing or cropping an image is theft. The
potential for the repurposing art without the artists’ permission may destroy the artist’s vision. The
guestion is do we want to be known as a nation that gives birth to great art or a nation of uninspired
copiers.






Donald Edwards
1716 Crimson Tree Way Apt. A

Edgewood, Md. 21040

Dear Copyright Office,

After reviewing your pdf notification, | as a graphic artist see many of the issues that you have
addressed in your meeting. | know the digital age has probably made it even harder to enforce copyright
laws for electronic works. | would like to propose an option that may not stop the infringement, but
might give artists a chance to register more of their electronic works to help with the enforcement.

Step One- Create a registration for artists (digital or otherwise) that assigns a copyright user
registration number.

Step Two- set up a web page for artists to upload copies of their work electronically, and a server to
handle the storage of the electronic works.

Step Three- Set a pricing plan that includes a monthly and an annual rate to those artist for their
electronic registrations.

When an artist pays their monthly/Annual registration fee, they can go to the website which will ask
them for their electronic copyright user registration number and an upload browser to allow them to
upload their images once a month as either an individual image, or as a compressed zip file. This allows
the user to copyright either a single image, or bulk works each month for a set fee.

Once the user uploads the images, they are then copyright protected images. There can be a limit
set to the registration fee that allows so many images each month in the bulk file and the user selects
his/her package registration fee.

Each image would contain under the properties/details tab the artist’s original information for the
registration. (see the image below for an example)

When an artist does this, it ensures that more works that are creative become registered, and allow
for easier tracking of electronic works by registration number, and month and year of upload.

Thank you for your consideration of this proposal, | hope that it at least will give you a possible
solution or an idea for a solution to the current problem mentioned in your pdf.





Thank you,

Donald Edwards

Department of Justice, Copyright Office, Copyright Protection for Certain Visual

Works, Vol. 80, No. 79 / Friday, April 24, 2015, States Courts, Thurgood Marshall





Federal Judiciary Building, One Columbus Circle NE., Suite 7-240, Washington, DC 20544,
Telephone (202) 502-1820.,Retrieved from http://copyright.gov/fedreg/2015/80fr23054.pdf
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Dear Copyright Office,

I am writing to urge that Congress NOT pass the Orphan Works Acts. Here is my 71
short bio:

DON FAY

DON FAY
ARTIST and DESIGNER

Don Fay is an award-winning artist in both commercial and fine art. His illustrations and designs
have been widely published and he has produced several government and corporate murals.

He graduated from the California College of the Arts and studied extensively with Robert E.
Wood, Sergei Bongart and Milford Zornes.

During a substansitive time in his varied commercial art career, he was a Visual Information
Officer in the Defense Department and as a collateral duty on the Federal Board of Examiners
for the Office of Personnel Management judging art and design applicants’ portfolios for
government positions.

He is an award-winning artist, both in commercial and fine art, who teaches, demonstrates, and
exhibits extensively. Don has many one-man shows and murals to his credit, and his paintings
are in corporate and private collections in this country and abroad. He is a signature member
of the National Watercolor Society, California Art Club, Buenaventura Art Association, and past
vice president of the Gold Coast Watercolor Society. The Gold Coast Watercolor Society has
awarded him the honorary title of Master Mentor, related to his watercolor teaching efforts.

Each year he has taught week-long seminars at Yosemite National Park, and for many years
taught a similar seminar in the Kings Canyon-Sequoia National Park area.

Artists must own their own art.
e Our copyrights are the products we license.
e This means that infringing our work is like stealing our money.

e It'simportant to our businesses that we remain able to determine voluntarily how and
by whom our work is used.

e My work does NOT lose its value upon publication.
e Everything | create becomes part of my business inventory.
e Inthe digital era, inventory is more valuable to artists than ever before.

With care,
Donald J. Fay

DON FAY - ARTIST & DESIGNER 805-985-0405 4842 ISLAND VIEW ST., OXNARD, CA 93035 USA
fernface@roadrunner.com www.fayproductions.com
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Donjete Haziri
Hobby artist/illustrator
Norway 23.07.2015

Catherine Rowland

Senior Advisor to the Register of Copyrights
U.S. Copyright Office

Docket #2015-01

To who it may concern,

As a hobby artist/illustrator who wants to get into the professional scene, it truly scares me that |
have to claim what | make. What | submit may be glosses over, or that I'm not a U.S. citizen might
make it so that you tell me to turn to my own country and it’s copyright laws, but when it comes to
others stealing and reclaiming art work, can rarely be shielded unless it in some way or another is
protected by the U.S. law. Already with the current law does business steal and sell other peoples
creation, and without proper protection, they have no consequences to worry about. They can easily
steal from young, inexperienced and unknowing artist, and claim their work as their own and leave
the original creator in the dust.

Even | who have done artwork for a while and even studies media and the copyright laws that
follows with it, still cant comprehend the current copyright law, not to mention the new one. How
will I, who has yet to flourish in the professional scene, and only has a blog where | post my work, be
able to properly defend myself and my work, and prove it’s all mine?

Sincerely,

Donjete Haziri






July 21, 2015

To Whom It May Concern,

| have been an artist for 5 years. | have sold works both in the United States and
internationally. | have also won many awards and had a painting that | created
used by Random House for a book cover. | am 56 years old, have epilepsy, a
pacemaker and other health issues that have caused me to leave my job of 20
years and collect disability. | am divorced and raising my youngest daughter who
is 13 on a very limited income. | have been given a gift in creating my art. | see
my works as an extension of myself. | create them for others to enjoy. But to
change the copyright laws so that anyone can use my work as they see fit is not
right. They are my works and | believe that entitles me to sell them as my own
whenever and to whomever | choose. That is my right. | am proud of them. They
will live on as a little part of me when | am gone. As for registering every work to
a contractor, | can barely afford to paint now. | do it because | love it. Please
stand up for us visual artists and protect our works with the copyright laws.
Thank you for your attention in this matter.

Sincerely,

Donna Holdsworth






Donna D. Lovely
10 Larkspur Lane
Newtown, PA 18940
DonnalovelyPhotos@gmail.com
DonnalLovelyPhotos.com

July 15, 2015
To Whom It Concerns at the US Copyright Office:

I am a professional artist specializing in photography for over 24 years. My photographs are in
permanent collections of museums, corporations and private collectors. | am also the president
of the New Hope Art League in Bucks County, PA.

I am extremely concerned that there’s a chance the copyright laws will be changed with the Next
Great Copyright Act. Copyright law is crucial for artists everywhere. It’s important for the
business side of our art. The potential new law would be tantamount to stealing our business
and livelihood. We need to maintain control of how our art is used to keep our business viable.
Our artwork does not diminish in value with publication. On the contrary, it often gains in value.
Everything an artist creates becomes part of their inventory, which in the digital age, is more
important than ever.

PLEASE do not enact this law. There is nothing “great” in the Next Great Copyright Act.
Thank you,

Donna D. Lovely
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Dear Congress,

This is urgent! The people who are telling you to let this legislation pass are running a scam! They just want money out
of artists! This won't benifit anyone! It'll only hurt the people out there! You can't do this! It's just plain wrong! If
you let this pass, you'll be taking away America's rights to free copyright protection! I'm not the only one who is
defending our rights. MILLIONS of people are on my side & if you let this pass, there won't be a future for ANYONE
who wants to be an artist. Therefore, you're best of not doing it. Here's why.

If you accept this, not only will artists lose TONS of money they work so hard for, but they also won't be able to pay the
bills on their houses. This will lead to more foreclosures. It's enough for them to make their pictures, paintings,
drawings, stories, etc. Why should they have to pay for protection? That's wrong! No one should have to pay for what
they draw or write. Those people are just being dishonest & unconstitutional. They're liars who don't care about people
who do art for a living.

Also, our copyrights we have right now are assetss to thousands, if not MILLIONS of artists & writers alike. I'm
concerned of what'll become of them if this passes. It's of the utmost importance to these people to protect their work
from undesired use. If the copyright law changes, they won't have that kind of security. Think of how many people will
lose their jobs if it's applied.

All in all, I think this is ridiculous. | think people who do these kinds of things for a living shouldn't have to pay for
protection. It's not right. We're America. We shall not let these outlaws take away our rights to free copyright!

From,
Donnie Ericksen
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July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (801r23054)

Dear Ms. Pallante,

For over 35 years I’ve been an artist and more recently also an illustrator. Both are the same but
there is more work that involves licensing work in the illustration field. My work in the
illustration field focuses on writing and illustrating children’s books. I just recently heard that we
are in danger of losing the current copyright laws here in the US and think the proposed law
would be severely detrimental to artists creating original work.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

People using my images on their products would be a major problem because my images are
my assets and [ use them to sell products myself.

Also, I am fearful of publishers wanting to control the rights to my images.

2. What are the most significant enforcement challenges for photographers, graphic artists,
and/or illustrators?

Legal fees and the proposed orphan works policy.

3. What are the most significant registration challenges for photographers, graphic artists,
and/or illustrators?

Because I’ve been a painter for over 40 years, and I’ve been working under current law
where the work I produce is my property, it would be impossible for me to even locate much
of my work, never mind register it. Also, the time involved would take away time from
working on current projects. [ would probably just have to give up on new work because it
would do me no good to produce it.





4. What are the most significant challenges or frustrations for those who wish to make legal
use of photographs, graphic art works, and/or illustrations?

There are no challenges or frustrations for those making legal use of anything. Currently if
someone wants to use an image of mine, I can grant them permission and often do. Likewise
if I want to use someone’s image I ask permission and am usually given permission. My own
work is produced with my own reference and things I make up out of my own head.

5. What other issues or challenges should the Office be aware of regarding photographs,
graphic artworks, and/or illustrations under the Copyright Act?

Although I don’t know very much about it, there is a lot of confusion and mystery
surrounding the issue of resale royalties. We currently don’t receive any in the US.

Thank you for the opportunity to voice my concerns.

Respectfully,

Doreen E. Lepore
Painter, Writer, Illustrator
www.doreenelepore.com




http://www.doreenelepore.com/



Bio.

Doreen E. Lepore has been an artist for 35 years. Her works have appeared in juried exhibits, local
and national publications and are included in numerous private collections. Her impressionistic oil
and pastel landscape paintings are inspired by Florida’s pristine beauty. She donates a portion of
all proceeds to help fund environmental causes.

Local Exhibitions Include:
A.E. Backus Museum, Best of the Best, Ft. Pierce, FL
Armory Art Center, W. Palm Beach, FL
Court House Cultural Center, Annual Juried Exhibitions, Stuart, FL
Elliot Museum, Stuart, FL.
Lighthouse Art Center, Landscapes, Tequesta, FL
Norton Museum, W. Palm Beach, FL

Souvenirs of Downtown Plein Air Invitationals, Ft. Pierce, FL

Current Memberships:

American Impressionist Society, Inc., Oil Painters of America, Plein Air Florida and

Women Painters of the Southeast

website: doreenelepore.com






My name is Dorette Amell and | am a fine artist and illustrator with 30
plus years of experience. My website is www.doretteamell.com and
shows the care | put into my work and the extent of my experience as an
exhibiting artist. What it does not show are the many hours and years
that | have invested learning my craft.

I am concerned that those who have no investment in this work would
have a means to co-opt the work of myself and others for their own use
without paying for the privilege.

My work retains its value after publication.
My work is my inventory.
Inventory is as valuable to my business as it is to any other business.

Although my work appears online in an image search, for example, this
does not mean that all who would wish to do so are welcome to use the
work without my permission.

Thank you for your efforts on behalf of protecting the work and
copyrights of working artists.






D Petrochko
370 Quaker Farms Rd
Oxford, CT 06478

July 5, 2015

To Whom It May Concern,

Given the impending legislation regarding artists’ copyrights, I am opposed to any
leniency regarding the Orphan Copyright Law, which applies to visual artists. The
majority of artists who try to protect his/her work using watermarks or copyrights
cannot afford to file lawsuits, should a conflict arise. I am offering a suggestion that
all artists be protected by a universal copyright protection law, that unconditionally
protects them from any infringement of duplication/ reproduction of their work, in
any media.

D Petrochko






16 July 2015

Gentlemen,

I’'m writing today in concern for the new copyright laws that are being debated in Washington. | am a
painter and needlework designer. | have been an artist since my graduation from the Maryland Institute
College of Artin 1986. | am also a signature member of the Baltimore Watercolor Society.

The new copyright laws would give anyone free use of my creations. It would be impossible register
every piece of art that | make or sell. Copyright law is not an abstract legal issue but the basis on which |
strive to make a living. My copyright is the product that | license. If one steals the image of an artwork
and uses it for free that is stealing ones profits and livelihood. The artist should retain the right to
determine how and whom is using our artwork and for how much. My artwork does not lose its value
once it is published. What the artist creates should be under their control to sell, publish or lease for
profit. In this digital era artists art work need to be protected more than ever so that the artist can
continue to make a living from the creation of one’s artwork.

Please consider artists well-being before passing laws that would not allow the artist to control his/hers
own work. Independent creators need to continue making a living.

Thank you for your time,
Sincerely,

Doris Keil-Shamieh






My livelihood would be devastated if the orphan works legislation should pas. Please don’t pass it!






Name: Doug Molnar

I strongly believe the Copyright law should NOT be changed as proposed. The changes
being considered will strip the creators of works of art of the rights they have earned by
creating works of art from nothingness, from their imaginations, from their hard work.

Never forget that creating works of art is, in fact, hard work. Hard work that must be
protected.

Those that create works of art must be allowed to control when, where, and by how their
work is used. To pervert this process is to pervert the meaning of both “art” and “work.”

To allow others to pervert that process and use these works of art for their own purposes
IS not a “next generation” idea. Itis a very old idea: theft. To take what someone else
has created, without permission or remuneration, is as old as possessions and it is, and
has always been, called theft.

Today’s new, digital, generation thankfully does allow the wider distribution of art. That
should be celebrated and protected, it should not allow for the greater theft of art. The
“next generation” of copyright law should not make theft easier — it should make it
harder.

While I doubt that those that create will stop creating if this misguided law is passed. |
do not doubt that they will be poorer. Not just poorer financially; but also, mentally,
physically and spiritually. To see your work perverted for someone else’s profit it not
“next generation” art — it is theft.

Stop this “next generation” law. Stop perversion of work and art. Stop theft.






To whom it may concern,

| have been a professional sculptor for forty-five years, with post graduate work in both art and
art history. During that time | have always used copyright protection for my work. | have won
numerous awards for my work and my work has been used for presentation purposes for
numerous world dignitaries, including the king of Norway, the King and Queen of Spain, and
three past Presidents of the U.S.A.

Copyright law has protected my work and to the best of my knowledge my works have never
been violated or illegally copied as a result. The current copyright changes up for consideration
would be horrendous for myself and all visual artists. We depend on copyright law to protect
our work and infringing on our images in any way constitutes theft from ourselves and our
families.

The current changes under consideration for Orphan Works Acts constitute the most egregious
and fundamental violation of our right to control and decide how our images are used.

Please do not change these laws to allow huge corporations to steal our images. The inventory
of our images is our livelihood. In the digital age, inventory of images is more valuable to artists
than ever before.

I am utterly opposed to the following:

1.) The Mass Digitization of our intellectual property by corporate interests.

2.) Extended Collective Licensing, a form of socialized licensing that would
replace voluntary business agreements between artists and their clients.

3.) A Copyright Small Claims Court to handle the flood of lawsuits expected to
result from orphan works infringements.

Sincerely, Douglas Downs






Response to the Copyright Office Report on
Orphan Works and Mass Digitization
By RightsAssist, LLC

RightsAssist and its sister company PhotoAssist secure rights for use of copyrighted material for a wide
range of users — government agencies, museums, non-profits and individual users. Over the past 20
years, we have that many of the conventions that enable users to locate copyright holders have
disappeared.

Working with published materials on a particular topic, researchers could determine which were the
iconic images and which photographers might have collections of images on the subject. The credit lines
that appeared beneath those images and the listings at the back of the publication provided invaluable
clues as to the copyright holders for any visual materials included in the publication.

Why did the publishers reproduce the images with the credit line next to the image? The use of the
credit line was a part of the standard contract with the photographer. If the publisher failed to
reproduce those credits and/or reproduced them incorrectly, the publisher was required to pay the
copyright holder a pre-determined fee.

The credit line also served as advertising for the creator of the image. If a credit appeared on the page
next to the image, then a reduced fee might be charged. Those credit lines guided other possible users
directly to the source of those images.

The burden was clearly on the users to ensure that the image never became an orphan work due an
oversight on the part of the end user. In exchange for the right to use the work, they were held
responsible for managing the credit lines and reproducing them as necessary

In the last five years, we’ve seen the almost complete disappearance of credit lines on web-based
publications and increasingly from some print publications. This has greatly added to the problem of
“orphan works.” Now users must first attempt to determine who the copyright holder might be, and
then begin the often challenging task of locating him or her.

This is further complicated by software system used to upload images to the web; often this new
software strips the metadata out of the image file. It is the metadata that can help users locate the
copyright holder and once it is gone, it is impossible to retrieve. At that point, the only mechanism for
finding the owner is an image recognition search tools that searches webpage to find similar images
online. It is up to user to scan the pages to find any mention of the photographer and/or rights holder,
clearly not an optimal situation.

The current Report does not attempt to codify the responsibilities of the users of copyrighted works.
The report focuses heavily on the relief of monetary penalties of users but does not burden them with
paying forward the information they have obtained about the copyright holders. By allowing them to
publish without the credit’s aligned with the images (particularly online) they are actually creating
orphan works.
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Response to the Copyright Office Report on
Orphan Works and Mass Digitization
By RightsAssist, LLC

Responsibility of Users

We would strongly recommend any new legislation in this area require the display of copyright notices
as an additional condition to establish the user as an active participant in the maintenance of the rights
of copyright holders.

If a copyrighted work is being used, the user should be responsible for giving as much information as
possible on the copyright holder — the full name and year of the image at a minimum. If the image is
licensed this information could be added to the PLUS registry helping to grow the database of images
exponentially. This will significantly reduce the number of images that become orphans in the short and
long term.

This responsibility is even more critical when the user actually locates the copyright holder for an image
that was thought to be an orphan works. By adding the contact information for copyright holder for the
image to the PLUS registry, the user builds a knowledge base that all future users will benefit from —
comparable in many ways to the copyright registration records.

The inability to contact a known copyright holder can be a temporary problem; the creator may be on
assignment, in transition or temporarily incapacitated. Or there may be a constant stream of email or
other communications that makes it difficult to distinguish between real inquiries from spam. It would
be our recommendation that no work be classified as an orphan work until three (3) separate users tried
to contact the rights holder and failed.

Once an image gets classified as an orphan work, there is absolutely no incentive for a user to attempt
to track down a copyright holder. It is in the interest of everyone in the media/communications industry
to make sure that the bar at which an image becomes an orphan work is not set too low. (See criteria for
works becoming defined as orphan works below.)

Responsibility of Copyright Holders

In addition, the copyright holder should be required to update his or her contact information, provide
secondary contact information for copyright holder and ideally, Individual copyright filers should be
required to provide information that would designate who to contact for rights in the 75 years after
their passing.

Criteria for defining adequate due diligence

The report focused on tools to be used to fulfill the requirement for sufficient due diligence. We would
argue there should also be time requirements and frequency of contact requirements. There should
also be separate guidelines for copyright holders who are deceased.

If one user finds and attempts to contact a rights holder and fails, but two months later the same
contact information works for the next user, will that still be considered sufficient due diligence for the
first user?
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Response to the Copyright Office Report on
Orphan Works and Mass Digitization
By RightsAssist, LLC

How close to the time of the potential use would be sufficient to qualify as an adequate search? If a
rights holder responds a week after an initial contact is attempted, and the work is used what redress is
available to him or her? Months, days or weeks before the use?

And how far is sufficient for a rights holder is deceased? Even if you can find a will, it is rare that the will
contains any reference to the rights to a creator’s image collection. There are serious problems with
including this information in a will, since the potential valuation of the collection may create a taxable
situation for an estate that would be an unfunded liability that could wipe out the assets of the estate.

For our clients, we conduct what amounts to the creation of a family tree in order to understand the
relationships that might have created heirs to the intellectual property of copyright holders. And while
we “enjoy the chase” of attempting to track down these individuals like the Mounties of lore, we would
much rather have our clients easily and quickly obtain the rights to publish the visual materials they
need rather than spending the time hunting through a vast trail of leads to find the rights holder.

Again it would be our strong recommendation that this information when it proves successful should be
added to the PLUS registry.

Market Forces

Under the current plan, market forces will work against users making their best effort to locate the
copyright holders. It will be more convenient for users to select the already identified Orphan works
and be excused from making any payment to the copyright holder.

When we speak to groups of photographers there are always one or two who will ask about what
recourse they have for getting paid for their images that have been used without their permission. They
find it disheartening that the system that was created to protect them now works against them by
making barriers to obtaining compensation.

If CMOQ’s are going to be able to license images using an ECL model, they should be required to maintain
the contact information for their members who “opt out” and forward any requests from potential
users; in addition CMQ’s should be given the authority to directly collect statutory damages and legal
fees from unauthorized users on behalf of their members.

Without these kinds of safeguards for copyright holders, this report and it’s recommendations will only
further dishearten them...

Douglas Hill
Managing Partner

RightsAssist, LLC
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July 20, 2015

From: Douglas Rowe
American Society of Aviation Artists
The Sanford Brush & Palette Club

To: U.S. Copyright Office

Dear Madame or Sir,

Thank you for this opportunity to convey my thoughts, beliefs and feelings concerning the
revised copyright law that is being discussed. It is an extremely important issue to me and |
take great interest in its outcome.

| have been a professional artist for twelve years, and have worked relentlessly and spent a lot
of hard earned money to hone my skills in drawing with pencil and charcoal, and painting in oils
S0 as to market it in various forms in order to earn a living. This was my field of study in college,
earning a BFA in commercial art. My art has been published in The Wall Street Journal, The
Journal of the North American Vexillological Association and the AeroBrush, the journal of the
American Society of Aviation Artists. | have had my art accepted into several juried international
exhibits and have received an award in the unjuried portion of one of them, in addition to many
local awards.

What concerns me most is that | could potentially lose my exclusive right to market my images
how | see fit. | am the one who had the idea and did the hard part of creating the work and it is
mine, no one else’s. If they want a similar type of image, they should create it themselves or
pay someone to do it for them, not take mine. What right does anyone have to take my
possessions for any reason?

Most of my sales are prints of images | have drawn or painted because they can be sold at a
much lower price than an original work. If someone else is allowed to use my image against my
will, the value of my print sale business becomes non-existent because someone else has
printed it and now has it available as their own work. I'm competing against myself for my own
image; the lifeblood of my income from my art.

Another endangered income stream, as previously mentioned in the case of The Wall Street
Journal, is that | have licensed my image to appear in their publication and was paid for their
use of my art.

Copyright is not some impersonal, abstract legal issue to me, but instead an extremely personal
protection on which my business, and therefore my living rests.

Why | should have to register, pay, petition or do anything else to keep what | have created and
is already mine for fear that anyone else could, and will, take and use my art with no benefit to
me, the owner/creator, is a conundrum to me. There is no difference between this and theft,
because my art belongs to me and someone else wants it for their personal or business use and
can then legally steal it, and its earning power, from me. It is critical to my survival that | have
complete control in determining how and by whom my art images are used.





Everything | create artistically becomes either part of my inventory of original work, digital
images for licensing, or fine art prints. Publication of my images does not cause their value to
decrease; it increases because more people have seen it and may want a print of the image for
themselves. It is this key concept that keeps my business and income afloat.

In summary, | trust that your ultimate decision will be to protect the exclusive right of artists to
benefit from their original ideas and work.

Sincerely,

Douglas Rowe






2908 Gary Ave.
Manhattan, KS 66502
785-776-6186

July 21, 2015

Maria Pallante, Register of Copyrights U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for Certain Visual
Works (Docket No. 2015-01) Dear Ms. Pallante & U.S. Copyright Office Staff:

Greetings:

I'm a professional illustrator who has been working in the publishing industry for decades. During
my career I've created over a thousand cover and interior illustrations for HarperCollins, PS
Publishing, Pocket Books, Asimov’s Science Fiction Magazine, Enslow Publishers, and many other
presses and self-publishing authors. I also currently serve as Amazing Stories magazine's art director
and was selected by the Collaborative Summer Library Program as a featured illustrator for 2013.

I am totally opposed to the notion of changing the law to enact an “Orphan Works” provision. Often
when my artwork is used without permission, the culprits crop off my name and copyright notice,
then post it to the web. Such work already causes great damage and harm, but at least I can get it

removed via takedown notices and employ a lawsuit to seek damages.

With an orphan works provision, such work could be used without my permission, and I would
have no legal recourse. The damages would go from serious to disastrous. The same is true for most
other successful artists in the publishing business. The proposed change would have serious
consequences.

Please avoid changing the law to allow the use of “orphan works.” It would do untold damage to the
people creating artwork, and would over time rob our culture of new works as artists cease to be
able to make a living through their creative efforts.

Sincerely,

Duncan Long






Dear Congress,

| want to protect the work that we as artists create and not have to register with “for profit” registries.
| do not want to lose control over my work (sketches, photos, paintings, illustrations, etc.). Please do
not pass this law.

Sincerely,
Dustin Davis

Minneapolis, MN






I want to thank you for taking the time to read over my concerns on the new proposed
Copyright changes. This is a very serious concern many artists and creators, and I have.

First off please understand, creating IS our craft. To allow a law that strips away our right to
profit from what we create is to strip away our ability to make a living. Just as you would not allow a
car company to 'accidentally steal' another company's car design, please do not allow someone to
'accidentally steal' our work.

I know someone who is not an artist cannot always understand why this matters. So, if you
would indulge me, I would like to walk you through what I, and most all artists, go through. We spend
hours honing our skills as an artist to create works that can make a living for us. Then we create art to
put out there for the public to buy. It is a struggle to do so. It requires us contacting art directors,
editors, anyone, that can make a purchase. Then we sell them the RIGHTS to use that art. Maybe a spot
illustration for their magazine or blog, maybe a cover for an album, maybe a cartoon for a newspaper.
We are not really selling the ART but the RIGHTS to use the art. So with this new law it makes it
possible for someone who may want my art to simply take it off the internet and use it, without
payment. You will be taking away the very commodity we are selling. This would be like going into a
store, not seeing a clerk, so you assume it is free, and walk out with it. Why is that not ok, but allowing
someone to steal the item [ am selling is?

This is an attack on artists. We struggle to make a living in the world as it is. I ask you to please.
PLEASE, vote no on the new Copyright law. Allow us artists to still own our work, to be able to protect
our work, and to be able to make a living with our work.

Thank you for your time.

Dwayne Biddix






July 18th, 2015
To: Maria Pallante, Register of Copyrights
Subject: Copyright Protection of Certain Visual Works

My name is Dyese Harvey. | don't know how much | can contribute to the discussion of this issue, given that |
only create art for my own personal enjoyment at present and have yet to be paid to create, but | fear should |
wish to create for money in the future | need to write in to prevent this legislature from passing. From what |
have been made to understand, this legislature would prevent me from being able to make a living.

From what | can understand, as the law stands right now, it's my work and my effort. | deserve to be paid for the
art | produce should | choose to sell it for money. And allowing organizations and companies to declare that art
people produce is public property and they can just use and abuse it however they like is not only ludicrous but
also insulting. How could something be so common and worthless that making it public property would be
acceptable but also so important to these companies that they and they alone get the rights to it, excluding it's
creator entirely? Art would never again be a way to make a living and become again merely a hobby, this
doesn't just connect to visual art forms, it'd include music, and literature aswell.

So | implore you, don't pass this law. Don't allow them to take our rights from us. If you enjoy movies, music, or
even the cartoon strips encluded in your newspaper don't let this pass.






Dylan Pierpont, Visual Artist

2612 NE 195" St. APT B10, Shoreline WA 98155

P: 303-870-6699 E: dylan.pierpont@gmail.com
Portfolio: www.dylanpierpont.com

July 9% 2015

U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000

U.S. Copyright Office:

A recent proposed change in the Visual Works of U.S Copyright by Ms. Maria Pallante entitled
“The Next Great Copyright Act’ has been made public. As a professional illustrator and visual
artist working in the entertainment industry, the implications of these proposed changes will
have extremely negative and long lasting effects on my career and that of my colleagues.

As it stands, under Ms. Pallante's revised copyright law:

-It would void our Constitutional right to the exclusive control of our work.

-It would "privilege" the public's right to use our work without compensation.

-It would pressure us to register our work with commercial registries.

-It would "orphan" all unregistered work.

-It would make orphaned work available for commercial infringement on the basis of
"good faith".

-1t would allow others to alter our work and copyright these "derivative works" in their
own names.

-It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present
and future; published and unpublished; domestic and foreign.

To use Ms. Pallante's words, the United States has some of “the most balanced copyright
law([s] in the world” and as such, allows visual artists to the best of their abilities the means to
protect their work, their creative identity, and make a living at their profession. The resulting
damage from “The Next Great Copyright Act’” can and will lead to what would, under current
law, be identified as Intellectual Property (IP) theft, copyright infringement, and a loss of
creator control over their own livelihood.

It is for these reasons | urge the U.S. Copyright Office to reject Ms. Pallante's proposal for
“The Next Great Copyright Act”.

Sincerely,

Dylan Pierpont
Visual Artist
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http://www.dylanpierpont.com/




To whom it may concern,

I am writing out of concern regarding the Notice of Inquiry on Visual Works issued by the U.S.
Copyright Office.

While I am not a visual artist myself, | am concerned that the changes being proposed to copyright law
will unfairly disadvantage those who are. Art is important to me, and so is the ability of artists to keep
making their art without undue hassle or worry over whether they will still legally own their work once
they show it to others via the Internet or in any other way. It seems to me a basic principle that all
artists of any kind should own their work exclusively.

In particular, I am concerned that:

e  “The Next Great Copyright Act” would replace all existing copyright law

e It would void artists' Constitutional right to the exclusive control of their work

e It would privilege the public’s right to use artists' work

e It would indirectly pressure artists to register their work with commercial registries

e It would “orphan” unregistered work

¢ It would make orphaned work available for commercial infringement by “good faith”
infringers

o It would allow others to alter artists' work and copyright these “derivative works” in their own
names, and

e It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and
future; published and unpublished; domestic and foreign.

These matters should be treated with great seriousness and with minute consideration for the
ramifications of changes to existing copyright law. Many artists' livelihoods could be destroyed or
dramatically altered because of appertaining decisions.

Where the U.S.A. leads, the rest of the world tends to follow. Please do not allow any changes to occur
that would disadvantage artists anywhere in the world.

Sincerely,
E. Dobbs.






July 22, 2015
U.S. Copyright Office
101 Independence Ave. S.E.

Washington, D.C. 20559-6000

RE: 2015 Orphan Works and Mass Digitation Act

To Whom it may concern,

| am a professional artist and have been one for about 11 years. | am college educated and
worked in the mining industry for over 30 years, and am now enjoying my second career as an
artist working primarily in visual arts (watercolors).

For me, copyright law is not an abstract legal issue, but the basis on which my business rests.
Copyrights are the products we license. Infringing our work is like stealing from my family’s
pocket.

It's important to my businesses that | remain able to determine voluntarily how and by whom my
work is used.

| want to stress that my artwork does NOT lose its value upon publication. Instead everything |
create becomes part of my business inventory.

In the digital era, inventory is more valuable to artists than ever before. It's important to me that
| determine how and by whom my work is used.

Even if | was a hobbyist, | would not welcome someone else monetizing my work for their own
profit without my knowledge or consent.

| strongly oppose any measures by the U.S. Copyright Office to infringe upon my ability to have
full legal control over my creations.

Sincerely,

Earle Andrews
AndrewsArtworks

6624 Old Carversville Rd.

Lumberville, PA 18933






July 21, 2015

Maria Pallante

Register of Copyrights

101 Independence AVE. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

COPYRIGHT PROTECTION FOR CERTAIN VISUAL WORKS (Docket No. 2015-01)
To Whom It May Concern:

My name is Ed Gorgen. | am a photographer and writer based out of Minnesota. | have publishing work
since 2005.

| am writing to address the problems visual artists face in the new digital world we live in today.

1. What are the most significant challenges related to monetizing visual arts that they face in this day
and age?

As a freelance artist, | need to keep my revenue in order to make my living for my livelihood. The resale
of my past art is my way of making a living. It’s a valuable resource that produces income for my family
and . Any attempt to change our current copyright laws with a system that would benefit companies
would endanger my ability to make a living. Companies have already started digitizing my work without
my permission, and have not given me any money with their efforts. Why would the government favor
companies and corporations instead of individuals who actually created new work?

2. What are the most significant enforcement challenges for artists, writers, photographers, and
illustrators?

The proposals that the Copyright Office has created to Congress really worry me. It is basically revising
Orphan Works (OW) bill, but it’s going to make it all worse. Orphan Works bills have strongly opposed by
artists since they first appears ten years ago. A copyright law built on the orphan works law would make
internet corporations suck the money dry from individual artists with their ideas of making a even bigger
amount of money for themselves. A bigger challenge awaits individual artists who make a living creating
new works because we have to go against huge companies with lots of money.

3. What are the most significant challenges for artists?

The proposed bill would become another challenge for any artist. No matter how small registries might
change for the start, it is similar to banks: They would soon begin to introduce charges that will continue
to grow as these companies will gain as competitive stronghold over freelance artists, including myself.
Ignorant individuals who say this won’t happen is only living in their own fantasy. Basically, if the
government succeeds in making this legislation happen, the result would be that artists (like myself) will
find ourselves being punished financially to maintain our images and other works for profit registries. As
for the art we can’t afford to register (or other means to register), all works will fall into this “non-
compliance” world that is created at own overpriced expense, will be free to exploited by other leeches.





4. What are the most significant challenges or frustrations should the Office be aware of regarding
photographs, and other art under the Copyright Act?

To make this conflict of interest not happen, it is EXTREMELY important that no artists who support this
legislation be allowed to receive any money from the creation of copyright registries or notice of use
registries. These artists organizations are only hurting artist, and furthermore, should not be able to use
this legislation to make more money further off the original artists who are trying to create their own
work, and make their own money.

Thank you for your attention on this matter. From the bottom of my heart, | urge you to recommend
that any visual artists or any other art be excluded from any orphan works provisions Congress writes
into the new copyright act.

Thank you,

Ed Gorgen






Creative Mechanics, The Art of Eden Sanders
http://www.edensandersart.com/

July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101lindependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Copyright Office Staff,
| am writing in regards to the new US Copyright Act and Orphan Works Act.

My name is Eden Sanders; a current animation student studying storyboarding to
work in the film industry. All the work | create is visual art, including paintings,
drawings, and computer animations, all of which contain either original material
or “fan art” based on popular culture icons in the US.

| currently work both as graphic designer and freelance, creating illustrations,
animated videos, and logos for a profession. Many of the original works of art |
paint are mass-produced into art prints, which | sell locally and at large
conventions.

The main thing that prevents my work from being stolen is the fact that | own the
work as soon as | create it. The copyright | own on my work is what protects it. If
that copyright did not exist, anyone could take my artwork, claim it as their own,
and make unfair money off of it. All without doing any work.

If the Orphan Works Act passes, I'll lose the basic right of not being able to own
what | create. If a man builds a house from his own materials, he owns it. If a
woman writes a novel, she owns it. Such as it is with artists and their art.





I understand that a reason for passing the Orphan Works Act is because it is
difficult for “good faith” infringers to find artists that can create work for them. A
better solution would be to provide services that help artists find clients in need of
their services.

The current US Copyright Act has worked without error for years, and artists
nationwide have been cooperative with the Copyright office. A change as drastic
as the Orphan Works Act would be catastrophic for artists and employers
everywhere.

Thank you,

Eden Sanders

(:@Mgﬂéws







This rewrite of the Copyright law is, as most things done by Congress in the last hundred or so years,
simply a means of supporting those who pad the pockets of politicians. If anyone is waiting around for
Congress to do what is right, rather than what’s most profitable to the members of Congress, they’ll
grow very long in the tooth waiting.

| vehemently oppose this change, but then again, who am | but a citizen of these United States, and not
a deep-pocketed buyer of politicians.

Judgment day is coming, and their place in Hell is awaiting them.






"Right now, nobody in this country has to understand copyright law, because... you have passive protection [by]
the copyright law, for anything you do. Under the law that they're proposing, nobody — no American citizen —
would have any protection [by] copyright law." -- Brad Holland






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101Independence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

For over the past year, | have been in the process of designing and developing
an independent video game for the University of Tennessee Health Science Center’s
Research Center on Health Disparities. I am the only one working on this project. As
such, in addition to writing and programming the title, I am responsible for the creation
of all the characters, animations, backgrounds, and other aspects of design. Due to the
circumstances surrounding the project (which, aside from being a full-time student as of
this writing, are beyond the scope of this letter), | am not getting paid for my work
during development. The only financial support I can expect from UTHSC is to cover
costs for the game’s publication once it is complete—which may very well be another
year’s work away.

My chief concern with the game since development began has always been
whether the product would be able to sell, since that will be the only way | can expect
to receive any income from my efforts. It became clear to me that | would have to rely

on word of mouth and viral marketing to attract attention to my work; to that end, the

past few days | have been preparing some promotional art and information (entailing





some samples of what few visual assets | have made thus far and an idea of what sort
of game it is) to publish onto social media. In fact, | was working on this promotional
material when | was informed about the changes to copyright law under discussion.
Now | hesitate to continue working on it while these potential changes loom overhead.

For reasons that are doubtlessly self-evident given the situation I am in, should
the propositions to change copyright law pass, my project’s development will be
suspended indefinitely, if not outright cancelled. Since virtually all of the visual
components of the game are hand drawn, | would need to register every concept
sketch, each individual frame of animation, all foreground- and background images, and
everything in between, along with the metadata associated with it, not to mention the
final product itself, to one or more privatized and for-profit registries. Privatized,
meaning the registry could potentially reject my work for reasons I cannot know or
understand due to not being publicly regulated. For-profit, meaning that the registries
ultimately live and die by, and therefore are ultimately concerned with, whether or not
their bottom line justifies granting my work protection as opposed to my rights,
regardless of whether the cost they charge justifies any expenses on their part (again,
thanks to being privatized).

Allow me to give the reader an idea of exactly how much material that would
entail. In its completed form, the title will have eight different playable character
choices. As of this writing, only the initial drawings of first character’s animation frames
are complete, totaling in one-hundred-nine (109) drawings of this character. Even if |

am to give those involved in rewriting these laws the benefit of the doubt and still own





the rights to these images due to a grandfather clause, | would still need to register
seven-hundred-sixty-three (763) drawings of the other seven characters for their
animations (Again, that is but a fraction of the visual assets needed for this game). |
would have no financial means to do so—unless UTHSC decides to cover the cost. But
suppose they do agree: would the registration be under my name, because it is my
work, or the university’s, since they paid for it? And if it is the latter, then UTHSC would
have no legal obligation to compensate me, the artist and programmer, for my work in
the event the title sells.

This would not be a situation unique to me, or even to independent game
developers. Enacting this change means that any artistic endeavor, be it professional or
amateur, would become overwhelmingly expensive for any artist that is not already
established and well-compensated for their work. The rest are at the mercy of
organizations and establishments that could be potentially willing to cover the cost,
forcing them to surrender the ownership of the sweat of their brow whether they like it
or not—unless they choose not to register. But down that road, vultures lie in wait to
snatch up orphaned artwork, register it under their name, and profit off it—all without
the artist’s knowledge or consent. All of it legal.

Other testimonies speak of the very real struggles artists are already forced to
undergo in this nation. The only solace we have is that, from the moment of creation,
our work belongs to us before it belongs to anyone else. At its most basic level, the
proposed changes to copyright law would strip us of that—and who benefits from such

a system? Certainly not artists and those in creative fields. It would not expand their





audience. It would not facilitate their capacity to earn a living wage. It would not
protect them from thieves or manipulative corporate contracts. It would not even
encourage students to invest in a college education and getting a non-artistic career,
since the education system is just as expensive and punitive. It is ergo on bended knee

that | urge you to reconsider passing these changes.

With regard,

Edward Parsons
Game Design Major, University of Memphis






Hello, | am Edward Reinke. | am an Interactive Multimedia student at the College of
New Jersey and | am concerned about the proposed changes to copyright law. | would
like to have control over my art and not have it infringed upon, especially in the few
years after | graduate and will be looking for employment. Without the security copyright
law should provide my works, and the pressure to either register my work or have it
orphaned, | am afraid that I will have a hard time supporting myself financially. Please
reconsider these changes, which will benefit only large groups while hurting freelancers
and other artist in the creative industries. Thank you.






As an artist with 10 plus years of experience, | strongly oppose any Congressional changes to any current copyright
amenities that visual artists currently own, in particular, new legislation dubbed “Orphan Works Acts.” To endanger
personal rights when work becomes published is the epitome of poor legislation; it will endanger the business portion
of every artist’s portfolio.

In closing, | respectfully submit my strong opposition to the concept of Orphan Works Acts. Please forward to the
appropriate personnel. Thank-you.

Edwin A. Leavitt IV






To; The United States Copyright Office of the Library of Congress:

For the last fifty years | have been creating art in several visual mediums.
| have worked as an illustrator creating illustrations for commercial companies
and publishers. Also | have created fine art to sell directly to the public
and show in many exhibitions. Over the years | have won several awards both
in the United States and abroad.

| am against the proposed 2015 Orphan Works and Mass Digitation Act.
It takes away from my constitutional right to control the sales and image
of my work. | can not afford to register every piece of art | produce. This Act
would open the use of my art without my permission to the public.

This would stifle my desire to create, if someone could take my images,
modify and use them for their own monetary gain. | would strip my art
from the internet and limit it’s exposure.

Please do not let this Orphan Works Act go into effect.

Sincerely.
Eileen Mueller Neill
eileen@neilldesign.com






July 18, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket # 2015-01)

To Whom It May Concern:

Our names are Dennis & Joan Burkhart. My husband, Dennis am an
internationally recognized wildlife illustrator. Since 1980, he has created
international Stamp designs, published wildlife illustrations, giftware illustrations
and created murals for local museums and nationally for an outdoor company. |,
Joan am a recently retired Art Teacher, painter and set designer & poet.

Please understand that as an Art Teacher, poet and the wife of an
Illustrator/Muralist all artwork created by my hand, my students’ hand and my
husband are OUR OWN THOUGHTS and DESIGNS. The images have been
originated from the mind, heart and soul of the artist. To believe that anyone has
the right to obtain the copyright of these images other than by current copyright
laws is stealing the imagination of the original creator. Should God register the
creation of mountains? We, as artists create images to instruct, share, inspire and
unite humanity. If those who do not create the images are ‘in charge’ of how
they are distributed then original intent is damaged. Our freedom of Artistic
Speech is destroyed. | am thoroughly against the currently proposed copyright
bill. 1 have heard about this an feel it is important to address before ALL PEOPLE
who create images have to adhere to a diabolical attempt to cause a fear of
creation. Or at the very least cause Artists to spend more time protecting their
images and losing their income in doing that thus having less time and energy to
create their images.





As a contract muralist and freelance illustrator, Dennis needs to maintain revenue
streams to create an income for our family. The resale of past images and is a
necessary resource of income. To replace existing copyright laws with a system
that benefits internet companies endangers the ability to make a living from
originally created images. This is not conducive to the continuation of income for
the original artist.

The proposed copyright changes will also create a financial burden to the artist
because of the need to register their artwork, so that others can reap the benefit
of selling images not created by the registry. We are thoroughly opposed to this
legislation which doesn’t consider images created by the artist to be the property
and financial income of those who originated them.

Thank you for reading this letter. Our recommendation is that visual art be
excluded from any orphan works provision Congress is writing into the new
copyright act.

Sincerely,

Dennis & Joan Burkhart






| don't know how this issue continues to pop up but how does anyone have the audacity to think
that they can steal someone else's work! To expect someone like myself who has provided
illustrations for the clipart industry for over 10 years to license each individual piece is ludicrous.
I have well over 8000 individual works to date and this figure is updated with approximately 5
new illustrations each day. We already have enough of a problem with some people stealing
our work, now we need to worry about this new threat that would make it legal? Why would any
creative person even think of publishing new work on the Internet if some idiotic law like this
goes into effect. Please reconsider even bringing this piece of trash up for a vote!






Sirs: My art/photo/video copyright under current law is my main
and essential business and livelihood and any change as
proposed by CCC or others would deprive me of my right to my
works. Please do not change the 1978 copyright law or what is
currently in effect. This is very important to all creative people
making a living from their art. In many cases, such art is NOT of
value to society at large and should not be construed to use by
outside business activity....Mine, as others, my art is specific to
my directed use as defined under current law...as it is also to
every other artist, writer, and musician composer | personally
know..So, please do not change the current status of
copyright...which is working very well at this time.

THANK YOU.
Dennis D. Potokar, artist/photographer






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

10lindependence Ave. S.E.

Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

To whom it may concern:

My name is Dennis Parrish. | live in Lexington, Kentucky and am a published, self-employed
Medical Illustrator, Board Certified through the Association of Medical Illustrators. | am also a fine
artist creating portraits and figurative works in various mediums. | hold a four-year Bachelor's
degree from the University of Kentucky in Lexington, Kentucky. My

training there encompassed medical coursework including human gross anatomy with dissection
(within the medical school) , histology, and embryology. My coursework also included advanced
training in artistic techniques specific to medical/surgical illustration, visual storytelling, graphic
communication and fine art.

Upon graduation in 1994, | began a sole proprietorship business as a Medical Illustrator. For the
past 21 years I've been creating exhibits and anatomical and surgical illustrations for numerous
surgeons, clinicians, educators, researchers , and attorneys. These artworks were

used for teaching, medical presentations, journal articles, demonstrative evidence and

patient education.

Beginning in 2012 | began a secondary branch of my creative work which focuses on fine art in the
form of portraiture and figurative work. Not only do I plan to sell originals and artist prints of the
work | create, but | have, at my choosing, shared that work by donating pieces to fundraisers, etc.

I have always worked independently. In part, because I recognized the enormous advantages past
copyright laws would give to self-employed illustrators in establishing and maintaining an income
stream from their work. | hope to be able to continue as such.

1. What are the most significant challenges related to monetizing and/or
licensing my medical illustrations, fine art paintings, or artist prints?

As a self-employed artist/illustrator, | am dependent on maintaining revenue streams in order to earn
income for my family. The resale of past images I've created is part of my day to day business and
thus income. My body of work is a valuable resource which generates income for me and my
family. Any app tempt to replace our existing copyright laws with a system that would benefit
internet companies would severely endanger my ability to earn a living. | am confident certain
individuals or businesses have already utilized digitized versions of my work without my
permission or financial compensation. Why should, or would, the government favor a business like
this instead of the artist who actually created the new work?





2. What are the most significant enforcement challenges for medical
illustrators and fine artists?

The proposals the Copyright Office has made to Congress Page 8 are of the utmost concern to me.
The proposal is basically a revised Orphan Works (OW) bill, but this one may be on steroids. The
Orphan Works bills were resoundingly opposed by illustrators and artists from the first appearance
some 10 years ago. A copy right bill which, at it's foundation is a variance of the Orphan Works
bill, would allow internet businesses to drain the revenue from artists and illustrators with the plan
to build an even better revenue business off those digitized images for themselves. There is no
greater misjustice for artists and illustrators who create new works in a effort to provide economic
security for themselves than to have to compete with large corporations which are getting the
artwork for free from artists and then compete with artists in their own market.

My hope is that the Copyright Office and Maria Pallante will stand strong against
undermining the rights of true creators and to remember the words on the
Copyright.gov website about copyright:

It is a principle of American law that an author of a work may reap the fruits of
his or her intellectual creativity for a limited period of time. Copyright is a form of
protection provided by the laws of the United States for original works of
authorship, including literary, dramatic, musical, architectural, cartographic,
choreographic, pantomimic, pictorial, graphic, sculptural, and audiovisual
creations. “Copyright” literally means the right to copy. The term has come to
mean that body of exclusive rights granted by law to authors for protection of their
work. The owner of copyright has the exclusive right to reproduce, distribute, and,
in the case of certain works, publicly perform or display the work; to prepare
derivative works; in the case of sound recordings, to perform the work publicly by
means of a digital audio transmission; or to license others to engage in the same
acts under specific terms and conditions. Copyright protection does not extend to
any idea, procedure, process, slogan, principle, or discovery.

Sincerely,

Dennis Parrish, BS, CMI






Deprise Brescia ~ Deprise585@gmail.com ~ DepriseBrescia.com
July 21, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

[ am a professional Artist, and have been for over 30 years. | went to San Jose State and Chico State
University. Ireceived my BA in Dance and Theater Arts. As a model, actress and now a visual artist,
images are my life, and how I make my living.

As a model my image was used to sell hundred of millions of product for every major retailer and
company you could imagine, from Coca Cola, Heinz 57, Budweiser, Nike, Reebok, Adidas, Macy’s,
McDonalds, Proctor and Gamble, DuPont, the list is long. My image was my bread and butter for many
years. Just because someone did not know my name or recognize my face did not make my
marketability any less valuable. If someone used my image without written consent, via a release, they
could and would be sued for damages. No one should be allowed to profit on the use of my image
whether it is my personal image or that of my artwork, unless it has been paid for, agreed to and
approved of, even if they do not know who I am.

[t is quite simple, if it does not belong to you and you use it, you are stealing.
If you steal you should pay the price. Do not create a legal loophole allowing this wrong to become a
right.

As an artist there are enough challenges we face. Protect the artists who bring beauty and shine light
into the world and help them maintain their livelihood and what is right.

My visual artwork is used on home décor products, fabrics, kitchen items, pillows, stickers, stationary &
more. If someone uses my image without my permission, they are stealing. If they are using my image
to profit, they are stealing. The Orphan act is an easy out for people to steal. I urge you not to even
consider something so potentially damaging to artists livelihoods.

The vast amount of digital images we as artist have put up on numerous websites (Fine Art America,
Zazzle, CafePress, SeeMe, Saatchi) in an effort to make a living & profit from our artworks would be in
great jeopardy. If the names of artists were separated from their original artworks they could then fall
under this loophole & become fair game to pick off.

If a bicycle was lying on the roadside and you saw no name, no identifying property, and no person
around to claim it, would you know it was NOT yours? Would you know that taking it was wrong? You
would still be stealing if you took it? YES!!!

Using an image that is not yours is no different. I urge you not to let these large holders of inventory
become potentially damaging distributors of artist’s images. Protect the current

Copyright Act. It is essential to my business and always has been. I urge you to keep the integrity of the
current copyright act and do not entertain this orphan works legislation.

Sincerely yours,

Deprise Brescia






Dear Lawmakers/Congress/To Whom It May Concern:

Hello.My name is Derek Henderson. I'm a struggling fantasy artist. | have a day job as a laborerin a
warehouse (to pay the bills, gas, groceries, ect.) and | work on my art at night in my spare time (to have
emergency money or for anything else that comes up).I've never been able to land a full-time job as an
artist... but every bit of money | make from my art helps me barely get by from week to week.

I'm writing to you today to let you know how extremely oblivious and non-caring lawmakers, individuals,
businesses and corporations are becoming with all of us artists out there...just so they can easily get their
greedy little hands on our precious artwork(s) with a new Copywrite Act. One that will basically give away our
rights to each and every work if we don’t have the money to spend in filing/claiming them ourselves.

This is incredibly disturbing that yet another version of the OrphansWorks Bill is being pushed forward.
One that you didn't get by us last time.

Everyone seems to forget the fact that we are the ones creating this art from scratch. Not all of you folks.

Artwork is created through every artist’s blood, sweat and tears.We literally spend loads of time, energy,
money and art supplies on everything we create.We also spend years and years honing our skills

and mastering our various tools to make said works...just like any other industry out there. Except ours
requires much more than that. Our craft relies on the personal growth of our individual emotions,

the gathering of our personal observations and perspectives on life...including the ample amounts of
imagination we must pour into our works. To have lawmakers decide that we must practically hand it
all away to the world so they can make monetary gain from it themselves...is purely sickening

and ridiculous!!! That will greatly harm all of us artists both financially and emotionally.

It will damage the landscape of creativity permanently. We will simply be forced to stop creating art
so the world will have no new works to steal right out from our minds and pocketbooks.

Art doesn't just create itself. It takes special folks like us to come up with the fresh material.

So, if you move forward with giving our creative rights away... you'll be biting the creative hands

that feeds the world with visual bliss.

| ask that you do not march on with the new Copyright Act and become the historically pathetic folks
that ends up giving our creative spices of life away. Don't kill the creators out there who are already
struggling to make a living. We've already been through so much growing up and learning for our art.
Don't take it all away... or this will quickly become the most bland and lame looking world that you
will ever see from this new Copyright Act.

Thank you for your time.
With much respect,

Derek Henderson
Fantasy Artist






AS an artist | would like to prevent this proposal from making any head way. Art is a lively hood of mine
that takes a lot of effort. This bill would allow too many people to make money off of my hard artwork.
This will also discourage many artist to show off their artwork in fear of it being stolen only make a profit
in someone else’s favor. The law is the only way how artist can protect our art. Please do take this to
consideration.






Dear Copyright office and all whom this may concern,

My name is Deseret Fowler, and | am an artist. | have done some semesters with
Academy of Art University, and now | am attending Brigham Young University. | have
won a couple awards, and have had one of my paintings displayed in the LDS Art History
Museum in Salt Lake. When | am finished, my profession will be waged solely from my
artwork. If this bill goes through I will not be able to provide for my Family or myself. If
people can just use a picture that | spent 30 hours of work on, without having to pay me
for it, 1 will be working for free. That would not be fair. That would be like me working
as a doctor for 30 hours and all of the money | have earned is freely dispersed to many
others who can benefit undeservingly from my work. | think people should earn money
themselves and not just benefit from others hard work. Copyrights are the only thing
making it possible for artist to make money. And photographers, writers, architects, and
countless other professions are affected the same way. Having to register everything and
pay money is not logical. | need the right to choose who uses my work, | do not want
someone just taking a picture | have created and using it as an advertisement without my
permission. Even as a student I make money from my artwork, and if others got to sell it
to people for a cheaper price than me, 1 would make nothing from my work and others
would. I understand that the people that wrote this bill may not have considered how
detrimental this would be to the professionals in the creative world. It would only benefit
big companies and not individuals. So | cannot emphasis enough how important it is to
keep copyright laws as they are. Or else people will cease to create in order to not let
others freely disperse it. In the constitution it states we have the right to our inventions
and writings and discoveries. Please do not take away the freedom of the creator’s rights
to their own inventions.

Thank you.

Yours truly
-Deseret Fowler






As a mature artist [ strongly disagree with this new proposal and urge you to not
pass it. It is hard enough to be an artist these days making a living. Please don’t pas

this 2015 Orphan Works and Mass Digitation Act!
Devi Anne Moore
1001 Sherando Ct.
Chesapeake, VA 23320

436-3515 devianne@tav-art.org



mailto:devianne@tav-art.org




Dear Sir/Madam,

| am a professional artist and have been one for 3 years. | have put a lifetime of experience and spent a
lot of my money building my fine arts studio from the ground up, in order to assure myself a steady
income upon retirement. | don’t want to rely on government income to support myself in my elder
years. This business is growing and gaining in income to the point where after only three years, | am
finally starting to break even and will soon be making a decent profit.

Although | am an engineer in the aeronautics industry by day, | spend all of my evenings and most of my
weekends building the art business. | have taken many workshops and have put in a lifetime of
experience learning and creating. | draw, paint, and throw pottery. My artwork can be viewed on
Facebook, Etsy, my studio website, and also at several galleries where | regularly show. | am also the
Vice President of the Ottawa County Arts and Humanities Council in the state of Kansas, and teach
classes at several arts centers in different cities.

For me, copyright law is not an abstract legal issue, but the basis on which my business rests. All artists
make quite a percentage of money selling prints of their original art, and selling licenses to those who
would like to use the images of originals. It is important that we retain the copyright to our original
work. Why would you want to give the right to reproduce our art to those who have not worked or paid
to earn that right?

My artwork does not lose its value upon publication, rather, by restricting the number of prints through
licenses actually helps to keep the art values at a higher level. If you give that right to the big box stores,
online photo-banking sites, or anyone other company that prints in mass quantities, our clients will not
be inclined to spend on our originals or limited prints. The majority of us, as artists, are making just
enough to cover the supplies and then to pay ourselves less than minimum wage for the hours that we
put into our works. We are already competing with cheap canvas prints, but at least we get a license fee
for selling the image in the first place.

| consider all of my images to be a part of my inventory. |, as do most visual artists, sell prints of those
images directly from my websites. | am sure that someone has printed out a copy or two of some of my
artwork, however, at this time | have the right to sue them for infringement if | find them doing it.

Please don’t take away artists’ rights to their own work. Don’t make us pay others to license images
that we have put years of experience, education, money, and work to make. Artists support their local
communities in so many different ways through their generosity, their income taxes, and helping to
make the cities in which they live a more inviting and livable area.

Thank you for your time,

Devi Wilbur

Devi Wilbur Fine Arts Studio

Salina, KS 67401






Dear Copyright Office,

I’m a student artist hoping to make a career from doing something I love. Part of
this involves our current copyright laws; as they stand, I benefit quite a bit from the
protection it grants me as a creator. With what the new Orphan Works lobbyists
have been up to, however, the chances of my getting anywhere in the world will be
dashed to pieces if I have to go through the process of registering for a license or
what not. Furthermore, how am I supposed to get work if just about anyone can
take something I’ve published online and use it to their own ends without my
acknowledgement? I sincerely ask that this be stopped in its tracks.

1. What are the most significant challenges related to monetizing and/or
licensing photographs, graphic artworks, and/or illustrations?

I’m not particularly well known at the moment, but this essentially authorizes
plagiarism for internet companies, which is just as bad for me as it is for anyone
else who so much as posts a photo on social media. As far as artists are concerned,
this would destroy any chance to make a living/

2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators?

How in the world am 1, a single artist all alone in the big wide world, supposed to
defend my work from being used as free material for larger companies without
legal protection?

3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?

The first one that immediately comes to my mind is cost. Currently, I only have to
pay $55 dollars for a copyright on an intellectual property of my making; with this
new legislation, I now have to go through numerous hoops that could potentially
bankrupt me just so that someone else can take it for almost nothing and broadcast
the living daylights out of it as their own work. I on the other hand, will get
nothing out of it.

4. What are the most significant challenges or frustrations for those who wish
to make legal use of photographs, graphic art works, and/or illustrations?





As an illustrator, the most I use of other people’s work is simply as reference
material for sketches and finished art. I don’t recolor it or alter it to my own needs
and pass it off as my own. As far as the noncommercial world is concerned, that is
totally fair. However, I could potentially lose this right with the passing of this
legislation.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

Apparently there is a ‘black hole’ where royalties are being siphoned into; I would
look at much more experienced artists to know what that is.

In short, I would love to be able to work and make a living off this work without
being forced to give in to larger forces and infringers. I hope you understand my
concern.

Thank you for your time,

Devin Quigley






Dexter C. Herron

49 Mystic Rd

North Stonington CT 06359
Lordfrodo@comcast.net
Wednesday, July 22, 15

To who it may concern;

There has been recent discussion in regards to Copyrights and
so called, “Orphan” documents. This is where any written work or art work, after a
“reasonable” attempt to contact the author/artist, becomes “Orphaned” and free
use.

This is a gross violation of an author/artists work. The law should be
clarified to protect these works. Copyright of any work published in any format
should always remain with the author/artist.

As publishing in an electronic format is quickly becoming the normal
operation, it is imperative that copyright laws be strengthened to protect the
author/artist. If a person cannot contact the author/artist, they cannot use the
work. This allows the author/artist to maintain control of their work in the world of
electronic formatting.

Thank you.

Sincerely;

Dexter C. Herron






The proposal as written will legalize intellectual theft on an unprecedented level. Say an individual in
an illustration class comes up with a character. Another student, admiring the design, takes a picture
with their phone and submits it to this commercial database under his or her own name. Under this

system, the work belongs not to the creator, but to the first person to register trademark. Please explain
if this is not the case.

Diana McKenzie, Artist.






Dear sirs:

As a freee-lance illustrator since 1960, proper copyright law is of prime importance
to my income.

There must be significant restraints on the wholesale piracy and pilfering of other
people’s copyrighted work - to resell or modify as their own.

That resale privilege belongs to the original artist. Just as residuals are due to actors, etc.
Our copyrights are our assets and are not free for the taking!

Please protect our life’s work.
Thank you,

Dlana Philbrook
Society of Illustrators of Los Angeles






Dear Sir or Madam,

The proposed changes to the copyright laws are detrimental to artist, photographers and
creative people. Should this change be enacted, | feel it will be my duty to completely remove my art
from the world, in protest of your laws.

| do not feel that registering my work with two organizations, which are private, will protect my
work from illegal use. Understand that for profit organizations do not have my best interests in mind. If
they did, there would be no more gasoline powered machines, coal would be banned and the forests
would no longer be threatened. There are alternatives for all these items, it is not in the best interest of
private organizations to change their ways.

Once again | am protesting the changes to the copyright laws. If they go in to effect all
my art will be removed from the market place.

Thank you for your time,

Diana Stiefer

ArtisticRamblings.com






To the Copyright Office re the Orphan Works Act:

[ am a retired illustrator turned painter. [ was a commercial artist and illustrator for
over 30 years. I hold an A.A. degree in commercial art and a B.F.A. in illustration. I
also taught illustration courses at the Academy of Art University in San Francisco,
California for twenty years. As a commercial artist and illustrator, I have worked for
companies and been an independent contract illustrator. I am now embarking on a
new direction as a painter. I have sold some paintings and received several awards.

As an illustrator, my copyrights were the products I could license. I could also sell
the original. This helped me a great deal toward earning an honest living. Each time
someone did or would use my work without payment cost me my income.

Artists have always struggled with retaining the rights to their work. I am
concerned about the Congress’s third attempt to enact Orphan Works legislation.

This legislation, should it be passed and enacted could cause a great deal of harm to
those of us in the visual arts field. This legislation would void my Constitutional
right to the exclusive control of my own work. Anyone could use my work for their
own purposes without acknowledging or paying me. It would force me to register
my work with costly commercial registries or open me up to having my work be
considered “orphaned”. Anyone could use or alter my work. I would not welcome
anyone using my art for their own profit without my knowledge and consent.

Now that I and other artists have websites, we are at even greater risk of having our
work stolen. Please help to protect me from theft of my work.

Best Regards,
Diana Thewlis






July 21,2015

Catherine Rowland
Senior Advisor to the Register of Copyrights
U.S. Copyright Office

Dear Ms. Rowland,

I'm an a professional illustrator and I'm writing because my livelihood depends
on copyright matters.

[ have degrees in Art History and Illustration. I've attended multiple conferences,
fairs and workshops through the years. I have invested a lot of money and time
in my career. I've been working professionally since 2011.

It's extremely hard to be an illustrator these days... 'm afraid to share my work
online because people are constantly and blatantly using it without permission,
but the truth is that I NEED to upload my work online. My clients find me
through Pinterest, Facebook, Instagram, etc. When talking to publishers, they
always stress how important it’s for them that authors and illustrators have an
online presence... But how am I going to do that if  loose the rights of the works I
share??

Please keep in mind that it’s necessary for us artist to share our works and retain
their rights. My work does not loose its value when it's published. For example, I
make money by licensing the reproduction rights of my patterns and
illustrations to companies that then will sell products with my art, and [ share
those illustrations online as a marketing strategy. My creations are still my own,
and I can keep licensing their rights to other companies in an effort to make a
living, pay my bills, and pay my taxes.

People infringing on my copyrights means a loss of income for me. I can’t say
enough how upsetting it is to find out that my work has been stolen and used
without permission... How is it possible that every other profession is protected
against theft but artist are not? I can’t go to a restaurant, eat the food and leave
without paying, so why are people able to come to my website, use my art and
not pay for it?

Please, be fair. Help artists make a living. Respect my work as I respect the work
of the people around me... Copyright matters.

Sincerily,

Diana Toledano.
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July 22, 2015

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

I have been a commercial illustrator and designer since the 1970’s. The copyright laws
have made it possible to work without the fear that my work, my ideas, indeed my
livelihood could be stolen from me. At least | always knew that there would be ways
to right that wrong if it happened.

The proposals by the Copyright Office now under consideration by Congress are put
forth by people who think that it’'s acceptable to take a person’s work and use it for
Wwhatever purposes they choose without permission or any financial compensation.
This is wrong. | can’t go into a store and just walk out with with what they produce
without paying. | bet you have an expectation that you will be paid for your services.
Shouldn’t we all have that expectation? We deserve to own what we do and have
control over how it is used. And, yes, corporations who want to digitize intellectual
property might not be able to get certain permissions to do that. But, again, these
things are not their property. They belong to the people who created them or who
negotiated ownership through the creator, and they are the livelihood of those
creators. This proposed law to replace existing copyright law should be rejected. |
sincerely hope you can see the importance of this.

Thank you for your consideration.
Diane Barton

db@dianebarton.com
www.dianebarton.com

2111 North Booth Street, Milwaukee, WI 53212 - 414-372-8384 - db@dianebarton.com - www.dianebarton.com
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To Whom It May Concern:

I am writing about the resurrection of Orphan Works in the latest US Copyright legislation that
will be going before congress soon.

I am a professional artist, attended Tyler School of Art of Temple University as an art major in
the 1970s, worked as a graphic designer for the world’s largest bank in New York in the 1980s,
and since then have spent years of dedicated hard work and study developing a career as a
nationally recognized oil painter. | have won many awards for my work, and | teach oil painting
at the accredited Academy Art Museum in Easton, Maryland.

I sell my original copyrighted oil paintings and reproductions of them as my primary source of
income. For me, copyright law is not an abstract legal issue, but the basis on which my business
rests. My copyrights are the products I create. My work DOES NOT lose value upon publication.
It becomes a valuable part of my business inventory. Allowing copyright infringement after
publication of my work (for example, after I publish an unsold work on my web site) is equal to
allowing money to be stolen from me.

In the digital era, inventory is more valuable than ever before to the artists who have created it.

I urge to you NOT accept the new legislation in congress which will obliterate my right to keep
the copyright rights to my own work which is my inventory.

With sincere thanks,
Diane DuBois Mullaly
Easton, Maryland

www.dianeduboismullaly.com
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July 22, 2015

U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom It May Concern:

I am writing in OPPOSITION to the proposed changes to copyright laws regarding visual art. |
am appalled that the writers of this legislation are trying to take away my rights, as an artist, to
my own work. It is outrageous, unfair to artists, and unconstitutional, (a right stated in Article 1,
Section 8 of the U.S. Constitution).

I beg of you, please KILL this morally and ethically corrupt proposed law and keep existing
copyright law as is!

Sincerely,

Diane Greenhalgh

Email: DZGinVA@aol.com






July 22, 2015
Next Great Copyright Act—opposed.

To Whom It May Concern:
[ am writing about the Next Great Copyright Act. I am opposed to it for the following
reasons.

[ have a masters degree and have made a good living in public relations. [ am also a
budding mixed media, watercolor and mosaic artist and have already received
awards for my work. In the not too distant future, [ hope to practice as an artist full
time and to sell my artwork.

By voiding my Constitutional right to the exclusive control of my work, you
are infringing on my income. My work does not lose its value upon
publication. | can make prints, cards, offer it as a screen saver, put it on
shirts and more.

Giving anyone the ability to do the same is like stealing from me. | do not
welcome someone else monetizing my work for their own profit without
my knowledge or consent.

Instead, | would be in favor if someone who wanted to post my work of art
would contact me and get permission (if | so allowed).

Isn’t this the current law? As a P.R. professional, | do follow this and
would never think of posting a piece of art for promotion purposes unless |
had permission or it was legally purchased.

| believe that explanation of and a campaign to promote the current
copyright law is necessary.

Many people probably don’t know that they are infringing copyright rules.
The solution isn’t to then let everyone infringe. You would be infringing on
people’s right to income.

The only “winners” of the new law seem to be online entities that will offer
our work for sale and get more money by doing so.

Please reconsider and do what'’s best for the creator, not for the pirate who
will plunder our work.

Thank you,
Diane Pinnick

















| am a freelance designer, illustrator, and letterer. My designs are unique and | hope to continue
in this profession, but I'm not seeing how that is possible with the new US Copyright Act that is
being suggested.

Each and every piece of an artists’ work should be protected from the moment it is created and
continue to be protected whether it is published or unpublished for a set amount of time. |
currently do not license my artwork, but offer each project as custom work to my clients. Itis a
challenge to protect your work as an artist, but it shouldn’t be such a hardship for working,
growing, or future artists.

In the age of the Internet, it's extremely difficult to enforce copyright of works, and replacing the
current Copyright Act could make it impossible, or even kill the livelihood of many artists,
designers, illustrators, and writers. We need to have our work protected, so that we can have
the freedom to create and invent new ideas. Without protection, our ideas will be just that, ideas.

In my last eight years as an illustrator, I've had works stolen and used for monetary gain in
international situations where | had no ground to pursue legal action. I've also had others copy
my style of work with no hope for action against this type of abuse. Artists already have many
hardships in their choice of career, and shouldn’t face losing rights of their works due to mass
digitization, social licensing, or reforms in copyright law.

This work is my life, and like many other artists, we use our skills through self-teaching or formal
training to pay bills, raise families, and to live our lives. In seeking avenues around
compensating us for our work, it is stealing from the mouths that we have to feed. This copyright
law reform will eliminate any hope for budding artists, or children who dream of becoming
artists, like 1 once did. While it’s already difficult to pursue a career in the arts, this law reform
will make it not just an obstacle, but a way to kill the arts as a career.

I hope that you rethink passing the new Copyright Act, and truly have artists best interests at
heart. However, | am not completely against having access to work, as | think that's extremely
important - but do not allow anyone but the original artist or those who are licensed by the artist
to do so to be compensated for that work.

Please carefully consider who you are passing these new laws for.
An independent artist,

Diane Faye Zerr
Reading, PA






July 22, 2015

Maria Pallante
Register of Copyrights
U.S. Copyright Office

101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

My name is Dianne Annelli. I am a graphic designer and illustrator.

For over 25 years I have produced designs for clients and to build a portfolio of hundreds
of pieces for sale, licensing and to attain royalties.

This letter is to address the problems an artist faces in a digital environment.

1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

As a freelancer I need to produce a weekly income in order to keep up with the everyday expenses that everyone else incurs.
This is my job and has been for many years. If the copyright law is replaced I will have no way to make a living and will have
to try and start a new career at the age of 57 with an elderly parent living with us. And my hard work will be free to anyone
who wants to use it including big well-to-do corporations.

2. What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators?

The Orphan law would allow all my hard work to be free to anyone who wants to use it including
big well-to-do corporations. It’s hard enough to compete in this field as it is.

3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?
There is no way I can afford to continue making a living in my field if I had to pay to sell my work!

4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?

There shouldn’t be any. Use something for reference only or pay for it.

5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?

The kind of system the Copyright Office has proposed to Congress is not reasonable. Again why should I pay
someone huge fees in order for them to profit some ore from my hard work. Then I have to pay income tax on it all!

Thank you for reading my letter and I ask that you recommend that visual art be excluded from any
orphan works provisions Congress writes into the new copyright act.

Thanks,

Dianne Annelli






To Whom it May Concern:

| am a college graduate in Studio Art. | know the benefits of copyright for creative individuals, and that
it helps us to create freely. However, | do not like the idea of this new Orphan Works law. To say that
every work created must be registered in order to be an artist's legal work is ludicrous. Creative
expression belongs to the creators without the government's say so. | should not have to register my
personal sketchbook for it to be legally mine. It already is. Do not change copyright laws that would
encumber creative expression by forcing our ownership to be subjected to government approval.
Sincerely,

Diego






Letter to the Copyright Office

As it stands, artwork (especially in the visual realm) is incredibly difficult to monetize. |
know many respectable and hard-working artists that are already plagued by problem of
copyright issues, fighting day by day just to get by while their artwork is stolen and printed to
be sold without any personal recognition or gain from their incredible effort. Artists are truly
ghosts in their own trade in present day, passing this legislation will make the monetization of
artwork impossible and the effect will be the death of art as high entertainment and the birth
of mindless, pointless, worthless, and desperate consumption. No one will care to pay artists
for their enjoyment, effectively killing the possibility of living off of art and, eventually, killing
these businesses that scavenge and claim art as their own as there will be no one to produce
what they steal.

As a sophomore in college studying Illustration at university, | have little knowledge on
many of the legal aspects of copyright infringement and have not had personal experience with
them. However, | have many times been warned by the ongoing theft in the digital age of
intellectual property being used improperly and unjustly by not only individuals simply looking
for personal gain but also huge companies and organizations that use underhanded tactics to
claim one person's creation as their own. Animation studios are especially guilty of this and
almost have immunity to lawsuits because of the vast amount of money and influence they
hold over the art world.

Artists are known not to be tidy and well-versed in law and legislation which makes an
exploitation like this bill especially convenient for the ones that propose it as we typically avoid
involvement in the real world and focus more on creating our own. While art may be "useless"
in the sense of practicality, often the most useless, extravagant objects inspire the innate
usefulness of humans and convince mankind that life is certainly something to be curious about
and encourage them to do better. If artists cannot enforce the copyright of their intellectual
property, they will never be able to support their livelihood and end up forced out of the
market.

Please, as an individual who only hopes to help others, | plead to you directly to help me
keep helping others with my art. There is no question, this legislation, if passed, will destroy me.






U.S.Copyright
Orphan Works

Dear U.S. Copyright Office,

| am an Artist, lllustrator, and Graphic Designer for over 25 years. | studied at Parsons School of Design
many years ago, but | am predominately a self-taught artist. | have worked long, and very hard, over the
years to hone my craft and find my place in the art world, and | continue to do so every day.

Copyright is the basis by which | do business. Copyrights to my artwork, or any other tangible
expressions, are very VALUABLE to me as an artist. These rights enable me to determine how

and where my work is used; which companies to work with, and what products | may want my
designs to be on. Infringing on my rights as an artist and creator of any of my work is nothing short of
STEALING from me, and my family.

I license my copyrights for product creation, as well as derivative works in my graphic design business
and the sale of my original art work. Copyrights allow me to certify that it is my work, and prevent
anyone from stealing it, putting it on inappropriate products, or print, and destroying my reputation.

In the digital era, inventory is more valuable to artists than ever before. Everything | create
becomes a part of my business inventory. There are works that take me hours, weeks, or sometimes,
months to complete, while it only takes a thief a second to steal and profit from my hard earned efforts.

Large corporations built their companies by branding themselves through logo design, packaging and
product. They would never stand to be devalued by having their rights removed.

| would never condone someone profiting from my work without my knowledge or expressed written
consent. | don't know of anyone that would. Do you?

Sincerely,
Dina Gerner
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July 21, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern:

I am the owner of Lucent Vignette Photography, a small photography studio in Central Tennessee. We offer
various forms of photography to our clients, but focus mainly on portrait photography for individuals and
families.

Our business is heavily dependant on the Copyright laws that were enacted in 1978. We rely on these laws
to protect our images, and our right to charge for them. These laws make the basis of our business structure
and our studio income.

The proposed laws create several overly burdensome challenges for our business. First, all images that we
release to our clients will need to be registered. This fee will need to be assumed somehow in the course of
our operations, which will mean that we will pass this fee on to our clients. Our fees will rise, and this will
obstruct some clients from retaining our services.

Currently, we release images to our clients through the web and in print. Under this new proposal, we would
not be able to leverage fees for print or web services. We would not be able to retain our rights to these
photographs after releasing them to our clients. This will, in effect, limit our income. | believe this to be
illegal.

Registering our images, regardless of the fee involved, would give unintended access to those images.
When | photograph a child, | make certain assurances that those photographs are restricted, that my clients
should not worry that their children's images are scattered about the internet. Under this proposal, | can no
longer make those assurances. This will be a major factor in the success of my business in the future.

Finally, these new proposals will strip any visual artist of certain basic rights. We will lose our rights to our
own creation. We will lose the right to guard our creations, or protect them through the law. We will lose
representation in the court of law. We will be forced to purchase the rights to our own works.

Thank you for the opportunity to express my concerns. | know that | am one voice among many, though |
hope that voice is growing, and will be heard.

Sincerely,

Dole McVeigh

Owner

Lucent Vignette Photography






TO: Congress of the United States of America
FROM: Dolores Erickson Reid, Artist
DATE: July 23, 2015

SUBJECT: Orphan Works Act and the New U.S. Copyright Act
Dear Congress,

| have been an artist for most of my life (78 years old) while working at other jobs to provide a living
income. Since 2002 my status has been full-time studio artist relying on my sales income of original
artwork, (oil, watercolor, graphics, and sculpture) and creation of greeting cards with my painting,
images) to provide income

| studied at Layton School of Art, Milwaukee. Wisconsin. Private and workshop education with artists
Conger Metcalf, Betty Lou Schlemm, Joel Babb, Helen van Wyk, and workshops with Richard Schmid and
Stephen Scott Young. Received Recchia award for sculpture, awarded Copley Artist, by Copley Society of
Artists, Boston, and published an artist rendition of The Creation Story, among other honors.

My works or art are owned by individuals in the US, Europe, England and new Zealand.

My work does not lose value upon publication, and images have been stolen and reproduced without
permission from websites and other venue—the reason | have allowed my website to lapse. These
images dan be reproduced multiple times increasing the sales potential for others, while the original
work has a one-time sales potential for me.

My artwork is part of my business inventory, for which | have a tax number and pay taxes on sales, and
others reproducing my work will be stealing from my inventory.

Dolores Erickson Reid
148 Topsfield Road
Wenham, MA 01984






Domenico Neziti,
Freelance artist from lItaly.

I love my job, I love it so much that sometimes | feel fortunate to have endured the
great difficulties and obstacles in my professional path. My path started in 1997
after I left my regular job with a guaranteed income to try to make a living from
my passion of drawing and illustrating. Since them | have struggled through
underpaying and dishonest clients until I could demonstrate my capabilities and
passion and be perceived by honest and respectful clients. It's a roller coaster with
good contacts and bad one's but this has been a struggle for many artists like me.
Since 2004 | have had the fortune to work with great companies like Dark Horse
Comics, Image Comics, Marvel Comics, Glenat, Soleil and many many more all
thanks to my will to showcase my artwork on many online medias and show what
my ideas and style are like. My imagination is visible to many who can look at my
inventory and understand me as an artist. My inventory, my "sons and daughters”
are my creations to whom i dedicated time, experience and passion. As my art
siblings, | am responsible for them and | care where they go and how they will be
treated. Turning many artworks into orphans is a total and utter act of disrespect
towards the many mothers and fathers who have given life to their creations. We
already have to literally battle against many situations that copy, misrepresent or
completely steal our artwork. We already have to endure the underpayments and
seldom disrespect of our artwork. We already have to climb a steep peak to
demonstrate the importance of our creativity and more importantly it's value.
Why afflict us with the Orphan Works Act? Why hit us with the Mass
Digitization Act? Do you realize the dangers artists would have to face?

If you take away my rights and intellectual and artistic property you are
taking away my sons and daughters and giving them to whoever. Do you
understand that the artwork | produce for passion is unpaid and done for
visibility? If | had to protect through copyright each and every sketch or
illustration | wouldn't be able to do it and would have to limit my visibility
therefore lose many clients and works.

It's a downward spiral towards artistic chains and shackles. This is a form





of infringement added to the many violations of rights, another brick to the
immense wall the institutions have built to seal us into a prison from which
our creations will be plucked and used freely.

Yours truly,
Domenico neziti






Dear Copyright Office,

| am a self employed artist. | have worked as an illustrator and artist for over forty years,
Since graduating with honors from the Paier School of Art, | have earned my income
creating and selling images that have been commissioned by publishers and works that |
have generated with the intent to sell both physically and as intellectual properties. My
artwork has been in the fields of Imaginative Realism and in maritime art. | have worked for
nearly all NYC book publishers, National Geographic, the History Channel, DC Comics,
and other publishers. | have won a Silver Medal from the Society of illustrators and | have
been presented nearly all awards in the realm of fantastic art that are offered. | have actively
resold my images nationally and internationally for all sorts of uses including: book
reproductions, jigsaw puzzles, note cards, games, playing cards, calendars, digital screen
savers, coffee mugs, prints, furniture and many other licensed products. A portion of my
income depends upon the reselling of my intellectual properties and these number to
nearly a seven hundred images | can resell into the marketplace. | control the manner and
quality of how the art | have worked so hard to produce is seen in the market place. | can
negotiate the percentage of revenue | can expect from the uses available to me. | depend
upon the protection of the existing copyright laws to allow me to sustain my livelihood and
help provide autonomous creativity.

The proposed Copyright Law will remove my ability to control my creations. It will force me
to register to private organizations who will hold digital records of my art. As | understand
this change, | will need to register my copyright with your office and register with a private
concern or concerns any unregistered works. This means | will pay for more copyright
protection while having to allow digital access to my work by a corporate entity. This creates
even more opportunities for infringement due to the reliance upon others to protect my
creations. This takes more money out of my income while offering me less actual
protection.

As a free lance artist, | have no company to offer me retirement opportunities. My belief in
my work has urged me to register my art with the Copyright Office over the years to grant
me recourse in the protection of the right to make money from the reproduction of my art for
my lifetime and for that of my heirs. My inventory is an active part of my business. | use
reproductions of my inventory to promote awareness of my work, to gain me more clients,
sales, and income to benefit my professional goals. This proposed amendment will take
away control of what | create and prevent me from protecting and enhancing my livelihood
directly.

This proposed law seeks to enhance the coffers of large digital storage companies who
desire to make a profit from the creative labors of others without paying a wage or
compensation and inhibits the direct sale of intellectual properties by their creators and heirs.

While the Supreme Court recognizes corporations as individuals under the law, they are
NOT individuals regarding expression because Individuality is impossible in a corporate
climate where stock holders decide an outcome, not a single minded desire. Granting
access to an individual’s creative voice and allowing control of how, where, and when it may
be used for the profit of non creators of the property, is a terrible hardship for creativity, and
will ultimately diminish the creative pool, only to enhance profit of those that cannot bring
new works to light.

Sincerely,

Don Maitz, Artist






DON O. THORPE
1087 S. 1100 E.
Salt Lake City, Utah 84105

United States Copyright Office

My name is Don O. Thorpe, and | have been a professional photographer
and artist for 53 years. | have earned my entire livelihood as an artist. |
have received many awards as an artist, and have been published in more
than a dozen books, one of which | wrote and illustrated myself. Also | have
been published in several international magazines.

I am opposed to “The Next Great Copyright Act” which would not protect my
legal rights as an artist. The present copyright law protects my ownership of
the art | produce, without that protection my art business would be almost
worthless. Any infringement of my work is like stealing money from me. It is
important that | am able to voluntarily determine how my work is use and
by whom. Everything | create is part of my business inventory, and those
creations do not lose their value when published. In this digital age, an
artist’s inventory is more valuable than ever before. Please protect my
rights.

Don O. Thorpe






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To whom it may concern:

My name is David Schmelling, member of the German lllustratoren Organisation (lllustrators
Organization). | am an illustrator from Stahnsdorf, Germany, and | am highly concerned
regarding the "Next Great Copyright Act" that would cause severe damage for my business.

In this letter | will explain to you as to why | strongly disagree with it.

I have worked towards my current skillset and knowledge regarding how design and illustration
works since | have been a kid. | visited an artschool in Berlin, Germany, and passed the final
exam with an A mark. | have spent many years to learn all the necessary techniques, tools and
software and especially every section of the law in order to know my rights and make a living. |
am an artist since 11 years and started to work as a professional illustrator after | left artschool
in 2008. During all 3 years of artschool in order to have a proper education, a lot of money has
been spent to be able to learn everything | need.

It is a very hard business since there is a lot of competition and there are, especially since the
internet became more popular, more and more companies and individuals trying to get my work
for low prices or even for free. The breach of copyrights and even big companies that ignore the
copyrights of any artist has grown a lot in numbers and it becomes more and more difficult to
deal with every case of copyright infringement besides constant work at my projects, aside from
companies trying to gain every right of usage of my work for a dump price at best.

Since this new copyright act will not only involve artists in the USA, but also every artist or
creative outside in the world, | would like to stress that | strongly disagree with the Orphan
Works Act or anything related to it that will:

- void my Constitutional right to the exclusive control of my work.
- "privilege" the public's right to use my work.

- "pressure" me to register my work with commercial registries.





- "orphan" unregistered work.
- make orphaned work available for commercial infringement by "good faith" infringers.
- allow others to alter my work and copyright these "derivative works" in their own names.

- affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and future;
published and unpublished; domestic and foreign.

It will not only allow anyone to use my work | have spent my lifetime for to reach my current
skills, it will take away my rights to my own intellectual property, therefore it will legalize the theft
of money that an artist has to earn in order to make a living and/or to be compensated for their
work in order to continue the creative profession. A profession that is the foundation for each
company, product or brand, needed to generate income for the clients that hire artists or
designers to flesh out their visions and ideas. Because of this, artists need to be in full control
of their work, they need to be able to license their work to be appropriately paid by anyone that
wants to use the work (drawings, paintings, sketches, photos, etc.) to make a living themselves.
For me, the copyright law is not an abstract legal issue but the basis on which my business
rests. My copyrights are the products | license to my clients. If anyone is able to use (in any way
or form) the work that | have created as they please, it means that this infringement is like
stealing my money, lifetime and property. The property that | have the right to own and decide
as to how it will be used by anyone else.

The work of creatives, in my case, illustrations and designs do not lose it's value once they have
been publicized. Everything | create becomes a part of my business inventory. Any creative
work | have done is not just an illustration or design | have spend a few days to do, | have
needed my lifetime for it due to the need of constant learning and improving my skills. Every
work | am doing is based upon another work that | have done in the past, every future work is
based on work | am currently doing. A sketch, a drawing, a painting, all of it is the same part of a
whole single project every artist is working at. Namely the constant growth and improvement of
all the skills necessary in order to reach every milestone (all the works that are created during
the life of an artist) on the creative path every artist is following, a path that makes us artists in
the first place.

Especially in the digital era, inventory is more valuable than ever before. Not only does it allow
me to build up a portfolio, to present my work, my skills and knowledge to the world in order to
be taken for commissions (per example illustrating trading cards, book covers, designing
fictional characters, objects, building fictional worlds and stories, etc.), it also allows me to
present my own personal projects that | publicize myself, to build up a fanbase and to be
supported directly by fans (per example via crowdfunding) that want to support me for my work
they are able to directly receive. In the digital era it is more important than ever that |, as an
artist, have the full control of my own intellectual property not only to make a living through





licensing my work to clients or to directly distribute and sell my products to consumers, but also
to retain my personal rights as an individual that puts it's lifetime, heart and soul into art and
design to create and vizualize ideas | am developing constantly every hour per day, every day
per week, every week per month and every month per year - my whole life.

Thank you for reading my letter and | ask you to not destroy the life of countless people that will
lose everything they have built up, please help us artists to protect our intellectual property,
please support us to have our work protected, instead of taking it away.

Yours sincerely

David Schmelling






Sir/Madame,
I write to you in regards to a matter that concerns me a great deal, The "Next Great Copyright Act" .

This change in legislation would considerably alter my ability to earn a living, along with hundreds, if
not thousands of others.

My name is David Sondered, and I am a freelance illustrator, doing professional work as an illustrator
in the fields of concept art, illustrations for the gaming industry, board game illustrations, book covers,
editorials and advertising.

I also have my own comic book, together with a New York Times bestselling Author.

I have been an illustrator, successfully supporting my family for more then ten years.

I am a masters graduate, with experience in the field of art and illustration. I have been published in
Gaming books from companies like Fantasy Flight Games, Catalyst Game Labs, Games Workshop and
the likes.

All of the above means for me to support my family will be swept off the table, if the “Next Great
Copyright Act” comes into place.

You see, copyright law is for me not an abstract legal issue, it is the means by which I bring bread to
the table, pay rent, and make sure my children can go to school.

Copyrights are the products I license, meaning that infringing on my work is very much the same as
stealing my money.

For my business to remain solvent and viable, I need to be able to determine when and how, and by
whom, my work is used.
Without this I can no longer earn money.

I cannot stress enough that my work do NOT lose its value upon publication. Everything I create is a
part of my business inventory, and is used to generate income, new clients and public interest in my
work. My work is both a source of direct income, advertising, and resellable material.

In fact, in today's digital era, my business inventory is more valuable than ever. I am already struggling
to keep track of where my work is being used without my permission, where it is shared without a

reference, and where it is used to make fraudulent licenses.

Again, I cannot stress how valuable my work is, and how valuable the copyright is to me and my
family, as well as any other professional artist out there.

I would like for you to reconsider this act, and strongly urge you to not make it legislation. Many
selfsuficient artists of today will end up on the streets, costing taxpayers more money than anyone

could ever earn on making my art lose it's copyright the moment it is published.

Sincerely,

David Sondered






I am an artist of 28 years and if you give away my copyright rights to my work, you
wreck the framework for my making anything from doing art.

Sincerely,

David C. Sullins

PO Box 1147

Ranchos de Taos, NM 87557






July 20th, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington,DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
Dear Ms. Pallante and the Copyright Office Staff:

Thank you for taking the time to review the personal problems artists face in the marketplace. |
would like to briefly point out how important it is to protect artists and creative ownership.

In the creative world, maintaining copyright and ownership of one’s work is one of the only
sources of income an artist has to live on. Even though other opportunities exist (speaking fees,
instruction, etc), these opportunities are spawned from the commercial identity an artist has built
out of the protection of their ideas. The practice of promoting “orphaned work” completely strips
away the ability for an artist to protect their identity and integrity. It will cost practicing artists
income, opportunities and valuable time (due to the need for legal battles). Artists have already
suffered from work-for-hire contracts that strip copyright away, continuing to facilitate these
practices will undermine the very concept of authorship altogether. | hope as you move forward
on evolving copyright law, you will consider small business owners (artists) and the public
interest for creativity.

Sincerely,

David Tenorio






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Copyright Protection for Certain Visual Works Docket 2015-01
Dear Ms, Pallante and members of the copyright office:

My name is David Wenzel, | am an illustrator working in the field for over 40
years, creating original artworks for a wide variety of publishers, advertising
agencies and other clients. | am concerned that corporate lawyers and lobbyists
are attempting to modify the existing copyright laws to further erode the creative
rights of myself and the thousands of fellow artists, who are presently able to use
their created images to create revenue streams based on resale of those images.
Many of my fellow illustrators are not making huge incomes and it is essential we
continue to have the ability to utilize the secondary usage rights of our artwork to
bulk out our revenue streams. The current regulations, although not perfect,
enable an illustrator to keep unauthorized usage to a minimum, because we can
use the weight of the court system to protect us from unauthorized reproduction
of our works. If the current regulations are modified, so that creators can only
prosecute through the small claims process, then we will all be at the mercy of
corporate lawyers and limited penalty payouts on violation cases we artists win.
The fact is, there will be many copyright infringements by various groups that will
be able to pay the small claims copyright infringement fine and still make a profit.
Many creators don’t have the means to employ one lawyer let alone the army of
attorneys, many corporations retain, to protect our rights. Under the new
provisions proposed, businesses will be permitted to claim they are using
“orphaned works” and be free to exploit those images for profit. They can try to
do that now, but if the artists find them out then they must face the full extent of
the current law, which right now, is a deterrent.

Part of the suggested new modifications would require creators to copyright not
only newly created images but also every image they have ever created in order
to protect themselves. The people who proposed this suggestion have no idea of
how many images an illustrator creates in their lifetime. Many us have created
thousands and many are no longer in our possession. It would be a nearly
impossible burden to locate, scan and apply for a copyright on all these images.
It would take as huge amount of time and money and it could lead to
unscrupulous entrepreneurs trying to secure copyrights on well-known artists





before the artist could complete the complicated process, and essentially pirate
the copyright for their own use.

There are other aspects to consider. Many illustrators now are executing new
sample artworks to post on their websites and other Internet sites. These pieces
are needed to alert clients to changing skills and technical abilities. If an artist
has to copyright all of these images to protect themselves, it would not only slow
down the way the industry works, but also it would inhibit artists from creating
these new works because there would be a complicated process, to protect their
copyright. Also many artists now post images of works in progress, to share with
the community and students, how their artworks are developed. If the new
copyright provisions are enacted it would mean an artist had to copyright every
illustration at each stage of completion before they could post them. Otherwise a
company, or individual could download the images of the ‘in process’ artwork, as
an orphaned artwork, and apply for a copyright of that unfinished work and then
resell the uncompleted image with full ownership with all the rights that implies.

In closing please consider that the copyright laws, as they now stand, offer
creators some protection. With the exception of the provision that enables ‘work
for Hire” which is regularly used by business to strip away creators rights. The
beneficiaries of the new modifications to the copyright law are not creators; they
are businesses hoping exploit free artwork. The advent of the computer has led
many people to think that artwork is just for the taking, and there are many that
would strive to take advantage of the creative endeavors of others without credit
or payment. The new modifications being proposed will severely harm the
creative community in the United States. These provisions will make it easier for
businesses to use the copyright law to exploit and deny income streams to a
dwindling creative community. Instead of allowing exploitation of artists’ rights
laws should be modified to further protect them from those who would deny them.
Please reject the proposed modifications and consider reinforcing modifications
that further protect U.S. creators.

Respectfully,
David Wenzel






David A. Barss, Photographer

P.0. Box 1105 Lake Oswego OR 97035
503-282-1269
davidbarssphotographer.com

Regarding change to the current Copyright Law

[ just wanted to send in a letter to state that the proposed copyright change where
as all unregistered work would become orphan work available for commercial
infringement is an extremely poor idea regarding the integrity of copyrights of
artist. I have been a photographer for over 17 years and this is how [ make my lively
hood. When I photograph something and own the copyright I choose how the image
is used and I receive income if the image is wished to be used by and interested
party. This is just a ploy by companies far and wide to be able to use what ever they
find without having to pay the artist or get legitimate permissions. Just like any
other form of business, companies should be associating value for the artistry and
paying for their usage. Otherwise by not paying for the work it is really a form of
stealing revenue and by using the image as your own when it is not is purely not
honest and unjust. Any artist creating work should not have to register every
creation, as with photography that would be thousands of submissions constantly.
The career of an artist is already difficult enough to succeed and get compensated
adequately as it is, and this would just further compound the ability to be an artist.

[ hope this gets read and the copyright changes are reconsidered as they are really
not in the best interest of artist, but purely in the focus of greed.






| strongly oppose the notion of privatizing copyright.
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To whom it may concern,

This new copyright law is completely wrong and in effect ends up making it able to outright steal art. It is
impractical for artists to register each and every piece of art that they make and photograph that they
take or have ever made. | am not an artist that makes a living making my art, | rarely sell any of them.
However if someone saw my art somewhere out on the internet and decided to sell my work, | would
expect compensation or the right to stop the company from stealing my work.

You are requiring artists to become burdened with an impossible task in trying to protect their work. It
will create a free for all for infringers to take whatever work that is ever posted on social media. They
could take a picture that | post, change it by removing my name or cropping and changing colors and
then without my permission sell my private photo. This is not right! It is even worse for people who are
NOT artists because they have no idea that their photos actually are protected right now under current
law. If anyone had the right to monetize the picture it should be the person who took it.

The businesses that currently just pull images from the internet and then create a product to sell want
to argue that their business is being hurt by having a hard time getting the images under current
copyright law. Well there is a reason for that! The artist who creates the work should have the right to
sell it (or to NOT sell it) as they are the creators of the work. We have copyright laws to protect
companies who manufacture products. The design and engineering of those products have worth and
value and people seem to understand that value. These companies understand that visual images have
value and that is exactly why they are trying to undermine the current copyright law so they can STEAL
the work from visual artists.

Dawn Collins — visual artist






This letter is in regard to the proposed Copyright law bouncing around Congress.

There is no such thing as "orphaned" work. Just because someone cannot establish where a work came
from, it does not mean that it is orphaned. It is more akin to kidnapping, and all it means is that
someone stole the work and passed it around without bothering to give credit where credit was due.

If an individual or corporate interest cannot establish where the work came from, that's too bad.
Ignorance is not a defense. They can pay the money to have someone else create something similar or
do the leg work to find out who created the work they desire, so that person can be properly and fairly
compensated for their time, energy, money and creativity--that is assuming that the individual wishes to
sell the rights.

It is really worrisome that rights of individuals such as myself, who struggle to just get by doing what we
love, could be undermined in favor of fat cat, deep pocketed corporate and special interests. My work is
mine, and no one should be given the right to take it away from me just because he/she is too darned
lazy to track me down.

Thanks for your time,

dawn j. benko






July 20, 2015
Maria Pallante
Register of Copyrights
U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000
RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Dean Heezen. | am a nationally known artist and illustrator.
Since 2008 I have been a professional artist producing freelance artistic material as
my source of income. [ have produced work for Disney, Dreamworks, Nickelodeon
and other major animation corporations, as well as commissioned pieces to the
public. I am also a member of the Animation Guild: IATSE Local 839, which has been
representing and protecting animation artists since 1952. [ am writing to address

the problems visual artists face in the digital environment that will be caused by the

new Orphan Works proposal.

As a freelance illustrator, I need to maintain revenue streams in order to earn
money to pay for food, rent, my bills, taxes, and everyday living. My collection of
work is a valuable resource that produces income for my future. With the animation
industry being heavily involved with the digital medium, my online database of
works holds a significant importance to professionally displaying my portfolio work
to clients and patrons who are interested in doing business. Any attempt to replace
our existing copyright laws with a system that would benefit internet companies

would endanger my ability to protect my right of ownership to my works and thus,





have a job. In the past, certain companies have already begun digitizing my work
without my permission or financial compensation. Why would the government
favor corporations like this instead of those of us who actually create new work? It
seems very backwards in the attempt to create new jobs, and to maintain the jobs
that have already been created. This is why the very proposals the Copyright Office
has made to Congress concern me.

A copyright law built on the foundation of orphan works law would allow
internet companies to syphon off revenue from artists with the hopes of creating an
even better revenue stream for themselves. There can be no bigger challenge for
those of us who make our living creating new works than to have to compete with
giant corporations that can get artwork free from artists and compete with us for
our own markets. In addition, such a proposal to reintroduce registration would
become another financial burden for artists. No matter how little registries might
charge in the beginning, fees would grow as they gain a greater and greater
competitive advantage over freelance artists, such as myself. Anyone who says this
won't happen is not living in the real world. In the end, if the government succeeds
in passing this legislation, the end result will be that artists, like myself, will find
ourselves paying fees every time we create something maintain our images in
somebody else's for profit registries. We, as professional artists, pay our taxes on
the revenue we collect through our creative works, like any other hard working
body. We should maintain the right of protection on the works we create without

additional expenses on top of the dues we have already paid.





Thank you for reading my letter and I ask you to recommend that all forms of
visual art (photography, drawings, paintings, graphic designs), be excluded from any
orphan works provisions Congress writes into the new copyright act. Please help

support the jobs and lives of the artist community.

Thanks,

Dean Heezen






To Whom It May Concern:

As a professional illustrator for over 10 years, the 2015 Orphan Works and Mass
Digitization Report is highly troubling. lllustration is an art form that shares a rich and
important history around the world. And while each and everyone has some kind of
personal relationship with illustration - be it favorite children’s books, movie poster or tee-
shirt design - very few people outside of the field understand the myriad challenges that
professional illustrators have faced for many years.

While the proliferation of the internet has afforded artists the ability to reach new audiences
across the planet, it has also served as one of the greatest impediments for an artist’s
livelihood. Digitization has allowed for an artist's work to be exponentially shared and
therefore almost impossible to exert complete control over how it is used. Most of the time
our images are utilized simply as decoration on social media sites. But just as often our
names and copyright information are unlawfully removed, rendering our images particularly
vulnerable to orphaning and thus appropriation. It is almost daily that | read about a fellow
artist’'s work being monetized by an unscrupulous third party with zero profit or credit being
afforded the creator.

Generally, a client will commission me for an illustration and the rights to use that work for
a specific amount of time. Once that time period elapses, the rights return to me allowing
me to re-license that same work to another client — a fact that the authors of the Orphan
Works and Mass Digitization Report seem to not understand. Unfortunately, there seems
to be a misconception that upon publication our artwork loses it's value. This is an
inaccurate and potentially dangerous falsehood. For the illustrator, copyright law is not an
abstract legal issue, but the basis on which our business rests. Our copyrights are the
products we license, so in essence taking our work because it is deemed orphaned is
literally stealing money out of our pockets. Everything that we create, whether for a client
or for our own personal indulgence, becomes part of our business inventory. And in the
digital era, inventory is more valuable to artists than ever before.

Please reconsider how the 2015 Orphan Works and Mass Digitization Report could have
potentially disastrous effects on not only the field of illustration, but on the future creation
of quality art in the public realm.

Sincerely,
Dean Spencer






Deanna Davoli
Visual Artist
July 10th, 2015

To The Members of Congress and All Parties Considering the “Return of Orphan Works, The
Next Great Copyright Act”:

[ am a visual artist living in Palm Harbor, Florida. I work in traditional media (oil
paints and pencil). I have and established business that | have worked extremely hard to
develop for the past 7 to 8 years. I have a bachelor’s degree in Art Education and Art
History. | use my artwork as means of income.

After reading what the proposed bill for the Orphan Works, I am honestly sick to my
stomach. I find this bill in no shape or form, is fair or even legal, because it is basically
allowing theft. Every time I create a piece of artwork, I not only sell it at shows, but I use the
internet as a means of selling, marketing and advertising it, as almost ALL types of
businesses do in this day and age. [ should (and every other artist) be allowed this right,
without having to worry that my art, my ideas, my time and my money, can be legally
stolen! That is exactly what this bill would allow.

Artists over the centuries seem to be a target for these types of attacks. Many
people do not understand the time, effort, years of experience, trial and error, etc. that go
into making art. Many people think “we should do it for free because we love doing it so
much.” With that ignorance, comes the lack of knowledge to understand their boundaries,
which inevitably are then pushed. So let me describe a metaphor to put this in perspective
for the non-artists out there. Lets say you have a dog. A dog you love very much, spent
years training, cuddling, playing with....he/she is part of your family, is she/she not? You
bring your dog to the dog park. The dog is now in the public and can be seen by all of the
other dog owners at the park and even the passer-by. Now imagine anyone at the park, can
just come and take your dog. Not tell you, or pay you, they just can, because you brought
your dog into the public and now he/she is available to who anyone who wants it. Does that
seem right? Or fair? Or legal? No it does not, because it shouldn’t be and isn’t.

On behalf of myself, and every artist [ know, [ must completely ask that this billed be
denied! It would allow theft to be legal. It would take away my right, and every artist’s
rights, to use the Internet as means of selling, advertising and marketing our art (which all
other businesses are granted the right to). [t would take away one of the many freedoms
which allow be to live in the United States of America.

Whoever reads this letter I thank you very much for your time and consideration.
We need our voices to be heard.

Sincerely;

Deanna Davoli
www.DeannaDavoli.com
davolideanna@yahoo.com







Since the 1970's, | am the owner of an art business working in oil, watercolor, and acrylic. My work has
been published in American Art Collector, Visual Language Magazine, and Atlanta Homes & Lifestyles
Magazine. My work has appeared in multiple professional art exhibitions in the Southeastern United
States.

Copyright law is the basis on which my business rests. Each original work is executed and then produced
for sale. My copyrights are the products that | license. Allowing my product to be used for monetary gain
by others is theft. It is critical to my art business that | am able to determine how and by whom my work
is to be used. Upon publication my work does not lose it's value, on the contrary it builds on the value of
my creative works.

Sincerely,
Deanna Jaugstetter

deannajaugstetter.com






Maria A. Pallante
Register of Copyrights and Director
U.S. Copyright Office

July 22, 2015

Dear Ms. Pallante,

[ am writing to express my deep disagreement with the proposed legislation
(Docket No. 2015-01) as it portends to negatively affect any livelihood I hope to
have as an artist.

[ have been a practicing visual artist for 25 years. | have a master’s degree in
Painting and Drawing from the School of the Art Institute of Chicago, and I have won
awards from the Pollock-Krasner Foundation, the National Academy, and the
Chicago Department of Cultural Affairs. I live and work in Brooklyn, New York.

As is the case for any business hoping to succeed today, it has become essential for
artists to advance their work and careers by publishing images of their works
online. I am very concerned that the digital environment, in which all authorial
information can easily be stripped from images, is rife with stolen images, some
possibly mine, and that the proposed law will render my position as the creator of
said images meaningless if my copyrights are no longer assumed.

My concerns about the proposed law include its presumed effect on licensed images.
Like a majority of fine artists, I do not primarily make a living from the sales of my
actual artworks. Thus [ wish to earn some income from my work in the form of
licensing my images. If [ lose my current, passive protection of my copyright to my
images, [ do not have the monetary and labor resources to redress the situation, to
pursue neither the registration requirements in the proposed law nor the legal
paths to correct the injustice of infringement.

It appears that special interest groups like corporate entities have spearheaded the
proposed legislation, and I am very concerned that the law, if passed, will encourage
such large entities (as well as smaller ones) to infringe on my copyrights by using
my images without my knowledge or consent—that the new law would allow them
to do so with impunity. It's important to my livelihood as a very small business that I
remain able to voluntarily determine how and by whom my work is used.
Everything I create becomes part of my business inventory. My copyrights are the
images [ license. This means that infringing my copyright is like stealing my money.

[ hope that the Copyright Office will come to realize that the proposed legislation is
intended to serve only the interests of large and wealthy corporations and will harm
the many small businesses of mostly penurious artists whose works are vital to the





functions of those corporations. If our creative works are so valuable to the public,
why does the new law propose to punish the creators?

Thank you for the opportunity to share my views on this matter.
Sincerely,

Deanna Lee

Independent artist

257 Kingsland Avenue 3L
Brooklyn, NY 11222






deb hoeffner illustration

4721 Bergstrom Rd., Doylestown, PA 18902  215-766-9911 deb@debhoeffner.com
www.debhoeffner.com

July2, 2015
Dear Copyright Office,

I do request that you do not alter the copyright laws as have been proposed. As a
professional illustrator whose sole means of support is the income generated by the
sale of the reproduction rights of my illustrations, the proposed change would impact
me greatly. I have been a self employed illustrator since 1980 with a dedicated website
that has featured my illustrations and stock images for over 12 years. The usage of my
images is something that I protect. The illustrations that have been created for print do
not lose value when printed but often increase in value because of the printed use. My
image of Uncle Sam: Man of the Century for the U.S. News & World Report Millenium
Issue Magazine Cover is a good example of this. You can see this on my site:

http:/ / www.debhoeffner.com/ portfolio / uncle-sam-man-of-the-century

It is important that the creations of artists be respected as their property. The sale of
specific reproduction rights and original art without a blanket option for reproduction is
my business. Without this to sell, I wouldn’t be able to continue making a living as an
illustrator.

As a former member of the Society of Illustrators and a current member of the
Bucks County Illustrator Society, I plead with you to not make the changes that will
severely handicap my industry. Thank you.

deb hoeffner
deb hoeffner illustration

http:/ / www.debhoeffner.com
deb@debhoeffner.com






| have earned my living as a professional illustrator for 27 years. |
hold a BFA from Kent State University and | am a member of several
professional illustration organizations. My work has won awards from
Print magazine, Highlights, and the Educational Press Association of
America. | work primarily in the children's publishing industry.

For me, copyright law is not an abstract legal issue, but the basis on
which my business and all illustrators' businesses rests.

Our copyrights are the products we license.

This means that infringing our work is no different than stealing our
It's important to our businesses that we remain able to determine
voluntarily how and by whom our work is used.

My work does NOT lose its value upon publication. | have resold
illustration even though it has been published once, because | hold
the copyright.

Everything | create becomes part of my business inventory.

In the digital era, inventory is more valuable to artists than ever
before.

The prospect of having to register formally each and every work to
avoid "orphan" status is both ridiculously time consuming and
prohibitively expensive. It is difficult enough to make a living in the
current economy as an artist. Do not let this proposed act happen
and please heed to our voices .

Sincerely,

Debbie Palen
http://debbiepalen.com






Copyright.gov

United States Copyright Office
Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Visual Works/Comment Submission
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

My Name is Debbie Sweren. My company name is Debbie Doodles Ink. | am an artist illustrator residing in
Houston, TX. Since 1984 | have contributed to the support of my family as a freelance artist in the fields of
commercial work, children’s publications as well as private works for residential clients in the form of murals and
family books and custom greeting cards.

I am writing to address the problems visual artists face in new digital environment.

1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks
and/or illustrations?

As a freelance illustrator the need to maintain revenue streams is imperitive to making a living for my family. My
illustrations are my assets and a valuable source of income.Whether working within the needs of a client or
creating designs for resale through other venues, hours, weeks and sometimes months go into their creation. To
maintain anything less than full copyrights would seriously compromise my livelyhood.

2. What are the most significant enforcement ¢ hallenges for photographers, graphic artists, and/or illustrators?

The current proposals made by the Copyright Office to Congress are essentially a revised Orphan Works bill made
even more detrimental to the works of artists. | feel it would enable Internet companies to syphon off revenue
from artists with the goal of creating EVEN GREATER revenue streams for themselves. There is no greater
challenge to an artist than to be put in a position of having to compete with giant corporations, obtaining
artworks for free, then competing with us in our own field.

3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?

Registration fees and the time it requires to go back through years and decades of works to register all works. In
order to maintian current works, it would certainly require hiring staff to help not only register, but to go through
files and files of previous works. The financial ramifications alone would be devistating to many. The sad part of
that would be paying to maintain our own art in someone else’s registry - benefiting them and not the creator of
the work. What then becomes of those who do not have the time or staff to delve into years or decades of work
to protect what is theirs to begin with? They lose alll This frankly is an unjust proposal.

4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs,
graphic art works, and/or illustrations?

| do make fair use of photographs as reference and inspiration only. In those instances where | am writing about
a particular artist or style | do give full credit where credit is due. | am not using, posting and making money from
their works. I do love to promote and direct new fans to other artist friends.

5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/
or illustrations under the Cophright Act?

This system proposed to Congress gives new meaning to “starving artist.” Any legislation that sucks the spirit
and means of support from the creator of any work of art and gives it away to an entity enabling them to profit
from the sweat of others is heartless. The organanization established to protect artists is failing in a big way if this
legislation is passed.

Thank you for giving me the opportunity to express my concerns.

Sincerely,
Debbie Sweren












Deborah Ponder
Original Paintings and Fine Art Prints
812 Chance Court
Street, MD 21154

22 July 2015

To whom it may concern:

I am vehemently opposed to the 2015 Orphan Works and Mass Digitization Act now
being considered by Congress.

I have been a professional, working artist and art instructor for the past 35+ years, and it
is only because of fair, effective copyright laws that acknowledge and protect my
exclusive ownership of my unique works of art that | have been able to earn an income.

My paintings are my unique creations and intellectual property. More importantly, they
are my “product,” and collectively they are my “inventory”, equivalent to those of any
other type of business. | earn income...

1) from sales of my original paintings to clients through art galleries and my website;

2) through international publication and sales of posters and fine art prints of my
paintings;

3) through business contracts for licensing images of my paintings to national and
international companies that publish printed materials or produce decorative and
functional goods for the home;

4) by conducting workshops for artists.

In light of the content of the proposed new law, | want to point out that a great number of
my works of art have maintained their commercial value and viability for many, many
years. Indeed, instead of losing their value after initial publication and becoming what
some would call “orphans”, these paintings and/or images have remained in demand
long after | first created them. They have gotten me licensing contracts. They have
driven sales of my other works of art. They have served as sales tools to promote my
workshops to artists. They have become iconic elements of my personal brand
recognition.

This is why | should be able to continue to have automatic copyright (free of commercial
registries), sole ownership and exclusive control of MY artwork. | alone should be free to
determine voluntarily how and by whom MY works of art and images of them are used,
because this is the basis of my business.

It is no more the public's right to use or digitize my art work— MY business product and
inventory— than it is for someone to sell “knock-offs” of designer handbags or NFL team
merchandise without permission from and compensation to the originator of those
products.

The Internet already has made it difficult for me to track others who have stolen images
of my artworks and reproduced them for their own profit, without my permission and
without compensating me. If passed, the proposed new copyright law will open a





floodgate of plagiarism and theft. | am especially outraged that the proposed new
copyright law would allow others to alter my personal artwork and copyright "derivative
works" in their own names!

For a professional artist like me, fair, effective, protective copyright law is vital to my
business and my ability to make a living. The 2015 Orphan Works and Mass Digitization
Act MUST NOT be passed into law.

Sincerely,

Deborah Ponder, Artist Owner
Deborah Ponder Original Paintings and Fine Art Prints

Member American Watercolor Society, Baltimore Watercolor Society, Harford Artists
Association, National Watercolor Society, Northeast Watercolor Society






To anyone that has anything to do with acting on the return to Orphan Works Act:

The new proposal includes items that would make it even more difficult for artists to make a living from
their artwork. Currently an artist can lump many pieces of artwork, up to 100 mg, and submit them for
copyright protection for $55. The new law will make an artist submit one piece of artwork for one fee.
That will mean that most artists, especially small artist’s that are getting started, will no longer be able
to protect their art, it is simply cost prohibitive. Also if an artist wants to license their work, a licensor
will not accept work that is not copyrighted. So if this law is passed where each piece of artwork
requires an individual fee, you are creating a situation where it will be even more difficult and in many
cases, impossible for an artist to protect their work once it is offered for sale. Do not pass any kind of
legislation that makes it more difficult and more expensive for artists to copyright and protect their
work.

Deborah Burow Art

Deborah Burow, artist






Deborah A. Diroll

July 22, 2015
To whom it may concern:
I am not currently receiving payment for my art and photography.

I have worked on my evenings and weekends over a period of 30 years to create a library of over
500,000 images to produce income for my retirement. This has cost me almost all my free time
and approximately $50,000 for slides, processing, camera equipment, books, computers,
software, digital upgrades in equipment, etc.

I am very concerned that any thief under cover of legal loopholes will effectively steal the
income that | need and have worked so hard to provide for myself. We know that some
individuals routinely steal the art of others claiming “fair use” or “fine art.”

Why would anyone work when they can legally steal the work of others - and those who work are
the prey of those with sufficient resources to fight and win all legal battles? We are penalizing
those who produce artistic works with insurmountable paperwork, excessive time and financial
costs for registering large amounts of work products.

Avrtistic work needs to be valued and protected as any other work product which belongs to the
creator until it is paid for by contract or by salary. No person can walk into your bank or house
and legally clean out your assets - but artistic work has very little protection because of high
court costs and the inconsistent rulings of judges.

Copyright law is currently giving away our work to anyone with a lack of conscience and rewards
them financially for doing it.

Deborah A. Diroll
7505 Masters Drive
Potomac, MD 20854






I would like to state simply that | DO NOT want the copyright office to transfer over my copyrights to a
private company to manage nor any other agency to manage who will have a profit motive and
consequently conflict of interest. This would be against my personal interest and basically all creative
artists who have put their trust in the copyright office to have our interests at the base of their actions. It
would also be a breach of a legally binding contract to abrogate the responsibility under which artists of all
types have entrusted their creative protection with the copyright office.

Sincerely
Deborah Chapin






As | understand it the new Next Great Copyright act would replace all existing copyright law; the
existing law that affords creators a Constitutional right to the exclusive control of the work we
create.The proposed change will take that control out of our hands. Literally, taking food from
our mouths. No one should be given license to hijack artist’s creations.

The very thought that the government is even entertaining such an idea (again) is sickening and
wrong on so many levels. Pressuring artists, many who live hand to mouth, to register works
with commercial registries--for profit entities--places undue hardship on artists and offers no
return to the community at large. Non-creators will be positioned to profit from the hard work of
artists.

It is hard enough to keep infringers out of our pockets without giving them a license to steal
unchecked. What we require is more protections, not less.

| urge you to consider the damage that will be done if this proposed Act is allowed to go forward.

Deborah Pogue
Oak Park, Il






July 14, 2015

Deborah Roskopf

Artist

3464 W. Ames Lake Dr. NE
Redmond, WA 98053

Dear Sir or Madam,

I am both a visual artist and a design consultant, spending 6o+ hours per week in the
visual arts, and have done so for many, many years. | am college educated, dedicated to
my work, and have won awards for my artwork.

| write in strong opposition to the pending changes to copyright law that would allow
the easy ownership of my work through changes to the law that would allow very deep
pocketed companies from essentially “owning” my work. This transfer of ownership
through a laundering of images is like stealing money from me and other artists.

My inventory is my work, in all its forms, published or unpublished, and all of us artists
face more challenges these days, in the digital age, than every before.

Allow me and only me to determine who may use my work, the work that I've invested
time, study, and emotion to create. Do not let others take what does not belong to
them and profit from it, leaving the creator of the artwork with nothing.

Please do not, not, not pass this law and allow any person to capture orphan works,

which would simply be a legal way to squeeze out the artist and make it easy for those
who had no hand in creating the art to make money.

Sincerely,

Deéoﬁd/} ( oS ,éo/?f

Deborah Roskopf






22 July 2015

RE: Proposed Copyright Changes

To Whom It May Concern:

These changes (The Next Great Copyright Act: Orphan Works Act) that Congress
proposes are an affront to the rights of all artists. It takes away the right of the
individual to protect their body of work. It imposes unfair government rule over
creative rights.

Why would Congress consider allowing others to profit from the hard work of an
artist—allowing others to “legally” steal another’s work without permission?

[ vehemently oppose these changes.

[t is a violation of our constitutional rights to the exclusive control of our work—a
way to bypass the right to be paid for our work. Copyright protects our body of
work as a source of income.

[ only have a few years under my belt as an artist and a few more years as a
photographer. As [ build my body of work, it becomes an important source of
income—and will continue to be a source. My work does not lose its value upon
publication. It is part of my business inventory. If others are allowed to use my work
as their own, it also hurts the ability for me to make enough to live on. Copyright
also protects my work as proof of what [ am capable of creating.

Sincerely,

Debra ] Smith
aka dj jameson smith
Author | Artist | Photographer






Deena S. Ball

Ball Point Graphics
18 Colfax road
Havertown, PA 19083

United States Copyright Office

Dear Sir,

| am a self employed fine artist, teaching artist and graphic designer. | have been earning a
living this way for close to 30 years. | hold a BA from Colby College in Waterville Maine and
have done graduate work at Temple University and the Pennsylvania Academy of Fine Art. |
participate in art festivals, International shows and am represented by several galleries. Ball
Point Graphics sells fine art originals, notecards and wrapping paper.

Creating artwork is how | make a living. Images of my artwork have to be all over the internet in
order to promote festivals, shows and classes. Even as a teaching artist for various
organizations we are asked to use our images to promote our classes. | want to be able to
control how and when my images are used. | have created them. Regardless as to how my
images are published (on the web or in a traditional publication) they are my commercial
property and do not decrease in value if they get published. In fact, they tend to increase in
value if they are published in a magazine whether in print of online.

Every once in a while | google myself just to see what is out there. Several months ago | found
an image of mine used in an on line blog about an area in San Francisco. They said the image
was of Triangle Swamp in San Francisco. It was not. The painting was of a place in Maryland. |
wrote the organization and they eventually took it down. They were using my image and
misrepresenting it to their own commercial value. Using my image to their benefit was stealing
from my company.

Please consider the many small businesses that this change in the copyright law would effect.
Sincerely,

Deena S. Ball
Ball Point Graphics






Deidre Moderacki

626 East 14th Street, New York, NY 10009 dmoderacki@earthlink.net

July 16,2015
To the US Copyright Office:

| am an artist, illustrator and photographer. | have a BFA in Fine Arts from the College
of New Rochelle, NY and did further painting studies at the Institute for European
Studies, Vienna, Austria, color theory at the Art Students League, NYC and computer
graphics at Cooper Union, NYC.

The "Next Great Copyright Act" takes my work away from me and hands it to large
websites and corporations who may, or may not, contact me before using it for their
own profit.

Copyright laws are by definition made to identify and protect the creator of a work
or there is no such thing as a "copy-right".

The "Next Great Copyright Act" says | can no longer own, use and protect my work
myself. It says | must register my work from sketches, paintings, photos — past,
present and future with commercial registries who will then, through “mass
digitization,” have “Extended Collective Licensing” which would replace voluntary
business agreements between me and my clients.

These commercial registries are looking to sell products worldwide. As | understand
this new act, a company could pay me a one time fee, let's say $150, for an image. They
then use that image on a product, let's say a mug. If that is popular, the company will
now repeat my original image on plates, note cards and magnets. If those items sell,
the company can continue expanding their product line into other markets without
ever paying me any royalty fee while they continue to sell and earn income.

Artists creativity should be respected. An artist should be able to make a decent
living through his or her work but the "Next Great Copyright Act" not only does not
acknowledge the artist as having ownership rights but clearly states any work that
is posted on the web could be considered an "orphan" and therefore available for
commercial use.

Please explain how any artist is supposed to make a living under this proposed act.

| trust your intentions are not to directly harm artists. Please show me then how this
proposed copyright act supports and protects the artist.

Sincerely yours,
Deidre Moderacki






From Delia Higgs Weikert
Well Rock Designs

To the Copyright Office;

| am writing this letter to you in response to the discussion on whether our current
copyright laws need to be reformed and or replaced in consideration of new orphan
works legislation. Let me begin by stating that | am a full time freelance self-employed
artist. | have been earning my living as a graphic designer for 36 years. | hold a degree
in visual design from the University of Massachusetts/Dartmouth and have taken many
continuing education courses in design, the business of design and copyright law from
the Rhode Island School of Design. | have many awards for my design work and have
been published many times.

Prior to starting my own design business 16 years ago | had been a full time designer
for Hasbro Industries, and then a creative director for Procorp Inc. and later an art
director for Goodwin Graphics. Currently | have a full customer list and am designing
footwear for several manufacturers who hold national licenses and | design packaging
and tradeshow graphics for several national food companies. | also sell fine art
photography, textile designs, and custom designed scarves. | remember the copyright
reform that took place in the 70’s and have been grateful for it, my business as a graphic
designer has benefitted from the current copyright laws.

I mention all of the above to let you know that | am well educated, as well as talented,
and am running a business that just happens to sell my talent as it’s main product. As a
result, copyrights are something i deal with on an every day basis. The decision to
change our copyright laws is something that will alter how i do business, how much
money | can make in my business, and seriously damage my business and my long term
profits (and therefore my ability to continue supporting myself and save for retirement).

It is very disappointing to me that the value of my talent is so disrespected by my
government that you are considering legislation that will make it legal for individuals and
companies to steal the copyrights to my artwork (and therefore future profits from those
copyrights). Let me put it another way...since everything | produce with my talent
becomes the product that my business sells, you are making it legal for individuals and
corporations to steal my products and claim them and then register them as their own.

I will explain why | feel so strongly about this issue and am so vehemently against
any orphan acts legislation. First of all, the word “orphan” is a misnomer. Every piece of
art has an author. Simply because the artwork finds it’s way on to the internet (or in to
other areas of public view) without an authors name attached does not mean it is without
authorship. It could never have been created without the combinations of intelligence,
experiences and talent that were unique to the artist who created it and that
“uniqueness” deserves the respect that our current copyright laws afford the artist. An
“orphaned work” is only without attached authorship because the artist did not place it in
to public view or on the internet themselves, did not give permission for it to be put on
the internet, and does not know that it is there, and therefore does not know to look for it
and claim it as their own. But not knowing it has been placed on to the internet or in to
the publics view by someone else is a far cry from not being the author and not needing
the ownership of the copyright. The author should not lose ownership or the copyright to
the art simply because they cannot be found. As an artist | have the right to make
decisions about the products i create but if someone makes a decision that affects my
artwork and | am unaware of this, | should not have to worry that i’'ve lost ownership of
the copyright of my creation. Losing the ownership and copyright means that i have also





lost the ability to earn money from my art, the ability to license my creation for future
royalties, to sell reproductions and the right to leave my creation (artwork, product,
image - whatever I've created) to my heirs so that they may continue to earn money from
my talent & creativity.

As an example of how easily a piece of art can find it’'s way on to the internet without
the artists knowledge, | once had a piece of fine art scanned and placed on facebook
without my knowledge. It was only through chance conversations that i discovered what
a friend had done, and that her friends printed out the image from facebook, framed it
and gave it as gifts instead of buying my framed prints from our local gift shop. | was
never asked permission to put my artwork on to the internet and yet, | lost sales and
income. Under the new legislation, if my friends transgression led to my artwork
becoming an “orphaned work” i might lose the copyright to my original art as well. 1 still
own the original art, but losing the copyright to it, means that i cannot license it for prints
or as a surface design for use on products, or as a textile design, or reproduce it and sell
it as framed prints. | can leave the artwork to my kids, but it will have no value as it
cannot be sold for any use. But remember, | did not know that my artwork had been
placed on the internet, i did not give permission for this, and yet under the proposed
legislation, i could lose my ownership of the copyright of the artwork that is unique to me
and my talent. No one else can produce the same piece of art, so why is the copyright
so easily acquired by other individuals or corporations? Especially if it arises from a
situation that the artist does not even know about? | am too busy running my business,
creating my products (designs, illustrations, photographs, etc.) advertising myself,
finding new business, to be searching the internet for my artwork in order to prevent it
from becoming an orphaned work, especially when | don’t know which of the thousands
of art i"ve created might be put on the internet by a friend or customer. How do | prevent
my work from becoming an orphaned work, when | don’t even know it’s “out there’
somewhere. How do | look for that one piece of art that might become “orphaned” when
| create thousands of images a year and don’t know which one(s) to look for? And yet,
as the creator of the art that i don’t know has been “orphaned” on the internet, what if |
try to license it and someone else has already registered it as their own and is making a
profit from it? How is that fair? I’'m the only one who could create that piece of art, | did
not know it had become an “orphaned” work and yet, | lose the ability to sell my own
“product”.

Do you know that yesterday | created 10 pieces of salable art....that was in just one
day....now it’s up to me to choose whether ’'m going to publish any of it, but right now i
own the copyright on these new pieces of art even if i don’t publish them right now. But
what if i choose to show them to a customer who posts them on their blog, and somehow
they find their way to other areas of the internet without being attributed to me....do |
now have to search the internet on a daily basis for all the art i’'ve ever created to make
sure that none of my art is on the internet as an “orphan”? Yes, under the proposed
legislation it would be up to me to prevent my artwork from becoming an orphaned work
and yet, with all the artwork | produce, how am | supposed to have the time to do that
search when | create several pieces of art a day? How am | going to afford to register
everything | do, even before i choose whether i’'m going to license or publish it? I’'m
already working long hours to create my art, sell my art, find new customers, write my
invoices, support my business with an online presence, and now somehow, | also have
to find a way to protect my art from becoming an orphan work-the very definition of which
means that when my artwork becomes an orphan work, | won’t know it. it will happen
because someone other than myself has placed my art somewhere public without my





permission, and yet | will be punished by something i did not do and will lose a part of
my business and product line and future earnings as a result. | work hard, why does the
copyright office find so little value to my creative uniqueness & my hard work, that you
think copyright reform, and/or orphan works legislation is necessary or even a good
idea? Only | can create my artwork, only | own the copyright to it, only | have the ability
to sell that copyright. Please do not create new copyright laws that allow my copyright
and/or my artwork and future profits to be stolen from me.

Also, has it occurred to you that the large corporations who want to have access to
what they consider to be “orphan works’ want this access because they won’t have to
hire me to create new artwork for their needs? They will find it quicker and cheaper to do
a “diligent search” for unsigned works on the internet. So not only will changes to our
current copyright laws allow the copyrights to my original art to be stolen from me, but it
also means that there will be fewer jobs coming from corporate clients, and fewer artists
being hired in the corporate world. Why do you want to reform the copyright laws so that
work can be taken away from us?

Please, please do not change our copyright laws and do not put any “orphan works”
legislation in to action. There is no such thing as an “orphaned work”. It's a phrase
coined by people and companies who want to avoid copyright infringement, because
they know they are infinging on an artists’ copyright. The current copyright laws are
working for me and all the artists | know. Please do not create a legal way for copyrights
to be stolen from me. | cannot earn a living without the protection the current copyright
laws afford me.

Sincerely,
Delia Higgs Weikert






1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?

you know what it will do....it will make everything harder and complicated and nothing
will be finished in the end.

2. What are the most significant enforcement challenges for photographers, graphic
artists, and/or illustrators?

the change you're implementing.

3. What are the most significant registration challenges for photographers, graphic
artists, and/or illustrators?

how money and time it's going to cost.

4. What are the most significant challenges or frustrations for those who wish to make
legal use of photographs, graphic art works, and/or illustrations?

that giving what we deserve.

. What other issues or challenges should the Office be aware of regarding photographs,
graphic artworks, and/or illustrations under the Copyright Act?

the problem of making life hard for people for the reason of money.

6. What are the most significant challenges artists would face if these new copyright
proposals become law?

it would make it harder for people to off their art.






July 18, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Maria Pallante,

| am writing in support of amateur artists like myself with experience in the graphic art field, and professional artists
across America. With the coming of the digital age, a lot has happened to artists around the world.

It is very easy now to have your creative, intellectual property stolen, used for profit by unscrupulous others without
regard to the artists themselves.

Like anything else on this planet, just because you can steal it, abuse it, and destroy it, doesn’t mean we should!

Why in order to receive any compensation, are some creative people required to relinquish rights of their property in
order to even have a job? Am | the only person who sees the inequality of the system?

Creativity is a gift, some have spent their entire lives to developing it, spend $1000’s to become educated and have
worked very hard to achieve minimal or great success.

Not every artist can afford to have their work copyrighted until they can find a viable income source from it.

As to the issue of a registry, who would even oversee it? Is this not just another way for corporations to take over
again?

Can a person of age 13 with great talent even afford it? Can their parents working 2 minimum wage jobs afford to
copyright and or register their child’s art?

| work hard, | pay my taxes and the condition of our country is making me feel like the individual citizen no longer
exists, let alone artists, writers, illustrators, photographers, etc.

What about autistic artists living in a group home, can they afford to copyright or register their work?

Why do we even have a copyright office, if you plan to change the entire reason it was even brought into existence?
It is there to protect, plain and simple, the individual as well as corporate interests.

Lastly, please all parties concerned consider carefully in this decision, whom are you helping, whom are you working
for, let your good conscious be your guide, before you determine the fate of our creativity as a whole.

Sincerely,

Denise A. Virgallito

Mother of an autistic artist with $25,000 in college debt. Think of her. Please.
Sidney, OH






| do not want to lose the automatic copyright on my artwork. It helps to protect my artwork. | am
a graphic designer and fine artist. My work is on public display all the time.

What the current law does is to prevent someone or a business from using my artwork without
my permission for any reason. People use the art and claim it as their own and make money off
the art. All | ask is that they request permission from me the creator and depending on the
circumstance by a usage fee. | put a tremendous amount of time and money in my artwork.
Sincerely,

Denise Willing-Booher

11245 Katrine Drive
Fenton, MI 48430






520.370.2358 5215 N. Tigua Dr., Tucson AZ 85704 www.dsullivandesigns.com

July 20, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

I am an Artist and Graphic Designer for over 20 years and obtained my BA in Graphic Design at Abilene Christian
University.

Copyright is the basis on which | do business. Infringing on my work is the same as stealing money out of my pockets.

Copyrights ARE the products that | license as well as derivative works in both my Graphic Design business, my Li-
censing and/or the selling of my Art.

A large part of a logo sign’s value is inherent in the copyright. Nike, IBM, Bank of America, etc. would put their foot
down if the rights to their intellectual property were removed.

My art is licensed on products. Copyrights allow me to certify it is my work, deal with people who steal it, get them to
stop profiting from it and keep it off of products and sites that | think are inappropriate and damage my reputation.

EVERYTHING | create becomes part of my business inventory. In the digital age, inventory is more valuable to artists
than ever before.

Publishing can significantly increase its value. If a manufacturer is successful with one or several of my
images, another manufacturer is eager to get on board. Publishing increases its value and my income.

| do not welcome someone else monetizing my work without my knowledge or consent.

Sincerely yours,

Denise Sullivan






July 22, 2015

To whom it may concern,

| am writing to voice my tremendous concern about the proposed changes to the
copyright act. | am a working professional artist who licenses my work. If the
proposed changes take place | will likely be looking for another way to make
money.

This seems so very unfair to me. | have a bachelor’s degree in lllustration, and
have spent 15 years working on my craft. | need to be able to protect my
creative intellectual property in order to continue producing it.

Please, please do not allow these changes to take place.

Regards,

Darcel Phillips
805-238-0619






July 20, 2015
To Whom It May Concern:

[ am writing in regards to the proposed copyright law changes that are coming up
for discussion and [ want to let you know that I am strongly opposed to these
changes and that they will further damage my work and industry even more than it
is already damaged in our country.

[ am an animation artist and illustrator, and my family and I depend on money that I
earn from my ideas and the execution of those ideas using my own art style.

These are the ways that the 2015 Orphan Works Act would harm my career:

The purchase of total rights for a piece of art can mean a higher selling price for an
artist. A client will be discouraged from making those purchases if they know they
can just take it and pretend to carry out due diligence.

A client may not contact me for art at all if they can just steal something that I
posted in 2001 when I was a college student.

Not only would this law enable people to steal my work easier but it would create a
financial barrier for me to maintain control of my own work, which is completely
unfair.

Also, artists often develop their own projects and works on the side that they earn
little or no money from. It would be completely unwise financially to have to spend
money to keep ownership of those ideas that aren’t generating anything, especially
when the internet is an extremely important way for your art to reach people who
may invest in your project or purchase works or become interested in your art as a
result.

Most artists also leave school with large student loans and have a hard enough time
even repaying those without also having to pay for their own ideas.

[ hope you understand why [ am against these changes and I hope that you take
artists and their livelihoods as well as the importance of unfettered artistic
contribution to an educated society into consideration, and drop these changes.

Thank you very much,

Darcy Vorhees






Hello!
I'm sending this letter because of my concern over the changes that are possible to coyrights.

I'm a new artist. I'm not a real professional yet but | have started making money off of my work.

The changes I've read about and bringing the copyrights back to Orphaned works worries me greatly.

I chose this profession because it is what I'm passionate about. In this critical time of networking

and building a name for myself | do have to push through a sea of artists and make myself known.

This includes showing off what I'm capable of without payment. If these are Orphaned works than it can
potentially ruin my ability to showcase what I'm capable of without fear of others taking advatnage

of my works and using them as their own. For this reason | want you to know that copyright law is not
an abstract legal issue but it does severely help me establish my basis of a business. Not only in

the free works | mentioned but also in the future everything I create will be at an even greater risk.

It is so important to an artist to have these basic copyrights on our works in order to determine how

and by whom our works are used. Again as | have stated above having works to showcase, even if they are
not paid works, are extremely important to an artist as they are our means of creating a foundation.

Also it is good to mention that lobbyists and lawyers have testified that once an artists work is

published then it has almost no commercial value and should be available to the public domain.

That simply is not true. This ties into my point above even more. These works can become part of our
inventory so to speak. An inventory that we can show what we are capable of doing. Being able to have
these works to show off though also comes from the beginning stages of becoming an artist. If I cannot
advertise myself without my works suddenly being copyrighted by another person than | become extremely
less likely to pursue my career.

Regards,

Darren Miranda
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July 22, 2015

Karen Claggett

Associate Register of Copyrights

Director of Policy and International Affairs U.S. Copyright Office
101 Independence Ave. S.E.

Washington, D.C. 20559-6000

RE: Notice of Inquiry, U.S. Copyright Office, Library of Congress
Orphan Works and Mass Digitization (79 FR 7706)
Dear Ms. Claggett,

I am writing in response to the Notice of Inquiry published in the April 24, 2015
Federal Register.

I own a small business, Cagle Cartoons, Inc., that syndicates the work of about 60
editorial cartoonists to over 850 subscribing newspapers, including over half of
America’s daily, paid-circulation newspapers. Our online database of close to
200,000 cartoons can be seen at http:/ / politicalcartoons.com. We’ve won three of
the past five Pulitzer Prizes in Editorial cartooning.

Even as the newspaper industry suffers, editorial cartoons remain more
important than ever. Much of the world sees the public debate in America only
through editorial cartoons. Every state in America has editorial cartoons on their
state mandated testing in 8" and 11" grade. We're the loudest voices on the
editorial pages; we're the victims of terrorist attacks and mass public
demonstrations around the world simply because our art form is so effective and
visible.

I am concerned that the Copyright Office may introduce rules that could be an
economic blow to our small, high profile profession because of
misunderstandings about how our business works, as new rules are developed
for copyright protection in the future. The proposal that cartoonists submit each
cartoon to a private, for-profit, online database service to secure copyright
protection is a potential, costly threat.

Our editorial cartoonists make their income by licensing their entire bodies of
work, typically thousands of cartoons, rather than by selling one cartoon at a
time. We post about 25 new cartoons per day. A typical editorial cartoonist
draws four new cartoons per week.





Our 850+ subscribing newspapers have general subscriptions to all of our
content; editors visit our site and search for cartoons by keyword. Our
cartoonists don’t know which newspapers publish their cartoons; editors don’t
report to us on which cartoons they publish and we don’t make our client list
available to anyone, including the cartoonists, as is industry practice.

The notion that editorial cartoonists would have to upload thousands of images
into a private database is a nightmare for our profession. The cost of registering
thousands of images, along with the time it would take to upload each image
would be impractical. It would be impossible for editorial cartoonists to comply
with requirements that artists cite the publication in which their cartoons
appeared, and the date of publication. In fact, providing any kind of unique
information about each of thousands of cartoons would be impractical,
unaffordable or impossible.

I urge you not to crush our profession, and chill the public, political debate, by
imposing costly, new copyright requirements on editorial cartoonists.

Truly,

Daryl Cagle

Daryl Cagle, Editorial Cartoonist
Site: http:/ /cagle.com

Store: http:/ / politicalcartoons.com
Syndicate: http:/ /caglecartoons.com
Blog: http:/ /darylcagle.com
Twitter: dcagle







To: Copyright Office
Re: Orphan Works

| have been watching and researching the Orphan Works proposal in an effort to define my thoughts on the issue. The June
2015 Report on Orphan Works and Mass Digitization published by the Register of Copyrights does answer many of my
concerns, however it is not yet sufficient to put me at ease.

As an independent visual artist | see the process of registering my artwork with public or private registries and the cost of
legal action if “Reasonable Diligence” is not adhered to a burden that | could not reasonably afford. Independent visual
artists — and this is a large segment of those who will be affected by such an act — do not have access to the legal staff that
large corporations and businesses do. We are at a major disadvantage because of this.

Independent artists are also at a disproportional risk because we use the internet aggressively to advertise our work which
makes us also more vulnerable to those who take work from personal websites, social networking sites and on-line art gallery
shows. It would not seem unlikely we could spend a disproportional amount of time dealing with infringers instead of creating
our art. In other words, we are easy targets that larger entities would find simple to exploit.

Please put extreme effort into finding a more workable solution to the Orphan Works problem. Too many of the proposals
available today are vulnerable to malicious interpretation and exploitation by anyone with money and a legal team.

Sincerely
Dava Dahlgran CPSA, CPX






Hello,
I am a working cartoonist with intense interest in protesting the copyrights to my work.

As a daily syndicated cartoonist who has been working for over 15 years, I've produce over 5,000 individual
pieces of art and continue to do so daily. A significant part of the income I derive from those works, comes from
re-prints and re-use of individual cartoons and pieces of original art. Understandable, anything that weakens
those rights directly impacts my income and my ability to make a living.

As I understand the discussion surrounding the current re-examination of copyright laws, there is some consid-
eration of placing the burden of assuring copyright on the shoulders of the artists. Indeed, some reports haveit
that each and every individual piece of art woule need to be registered to prevent it from being re-used by anoth-
er party if that party only says it cannot identify or locate the source of the image.

This is impractical, unsatisfactory, unduly burdensome and, frankly, impossible.

Anything that requires enormous numbers of man-hours to preserve copyrights erodes any earnings derived
from other man-hours.

Please preserve automatic copyrights on all works, and place more stringent burdens on the people seeking to
use those works, not the ones producing them.

Thank you.
Dave Blazek

Creator of the syndicated comic Loose Parts
looseparts@verizon.net






To Copyright.gov

Please dont pass "The Next Great Copyright Act".
Im an aspiring illustrator and this would make would make my life, as well as people in similar positions,
much more difficult with what seems like very few advantages.

I understand that having explict copywrite for works makes it easier to resolve disputes but, given most
peoples access to the internet, posting a work to a public platform is free, super easy, shows the date it was
posted and identifies the work as yours. This is everything that the new bill trying to do by removing
automatic copywrite. However this new bill not only adds new complication but creates the potential for a
creator to lose the right to his work if he fails to fill out paperwork correctly.

Also, it would be a great hypocrasy to remove automatic copywrite to remove automatic copywrite in the
pursuit of "privileging the publics right to use work" and still preventing 70+ year old IP from entering the
public domain.

Please do not remove automatic copywrite.

-Dave Clarke
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David A Tarrant,

As an artist, having my work be protected the moment it’s created is the most important thing.
It should (and currently is) an automatic assumption that what | create belongs to me; | shouldn’t be
pressured into having to register a work for fear of it being “orphaned”. What | create is exclusively mine
and the current law protects that 100% well enough. This law does not benefit me or millions of others
in any way whatsoever, and all it does is give thieves more leeway to use my creations without my

permission. This nonsense only benefits corporate entities and thieves, and not actual artists.






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20558-6000

RE: Notice of Inquiry, Copyright office, Library Congress
Dear Ms. Pallante and the Copyright Office Staff:

| would like to thank you for this opportunity to comment on the issues artists’ face in the marketplace.

| am an aspiring professional artist and | have been drawing for most of my life. It is a craft | have a great
love for and want to make my professional career. As of now | am working on a portfolio and getting my
work more publicly known.

Any image | create is my property. It is mine to sell, display, etc. | feel that | should have the say in who
can and cannot use my work as well as how my work is used. | would not want any of work to be used
for ideas/organizations that | do not agree with or support. | would also be extremely adverse to
someone monetizing my work for their own profit without my knowledge or consent. Any money made
off of my work by another party without my consent is money that | could have earned. Stealing my
work is the same as taking money out of my pocket.

The proposed language of that pertains to “potential users” rights are concerning to me. | feel they are
far too close to the creator’s rights and they should not be by any means. “Potential users” have no
rights to any works | have created unless they can find a legally viable image, or they commission me to
create one for them and keep the industry going. It does not matter if | have licensed an image once or
not at all, that work belongs to me.

It is easier now than ever to steal someone else’s work with the rise of the Internet. Artists rely on
copyrights to protect out work and cement them as our assets to be licensed at our discretion. It is not
an abstract legal issue. Copyright ensures that a creator maintains the rights to their property.

Sincerely,
David Albertson






Andrew Photography
2456 Third Avenue West
Seattle, WA 98119-2631
(206) 691-0444
luciusfrom66@yahoo.com

July 6, 2015

U.S. Copyright Office
http://copyright.gov/policy/visualworks/comment-form/

To whom it may concern,

Please preserve the existing copywright laws that protect the personal property of all artist’s
work. In this digital age it’s already too easy for people to illegally copy and use the work of
other people.

In any changes are made to the existing laws, please take into full consideration all the people
that will be effected by the new laws and how it could effect the income producing abilities of

artist.

Sincerely,

David Andrew



mailto:la4th@comcast.net

http://copyright.gov/policy/visualworks/comment-form/




Dear Copyright Office Decision-Makers,

I've been an illustrator for over 30 years, working primarily in the field of editorial
illustrations, providing art for books, magazines, videos, and web sites.

| feel, as many illustrators do, that the “Next Great Copyright Act,” is actually a
thinly veiled attempt by large interests headed by leaders like Lawrence Lessig to
circumvent a perfectly fine existing copyright law by reinventing it to their benefit.
Yes, it would be fun for internet profiteers to appropriate images they had no
hand in creating and yes, | am sure it would be delightful to rework those images,
some of which took years of training and effort and, with a few hours’ of their time
in a digital program, claim that work as their own.

I’'m sure someone somewhere is also trying to think of a way to charge us for the
air we breathe as well, but it doesn’t make it legal, nor does it make it any less
unscrupulous. I've pasted the following sent to me in an email that summarizes
the reasons for my opposition.

* "The Next Great Copyright Act" would replace all existing copyright law.

* It would void our Constitutional right to the exclusive control of our work.

* It would "privilege" the public's right to use our work.

* It would "pressure" you to register your work with commercial registries.

e It would "orphan" unregistered work.

* It would make orphaned work available for commercial infringement by
"good faith" infringers.

» It would allow others to alter your work and copyright these "derivative
works" in their own names.

* It would affect all visual art: drawings, paintings, sketches, photos, etc.;
past, present and future; published and unpublished; domestic and
foreign.

How many authors would countenance a plagiarism of their work to benefit
opportunists too undisciplined to think for themselves? How many inventors
would willingly step aside to allow thieves to arrogate their inventions for
themselves and reap the rewards? How many creators in any discipline need a
new middleman to pay in preserving what was rightfully theirs in the first place,
namely, ownership of the creations they built with their own minds, hands and
will?

Many of us freelance illustrators can only hope that some day, when we are too
old to work, we will be able to make some passive income on our creations and
pass that to our children and grandchildren. For some of us, this is our only
legacy. We are already forced by clients to sign more than our fair share of work-
for-hire contracts if we want to work at all, but in those instances when we are
allowed to claim our work as our own, we hope to maintain some income stream
from it.





Please consider defeating any attempts to replace existing copyright law.
Thanks for your time.

Sincerely,
David Boelke






July 22, 2015
To Whom It May Concern:

I am writing to register my opposition to the proposed 2015 Orphan Works and Mass Digitation
Act.

I am a professional fine artist, illustrator, and professor, holding degrees of a Bachelor of Fine
Arts in Art from Oklahoma State University and Master of Fine Arts in Painting from the
University of Illinois at Urbana-Champaign. These degrees were earned under the G. I.
Bill, after my term of service in the United States Army in 1972-75, during the Vietnam
Era. I am a product of five generations of career military service, and am unabashedly
proud to be a graduate of these fine institutions and a veteran of our nation’s armed forces.

I am currently Professor of Art at Concordia College in Moorhead, Minnesota, where | have
taught since 1985; | previously taught at the University of Maine 1982-85 and University of
Illinois 1980-82. | hold signature memberships in the National Watercolor Society and
Watercolor USA Honor Society. My record of exhibitions include hundreds of competitive and
invitational exhibitions, and four major one-person shows in Minneapolis since 1999.

A few career highlights include being one of 20 painters worldwide invited to exhibit in the
critically acclaimed International Biennial Watercolor Invitational State of the Art 2001; one of
30 painters exhibited at the National Art Center in Tokyo, Japan in 2010 representing the state of
watercolor in the United States; and image representation in the Digital Archives of American
Art of the Smithsonian Institution. My works are held in private collections in at least 30 U.S.
states and14 other countries.

For me, copyright law is not an abstract legal issue but one of the bases upon which my business
is built; often my copyrights are the products I license. However, provisions of the proposed
2015 Orphan Works and Mass Digitization Act would make it easier for individuals and
organizations and businesses to basically steal images of my work and profit from them without
recompense to me. It is vital to my business as a fine artist that | remain able to determine
voluntarily how and by whom my work is used. Too, it is important to recognize that my work
does not lose its value once it is published — instead, each of my creations becomes part of my
business inventory. To be sure, in this digital era, inventory is more valuable to us artists than
ever before.

Redefining orphan works, enabling mass digitization and providing for private registries would
all create for many of us fine artists far more numerous difficulties and far less control than we,
as citizens of the United States should ever be forced to bear.

David Boggs
4783 38 Ave S.
Fargo, ND 58104






To Whom It May Concern,

As a young and up-and-coming illustrator, | felt shocked and worried for my future when | read about
the 2015 Orphan Works and Mass Digitization. | have been working hard to build my career and make
a living as a visual artist, and very few people outside of the commercial art business actually know
what that entails.

| received my BFA in 2013 and in the past two years have made work for major book publishers as
well as editorial magazines. | was accepted into the Society of lllustrator’'s 57th annual exhibition and
was recently accepted as a member.

In the age of the Internet, there are positives and negatives to being an illustrator. As soon as an artist
begins to have an online presence with their work, it begins to be copied and pasted all over the
Internet. This can be a positive thing, if the individual posting the image gives the artist credit or a link
back to their website. However, | have found that is rarely the case. Most of the time, your image is
floating around with the name a copy right information unlawfully removed. Countless times I've seen
impostures post work that does not belong to them, as their own, with no compensation for the
illustrator.

The authors of the Orphan Works and Mass Digitization Report seem to think that once work is
published, the artist has no more use for it - That is a very dangerous inaccuracy. My income relies on
making good work that people will want to purchase the rights to use. When | work for a book
publisher, they hire me to make an illustration and pay me for the right to print in hardcover for a
certain number of years. If that book does well enough, it is printed in paperback. The publisher than
comes back to me to purchase further usage rights to include paperback printing. So, even though the
work had been published once before, | still had use for it and it was still my right to sell rights to the
image. This is how the business works and the current copyright law is what my business relies on to
thrive.

The 2015 Orphan Works and Mass Digitization Report could potentially destroy illustration and other
creative fields beyond repair. Please reconsider what it means for an artist to own their work.

Sincerely,

David Curtis






July 20, 2015

Catherine Rowland

Senior VAdvisor to the Register of Copyrights
U.S. Copyright Office

crowland@loc.gov

Dear Catherine
Thank you for your time today.

I am an illustrator/graphic artist who is very interested in retaining the full rights and authorship of my
original creations. From what I've read of the 2015 Orphan Works and Mass Digitization Report, it
seems my source of income, career and lively hood of my family would be jeopardized Please recon-
sider retaining the current copyright system for it protects artist such as myself.

Please feel free to contact me at 732-495-8687, e-mail: fesettestudio@comcast.net.

Thank you again.

Sincerely,
David Fesette






David Fielding
839 Blackburn Road,
Sewickley, PA 15143
(412) 741 7051
7/21/2015

To Whom It May Concern,

| have been a professional illustrator for 23 years. During that time | have worked
for others as well as publishing my own work. My work can be viewed

at www.ideasrealized.com and www.catholiccastle.com. | am a full member of the
Pittsburgh Society of Illustrators. My daughter has also begun doing illustration
work and is an affiliate member.

Also, | am finalizing a business plan which will establish me as a publisher in the
full sense of publishing other people’s work. This publishing project will begin as
a printable online magazine and its test prototype is at www.castleofgrace.com.

| write to convey my alarm at the changes in copyright law that are being
proposed. If made law, they would harm me both as a creator and publisher, and
also my daughter.

To give just one example, | created hundreds of illustrations for a Life of Christ,
which have appeared in print and online. | am now re-using them in a new project.
The new proposals would seem to make it possible for anyone to access and re-use
my illustrations in a publication of his or her own, which might contain editorial
content objectionable to me. Also, the books making up my new project will be for
sale and the value of the project will be diminished if the same illustrations are
available elsewhere. Then again, who will know for sure whether or not | was the
original creator? Someone could marginally alter my work and pass it off as his or
her own “derivative” work. Would | be mentioned as the original creator? | think
not! Therefore, my brand image would suffer.

As a publisher, my business model calls for an immediate online use of the images
created for me, followed by print publications carrying the same, and finally the
incorporation of those images in movie-style presentations. | will be using the
images over a lifespan of many years (and paying the artists a royalty). Under the
new proposals, the images could be taken and widely used elsewhere before | had
even completed my own first round of use.

The illustrations do not lose their value at first publication. Illustrations can have
long lifetimes and can be a source of income throughout that time. That income



http://www.ideasrealized.com/

http://www.catholiccastle.com/

http://www.castleofgrace.com/



belongs in justice to those who created or commissioned the illustrations in the
first place.

It is vital to me both as an illustrator and publisher that | should be able to control
the use of images created or purchased by me. | am distressed that the document
proposing these changes in copyright law talk of a “level playing field,” whereas
the pressure for change is coming from big-money organizations, and the other
players are small people like me, with very little money, who depend on our
creative talents to earn a livelihood.

As for registering my work: | have thousands of images. Where would I find the
time to register each one? | am self-employed. Every minute | spent on that would
be lost to me: another hit against my income.

My work is my property, created through thousands upon thousands of hours of
labor. It is a store of value that | draw upon for my livelihood. It would absolutely
unjust that anyone should be able to take my work and monetize it for his own
benefit, without compensation or even reference to me. As far as | am concerned,
it would be theft, pure and simple. Also, it is the route to chaos, and then to
unemployment, for people will quit the field of illustration.

| respectfully urge you to reconsider. | embarked on my illustration work in the
first place in the understanding that | could rely on copyright protection. I can only
ask you not to void that now.

Sincerely,

David Fielding






The following letter mirrors my sentiments on the subject of copyright law and by sending
this to you, [ wish to add my name to the growing list of concerned creators who wish to
protect their work and the work of all other artists as well.

Thank you for your efforts.

Sincerely,

David Habben
HABBENINK Illustration
Salt Lake City, Utah

Representative Judy Chu

Representative Howard Coble

Co-Chairs, Congressional Creative Rights Caucus

Committee on the Judiciary

Subcomittee on Courts, Intellectual Property and the Internet

Dear Representatives Chu and Coble,

Thank you for your leadership in founding the Congressional Creative Rights Caucus earlier
this year. We applaud your insights into the need for such an important group of Members
during this critical time for America's creative community.

We understand that this week Chairman Goodlatte has scheduled a hearing before the
House Judiciary Committee’s Subcommittee on Courts, Intellectual Property and the
Internet entitled “A Case Study for Consensus Building: The Copyright Principles Project.”

Although we are not aware of any visual artists being included in the “Copyright Principles
Project,” we applaud the Committee’s inquiry into - and the Creative Caucus’s interest in -
the effects of the Internet on copyright; and we would like to take this occasion to
introduce you to our organization and to state our interest in this issue.

An Overview of the American Society of Illustrators Partnership

The American Society of Illustrators Partnership (ASIP) is a grassroots coalition of twelve
visual artists organizations, founded and funded entirely by working artists. ASIP was
founded in 2007, as an initiative of the Illustrators’ Partnership of America (IPA), although
many of our member organizations have distinguished histories dating back more than 50
years.




http://asip-repro.org/



Together we make up a broad spectrum of creative artists, ranging from the nation's
editorial cartoonists to medical illustrators, architectural and science illustrators, aviation
artists, magazine, book and advertising illustrators. Combined, we create much of the visual
material in American contemporary culture.

Our 14-person board includes a Pulitzer Prize winner, a muralist for the Smithsonian's Air
and Space Museum and two members of the Illustrators Hall of Fame; as well as artists who
have received the top awards for achievement in their respective fields. We are fortunate to
count the Honorable Bruce A. Lehman, former Assistant Secretary of Commerce and
Commissioner of the U.S. Patent and Trademark Office among our closest advisors.

We, and most of the thousands of artists we represent, are freelance creators or small
business owners and all of us make our livings licensing the copyrighted work we create.

We therefore have a compelling interest in the continued effectiveness of copyright law in
the field of visual art. We believe we have unique insights and unparalleled experience in
how art is created, licensed and managed by the people who actually create it, as well as
what it is like to live and work under the U.S. Copyright Act and related international
treaties.

Support from the U.S. Small Business Administration

In 2006 and 2008 our twelve organizations formed the nucleus of an even broader
informal coalition of 84 organizations, representing artists, photographers, writers,
songwriters, independent music labels and other small business owners in the multibillion-
dollar craft, greeting card and licensing industries.

At the invitation of the Office of Advocacy of the U.S. Small Business Administration, we
came together on August 8, 2008 for a copyright roundtable hosted by the U.S. Small
Business Administration. The SBA roundtable addressed the issue of “orphan works.” The
lively session was videotaped and is available online
athttp://vimeo.com/channels/artistsrights

ASIP’s Copyright Office Filings

In addition, the panelists who attended the Small Business Administration roundtable -
and scores of those and who could not attend - submitted papers to the SBA addressing the
subject. We have collected and organized those papers. On February 3, 2013, the
[llustrators’ Partnership submitted them to the Copyright Office as an appendix to our
submission to its Notice of Inquiry regarding potential orphan works legislation (Notice of
Inquiry, Copyright Office, Library of Congress Orphan Works and Mass Digitization (77 FR
64555)). IPA’s comments were endorsed in a separate paper by the full ASIP



http://vimeo.com/channels/artistsrights



board:http: //www.copyright.gov/orphan/comments/noi 10222012 /American-Society-
[Hlustrators-Partnership-ASIP.pdf

The appendix of SBA roundtable material is now online at the Copyright Office website, and
we welcome this opportunity to call your attention to it. To the best of our knowledge, it
remains the only effort so far by any agency of the U.S. government to ascertain how
creators as small business owners are already adapting to the changes in the new digital
environment.

Although our February 14, 2013 initial comments, as well as our March 6, 2013 Reply
Comments, both address the specific subject of “orphan works,” we chose to place those
comments in the larger context of copyright “reform.” As such, we think these comments
are a useful contribution to this important debate for Members of the Creative Rights
Caucus to consider and discuss in the coming months.

Our initial comments are available

at:http://www.copyright.gov/orphan/comments/noi 10222012 /Illustrators-Partnership-
America.pdf

Our reply comments are available

at:http://www.copyright.gov/orphan/comments/noi 11302012 /IPA.pdf

Endorsement of the Illustrators’ Partnership by the National Writers Union

In addition to the endorsement of the member organizations of ASIP, we are fortunate to
have the support of a wide variety of other creators. For example, our Copyright Office
filings were endorsed and commended to the attention of Congress by the National Writers
Union, which stated in the NWU’s own comments to the Copyright Office:

“In particular, the NWU endorses and commends to the attention of the Copyright Office
and Congress the objections to “orphan works” legislation raised by Mr. Bruce A. Lehman;
[and] the extensive submissions of the Illustrators Partnership of America.”

Mr. Lehman’s comments are available
at:http://www.copyright.gov/orphan/comments/noi 10222012 /Lehman-Bruce.pdf
The NWU comments are available

at:http: //www.copyright.gov/orphan/comments/noi 11302012 /National-Writers-

Union.pdf

We respectfully submit that the Creative Rights Caucus may wish to review our Copyright
Office filings and the Small Business Administration roundtable materials in order to get a
richer view of the thoughts of independent visual artists/small business owners regarding
copyright reform in general and orphan works issues in particular.
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We invite the Caucus to call upon us if we can expand on our comments or be of any
assistance as this critical process moves forward.

Respectfully,

Brad Holland
Co-chair of the American Society of Illustrators Partnership
Representative of the Illustrators’ Partnership of America

Cynthia Turner
Co-chair of the American Society of Illustrators Partnership
Representative of the Illustrators’ Partnership of America

And on behalf of the Board of Directors, American Society of Illustrators Partnership

Frank Costantino, ASAI, FSAI JARA
1st Vice-President
Representative for American Society of Architectural Illustrators (ASAI)

Michel Bohbot
Treasurer
Representative for San Francisco Society of Illustrators (SFSI)

Dolores R. Santoliquido
Secretary
Representative for Guild of Natural Science Illustrators (GNSI)

Joe Azar, Esq.
Director
Representative for Illustrators Club of Washington DC, MD, VA (IC)

Dena Matthews
Director
Representative for Association of Medical Illustrators (AMI)

[lene Winn-Lederer
Director

Representative for Pittsburgh Society of Illustrators (PSI)

Ken Joudrey





Director
Representative for Society of Illustrators San Diego (SISD)

C.F. Payne
Director
Representative for the National Cartoonists Society (NCS)

Nick Anderson
Director
Representative for the Association of American Editorial Cartoonists (AAEC)

Keith Ferris
Director
Representative for the American Society of Aviation Artists (ASAA)

Joe Cepeda
Director
Society of [lllustrators Los Angles (SILA)

Don Kilpatrick
Director
Unaffiliated Illustrators at Large






To those with the responsibility of protecting the principle of private
property:

| have worked as a commercial photographer for 20 years. | have made my
living and supported my family solely by licensing to others the rights to use
my photographs in particular ways. These photographs are my products.
They are my assets and my property. Prior to the digital age these products
were unique physical pieces of film or prints. Since 2002 all my products
have been created and distributed digitally. When they are used without my
permission or license it is commonly called 'unauthorized use’. In reality it is
theft. It is stealing. It is taking away from me and my heirs what is rightfully
and lawfully ours.

| am concerned that those in power will weaken the already poor
protections against this kind of theft.

Please protect my private property ownership rights, and my family’s living,
by achieving the following goals in any changes you make to copyright law:
make copyright registration simpler by allowing an unlimited number of
published and unpublished images created in a given year to be registered
on a single form with a single agency; require entities that reproduce
images to have a valid license to do so; and, do not allow so called 'Orphan
Works' rules to strip creators’ property rights.

It's hard enough to make a living in the creative arts. Please don’'t make it

easier for others to steal my property. And please do make it easier for me
to get compensation from those who have stolen my property for their own
use.

Sincerely,

David Hills

David Hills Photography
Silver Spring, MD






July 19,2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
10TIndependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To Whom it May Concern,

My name is David Holt. | am hobby digital illustrator and working graphic designer. | produce illustrations
for the fun and enjoyment of creation. | make my livelihood through layout design, file processing, and other
non-creative duties. | am friends with full-time artists who do rely on their creations and currently existing
copyrights for their livelihood. The resurrection of the Orphan Works Act must be stopped.

When | create digital illustrations, | am not creating them with the intent of profit. | cannot see me placing
the monetary and time requirements to register my work that | only created for recreation. At the same
time, | do not want to see my works used for business because somebody decided to remove my digital
signature and register it. Just because | am not using those drawings for profit, it does not invalidate their
worth and make them free gain for a private business who specializes in finding, altering and registering
stolen art. |also hold the right as a creator of art to decide to use my creations at a later date should | decide
that is a route of income to pursue. The current copyright law protects my rights as a citizen and artist.

Many of those | know who survive as working artists are not what you would affluent or stable in terms of
finance. Several creators | know work themselves day and night, to very limits of what their bodies and
minds can handle just to make ends meet. Their copyrights and works give them purpose and food and

a future. Adding time and additional bills to register every individual image would be impossible for the
majority of artists | know, and that is only considering past works. Adding the time to register every image
moving forward would break them. No matter how little privately owned registries would start charging,
they would ultimately designed so they made the most profit, not the artist. Every business works that
way, and to assume these potential new enterprises would act any differently is foolish. Should an artist
not chose to register every image they produce, it leaves their works up-for-grabs by dedicated businesses
whose sole purpose is to find abandoned artwork. Even properly registered work could be easily stolen
through simple alteration. A simple program could be generated in minuted to find an image, slightly adjust
color, and flip the image and suddenly it is recognized as unique under the terms of the Orphan Works Act.

One more fear | have over these potential changes to copyright law is for those works created by non-
professionals. There are young artists and seasoned hobbyists, that like me, will likely not register every
piece of shared creative work. They do it so share and express with friends and family over the web. My fear
is that something created by an aspiring child artist is found and used for profit, robbing and denying them
of their creative efforts. The Orphan Works Act would serve to provide easy markets for large corporations,
while discouraging the creation of artwork by people. Nobody should be nervous or scared to create
artwork in fear of it becoming marketed without permission.

| recognize that the proposed changes are a result of the digital boom and increasing dominance of the
internet and search engines, but these potential changes to copyright law can only serve to harm the
original creators. The argument that the public interest in artists’ work is more important than the artists’





ability to make a living is contrary to American ideals of self-preservation and the potential for every person
to use their talents and time support themselves financially through their own efforts. If artists cannot gain
profit from their own works, they will have no choice but to abandon that career. As much as people love to
romanticize the arts, it is a job just like any other for many. If the job does not pay, you have no choice but to
change paths.

If we are looking for better ways to protect to rights of the original artist, we need to recognize the
importance and sanctity of the original creation. If these images are so important that they must be shared
and used, then those who wish to use those images must be the ones to put in the effort to find and
approach the original artist for permission. If they cannot find the artist, or the creator does not wish

for their artwork to be used, then it shouldn't be. Some images will have to be lost to time and possible
income streams to protect the rights of artists. That is not a bad thing. Working artists have more power
and options than ever before to share and profit from their artwork. The registering of images by private
industries will not serve any individual, only corporations.

Artists, in large, are not looking to pounce on any given opportunity to try and sue someone for copyright
infringement. They are spending most of their time creating new works and trying to make ends-meet. The
current copyright law allows artists to provide for themselves with time, effort, and talent. Thing can be
done better so artists can be recognized, compensated and protected.

| realize | have only given criticisms to the proposed changes, and no solutions to struggles currently faced
by artists in the digital age. It is easier than ever to find, alter and fraudulently publish the works of original
content creators. As for the best way to address these issues, you are on the right path with asking artists on
how to best manage intellectual property and copyright. My only comment is that we must be dedicated

to due diligence in the digital age. The artistic community, thought disorganized, is close and open for
communication. The support networks generated through social media and small business groups has
yielded amazing results (further reason that registration should stay out of the hands of larger corporations).
| hope your examination of responses, as well as open debate and deliberation with artist and small business
groups, leads to a positive conclusion.

Thank you for your time.

David Holt






This proposed “fix” is for a “problem” that giant internet companies have when they don’t
want to pay an artist for the use of his/her work. The supposed Orphan copyright is not
problem a for the artist that needs copyright protection and has paid for protection from
the behemoths that now dominate the internet. This proposal gives more power to the
already too powerful at the expense of the artist that can barely protect his work now.

| am adamantly opposed to this preposed change to copyright law. This “Zombie” law
keeps coming back to haunt poor struggling artists like my self at the behest of the only
people who benefit from it, companies that don’t want to pay for the use of my work.

Please do not make this fatal change to copyright law. What are you going to do when
the only art in the world is what is paid for by the likes of MacDonald’s?

Best regards,

David Hoobler






July 23, 2015

To: Catherine Rowland, Senior Advisor to Register Copyrights  crowland@|oc.gov

From: David Jaycox, Jr., B.S. Art; M.A. Art

Watercolor Artist

I have learned of an attempt to resurrect the failed 2008 Orphans Work Act. This overt effort to
essentially steal art undermines the income and integrity of the professional artist.

My career as a NYC professional art director in advertising spanned nearly 40 years; currently |
am working full- time as a fine art watercolor painter. | have won awards at
nationally/internationally recognized art leagues.

Any attempt to force this new curtailment of artists’ rights is blatant greed. Large corporate
firms seek to piggy-back on artists’ work for cheap material gain.

Furthermore, our professional organizations encourage budding student artists toward pursuing
careers as artists. | am outraged by this disregard for artists and their profession. Please count
me among those who oppose this manipulation of artists’ right to control the copyright of their
own art work.












July 20, 2015

David M. Breaux Jr.
Santa Clarita, Ca. 91390

Dear Copyright Office

As a professional artist | find it incredibly disturbing that an attempt to replace existing
copyright law that will avoid an artist Constitutional right to exclusive control of their
work allowing anyone the right to use our work without our permission. It would
pressure artists into registering all the work that they have ever created past and
present allowing unregistered work to be orphaned which would make that work
available for commercial infringement by good-faith infringers or corporations. It would
also allow others to alter our works that we spend our time education and efforts to
create and copyright views derivative works in their own names.

As a professional artist in the entertainment industry | find it particularly appalling that
movie corporations are allowed to push their weight around to protect the art / films /
games which they create and yet as individual artists our identical rights are being
threatened by higher powers that want to remove this for their own benefit. Any piece of
art that | create as an artist shouldn't belong to me and only me unless | agree to sell it
to someone for money or | give it to them and no one should have say over that artwork
but me. Artist have to rely on being able to resell works to continue to generate income
for themselves and by removing the rights of the artists with this bill, you are effectively
stealing our future income and lively hood. | also find it disturbing that no artists or
professional artist representation has any say in the creation of a bill like this.

Your duty is to protect the rights of creators from having their work wrongfully taken
from them large or small....!

Sincerely yours,

David M. Breaux Jr.
Artist / Animator
www.siliconriot.com






Hungry Tiger Press

David Maxine

5995 Dandridge Lane, Suite 121
San Diego, CA 92115

July 21, 2015

Dear Copyright Office, Members of Congress, and all persons concerned in the preservation of US
copyright:

I am a writer, illustratorm and and have been one for over thirty years. My primary vocational
discipline is writing and drawing material published in comic books and graphic novels. My work has also
been licensed to magazines and television. In addition | draw illustrations and write prose for publication
both in books and online.

I am a 1990 graduate of New York University’s Tisch School of the Arts, and recieved my MFA
from Yale University. Licensing my works for publication is how | earn my livelihood. Other entities pay
me for the right to publish what I produce. My works do not lose their value upon first publication. To the
contrary, over time my works can (and have been) licensed in a variety of ways: new US editions, digital
editions, foreign editions, separate works collected into a single edition, adaptations into other forms and
media, etc. Works | created decades ago continue to generate income from royalties and new licensing
deals. All of these forms of licensing my works are part of my business plan, and now in this digital age,
the copyright protection of my own work is more important than ever before.

Current copyright law fundamentally protects my ownership and control of my works. It’s a pillar
on which my ability to conduct business rests. The idea that the law might be changed to endanger my
ownership of my product is troubling, to say the least. It would be like stealing my earning ability. The idea
that | would no longer be able to benefit from my own labor seems contrary to the ideas and ideals of the
United States of America. The concepts of Orphan Works and Mass Digitalization currently being
considered for adoption into US law would endanger and inhibit my ability to continue making a living as
an artist. | strongly object to the idea of someone else using my work for monetary gain without my consent
or knowledge. It is vital to my business that | continue to be able to choose how and by whom my property
is used.

Sincerely,

David Maxine
Author and Publisher






Dear Copyright Office;

Please do not allow this new bill to pass. This will cost me more money than I've ever made on all of my
works in order to simply show my work, including the non-commercial work. I've always lived with the
security that my work is really my own work, and the old bill guaranteed this in a way | was satisfied
with and could effectively use for. This new bill will destroy my ability to make a living off of my work.
Please, don’t allow this to happen.

Thousands of images, scripts, and client information, it’s too much for anyone to have to deal with
effectively, and at that point, all possible profits on my work would completely disappear, and then the
potential Derivative Work concept removes any security | would ever have on my works, keeping me
from feeling safe publishing anything anywhere when a bot can make such slight adjustments to my
property and claim it as theirs.

| have had a hard enough time making money off of my own work as it is, but it's not because my work
isn’t valuable to me. It’s a process for someone starting off, like myself. Covering the cost of registering
every article of my work, and if | produce something that | can’t use or make money off of until it has
been properly registered, that’ll be a longer period of time that | cannot make a living.

Add to that the possibility that someone else could come along, alter my as-yet unregistered work, and
register it as their own without spending the time to create it themselves, which is theft, and | would
lose any kind of security in my work that | currently enjoy.

Again, for an artist of any kind simply starting out, having to register everything they make from the
outset is a huge cost, a prohibitive cost. Artists who are starting out may very well be difficult to contact
for various reasons, even if someone happens to be able to stumble on their work through a Good
search.

Basically, this bill is a mess, and creates unrest and paranoia among artists, wondering if they can safely
use their images to make a living. The majority of money artists make is not from the images
themselves, but from their copyright ownership. That would result in fewer artists bothering to make art
in the first place.






July 21, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101lindependence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for
Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and the Copyright Office Staff:

| am an artist who supports himself predominantly through licensing my original artwork,
and I’'m writing to explain that the proposed changes to copyright law would be highly
detrimental to my ability to make a living by essentially allowing others to, without my
consent, and without compensating me, use and benefit financially from my artwork
(which is really my only business asset).

The vast majority of my work is not commissioned by a client. | create the art myself for
no immediate compensation. My only income is derived from licencing the work to various
companies, who each purchase narrow rights to use the work for a particular product/
category, period of time, geographical area, etc.. That way | can license and re-license

all my existing work indefinitely. As | create more and more artwork, my growing library
gives me more and more opportunities to license, and this is the only way | accumulate
enough income to support myself.

It's essential that | post my work on the internet, as it’'s the only way potential licensees can
find my work in numbers sufficient for me to make a living. Any negative impact on my
ownership of my original artwork based on posting it on the internet would create an unfair
catch-22, where I'd be forced to either give up the rights to my own creatons, or give

up the ability to find customers.

If I lost the inherent ownership of the artwork | create, and/or was forced into costly, time-
consuming efforts to register each and every piece of art I've ever created or will create,
my entire ability to make a living would be effectively taken away, not to mention that
from a common sense point of view, how can it not be outright theft for another to freely
use and benefit financially from something | independently brought into existence through
my own work, effort and creativity?

Thanks very much for the opportunity to be heard.

Regards,

David Olenick






David Opie e Illustration

33 North Water Street PHONE 203.857.1688
Unit 705 dave@spacemandave.com
South Norwalk, CT 06854 www.spacemandave.com

U.S. Copyright Office
101 Independence Ave. S. E.
7.20.2015

I have been working as a professional visual artist for 25 years. I earned
my BFA from the Rhode Island School of Design and my MFA from
the School of Visual Arts. I make most of my income from creating book
illustrations for the children’s market. I also publish a lot of my personal
work on blogs and other social media.

I have in the past had my work used illegally, so I am especially concerned
about the “Orphan Works” legislation that is currently being considered.
It is of vital importance that any future legislation include strong, specific
enforcement mechanisms to protect the original artists of the works in
question. The previous “Orphan Works” bill included troubling, vague
phrases (for instance, what exactly is a “diligent and good faith search?”)
that would open the door for exploitation. I am also concerned about the
financial burden and hassle of being forced to register all of my work.

And lastly, I am concerned that one “bad actor” could take my work,

crop out my copyright notice, post the work without attribution or
compensation, and then have other entities come along and use my work
illegally. They could then claim that the work didn’t have a copyright
notice on it, so they assumed it was an “orphan work.” That has essentially
happened to me in the past, and I feel that the “Orphan Works”

legislation may very well make this scenario more likely to occur.

Any new legislation should strengthen, not weaken, the Copyright Act
of 1976.

Sincerely,

il =






David T. Pudelwitts
6929 N. Hayden Rd. C-4#205
Scottsdale, AZ 85250

7-16-15
To U.S. Copyright Office.
Request for comments:

I am an artist and a writer who has had my copyrighted material infringed upon on
several occasions, sometimes by very large companies, such as King Features Syndicates.
On these occasions | was able to fight back because of the copyright laws which are on
the books right now. I understand the Copyright Office wants to change these rules and
laws by producing something called an Orphaned Works clause.

What does this term "Orphaned Works™ mean? This means Kidnapped Works. Because
no artist has any orphans. We create works, send them out into the world for people to
either see or use and require that if they use the works to make money, sell a product or
sell their own brand, etc. that we (the creators) will be PAID for said works. Apparently
because so many works are now illegally copied on the internet someone in big business
wants a new law that basically assumes that since they are too lazy to locate the source of
the art and the artist, then they can pick up the copyright by proxy. In other words, they
own the right to copy the work for whatever purpose they desire, simply because
someone in their office was too lazy to track down the original work!

This is, without a doubt, the most degenerate use of the laws protecting creators ever
devised by those who have no creative talent. Even if a writer or artist goes so far as to
get a govt. copyright, or puts their phone, address, name and copyright symbol on a
document, all anyone has to do these days is reproduce the document and erase the
information, then they can cry to the govt. that the piece is "orphaned!"

This is absolutely NEVER the case. Artists don't have orphans. Even if they die, their
"child" or creative work is not an orphan. The rights for copying or use go directly to the
artist's descendants. Just because no one can locate the original or originator because of
the deep levels of the Internet, does not and should not mean the work or the creator is
somehow "lost." | have seen my work pop up in numerous places and am always ready to
fight for my copyrights. With an Orphaned Works clause | and millions of others would
be unable to fight anyone who has the money or power to get a lawyer and stake a claim
to something they "found" on the internet.

I am asking the U.S. Copyright office to NOT establish any so-called Orphaned Work
clauses. We artists already have a difficult enough job preventing theft as it is. This
would simply make theft legal.

Sincerely, David T. Pudelwitts






To whom it may concern,

| have been made aware that possible changes in the current copyright law are being
considered. Since | am a working artist and illustrator, this concerns me greatly.

Since | am also very busy trying to meet deadlines (that will help pay my bills and put food on
the table for my family), | will keep this letter brief and to the point. Just know that |, along
with many artists, need to have laws that allow ownership to the creator in order for them to
have the ability to control how their creations are used and to support their livelihood.

To save time, | am using my response to a comment on a social media site. | think it succinctly
expresses my concern for the possible changes in the law and why it is important to at least
maintain the current law.

“Regarding the complexity of the law, | personally find that enforcing it can be quite challenging,
and negotiating rights can sometimes be a daunting task. But as the law is presently, it is pretty
straight-forward. For example, if an artist creates a work, it is automatically copyrighted to the
artist. No registration, no fees. The proposed new law possibly threatens the ease of artist
ownership by having all published materials needing to be registered to private sector
organizations and charging fees for the process. Additionally, artists may have to register past
work. This means if you have had a long career in the arts, you are not only going to have to put
down a sizable chunk of change to protect your work, you're going to have to spend many billable
business hours to register everything. I'm not sure if these possibilities are "hyperbole”, but artists
should know that there are companies that are currently stealing art and would probably support
alaw like this. Personally, | would rather have people steal my work under current law than have
to deal with possibilities of the proposed law.”

Thank you for allowing the artistic community to voice their concerns.

Sincerely,

David R. Vallejo

lllustration & Fine Art Studio
(209) 642-0863
graphitedad@gmail.com

davidrvallejo.weebly.com






Currently the work is shown in 5 galleries:

dk Gallery, Marietta, GA. 2008 - Present

Shain Gallery, Charlotte, N.C. 2011 - Present
Karis Gallery, Hilton Head, N.C. 2012 - Present
HAS Gallery, Jacksonville, Fla. 2014

Previously an artist at the Dacia Gallery, New York, N.Y., 2010-2012

David R. Wendel
Reflections Studio
Marietta, GA.
678-520-6159

davidwendel@msn.com

Personal Note

During chemo treatment for a 2™ recurrence of non-Hodgkins Lymphoma in 2000, | began painting full
time. Painting was always the guiding constant goal in my life, and now the opportunity to indulge my
passion during the three months for treatment allowed me to embrace it fully. Using a leave of absence
from my job as a graphics artist, my art therapy quickly became the passion of my life.

After the CR (complete remission) for the second time was achieved, | went back to my regular job. The
oneness with the art, though, never left me. | embarked on a series of paintings, looking back at the
automotive designs of my childhood. The huge Buicks, the big fins, all the outrageous cars were some of
my earliest childhood memories. | wanted my Kids to have a bit of something from me, a piece that meant
something, the very best | could do. The paintings turned out just the way | envisioned them.

Today, I'm so thankful to be cancer free. To repeat an often used cliché, “Every day is a good day”.

I am now a full-time artist, again indulging myself with everything from still life's to low country
landscapes.



mailto:davidwendel@msn.com



Artist Statement
The nature of light fascinates and fills my work, particularly reflected light.

A realist by trade and training, the spectrum calls me to explore the abstract nature of light and form
via a layered application of various media.

Automobiles were an early love, now several series including "A day in the life" explores our everyday
interaction and relationship with daily objects, and a "Low Country" series about one of my favorite
places in the world...the southern low country and beaches of South Carolina and Georgia

A new series is called “Beach” featuring a real world selection of people experiencing the shoreline. This
series eluded me for why | pursued it with such a passion. Upon deep reflection, | realized it embodied a
personal confrontation with recent family milestones in my life. The passing of my father, my mother’s
needs, personal aging issues, all were things swirling in my creations. On the beach, we all have vivid
memories of family interaction with each other, perhaps both good and bad. This series explores some
of those thoughts. These pieces are all 4’ x 6’ in size.

Education

The Louisville Art School, Louisville Ky., 1967-1968

Norman Rockwell School, Fine Art Study, Westport, Conn., 1968-1970

Southern Technical Institute, Architectural Study, Marietta, GA., 1972-1975

University of Georgia, Landscape Architecture/Graphic Design/Fine Art, BFA, Athens GA., 1975-1979
Atlanta Art Institute, Visiting Professional Consultant, Atlanta, GA., 2011-Present

Professional Artist 1982-Present

Fine Art History

Golf Georgia Magazine, Cover Artist, 6 Quarterly Editions, Atlanta, GA. 1989 - 1990

Atlanta Artist Club, One Man Show, Galleria Mall, Smyrna, GA., 1994

Marietta Arts Council, Fall Art Show, Marietta, GA., 1995

Marietta Conference Center, Featured Artist, “Artists of Marietta”, Marietta, GA., April, 1996
Legacy Automobile Art Collection, Featured Artist, Chicago, Ill., 2003 - 2006

Decor Art International, Featured Artist, Atlanta, GA., 2003





Horsepower Fine Art, Featured Artist, Grand Blanc, Ml., 2003-2011

Branson International Auto Auction, One Man Show “American Car”, Branson, MO., 2003

Ride Magazine “Automotive Art” “American Car” Featured Artist/ Interview, 2004

“My Classic Car”, Speed Channel Television CarArtinc., Featured Artist, 2005

“Car Crazy”, Speed Channel Television, CarArtinc., Featured Artist, 2005-2006

Autoweek Magazine, Editor Dutch Mandel Article “Automotive Art” Detroit, Ml., October, 2004
CarArtinc., Featured and founding artist, Barrett Jackson Auction, Scottsdale, AZ., 2004-Present
Chateau Elan, One Man Show by Donald Panoz Chateau Elan Fine Art Gallery, Braselton, GA., April, 2005
“Horsepower Fine Art” Gallery, One Man Show “American Car”, Grand Blanc, MI., August, 2005
Heaven Blue Rose Gallery, Roswell, GA., Featured Artist, September, 2006 - 2008

"Oh My Goddard" Gallery, Perimeter Mall, Atlanta, GA. 2006-2007

Roswell Art Center, “American Car”, One Man Show, Roswell, GA., August, 2007

Carisma Gallery, Featured Artist, Buford, GA., 2007-2008

Rod Sherriff Gallery, Featured Artist, Marietta, GA., 2007-2008

Bobbe Gillis Gallery, Featured Artist, Midtown Atlanta, 2008-2010

Mason-Murer Gallery, Featured Artist, Atlanta, GA., 2008

dk Gallery, Featured Artist, Marietta, GA 2008-Present

Cobb Life Magazine, Featured Artist, Marietta, GA. 2009

Live interview
http://www.cobblifemagazine.com/detail/519.html?content_source=&category_id=&search_filter=davi
d+wendel&event_mode=&event_ts_from=&Iist_type=&order_by=&order_sort=&content_class=&sub_t
ype=&town_id=&page=

Dacia Gallery, Featured Artist, New York, N.Y. 2010 Representation 2011-2013
dk Gallery, Featured Artist, Marietta, GA. 2012
Karis Art Gallery, Featured Artist, Hilton Head, S.C. 2012-present

Shain Gallery, Featured Artist, Charlotte, N.C. 2012-present





Emmy Award winner Alan Stecker shot video featuring my
work http://www.youtube.com/watch?v=n4w21k0guHU 2013

Karis Art Gallery, One Man Show, Hilton Head, S.C. 2012

Shain Art Gallery, One Man Show, Charlotte, S.C. 2012

Mason Murer Gallery, Bombay Sapphire International Art Competition, Finalists, Atlanta, GA. 2012
BOA Gallery, Automobilart Art Show, Los Angeles, CA. 2012

CNN, Featured Artist, Los Angeles Automobile Art Show, Los Angeles, CA. 2012

Automobilart, Gallery Auction, Sold Out Show, San Francisco, CA. 2012

HGTV's "Elbow Room" featured artist, Los Angeles, CA. 2013

Gallery 203, Montreal Gran Prix Automobilart Show, Montreal, Canada, 2013

Jacksonville Energy Center, featured Artist Presentation, Jacksonville, Fla., 2013

Loretta Goodwin Gallery, featured artist, Birmingham, Ala., 2013-2014

Metro Montage, Cobb-Marietta Museum of Art, featured artist, Marietta, GA. 2014

Bombay Sapphire Road to Miami Basel, Semi Finalist, Mason Murer, Atlanta, GA. 2014

“Best Artist of Cobb County”, Cobb Life, 10 Year Anniversary Issue, Marietta, GA. , November, 2014

Featured Artist of the Month, Artists and Art Galleries of the South, Birmingham, AL., December, 2014

Selected Collections

General Motors Art Collection, Renaissance Center, Detroit, M.
Delta Air Lines, Atlanta, GA

Wells Fargo Bank, Charlotte, NC

Jay Leno Collection, Burbank, CA

Reggie Jackson Collection, Los Angeles, CA

Tim Allen Collection, Los Angeles, CA

Various and multiple private collections throughout the world



http://www.youtube.com/watch?v=n4w21k0guHU



David Wendel
Reflections
davidwendel@msn.com

678-520-6159






No to the Revised Copyright laws

The pending legislation concerning the upending of existing laws concerning copyright patents of
artwork would devastate my work as a full time artist. In the end, all we have is the image created to
reproduce and sell as we see fit. The new laws being proposed would take money directly from my lively
hood. It is tough enough to try to earn a living being a creative person, please don’t take a MAJOR tool
away from American artists. It is simply wrong (and Un-American) to do so.

David R. Wendel






about:blank

To whom it may concern,

| have been a working artist for over 30 years. | have spent many thousands of dollars over the years
on education and materials. The very idea that some large internet companies want to be able to sell
any image an artist may have posted online, to a third party without getting permission from the
original artist and with no compensation to the original artist is reprehensible.

As to the registration process. If | only do 2 or 3 paintings a year, registering seems quite reasonable.
But if | create 100's of paintings or drawings a year, registering each piece of art will become quite a

burden, even if the registration process is free of charge.

| can certainly understand why companies would like access to millions of pieces of art that they can
monetize without having to pay the original artists, but it's clearly wrong to do so.

Here's a good guideline for using a piece of art, if you can't find the original artist to get permission to
use it, you can't use it.

Sincerely,
David Rawlins

1of1 7/23/2015 6:05 PM






This is a letter to the powers involved in the new Copy Right law. | am a professional artist/ illustrator and
have been so for 39 years. | worked for many large companies in New York and else where. A lot of my
work was in the Science Fiction area and as such is very collectable by a large group of people. A lot of my
work was done in the 70’s and 80’s and 90’s. I am trying to sell and have had some success selling the
original artwork as well as posters and prints to collectors. | think it is appalling to consider giving away my
rights as the original creator of this work to the internet people or to anyone who wants to make a buck off
of my talent and cutting me out . How would you you feel about that ?As for Orphan works, just because
someone can't find out who painted something doesn’'t give them the right to just go ahead and use it to
make money to advertise a product of theirs. When | pass on, | hope that my wife and daughter can still
have the power to make some money off of my work. Please don’t give our rights as artist away to the large
companies pushing for this to happen.

Sincerely, David Schleinkofer
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July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress

Copyright Protection of Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and Copyright Office Staff:

Thank your for the opportunity to speak on the issues that visual arts face in the
current economy and society. I'm a professional artist and art teacher and the
copyright laws need to updated but in a way that will help visual artists, not hurt

them by allowing anyone to use their work.

Please look in to all matters of Copyright use before moving forward on this issue, as
you may hurt the most creative people in our society.

Protect our artists and their work.
Thank you,

Dacey Villarreal






Dakota Gordon
7/19/15

To Whom It May Concern,

I’m writing in because | do not approve of the idea of having to “license” copyrights. An
artist’s copyrights are important to them because it helps protect their careers and also allows
them to creatively express themselves without having to fear about their ideas being stolen.
However, if these laws pass, it would essentially place the future of all artistic careers in the
hands of an arbitrary governmental process, which would create an unhealthy monopoly and
would discourage any more artists from entering the field. Furthermore, not everyone can afford
to repeatedly license their works, of which they would have to do multiple times, as artists are
not only naturally drawn to creative expression through art, but they must repeatedly produce

more work in order to support themselves.

Under these laws, many artists would cease to post their works online, in person, or pretty
much anywhere their works may end up being copied, because their “orphan” status does not
protect them. Speaking of finances, these laws puts the consumer at a huge disadvantage, as large
corporations would have no trouble licensing all of their works and properties, whereas a middle-
class artist would be inevitably devastated by fees involved with getting their works protected. In
short, | think no changes should be made to the preexisting copyright laws, and that these new

ones be rejected outright. Thank you.






Dakota J Vinther
MiraKitt Commissions®
408 W PINE ST UNIT 55
UNION GAP, WA 98903

To whom it may concern:

Hello, my name is Dakota. | am an artist out in the online community, and have been an artist for approximately
eight years. With the recent announcement of your department and the US Congress changing the copyright laws, | am
appalled that you would allow such a change to exist! Out of one of hundreds of thousands of artists within the US
alone, this change is going to hurt the economy and your affairs!

I'm not worried about myself, because | do, in fact, copyright all my works with both a signature within the
image, and a Creative Commons license with a digital signature everywhere | post my online art. But think about artists
who don’t have the knowledge or capability to copyright their information; artists who take pride in their work, who
slave day after day to use their skills to earn a paycheck. With the fact that you will be allowing the Orphan Works to
pass is nothing but wrong.

As an artist, alongside the thousands of others who appreciate their works and try to make an income, we
demand that you remove this new bill and forget everything about trying to take over the world’s online community of
artists, music composers, authors, video users, and others’ works, and allowing illicit activities to become legal!

Kind Regards,

Dakota J Vinther (aka Miraow)

Any and all information found within this document is proprietarily owned by Dakota J Vinther, and is subject to verification by those using this information other
than its intended purpose. This document is a written/typed letter addressed to the United States Library of Congress’s “Copyright.gov”, in lieu of the Orphan Works
bill coming to works as a passable law July 23, 2015. This letter is intended to negate the upcoming bill, allowing freedom of speech and the allowance for free
publications to users of the arts. Any and all information is also subject to the Creative Commons 4.0 International License “Attribution-NonCommercial-
NoDeriviations”. Failure to follow this license is a violation of the Terms of Services of the Creative Commons community, and as such, is punishable by court.

This work is licensed under the Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International License. To view a copy of this license, visit
http://creativecommons.org/licenses/by-nc-nd/4.0/.






22 July 2015

I am a professional artist, and have been for over 25 years. | am part owner of a gallery
that shows original art, and reproductions of our individual original art. It is critical that
we as artists own the images of our original art, and any and all reproductions of that
work. That is our business inventory, and belongs to us, and the right to use those images
remains of tremendous value to us. No one should be able to take or use our images in
any way without our permission, that is our livelihood, and we depend on it.

My degree is from the University of Maryland, having initially studied at Moore College
of Art. | am a signature member of Baltimore Watercolor Society, Delaware Watercolor
Society, and Potomac Valley Watercolor Society; have been active and involved in all
those organizations, and was a founding member and officer of Delaware Watercolor
Society. | have received numerous awards and have images of my work published in
books.

I come from a long line of artists, including my grandfather who designed the NJ State
Monument at Valley Forge among many other memorials.

Copyright of my work, my art, needs to remain exclusively with me, not taken and used
by anyone else. That is stealing from me. Please do not amend the Orphan Works Law.

Thank you.

Dale L. Sheldon

41 Sussex Street

Rehoboth Beach, DE 19971
302-226-1669






July 20, 2015
U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

In response to the "Orphan Works Act", it will affect the basis on how I do business as an illustrator and graphic
designer. I've been active in the visual arts and design industry for over 20 years, earning a BFA from Sam Houston
State, and kept up my skills with various other schools in the ever changing visual design industry. My skills and
training have taken many years to refine, and with many hours poured into my work.

Copyright is a large part of my business, which help protect my livelihood and work from infringers. Copyrights add
value to my illustrations, logos, and other work in the way of licensing and/or reselling my work. Copyrights allow me
to certify my own work, deal with infringers taking money from my pockets.

Copyrights are the products I license, not just the physical art itself. Since my work is unique to my style and
personality, publishing can increase my work's value and income. If my illustrations increases company A's success and
profile, company B would be eager to capitalize on my work. My assets then becomes valuable and in demand.
Copyrights also strengthens my ownership of my work when it comes to contracts regarding terms of usage and gives
me the weight of law to pursue entities that use my work without permission. Not only it protects me, but also clients
who license my work.

Everything | create becomes part of my business inventory, especially in this digital age. | should be able to promote my
work online without fear of it becoming "orphaned” and used without my permission.

The "Orphan Works Act" will cheapen my work, weaken ownership, and threatened my livelihood. I cannot stand
behind a new copyright law that will invite others to monetized my work without my knowledge or consent. The burden
of proof of copyright should be placed on those who wish to make use of my work, not on me.

Sincerely,

Dalton Webb
www.daltonwebb.com
info@daltonwebb.com
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| have learned about the newest revision of the Orphan Works Act as “The Next Great Copyright
Act’, and while | do understand the desire to revise the general copyright laws, | must beg to
differ and dispute the upcoming change, for even though | am a hobbyist artist, | would not
welcome my work for their own profit without my knowledge or consent, and | find the
importance of the ability to determine how and by whom my work is used to be invaluable. Here
are my additional reasons for this.

e This act would act as a total overhaul to all copyright law over anything art related. This
will prove far too difficult to handle in a practical manner, and leaves far too many
questions unanswered.

e As United States citizens, we have the right to the exclusive control of what we, as the
artist, makes. This act will strip us of that right.

e |t will allow anyone to use our work, even if we explicitly state that we do not wish for
it's use, without any way to stop them legally.

e |t pressures artists, professional or hobbyist, to work with “conglomerate” registries that
can use our work as they wish while stripping the professional and career artist of any
and (Very likely) all income.

e |t would allow personalized works (The work that someone hires a artist to create as the
employer desires) to be marketed by a third party, without the owner’s permission or
need to pay the original creator.

e This also allows infringers to effectively steal a legitimate artist's work and claim it as
their own with little to no legal efforts to stop them

e This would affect ALL forms of visual art that exist or will exist. This includes but is not
limited to : drawings, paintings, sketches, photos, ect.; from the past, present, or the
future; published or unpublished; and whether it is domestic or foreign.

You, the Copyright Office, has acknowledged that this will cause special problems for us, but

yet you still believe that we should be subjected to this anyway. This is by all means not right,
and in addition, violates the 5th amendment by not providing “just compensation” to the writer. In
addition, much of the use of the artist work will likely be private, again violating the 5th
amendment's saying that the taking of property, or in this case our own work, must be for “public

use .

In addition, this new act proposes 3 additional items into the original Orphaned Works Act, which
are...

e The Mass Digitization of our work by corporate interests that we may not even wish to
support or get involved with.

e The Extended Collective Licensing, which will replace the voluntary business
agreements that we artists rely on for business.

e A copyright Small Claims Court to try to handle the lawsuits expected to result from
infringements, which very likely will be inadequate to dealing with the issues that will
arise.





Because of the above, | must request that you turn down the Next Great Copyright Act and
deny it from going through.






Damon Dean, Children’s Writer
601 Ashley Rd 6 E

Crossett, AR 71635

cell (870) 304 7275

email sevenacresky@outlook.com

7/18/2015
Comment on Copyright Act Considerations
RE: Orphan Works Act

| am not a visual artist, but a children’s book writer, with a great appreciation for the
visual art that is a vital part of my profession. In the current virtual community of
children’s literature and writer’'s communities online, an attachment to the visual artists
and their work is critical. Sharing, sampling, and trading ideas between writers and
illustrators is a critical aspect of our craft, with collaboration and inspiration going hand
in hand in the creative partnerships we depend upon.

The aspects of the ‘Orphan Works Act’ that require registration of all pieces of art would
be an undue burden on artists and illustrators in the children’s literature community. It
would stifle creativity, collaboration, and sharing among writers and illustrators.

There are many writers that are ‘emerging’ illustrators, as well as many illustrators
becoming authors as well. The requirements of this Act would negatively impact the
growth and development of new venues for both professional genres.

| discourage and stand against any parts of this new copyright law that stifle the creative
community and impress unnecessary registration requirements for any and all pieces or
works of free and creative expression, which is such a vital part of children’s literature.

Sincerely,
Damon Dean

http://sevenacresky.wordpress.com




mailto:sevenacresky@outlook.com

http://sevenacresky.wordpress.com/




Dear Catherine Rowland (crowland@loc.gov) Senior Advisor to the Register of Copyrights :

Two weeks ago, we were warned that Congress is drafting a new US Copyright Act based in part on
the failed Orphan Works Act of 2008. But there are new proposals that go far beyond the damage that
the Orphan Works act threatened. The new act would “privatize” copyright registration requiring every
artist to spend time and money protecting each individual work from would-be thieves. Any work that
isn't registered with the for-profit copyright agency would be fair game for anybody who wants it. This

new Copyright Act is set up to effectively facilitate the theft of artist's work and it should NOT become
law.

Dan B. Underhill
577 Paloma Ave.
Pacifica, Ca. 94044












Dan McConnell
6096 Pine Flats Loop
Cashmere, WA 98815

509 630 9092

Copyright.gov

Dear Ms. Pallante:

Please guard our copyrights. It’s how we artists, graphic artists, comic book creators, etc
guard our work and save it from being stolen which is happening more and more on

the internet. Abolishing copyrights will open the floodgates and destroy our careers.
Please save copyrights. Save our careers. Save Creativity!

Thank you,

Sincerely,
Dan McConnell






Dan Yeager
6601 Bradley Road
Las Vegas, NV 89131

7/20/2015

U.S. Copyright Office

Re: Notice of Inquiry on Copyright Protection for Certain Visual
Works

Dear Copyright Office,

I heard about this Orphaned Works Act and it sounds like a really bad
idea. I know there are all these corporations out there that would
like to cut down on their Art Department costs, but it seems like
this throws the baby out with the bath water.

I have to raise lots of money from investors to make movies, hire all
sorts of people, buy all sorts of material and equipment, but I
really can't if I can't guarantee a robust copyright to recoup their
investment. If somebody can come along and re-publish my work just
by cutting off the copyright notice, the game is over. The way I
understand it, it becomes incumbent upon me to police the entire
marketplace, and when I catch someone stealing my work, I have no
recourse. All they do is claim they tried to find me.

The purpose of Government is to regulate this kind of thing and
protect the people from oppression by power interests. Don't nullify
yourself, even if people offer you lots of money. That would be a
crime.

Thank you,

Dan Yeager






Dana Atnip
1436 Pearson St
Ferndale, M1 48220

July 18, 2015

U.S. Copyright Office
Orphan Works

Dear U.S. Copyright Office,
| am writing today in regards to the proposed copyright reform, also known as the Orphan Works Act.

There is good reason why this act is so opposed by artists. As an artist myself, | am appalled to think that
someone would be able to use my art work with no permission in whatever form they desire. This is
literally stealing money out of my pocket and affects my livelihood as an artist.

| have spent my entire life learning my trade as well as uncountable dollars for school and materials.
Copyright is what protects me and my work from those who wish to steal my work. | rely on my work
being protected if | am able to continue to make a living and pay my bills. The Orphan Works Act would
deny me and ALL artists the protection that we all deserve.

| cannot urge you enough to OPPOSE the Orphan Works Act.

Thank you for your time.

Sincerely,

Dana Atnip






Mr. Dana L. Manner
Attorney at Law & Photographer
Miami, Florida

July 22, 2015

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

| just learned of the the Notice of Inquiry yesterday, and | wish that | had more time to
more completely express my concerns, no - strike that, my outrage about the US
Copyright Office’s proposals for changing the law regarding “orphan works” published in
the 2015 Orphan Works and Mass Digitization report.

In short, | am opposed to any change in the copyright law that results in what would
effectively become a wholesale appropriation, without adequate compensation by the
Government, of valuable constitutionally protected intellectual property rights of
photographers and visual artists, like the changes suggested in the the Orphan Works
and Mass Digitization report.

Unfortunately, | only have time to briefly address the rhetorical fallacy that those in favor
of changing the law of “orphan works” seem to be using as the foundation to advance
this ill-begotten cause. If the proposed changes to the law are made, the damage that
will be suffered may not be immediately or directly measurable in strict economic terms,
but it is clear to me that artists will suffer economic losses and copyright infringers will
reap economic benefits, in disproportionate amounts under the color of law.

Even if we were to ignore Article I, Section 8, Clause 8 of the United States Constitution,
known as the Copyright Clause, equitable legal principles cannot allow such a law to be
enacted.

Question 2. “What are the most significant enforcement challenges for
photographers, graphic artists, and/or illustrators?”

Response:

When Did | Become an Orphan, Mom? - It seems to me that the term “orphan” was
carefully chosen to for its imagery... to make it sound as if creator of the “infant” work
abandoned it on a cold winter night in a wicker basket on the doorstep of a convent, and
that nobody really wants the copyrighted work or cares about it, and it would be better
off growing up in someone else's hands. But that's not the case, the published work is
not a minor infant, the work is a “full grown adult” vested with all of the rights and
privileges endowed in it by its creator, and the Constitution.






Proponents of changing the copyright laws for orphan works seem to be arguing out of
both sides of their mouths, or in other words, they base their argument on a “middle-
ground” rhetorical fallacy. That is, on the one hand, they argue that works are valuable
to society, but on the other hand, nobody should have to worry about the possible
liability for infringing those copyrights, because the true owners of the copyright are too
hard to find (and it is perhaps too expensive to properly obtain the copyrights under the
current law); therefore, the only remedy for those that want to publish “orphan works” is
to substantially cut off the copyright owner’s valuable constitutionally protected rights
and limit their legal remedies if they were to bring an action in court to enforce those
rights against an infringer, if they have satisfied the yet to be defined “good faith diligent
search” as a safe-harbor defense.

The enforcement challenges today are significant enough. For example, the expense of
bringing an enforcement action is prohibitive for most photographers, and obtaining
competent legal counsel on a contingent fee basis to pursue a claim for statutory
damages of a registered copyrighted work, is an uphill mission at best. If the proposed
changes were enacted, | fear that enforcement actions would become nothing more
than fodder for a soon-to-be-copyrighted reality television small-claims court program, a
perversion of the law with lots of emotion that “He stole my Instagram photo and made a
multi-million dollar art exhibit out of it!” But insignificant legal or economic relief will be
meted out by the new “orphan works” court.

Please register my “Vote” on these proposals for change in the “Nay” column, if a tally is
being kept. The proposals for change to the law that have been advanced in the Orphan
Works and Mass Digitization report, seem to be a thinly-veiled effort to grab the rights of
many copyright holders in a wholesale fashion, with foreign legal models as justification
for the United States to follow suit. The United States was the leader of all countries by
establishing copyright protection in the Constitution, and it would be unwise to become
a follower when a proposed change to the law substantially undermines those rights.

Sincerely,
s/
Mr. Dana L. Manner






July 22, 2015

Dana Weekley
NineTomatoes
NineTomatoes.com
Titusville, NJ 08560

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

Dear Ms. Pallante and Copyright Office Staff:

I’'m a designer. | use my designs to help people find the magic in this world. This is my skill, my gift, and |
can’t imagine doing anything else.

Many people have already written to you, on behalf of all artists, to illustrate in detail the issues we deal
with in the marketplace. | concur with that collective voice and add this perspective.

What | witness is an overall ignorance, from corporations, lawyers and the public, about the life of the
working artist. Most of us are common people, working with our skills and talent to earn a living, like
anyone else. The internet is the easiest, least expensive way for us to share what we create. Almost
every business now has a web-presence. But uniquely, because of the nature of our work as artists, we
deal with theft daily. | draw a comparison to retail stores and doctors’ offices. Would it make sense for
us to walk in and help ourselves to goods and services without paying for them simply because they’re
available? And how do you imagine these businesspeople would react, especially if our government
sanctioned such actions? Some may criticize my analogy, but if you look closely, under the surface, you’ll
see that we — artists, retailers, doctors, congresspeople, attorneys and every human who works for a
living — are all the same: working, living lives, raising families, expecting to thrive by offering our skills,
talents and creations to those who desire or need them, with protection by our government from theft
and harm. We’'re in this together.

We, as artists, have all experienced the gut punch of discovering our creations published without
permission or remuneration. Yet we continue to create and share for the benefit of all.

Please consider the issues at hand from all angles, including the heart-centered human side, before
making any final decisions. Our lives, our families, our communities and the world depend on it.

Thank you,
Dana Weekley
NineTomatoes






U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

I do not support the Orphan Works Bill or any legislation that seeks to strip
artists of their legal copyright protection.

I am an Illustrator and Art Director for Blue Chip brands for over 30 years.
I hold a BFA from The School of Visual Arts in New York City.

Copyright is the basis on which | do business. Infringing on my work is the
same as stealing money out of my pocket.

Copyrights are the products that I license. As well as derivative works in both
my lllustration business and my licensing and/or selling of my art.

A large part of a design's value is inherent in the copyright. My clients have
included Snapple, Nickelodeon, Whole Foods, among others. | can assure you none
of my clients would stand to have the rights to their intellectual property

removed.

Copyright protection allows me to license my art on products, certifying that it

my work, and prohibiting companies and individuals from stealing and profiting
from my work. Copyright protection also keeps my art from appearing on products
and sites that | deem inappropriate and damage my reputation.

Everthing I create is part of my business inventory. In the digital age,

inventory is more valuable to artists than ever before. The Orphan Works Bill

would put my inventory up for grabs so that anyone could claim it as their own

and profit from my art.

I do not support someone else monetizing my work without my knowledge or consent.

Sincerely,

Dane LaChiusa, Artist.
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This act is not right; artist should be able to own the copyright for their work as soon as it is created. Big
companies should not be allowed to use people’s art as they see fit just because they did register it. the
company not did not make the art they should not just use art just because that artist did not copyright
it, | am only an amateur artist but | produce 100’s of works a year and | should own the copyright to
each and every work | do without having to Register every single one. Do not pas this act.






My opinion about orphan Works law

My opinion about this law is that it is simply an attack on copyright, if they were created in
order to protect jobs, whether drawings / designs / pictures / etc. Also, one can

give permission for other artists use an idea that you had, as long as give you credit, as in
the case of a fan to draw their favorite character as their imagine, but

ultimately gives credit to the original authors, proclaiming that way that the character is not
his, but it was their idea, and also, internet places where you can upload your ideas, such
as Devianart or Tumblr, will be affected by this law, and no artist will want to redraw, as
that would steal a drawing, and artists feel bad, which causes not want

to redraw anymore, why did you believe that many good artists go on the network

and already They not return?, Because for that reason, because other people steal their
ideas and proclaim their own, even without giving credit to the original authors, and you
want that to happen, thousands of artists close their internet accounts daily

and never return ...

well, it was my reply letter about this law, | sent you all a cordial greeting and sorry

for my bad English.






Library of Congress
US Copyright Office
July 21, 2015

Hello Lawyers and Lawmakers,

Today | am writing to you today regarding a recently proposed copyright law. As
someone who makes money from making art, it is of great concern to me when you threaten to
take a large part of my paycheck away. It seems to me you sympathise with people who take
our art, which we worked on for great period of time on, and just let random people take it,
without asking us. | don’t know what kind of lawyers you are, maybe not in business because
this makes no sense, but let me try to put it into perspective for you. Let’s just say you’re writing
a new law, and an outside lawyer who has no experience in the subject takes your new law, and
uses it for his/her own purposes. | assume you would want to take them to court, right? You find
out that you can’t, because a law has passed that allows lawyers to use other lawyers work,
without the original owner's consent. Now that sounds ridiculous, doesn’t it? Well, that’'s how we
feel about this new law. The protection of our works is the protection of our livelihoods, and
allows people to do what they love and make a living at the same time. However, if this law
passes, you are undermining people’s lives and essentially making theft perfectly legal. | don’t
know about you, but the last time | checked theft was illegal. | will admit, my art is not put up in
schools or public areas, but it matters not to me or anyone else. What matters here is that no
matter what kind of artist we are, we are protected.

Thank you for putting up with me,
and | hope you make the correct choice

Daniel Chuchra






July 22, 2015
To Whom It May Concern:

I’m a full-time freelance artist, and solely support my family of 5. I work out of my
home, for an average of 70 hours per week.

Over a period of eight years, | trained at three different art schools, before attending and
graduating from a university with my Bachelor of Fine Arts in Illustration. I had no help
financing my education, and still owe a lot of money in school loans.

I have been a full-time artist for the past eight years. I’ve worked in movie production,
and video game concept. | worked at three different production studios over seven years,
and was laid off of each studio due to lack of work. I finally chose to start working for
myself, and have done so for the past year. It is a very competitive field, and does not pay
a lot.

I have won many awards in Illustration, two of which are the Oscarson Discovery Grant,
and the Barnett Plotkin Memorial Award from the Society of Illustrators in New York.

The current copyright law is a shield for me, and literally protects the products that I have
sacrificed many years to learn to create. The copyright law allows me to have ownership
of my property, something | have a right to own. If you allow this protection to be
compromised, or | would add, privatized, then you are legally opening a door for people
to steal my work, and my hard-earned money, and corrode my job security. It is vital that
I be allowed to maintain ownership of the products that I create, and that | am able to sell
copyrights to my product as many times as | am able.

My work certainly does not lose any of its value upon publication. Publication is only one
facet of the usefulness of my artwork. The idea that my artwork loses its value simply
because it was good enough to be published is a logical fallacy.

I work in traditional and digital media. The two are interchangeable when it comes to
value. And | digitally inventory every single work | do, traditional and digital, and back it
up on external hard-drives. | have learned that to have an inventory of artwork is to have
planned for future paychecks. | assert that inventory is a vital part of an artists business,
and that in the digital era inventory is not only valuable, it is impossible to sustain a
business without it.

Sincerely,

Daniel Hughes






So then, greetings Copyright Office as you probably guessed this letter regards the most
recent movement to try to push the Orphan Works Copyright Acts. Honestly it seems like a
horribly ill move to make, I can’t say I care for it much as an artist. I personally see it as overly
complicated and a complete hassle to go through and something that other artists would be
completely against as it infringes on the Constitutional right to our own work. Our work should
not be available for anyone to use, we make art to make money, not to just freely give away
unless it’s for friends and family. I emphasize that it’s for

For artists of any kind, copyrights are key in how an artist makes a living, illustrators,
graphic artists, photographers, painters and so on. Illustrators of children's books need to be
given their daily living, many artists depend on the revenue they gain from their ART, their
livelihood, something they’ve worked for years to try to perfect as a skill. What this act is doing
is essentially stripping them of their ability to pay their bills, buy their food and clothes in the
best most practical way they can. What some people perhaps in the Office may forget is that one
can easily remove the author, or illustrator or signature from a work using software itself making
any work ‘orphaned’. Would Salvador Dali appreciate his work being stripped of him in this
fashion? Would Dr. Seuss or some of the more well known modern artists appreciate the fact that
they are essentially being snubbed from their well deserved and earned money? It in essence
would allow art piracy to flourish to the point where many artists wouldn’t be able to have a
decent revenue stream to support themselves when larger corporations can receive some artwork
free from other artists.

The steps for registering would just be another speedbump for artists if anything it’d
hinder them further, costs and costs, charges and fees would start to form in the little registries to
the point where it would become nigh impossible to really support themselves as an artist, when
someone else will be able to go on ahead.

Photographs and illustrations in my own opinion should be used for reference.

Honestly the fact that the Copyright Office is even trying to pass this through, disturbs
me. It disturbs me as an american and an artist myself who hasn’t even been able to start trying
to make stories. If this passes, many other artists may not even have the chance to make a story,
make a comic, paint, draw, sketch, digitize or pixelate freely to try to make a living.

I ask you to please, listen as someone, or some persons who of course have jobs and who
have to earn their living to please have a bit of sympathy. No one should try to benefit off the
effort of other persons, especially not organizations that had been formed to help the same people
they’re profiting off of. We have a livelihood that we have to protect to eat, drink, and live
comfortably as we can and we have the right to our own work and to do what we wish with it as
is our Constitutional right.





If you have read this, then thank you for taking the time to do so and I ask that all art
should be excluded from the Orphan Works provisions Congress will try to write into the new
copyright act,

Thank you,

Daniel La Rosa






| am writing to tell you to STOP Orphan Works Copyright Act. As an artist, | strongly feel
this would be devastating to the art community, and cause even greater conflict in US
copyright laws. US copyright laws need updating, but this is NOT the way to do it. Any
bill to update US copyright laws should have input from actual artists of all kinds:
painters, musicians, photographers, sculptors, singers, and many others.

Orphan Works is not the answer. It is creating even more problems for artists, a field
that is struggling already.






Daniel” /Zowers

U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000

Dear Administrators of the Copyright Office,

I appreciate you allowing me the opportunity to tell about myself and why I believe that the current copyright laws

should not be rewritten.

I am a professional illustrator who has created over twenty children’s books, has created illustrations for innumer-
able magazines, and has created imagery for various product packaging. I have worked in the industry for nearly
forty years and have received numerous awards and accolades for my work. While all of my books are individu-
ally copyrighted by the publisher, the work I have done for editorial and advertising illustration is are things that
I copyright; I have had to occassionally pursue legal action for copyright infringement, and the current law has

supported me in all of these these legal matters.

I am also Professor of Illustration at the Savannah College of Art and Design where I teach burgeoning illustrators,
whose financial future depends on current copyright law. What's more, I am the Graduate Coordinator of the Illus-
tration Department, overseeing the professional practices, i.e., the application of current copyright law, of nearly

sixty graduate students.

Freelance illustrators do not sell their artwork; rather, they grant limited print rights to clients for a fee. Current
copyright law protects the rights of freelance illustrators and enables us to fairly compete in the marketplace. We
depend on current copyright law as copyright infringement is a common occurance, especially with the continual
growth of the Internet. One example of this all-too-common occurance can be found at Wallpart (wallpart.com),
an online poster-printing company; the artwork of nearly every artist/illustrator I know, and dozens of my stu-
dents’ artworks, are being sold on this site without permission from the artist. Current copyright law allows artists

legal recourse to common infringements like these.

Recently a client for whom I created a series of packaging illustrations used these images outside of the terms of

our original contract; current copyright law allowed me to renegotiate an equitable usage fee for this infringement.

Because much of the work that I create is in book form or for the Internet, the proposed changes to copyright law
as it pertains to orphaned works worries me, as it seems to me that these changes will not longer protect the orig-

inator of these works. Why would the Copyright Office which to grant public access to copyrighted works simply
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because people are too lazy to determine who holds the current copyright, allowing them to get the work for free?

I have worked very hard to be able to support myself as a freelance illustrator. I have invested tens of thousands of
dollars in my career and education. Now, working as an educator as well as an illustrator, it is important that I do

what I can to voice my concerns about the proposed changes to our current copyright law.

Please do not make changes to current copyright laws that would effectively grant usage to copyrighted works to

groups or individuals over the rights of the originators of the work itself.
I appreciate your time and concern in this matter.

Warmly,

Daniel Powers
Professor of Illustration, Savannah College of Art and Design
Graduate Coordintator of Illustration, Savannah College of Art and Design
Proprietor, PowerStudio

Past Regional Advisor, Society of Children’s Book Writers and Illustrators

23 July 2015






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)

To whom it may concern:

Hello, my name is Daniel Schmelling, | am a Communication Designer and Concept Artist
based in Germany, and | have highly concerns regarding the "Next Great Copyright Act"
that would cause severe damage for my work, my career and my business. | will explain to
you why | disagree with the new copyright act.

| have worked in the field of design/art for 2 years now. | visited an artschool in Berlin,
Germany, and learned the necessary techniques, tools and software. During all 3 years
of artschool in order to perform the profession as a designer, | have spent a very high
amount of money to reach the professional level today. Since the internet became more
popular, more and more companies and individuals trying to get my design services and
artworks for low prices or even for free. 2 out of 10 design requests are willing to pay me
a proper fee for the hard work. The number of big companies and studios ignoring the
rights of the artists are increasing drastically. What companies and others do is simply
stealing the property of the copyright owners and that is dangerous for the whole indus-
try. The new copyright act would legalize stealing the intellectual property of everyone in
the world, not just designers but also normal people posting their private photos. It is not
right that laws of the United States are evading the laws of other countries

Since this new copyright act will involve every artist or creative outside in the world, |
would like to stress that | strongly disagree with the Orphan Works Act or anything rela-
ted to it that will:

- void my Constitutional right to the exclusive control of my work.

- "privilege" the public's right to use my work.

- "pressure" me to register my work with commerecial registries.

- "orphan" unregistered work.

- make orphaned work available for commercial infringement by "good faith" infringers.
- allow others to alter my work and copyright these "derivative works" in their own na-
mes.

- affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and future;
published and unpublished; domestic and foreign.

Every copyright owner need to be in full control of their work, they need to be able to
license their work to be appropriately paid by anyone that wants to use the work (dra-
wings, paintings, sketches, photos, models, 3D objects, lyrics, etc.) to make a living
themselves.

The property that | have the right to own and decide as to how it will be used by anyone
else. What | do is my profession and | need it to have a proper life. Design isn‘t just dra-
wing little happy pictures, it is a real business like every profession in the world.
Everything | create becomes a part of my business. Any illustrations, sketches, designs,
photographs | have done is not just for every single one to take and use it to make money.
It is made to have a chance getting noticed by potential clients who see the value creating
new products. Every work | am doing took my years and years of my lifetime to learn the
process of how to create it. Sketches, drawings, paintings, concepts, photography, designs
in general aren‘t for fun. Those are created for all the products you know today. Eve-
rything is based on design. If the new copyright act would take place it would force me to
take down all my works, pretty much terminating all my portfolio gallerys and therefore
destroying my career path. It would affect companies as well, because everything done
for the clients would be just taken by other companies.

The portfolio is one of the most important parts of an artist/designer/photograph. If that
is gone, how do you get noticed by clients? The profession as a designer/artist/photo-
graph/creative/webdesigner/programmer/lyricist and any creative field would be pretty
much dead.

In the digital era it is more important than ever that |, as a designer, have the full control





of my own work to make a living through licensing my work to clients with rights of use
or to directly distribute and sell my products to consumers, but also to retain my personal
rights as an individual that puts it's lifetime, heart and soul into art and design.

Thank you for reading my letter and | ask you to not destroy the work and life of count-
less creatives that will lose everything they have worked so hard on, please help us artists
to protect our intellectual property and rights, please support us to have our work pro-
tected, instead of taking it away.

Sincere regards,
Daniel Schmelling

Danart
Communication Designer and Concept Artist

IS

www.schmellingdesign.de






July 20, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
To Whom it May Concern:

My name is Daniel St George, I'm an active illustrator and publisher based in Brooklyn New York. Since 2002 | have
produced and published well over 500 illustrations for many mass market and clients such as Nike, Gap. As a freelance
illustrator, | need to maintain revenue streams in order to make a living for my family. The resale of my past images is
part of my day to day way of doing business.

My collection of work is a valuable resource that produces income for me and my family. Any attempt to replace our
existing copyright laws with a system that would benefit internet companies would endanger my ability to make a
living. Certain companies have already begun digitizing my work without my permission or financial compensation.
Why would the government favor corporations like this instead of those of us who actually create new work?

Daniel St George
212-203-1412

298 Eckford Street, 1R
Brooklyn, NY 11222
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Hi copyright center,

We must protect artist rights for their work it is imperative that we own our property and not give them
away to 2" party buyers. We will head down a road of dangerous monopolies in which we already see
the perfect example is hoe Disney bought out Marvel and Lucas films this means hundreds of artist have
lost original artwork they have made and what about the artist that have made original content and
submitted it to the copy right office in an effort to preserve their passion.






July 21, 2015

U.S. Copyright
Orphan Works

Dear U.S. Copyright Office,

I am a woman who has dedicated her whole life to becoming a professional artist. | am still $13,000.00
in debt from attending La Roche College; a reputable and EXPENSIVE art school in Pennsylvania. |
worked as a graphic designer for 7 years after college freelancing on the side. | joined The Pittsburgh
Society of lllustrators two years ago. This group has given me the confidence and support which allowed
me to quit my day job and pursue my dream of becoming a freelance artist, illustrator and designer.
After 15 years of preparing for this transition | feel these copyright changes will destroy my efforts and
my ability to support myself will be jeopardized.

Every drawing, illustration, or logo | create has many, many hours of research, preliminary sketches,
emails, and skill that goes into each one. My hard work gives ME the right to decide how and where my
art is used. These changes will diminish MY rights and allow others to make money off of MY “product”.
My art does NOT lose value after publication. An artist’s best asset is their visual library and should not
be infringed upon. Even if the majority of my income did not come from illustration | would not condone
the use of my efforts and creation for somebody else’s monetary gain. Infringing is stealing; it’s that
simple.

The Orphan Act is taking away our power, our rights and our money.






Danielle Kukic
www.dragonrisestudio.com

July 20, 2015

U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000

Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Danielle Kukic. I am not a well known artist yet, but | have been working freelance in the
art field ever since after I graduated from college with my Bachelor of Fine Arts degree. I've done
numerous illustrations for many varying clients and | use social media to advertise myself. Even as a
relative unknown among the art community, if this bill passes, it will negatively effect me. I am writing
to address the problems visual artists face in the new digital environment.

As a freelance illustrator, |1 need to maintain revenue streams in order survive. The resale of my past
images is part of my day to day way of doing business. My collection of work is a valuable resource that
produces income for me. Any attempt to replace our existing copyright laws with a system that would
benefit internet companies would endanger my ability to make a living. Even being a relatively
unknown artist, some websites have already begun digitizing my work without my permission or
financial compensation. Why would the government favor corporations like this instead of those of us
who actually create new work? It makes no sense to me. It seems like an open opportunity for
corporations to keep small-time artists down by basically being allowed to steal our work.

To prevent this unjust conflict of interest, it is imperative that no artists group that supports this
legislation be allowed to receive any financial benefit from the creation of copyright registries or notice
of use registries. These artists organizations have failed artists and should not be allowed to use this
legislation to profit even further off the artists they were created to help.

Freelance, independent artists are finding it more and more challenging to earn a decent living without
suffering further erosion of their earnings and potential earnings as imagined in these outrageous
morally and ethically corrupt proposals by those who have consistently devalued creative and
intellectual property, art, and the artists who create them.

I thank you for reading my letter and | sincerely ask that this new bill not be passed, for the good of all
artists.

Respectfully yours,

Danielle Kukic






July 19, 2015

Maria Pallante

Register of Copyrights

U.S. Copyright Office

101 Independence Ave. S.E.
Washington, DC 20559-6000

RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)
To Whom it May Concern:

My name is Danielle Sands. | am a freelance illustrator. | am relatively new to being a
freelancer, but | have created art my whole life and it is an integral part of who | am. | am writing
to address the problems visual artists face in the new digital environment.

As a freelance illustrator, my work produces income for me and my family via the resale of my
past images. Any attempt or future attempts to replace our existing copyright laws with a
system that would benefit companies would seriously endanger my ability to make a living.

The potential of this possible bill is very concerning for artists such as myself. A copyright law
built on the same foundations as the Orphan Works Law would allow companies to use our hard
earned work to benefit themselves.

To avoid being exploited we would have to reintroduce registration which would become
another financial burden for artists. It is essentially asking us as artists to pay if we want to have
the right to make a living and to not have our work used without consent.

Art is a very personal and significant part of who we are. We spend countless hours on our
work. To have that work taken and used or altered without consent or payment is a terrible
infringement of our rights.

| thank you for taking the time out of your day to read my letter and | ask you to recommend that
visual art be excluded from any orphan works provisions Congress writes into the new copyright
act.

Sincerely,

Danielle Sands






Hello!

| write this as a concerned artist, who wishes very much that the failed Orphan
Works act stays a failed act, where it belongs. The freelance artist gives the
world so much, without art we would have no children’s books, no films, no
advertisements or photography- thanks to the dedication of many hundreds and
thousands of talented photographers and artists, we have a wealth of beautiful
imagery today.

Now those good hearted people, who often fail to get paid a livable wage for their
work, are facing something that makes it even harder for them to keep their
heads above water. In a day and age where the giants are happy to take what
they want from the small timers, what moral nation would make it easier for them
to do so? What moral soundness is there to making it easy for the strong to prey
on the small, to potentially ruin thousands of people, have their work taken from
them with no recourse but to throw money at a corporation so the government
deems them worthy of protection?

If we are to have a free, uncensored exchange of ideas, we need to stop
kowtowing to the obscenely wealthy so they can more easily take advantage of
the populace. And that is a need. | can say as an artist- things are already
difficult enough without some faceless grey suit feeling entitled to my or anyone
else’s work for free. If they can afford to try and push legislation, they can surely
afford to tip their artist.

| know in my heart you know what the right thing is. | believe you have the
integrity to do it.

Thank you for your time and attention.
-Danielle






July 20", 2015

U.S. Copyright

Orphan Works

Dear U.S. Copyright Office,

| will keep this short, my name is Dannielle Huey. | am a mother, a wife and an artist.

Art is something that | plan to make a living on eventually and | do have people who are interested in
my work, which would include copyright on my pieces. By taking away the copyright of any and all
artists, you are voiding our Constitutional right to control our own work, you are taking money that
could be made to take care of my daughter, out of my pocket for no good reason. You are threatening
the lives of all great artists and making us suffer more then we need to on the little earnings we make.

This “Orphan Works” is an injustice to all hard working artists. Let me ask you if you created something
and then had your named and rights stripped from it, like it was nothing. It wouldn’t feel nice would it? |
won’t allow myself to be stripped of my own rights. | will not allow other artists to be stripped of their
rights due to this “Orphan Works”. More and more the big guys line their pockets while the rest of the
world struggles. This is another way to let the big man line their pockets and take advantage of the
public.

Let me ask, are you really okay with this? Because I’'m not. Take others into consideration and don’t let
this Orphan Works happen.

- Dannielle Huey






Dear Creators of the Orphan works act,

Stop. Just please, stop what you are doing right now. Do you not realize that you
are basically making an A-bomb for the art community? And not just big business art, |
mean independent art. Here is the the thing.

Your act basically forces artist who want to be recognized by their art to sign
deals with big companies, which isn’t as great as it sounds. Not only could an artist be
payed less then what they deserve for their work, but the company has say in what they
do. The artist wants to make a comic series that challenges modern views, evokes awe,
and has stunning visuals with gorgeously designed characters? well too bad! that artist
is stuck drawing bat man for the rest of their life because the company says it cost too
much to make their comic come to fruition. But what if the artist decides to work on it in
their own time and release it by themselves without the company’s name on it? Then it
becomes an orphan work. where anybody and everybody can take their idea and claim
it as their own, so that artist never sees any reward for their work, no money, no
recognition, no anything.

And being an Independent Artist this is not only heart breaking, this is SOUL
CRUSHINGLING AWFUL. It is hard enough to get people to even LOOK at my work,
and the day my art does become popular, | don’t want it to be robbed from me, only for
someone to claim it as their own. and when | try to do something about it, | can’t.
Because of this act. It is like ripping a child from a parent, and saying it is justified

because some stranger (who stole the kid in the first place) put a different colored hat





on them. It is just wrong. and much like how that parent loses the years of seeing their
child grow. | will lose seeing my work grow, making people happy with it, being able to
live a little better with the money | may receive with it. But under this act, It would make
me afraid to release anything.That is the other thing that would happen with this act,
You would be stifling thousands of artists from ever pursuing their passions. | would still
draw, but | would delete every work | ever posted online, and never release anything
ever again. So when | die decades from now my family will find books and books or art,
comics, and finished books. And when people ask why | never released any of it, | will
write in the back of every sketch book, every manuscript, “No one will ever see this
because out there, this work will be an orphan.” and | would rather lock up all my work,
then let it fall into the hands of people who will twist it and corrupt it and call it their own.
And | am not the only one. Thousands of artist will lock away their works or quit the craft
all together. So not only will you rob artists of their rights over their work, You will also
rob the world of fantastic pieces. The next mona lisa, the next odyssey, the next starry
night, the next citizen kane, the next magnum opus of a generation will never have a
chance to exist because of this act. And if you can live with yourselves after this
catastrophic amount of destruction, sleep at night knowing how many dreams and
careers you shattered at the hand of this Act. Then by all means, pass it.

But If you value art, justice, and the dreams and visions of those that will come
after us. Then by all means, DO NOT PASS THIS ACT. Do not try to fix that which is

not broken. we all deserve our rights, especially artists with what they create.





