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Dear Copyright Departments,  
 
 Hello, my name is Clio, Im 17 and an aspiring artist. I'm writing to voice an opinion 
about the “Orphan Works” contract act. Please understand the term, “starving artist” can be a 
real statement many times, and how a person can prevent that is commissioning artwork, 
selling their artwork, and not having it publicly shared unless they choose so. I know many 
artists who are barely getting by but doing so by creating art, selling it for people willing to 
buy. This bill by preventing the private owning of the work they create, prevents artists, 
companies, to earn a reward for their efforts. Don't you get through work everyday knowing 
you will be payed in some way? For myself it makes me work harder, take the increasing flow 
of angry customers, the angry snaps of my boss, and the fatigue after a long day if I know that 
payday is around the corner.  When I tell members of my family I want to be an artist they 
already get nervous, because it is usually not a comfortable living with the promise of a pay 
check. But I know there is success in creating art in a visual world, if one works hard enough. 
However if a person, maybe a young person like myself, would not register their work with the 
registries perhaps of either not thinking much about it or does not have the money to do so, 
they would be forced to make all that hard work public. Others would take it and use it to their 
wishes, clothing companies, others would call it their work.  That makes creating art so much 
harder when its already a fragile process. 
 People who are trying to create something larger, perhaps a movie, comics, a line of 
patterns, forms of media they are trying to work on quietly until they are ready to release it 
would be forced to pay even more to not have it taken away from them. Not to say art should 
be for public, but going on the internet for five minutes you will see free art is everywhere, 
with the permission of the artist, and if you were to use it in commercial settings you give them 
a portion of the money. I drew a character from a T.V. show, I stated anyone is free to use it, I 
wrote down the television show it was from so it could further benefit them, and the pattern I 
used on the character's shirt was not mine so I stated the source from that. Those were all the 
respectable things to do, I even stated the program I used to draw it. With my permission 
people are free to use it, yet I put my signature on the piece so people could see it. If I wanted 
to keep this private domain, put a watermark on it until it would sell; maybe sell it to a clothing 
company ect, that would be my right. It's the product I have created and its the consumer's part 
to pay for it.  
 I understand if the person payed the fee to keep it private this can continue, but the 
matter of the fact many people could not afford to do so. Even if the fee was seemingly low 
many artists create many pieces a day, and the price would add up fast. The only companies 
that probably could would be larger corporations, furthering the separation between smaller 
artists and the people at Disney. You would create a black market of art, pirating like there is of 
music. Even recently weren't there efforts made to counteract that pirating? Why reverse that 
with a visual medium?  
 
If anyone took the time to read this I appreciate it, and please understand that artists try very 
hard to do what they love and provide themselves food. This bill would make it so much 
harder. 
 







-Clio Wilkerson. 7/20/2015 








I have an MFA in Art Education from Maryland Institute College of Art (MICA). While I 
do create, show and collect art, I have made my living teaching art for 41 years (this 
includes 15 years teaching talented high school juniors and seniors in a special 
countywide visual art program and 7 years teaching college art (printmaking, drawing 
and design) and 5 summers teaching printmaking to young art students in the Maryland 
Summer Center for the Arts program.  It’s especially important to me that my former 
students and all young and mid career artists, continue to be able to make a living in the 
visual arts.  I am concerned that if this new copyright act passes they will no longer be 
able to determine voluntarily how and by whom their art is used. I am concerned that 
everything that they create will not be part of their business inventory. Therefore I am 
against any changes that would facilitate mass digitization and extended collective 
licensing.  Thank you for your consideration.                                                                                                                                                  








Dear Copyright Office, 
My name is Cole Norton, and I am a visual artist, and have been for over 10 years.  I 
am writing in regards to "The Next Great Copyright Act."  I work as a designer and 
illustrator, and fine artist.  As a creator of visual images this act would void my 
constitutional right to have exclusive control over the works I have created.  Copyright 
law is not an abstract legal issue for myself, or any artist making a living from their work, 
it is the basis on which our business rests. 
 
We make our living through licensing our images, and any infringement on our work is 
equal to stealing our money.  It is important to our business that we remain able to 
determine voluntarily how and by whom our work is used.   Further, once an image is 
published it loses no value for us, it becomes part of our business inventory.  As part of 
our inventory the commercial value of the work remains. 
 
"The Next Great Copyright Act" would severely threaten my ability to make a living as a 
visual artist. 
 
Thank you very much for taking the time to read this. 
 
Best regards, 
 


Cole 








You can’t possibly pass this law. It’s unfair to all of the many artists that just want to spread joy through 
the world by sharing their art online.  If you pass this law, then artists won’t be able to share their art 
anymore, because everyone else WILL BE ALLOWED TO STEAL IT! Stealing is a crime right? Why would 
you make it legal then? Why would you encourage people to STEAL ALL OF THE HARD WORK AND 
SUFFERING THAT POOR ARTIST PUT INTO THEIR ART?!?! The art world is so tough and rough, making 
art is so difficult, it’s really not fair at all to pass this law.  


Cole Sarkessian, vouching for myself and every artist out there 








I am not in favor any new laws changing the way my artistic works are copyrighted.  To allow others to 
use my intellectual property without consent and/or payment to me removes my being able to provide 
a living to myself and family members.  Currently,  a large databases or company that wants to use any 
image that I have created must secure rights and it should stay that way. 








As an independant musician/artist, I rely on collecting royalties as a form of revenue. Posting tracks and albums up on 
music-selling websites is how I generate an income.
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July	  23,	  2015	  
	  
To	  the	  	  United	  States	  Copyright	  Office,	  
	  
My	  name	  is	  Colin	  Nitta.	  I	  am	  an	  illustrator	  in	  the	  science	  fiction	  and	  fantasy	  genres,	  
living	  and	  working	  in	  Oakland,	  California.	  I	  received	  my	  Bachelor’s	  Degree	  in	  
Illustration	  from	  California	  College	  of	  the	  Arts	  in	  San	  Francisco	  in	  2010,	  and	  have	  
been	  working	  in	  my	  field	  as	  a	  professional	  since	  then.	  My	  work	  can	  be	  viewed	  at	  
colinnitta.com	  .	  
	  
As	  an	  illustrator,	  my	  sole	  source	  of	  income	  is	  through	  the	  sale	  of	  printing	  rights	  to	  
publications	  through	  the	  exclusive	  use	  of	  the	  copyright	  of	  my	  original	  works.	  I	  do	  
not	  create	  original	  art	  for	  sale	  as	  a	  product	  –	  instead,	  I	  provide	  a	  service	  that	  is	  the	  
licensing	  of	  reproduction	  rights	  of	  original	  art.	  The	  copyrights	  that	  I	  inherently	  own	  
through	  the	  original	  creation	  of	  my	  art	  are	  the	  only	  assets	  that	  I	  have	  as	  an	  
independent	  business.	  Only	  by	  determining	  how	  and	  where	  my	  art	  is	  used	  can	  I	  
maintain	  a	  sustainable	  income	  that	  allows	  me	  to	  continue	  working	  as	  a	  professional	  
illustrator.	  
	  
Even	  after	  a	  work	  is	  published	  once,	  it	  still	  has	  value	  as	  a	  potential	  revenue	  stream.	  
Any	  particular	  work	  of	  art	  can	  be	  licensed	  and	  relicensed	  again,	  depending	  on	  its	  
use	  and	  the	  range	  of	  copyrights	  agreed	  upon	  with	  the	  buyer.	  Maintaining	  an	  
available	  inventory	  of	  works	  available	  with	  licensing	  rights	  available	  for	  purchase	  is	  
indispensable	  to	  my	  livelihood.	  
	  
Please	  understand	  that	  copyright	  law	  is	  not	  a	  non-‐issue	  for	  illustrators.	  It	  is	  a	  
necessary	  safeguard	  for	  our	  means	  to	  make	  a	  fair	  and	  living	  wage.	  The	  current	  law	  
should	  not	  be	  changed	  to	  suit	  the	  interests	  of	  those	  who	  are	  not	  in	  this	  industry.	  It	  is	  
understandable	  that	  they	  may	  not	  fully	  understand	  the	  needs	  of	  the	  illustration	  
community,	  but	  a	  fair	  copyright	  law	  to	  protect	  the	  livelihood	  of	  independent	  
creators	  is	  a	  clear	  issue	  for	  all.	  
	  
Sincerely,	  
	  
Colin	  Nitta	  	  
	  
	  
	  








Why are we doing this? Do you really just want people to stop sharing artwork entirely? Because if artists cannot have 
creative control over their works why do they have any incentive to share them? We don't pay for and earn art degrees 
so big companies can profit off our sweat without paying us a red cent. I did the work, you get nothing unless I say so. 
Anything less is THEFT. 
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U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000


July 20, 2015


Dear Copyrights Office:


I am writing in response to the Notice of Inquiry on Visual Works.


I am only beginning this career in illustration, and I find the details of copyright law difficult to 
grasp. But from what I understand, the proposed “reforms” (including the Orphan Works 
program) in copyright laws will take away a visual artist’s automatic and exclusive rights to her 
own work. 


The internet already makes stealing (or borrowing) images so easy. But as an artist, exposure is 
vital in self-promotion, which is vital in establishing a career in a very competitive field. So I 
populate the internet with my images, even though I know that it makes my work fair game for 
others to take and use for their own purposes. I am well aware that my art is already popping up 
on numerous websites, and I have almost never been asked for permission to have my work 
reproduced. At the moment, my images seem to be used only for editorial purposes. However, if 
there was blatant commercial usage of my works, I would be outraged that I would have no 
recourse, and worse yet, that the company profiting off my work would have the right to make 
slight alterations to my images, claim the copyright for themselves.


Registration of all this imagery at for-profit institutions is rather laughable. Artists create so much 
work, and the registration process as described is cumbersome and time-consuming, it would 
require hours of busywork, and the idea of having to pay a commercial enterprise to protect 
what should be an inalienable right to one’s own work is frustrating. Freelance artists, especially 
those who are at the very beginning of their careers like me, often do not have the funds to 
spare. 


Ultimately, I am writing to ask that you and Congress make policy to protect visual artists and 
their exclusive rights, to support a sustainable environment for professional authorship, and 
please do not make it any easier for corporations to reap the benefits of work from individual 
artists without fairly compensating the creators.


Thank you.


Colleen Kong-Savage
http://kongsavage.com
kongsavage@me.com








As an artist, I am appalled by the proposed new legislation that will eliminate our inherent copyright. 
This can only benefit corporate interests that do not want to pay fair market value for original art 
works.  
I am baffled that the copyright office would be onboard with this. For shame!  
 
Colleen Patricia Williams 








Attempting to resurrect the orphan works act would be a very detrimental bill to both small-scale and 
large-scale creative producers. What it would do is devolve the federal-controlled copyright office into a 
private, for-profit sector, seriously accessible only to the wealthy and the well-connected, much like the 
Federal Reserve or how stock houses are now run. A vast amount of issues can (and likely will, as money 
is going to be involved) happen, such as art theft, money circles and monopolization, needless 
bureaucracy, and an overall difficult and unfair copyright environment toward sellers of art. Those that 
cannot register their works will suddenly be thrust into the firing range, their work unsafe to display 
publicly without it being at risk of being taken from them without compensation. This bill is not only a 
bad idea, but also will be a violation of Article I, Section 8, Clause 8 of the United States Constitution, or 
the Copyright Clause, absolving the protection of a writer’s or artist’s exclusive right to their own work. 








 This act, this orphan works copyright act, is a direct attack on artists and their families. This only 
hurts the creative fields and restricts the desire for artists to create. If we aren’t going to be able to earn 
from our work then what is the motivation behind creating it. Art is how we make our living. Art is how 
we support ourselves and our families. I don’t feel that it is a fair treatment of artists to put a timeline 
on when it is ok to steal from artists or when someone else decides that it has been long enough for 
them to make money on it. A passing of this law is equal to stealing from artists and their families. This is 
not ok. This is not American. This is not capitalism. This is socialism. If it becomes ok for someone else to 
take my work and the work of others and use it for their own gain then is it ok for me to steal a movie 
and pass it as my own? Make money on it? Is it ok for me to take my neighbors car? They have used it 
enough, now it’s my turn.  


 Think about this, how do Americans make their money? Production, Selling goods and services, 
etc. basically they are paid for their work. Now according to this act after a short time of 15 years if 
registered, or no time at all if unregistered it would be legal for someone to take my goods, what I 
produce and sell it as their own. How would Henry Ford feel if after a short 15 years, or zero if 
unregistered, someone could take his cars, not the design and not the idea the actual cars, and sell them 
as their own work, taking money from Mr. Ford. Not fair is it. Not legal either. Then why should it be ok 
for someone to take my property. 


 Taking someone else’s property for my own use and gain isn’t legal, yet this law would make it 
legal for someone else to take my property, my creations, and use them as if I didn’t have any 
ownership. This is not a law for the betterment of others, it protects no one. This law if passed would 
take away my constitutional rights and basically say that I and all artists are not equal to others, it would 
make our work and our efforts unprotected and would make us lesser citizens. Is this what we want with 
our country? NO! Vote against this law! Ban it outright! This is America—Let us not give our rights away, 
let us fight for them, let us keep our property, let us continue to be free! 








Concetta Huffa 
 4963 Haskell Avenue 
Encino, CA 91436 
818-510-0814 
U.S. Copyright Office 
RE: Orphan Works 
 
         July 23, 2015 
Dear U.S. Copyright Office, 
 I’m writing to you in regards to the upcoming and proposed changes and evolution of Copyright 
Law in regards to Orphan works.  For the past 51 years, I have enjoyed being an author, artist, designer, 
textile engineer, and former adjunct professor of textiles at Philadelphia University. 
 I have spent a lot of time effort and resources on becoming the professional person, teacher, 
and creative individual that I am.  Inspiring others is also part of what my life’s work is.  However, 
Copyright is the basis on which I do business.  Infringing on my work is the same as stealing money out 
of my pockets and piece of my time on this planet. 
Copyrights are the products that I license, as well as the derivative works in my design business, 
photography, and the selling of my creative services. 
 
A large part of my work is created in advance, on my own time and then purchased by other companies 
and sometimes not, but might be displayed somewhere physically or digitally by me.  Nike, Apple, 
Adidas, New Balance, Skechers, Sunbrella, Lululemon, The North Face, ILC Dover, Soma, and many other 
huge corporations do business with me.  Every single one of them would be furious and take legal action 
if the rights to their intellectual property were removed or even threatened. 
The proposals to change the Copyright law, which I’m reading about, and which you are considering, 
would make it all but impossible to defend my work or any individual’s work that is not a huge 
behemoth of a company with deep pockets and bullying power of herds of attorneys. 
 
As a former professor, I taught Copyright, as reference for my students for textile design. I remember 
pointing to your website at that time and advising my students to read all the FAQs.  The one that sticks 
out in my mind, and is most relevant in this current age of mass digitization, music ripping,  ‘pinning of 
photos on line’,  and commercial knock offs, is one of moral ethics in regards to Orphan works.  Works 
that might or might not be legitimately Orphan:’ If I found it on the ground, can I copyright it?’  Your 
answer has always been a resounding, ‘no’.   Your response is that the rights to the work reside with the 
individual artist, or company that paid the artist for hire.  So why would someone finding something 
digitally be any different an answer?  If the person doing the finding did not create the thing, photo, 
picture, recording, etc. – he/she has no rights what so ever, regardless if he/she can or can’t find the 
artist.  It’s called stealing.  He/she might call it borrowing, but, it is still taking something that does not 
belong to him/her and exploiting or profiting from it in some way.  This proposal in legislation is 180 
degrees in the opposite direction of previous Copyright laws that are Capitalistic in nature to the benefit 
of the individual /entity who created the work, to a proposal that smacks more of Communism that 
works exist for the common good of all.  I run across this mentality constantly, working in China in 







producing consumer products I’ve created for some big companies, so it is easy for me to see how this 
proposal would be exploited to the detriment of American and Western artists and creators. 
 
The proposed legislation would pressure me and other artists to register my life’s work with commercial 
registries.  In my experience, these registries are catalogs for people to take inspiration from and create 
their own derivative works, alter that work, and create their own Copyrights in their own names for 
work that was not theirs in the first place.  From a foreign risk perspective: any company doing business 
manufacturing in China has to submit their product plans, blueprints.  Then we wonder how the Chery 
Auto looks so much like the GM vehicles, or how the ITMA textile trade show in China showcases 
Chinese made machinery, exact copies of Western precision machinery, for pennies on the dollar, or 
why Santee Alley here in Los Angeles is always overflowing with Chinese knock offs of major brands.  
This proposal will make Customs a nightmare as to what is real, what is derivative and still real and what 
is fake. 
 
This proposed Copyright change in legislation potentially opens up huge loop holes as to what is a good 
faith diligent search and how far, wide and long should that search for an Orphaned work’s creator be.  
It essentially creates a way for mega million dollar digital sites, corporations and just about anyone, to 
legally create a business model that gains access to other people’s work, use that ‘supposed’ Orphan 
Work, without paying the artist, and potentially create a situation where the work becomes so valuable 
that the extreme marketing efforts of these business models muddy the true origins of the work to the 
point where the true artist is completely obliterated and steam rolled by big business interests.  This 
proposed legislation would literally Orphan all unregistered work and would make that work available 
for commercial infringement in the US and abroad.  It is difficult now for artists like me to combat when 
a big company takes work and claims it for its’ own.  This proposed change would make me and other 
artists fodder for huge corporations, foreign interests, and anyone who comes along and finds my work, 
strips the authorship from it then claims my work and exploits it for their own profit. 
 
This new situation you are considering would void my constitutional right to use my own work, if it has 
been usurped by someone or some company with huge pockets and a hoard of attorneys that will 
defend their client who essentially, ‘found work on the ground,’ so to speak, and cause a great financial 
burden and enormous stress to me and other artists to assert their creative ownership of the visual art, 
drawings, paintings, sketches, photos, past, present and future; published and unpublished; domestic 
and foreign – that they have literally pulled out of their own minds, hearts and souls into existence in 
the first place.  The impact of what these proposals mean to me and every other creative would be 
legalizing the stealing and exploitation of chunks of real people’s lives and taking away any tools we 
have to protect it.  It would be opening the bank vault of art for a free for all. 
 
If you have any questions – I’d be more than glad to speak to you in person. 


 Sincerely,  
                                     Concetta M. Huffa 








I am an aspiring artist currently studying to make a career of what I love. That career involves creating a massive 
number of artistic pieces from which I must eek some sort of living wage.
When you take away my inherent right to my own artistic creations, you take away my ability to earn an honest living.
When you allows others to take my work without my knowledge or permission, for commercial use and monetary gain, 
or to alter and warp to their own devices, you take away my rights as an entrepreneuar and hardworking citizen of the 
United States.
Demanding for artists to waste time and money individually protecting each piece of work from such bastardizations is 
akin extorting a parent with the threat of taking away their children.
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July 19, 2015 
 
Maria Pallante 
Registeer of Copyrights 
U.S. Copyright Office 
101 Independecne Ave S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
       Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern:  
 


My name is Connor Reynolds, but I go by the name Coco Reyne. I’m a college 
student studying sequential art, which is the making of comics, comic books, and graphic 
novels. 
 


Looking up my name and work won’t yield any results, because I have no 
recognized name, no credentials, nothing to back up my words. That’s how it always 
begins for artists and students like me. We’re nobodies. We have no authority, no 
presence, and that makes it easy to steal our artwork. We have to fight tooth and nail to 
build up even the smallest of presences, be it in the comics industry itself or with 
freelance work. Without a name, we have no recognition, and without recognition, we 
have no work. And without work, we don’t get paid.  
 


For most people, they have to build up some sort of online presence via 
webcomics. It’s free, it’s relatively fast, and no one has to hire you. Sure, you probably 
won’t get paid for doing it but you’re at least getting your name and artwork some 
exposure. But let’s say someone is bumbling along on the Internet and decides to steal 
your artwork. The artwork you spent long, grueling hours, days, even, to get online for 
your meager fanbase to enjoy. All of that hard work and effort has gone out the window, 
and some jerk is either going to take the credit, or share it without giving credit to the 
artist. That artwork is everything to an unknown artist just trying to carve their way into 
the industry. It’s our name, our identity. Having the copyright law gives us a legal way to 
fight back and keep what is rightfully ours. People like me aren’t filled with power and 
accomplishments. We’re poor nobodies. We need every single advantage we can possibly 
get, or we are going to fail.  
 


We spend long, grueling hours pouring our heart and souls into what we do. This 
is who we are. What we create belongs to us. It is us. This isn’t some abstract legal 
concept. This is our lives. Our careers. Scraping together a living in this industry is 
difficult enough as is. But without the ability to legally claim our artwork or defend it 
from those who would seek to pilfer it, it becomes impossible.  
 


Without the legal rights to our work, we have nothing. No name. No job. No 
career. No life.  


 
 
Best regards, 
 Connor Reynolds (Coco Reyne) 








To whom it may concern, 


 This proposed Orphan bill is a terrible idea. If passed, this bill will stifle creativity and free will on 
the Internet. This bill purports to give the US public the right to use any publically shared photo, sketch, 
painting, edit, etc in any way they see fit without the creator being able to do a thing about it if they do 
not take the lengthy process to legally register each and every work as their own.  


 First off, this bill is like saying that it gives me the right to use my neighbor’s bicycle whenever I 
please if he leaves it sitting out by his mailbox. Or, scratch that, it’s even comparable to giving me the 
right to use any unattended bicycle sitting out in public anywhere. I’m sure you would agree that that is 
nonsense because even though the bike is out in public unattended, it is still someone’s property. Thus, 
to use it would be borderline theft and not acceptable in any case. The same rule applies to artists on 
the Internet. Especially since - gone are the days when someone’s identity on the internet is truly 
anonymous. Even if one’s true name and identity isn’t made openly public, individuals on online art 
communities still know each other by name and in many cases are familiar with where other artists are 
from, their lifestyle, and so on. Very few people are truly anonymous on the Internet anymore. 


 My second point is, I feel, the most pivotal. This bill gives the US public the right to use any 
publically shared work on the internet in any way they please. However, last I checked? Individuals from 
ALL OVER THE WORLD use the Internet. This bill seems to imply that the United States owns and 
controls the internet, which it very much does not - especially considering that access to the internet is 
now considered a modern Human Right. To pass this bill would be borderline violating a Human Right. I 
don’t know about you, but that sounds like a can of worms that ought not to be opened. 


 Sincerely, 


  A concerned US citizen. 








To Whom It May Concern, 
 
I am writing a letter due to the Orphans Works Act, asking you to please not pass this. Right now 
copyright law actually helps to protect artists rights without forcing us into a situation where we have 
to already have money to copyright all of our works or run the risk of someone stealing it. I use the 
word stealing, because that's what it is. Even if this passes that's what it's going to be. Because the 
people taking artist's works are preying on those who are either financially unable to copyright all their 
work, or to young to understand.  
 
This bill does not help artists, it puts us in a position of vulnerability and fear. I've done art for nearly 
ten years and have a degree in graphic design. I also do illustrations and the way the law is now, helps 
me. It ensures that I retain the rights to my work unless agreed upon with the client, but with this law it 
gives permission to anyone to use my work unless I have enough money to copyright everything. 
Artists have a hard enough time with getting paid by people for their work, and this would make it even 
harder. It gives free range to businesses and even private individuals to take something that isn't theirs 
and make a profit off of it, purely because the artist in question was unable to get a piece copyrighted. 
That isn't right.  
 
Art is grossly undervalued already, with artists working well over the forty hour work week just to 
scrape by. Now it's going to be even harder because artists will be more worried about sharing online 
portfolios to get the exposure they need, for fear of seeing someone else selling merchandise or prints 
with their artwork. It also leads to context issue as there are art pieces that can now be taken and used 
for marketing of a company, or their message twisted into something it was never meant to be. 
 
For instance, if I made a piece of artwork protesting the Orphans Works Act, but was unable to get it 
copyrighted to me, there is nothing now to stop someone from taking it and using it to try and support 
the act.  
 
There seems to be a mentality going around that if it's on the internet, it's free for anyone to use, 
without compensation to the person who actually did any of the work. But that isn't true, and it's sad to 
see the Copyright Law Office that should be protecting people and their rights, following in that same 
mentality.  
 
There is absolutely no reason for this change. It only serves to damage flourishing artists, even 
established artists who now have to go back and copyright everything they haven't. As stated earlier, it 
also harms artists who are young, financially limited, or new to the art field in general. The only people 
this law will serve are those who already try to use artists as a free labor force. What's even worse is 
with this, there's no limitation to who can do what. Any number of people could take an artists work 
and sell it, or even take it and copyright it themselves after throwing it into Photoshop and throwing a 
filter over it. That's something I've had happen to me in the pastt. Fortunately the issue was rather 
minor and resolved quickly. But this law makes matters like that impossible to resolve in the artists 
favor, and could potentially lock artists out of using their own work to support themselves.  
 
This also forces artists back into the arms of publishers and away from being able to self-publish with 
confidence, or even host their own content on a website in order to get exposures and jobs. I worry 
perhaps that's true the goal of this law. Not protecting artists as it does nothing to actually protect us. 
Publishers and businesses have seen artists being able to take a different route that doesn't tie their 
hands to them and lets them control their own work, and are trying to cut that off.  
 







Please do not let this happen. This Orphans Works Act wasn't wanted by artists in 2008, and it's not 
wanted now. Nor will it ever be wanted. We want to be able to work in the field we've trained in. In the 
field we love, and be able to support ourselves. That's all. We want to work like anyone else, and this 
law makes it nearly impossible for us to do so. Right now with this bill artists are scared and angry, and 
we need protection of our rights. Not this.  
 
I ask that you reconsider this act, and thank you for your time. 
Sincerely 
Corbie Cordova 








Hi there. 


 


Not sure who I am addressing here, but I thought as an illustrator/licensing artist, that I should show up 


and say PLEASE don't give away my rights to my own art… I make my living as a licensing artist, and if 


any of the following come true… 


 


"The Next Great Copyright Act" would replace all existing copyright law. 
 


void our Constitutional right to the exclusive control of our work. 
 


"privilege" the public's right to use our work. 
 


"pressure"artists to register theirwork with commercial registries. 
 


"orphan" unregistered work.  
 


make orphaned work available for commercial infringement by "good faith" infringers. 
 


allow others to alter artists work and copyright these "derivative works" in their own names.  
 


It would in the end affect all visual art: drawings, paintings, sketches, photos, etc.; past, present 


and future; published and unpublished; domestic and foreign. 


 


I probably won't be able to do it any longer.   


 


Early on, I did greeting card work as work for hire (didn't understand what I was doing), and I cannot tell 


you how sad I was when I say my cards all pulled apart and used to make new cards that I was never 


paid for.   As far as I am concerned stuff like that is unethical and unfriendly to the hard working artist 


who are the actual driving force for some companies.  Where would they be without us!  By passing any 


and all of the above you are saying that they have all the rights and we have none.   


I know it might seem like it would "make things easier" but in fact it will destroy many a career. 


So please consider what it means for those of us who actually are the driving force of visual images 


during this time.  We have devoted our lives to creating imagery for the world to look at, (which is hard 


enough).  But it is even harder to make a living doing it and if you pass even a portion of the list above-- 


all of us who do will be in a world of hurt… perhaps even losing the ability to make our livings.  And I 


personally think it may be one of the very hardest livings TO make. 







 


Please consider all our pleas and listen to the artists of the United States.  Please help us protect what is 


genuinely and truly our own. 


 


Thank you for your time and consideration. 


 


 


Cori Dantini 


www.corid.etsy.com 


www.coridantini.com 


 








 To Whom it May Concern,


 
 I am a �ne artist and illustrator and I make my living by selling original works of art along with
 licensing and selling reproductions of my work. Art is not a hobby for me. I do not just do it for
 fun, I do it for pro�t. It is my livelihood and I do not take this subject lightly. Retaining ownership
 over my work is critical to my being able to put food on the table and pay my bills. Not to mention
 the fact that if someone else were to use it without permission then that would be blatant theft.
 It’s actually taking money out of my pocket. It’s not always easy to make a living as an artist but
 allowing someone else to take the credit for my work is de�nitely not going to help.


 If I create a painting or an illustration then I need control over where and how it is used. I’m a
 wildlife artist and my work leans towards whimsy and fantasy. I create work with the intent
 of reminding people not only how precious the world we live in is but also of how they felt
 when they were young and in awe of the wonders in this world. That’s what I strive for, it’s not
 just a “thing” that can be bought, sold, used up and thrown away. So when there is the potential
 for a person to steal my work and use it in ways other than I would approve, that makes me 
 quite angry. Not only from the theft but what if they start using it in their advertising? What if
 it’s for a product or service that I would never be okay with? The fact of the matter is that we
 artists have every right under the sun to retain SOLE OWNERSHIP over our creations. There is no
 reason for someone else to be able to legally steal that work. The fact that you are even considering
 this option is appalling. 


 The Orphan Works and Mass Digitization Act seems to say well if you found it online then you may
 as well take the rights to it too. That’s just lazy. We artists are not hard to �nd and if you do 
 �nd a work and cannot �nd the owner then here’s what you do, hire an artist to create a new
 piece of work for you! Or if you need a photograph then hire a photographer! Novel idea I know
 but I’m sure that these companies have the money to do so. Stop allowing theft from the 
 wonderfully creative people in this society. You may not realize it but we do so much for the world.
 Without us everything would be black print on a white background. Generic.


 So I ask you to appreciate what we do. Appreciate the photos that we take, the paintings that
 we create, the stories that we write and don’t steal them from us. If you want to keep watching
 movies and tv shows, to have your children read their story books, to play video games, to enjoy
 creativity then you will vote a resounding NO on this bill. Instead, make it more di�cult for people
 to steal. Respect the art! It doesn’t come easily and it sure as heck is not free. It takes years upon
 years to become a good artist. We pay for college, we work on our craft every single day. To allow
 someone else to reap what we’ve sown is just plain wrong.


 Sincerely,


 Corina St. Martin








I take huge issue with this new copyright law. It tramples the rights of US citizens, 
namely artists. Under this law, artists will have much difficulty getting paid for their 
work. Many, many people’s art is their primary source of income. This law is unfair 
and must be stopped. Artists NEED to keep the rights to their own work. 








Hello,


First, I would like to state that its good to see copyright laws take a step forward into the
modern era and broaden the fields of art that have yet to be covered.


However, as a an artist myself, I do not believe that an artist must be charged to have full
properties on each piece that artist has created. Many artists state on their website, be it a
personal site or a large gallery, of their choosing whether or not the art is free to use
and/or if it can be redistributed without the artists.


Even if it is not stated on the artists work, it can be stated somewhere on the artists
website(s). The person wanting to use the piece should be liable for contacting the artist
and given minimum of three weeks for the artist to answer before it is considered an
orphaned piece.


As for contacting artists, it is important to look into all sources such as Email or the
website messaging system(s). Personal blogs on the artists website(s) may also give great
resources on updated contacting information or why they may not be able to answer
within a three week period (such as family issues, traveling, school, etc.).


In conclusion; simply put, most artists will not be able to afford copyrighting each and
every piece of work. Many artists are happy enough with the current ways of how
copyright works and will be unable to afford to copyright each and every individual piece
of art work. We’re in the modern world where, with a click of a button, we can see
whether or not an art piece has been orphaned, all it takes it a bit of research.


Please don’t charge the already starving artists.
Thank you.


Sincerely,
Courtney A. Schwark
Freelance Artist / Game Developer








As a graphic designer and an artist, I am writing with concern for the Orphan Works 
Act, and hope you will take my letter and those of my peers into your consideration 
before going through with this potentially devastating move. As I’m sure you’ve seen 
from many others in creative fields, this act is a veritable disaster for those who 
make a living from their visual work. I spent four and a half years and a lot of money 
on my college degree in the arts because I have a passion for it, and I support myself 
on my work. It is not a hobby to be taken lightly; it is my career, my calling, and my 
life’s work. 
 
We are taught even in school to protect our work. Already, we know as professional 
artists, photographers, designers, and illustrators that our work is in danger. The 
very act of presenting your hard work to the public via the internet opens it up for 
theft and destruction. A Google search in many minds is like digging into a free 
candy pot at Halloween. Anything on the internet is free in their minds, and this 
follows the frequent and invalid argument, “if you didn’t want it stolen, you 
shouldn’t have put it online” 
 
Anyone with any sense--and particularly anyone with any say regarding the 
livelihoods of those making their living from this kind of work—should recognize 
that in 2015 it is beyond time to appreciate just how integrated our lives are in 
social media and in the web. To get a job in most artistic fields, you are not 
considered even remotely viable if you do not present an online portfolio. It is the 
nature of our jobs as graphic designers to create work on the computer for print and 
web. The idea that that same work is free for the taking is like buying a new car and 
putting it in your driveway, only to have someone drive off in it because it was there. 
 
Unfortunately, I am fully aware of the practice of watermarking work for protection, 
and just as fully aware how easy it is to remove watermarks with a Photoshop 
shortcut; simpler than that, it can be cropped away. Protecting your work and 
publicizing it can no longer be hand in hand, as even the most basic computers now 
come with a photo editor that can do these things. 
 
For areas of this law dealing with ‘reasonable efforts’ to find the owner, that is the 
equivalent of the thief walking up to that same car you just bought, and—seeing you 
missing from your front yard, at least from where they stand—again simply taking 
it, since obviously the owner couldn’t be found. Perhaps you were just in your 
house. Not to harp on the same parallel, but this it the kind of crime we deal with. 
The artwork may be obviously on our portfolio site and obviously our property, 
were one to do a quick reverse Google Image search, but seeing an image pop up on 
the internet and just taking it under the assumption it belongs to no one is much 
easier for thieves, even those doing so out of ignorance and lack of education on the 
matter of artwork ownership. 
 
For an assessment of these types of transactions, please visit any reputable stock 
photography site.  There you will see there is a charge for individual photos and for 
a fee with up to so many images included for download. Within each agreement 







there are restrictions on the use of the image, for how many viewers it will have, 
whether it is for web or print, and a long section on the ramifications of breaking 
that agreement. Unfortunately, though the same law might apply to the photo 
someone finds in a Google search, they can conveniently bypass the agreement and 
take it there. That DOES NOT void the right of the author or artist to that work! 
 
It is of the utmost importance that visual artists of every kind be given the same 
respect you give to every other profession. Stealing is a crime and we need 
protection from it. Our copyrights are our defense against these thefts, and we must 
maintain them to continue to make our living doing what we love and what we have 
been trained to do.  
 
We have paid our time, money, and effort toward these careers, and we deserve to 
be heard on this matter. This decision should not be made lightly and should not 
ignore the pleas of those affected by it. Though it may seem simple, we are aware 
from the beginning of our journey as artists and photographers, designers and 
illustrators, that we fight an uphill battle. Please don’t make this even harder when 
we already struggle so to defend our work. 








To Whom It May Concern 
 
The pending new Orphan Works legislation has me deeply concerned.  As an artist, I 
have put many years of education into the work that I do.  I object strenuously to 
another party being allowed to copyright, copy, own or benefit in any way from any 
of my images without my express written permission.  Please do not pass this 
legislation as it is currently written. 
 
Cristine Weatherby 








July	  13,	  2015	  
	  
Attn:	  Copyright	  Office	  
	  
From:	  Cristina	  Bruce-Kaiser	  
	   Principal	  Piccolino	  Designs	  
	  
For	  the	  past	  15	  years	  I	  have	  been	  creating	  mostly	  digital	  illustrations	  for	  greeting	  
cards	  and	  invitations.	  Coming	  up	  with	  ideas	  is	  not	  easy.	  When	  I	  try	  to	  get	  
inspiration,	  I	  do	  look	  at	  other	  artists’	  arts,	  but	  I	  make	  sure	  I	  NEVER	  copy	  anyone’s	  
art.	  	  
	  
It	  is	  sad	  how	  many	  people	  think	  “I	  can	  do	  that,”	  but	  if	  they	  try,	  they	  can’t.	  The	  ability	  
to	  create	  a	  beautiful	  or	  clever	  or	  funny	  (or	  perhaps	  angry)	  illustration	  comes	  from	  a	  
force	  from	  within.	  It	  is	  the	  same	  as	  a	  surgeon	  performing	  a	  life	  saving	  operation.	  
Granted,	  we	  are	  not	  saving	  sick	  people,	  but	  art	  can	  be	  healing.	  	  
	  
I	  am	  a	  conservative	  voter	  and	  prefer	  not	  to	  have	  too	  much	  government	  in	  our	  lives.	  I	  
work	  as	  much	  as	  I	  can	  to	  supplement	  our	  household	  income:	  between	  selling	  
custom	  stationery	  and	  greeting	  cards,	  and	  working	  as	  a	  substitute	  teacher	  in	  the	  
primary	  grades.	  	  
	  
Please	  protect	  our	  hard	  work	  by	  not	  letting	  the	  big	  corporations	  take	  advantage	  of	  
our	  artwork.	  	  Companies	  should	  pay	  royalties	  for	  the	  use	  of	  our	  art.	  Do	  not	  allow	  the	  
lobbyists	  to	  take	  advantage	  of	  us.	  Most	  of	  them	  have	  caused	  more	  trouble	  to	  our	  
country	  and	  citizens.	  
	  
Sincerely,	  
	  
Cristina	  Bruce-‐Kaiser	  
www.piccolinodesigns.com	  
	  
	  








Please make this bill as strong as possible favoring the artist. As an author, copyright is extremely 
important – that is, what I create is inherently copyrighted – and will be even more important as our 
digital lives become more sophisticated. Please plan not only for today, but for the future, as technology 
will only continue to evolve. 


 


Best, 


Crystal Chan 








To the Copyright Office:  
 
With regards to the considered changes to the copyrights of the art I create, I am requesting that you 
do not take away my protection. 
 
I am a full time artist and I rely on the copyright laws which are now in place.   I reproduce my 
originals as prints and this is part of my living.  It is hard enough making it as a fine artists I hope I 
won’t have to go through the process of copy writing each price I produce. 
 
I have be a fine artist for the past 28 years and also own a gallery where I show the work of many fine 
artists. 
 
Please keep our work and lively hood protected. 
 
I may be reached via email @ crystal@crystalmoll.com or via  phone @ 410-952-2843 
 
Sincerely: 
 
 
 
Crystal Moll 
 
 
  
 
 



mailto:crystal@crystalmoll.com






As a visual artist, the rights of use and distribution of my images are my livelihood and 
currency. The images I create and the rights of use of them help put a roof over our 
heads and help send my kids through collage.


Establishing any group, public or government run to collect dues or royalties for the use 
of my images reduces the income I and my heirs derive from the sale of usage rights to 
those images due to any operating costs.


Such a third party also infringes on my right to decline rights of use to any person or 
group that I feel would be detrimental to my future business. It would be detrimental for 
any characters I create to be used images of extreme sexual acts or for fringe social 
causes that enflame emotions.


Any image is a collection of shapes with a defined area. Changing hue (color) or value 
(lightness/darkness) of those shapes does not alter the image that can be perceived. 
Changing the dimensions of the defined also does not alter the image that can be 
perceived. Changing the dimensions of the defined area in a manner that the shapes 
retain their relative boundaries also do not alter the image that can be perceived. When 
such an alteration is performed to extremes, the image can be perceived by tilting the 
image. Such alteration is typically referred to as anamorphic.


What I need, as an artist, is the right to control the distribution and use of the images I 
create, and the ability to seek punitive action against those that attempt to use the 
images I create without contract or agreement.


Thank you for your time
Curtis Smith








	   	   	   	   	   	   	   	   	   	  
TO:	   U.S.	  Copyright	  Office	  
	  
FROM:	   Cyndy	  Carstens	  
	   Professional	  Artist	  
	   Gallery	  Owner	  
	  
RE:	   2015	  ORPHAN	  WORKS	  &	  MASS	  DIGITIZATION	  
	  
	  
Thank	  you	  for	  giving	  artists	  a	  forum	  by	  which	  we	  have	  an	  opportunity	  to	  	  
voice	  our	  concerns	  over	  the	  proposed	  new	  orphan	  act	  being	  heard	  	  
in	  the	  US	  Congress.	  
	  
I	  have	  been	  a	  professional	  artist	  for	  more	  than	  30	  years	  attending	  3	  universities	  	  
and	  numerous	  workshops	  over	  the	  years.	  My	  work	  has	  appeared	  in	  4	  major	  news	  
publications,	  8	  magazines	  and	  I	  have	  been	  the	  guest	  on	  5	  television	  stations.	  	  
The	  awards	  accumulated	  are	  too	  many	  to	  list	  but	  include	  Best	  of	  Show,	  	  
Awards	  of	  Excellence,	  Gold	  and	  Silver	  Awards	  in	  Painting,	  as	  well	  as	  Awards	  of	  	  
Artistic	  Distinction.	  
	  
I	  am	  a	  fine	  art	  painter	  producing	  original	  works	  of	  art.	  Copyright	  of	  my	  paintings	  	  
is	  of	  utmost	  importance	  to	  me.	  It	  is	  not	  an	  abstract	  issue	  but	  my	  very	  	  
life-‐line	  of	  business.	  My	  copyrights	  are	  the	  products	  I	  license.	  To	  dissolve	  my	  	  
copyrights	  will,	  in	  effect,	  not	  only	  devalue	  my	  work	  but	  most	  likely	  put	  me	  at	  dire	  	  
risk	  at	  making	  a	  living	  as	  an	  artist.	  
	  
It	  is	  imperative	  to	  my	  business	  and	  artists	  everywhere	  we	  remain	  able	  to	  determine	  	  
voluntarily	  how	  and	  by	  whom	  our	  work	  is	  used.	  Reproduction	  of	  my	  art	  does	  not	  	  
steal	  its	  value	  as	  long	  as	  I	  have	  control	  to	  produce	  limited	  editions	  signed	  and	  	  
numbered.	  By	  reneging	  my	  copyrights,	  all	  those	  collectors	  who	  have	  purchased	  	  
these	  editions	  will	  find	  their	  investments	  at	  risk.	  
	  
In	  the	  digital	  arena	  with	  social	  media	  being	  king,	  losing	  copyrights	  for	  the	  artists	  	  
would	  be	  detrimental	  to	  all	  of	  us	  and	  could	  cause	  the	  art	  world	  a	  catastrophic	  crash.	  
	  
Please	  do	  not	  allow	  this	  to	  pass	  Congress.	  
	  
With	  sincere	  thanks,	  
	  
Cyndy	  Carstens	  


7077 Main Street  #5 
Downtown Arts District 
Scottsdale, AZ  85251 


480.946.3217  
Cyndy@CyndyCarstens.com 


www.cyndycarstens.com 








July 22, 2015 


 


Cynthia Briggs 
2587 NW Brickyard St. 
Bend, OR, 97701 
cbriggsdesigns@yahoo.com 
www.CindyBriggs.com  


 


To the US Copyright office, 


I have been a professional artist for over 30 years.  My life’s work is in my art.  I graduated from Brigham 
Young University, worked as an art director in advertising, then, have been painting, writing and 
teaching for 20 years.  Creating Original art is a major effort and I have no respect for anyone who uses 
someone else’s art or work and claims it as their own.   


Copyright law is not abstract.  It is absolute.  If you design it - You own it.  No one else should be able to 
use your work.  My copyright is all that I own, infringing my work is like stealing my money.  I want to be 
able to determine how my work is used.   


My work does not lose value upon publication, in fact it gains value.  The internet is a major method of 
getting my work out there for people to see and purchase.  It is the world’s gallery. 


Everything I create is in my inventory, even if the original has sold, I own the right to publish it, print it, 
sell it, no one else does unless I sign away this right.   


This is a basic freedom that should continue to be guaranteed for all artists, and photographers, and 
writers.  Plagiarism should not be allowed in any circumstances – the copyright laws should protect the 
creators, in art, photography, music, writing, and other creative endeavors.   


Do not allow widespread commercial infringement of new work by living artists.   
Do make It easy for artists to protect their work.   


When considering the 2015 Orphan Works and Mass Digitization Report, please protect the rights of 
artists.   


Thank you, 


Cynthia Briggs 
Cindy Briggs 


   



mailto:cbriggsdesigns@yahoo.com

http://www.cindybriggs.com/






 


To Whom It May Concern: 
 
I am writing this letter in protest any copyright reform regarding artists have 
exclusive control over their work. 
 
I want to tell you my story.  I have painted ever since I was a child.  I was encouraged 
by art teachers to go to art college, but my parents did not allow me to do so.  I went 
into the business world and at every opportunity, I painted.  In my late twenties I 
borrowed money to go to art school.  I followed my dream and it has been very 
difficult at times over the years where I have worked three different jobs to support 
my art.  I have spent thousands of dollars on creating and marketing my paintings. 
 
All my creative talent, my time, my money has gone into my paintings.  The way I can 
make a living is by receiving royalties from the use of my artworks and my unique 
talent. 
 
There are incredible stories of suffering, courage and heartache that many artists 
experience for their art.  Do not belittle mine by making it available to anyone for 
free. 
 
Let me be recognized for my talent and everything I have put into my art by letting 
me earn money from the use of my images. 
 
Thank you, 
 
Cynthia Duncan 








To whom it may concern at the Copyright office, 


  I am a professional artist and have been for about 30 years. I sell my originals, prints and other at related art products that all 
depict the images that I Originally created.  I am an art teacher and have many qualifications, awards and the educational 
background in this profession.  The copyright laws that are in place now, for artists, are vital to our businesses in the arts and it 
is necessary for our success as a profession.  Our copyrights are the products we license.  This means that infringing our work is 
like stealing our money.  It’s important to my business and for other artists, that we remain able to determine voluntarily ow 
and by whom our work is used.  When this is agreed upon, and as myself, as the artist, I receive compensation for the use of my 
work. My work then can be used for publication and will Not lose its value.  Instead everything I create becomes part of my 
business inventory.  In this digital era, inventory is more valuable to artists than ever before.  Whether and artist is a 
professional or an hobbyist, we would NOT welcome someone else monetizing our work for their own profit without our 
knowledge or consent.  


Thankyou.  


Sincerely,  


Cynthia Pride Moore 


 








Cynthia Shechter 
16 Willets Avenue 
Syosset, NY 11791 


 
July 21, 2015 
 
Copyright Office 
United States Government 
 
To whom it may concern: 
 
As an artist I am strongly advising you not to change the current copyright laws. It 
will allow the public to use our work without our permission. It will allow others 
to alter our work and use it as their own. It will force us to register all of our life’s 
work at a commercial registry office. This is a major problem for a visual artist 
who has produced, perhaps, thousands of works, drawings and sketches, many of 
which have been sold and are no longer in his possession.  And it would “Orphan” 
unregistered work.  
 
For these reasons I strongly request that you do not make changes to the current 
law. 
 
Very truly yours, 
 
Cynthia Shechter 








To whom it may concern at the copy right offices of the US Government, 


Well to be fair the matter of which I am speaking concerns everyone within existence and some that are 
not. Never the less, there has been an uprising of a rumor about a new or rather old bill under a new 
name called “Orphan Works”. I have no idea what kind of sustenance this rumor holds, but it has been 
brought to my attention and attained my concern over the past few days. 


The vague details of this “Orphan Works” can be vaguely summed in into a new copy right bill regarding 
the use of visual media. Namely art work and photos of digital nature. Basically what the rumor has 
been spreading this “Orphan Works” would remove any artists’ executive right to their own work and 
one would ‘have’ to register their own work in order for it not to be quote “Orphaned”.  


In which case where it is not registered it basically becomes free game to companies and corporations 
use. So long as they diligently search for the creator. After such a search, they are allowed to use it. If 
the creator does step forward than they are allowed to be compensated a reasonable amount for 
damages. After that the company is allowed to continue its use of the image or visual media. 


So I ask if this rumor is actually true. Then I question, who in their right mind would think this was okay? 
Well obviously any business professional would see this as ideal and in fact reasonable. Why should the 
creative types get to withhold rights to their idea right? Well that’s the thing, the image is in fact another 
person’s idea, their own intellectual property which they should have the right to. It should be a basic 
human right not a privilege to make and if they see if withhold such art work from the public eye. 


But if this rumor is true and your offices and the government are actually considering this insane notion 
then I want you to consider this following scenario. 


I want you to picture that you’ve had a hard day at work, it doesn’t matter why or how. It was just taxing 
and very stressful. Now, I want to you imagine getting into your car and turning on the radio, there’s no 
music just the news playing. Also may I add whatever made you like your car is gone, it’s just a simple 
box with wheels nothing more.  


Now as you’re driving down the highway I want you to picture the ads that you usually see on billboards 
are gone. No more witty well thought out ads, just a basic white background with black text that says 
“Buy our stuff”. Naturally you’d shrug it off right? Ads aren’t important, in fact you’re kind of glad 
they’re gone.  


As you pull up to your house you notice something odd, your house looks different. It’s no longer the 
house you bought before but a giant box of which you live in. Nothing impressive or endearing about 
the house. You get out of your box car and head into your box house noticing that in the fames of the 
pictures on the walls there are no pictures. Not even the ones of your family. The walls are blank too, no 
patterns just white. White everywhere, and the furniture that’s white and a box as well. No design to it, 
in fact no real use other than just to sit down on. 


Which is what you do after hanging up your coat and you turn on your tv. But surprise! That favorite 
show of yours? Gone. Your favorite movies- nonexistent. What is playing? The news. You then decide to 
go to a movie still pretty stressed from work and so you look some up, but guess what? Nothing is 
playing in fact nothing has played in a while. And you sit there and wonder why everything seems to 
have lost its color and why there is no longer any art in the world? But hey, at least companies won’t 







have to pay for images right? And there’s no longer any ads! That’s a plus, the only down side is the 
news is always playing.  


This is what I want you to picture if this rumor and bill are real and go through. Because this is what is 
going to happen, everyone will be too afraid to make anything! Because it won’t be theirs, it will literally 
suck the creativity and art that this nation relies on. There will be no new cars, new phones, new movies, 
music would probably come to a halt because they would fear that they were next. No one would be 
making anything and the country would not progress at all.  


One’s ownership of their creation is a God-Given right, not something to be taken away for monetary 
gains. If companies have to pay a little extra when they use someone else’s idea without permission 
then that’s their fault. It’s someone else’s idea! It’s immoral and greedy to even think that such a thing 
would be okay. But sure if you want the country to have the color and creativity sucked right out of it go 
ahead!  


It sickens me to know there is a person or a group of people out there who even thought this was okay. 
What sickens me even more is that my brother is serving a country where such things are happening.  


But before you agree with such a thing as Orphan Works I want you to remember this, within a world of 
stress and danger the only peace a person can find is within art. Especially within the visual media. This 
is in fact one of the things that helped world war one and two hero’s transition back home. Helped 
those during the depression and the hard times this country has been through. It’s a moment to forget 
everything that is wrong with the world and remember while things do seem dark it’ll all be okay in the 
end. 


Once you take that away you take away any hope for people. You take away the laughter and love that 
art can provide and cause. Everything will become bleak and hopeless. Because no one will want to 
make artwork if they don’t have the right to it. 


I hope you consider these things. While it would save and make a few extra bucks, what is really the cost 
of art when there’s none left? 


Best regards, 


Ashley Seal 


 








Sir / Madam,


I write to you today with regard to the proposed changes to Copyright Law in the United 
States.


As a visual artist of 30 years’ standing, I am strongly opposed to any dilution of artists’ 
rights with regard to copyright protection. 


In short - it would put me out of business.


Let me explain: I derive substantial part of my income from the licensing (repeatedly!) of 
my work either directly or through distributors like Getty Images, Corbis, etc. Any 
change in legislation that would remove copyright protection from my work and grant 
access and rights to my work to all-comers would be catastrophic. It is rare to recoup all 
costs involved in the creation of photographic works through the first license, in fact very 
often a ‘tail’ of two to three years is needed to recoup and generate income. Artists also 
need to pay a mortgage and buy groceries! 


I therefore strongly urge you to resist the siren calls of those who would like free access 
to artists’ creative works for their own financial gains. If anything, artists’ protection 
(through copyright and other means) should be strengthened in the digital age, not 
weakened.


Yours sincerely,


Chris Sattlberger








Schechner & Associates


408 Inglewood Drive
Richardson, Texas 75080
972-907-9300
cschechner@sbcglobal.net
cschechner.com


Art Direction 
Design
Illustration


Maria Pallante
Register of Copyrights
U.S. Copyright Of�ce
101 Independence Ave., SE
Washington, D.C. 10559


Dear Ms. Pallante,


I am a self-employed, full time freelance art director, 
designer and illustrator working mainly in the �eld of 
children’s literature for over 40 years. I have paid taxes on 
my income for all of that time and thus contribute to the 
national good. The images and designs I create are all 
unique to my personal style, making my work recognizable 
and attributable to me, which is vital to establishing my 
worth. My website acts as a library of those images toward 
obtaining additional clients, through requests for new art 
and for reuse of images. If any online visitor is permitted 
without fear of penalty to download the art for their own 
use without payment to me, I am victimized and cheated. 
Therefore, I am asking you to maintain policies that protect 
visual authors and their exclusive rights.


Thank you for the opportunity to express my views.


Chris Schechner








 
 
 
July 21, 2015 
 
U.S. Copyright Office 
 
re: Orphan Works 
 
 
To whom it may concern, 
 
I am an artist, writer, and editor with a professional career of over forty years, and I 
am gravely concerned over the pending Orphan Works provisions in the proposed 
changes to the Copyright Act. 
 
No one has the right to exploit an author’s work without that artist’s poermission, 
whether or not the author can be located or whether the author is even alive. The 
current standard is simple and straightforward: if you didn't create the work, it does 
not beloing to you, and you cannot explot it without permission and compensation. 
Orphan Works legislation is a solution for a non-existant problem. There should be 
no onus placed on authors to prove ownership of their work when someone else 
wishes to exploit it. This places unnecessary barriers and burdens on authors for the 
commercial benefit of those who did not create the work. That is an unconscionable 
shift in the status quo, not unlike changing presumption of innocence to presumption 
of guilt. 
 
The standard should not be “If you didn’t protect it, it’s not yours.” The standard 
should be “If you didn't create it, it’s not yours.” No one has the right to rob my house 
because I didn’t lock my door, and neither should anyone have the right to exploit 
my work because I didn't formally register it. 
 
The propsed Orphan Works provisions legalize theft and should not be 
implemented. 
 
 
Sincerely, 
 
Chris Warner 
Senior Editor, Dark Horse Books 
 


 








July 23, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
Re: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante, 
 
Thank you for the opportunity to contribute to this inquiry regarding copyright protection for visual artists.  I was a 
staff artist for 10-plus years.  Then I became a freelance artist/illustrator, working from home while raising my kids 
for about 14 years.  Due to family challenges and responsibilities, I then took a break from freelancing for several 
years while continuing to improve my professional art skills through college courses, online courses and artist 
workshops.  I am just about to enter the illustration, licensing and art market. 
 
If a new copyright law is passed as currently proposed, I don’t know how I will be able to succeed as an artist.  It is 
horrifying to think that I would no longer automatically hold the copyrights to my own works that I create. 
 
The Constitution has it right when it says that Congress grants exclusive rights to every artist for the work they 
create.  As an artist, exclusive rights to my art are extremely necessary in order for me to be able to earn adequate 
income from the work I produce.  In the current economy, when budgets are reduced repeatedly, it is extremely 
important that I can sell rights to my art work to multiple clients in order to eventually accumulate fair payment for 
my ideas, training, experience, and time.  If other people can use my art for free, or worse, use my art to compete 
against me, it will be impossible for me to make a living. 
 
It is immoral to give a business or person the right to monetize my art for their own profit without my knowledge or 
consent.  That would be no different from plagiarizing an author. 
 
Most artists do not have enough money to enforce the protection of their own copyright in court.   
 
It needs to be easy for anyone to simply look up the image they would like to use and ask the artist for permission to 
use it.  
 
It is challenging enough to create art, meet deadlines, and promote oneself.  An artist should not have to register 
every single piece of art through a time consuming and expensive process.  A simple visual record should be enough 
proof.  The artist’s copyright should be protected from the day they create the art.  Fees for art are low.  Fees for 
registration should be low.  Artists are usually self-employed.  Artists do not have the financial resources that a 
corporation would have to register a trademark or patent. 
 
If the new copyright proposals become law, artists will no longer be able to make a living creating art.  They will be 
robbed by the registries and infringers who will profit off their work, while the artist earns nothing after the first sale 
of licensing rights. 
 
Sincerely, 
 
Christi Patterson 








July 23, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave SE
Washington, DC 20559-6000


RE: Notice of inquiry, copyright office, Library of Congress Copyright Protection for 
Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante and U.S. Copyright Office Staff,


I will be brief. 


My intellectual and creative property, born of my mind and authored by my hand or 
other devices, is closer to me and an extension of my identity and therefore deserves 
the utmost protection, even more so than any other type of physical property which I 
may obtain and which cannot subsequently be taken from me without due process. The 
current recognition that a copyright exists upon creation is the proper stance in 
recognizing and protecting the creations born of one’s mind and authored by one’s own 
hand as an extension and expression of their personhood.


I, nor any other citizen, cannot and should not be deprived of my intellectual and 
creative property, nor any entity come or between myself and this special type of 
property, nor any other person be able to profit from this property of my mind and talent 
without my express consent, in a free and democratic society. To require persons to pay 
a fee to register such creations before recognizing and protecting their rights is 
tantamount to depriving them of their intellectual and creative property. 


You will hear from many creatives the specifics about how they make a living and the 
type of undue burden the proposed changes would have on us, so I will not go into 
those details.  


My points are more fundamental in nature. So important are these creations along with 
the creative endeavor and process, that it is specifically singled out for protection in 
article 8 of the Constitution of the United States.  We expect that protection to be 
respected.


Sincerely,


Christina Mann








I am a 2D visual artist and have been since 2007.  I work in watercolors and alcohol 
inks. 
 
My artwork has exhibited in various juried shows, published in the Artist’s Magazine, 
and featured on wine labels.    I also teach art. 
 
My source of income is my artwork.  Maintaining copyright to those works I create—
after initial publication—is not an abstract legal issue for me.  It is  CRUCIAL to my 
livelihood and the basis upon which my business rests.  Whether this is licensing my 
images—such as for use on wine labels—or using the images I created from which to 
teach workshops—it is my source of income.   
 
Once again, maintaining the ability to generate income from my art--after initial 
publication--is vital to supporting myself.  Infringing upon my work is like stealing from 
me. 
 
It is important to my business that I remain able to determine voluntarily how and by 
whom my artwork is used. 
 
My work does NOT lose value upon publication.  In fact, the majority of my income is 
generated after publication.  And everything I create becomes part of my business 
inventory.  In this age of “digital,” my inventory is more valuable to me than ever before. 
 
Thank you for reading this letter and taking into consideration how this law would 
significantly impact working, professional artists. 
 
Sincerely, 
 
Christine A. Blevins 








 
 
 
 
 
 
July 23, 2015 
 
I have made my living as a professional decorative artist, illustrator, and fine 
artist for over 35 years.  As well as showing my fine art oils in several galleries 
since 1990, I have owned and operated Crozier Studios, a decorative art and 
mural company.  My paintings and murals have appeared in Architectural Digest, 
Better Homes and Gardens publications, and in the book Artists’ Interiors by 
Laurie E. Dickson. 
 
Copyright law is NOT an abstract legal issue.  It is the basis on which my 
business rests.  My copyrights are the products I license.  Infringing on my work 
is the same as stealing money from me.  My work DOES NOT lose value upon 
publication. 
 
Everything I create becomes a part of my business inventory.  In the digital age 
inventory is more valuable to me than ever before.  It is extremely important to 
my business that I alone remain able to determine how and by whom my work is 
used. 
 
DO NOT void my right to the exclusive control of my work.  Please do not 
authorize this legal theft. 
 
Thank you, 
 
Christine Crozier 
Crozier Studios 
798 Lighthouse Ave. #113 
Monterey, CA 93940 








Hello,	  	  
	  
My	  name	  is	  Christine	  Foltzer.	  I	  am	  both	  a	  working	  freelance	  visual	  artist,	  and	  
an	  in-‐house	  art	  director	  for	  a	  publishing	  house	  (Tor	  Books)	  where	  I	  hire	  
freelance	  artists	  on	  a	  regular	  basis.	  I	  have	  been	  working	  in	  these	  industries	  
since	  I	  graduated	  from	  Pratt	  Institute	  in	  2006.	  	  I	  am	  writing	  to	  speak	  out	  
against	  the	  Next	  Great	  Copyright	  Act,	  particularly	  in	  respects	  to	  “orphan	  
works.”	  	  I	  am	  greatly	  concerned	  about	  the	  proposed	  law	  and	  how	  will	  affect	  
both	  my	  own	  ability	  to	  work	  as	  a	  freelance	  artist	  and	  for	  the	  people	  I	  hire	  who	  
depend	  on	  their	  ability	  to	  make	  creative	  content	  for	  living.	  	  	  
	  
In	  this	  modern	  world,	  artists,	  musicians,	  authors	  and	  performers	  are	  pushed	  
to	  create	  and	  share	  our	  work	  as	  quickly	  as	  possible.	  We	  are	  pushed	  to	  put	  
ourselves	  out	  there	  on	  the	  Internet	  for	  the	  entire	  world	  to	  see	  on	  a	  daily	  basis.	  
We	  do	  this	  because	  we	  need	  to	  get	  the	  notice	  of	  others	  in	  our	  industry,	  to	  a	  
build	  a	  fan	  base	  and	  ultimately	  make	  our	  income	  to	  support	  our	  livelihoods.	  
The	  Internet	  allows	  us	  as	  in	  individuals	  artists	  to	  thrive	  in	  ways	  that	  we	  
couldn’t	  even	  just	  a	  few	  decades	  ago.	  	  
	  
However	  great	  a	  tool	  the	  Internet	  has	  been	  to	  creatives	  for	  promoting	  our	  
work,	  it	  also	  can	  be	  a	  place	  of	  great	  frustration.	  People	  sometimes	  well-‐
meaning,	  but	  often	  not,	  take	  and	  share	  and	  use	  works	  without	  permission	  or	  
even	  credit.	  Finding	  the	  original	  creator	  of	  content	  once	  removed	  from	  its	  
original	  source	  is	  often	  a	  difficult.	  A	  regular	  part	  of	  being	  a	  freelance	  creative	  
person	  in	  today’s	  world	  is	  searching	  for	  your	  work	  online	  to	  ensure	  it	  isn’t	  
being	  used	  in	  ways	  that	  you	  did	  give	  permission	  to	  or	  were	  paid	  for.	  	  	  Which	  is	  
something	  I	  usually	  have	  to	  enforce	  at	  least	  once	  a	  every	  quarter	  of	  year.	  	  
	  
Right	  now,	  with	  the	  current	  copyright	  laws	  I	  am	  safe	  to	  work	  in	  both	  the	  fast	  
paced	  manner	  the	  industry	  demands	  by	  sharing	  content,	  usually	  unregistered,	  
quickly	  and	  still	  contest	  these	  not	  only	  uses	  of	  my	  work.	  The	  proposed	  law	  
however,	  would	  consider	  my	  work	  “orphaned.	  ”	  Thus	  legal	  to	  use	  by	  any	  
person	  or	  corporation	  who	  feels	  it	  fit	  to	  not	  ask	  for	  permission	  let	  alone	  pay	  
for	  its	  use.	  	  
	  
The	  proposed	  law	  would	  me	  make	  a	  free-‐for-‐all	  of	  creative	  work	  by	  removing	  
my	  ability	  to	  voluntarily	  choose	  how	  my	  work	  can	  be	  used	  and	  to	  whom	  I	  give	  
that	  permission	  to.	  	  	  The	  propose	  law	  would	  infringe	  upon	  my	  ability	  to	  sell	  my	  
product,	  which	  in	  most	  cases	  is	  not	  the	  physical	  work,	  but	  the	  copyright	  which	  
I	  sell	  and	  license	  to	  others.	  	  The	  proposed	  law	  would	  in	  essence	  take	  away	  my	  
inventory	  and	  render	  my	  business	  useless.	  The	  proposed	  law	  would	  make	  it	  
difficult	  if	  not	  impossible	  to	  be	  an	  artist	  in	  today’s	  world	  and	  still	  make	  a	  living	  
wage.	  	  	  
	  
The	  creators	  of	  the	  proposed	  law	  assume	  that	  upon	  “publishing”	  the	  work	  on	  
the	  Internet,	  it	  somehow	  loses	  value.	  This	  could	  not	  further	  from	  the	  truth.	  I	  







have	  licensed	  work	  that	  has	  been	  already	  been	  published	  online.	  I	  have	  
requests	  regularly	  for	  work	  of	  mine	  that	  has	  already	  been	  published.	  Licenses	  
for	  work	  are	  often	  only	  for	  a	  limited	  period	  of	  time	  or	  limited	  purposes	  
allowing	  us	  to	  relicense	  it	  again	  when	  those	  period	  have	  passes.	  Publishing	  my	  
work	  brings	  me	  more	  opportunities	  not	  less.	  If	  this	  law	  passes	  this	  will	  no	  
longer	  be	  true.	  	  
	  
It	  is	  extremely	  important	  that	  we	  do	  not	  let	  the	  Orphaned	  Works	  Act	  and	  the	  
Next	  Great	  Copyright	  Act	  pass.	  It	  is	  important	  that	  if	  we	  are	  to	  improve	  and	  
change	  copyright	  laws	  for	  the	  modern	  age	  that	  we	  not	  only	  work	  with	  Internet	  
companies	  but	  also	  creative	  agencies	  such	  as	  the	  Illustrators	  Partnership.	  
Together	  we	  can	  improve	  copyright	  laws	  so	  that	  both	  technology	  companies	  
and	  creative	  individuals	  and	  companies	  can	  thrive	  and	  grow.	  	  
	  
	  
Sincerely,	  	  
	  
Christine	  
	  
	  	  








July 8, 2015 
 
To: Maria Pallante, Registrar of Copyrights 
 
Dear Ms. Pallante, 
 
My name is Christine Gralapp, I am a medical and scientific illustrator in California.  I have had 
my own small business for over 30 years, since 1984 when I graduated from the University of 
California at San Francisco with an MA.  I have a specialization in surgical visualization of the 
head and neck.  I work primarily in the academic arena, for surgeons and scientists who are 
developing new techniques and theories for improving patients’ quality of life. 
 
I rely on a strong copyright law to protect my income and livelihood.  I am at a point in my 
career in which I have now amassed a large body of work, illustrations which I can relicense to 
new clients for new uses.  Creation of this renewable revenue stream helps me to stay viable 
and keep the bills paid.  The 1978 copyright law is a good protection for me as a small business 
owner, and is the basis upon which my business rests. 
 
When I create an illustration, I do not sell the illustration, I sell the license to use the illustration.  
I retain the copyright, which allows me to control how my images are used, and insures 
downstream income when someone else wants to license the figure. 
 
When I see my art being used in ways not authorized by me, it is an infringement, and it is akin 
to taking income out of my pocket.  I am dismayed to see my art pirated and used on websites 
without my permission, but I know that the current copyright law protects me from these 
infringements, and can either ask for compensation from the infringer, or ask them to remove 
the art.  I need to continue to have this control over my creations. 
 
My work maintains its value when it is published—I own the copyright, and can continue to 
license it again and again—the value holds, and is an important part of my inventory.  Just this 
morning I received a call from a video company in Florida who is happy to pay a license for reuse 
of a figure I did over a decade ago.  This kind of reuse is golden to sole proprietors such as 
myself.    
 
Please keep the copyright laws strong for artists and other creators.  Big corporate aggregators 
clearly see the value of image libraries as assets.  I have my own image library, which I will 
continue to protect, with the help of our strong, creator-friendly copyright laws. 
 
Many thanks for hearing me, 
 


 
 
Chris Gralapp, MA, CMI 
Medical Illustrator 
204 Ridgeway Avenue 
Fairfax, CA  94930 








Christine Lehto
310 Woodside St.
Rosendale, WI  54974
(920) 960-3544
christine@lillybugstudio.com


July 18, 2015


Dear U.S. Copyright Office,


I have been an artist for over a decade. I went to the University of Wisconsin Oshkosh to earn my BFA 
degree with an emphasis in drawing and sculpture. Over the last 10+ years, I’ve created wall murals, 
wrote/created pieces for magazine articles, and have sold my artwork online and locally. To make a 
living, I rely on having my art designs protected by copyright law. Without copyright protection, my 
intellectual property would be in jeopardy.


Another area that I’d like to pursue with my art is having my artwork licensed. However, without being 
protected by copyright, that would eliminate opportunities to make a profit from my artwork that I have 
spent countless hours to create. I believe that an artist’s work/designs are of great value and should be 
protected. If an artist’s work is not protected by copyright, it would lose its value in the creative 
marketplace/industry. Thus, leaving a large majority of artists without a source of income and livelihood 
for their creative efforts.


All of the pieces I have created over the years become my inventory. If anyone can freely use my art 
without my permission, it is like they are stealing money from me. When my work has been published it 
does not lessen the value of my art. In fact, within this highly digital age, an artist’s work is more valuable 
and it should be protected. It is of great concern to me if my art is no longer protected by copyright.


I ask that you continue to protect the rights of artists in the United States. Artist’s lives will be negatively 
impacted without their intellectual property being protected. 


Sincerely,


Christine Lehto



mailto:christine@lillybugstudio.com






   Christine Myshka Studios
Illustration, Fine Art & Murals


(908) 754-1138
www.christinemyshka.com
chris@christinemyshka.com


126 Crescent Ave.
Plainfield,NJ 07060


July 20, 2015
Maria Pallante
Register of Copyrights
U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


To Whom it May Concern:
My name is Christine Myhska. I am a visual artist and an art educator, working in 
multiple genres; Illustration, Fine Art and Murals for over 25 years. I have both 
commercial and private clients. My illustrations have been published in magazines, 
appeared on package designs, institutional illustration, clothing images, private and 
public commissions, etc.  have been working since 1988 in creating and array of visual 
art and I am writing to address the problems visual artists face in the new digital 
environment.I teach a business if Art class to art students and have been keeping them 
informed on the “future” of Copyright. I have also told them they must speak up for 
themselves and for their art/illustration  and design work. I have also told them that their 
future livelihoods, dependent of being able to manage the use of their own artworks is in 
jeopardy!


1. What are the most significant challenges related to monetizing and/or licensing
photographs, graphic artworks, and/or illustrations?
As a freelance visual artist and illustrator, I need to maintain revenue streams in order to 
make a
living for my family. My collection of work is a valuable resource that produces
income for me. Any attempt to replace our existing copyright laws
with a system that would benefit internet companies would endanger my ability to make 
a living.
 Why would the government favor corporations like this instead of those of us who 
actually create new work? 


2. What are the most significant enforcement challenges for photographers,







graphic artists, and/or illustrators?
The very proposals the Copyright Office has made to Congress concern me. It is
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan
Works bills have been resoundingly opposed by artists since they first appeared
a decade ago. A copyright law built on the foundation of orphan works law would
allow internet companies to syphon off revenue from artists with the hopes of
creating an even better revenue stream for themselves. There can be no bigger
challenge for those of us who make our living creating new works than to have to
compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.


3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators?
The proposal to reintroduce registration would become another financial burden
for artists. No matter how little registries might charge in the beginning, like
banks, they would soon begin to introduce charges and fees that would grow as
they gain a greater and greater competitive advantage over freelance artists such
as myself. Anyone who says this won't happen is not living in the real world. In
the end, if the government succeeds in passing this legislation, the end result will
be that artists like myself will find ourselves paying through the nose to maintain
our images in somebody else's for profit registries. As for the images we can't
afford to register, or those we can't find the time to register, or those we can't find
decades old metadata to register will all fall into noncompliance and a lifetime of
images created at great expense and effort will be free to be exploited by others.
This would be a career ending scenario that would see many, many artists giving 
up 
on their dreams, livelihoods and simple stop creating art! How sad for the world 
to 
loose out on artists`s precious gifts. If this legislation passes and artists are 
driven out 
of their careers, in time, all art will become stale, repetitive and worthless 
because all 
creativity and expression and uniqueness has died!


4. What are the most significant challenges or frustrations for those who wish to
make legal use of photographs, graphic art works, and/or illustrations?
The biggest challenge of all would be , “will I be able to continue making a living as a 
visual artist?”
My frustration is that all my hard work is being taken from me for others to profit from 
while living me
having to choose to continue on as an artists. No one likes to be taken advantage of or 
simply,
having their livelihood stolen from them.


5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act?
The kind of system the Copyright Office has proposed to Congress seems all too







familiar to me. The proposals the Copyright Office has made to Congress are
 unjust, hurtful and demeaning to artists and their art. it is imperative that no artists 
group that
supports this legislation be allowed to receive any financial benefit from the
creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation
to profit even further off the artists they were created to help.
Thank you for reading my letter and I ask you to recommend that visual art be
excluded from any orphan works provisions Congress writes into the new
copyright act.


6. What are the most significant challenges artists would face if these new 
copyright proposals become law?
Where we we find the time to create art, which feeds our families, and find the time to 
register every step of our creative process, 
pay to register all our art and still make a profit? We as artists will be forced to waste 
precious time doing mountains of paperwork so
others can simply take our work, not pay us, make a profit for themselves. Who want to 
live like this?


Thank you,
Christine Myshka








I am an artist who wants to keep the copyright to my own work.  Please do not pass legislation 
that would let anybody copy my art for their own use and profit.  This is going backwards in 
protecting the right of people to their own compositions.  Thank you, Christine Peterson 








July 22, 2015


US Copyright Office:


I am very concerned about and have many objections to the far-reaching ramifications 
on visual artists of the new US Copyright Act that Congress is considering.  This new 
Copyright Act  would be financially devastating to me as I would loose my Constitutional 
right to the exclusive control of my work.  The public would be allowed to use my work 
by altering it and even copyright these derivative works in their own name!   My 
business would be basically destroyed by this law which would allow people to change 
my work, use it for their own financial gain, and not pay me anything. Allowing others to 
usurp my work would be like allowing someone to steal my money that I have dutifully 
earned!


I am a practicing visual artist who has been selling my original paintings in watercolor 
and mixed media as well as my original collages, drawings, and assemblages since 
1979.  The sale of my artwork has been a primary source of my income for many years.  


My background includes a BA in ART from the University of California, Davis; graduate 
work to attain teaching credentials from UC Davis; part-time art professor at a 
community college for almost 36 years; Signature membership in Watercolor West, a 
prestigious international watercolor society; artwork selected into international 
exhibitions; exhibitions in numerous galleries and museums.


This new US Copyright Act that is being considered is very unfair to visual artists and 
will create great harm for all the visual arts.  All artists must be able to have control over 
their own works.  Controls must remain in place to protect us, not changed to give our 
work away for free!


Please consider my concerns and do not change the copyright laws that are already in 
place.


Thank you in advance for your understanding of the issues.


Christine Sullivan
3535 E. Coast Hwy., #326
Corona del Mar, CA 92625
chrissullivanart@gmail.com








July 21, 2015 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


To Whom it May Concern: 


My name is Christopher B Short. I am a nationally known freelance illustrator and animator. Since 1990 I 
have produced and published hundreds of illustrations and animations, national and international for 
many mass market magazine and trade publications such as Newsweek, The Wall Street Journal, 
Scholastic, Reader’s Digest and Popular Science. My work has been on the forefront of many historic 
news and editorial covers, making them iconic to the general public. 


I am writing to address the problems visual artists face in the new digital environment. 


1. What are the most significant challenges related to monetizing and/or licensing photographs, 
graphic artworks, and/or illustrations? 


As a freelance illustrator, I need to maintain revenue streams in order to make a living for my family. The 
resale of my past images is part of my day to day way of doing business. My collection of work is a 
valuable resource that produces income for me and my family and is my property. Any attempt to 
replace our existing copyright laws with a system that would benefit internet companies would 
endanger my ability to make a living. On numerous occasions, other entities have been using my work 
without my permission or financial compensation. Why would the government favor corporations like 
this instead of those of us who actually create new work? 


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? 


The current proposals the Copyright Office has made to Congress has me very worried. Orphan Works 
bills have been resoundingly opposed by artists since they first appeared a decade ago. A copyright law 
built on the foundation of orphan works law would allow internet companies to take revenue from 
artists with the hopes of creating an even better revenue stream for themselves. There can be no bigger 
challenge for those of us who make our living creating new works than to have to compete with giant 
corporations that can get artwork free from artists and compete with us for our own markets. 


3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 


The proposal to reintroduce registration would become a huge financial burden for artists such as 
myself. With the large number of images I produce, registering all of them would put significant strain 
on my budget. In the end, if the government succeeds in passing this legislation, the end result will be 
that artists, like myself, will find ourselves paying through the nose to maintain our images in somebody 
else's “for profit” registries. As for the images we can't afford to register, or those we can't find out in 







the internet to register will all fall into noncompliance and a lifetime of images created at great expense 
and effort will be free to be exploited by others. 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? 
 
I rarely, if at all, use other sources. If other sources are used, proper compensation and credits are 
obtained legally.  


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 


The perception that “if it is on the internet, then anyone has the right to use it” mentality needs to 
change. The artist’s work has value as intellectual property to that artist. We have the right to promote 
our work, but by doing so, exposes the work to be taken and used without permission because 
perpetrator claimed to find the artist “in good faith” when most likely they didn’t. As freelancers, we are 
not a large corporation with the resources to go to court every time there is an infraction, only to have 
them say “they tried to find us” and we are left holding the bag. The Copyright Law should be adjusted 
to protect the artist, be allowed to assess courtroom fees and larger damages without having to register 
every single piece we create. This would definitely deter improper appropriations.  
 


I thank you for reading my letter and I ask you to recommend that visual art be excluded from any 
orphan works provisions Congress writes into the new copyright act. 


Thank you so much, 


 
Christopher B Short 








7-20-2015 
 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
To Whom It May Concern, 
 
We write this letter to ask that you not replace our existing copyright law with the 
revised legislation currently under consideration. As artists, the copyright 
protection we have under the US Constitution is the basis of our ability to support 
our business and personal income.  
 
We are very troubled by the structure of the proposed law which would place an 
impossible burden on an independent artist to legally protect their own work. It is 
impractical, and unethical, and truly ridiculous, to expect an individual to be able 
to create works of art and also be their own legal department or finance one. Yet 
this is what the proposed law would require us to do. Therefore this new law 
would, in effect, make stealing from artists legal.  
 
In today’s world, it is very easy to make modifications to original artwork. It is 
therefore incumbent upon our lawmakers to keep up with the times and adjust the 
laws to protect its citizens from those who would use new technologies to abuse 
the law. Rather than loosening the law to allow for more abuse, laws need to reflect 
what’s happening and require a stricter interpretation of a derivative work. 
 
Corporations would like you to believe that once an artist’s work is published, it 
has no further monetary value to the artist and should therefore be available for use 
by the general public, but this idea is inaccurate and absurd. For professional artists 
whose livelihoods depend on what we create and how it is used, this would be no 
different than stealing. The right of every US citizen to be protected from this kind 
of thievery is guaranteed to us by the Constitution, as stated in Article 1, Section 8 
of the U.S. Constitution. 
 
Independent artists who are citizens of this country have been granted the 
exclusive right to our own work by our Constitution.  To take that away would 
have serious consequences, I fear. Art is a vitally important part of any society, if 
you take away the ability of artists to support themselves, society as a whole will 
suffer. 
 







We are writing to you as independent artists who make their living, and pay their 
taxes, from the sales of their own creative works. The government is responsible 
for protecting the rights of all its citizens, and that includes the artists. This 
proposed law to replace existing copyright law should be dismissed as 
unconstitutional and unethical.  We hope that you will have the wisdom to 
understand the gravity of this decision and act to protect the artists of the United 
States. 
 
Sincerely, 
 
Christopher and Eliza Bareiss 
 
 
 








This “act” for visual art and copyright laws is an abomination of government and big 
business. This whole idea that you have to copyright everything you ever illustrate is beyond 
stupid. Artists, and the like, have the right to keep their art as their own, as soon as they make
it. This allows the artist to have the ability to exercise their right to make people who abuse 
the artist’s property to cease, with possibility of court action if deemed necessary. What this 
act will do is remove the artist’s right to their own art. They have to register the copyright with 
businesses, otherwise if someone deems it profitable, they can immediately steal the art or 
idea, and then copyright it, letting them make profits they should not have earned in the first 
place.


 The act will also deter people from expressing creativity, making the idea of being original
seem too intimidating to pursue. This will lead to less creative works, and overall less 
motivation to be creative entirely. It will benefit the infringers instead of the artists. The fact 
that anybody thinks this idea is good is obviously being payed to think so. They have never 
deemed the very art and entertainment they enjoy on a day to day basis to be someone’s only
income. The income that the artist(s) use to eat, have a roof over their heads, and to even 
make more art. Taking this away will ruin all of them financially. Donations from fans can only 
take some artists so far.


People who lack creativity, namely big businesses, will be able to steal peoples art, 
change a couple of colors, and the immediately register a copyright on it in the form of a 
“derivative work”. This is the same as someone making a movie, say a low budget super hero
movie. People might not know about it. Then a person in a large company finds it. He enjoys 
it very much. He can copy the movie, scene for scene, and then change the title, maybe the 
genders of characters, or even the color of something. The company can take that movie, and
then make profits off of it that the smaller company that made the original will never see. The 
fact people like this is absurd. 


This act won’t just effect people in the United States either. It will effect every country on 
the planet. You might not think of it like this, but people all over the world use the internet. 
They use American websites and consume American media. They can copy the content they 
think is popular, rename it or something, and then redistribute the media back into the 
internet. Where people can buy it for cheaper. This will make knock-off paintings and the like 
that much more effective as a method of profit. 


"The Next Great Copyright Act" will royally, financially, personally, even emotionally RUIN 
any small time artists. This “Great” act will only support corporations and large businesses. 
The American Dream is the inspiration for foreign artists to begin freelance work in the states. 
Freelance artists will not be able to work effectively if corporations can just take their works, 
and screw over the artists, who live off of commissioned works, and basically tell them “Fuck 
you, give us the art and the rights to it. Good luck trying to work again.”


Please reconsider this ludicrous decision. For the artists and media makers of not just the
United States, but for the world.








 


To Whom it May Concern:  
 
My name Chris Shepard. I am a graphic designer, and aspiring fashion photographer. 
 I am writing to address the problems visual artists face in the new digital environment. 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? As a freelance illustrator, I need to 
maintain revenue streams in order to make a living for my family. The resale of my past 
images is part of my day to day way of doing business. My collection of work is a 
valuable resource that produces income for me and my family. Any attempt to replace 
our existing copyright laws with a system that would benefit internet companies would 
endanger my ability to make a living. Certain companies have already begun digitizing 
my work without my permission or financial compensation. Why would the government 
favor corporations like this instead of those of us who actually create new work? 2. What 
are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? The very proposals the Copyright Office has made to Congress concern me. 
It is essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan 
Works bills have been resoundingly opposed by artists since they first appeared a decade 
ago.  
A copyright law built on the foundation of orphan works law would allow internet 
companies to syphon off revenue from artists with the hopes of creating an even better 
revenue stream for themselves. There can be no bigger challenge for those of us who 
make our living creating new works than to have to compete with giant corporations that 
can get artwork free from artists and compete with us for our own markets. 3. What are 
the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? The proposal to reintroduce registration would become another financial 
burden for artists. No matter how little registries might charge in the beginning, like 
banks, they would soon begin to introduce charges and fees that would grow as they gain 
a greater and greater competitive advantage over freelance artists such as myself. Anyone 
who says this won't happen is not living in the real world. In the end, if the government 
succeeds in passing this legislation, the end result will be that artists like myself will find 
ourselves paying through the nose to maintain our images in somebody else's for profit 
registries. As for the images we can't afford to register, or those we can't find the time to 
register, or those we can't find decades old metadata to register will all fall into 
noncompliance and a lifetime of images created at great expense and effort will be free to 
be exploited by others. 4. What are the most significant challenges or frustrations for 
those who wish to make legal use of photographs, graphic art works, and/or illustrations? 
In my work I make fair use of photographs and other graphic artworks for reference but 
that is about all. 5. What other issues or challenges should the Office be aware of 
regarding photographs, graphic artworks, and/or illustrations under the Copyright Act? 
The kind of system the Copyright Office has proposed to Congress seems all too familiar 
to me. Artists have already seen their foreign reprographics royalties diverted away from 
them for at least 20 years. I fear this is exactly what is going to happen with the proposals 
the Copyright Office has made to Congress. To prevent this unjust conflict of interest, it 
is imperative that no artists group that supports this legislation be allowed to receive any 
financial benefit from the creation of copyright registries or notice of use registries. These 
artists organizations have failed artists and should not be allowed to use this legislation to 


 







 


profit even further off the artists they were created to help. I thank you for reading my 
letter and I ask you to recommend that visual art be excluded from any orphan works 
provisions Congress writes into the new copyright act.  
 
Thank 
Chris Shepard 


 








Dear US Copyright Office,


I am writing in response to your request for comments regarding how visual works, and 
especially in my case photographs, are monetized, enforced, and registered under the 
Copyright Act. 


Briefly, I would like to outline my experience. 


In 2008, I coauthored a book on an archaeological site in Peru. I was the photographer; the 
head archaeologist wrote the text. I registered all photographs in the book with the Copyright 
Office. In addition and at the request of the archaeologist, I agreed that all photographs of the 
site be used only for educational purposes. Commercial gain was explicitly forbidden. 


I self-funded every expense I incurred in this project, which now includes dozens of trips with it’s 
lodging, equipment, and support.


 This site is now becoming a tourist destination and is attracting commercial attention from those 
interested in anything from tourist infrastructure to companies branding themselves after the site 
to high-rise office buildings to breweries.


Over the past seven years, I have sold a number of photographic prints of this work. I have 
licensed the use of photos to websites and my photographs have been licensed and used in 
textbooks and books of archaeological interest in the United States, Europe, South America and 
Asia. I have approved the use of photographs by United Nations, United States and Peruvian 
government agencies. The Central Reserve Bank of Peru uses an image of mine on a banknote 
and on a coin. 


In this time, I have carefully restricted on-line use of my photographs. My website with 
photographs clearly states that the photographs are protected under US Copyright law. I have 
posted no photographs of the project on Facebook. In order to avoid any misunderstanding 
regarding usage, I do not use Instagram, Pinterest, Flickr, or any other online image sharing 
mechanism. No one will have any question as to whether I granted him or her permission for 
use. 


To date, my experience is as follows. Established publishers of textbooks and archaeology 
books, authors of books, governments and agencies, NGO’s, the media and museums all 
appear to have the tools and the interest to track me down to obtain usage of my work. Most 
contact me through my website. Those wishing to monetize my work without permissions and 
cut me out of any recompense do not appear to have the interest to use the same tools to 
contact me. 


Those using my work without my permission range from the smallest of tour operators to the 
largest of travel portals and online companies. There are dozens of violations even from large 
companies. 


In the past year, I have formally sought legal counsel from 2 copyright attorneys and informally 
discussed my situation with several others. Their advice is consistent and is best compared to 
the game Whac-A-Mole. These companies have legal resources that I do not. All I can do is find 
my work being used inappropriately, send a cease-and-desist letter and expect them to remove 







my images from their website. Then I will have to monitor their site and when they do it again, 
send another letter. I have no other practical recourse but to keep repeating this process. I have 
no practical means of capturing compensation for these unauthorized uses of my work. My 
liability to any other legal action has been made very apparent. As legal guidelines are currently 
interpreted, someone my size simply has to allow a Groupon or TripAdvisor to take my work 
without notification or compensation to try to profit from it. In the practical world, I think we 
understand that one artist cannot consistently compete against a legal department. Especially 
one with outside lawyers on retainer. 


Quite frankly, it doesn’t matter if an Expedia or the like makes money or not with my work. I 
have no intention of being concerned with whether they are competent at their occupation. I 
care only that they stole my work with the intention to use it to make money. In addition, it 
rankles and embarrasses me that they have violated the promise I have made with my partner, 
that these photographs will be used only for educational purposes, not for commercial gain. 


Throughout history, we see new technologies upend old business practices. The Robber Barons 
will always be with us. However, after a while society steps in and establishes ground rules to 
this new world to assure that those powerful do not crush those with less power. This allows 
those below to thrive and enriches a whole society. If a company builds their business model on 
stealing one person’s work to enrich only themselves, they violate fundamental norms of society. 
Copyright law should codify no distinction between visual works accessible by scanning or 
capturing off the web and other tangible goods belonging to an individual. Probably no one 
would defend a car rental company that stocked its fleet by stealing my car off the street only to 
rent it to the public. 


To close, I am not employed by a Groupon or a TripAdvisor or an Expedia or even a Peru-tours. 
They have no agreement, no contract, and no right to take my work to profit from it as if it were 
their own. And faced with this, if they suggest that they cannot possibly monitor what is posted 
through their websites, then I suggest they are not capable of running their business in an 
ethical manner. And I hold no responsibility for ensuring they run their businesses honestly. That 
responsibility falls solely to them. 


Besides, it boggles the mind that no one at these companies has learned to use “Google Image 
Search” or the like. Perhaps these online presences find technology overwhelming. 


I appreciate the opportunity to relate my experiences and offer my comments. I hope the end 
result allows a practical level playing field for both an artist and an end user. I am certain this 
process will lead to much outrage and upset on the part of the web community; probably no one 
likes to surrender advantage. However we, creator, user and society at large, will be better for 
your efforts. 


I look forward to your every response.


Sincerely,


Chris Kleihege


2351 N. Geneva Terrace
Chicago, Il 60614 USA







312 771 2207
ckleihege@mac.com



mailto:ckleihege@mac.com






To Whom It May Concern,


A Copyright exists the moment any original work is produced and persists for several years after the artist’s death. This 
shall remain in effect for me, regardless of what is decided behind closed doors. It is redundant to continually have to 
vote, then sign petitions, then make phonecalls, then protest, then follow-up on the same issues when you already know 
the position of your constituency.


I do not believe that anyone in the government has the authority - or will - to stop such things, but you do have a 
responsibility to your constituency, and any semblance of the “Orphan Works” bill(s) sounds very damaging. I, along 
with most of the artists with whom I’ve communicated, remain opposed to these bad dealings. We have few options but 
to insist you represent our will, knowing that is unlikely.


Please do not pass this sort of legislation. Should such legislation pass, I cannot - nor will I - recognize it as anything 
other than unlawful. 


Thank you for your time,
C Harris Lynn
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The report goes too far for any good it's trying to achieve. The constitutional right for exclusive 
control over one’s own work should be maintained and protected. The default premise of 
copyright law should be that the copyright belongs to the creator of the work unless otherwise 
stated in a legal agreement. To have the public’s right to use one’s work as the main goal would 
be the opposite of what copyright was meant to do, protecting the creator and allowing them to 
receive benefits and rewards for creating. Having to register every picture one wishes to retain 
the rights to with a for-profit registries would benefit the for-profit registries much more so than 
any creator. And with for-profit the idea is not to protect any rights but to make as large a profit 
as possible. Of which will end up hurting those creators. By having all unregistered work be 
legally considered “orphaned” would be a gross example of what “orphaned” copyright is. If the 
Copyright Office acknowledges that it would create challenges for visual artists then that means 
it is not ready to even be considered for law. The best public interest would be to reward the 
creator for creating and encourage them to continue doing so. If there is an expectation for there 
to be a flood of orphan works lawsuits then that means that this report is not ready to even be 
considered for law. Copyright law should be to protect the creator of works and allow them to 
make business using their craft to make everyday means. 








July 9, 2015


To whom it may concern:


My name is Christopher Sanchez. I am a digital artist residing in Lubbock, Texas. I have been 
working in the digital and graphic arts fields off and on for 16 years and hold a BFA in Design 
Communication from Texas Tech University. I am writing to express my concerns about the 
proposed revamping of the current copyright laws. 


As a digital artist, all the works I create have an economic value, either in direct income from 
current clients, future income by showcasing skills to prospective clients and employers, or as 
intellectual properties that can be optioned for future endeavors. Every hour that I spend on my 
art is an investment that has an economic return, therefore, the copyright protection of my works 
is not an abstract legal issue, but the basis on which my business and career rests. Copyrights 
are the products I license and those who would infringe on my copyrights are essentially 
stealing my livelihood. It is vital that I remain able to determine to whom my work is sold and 
used.


It has been suggested that because works of art are published online or elsewhere loses value, 
but I disagree. The works I publish online hold their value and become part of my business 
inventory, allowing the works, as well as my skills that created them, to have more value. 


I wish to strongly reemphasize how revamping the current copyright laws to allow others to 
monetize my works without my permission or renumeration would not only destroy the value of 
my works, education and efforts, but would also put an entire industry at risk that is already 
having a difficult time competing in the world markets. I strongly urge you to consider this when 
making any recommendations about the current and future copyright laws.


Respectfully,


Christopher Sanchez
3213 Upland Ave.
Lubbock, TX 79407








I literally ‘will not’. 
 
I literally will not comply with this new US Copyright Act. Your warning will be a fair and early 
one; this message will not be sugarcoated. If you want to read how your typical American 
illustrator would feel about this situation, read on, however. 
 
Again, I’m an illustrator from Indiana. I am 21 years old and currently working on building up my 
skillset, for my future endeavors and plans. I am predominantly self-taught; I have never 
attended any formal art classes, and my only guidance has come from talking to established 
artists and research. Though I may not attend school for this (at least currently), I take this route 
I’ve chosen very seriously and have no plans to drop art, for any reason. 
 
The way I see it, this leaves me a prime victim for this Copyright Act. As I improve and post my 
works to my motivating fanbase, I shouldn’t have to fear that some crappy company would 
come along and take my works for their own benefit. I do not work for these companies. I do not 
want my work used by these companies. I dislike the idea of fellow artists having to deal with 
being chosen out of a liter.  
 
This new act would not benefit any visual artists in the slightest. 
 
The idea of having to register my better works is painfully depressing. I would no longer feel as 
if I’m pursuing my own American dream- I’d feel as if I’m being stamped as a free agent, 
honestly. That may not be the intention, but it is the result. This “public interest” isn’t something 
I’m interested in. I’ll work on my skill as I see fit, not as other people see fit. 
 
Honesty? It’s really difficult to explain this; it’s never easy explaining how it feels to be an artist. 
It’s emotional, it’s powerful, it’s inspiring; that’s why we pick it up. It’s more than just “drawing”. 
It’s our own- the only thing I could possibly compare it to was having a child, but that doesn’t 
even remotely do it justice. 
 
I’m an atrocious writer. I’ve never sent a message to any government office before. But I’ve also 
never felt so trampled on by US Laws. I’m also terrible at expressing how I feel, unless it’s 
through art. But I’ll express this right now; if this falls through, you may as well call the cops to 
my door because I will not comply. I’m going to continue to do art my way, and I refuse to let a 
government body tell me how to be creative, who for, and what for. 
 
Make the choice that benefits the citizens, not the businesses. 
 
 








As a professional artist with 45 years of experience, I strongly oppose any Congressional 
changes to any current copyright amenities that visual artists currently own, in particular, new 
legislation dubbed “Orphan Works Acts.” To endanger personal rights when work becomes 
published is the epitome of poor legislation; it will endanger the business portion of every artist’s 
portfolio.
In closing, I respectfully submit my strong opposition to the concept of Orphan Works Acts. 
Please forward to the appropriate personnel. Thank-you…Christine Sullivan








I'm writing to stress that for me, and for artists like me, copyright law is not an abstract legal issue. Our copyrights are 
our assets. Licensing them is how we make our livings. Making things more liable for theft and infringement is more 
than harmful for those that try to make ends meet simply through art than anything else right now. Please don't do this.
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Dear copyright.gov, 


 I do not think the Orphan Works Copyright Act is a good idea. I say this because it takes away 
the rights of artists and creators to keep control of their work and make sure that it is used the way they 
want it to be. It would be unfair if some of their works were considered Orphaned if they did not do by 
the new laws of Copyrights, allowing the public to use or change the work in whatever way they see fit if 
they cannot find the original artist. The Copyright laws should remain the same, as they are great as they 
are! I am sure a lot of others agree. 


Thank you for reading. 


 Ciara Osbourn 








 
 


                           2363 - 460th Street  •  Ireton, Iowa  51027 - 7533  •  Phone 712.278.2340  •  Fax 712.278.2308 
                                        Email: cindy@craftmarketingconnections.com  •  www.craftmarketingconnections.com 
 
 
July 22, 2015 
 
Maria Pallante, R egister of Copyrights   
U.S. Copyright Office   
101 Independence Ave. S.E.   
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  C opyright P r      
(Docket No. 2015-01)   
 
Dear Ms. Pallante & U.S. Copyright Office Staff: 
 
Our company, Craft Marketing Connections, has been in business for 24 years and is comprised of both in-house and 
free-lance artists and designers selling our artwork to companies including: 
 
3M, Black & Decker, SC Johnson, The Dial Corporation, Elmer’s Products, Reynolds/Alcoa, and hundreds of smaller 
companies. 
 
Our company has received numerous industry awards over the years, including the Meritorious Service Award from the 
Craft and Hobby Association. As the CEO of the company, I have served on the CHA Board of Directors for 9 years and 
hold a Master’s Degree +30 hours in Art. 
 
Copyright law has been a necessary foundation for both our industry and our own business success. We have counted  
on the law to protect the work that we do. We have built our business on the assumption that our work will always be 
protected.  
 
We DO sell our work multiple times so that we need the copyright law to protect our ability to continue to do so. Too much 
work goes into one piece of art or a craft design, to have it only be sold once. In order to earn a fair wage for the hours 
invested, we have to reply on multiple sales, so we NEED the copyright law to protect the work.  
 
As new law is drafted, please communicate with knowledgeable artists who have studied this topic in depth, such as:  
 Brad Holland, co-founder of the Illustrator’s Partnership of America 
 Cherish Flieder, founder of the Art of Licensing Group www.zenspirations.com  
 Joanne Fink of Zenspirations www.zenspirations.com 
  
Thank you for your time and attention to this issue. 
 
Cindy Groom-Harry, CEO 
Craft Marketing Connections, Inc. 
 
Office phone:  712.278.2340 
Fax:             712.278.2308 
Cell:                712.540.4309 
 
Email:             cindy@craftmarketingconnections.com 
Website:         www.craftmarketingconnections.com 
  
 
 



http://www.craftmarketingconnections.com/

http://artlicensingshow.us4.list-manage1.com/track/click?u=0bb82b3827da1046f8f06638c&id=6e3de7e2d7&e=085f15efc9

http://artlicensingshow.us4.list-manage1.com/track/click?u=0bb82b3827da1046f8f06638c&id=6e3de7e2d7&e=085f15efc9






I am writing to show my concern about changes to our current 
copyright law being proposed to Congress. 


I have been a professional artist and illustrator for many years, and 
consider my work to have value as part of 


my business inventory. My copyrighted art is my "product" and I derive 
income from this "product. I do not 


want someone else making money from my art without my permission 
simply because they didn't do a good 


enough job checking for ownership. 


Please do not ignore the moral and financial consequences to artists 
like myself. Keep the art I and other artists 


create legally protected from unauthorized infringement. 


Thank you. 








July 23, 2015


Maria Paliante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave.SE
Washington DC 20559-6000


Re: Notice of Inquiry, Copyright Office, LIbrary of Congress


Copyright Protection for Certain Visual Works 


I have been a working artist most of my adult life. I started out as a graphic artist and 
illustrator - my illustrations were in used in such places as tech manuals, presentations, 
educational materials, historical associations, promotional pieces and auctions for non-
profits. I am presently a freelance botanical and nature artist exhibiting my work  in 
Museums, botanical gardens, galleries and at colleges/universities. 


I have a degree in Biology and Art as well as a Certificate in Botanical Illustration. I am 
an active member in the Guild of Natural Science Illustrators as well as the American 
Society of Botanical Artists. I have attended numerous workshops and techniques 
classes over many years as continuing education to perfect my techniques. Many years, 
monies and efforts have gone towards developing the skills I have in producing the art I 
do.


Each piece requires many hours of research and renderings with a dedication to 
accuracy. I could never be paid the true value of each piece with the time and care I put 
into them. Although my paintings do sell occasionally, the way I make money is through 
prints and reproductions, which sell at a more accessible price, but afford me an income 
to continue my art. 


I rely on my work being protected - the knowledge that my reproductions can be 
purchased through me and not stolen and used without my permission is paramount to 
my sales and continuing of my art. Just as the written word cannot be plagiarized or 
music cannot be copied, the hard earned labor of my illustrations should not be allowed 
to be stolen and used without compensating me and getting my permission.


Please do not change the copyright rules.


Claire Alderks Miller
clairemillerart@gmaill.com








Ms. Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
Washington, DC  20559 
 
Re: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works 
 
Dear Ms. Pallante and other members of the Copyright Office staff, 
 
I have been a professional scientific illustrator for over 30 years. Although now perhaps 
semi-retired, I have been both a salaried employee at a major museum and a free-lance 
contractor. I have close family in the same situation and maintain an interest in the 
profession. I have been able to observe and participate in monetary aspects of reuse of 
images. This is a very important aspect of making a living as a professional artist. 


With a salaried position, the artist employee surrenders all rights to their work in 
return for a steady paycheck and benefits. Not so the freelance artist and small studio 
business. The work is more unpredictable; the potential compensation is being able to 
control the assets of the business.  


Over the course of time a small studio acquires visual assets, which are the sweat equity 
of the illustration business. Some images have a lot of resale value; while they may not 
have paid much at first, by generating multiple re-use fees over long periods of time, 
they can become valuable assets of the business. The savvy business person takes 
possible re-use fees into account when bidding on a project. For other projects, parts of 
an image are often re-useable, making related work more go more quickly and 
efficiently, allowing the artist to complete more work in a shorter amount of time; this 
increases billable hours for the studio. The new proposed copyright legislation will strip 
these small businesses of all of these assets. 


Monetizing images can only be done if the artist retains some control over their art. Any 
changes to the copyright law that make it more difficult for the small business owner to 
control their product, their images, will make it more difficult to monetize their assets. 


We are in the business of making art, not policing the internet for theft. It is already 
difficult enough to find people infringing on our copyrights; this proposed legislation 
will make it much more difficult to do so. 


Thank you for your consideration of these points. I would ask that as you go forward 
with legislation you consult with people who make a living creating images, not just 
with people who want to use images. 


Clara Richardson 
Jersey City, NJ 
July 23, 2015 
clara@illustratingforscience.com 
www.illustratingforscience.com 



mailto:clara@illustratingforscience.com






Date: 23rd of July 2015


From:
Clara Vath
Böttgerstr. 35
01129 Dresden
Germany


e-mail: info@vath-art.de
website: www.vath-art.de


Dear Copyright Office:


I am a professional illustrator from Dresden, Germany and have been working as a full-time 
freelance illustrator since 2012. The 2015 Oprhan Works and Mass Digitization Report is not only 
highly troubling and dangerous for American artist but will have a worldwide impact on the creative
field of art. It will directly lead to financial loss for illustrators, photographers, fine artists and visual
artist. It will highly hinder the artists' business which by itself can be very hard already to make a 
living of. Therefore, pray, take the keen and insistent request of artists all over the world to heart 
who see the main source of their livelihood in danger by the 2015  Oprhan Works and Mass 
Digitization Report.


My illustrations can be found on the covers of numerous books, inside children's magazines, on tee-
shirts, fabric and various other products which people see, use and enjoy in their day to day life. 
Illustration is an art form that shares a rich and important history. And while each and every one has
some kind of personal relationship with illustration - be it their favorite children’s books, movie 
poster or tee-shirt design - very few people outside of the field understand the myriad challenges 
that professional illustrators have faced for many years.


It can be hard for me and other artist to make a living of our work, or to enforce copyright 
protection of our work. However, current legislation in most countries around the world enables us 
to prove ownership of our work through the simple act of publishing it under our name. 


Many people do not know how precious the artist's usage rights are. Generally, if a client 
commissions an illustration from me, they also license rights of use. Licensing can be individual as 
they may license it for a certain amount of time, a certain area or a certain purpose. Once that time 
period elapses, the rights return to me allowing me to re-license that same work to another client – a
fact that the authors of the Orphan Works and Mass Digitization Report seem to not understand. 
Unfortunately, there seems to be a misconception that upon publication our artwork loses it’s value. 
This is an inaccurate and potentially dangerous falsehood.


In many cases, the client will license exclusive rights, meaning no one else is allowed to use the 
illustration commercially for a certain amount of time. If my work can be assumed „orphaned“ from
the moment of creation, I can no longer give my client a guarantee that they have the exclusive 
rights of use to it. As a direct result of that, I lose money. 
This in an already competitive field where rates have not kept up with living costs and inflation in 
the past decades.


While the proliferation of the internet has afforded artists the ability to reach new audiences across 
the planet, it has also served as one of the greatest impediments for an artist’s livelihood. 
Digitization has allowed for an artist’s work to be exponentially shared and therefore almost 
impossible to exert complete control over how it is used. Most of the time our images are utilized 
simply as decoration on social media sites. But just as often our names and copyright information 
are unlawfully removed, rendering our images particularly vulnerable to orphaning and thus 







appropriation. It is almost daily that I read about a fellow artist’s work being monetized by an 
unscrupulous third party with zero profit or credit being afforded the creator.


Right now, the burden of proof is on the infringer who must prove that they have rights of use to an 
image if accused of copyright infringement. But this new proposed legislation, if enacted, would 
transfer the burden of proof onto the creator, who is now required to document proper registration 
of their work if infringed upon; something that almost every creator outside the United States has 
never done, and might not learn to do until it is too late – a tremendous pressure to prove something
that is already a matter of course. 


This is as if the victim of a crime – for example, a burglary – would first have to prove that they 
have installed cameras and special security devices in their home before they are allowed to press 
charges against the burglar!


For the illustrator, copyright law is not an abstract legal issue, but the basis on which our business 
rests. Our copyrights are the products we license, so in essence taking our work because it is 
deemed orphaned is literally stealing money out of our pockets. Everything that we create, whether 
for a client or for our own personal indulgence, becomes part of our business inventory. And in the 
digital era, inventory is more valuable to artists than ever before.


Please reconsider how the 2015 Orphan Works and Mass Digitization Report could have potentially
disastrous effects on not only the field of illustration, but on the future creation of quality art in the 
public realm.


Sincerely,


Clara Vath


freelance illustrator, Germany


www.vath-art.de





				2015-07-23T00:23:01+0200

		Clara Vath












July 20, 2015


Maria Pallante


Register of Copyrights


U.S. Copyright Office


101Independence Ave. S.E.


Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


To Whom it May Concern:


My name is Claudia Aguirre. I am a nationally known Mexico City based artist and 


illustrator. Since 2006 I have produced and published well over 500 illustrations 


for many mass market and trade publications . I am also a  an advocate for protecting, 


collecting and distributing long-overdue foreign royalties to artists.


I am writing to address the problems visual artists face in the new digital 


environment.


1. What are the most significant challenges related to monetizing and/or licensing 


photographs, graphic artworks, and/or illustrations?


As a freelance illustrator, I need to maintain revenue streams in order to make a 


living for my family. The resale of my past images is part of my day to day way of 


doing business. My collection of work is a valuable resource that produces 


income for me and my family. Any attempt to replace our existing copyright laws 


with a system that would benefit internet companies would endanger my ability to 







make a living. Certain companies have already begun digitizing my work without 


my permission or financial compensation. Why would the government favor 


corporations like this instead of those of us who actually create new work?


2. What are the most significant enforcement challenges for photographers, 


graphic artists, and/or illustrators?


The very proposals the Copyright Office has made to Congress concern me. It is 


essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan 


Works bills have been resoundingly opposed by artists since they first appeared 


a decade ago. A copyright law built on the foundation of orphan works law would 


allow internet companies to syphon off revenue from artists with the hopes of 


creating an even better revenue stream for themselves. There can be no bigger 


challenge for those of us who make our living creating new works than to have to 


compete with giant corporations that can get artwork free from artists and 


compete with us for our own markets.


3. What are the most significant registration challenges for photographers, 


graphic artists, and/or illustrators?


The proposal to reintroduce registration would become another financial burden 


for artists. No matter how little registries might charge in the beginning, like 


banks, they would soon begin to introduce charges and fees that would grow as 


they gain a greater and greater competitive advantage over freelance artists such 


as myself. Anyone who says this won't happen is not living in the real world. In 


the end, if the government succeeds in passing this legislation, the end result will 


be that artists like myself will find ourselves paying through the nose to maintain 


our images in somebody else's for profit registries. As for the images we can't 







afford to register, or those we can't find the time to register, or those we can't find 


decades old metadata to register will all fall into noncompliance and a lifetime of 


images created at great expense and effort will be free to be exploited by others.


4. What are the most significant challenges or frustrations for those who wish to 


make legal use of photographs, graphic art works, and/or illustrations?


In my work I make fair use of photographs and other graphic artworks for 


reference but that is about all.


5. What other issues or challenges should the Office be aware of regarding 


photographs, graphic artworks, and/or illustrations under the Copyright Act?


The kind of system the Copyright Office has proposed to Congress seems all too 


familiar to me. Artists have already seen their foreign reprographics royalties 


diverted away from them for at least 20 years. I fear this is exactly what is going 


to happen with the proposals the Copyright Office has made to Congress.


To prevent this unjust conflict of interest, it is imperative that no artists group that 


supports this legislation be allowed to receive any financial benefit from the 


creation of copyright registries or notice of use registries. These artists 


organizations have failed artists and should not be allowed to use this legislation 


to profit even further off the artists they were created to help.


I thank you for reading my letter and I ask you to recommend that visual art be 


excluded from any orphan works provisions Congress writes into the new 


copyright act.


Thanks,


Claudia Aguirre








July 19th, 2015 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom It May Concern: 
 
My name is Clifford Mason Knight; I am a freelance artist, writer, and content creator from Moselle, 
Mississippi.  I am sending this letter in response to the potential issues facing artist in the modern digital 
era and concerns regarding potential changes to copyright and their effects on artists and their works. 
 


1. What are the most significant challenges related to monetizing and/or licensing photographs, 
graphic artworks, and/or illustrations?  
 
Artist of various talents including myself relay heavily on the collected sum of all our past and 
current artworks in order to gain any revenue.  Not only are these works a critical resource in 
order to gain income but they also serve as an identity for the artist. With the advent of the 
internet many digitally based companies have disregarded copyright laws by illegally stealing 
artworks and profiting off the said works of others without proper contribution to said creators 
there for harming an artist source of income and damaging their image as a whole. The 
government is responsible for enforcing the laws and protecting people and our property, 
especially our intellectual property. What these companies are doing is no different from any 
other criminal in the act of theft.   
 


2. What are the most significant enforcement challenges of photographers, graphic artists, and/or 
illustrators? 
 
The new proposals made by the Copyright Office to Congress are very concerning for me and 
other artist as they are a major threat to all content creators. These bills are very essentially in 
the same vain as the Orphan Works bill which are greatly opposed by content creators and artist 
alike. This would give more companies means of stealing content from artist in the pursuit of 
easy profits and leaving many content creators left to deal with giant corporations on their own. 
There could be no greater challenge or threat to content creators then having to wage a one 
man battle against a corporation who has the permission to steal and take as they please from 
our very own government.  
 


3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 







With the state of the economy on top of the current issue of digital companies already effecting 
artist’s income by stealing work, many artist are already finically burden as it is. Reintroducing 
registration and the charges that come with it will only be another burden to an artist who is 
already struggling to meet ends with daily living expenses. Like all things pricing for such services 
will change over time as new fees will be slowly added in making what could have been a low 
price into a greater burden for the creators. This only adds to the challenges we as artist would 
have to face with the illegal activities of a finically backed corporation and the fines placed upon 
us as content creators who in many cases might not be able to pay such fees or able to afford 
the high price of legal action.  
 
 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? 
 
Many artists including myself make fair use of photographs and graphic works for reference or 
influences in our own creations however we do not steal or use manipulate works of others for 
profit. We rely on our own creativity and skills to create our original content.  
 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under Copyright Act? 
 
Companies and other self-proclaimed artist groups backing such legislation as the one being 
proposed have been the heart of many issues using these means to gain profit for themselves 
while no benefits are afforded to the creators themselves. This is an act of theft and betrayal to 
all content creators. No artist in their sound mind wants to produce content only for someone 
else to make finical gain on it while they themselves can barely afford to get by in day to day life.  
 
I would like to thank you for reading my letter and I highly recommend that visual based 
artworks be excluded from any Orphan Works provisions Congress writes into the new copyright 
act. 
 
Sincerely. 
 
Clifford Mason Knight 
 
 
 








To whom it concerns: 


I have been a freelance artist for over 20 years.  I publish some of my art, and sketches, online and 
on Facebook.  I am also a home bound person living with a chronic illness.  I cannot afford to 
register every image I have ever created, or will create, including sketches!  I cannot use what little 
energy, or time, that I do have to scan, finish, and upload every piece for two or more fee based 
registries.  Nor can I afford to hire someone to do it.  I cannot afford to build a database to track and 
monitor every piece I have created or will create.  I will therefore lose my rights to my own content 
upon posting to the Internet.  The economic value of my body of work to date will evaporate, and I 
will be unable to generate revenues for investment in new creative works.  Right now I own the rights 
to anything I create.  Please do not change the copyright laws or the system.  It will destroy my 
chances to make any revenue in the future, and the rights that are currently mine.  Thank you. 








To concerning legislators,


 I have been an artist for over 20 years, amateur or otherwise, and just recently have been able to make an 
independent living as an artist and illustrator. It may not be a steady or comfortable living but it certainly helps. Even 
under the current copyright laws, art theft is a prevalent issue for independent artists and the like. It is far too easy to 
take another's work and use it as you see fit on the internet today. That is why the new changes to the law has so many 
artists worried.


 Art is just like any other property. Art theft is not much different than music piracy. Too often have I seen other 
people's work posted in places they would never admit it or in places that conflict with their own ideals. Many involve 
advertisements for pornographic websites and the like. With the new changes, you would see this sort of problem 
increase exponentially out of control and the only victim will be the artists and their clients.


 I, and every artist, urge you to reconsider these changes. Treat art as it should be, as property of the creators and 
true owners, and protect it like any other. 


 Thank you for your time,


  Chad C. Austin
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July 22, 2015


Dear U.S. Copyright Office,


It has come to my attention that the topic of changing copyright law has been driven to 
the forefront of discussion once again, specifically the concept known as the “Orphan 
Works Act.” Passing a law for “orphan works” would be devastating to my livelihood.


I am writing you today as a full time illustrator who works his visual magic all by himself 
from home. I have been in the business for almost a quarter of a century as a freelance 
illustrator with many children’s books to my credit, and as an artist in the animation 
industry having worked on at least ten motion pictures and several television series for 
companies like Disney and Nickelodeon, and Warner Bros. I understand the concepts of 
personal ownership and also work-for-hire having been in both positions many times.


To start with, I have been satisfied with the current copyright laws over the 24 years I 
have been a professional artist. I appreciate that my work can be protected legally in 
this country by just including “© 2015 Chad Frye” on anything I release into the wild. 
Should someone attempt to steal my work, I have the ability to go after them for 
damages. 


My art is my product. I spend countless hours manufacturing it in my home studio 
whether it be for books, prints, or other products. If someone gets my creations and 
begins to reproduce them on T-shirts, or books, or cell phone covers, it severely hinders 
my ability to provide for myself financially. They are stealing money away from me. Even 
if a secondary party isn’t selling my work and they are just giving it away, it prevents me 
from making sales of my own or the sales of those to whom I have licensed my work.


Yes, I license my work. People contact me about past images in my library and will pay 
me to use them for their purposes. My old art can continue to support me along with 
anything new I create, something that is increasingly harder each day due to the 
thievery that happen on the internet. Royalties have helped me pay the rent on more 
than one occasion. 


Has my work been stolen? Yes. The internet has been a wild, wild west in regards to 
ownership, and sadly, it has eaten away at my ability to make a living. I even watermark 
my art when posting it online, and yet I have found many pieces on other websites 
where folks have painstakingly removed my watermarks and have told their followers 
that it is art they can have for free. Sadly, many of these have been Bible illustrations 
(try to explain the ethics of stealing Bible art to me).


It has been just as bad for many of my cartoonist friends who have witnessed whole 
books of theirs getting uploaded to the internet and given away, and often their 
signatures have been digitally removed from their art. It is insane, but our saving grace 
is found in current copyright law that will allow us to take people to court over their theft 
and potentially get remuneration for it.







The Orphan Works proposals I have seen will be a game changer against little guys like 
me. You will be giving permission to not only the petty thieves, but you will be giving 
permission to large companies like Google, Yahoo, Apple, Facebook, and other 
companies with a large web presence to steal first and not be held financially 
responsible when they are caught later. These are companies who make billions of 
dollars based on the hard work of entertainment creators. Some they pay for, some they 
try to take from even now. Changing the laws will actually give them permission to take 
from us, and cut off our ability to get financial damages from them in court down the 
road.


I have heard you are considering requiring us to pay a copyright registration fee for 
each and every project we wish to protect. If this is true, many guys like me will lose all 
possible protection to what we create because we will not be able to afford to pay such 
fees. It is already hard enough to bring some joy to the world with what we create as 
well as make a living. What I do is a skill I have trained and perfected as best I can over 
43 years. It pains me to see someone come in the blink of an eye to take my work for 
nothing. They clearly value it, and clearly try to profit from it, but they did not work for it. I 
did.


Copyright laws are there to protect us little guys. If you cut off our legs, we will stop 
creating because there is no percentage in it. If anything in this digital age, I wish you 
would make copyright laws even more strict to protect us MORE than we are now. It is 
hard enough to keep up with the thefts as it is. Allowing the Orphan Works proposals to 
go through means there is no point in locking my front door anymore. “Come on in 
fellas! Everything is yours for the taking!”


So, please do not give any credence to the talk of Orphan Works Bills. You will just be 
enabling big rich companies as well as petty thieves to take what isn’t theirs, and 
leaving those like me to wither and die.


With respect,


Chad Frye • Illustration Guy








July	  21,	  2015	  
	  
	  
	  


U.S.	  Copyright	  Office	  
	  
To	  Whom	  It	  May	  Concern:	  
	  
I	  am	  a	  visual	  artist	  beginning	  my	  professional	  career	  as	  an	  Illustrator.	  I	  sell	  my	  work	  
online	  and	  at	  national	  trade	  shows	  in	  addition	  to	  working	  freelance	  with	  clients	  to	  
provide	  digital	  artwork.	  Before	  focusing	  on	  my	  art	  career,	  I	  attended	  and	  graduated	  
from	  law	  school,	  which	  has	  provided	  me	  with	  a	  unique	  view	  on	  intellectual	  property	  
law	  and	  the	  proposed	  Orphan	  Works	  changes.	  
	  
Automatic	  copyright	  protection	  is	  essential	  to	  me	  and	  other	  creators	  beginning	  their	  
careers.	  Small-‐scale	  creators	  and	  students	  do	  not	  have	  the	  financial,	  and	  many	  times	  
educational	  tools	  to	  register	  each	  and	  every	  work	  with	  the	  Copyright	  Office.	  But	  our	  
claim	  to	  our	  own	  works	  is	  no	  less	  important.	  Publishing	  our	  work	  does	  not	  decrease	  
its	  value.	  Publishing	  our	  own	  work	  is	  one	  of	  the	  most	  important	  ways	  small	  creators	  
can	  grow	  our	  business	  and	  continue	  to	  make	  money	  off	  of	  those	  same	  works.	  
	  
The	  idea	  of	  a	  “good	  faith”	  infringer	  making	  money	  off	  of	  our	  work	  simply	  because	  
they	  could	  not	  locate	  the	  owner	  is	  tantamount	  to	  walking	  into	  a	  convenience	  store	  
and	  stealing	  merchandise	  without	  paying	  because	  no	  one	  was	  at	  the	  register.	  
	  
Infringement	  of	  small-‐scale	  creators	  is	  important.	  If	  we	  need	  to	  consider	  changing	  
how	  artists	  can	  better	  protect	  their	  work	  proactively	  by	  putting	  the	  burden	  on	  the	  
artist	  and	  making	  it	  easier	  to	  register	  works,	  then	  that’s	  a	  change	  to	  consider.	  But	  
putting	  an	  artist	  at	  risk	  of	  infringement	  and	  allowing	  someone	  else	  to	  profit	  off	  of	  
their	  hard	  work	  is	  not	  the	  answer.	  
	  
I’m	  at	  the	  beginning	  of	  my	  journey	  as	  an	  artist	  and	  I	  hope	  to	  have	  a	  long	  career	  in	  the	  
future.	  But	  if	  copyright	  laws	  diminish	  the	  inherent	  value	  of	  visual	  works	  and	  no	  
longer	  protect	  them,	  I	  fear	  there	  won’t	  be	  a	  career	  to	  be	  had.	  
	  
	  
	  
	   	   	   	   	   	   	   Sincerely,	  
	  
	   	   	   	   	   	   	   Chandler	  Ford	  
	   	   	   	   	   	   	   (901)	  413-‐9564	  
	   	   	   	   	   	   	   chandler@chandlerford.com	  








To whom it may concern, 


 


I am a freelance artist as well as a company graphic artist. I’ve been an artist for the past 9 years and I 
worked hard to gain my B.F.A. in illustration from Brigham Young University and to look for each job and 
commission I’ve had. I value and appreciate the skills I’ve learned and talent I’ve cultivated; I am 
constantly trying to learn more and better my work and knowledge. Copyright law is an important part 
of what protects me and my work—it is part of what gives it value. My work does not lose value when 
it’s publicized; in fact, some work becomes even more valuable because it’s being circulated—and it 
becomes part of my portfolio and business inventory. If the current copyright laws are changed, it makes 
it easy for my work to be infringed, and having my art infringed is the same as someone directly stealing 
money from me. Copyright law is the basis for my business and for all artists and I strongly hold to the 
Constitutional right to the exclusive control of my own work. It’s horrifying to me to think that someone 
else could make money off my artwork or even to make a derivative piece from my items—I work hard 
to come up with creative, individual pieces and I do not want someone else making easy money from my 
hard work. This digital era makes my business inventory more valuable to me and my fellow artists than 
ever before. Please, do not allow these "orphan works proposals" to pass! Please protect me and all the 
artists in this country.  


 


Sincerely, 


Chantelle Walther 


 








July 6, 2015 
Dear US Copyright Office Officials, 
 
For more than a year Congress has been holding hearings for the drafting of a brand new 
US Copyright Act. At its heart is the return of Orphan Works. Twice, Orphan Works Acts 
have failed to pass Congress because of strong opposition from visual artists, spearheaded 
by the Illustrators Partnership. 
 
"The Next Great Copyright Act" would replace all existing copyright law. 
 


1. It would void my Constitutional right to the exclusive control of my work. 
2. It would "privilege” the public's right to use my work without compensation to 


my business for that privilege. 
3. It would pressure me to register my work with commercial registries, which 


will benefit the commercial registries more than my business. 
4. It would orphan unregistered work, allowing orphaned work available for 


commercial infringement by "good faith" infringers. 
5. It would allow others to alter my work and copyright these derivative works in 


their own names, confusing my brand and identity as an artist. 
 
This law would directly affect my small business and encumber future possibilities of 
marketing my own artwork, creating market confusion among the general public and 
severely compromise my integrity as a working professional in my field. 
 
While the US Copyright Act legislation needs to be updated for the new technological 
advances in this century, this legislation needs to so with the artist’s entrepreneurial spirit 
intact. The law in it’s current draft would destroy the livelihood of the visual artist community. 
 
Please consider revising the current legislation to better protect rights of working artists and 
professionals creating original content. 
 
Thank you, 
 


 
 
Char Reed 
char.reed@gmail.com 
CharReed.com 
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I, Charlene Jobe have been a professional artist for 24 years and derive 
my income from my work as a painter.  I feel that it is my original work. 
It is important to my business that I remain able to determine how and 
by whom my work is used. My work does NOT lose its value upon 
publication. Instead, my work becomes part of my business inventory. 
  
My educational background includes study at many fine art institutions; 
Norton School of Art, Pennsylvania Academy of the Fine Arts, Easton 
Studio School and many other smaller institutions around the United 
States.  I continue my study to better my skills. I have received awards 
any my work continues to grace the walls of my patrons. 
 
Copyright law is not an abstract legal issue, but the basis on which my 
business rests. My copyright is the product I license. 
  
Please do not vote amend The Return of Orphan Works. I want to retain 
my copyright on my work and inventory. 
 
 
Charlene Jobe 
Reading, PA 
 
Charlenejobe.com 
  








July 15, 2015 


U.S. Copyright Office 


re: Orphan Works Copyright Act 


To whom it may concern, 


I am writing to strongly express my opposition to the proposed Next Great 
Copyright Act. I make my living as a cartoonist and illustrator and have managed to 
make make a very good living under the current copyright system since 1989. I have 
also been an arts educator for the past 19 years and have been teaching the 
importance of artists’ ability to maintain their right to license their work. It is vital that 
we maintain this right in order to make our livings.  


I believe one of the main reasons this is a great country is the foundation of the 
rights of individuals to be able to retain and exploit the rights to their intellectual 
property. If you proceed with this change in law, artists like myself will be severely 
handicapped in our ability to do business. There is the potential for individuals and 
corporations to steal my work without my knowledge, and do so with the Copyright 
Office’s full approval. How is that fair?  


I implore you to NOT pass the Next Great Copyright Act.  


Sincerely, 


Charles Beyl


717.808.0955 
charlie@charlesbeyl.com 


793 Hershey Mill Road 


Mountville, PA 


17554 


USA


Charles Beyl 
CARTOONS AND HUMOROUS 


ILLUSTRATION








Charles Brubaker
247 Redbud Cir.
Martin, TN 38237


cbrubaker@gmail.com
731.588.0206


July 13, 2015


To: The Copyright Office


To Whom it May Concern,


My name is Charles Brubaker, and I am writing in regards to the proposed "Next Great Copyright Act".


I am a professional cartoonist who have recently entered the field. My cartoons have appeared in 
SpongeBob Comics, MAD Magazine, and I have a regular comic strip running on on Universal 
Uclick's GoComics website.


For most of my income, copyright is the very basis of how I run my business. To use my deal with 
Universal Uclick as an example, I own the intelluctial property to the work itself, with Universal 
paying me a percentage of the profit for letting them use my strip.


To put it bluntly, our copyright is the product we license. We charge people certain amount of money in
order to legally license our IP to them for our use.


Our work never loses its value upon publication. I have been able to resell publishers the right to use 
older artworks on multiple occasions, and they are worth just as much as they did before. Everything I 
create is part of my business inventory, where I organize everything so they can be found for later use, 
and especially in the digital era, inventory is more valuable to artists than before.


So yes, please reconsider proposing this law. This will effectively bankrupt us, and make it easier for 
larger companies to corrupt the system. Thank you.


Sincerely,
Charles Brubaker



mailto:cbrubaker@gmail.com






 


Here's my observation about the Orphan Works and the copyright review process. I'm not a lawyer but I've watched Law 
and Order.  


For the last few days, I've been circulating this video, with all the names and links, for people to do their due diligence, in 
the hopes of getting people to look at it, do some research and talk about it.  


I'm doing some research, myself, and have reached out to a lot of fellow artists and a few lawyer friends. Plus, based on 
my personal experience trying to create a brand and the expense behind it, I find it a little disheartening to see people 
quick to dismiss the one thing that could possibly unite us all and give us a voice - being aware that laws can change, 
without us even knowing or participating in the conversation. 


I've noticed some dismissive comments. The one thing I see that's truly positive is that we're talking about something that 
can affect anyone that's trying to make a living in this business. 


It seems to me, the only time I see people rallying around something is when there's some drama happening at a 
convention, or a blog post about somebody drawing something that might offend someone else. Or when someone is sick 
or dying; or when someone is promoting a crowdfunding campaign; or some red meat, sensational slamming of somebody 
doing something; or promoting a big Hollywood movie. 


I've been fortunate to meet and work with some of the best people in the comic book industry and, honestly, everybody's 
always hustling, trying to make a living, working on a deadline for a job and then looking for the next job, while running 
from convention to convention, or doing Kickstarters - a constant treadmill to try to make a living in comics. And I'm 
talking about professionals, not the countless students that are graduating, every year, with student loan debts that they can 
never pay off, with jobs that are constantly being outsourced. 


So I just don't get it. Here's a chance to actually rally - to discover the truth and get behind it. Why aren't we looking for a 
reason to actually bring people together and have a voice?  


I called the copyright people. I've read the briefs. And I'm old enough to know things aren't always what they seem. 


But to downplay and discount the importance of the possibility that something like this could actually be happening seems 
too dismissive. Let's just work on finding reliable sources, getting the facts and figuring out how to communicate the facts 
to all of us, effectively and efficiently. Because nobody else is going to do it for us. We have to find a way of protecting 
our interests and then taking action. 


Maybe we shouldn't be so quick to dismiss this. 


I just think it's an opportunity to connect with other artists that are trying to make a difference, connect with them and be 
able to objectively make good decisions and rally behind things that affect us. And most importantly, be informed. The 
tobacco industries, the oil industry, the agricultural industry, the chemical companies, all have lobbyists that spin things. 
Everything they say is questionable. We can't even agree on global warming. 


To get to the truth takes work - more than just clicking a link or reading a twitter post. We need to work together to make 
ourselves stronger, not work against each other. 


That's my 2 cents:  


Sincerely, 
Charles D. Chenet   
Founder & Executive Director | NYC  
917-864-6242 - @Dare2Draw  
www.Dare2Draw.org 
 








I have been an active visual artist for 25 years so far since graduating from Auburn 
University Visual Arts Dept. with a Bachelor’s degree in Illustration and a minor in 
Painting. I have used my education in such jobs as Scenic artist at Birmingham 
Children's Theater (B'ham, AL), and as Scenic Director for 10,000 Lakes Festival and 
WeFest (in Detroit Lakes, Minnesota), but the reason that I am still in this business is 
because I do a lot of design work for bands including the Grateful Dead, Wookiefoot, 
and Moe., and many other bands that travel the country doing their form of live art.  
 
I make a picture, and they reproduce it in many ways and most times I am able to share 
a % of the profit in the end. But even my older work that was done out of the love for 
drawing captures the eyes of potential clients that are looking for a certain kind of style 
or look. Our copyrights are the products we license, and this means that infringing our 
work is no different than stealing the food out of my children's mouth.  
My work does NOT lose it's value upon publication, because every piece of work goes 
into my archive and becomes a part of my business inventory.  
In the digital age, we simply showcase our work online, we have the same inventory 
that we have ALWAYS had, IMAGES TO BE PRINTED ONTO THINGS... 
 
I must strongly insist that you take these points into consideration before signing away 
our rights to our own work. Copyright is not just a LEGAL ISSUE for artists such as 
myself, but it is the very BASIS of our foundation. -Please don't call my babies 
'ORPHANS'... they are NOT.  
I have hundreds of them, but I love them all equally and I pray that they will keep food 
on our table for years to come. This is all we have. PLEASE don't take them away!!! 
 
Thank you.  
 
Sincerely, 
 
~Chuck (Charles) Hues (Hughes) 
Artguy 
 








My income is based on my ability to create and exclusively sell my art work. That includes selling original 


work, prints and reproduction rights. The bill being considered would eliminate any exclusivity and/or 


right to negotiate the price of my life’s work. Please do not pass any legislation that will undermine my 


lifetime of work, study and business development. It is difficult enough to protect my work and 


ownership. This legislation would make any claim I may now enjoy nearly impossible to protect.  


Thank you. 


 


Chas Martin 


Paintings and Prings 


www.chasmartin.com 








Using some else’s work as your own is simply stealing.  How can you actually sanction stealing with 


legislation?  This makes no sense. 


 


Dr. Charles R Riley 








U.S Copyright Office 
 
Re: 2015 ORPHAN WORKS and MASS DIGITATION ACT 
 
How is it possible that proposed legislation with the potential to harm so 
many people in the creative world go unnoticed until now, the day before 
the deadline, for these same people to voice their displeasure with it's creation and 
implementation? 
 
I, personally, have been involved in the creation and publication of various kinds of 
art for nearly my entire adult life. Even now, years after retiring from the world of  
Commercial art, I am an active National Watercolor Artist competing and selling my 
art across the country. The copyright laws protect me and what I do, just as it 
does for all the people in the creative world. MUSIC, ART, LITERATURE, 
MEDECINE, COMMERCIAL DESIGN, PUBLISHING ETC. 
 
There is so much wrong with this Orphans Work Proposal it's hard to no where 
to start. This is not just an abstract legal issue. This is about the creative product of 
an untold number of individuals who need the protection afforded by the  
current, effective copyright laws. The primary and founding reason for these 
regulations was and is to protect the creators work. The work does not lose value 
after publication ( as some have stated ), in fact the value often escalates, due 
to the creator's increased exposure and success. 
 
In closing, let me say that I strongly believe that I should continue to have 
automatic copyright and sole ownership of my art. 
 
 
 
Regards,    Charles H. Rouse 
 
 
 
 
 
charleshenryrouse.com 








The the US Copyright Office     July 22, 2015 
 
Please do not take away our rights as Artist to Forever own the  
copyrights of our individual art works…Enough is against the Artist’s  
Rights with Tax Law.  Please do not take away our ownership and 
copyrights of our works. 
 
Charlotte L. Cornett 








July	  19,	  2015	  
	  
To	  whom	  it	  may	  concern:	  
	  
Painting	  has	  been	  my	  career	  for	  the	  past	  20	  years.	  	  My	  love	  of	  
original	  art	  prompted	  me	  to	  open	  a	  gallery	  17	  years	  ago	  and	  
our	  doors	  are	  still	  open.	  	  I	  have	  a	  college	  degree	  from	  a	  liberal	  
arts	  college	  in	  Minnesota.	  	  Since	  starting	  to	  pain	  with	  
watercolors	  20	  plus	  years	  ago,	  I	  have	  received	  many	  awards	  in	  
national	  shows	  and	  gained	  signature	  membership	  in	  
prestigious	  societies.	  	  My	  art	  business	  depends	  on	  my	  being	  
able	  to	  own	  my	  own	  original	  creations.	  	  To	  make	  this	  a	  legal	  
issue	  would	  be	  like	  steeling	  my	  money.	  	  It	  is	  very	  important	  to	  
each	  visual	  artist	  that	  we	  are	  free	  to	  determine	  who	  and	  how	  
our	  work	  is	  used.	  When	  my	  creations	  are	  published	  it	  only	  
increases	  the	  value	  of	  my	  business	  inventory.	  Please	  protect	  
the	  visual	  artists	  in	  our	  country	  by	  not	  passing	  the	  new	  US	  
Copyright	  Act	  involving	  “Orphan	  Works	  
	  
Sincerely,	  
Charlotte	  Peterson,	  artist/painter	  
3188	  Ross	  Lane	  	  
Central	  Point,	  OR	  
97502	  













July 11, 2015 


Dear United States Copyright Office members: 


I’d like to be heard as an artist and creator of original artwork. The new proposed copyright law changes 


proposed are ridiculous and threaten the existence and all protections of creator’s original work. I don’t 


know how these rules can be considered in good conscience, or be ethical in any format. The regulations 


propose that we lose our rights and that anyone and everyone has free reign to use our work without 


any compensation, credit or permission.  This is our livelihood and how we pay our bills (including 


taxes). This law will not only put a lot of people out of business, but will also mess with a system of 


regulations that are already working. With the internet, it is already hard to police where our work ends 


up and gets used for, but at least we have the law on our side if we choose to pursue it. I’ve had people 


use my work for things that go against my business. Because of current laws, I am able to do something 


legally to correct the situation. Please do not pass the new “Orphan Bill” in any way, shape or form—in 


fairness and with respect to the living wages of the creators of any kind of professional or personal  


work. 


Thank you for doing the right thing—which is really protecting our Nation’s creative talent pool and their 


right to own their own work/designs/creativity. 


Sincerely, 


Che’ Rippinger, Touche Productions Business Owner 


Professional Illustrator and 24 year cartoonist of Touche’! Cartoons 


 








To the United State’s Copyright Office and other concerned parties,  
 
 


My name is Chenoa Ellinghaus. As a Natural History Illustrator with over 
three years experience working with museums and institutions, owner of Pals 
Pals™ (trademark pending) plush toys, and the Paleoartist in Residence at the 
Morrison Natural History Museum, I am deeply concerned about the designated 
changes outlined in the 2015 Orphan Works and Mass Digitization Report. As an 
educator and reconstructor of ancient life, it is vital that visual arts professionals, 
like myself, provide tangible representations of concepts that are difficult to 
imagine. I spent over $100,000 to gain a BFA in my field at Rocky Mountain 
College of Art and Design, where I graduated with honors. To me, this financial 
risk is well worth it, for my degree allows me to be the innovator of my own 
equity and living. I love my work, but I often work more than 80 hours a week as 
a creative professional. It is disturbing that hard work like this goes unrecognized 
and unvalued by the same institutions that were created to protect it. My work is 
more than a product; it is a partnership between the academic world and the 
creative arts. Under the proposed changes, institutions would not seek out my 
work in a collaborative sense, but instead will be encouraged to pilfer art that will 
not fully meet their needs. The value of many unique artworks is that they attract 
crowds of people to both businesses and institutions. Removing their “one of a 
kind” nature is not only stealing from artists, such as myself, but from clients who 
commissioned the piece. Many of my works are also available for licensing due to 
my possession of the copyright. By removing these rights, I can no longer make a 
living off of my art. In the last 8 years, innovation amongst artists and designers 
has improved exponentially due to our unprecedented protection of our work on 
the Internet. The Internet is a brand-new platform to display my work; clientele 
that normally would not have known of my illustrations are now repeat buyers 
and even friends. If the proposed changes occur, to protect my work, I will no 
longer display it on this platform, nor will many of my colleagues, limiting the 
choices of our clientele, making the market devoid of healthy competition and 
innovation. 
 
 
Sincerely, 


 
 
 
Chenoa Ellinghaus 
 


                   








As an artist and writer, I strongly urge you not to sign a new “Orphan Works” act which will limit the 


copyright for visual artists. I work very hard to maintain my business as a creative entrepreneur, and my 


doing so helps my family and keeps me from needing government aid. My visual works take weeks of 


creation time, are unique, rare, and valuable, as any artistic creation is.  


The Orphan Works act would devalue visual works and make it more difficult to maintain control over 


how and when my images are used. It is already extremely difficult in this digital age to fight against 


those who unlawfully use my art and writing. I urge you to protect my rights. 


This issue affects my business, the way I support my family. It is a basis for how my business is able to 


thrive and without protection my art, my work, my business, and my family will suffer. My work only 


increases in value when I publish it the way I deem best.  


What if you walked into a store, looked for an item that didn’t have a price tag on it, and took it home. 


That would be stealing. This is no different. Taking an image from an artist is stealing. It doesn’t matter 


where you found it.  


It is important to my success as an artist that I maintain control over and how and where my art is used. 


The more art I create, the greater value my overall business has. Please help me protect this. 


Sincerely, 


Cherie Burbach 


33 Willow Lane 


Oostburg WI 53070 








July 23, 2015 


 


Dear Lawmakers, 


As an artist, my work is the inventory that provides my income.  Please allow me to retain copyright on 
the work I produce.  If you change the law to allow corporations and individuals to collect and take a 
copyright on work I have produced without paying me anything, you will destroy my livelihood.   


I have worked hard to develop a professional career as an artist, paid for my education and developed a 
marketing system.  The legislation you are proposing will destroy all of that and add me to the rolls of the 
unemployed. 


Thank you. 


 


Cherie Wilson 


Rising Blue Arts 


Cherie@risingblue.com 


  


 


 








Cheryl Chalmers 
Illustrator 
2115 Taughannock Park Road 
Trumansburg, NY 14886 
www.CherylChalmers.com 
 
July 23, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
1011 Independence Ave. S.E. 
Washington D.C. 20559-6000 
 
RE: Notice of Inquiry Copyright Office 
Copyright Protection for Certain Visual Works 
(Docket No. 201`5-01) 
 
Dear Ms. Pallante a nd Copyright Office, 
 
Thank you for the opportunity to respond on the effects copyright law has on my illustration 
career. 
I am an award-winning professional illustrator who makes my lively-hood completely off my artwork.  
Since life as a freelance artist is difficult, without a steady income, I supplement my commissioned 
work 
 with the re-sale rights of my past paintings.  My copyright notice at this time protects my right to be 
compensated for future usage of my images.  This will be crucial when I am too old to continue 
accepting commissioned illustration assignments. 
 
At this time if my work is used without my knowledge, I am protected by the existing Copyright Laws. 
With my copyright notice on my work, I can negotiate a usage fee and avoid the time consuming Small 
Claims Court.  It is a great hardship to go through Small Claims Court, so to lesson the artists' 
protective rights will hurt all creatives. 
 
By lessening and changing the existing Copyright Law, not making it stronger and more stringent, the 
artists of America will suffer greatly both economically and emotionally.  We will no longer have 
control to protect the integrity of our work, to prevent modification, and to be paid for multiple usages. 
This change in the Copyright Law of ”Life plus 70 years” will systematically kill artistic careers and 
hurt the US economy. 
 
Sincerely, 
Cheryl Chalmers 
 
 
 



http://www.cherylchalmers.com/






To Whom It May Concern: 


 


I am AGAINST the Orphan Works Act provision of the proposed Copyright Law.  I have been 
painting in watercolor for ten years now.  While I do not make a living selling my art, I would 
like to do so in the future.  As I attempt to build my brand as an artist, I do not want to lose the 
copyright I retain of my original creations.  I enter competitions on-line with the expectation 
that my right to determine the use of my paintings is mine to control.  I hope to be accepted to 
those shows (and see my work published in exhibition catalogs) as a way to enhance my image.  
I also participate in on-line galleries (and shows) as a way to get further recognition of my work.   
Should my paintings be published in a magazine or book, I view it as a way to further enhance 
my ability to sell.  If I cannot count on the copyrights to my paintings, I am uncertain how to 
move on to the next level as an artist.  The registration of each painting (and sketch), or the loss 
of the copyright, would prove onerous both financially and by creating excessive paperwork.  
The use by someone else of work without my permission, I find particularly distressing.  PLEASE 
DO NOT RETURN THE ORPHAN WORKS ACT TO US COPYRIGHT LAW.    


 


Thank you, 


 


Cheryl Coniglio PWCS BWS 








                 Cheryl A Fausel 
       5205 SW 11th Ct. 
    Cape Coral, FL 33914 
 
 
Dear Member of Congress, 
 
As a practicing artist, I am appalled, by the Orphan Works Act once again 
before congress. I have been a practicing artist for over forty years, with 
signature membership in top art organizations in the country, the National 
Watercolor Society, the Florida Watercolor Society, the Southern 
Watercolor Society and the Tri-State Watercolor Society, and am, as well an 
award winning artist in multiple exhibitions to include the American 
Watercolor Society, The Signature Watercolor yearly exhibition and many 
others. I have participated in many group and solo exhibitions over the 
years. As a result of my long affiliation within this realm, many pieces of my 
artwork are to be found on the Internet, due to the digital age, be it in 
catalogs, or advertisements for various art exhibitions. To take away our 
rights to our work, which entails often months of physical labor in the 
creation process, with often, nominal remuneration is the height of robbery. 
To expect artists to now produce for major companies or anyone else who 
wishes to use their work by exploiting the artist, shows a corruption of our 
system beyond belief, if this is allowed to pass. Most artists do not have high 
income figures and are lucky to have whatever income their work brings 
them. This appears to me, to be a nail in the coffin of practicing artists. Art 
is an important aspect of any society. If we can be robbed legally, one must 
ask, why become an artist, and why even ask anyone to study art, as I, and 
many of my fellow artists, have done. I urge you to vote against this act! 
 
Sincerely Yours, 
Cheryl A Fausel 
 
 








July 22, 2015 


 


To Whom It May Concern: 


 


I am an artist and have been working in this field 43 years.  The last 13 for myself, 


creating my own paintings.   I’ve been blessed to have won numerous awards within the 


North Carolina Professional Photographers association as well as obtaining my 


Signature Membership within the Watercolor Society of North Carolina.   I am a portrait 


artist as well as painting various subjects in watercolors and oils.  


I believe as artists, our works/paintings are our property and should not be infringed 


upon.  The sales of my paintings are my livelihood and again, should not allow anyone to 


infringe upon this right without due compensation on their part and my agreement to 


allow them to do so.  Plainly put, I should be able to determine how and by whom my 


work is allowed to be used.   No one else.    


Just because someone has purchased an original painting from me, it does not 


automatically mean they own the copyright and license for that painting; it is still 


retained by me.   


I would appreciate Congress listening to the “voice’ of artists and not pass this law.   


Respectfully, 


Cheryl Hight 


Louisburg, NC  27549    


 








July 4, 2015 
 
 
I am a visual artist/painter and am opposed to any copyright laws that give others the ability to use 
images of my works and use for their own purposes. 
 
I work independently and vigorously to maintain a level of professionalism that has allowed me to win 
awards with the work I produce. Protecting this work as my own and for my own use, is a right only I 
deserve. If others are allowed to take it, it’s tantamount to legalized theft. 
 
I oppose a change in copyright laws that would take this right from me. 
 
Cheryl Waale 
17245 14th Avenue NW 
Shoreline, WA 98177 








Causing Artists so have no choice but to completely register all of their pieces from past, present and future, be they 
finished, unfinished, commissioned or personal works is a highly ludicrous suggestion. There should be more incentive 
for an artist to sell the rights to their work, not a forceful demand that everyone must go through the headache and 
expensive funds to protect their own creation from outside parties reusing and claiming the artists' work as their own 
and profiting from it.


Artists should keep our own exclusive copyrights to our own work, and have the choice to sell it, share it or protect it 
otherwise.
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Passing this law is an inexcusable attack on our constitutional rights. Someone spends their time to 
make something unique to them, and you are trying to make it to where none of that would matter 
since anyone can now use it. Someone made the Statue of Liberty; with this law, I can claim I made it 
and get away with it.  








19/07/2015 
 
Maria Pallante Register of Copyrights  
U.S. Copyright Office  
101Independence Ave. S.E.  
Washington, DC 20559-6000  
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 2015-01)  
 
To Whom it May Concern:  
 
Hello, My name is Chris Bryer and recently come to my concern about a new law involving copyright 
that i think well effect me. Although i live in Canada a lot of my clients and people live in the United 
States. 
 
I am writing to address the problems visual artists face in the new digital environment.  
 
1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic 
artworks, and/or illustrations?  
 
As a freelance illustrator, I need to maintain revenue streams in order to make a living. The resale of 
my past images is part of my day to day way of doing business. My collection of work is a valuable 
resource that produces income for myself. Any attempt to replace our existing copyright laws with a 
system that would benefit internet companies would endanger my ability to make a living. Certain 
companies have already begun digitizing my work without my permission or financial compensation. 
Why would the government favor corporations like this instead of those of us who actually create new 
work?  
 
2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators?  
 
The very proposals the Copyright Office has made to Congress concern me. It is essentially a revised 
Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been resoundingly 
opposed by artists since they first appeared a decade ago. A copyright law built on the foundation of 
orphan works law would allow internet companies to syphon off revenue from artists with the hopes of 
creating an even better revenue stream for themselves. There can be no bigger challenge for those of us 
who make our living creating new works than to have to compete with giant corporations that can get 
artwork free from artists and compete with us for our own markets.  
 
3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators?  
 
The proposal to reintroduce registration would become another financial burden for artists. No matter 
how little registries might charge in the beginning, like banks, they would soon begin to introduce 
charges and fees that would grow as they gain a greater and greater competitive advantage over 
freelance artists such as myself. Anyone who says this won't happen is not living in the real world. In 
the end, if the government succeeds in passing this legislation, the end result will be that artists like 
myself will find ourselves paying through the nose to maintain our images in somebody else's for profit 







registries. As for the images we can't afford to register, or those we can't find the time to register, or 
those we can't find decades old metadata to register will all fall into noncompliance and a lifetime of 
images created at great expense and effort will be free to be exploited by others.  
 
4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations?  
 
In my work I make fair use of photographs and other graphic artworks for reference but that is about 
all.  
 
5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act?  
 
The kind of system the Copyright Office has proposed to Congress seems all too familiar to me. Artists 
have already seen their foreign reprographics royalties diverted away from them for at least 20 years. I 
fear this is exactly what is going to happen with the proposals the Copyright Office has made to 
Congress.  
 
To prevent this unjust conflict of interest, it is imperative that no artists group that supports this 
legislation be allowed to receive any financial benefit from the creation of copyright registries or notice 
of use registries. These artists organizations have failed artists and should not be allowed to use this 
legislation to profit even further off the artists they were created to help.  
 
I thank you for reading my letter and I ask you to recommend that visual art be excluded from any 
orphan works provisions Congress writes into the new copyright act.  
 
Thanks,  
 
Chris Bryer 








Christopher C. Garthwaite 
1038 Esther Drive 


Pleasant Hill, CA. USA 94523 
1 (925) 935-4562 


 
 
 
 
July 22, 2015 
Used with permission of Brad Holland: 
 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
Thank you for the opportunity to comment on the problems visual arts face in the marketplace. I'm a 
professional artist and have been one for several decades. As a result, I believe I have a valuable real-
life perspective on how copyright law actually works in the business world, as opposed to how some 
legal scholars seem to think it works or how corporate lawyers and lobbyists would like it to work for 
the benefit of  their clients. 
 
I'm writing to stress that for me, and for artists like me, copyright law is not an abstract legal issue. 
Our copyrights are our assets. Licensing them is how we make our livings. Except for speaking fees, 
this has been a source of income since I was 25.  
 
Although it took me several years of struggle to develop a style and create a demand for that style in 
the marketplace, I have thrived since the age of 60. Unfortunately, I fear that many of the changes now 
being proposed by orphan works lobbyists would end that kind of success for me and foreclose it to 
younger artists. 
 
I'll try to respond to the questions you've posed as directly as possible. 
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 







 
1 Two major challenges: a.) Publishers who demand that artists sign away their digital and other 
secondary rights as a condition of accepting assignments; and b.) Predatory competition from giant 
image banks. a.) Over the last three decades, many publishers have increasingly forced artists to 
surrender valuable digital rights to their work by refusing to give assignments to illustrators who 
insist on maintaining and managing those rights themselves. As a rule, these demands do not 
originate from art directors who may want to use a particular illustrator, but from policies enforced 
by company attorneys who are indifferent to a publication's design integrity and dictate to art 
directors that they may only use artists who agree to sign their rights away. Existing copyright law 
has opened the door to these abusive business practices by permitting work-for-hire contracts. When 
these agreements are imposed on freelance artists, they deprive the artist of authorship and designate 
the commissioning party as the art's creator. The artist becomes a de facto “employee" for the sole 
purpose of forfeiting copyright, but receives none of the benefits of "legal" employment. The artist is 
treated as an independent contractor in every other way: covering overhead, supplying his or her 
own tools of the trade, workspace, training, and covering his or her own liabilities, retirement, 
insurances and other costs of business. Work-for-hire undermines the very principles of authorship 
embodied in Article 1, Section 8 of the Constitution. An expert on copyright law tells me that many 
foreign countries do not recognize work-for-hire agreements. I believe it would be a step forward for 
American artists if the US Copyright law was amended to repeal work-for-hire imposed on 
independent contractors. b.) During the same three decades, giant image banks have persuaded many 
artists to register their work with them on the promise that they would open new markets for them. 
The registration fees for artists were not cheap. As a rule, they had to pay the image bank more than 
$150 per image to accept the work, but even where registration was free, the house ate into royalties 
with processing fees, maintenance fees and other costs. Yet instead of opening new markets for 
artists, as promised, the image banks invaded artists' existing markets, lowballing prices and selling in 
volume to exploit their competitive advantage. Having gotten the work free, they can sell it for 
anything and still profit. Even the artists who had entrusted them with work have not been spared 
from having to compete with them. In addition to making artists compete with lowball prices for their 
own clients, I'm told that image banks retain commissions that range from 50% to 90%. This means 
stockhouse artists are often left with nothing more than a small fraction of a low fee to replace the full 
commissions that had once given all of us so much opportunity to do original work. In less than a 
decade these commercial registries have radically undermined the markets for creative artists and 
there is every reason to believe that if registration is reintroduced as a condition of protecting our 
work that the new for-profit registries  
would act in the same ruthless way. 
 
2. What are the most significant enforcement challenges for photographers, graphic artists, 
and/or illustrators? 
 
The two major challenges to copyright enforcement are a.) the high cost of legal fees in an 
infringement lawsuit; and b.) the orphan works policies now being proposed again to Congress. a.) 
Currently, the only way most illustrators can afford to sue an infringer is to find a contingency fee 
lawyer. I asked a full-time copyright litigator to explain the changes that would result from orphan 
works legislation. Here's how she explained the situation: "Scenario One: Under current law, a 
copyright owner who has registered his copyright can get statutory damages and attorneys fees. As a 
result, it is possible to find a contingency fee lawyer to take these cases (i.e., copyright owner doesn't 







have to pay lawyer). In addition, the copyright owner usually finds that he gets more in settlement 
than he pays in legal fees. "Scenario Two: If a copyright owner has NOT registered his copyright, he 
can only get actual damages. It is usually impossible to find a contingency fee lawyer for these cases. 
Moreover, it is often not wise for the copyright owner to litigate these cases anyway, because the 
settlement value is so small. "Under the orphan works legislation, ALL infringement scenarios would 
be, as a practical matter, Scenario Two." That's because under an orphan works scenario, ANY 
infringement might turn out to be an orphan works infringement. So unless all copyright attorneys 
were forced by law to handle such cases pro bono, they would have no incentive whatsoever to take 
ANY infringement case. In effect, orphan works law would be delivering a decisive legal advantage to 
all infringers, including bad actors. b.) I asked another attorney to explain how a copyright small 
claims court would work: "By limiting remedies, the orphan works proposals would create a no-fault 
license to infringe. So let's look at a hypothetical small claims action that I might be obliged to bring 
in the future. In the 1990's, I licensed a series of pictures for one-time use for a corporate annual 
report. Copyright notice and credit are almost always omitted by art directors for annual reports and 
almost always for advertisements, in spite of the wishes of the artist to preserve his credit. Now, let's 
say I registered my copyright in the work as part of a group registration, the title of which was based 
on the annual report. I subsequently licensed some of these pictures for exclusive use in various ads 
in the United States and I make it a practice never to license my work for inexpensive or distasteful 
products. "But let's say an infringer finds the annual report. He likes the pictures, sees no credit, and 
does a good faith search that fails to identify me as the owner of the copyright. He begins selling 
cheap products bearing my art. Under current copyright law, my remedies would include statutory 
damages, attorneys' fees, impoundment, and injunction for this flagrant infringement because it's 
damaged my exclusive right to license my work in high-end markets. "But in small claims court, my 
remedy would be what? Reasonable compensation for use of my work on cheap items, and even this 
would be limited by whatever maximum the small claims court might set, and it would be 
constructed not to deprive the infringer of the profits he made in reliance on a so-called failure to 
locate me. "Without the deterrent of statutory damages and attorneys' fees, and without a permanent 
injunction against repeat offenses by the same infringer, this experience would now act as an 
incentive for the infringer to exploit other uncredited, and therefore effectively orphaned, images by 
other artists. In effect, he has discovered that infringing artists is a rational business decision, and 
this would be the same for other infringers." 
 
3. What are the most significant registration challenges for photographers,  
graphic artists, and/or illustrators? 
 
In four words: volume, expense, paperwork and time – and if the US returns to the bad old days of 
registration, ruthless competition from the registries themselves. According to biography.com, Isaac 
Asimov was one of the most prolific authors of all time. Yet even he wrote fewer than 500 books. 
That is an extraordinary volume of work for one writer, but many graphic artists produce that many 
images (including published and unpublished works) in a year. For example, Picasso died in 1973 
and yet 42 years later, the teams cataloging his works have still not even enumerated his output. 
Over the course of a career, a moderately prolific artist will produce thousands, or tens of thousands 
of works. To register those images, the artist would have to locate them, unframe them if necessary, 
scan them, spot them, color correct them, keyword and catalog them, return them to their files or 
frames, add metadata and fill out registration forms for each one for at least two registries. All of that 
would take thousands of hours. And all this non–income-producing time would have to be stolen 







from time that the artist would otherwise be using to create new work. In my own case, I've been a 
professional artist for over 40 years. Most of my work was done under the existing copyright law, 
which did not require me to register anything.  To comply with the kind of provisions proposed in 
the Shawn Bentley Act, I would estimate – based on my own experience digitizing work – that it 
would cost me over a quarter million dollars and take me at least a decade to comply with the law. 
There is no way I can afford that expense, and at my age, the thousands of hours I would have to 
commit to the effort would effectively end my creative life. Worse, it would make me the unpaid 
employee of the registries. They would not only be getting my art for free. The law would force me to 
spend my time and money processing it for them. Then they would charge me maintenance fees and 
commissions for clearing my rights for clients – clients, who at the moment are still mine but would 
in time become theirs.  There is no way I would comply with a system like that even if I could afford 
to. I realize that by refusing to comply with a law that could end my career I might be ending my 
career anyway. Under the Shawn Bentley provisions, there would be no way I could stop infringers 
from harvesting my "orphans" and Photoshopping them into cheap "derivatives." I and every other 
artist in the world would then have to compete at a disadvantage against commercial infringers 
licensing ghosts of our own works. I began my career under the pre-1976 Copyright Act and as a 
result, most of the published work I did during those first 10 years is owned by former clients. That  
means they own both the original art and the copyrights. They can – and do – legally sell and license 
that work to others without my knowledge or consent and they owe me nothing. In addition, if I 
should want to republish that art myself, I would effectively have to license it from them. I've never 
complained about this. That was the law we worked under in those days. But the 1976 Act was a 
definite improvement for artists. Although it is hardly perfect, I could not have had the career I've 
had without it. The new proposals would be worse for us than the pre-76 law. The new technologies 
available to infringers would make it worse. And so if these proposals are ever enacted into law, 
when young artists in the future ask me for career advice, in all good conscience, I would have to tell 
them to consider another career. The best solution for artists would NOT be to re-introduce 
registration, but to do away with it entirely, as has been done with copyright registration in the rest 
of the world. 
 
  
 
4. What are the most significant challenges or frustrations for those who wish to make legal 
use of photographs, graphic art works, and/or illustrations? 
 
Like most artists, I sometimes use photographs and works by other artists as reference or 
inspiration. But as a rule I rely on my own sketchbooks, photos I take myself and imagination. My 
published work has always been the work of my own hands. I do not do collages for publication and I 
don't sample or mashup other people's work in my own. My only public use of other people's 
material is the fair use I make of it on a blog. On it, I occasionally write about the work of some artist I 
admire, pay tribute to the work of a colleague who has died, or write about the place of graphic art in 
the long history of art in general. In those cases where I include images, I credit the sources and 
provide links where available. If I can't credit some work that I'd like to use, I use a work I can credit. 
In a similar vein, I'm aware of multiple blogs where other people have used my work in similar non-
commercial postings. In every such instance of which I'm aware, the authors of these blogs have 
credited me, and I have never objected to such uses. So, based on this experience, I would suggest 
that where the current copyright law is working, it is working as intended, compelling a certain rigor 







regarding the use of work that I fear will be lost entirely if the laws currently being proposed are 
liberalized to permit massive commercial infringement. Libraries and museums, of course, would 
probably require more latitude than I should be given, for archival and preservation purposes. But it 
is my understanding that in their most recent filings with the Copyright Office, they believe that 
recent legal decisions expanding fair use exceptions are all they need for their purposes. If that's the 
case, then the original justification for orphan works legislation has vanished and the cause stands 
exposed as simply a drive to permit the commercial infringement of copyrighted art by working 
artists. And since there can be no just excuse for that, I, like most of my colleagues, believe that the 
orphan works crusade should be dropped and copyright law strengthened to "promote the useful 
arts." 
 
5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act? 
 
There are many, but let's cite only two here: a.) the claim that there is already a viable visual arts 
registry that would benefit artists; and b.) the black hole that is reprographic and other secondary 
rights licensing in the US. a.) I was concerned to read the claim in the Copyright Office's 2015 Report 
that there is already a "credible" visual arts registry that "functions as a 'hub' connecting registries in 
eighty-eight countries, and provides both literal and image-based searches." Stated this way, it might 
suggest to Congress that such a registry actually exists, that it is stocked with artists' images, and is 
ready and able to start licensing those images to the world. If this is what you've been told, I'm afraid 
you have been misinformed.  There is no such thing. If there were such a registry I would know about  
it, and if I thought it would be beneficial to my interests, my work would be in it. But I know of no 
such registry and neither do any of my colleagues. I am, of course, well aware that there are many 
wannabe registries, beta sites, etc., including some that I believe to be well-meaning. But not a single 
one of them is even remotely ready to start licensing work to the public. And even if someday they 
ultimately develop the necessary technology – it would still take decades for artists to load up their 
works – if they could afford to. Here's what I've been told by an expert on the subject: "Even if there 
were a fantastically easy and cost effective means of scanning and placing works into a searchable 
database – which existing registries CANNOT do -- that would not solve the problem of all the pre- 
existing works for the last 70 years that are still under copyright. Scanning and digitizing such works 
would be impossible with any conceivable technology." And here's what another expert told me, the 
creator and former owner of one of the most widely respected artists directories in the graphic arts 
field: “ [T]he concept of creating an inclusive, cost effective database for imagery is impossible. I 
represented 400,000 images, had 500 portfolios of artists online, verified listings of 50,000 graphic 
artists, and I know the time and cost for creating databases. Not possible. Not feasible. Not cost 
effective. And if there were multiple, smaller databases, not workable.” I have no doubt that one or 
more of the wannabe-registries could swell its inventory overnight by making sweetheart deals with 
giant image banks to locate their images there: these corporations have the money and resources to 
do it. It could then present itself to the world as a "credible" registry, and works not found in the 
registry declared orphaned. But if this should be permitted, it would only serve to sharpen the 
competitive edge these corporations already have over freelance artists. Yet corporations don't 
create. Individuals do. And if Congress chooses to certify a couple of visual art supermarkets that 
only corporate image banks could afford to patronize, the US government itself would be striking 
another blow against the small business owners who actually create new art. And in doing so, it 
would strike a blow against art itself, and with it, the public interest. b.) Most artists are unaware – or 







only vaguely aware – of the massive secondary licensing already taking place in the reprographic 
rights markets. We have learned that in the US this licensing has been going on for over 30 years, 
with combined revenues of roughly $300,000,000 annually. In other countries where royalties are 
distributed to artists, surveys by the International Federation of Reproduction Rights Organizations 
show that visual arts royalties average at least 15% of total collective fees. Yet in the US, neither I nor 
any of my colleagues were ever informed about this potential revenue stream by anyone involved in 
that licensing, nor by a couple of rogue organizations who have subsequently claimed the royalties as 
their own "found money."Moreover, once we learned about this growing source of income – and we 
had to learn about it on our own – we were informed – in writing– that artists have no standing to 
know anything about how these royalties – derived from the work of artists – are being collected and 
spent.Because this has been going on under the radar for so long, the groups now taking artists' 
royalties may insist that settled expectations in the marketplace should be institutionalized into the 
new copyright law. This would be wrong because it would reward those who withheld financial 
information from rights holders by allowing them to claim the "orphaned" funds for their 
organizations, not once or twice, but for good. With the growth of digital licensing, royalties derived 
from these secondary licenses are growing dramatically. So unless something is first done to correct 
the current system, we fear that the creation of an extended collective licensing program will only 
serve to lock artists out of their secondary rights income forever. Instead, I support Congressman 
Jerrold Nadler’s American Royalties Too (ART) Act of 2015. It may not be a perfect solution to the 
current black hole that is reprographic licensing in the US, but it contains a provision that would 
create an honest visual arts collecting society that would begin returning lost royalties to artists. This 
would at least start to bring transparency, accountability and justice to artists' secondary licensing 
rights, and I thank the Copyright Office for recommending this bill to Congress. 
 
Sincerely, 
 
 
 


 
________________________________________________ 
Chris Garthwaite 
 
 
I have practiced art for 35 years or so and am the originator of “The Garthwaite Curve” (shown 
below), which could prove important to theorists and practitioners of recycling dynamics and 
sustainable economics: 


 








To whom it may concern, 
 
 Greetings my name is Chris Jaser. I am writing to express concerns with new 
legislations that is being considered for copyright and to give my perspective as an 
American Artist. I am a freelance Animator/Character Designer. I am a graduate of 
Savannah College of Art and Design with a BFA in Animation. I have been a 
professional artist for over five years working full-time as a graphic artist and a 
freelancer. Though my career is in the very beginning stages, the changes to the 
current Copyright laws that are being proposed might cut my career short and cause 
future artist to not pursue art as a career.  
 
I would like to take the time to give my perspective of the current environment of 
Copyright and what changes to this law will do to the artist community. 
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?  
 
Considering that I am in the beginning stages of my career, the internet has been a tool 
help gain clients. Allowing me to make a living as an artist. As well as licensing 
merchandise to be sold on certain websites.However, in order to show potential clients 
what I can do, I have to display my work on my website. Now I take great lengths to 
protect my work by resizing images, adding my logo, signatures, etc. However people 
can still get around this and might use my work without my consent. Whether by screen 
capturing the piece or downloading it.  
 
2. What are the most significant enforcement challenges for photographers, 
graphic artists, and/or illustrators?  
 
Currently, the copyright is created the moment I create the work and if clients want to 
use my work for their products they will have to ask my permission. However with what 
is being proposed in the new legislation, I would have to register each and every work in 
order to keep the same copyrights I have now. That concerns me because for each 
piece of art I make, I am not sure whether or not it will be a huge success. So to register 
each piece would not be cost effective as well as there is potential for abuse. I want to 
be able to register for full copyright on works that are overly successful and keep the 
initial copyright intact for all my works. The initial copyrights protects me from 
companies to steal my work for their own gain and to not register it as their own. Even if 
the artwork is a decade old and someone wants to use it, they still have to ask my 
permission to use it.  







3. What are the most significant registration challenges for photographers, 
graphic artists, and/or illustrators?  
As I stated before, not every art piece I make is going to be a money maker. Some will 
be successful some will not. Some might become successful later on in life. The initial 
copyright protects me and requires people to ask me to license my work. Registering 
work it is a significant cost to the artist to put full copyright on every piece of artwork. We 
already invest a significant amount of money into making the piece materials and 
promoting the art. Adding additional fees for just initial copyright (as being proposed in 
the new legislation) will cut into artists profits. Once more companies can just flat out 
steal and then register the piece as their own, under the new proposal, claiming that its 
orphan works.  
   
4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations? 
 
Like most artists, I use photographs and other works of art as reference and inspiration. 
Even in blog posts, I will give credit to the original artist and link where I got the art from. 
When it comes to using other material for commercial use, I try to look for works that are 
free use or royality free (IE the artists gave permission to use for free so long that they 
are credited in the work).  The majority of the time I either try to create the missing 
material on my own or collaborate with other artist to help make it.  
 
I think the main frustration that most artist have is people not asking permission for use. 
Especially when they are making money off of your work. If it's non-commercial or for 
educational purposes, having a credit helps artists get noticed and build up their career. 
Commercial use should allow the artist to get a cut of the profits being created if their 
work is featured.  
  
 5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act?  
 
I think the Copyright Office should ask themselves whenever there is a big change to 
copyright is “How will it effect the artists?”. As artists, we don’t make a lot of money. We 
make enough to live a happy life and allow us to keep doing our craft.  
 
Yann Martel said “If we, citizens, do not support our artists, then we sacrifice our 
imagination on the altar of crude reality and we end up believing in nothing and having 
worthless dreams.”   
 







I feel that with the new proposed ideas towards copyright, that we’re going to empower 
those who want to profit on art rather than those who make the art. Copyright should be 
protecting those who just want to make enough to have a roof over their heads, food on 
the table and to be able to have the means to create. There is no reason, other than 
greed, that companies should be allowed to infringed on our work. We created our work, 
if companies want to use it they have to ask. We need to make sure that it's a “Win-Win” 
situation for everyone not just for those who want to make it easier to infringe on 
copyright.  
 
Thank you for reading my letter and I ask you to recommend that visual art be excluded 
from any orphan works provisions Congress writes into the new copyright act.  
 
Sincerely,  
 
Chris Jaser 
Animator/Character Designer 
 
 








["The Next Great Copyright Act" would replace all existing copyright law.] July 21, 2015


Dear US copyright office, dear US Congress,


My company specializes in creative content creation, under the protection of free enterprise, afforded
under the US Constitution. My organization prides itself on having very carefully registered all of its
original works to the United States copyright office, which traditionally has protected all of the intellec-
tual property of authors and content creators for many many years.


While Congress in recent history has created more laws than seemingly can be upheld and carried
through in fairness, one of the crowning achievements of our law, has been the defense of original
copyright. After all, companies and individuals such as I, have paid hard earned dollars and have in-
vested proper time, in registering our works through the US copyright filings procedure(s).


We count on the institutions to protect us in the case of copyright infringement and the current laws on
the books are both very necessary and very adequate in terms of legally establishing originality.


I have been recently notified by an advocate of illustrators who expressed to me concern over nullifica-
tion (in some respects) of such protections. It seems, she is most concerned about so-called “orphaned”
material. First, I must say that protections are only legally assured when works are filed and registered
accordingly. But, if current laws are to be in any way deformed at the expense of credit to origin, I am
most definitely opposed.


With regard to “orphaned” works, there should be some form of advocacy and safeguard for the protec-
tion of those authors. Originality is something which too often is thrown away, as impostors move in to
claim authorship. This kind of behavior, in no form, is to be encouraged or permitted. That is the root
reasoning behind the purpose of official copyrighting with certificate proof.


Please keep this in mind, behind any specific new law considerations. Originality encourages competi-
tion of ideas, and properly credits (both in meaning and in finance), the author appropriately.


Please encourage the public to properly file its works. In this way, our partnership can be maintained
and the freedom of expression will continue to thrive. Without it, the fruits of free speech will perish.


Sincerely,
Mr. Chris Jay Fonseca
www.film-shorts.tv












July 22, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


Dear Ms. Pallante and the Copyright Office:


Thank you for your Notice of Inquiry on Visual Works. In learning about the proposed new U.S. 
Copyright Act involving orphan works and mass digitization, I am expressing my dismay and 
objection to this proposed legislation. 


As a visual artist, my livelihood depends on the images I create. I have been a professional 
illustrator for 35 years and illustrated over 55 books for children plus thousands of other 
artworks for publications. I have a MFA in illustration and teach at Milwaukee Institute of Art & 
Design. 


I am commissioned to create  artwork for a single use but these works do not lose their value 
upon publication. Everything I create becomes part of my business inventory to be sold and 
resold for new purposes. In the digital era, inventory is more valuable to artist than ever before. 
There are many more ways for artists to sell their work online. Currently the Constitution gives 
artists the right to exclusive control of their work. I have depended on this law for protection from 
someone using my work without my permission. This new Copyright Act would take that away. 
Others will be able to publish and benefit from my work without my knowledge, permission or 
any payment. For me as an illustrator, my artwork is my income and this infringement is like 
stealing money from me. It is important and necessary for my business that I be able to 
determine voluntarily how and by whom my work is used.


If illustrations are monetized and/or licensed by anyone other than myself, how could I ever 
hope to make a living selling prints or in any other way sell my work online? Licensing would 
make it legal for others to do this without my knowledge or benefit. We already have a problem 
with giant image banks promising royalties and new markets to artists who register. This has not 
been advantageous to artists in the long run, making them compete with giant image companies 
allowing anyone to procure images fast and cheap. 


Early in my career the norm was to sign a contract for one time use. This worked well for artists. 
There were many images that I sold again and again and continued to profit from secondary 
rights. Now work-for-hire contracts are the norm for the large publishers.  I am forced to sign 
them just to have enough work, This has really eaten away at my profits. There are types of 
children’s books that were royalty based that are now work-for-hire. I see the proposed 
copyright law only adding to this problem for freelance artists like myself.


Enforcing copyright law for me would be very costly. I don’t have the money to hire a lawyer and 
finding a contingency fee lawyer would be my only hope. If the orphan works legislation goes 
into effect, all infringements might be considered orphan works. The law would most likely side 
with the infringer not the artist who created the artwork.







If artists are required to register each one of their works this would soon become a financial 
burden and extremely time consuming. Worse yet, noncompliance would mean anyone would 
be free to exploit and profit from my artistic property. 


For those wishing to make legal use of photographs, graphic art works and/or illustrations, the 
current law is clear that due diligence is required in finding the copyright holder and asking for 
permission. Isn’t it better to leave this to the individuals involved instead of creating more 
bureaucracy with licensing and third parties making a profit from an artist’s work?


As you debate this issue, please take into consideration the many visual artists, like myself, who 
work very hard to make a living. More often than not I work for little pay considering the many 
hours a painting takes to create. Having less control over how my work is used will only make it 
more difficult to continue to make a living in my profession.


Sincerely,


Carol Schwartz


�


423 E. Ravine Baye Road
Bayside, WI 53217
414·469·1028
csillustration@gmail.com
csillustration.com








Hello, 


 Art has been my lifelong love and livelihood.  I’ve taught art in the public schools and continued 
to study and paint all my 73 years.  I have created a wonderful, very valuable collection of Award 
winning fine art some of which has appeared in books, magazines and catalogues.   It is mine to keep or 
sell as I choose or pass on to my children. This collection is the product of my work and time.   I find it 
impossible to believe that anyone should be able to simply copy or alter it and sell it as their own.  This 
would be theft of my life’s work, my 401k.   


 This “next great copyright law and orphan act” is piracy at its worst.  Who is to profit, not the 
artist/ creator?  Perhaps you should next consider removing drug patents so we can simply copy 
formulas and sell them as we please. 


 Please protect my work from the greedy by leaving the present copyright laws in place.  I don’t 
want to see my work on a soup can unless I choose and am paid for my design. 


 


Thank you 








 
 
ORPHAN WORKS STUDY: SUBMISSION BY EUROPEAN VISUAL 
ARTISTS (EVA) 
 
 
 
WHO WE ARE 
EVA represents the European collective management societies managing visual 
repertoires. They manage rights of close to 100 000 authors including painters, 
sculptors, illustrators, photographers, designers and other authors of still images. Our 
members conclude bilateral licensing agreements with single commercial users such 
as book and poster publishers, producers of merchandising products and others. With 
large-scale users such as museums and public broadcasters who require a range of 
rights to fulfill their tasks they conclude frame contracts, which regularly cover the 
entire repertoire. EVA members license uses based on published tariffs.  
Besides, our members manage the resale right to the benefit of the author of an 
original work resold on the art market and remuneration rights, such as reprography, 
private copy, public lending and cable retransmission. www.evartists.org 
Since 2002 our members manage multi-territory licenses for online uses through 
OnLineArt an international organization with members in Europe, U.S., Canada, 
Australia and Latin America. www.onlineart.info 
Artist’s Rights Society (ARS) is our members’ partner in the United States.  
We refer to the ARS submission provided by Theodor Feder. 
 
BACKGROUND – EUROPEAN EXPERIENCES 
The European Union addressed two issues related to mass digitization in publicly 
accessible libraries and other cultural institutions, namely the orphan works directive 
and a memorandum of understanding on works that are out of commerce (which was 
signed by EVA).  Both categories concern protected works, which have an author and 
rights holder, but in one case they are not identifiable or not traceable while in the 
other case the authors and rights holders decided not to exploit the works any longer. 
Use of such works is intended to facilitate performance of the social and cultural tasks 
of publicly accessible cultural institutions.  
Outside of this defined purpose - and the beneficiaries - uses follow different rules 
and the privileges of the Directive do not apply. Any public institutions or publisher, 
ISP and other user intending to gain profit with a product or service containing 
protected work may be required to contact authors and their representative as it is the 
case today. Depending on the project frame contracts or specific license agreements 
can be concluded. 


 EVA G.E.I.E. 0461142849      
Rue d’Arlon, 75-77   


B-1040 Bruxelles 
Phone: 02/ 286 83 10 


Fax : 02/720 85 28 
 E-mail: Info@evartists.org 


                                                                                                                                 http://www.evartists.org/ 
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The European Commission expressed no intention to re-enter in the issue and 
therefore there is no mentioning in the Commission’s Digital Market Strategy, which 
was launched on 5 June 2015. 
In several member countries successful models of collective licensing are in place and 
these are depending on the national traditions either based on negotiations between 
the parties involved, as it is the case in Nordic countries with their tradition of 
Extended Collective Licensing, or on blanket licenses or based on exceptions with 
remuneration for authors managed by mandatory collective management.  
These different traditional schemes of collective management work even more 
efficiently for all parties involved where a legal backing is in place with the 
presumption to be entitled to act for non-members. This should be completed with and 
unwaivable right of authors to opt-out at anytime. 
 
For mass digitization project the Nordic system of Extended Collective Licensing 
(ECL) has proven a successful model. For this model the representative bodies of 
users and authors’ parties have to negotiate a model contract, which is then applied to 
all uses of the same kind. It requires a legal backing and the existence of parties, 
which are representative for their category of users or authors. The legislation 
contains the main rules and lines for the ECL including an opt-out for authors, which 
do not want to be part of the agreement.  
 
In any case the existence of a functional visual authors collecting society 
governed by authors is indispensable to make the system work and to ensure that 
the authors receive the revenues. 
 
IMAGES EMBEDDED IN ORPHAN WORKS = ORPHAN IMAGES? 
Rightfully the Copyright Office points out the particularities of the visual repertoire. 
Additionally visual works are increasingly used both on analogue and digital media 
and products. Following studies undertaken regularly for distribution purposes we 
observe a trend including private users that up- and down load and copy third party 
images; the increase appears to be not only related to the ease of self made picture. 
We would recommend that the Copy Right Office should undertake research to better 
know the extent of today’s use of image works.  
Due to their category be it art or graphic work, illustration or photography they are 
differently marketed and as a consequent identification of visual work differs. 
An important principle is that embedded works do not qualify as orphan if the media 
that includes the work is orphan and follows its own rules. 
More details are available in the Feasibility Study which EVA and CEPIC prepared 
jointly for ARROW http://www.evartists.org/en/news_detail.html?category=1&id=17 
 
REGISTRIES 
It would be an unjustified burden for foreign authors to be obliged to register works in 
the US. If the work is not registered the potential users would conclude that no author 
needs to be consulted before the use. Thus, the register would develop a formal 
condition for the protection of a work and therefore infringe the Berne Convention. 
Because most authors create huge numbers of works a complete registry would not be 
possible and therefore the authors would nonetheless never achieve appropriate 
protection. For more details we refer to the position by Artists’ Rights Society. 
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ENFORCEMENT 
If the authors have to track down uses of their works and enforce their rights in court 
the great majority of infringements will pass without being pursued. A system 
building on the capacity of enforcing one’s rights is not author friendly.  
Contractual agreements ahead of usage and legal provisions for collective 
management prevent infringements of rights before the use is taking place, which 
significantly reduces costs of ex-post regulations following infringing acts. 
 
WHO WOULD BENEFIT? 
Libraries and other cultural institutions have to manage the high costs occurring with 
the digitization of works. Additional diligent search efforts add to the costs without 
providing sufficient legal certainty – in particular for embedded images. These 
institutions would not need commercial rights because their purpose is one of public 
interest and not of profit making. 
However, sharing and social media platforms would be part of the benefitting parties. 
In general these commercial platforms require in their general rules from their users 
the right to make commercial use of the content up-loaded to their networks. 
Additionally they regularly require from users that the content is free of rights of third 
parties. Libraries and other cultural institutions increasingly have accounts on social 
media and sharing platforms. In order to comply with user’s guidelines of the 
platforms they need more rights than necessary for their own purposes. 
In general the increase of content available online without any rights is an increase of 
business opportunities for these third party users and clearly outnumbering any net 
income prospect of cultural institutions which have to calculate with an increase of 
administrational burden without achieving full legal certainty. 
With an orphan work legislation as in preparation the authors however, would be in 
the lose-lose position: being confronted with an institution that has no budget line for 
authors after high expenses on digitization or either invest in expensive enforcement 
efforts including registration and uncertain outcomes of legal cases. 
 
NO FUTURE ORPHAN WORKS 
The problems causing difficulties to identify and trace authors should become one of 
the past. Clear identification of the works by their users and registration of usage in a 
searchable manner would be an efficient means to prevent that author’s of image 
works and there representatives are difficult to trace. The envisaged legislation 
however creates an incentive for users of works to not find authors and to continue 
with practices, which create new “orphan works”.  
The transfer of value created by commercial platforms back to the authors is needed 
to ensure future creation of visual works.  
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RECOMMENDATIONS AND CONCLUSIONS 
1. Orphan Works legislation is not benefitting anybody but commercial 


third users 
2. Diligent search and registers cause huge costs are a heavy burden on 


visual authors 
3. Not-registered works are understood as not-protected 
4. Legal risks and costs are unilateral shifted to authors  
5. Commercial Social media and sharing platforms are beneficiaries of 


digital free content online 
6. Orphan Works legislation hampers efforts to achieve transfer of value 
7. Collective Management Societies governed by visual authors provide 


appropriate solutions 
8. Collective management solutions deserve to be supported by the legislator 


where needed 
9. Outside of large scale uses no privileges for works whose authors are not 


identified or not traced should not apply 
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Sir or Madam: 
In regard to plans on changing current copyright law when it comes to visual arts, I pray you will keep current 
protections in place.  Constitutional rights giving us control of our work is vital to visual artists.  It has come to my 
attention there are those who would force struggling artists to register work commercially at some cost.  For those of 
us who are free-lance or fine artists our work would be “Orphaned” and therefore at the mercy of any entity who 
wished to use it without our knowledge, for any purpose and without any monetary compensation for the loss.  With 
internet it means if we share our images to prospective clients, as we must, we must accept those images could be 
used or altered and copyrighted under some other name.  In other words, copyright infringement would be allowed if 
not encouraged.  Such a law would allow theft and force many artists to leave the profession. 
Sincerely, 
Caroline Niesley   
 








caroline@costudios.net


 Caroline O’Driscoll 


www.cobalt-studios.com


214 East Dryden Street #8


(310) 612-1012 


Glendale, CA 91207


July 11, 2015 


Maria A. Pallante  
Register of Copyrights and Director 
U.S. Copyright Office 


Re: Opposition to recommendations made in the 2015 “Orphan Works” Report


As an artist and a small business owner I’m writing about the “2015 Orphan Works and Mass Digitization 
Report.” I strongly oppose the recommendation to adopt a modified version of the 2008 Shawn Bentley 
Act. The Act is written so broadly that is does not confine itself to orphan works. Instead, it proposes 
radically new copyright law which would legalize infringement of visual art, including my work.


Under the term orphan works, the report recommends an enormous burden be placed on small business 
owners. The cost, time, and effort required to register artwork, and to legally pursue every infringement 
where an infringer claims they conducted a “reasonably diligent search” would put me out of business. 
Additionally, if any of my work is unregistered, and/or all infringement cases are treated as unregistered, 
an infringer is only liable for a court-determined “reasonable royalty”. In those cases I would have to 
hire a contingency lawyer, which I would be unlikely to find because the cost of a lawsuit would likely far 
outweigh any recovery. I simply do not have the resources for a legal pursuit any other way. Should there 
be any retroactivity in changes to existing copyright law it would effectively repeal protections of the 
1976 Copyright Act, jeopardizing work I have created under existing copyright law. I would have to legally 
pursue any infringement there as well, which I believe to be extremely unjust.


There is absolutely no need for a repeat of the Bentley Act and the other proposals put forth in this 
report. The statement that orphan works are “perhaps the single greatest impediment to creating new 
works” is completely ridiculous. It is simply another excuse not to fairly compensate visual artists for their 
work. If this report truly addressed the orphan works issue, there would be precise definitions of orphan 
works, with specific steps that must be taken by a user before infringing the work, specific statements 
that the work is shown to be no longer managed by a rights-holder, elimination of the unrestricted 
use in “transformative” work, restriction of the use to non-profit, and a full inclusion of remedies for 
infringement to rights-holders with penalties to infringers.


Sincerely, 


Caroline O’Driscoll, M.S. 
Medical Illustrator and Scientific Graphic Designer








To: Members of Congress, the Copyright Office, and other 
concerned parties  
 
I’ve been a professional writer for the last thirty years 
and I’m dismayed by the proposed changes in the current 
copyright law.  Should Orphan Works and Mass Digitalization 
pass, it will manifestly change the notion of ownership of 
copyright by wresting it from the hands of creators. 
 
Though this bill doesn’t appear to affect writers per se, 
it does open the door to changes in the copyright of 
written works as well.  But more to the point, the idea of 
artists losing control of their work, and the monies they 
would earn through the licensing and republication of same, 
is anathema to me as it should be to everyone concerned 
about being compensated for their labor.   
 
In other words, artists deserve control over, and 
protection for, their work the same as anyone else. 
 
The Orphan Works and Mass Digitalization being considered 
for adoption would prevent artists from controlling where 
their work appears and who may use it.  Many artists and 
writers make a living by the long-term use of work via 
reprints, licensing, and other means of revenue generation 
based on their work.   
 
My own experience is that reprints and sales to foreign 
markets generated income long after the initial payment for 
the work I did. Cyber piracy of books is all too common and 
artists have it even worse. 
 
Please recognize how unfair this law is and reject it. 
 
 
 
 
  
 
 
 
 








Comments regarding proposed changes to US Copyright Law. 7/20/2015 
 
To Whom It May Concern: 
 
 


I have been troubled to read about proposed changes to the current copyright law. I am currently a 
hobby artist painting nature themed artwork and do not currently sell my work for profit. However, I have 
aspirations to become a professional artist in the future and financially support myself from my work. In order to 
gain publicity and a following, I publish my artwork online and on social media, and I find it very upsetting to 
read that under these new proposed changes, I will have to register all of my past and future work to protect it. I 
post many different sketches, photographs, as well as finished drawings and paintings and it would not be 
practical for me to register all of these works. I take great pains to observe the copyright of other artists as I 
work from my own photographs and reference material, or from life. 
 


Even more disturbing is that I would have to register this work with multiple private sector, for profit 
registries, incurring significant costs to do so and also divulging personal information to a corporation that does 
not have my best interests at heart. It is even more disturbing that under these proposed changes, anyone 
would be able to make only very slight changes to my work and then register the copyright for themselves. So if I 
didn’t register my work, I would run the risk of being sued for infringement for something that I created myself. 


 
It is very disturbing that these changes are being proposed by large corporations in an effort to trample 


on the rights of artists who are often not articulate or organized enough to advocate for themselves. The main 
function of government is the protection of private property and I find it appalling that this function is being 
handed over to private companies. Our current system is problematic enough as there are countless examples 
of large corporations (Target, Urban Outfitters, etc.) infringing on the rights of individual artists and making a 
profit at their expense. It is generally only through bad publicity and public shaming on social media that a 
company will agree to stop infringing on an artist’s copyright. It is very difficult for an artist to mount a lawsuit 
when their copyright has been infringed due mainly to exorbitant legal fees and the fact that such a lawsuit is 
difficult to prove as most artists don’t register their works under the current system (because of the cost and 
time involved). Under this new system, it will be even easier for this type of infringement to take place and 
much harder for an artist to make a claim and win in court against an infringer.  


 
The consequence of enacting these proposals as law is that I will most likely not share my work on the 


internet, and make it strictly for my own personal pleasure instead. Therefore, the world will miss out on seeing 
my work because it is not practical for me to register my art in the manner being described. I also find it an 
intrusion of my privacy to reveal a potential client’s information. Something that I once dreamed of being a 
livelihood will now only be a pastime that I will be secretive about for fear of a lawsuit.  


 
I urge you to please discontinue any plans to change the copyright law from the current form, unless it is 


to grant more protections for artists, not less. These proposed changes would be a step in the wrong direction. 
The protections offered under current copyright law is a big reason why the United States is a leader in the arts, 
design and technology. By removing these protections for artists, the quality and volume of creative output 
would definitely decrease and everyone would suffer from this. 


 
Sincerely, 
Carolyn A Pappas 
http://carolynapappas.com 


 













Copyright Office USA
Copyright Protection for Certain Visual Works


To whom it may concern,                                                       July 22, 2015
I have been a professional fine artist for 40 years and an artist in animation for 30 years. My
original work is in watercolor and digital original paintings. The fields I have worked in are:
Illustration
FineFine Art
Background Painting
Marketing Artist
Digital Artist
Logo Artist
Book Artist


Copyright Law is not an abstract legal issue it is the basis on which my livlihood and business rests.
My image, my money infringing on my work is stealing. I have designed and created my paintingsMy image, my money infringing on my work is stealing. I have designed and created my paintings
and illustrations and I decide who uses it and how it is used. My work does NOT lose it’s value at 
publication.  Everything I create is part of my business inventory it is my paycheck now more than 
ever in this digital age. I do not welcome someone else monetizing my work for their own profit 
without my knowledge or consent.


Artist
Carolyn Guske


790   3 Crabs Road790   3 Crabs Road
Sequim, WA  98382








 
 
July 4, 2015 
 
U.S. Copyright Office 
Re: Copyright Protection for Visual Artists 
 
Dear Copyright Office, 
 
 I strongly oppose the Orphaned works changes proposed in the Notice of Inquiry 
on Copyright Protection for Certain Visual Works. I am a Certified Medical Illustrator 
trained at the Medical College of Georgia. I have a successful free-lance business with 
clients in Georgia, Massachusetts, and New York.  I register my artwork with the Copyright 
office because it is my property and has significant resale value. This is a time-consuming 
and expensive process but it is worth it so that I retain the reproduction rights for my 
work.  Re-use of my work is more than half its value. Many of my clients are not-for-profit 
organizations and institutions, and many find my illustrations on the internet. Both areas of 
commerce are endangered by the proposed copyright modifications. 
 
 These changes would literally put me out of business because people could simply 
take my artwork, remove my name from the image and call the work Orphaned, even if I 
have registered the work with the Copyright office. Why create accurate medical 
illustrations if someone else could freely take my work, remove my name, claim they 
looked for a creator but were not successful, modify my picture and resell it as their 
own?  I would have to charge about four times the price for these illustrations to recoup 
the lost secondary use fees. Obviously with my own illustrations available for free/theft 
on-line, no one would pay the increased fees. My business would fail. 
 
 Please oppose these changes and support the ability of illustrators to operate 
successful independent small businesses in our country.  
 
Respectfully, 
 
Carolyn R. Holmes, M.S., C.M.I., F.A.M.I. 
Certified Medical Illustrator 


 








My name is Carrie Di Costanzo and I am a botanical artist working in the United States.  My art 
education includes a BFA from the Fashion Institute of Technology in NY.  After working seven 
years as an illustrator at Calvin Klein, Inc., I began botanical painting in 2009.  My work has 
been included in many group exhibitions throughout New York, California, Florida, North 
Carolina, New Jersey, Philadelphia, and Georgia.  In 2014, I was named Artist-in-Residence for 
Victoria Magazine. I have won several awards for my work. 
 
I strongly urge lawmakers to thoughtfully consider “The Next Great Copyright Act” and how it 
would affect the livelihoods of artists such as myself.  Most of my time is spent cultivating a 
distinct style of painting that is truly my own.  I have labored countless hours perfecting my 
knowledge of the medium, composition, and details of the subjects that I paint.  It is a labor of 
love, however, it is still work.  As such, I expect to be paid for my work.  I have exhibited my art 
extensively throughout the US, and when the paintings are sold, I receive payment.  Clients can 
also purchase prints from me, or copies of the original painting, and I receive payment.  Original 
paintings may be commissioned from me at a cost.  All of this contributes to my income, of 
course. Simply stated, my business rests on the fact that I hold the copyright to all of the work 
that I create.  If the new Copyright Act is passed, lawmakers will effectively infringe on my right 
to my own work.  It is no different from stealing the artwork and money. Right now, I have the 
power to determine who and where my work can be published.  Of course this is how it should 
be, as I am the artist, and I should retain all control of my work, including copyright.   
 
When my work is published, it does not lose its value.  For example, a particular painting of 
mine sold this year.  Last year, a magazine published the same painting.  This week, prints of the 
painting will be up for sale in California.  So, when I created the painting, it became part of my 
business inventory and it is still generating money.  This inventory is very valuable to me, and no 
one has the right to infringe on it without permission or payment. 
 
Lawmakers truly need to consider the inherent rights of artists.  In this digital age, this is more 
important than ever before.  Keep the copyright with the people who created the work.  Use of 
my work and other artists’ work is not a public privilege.  The privilege to reproduce our own 
work and to choose who and when our work is reproduced is ours alone, and should remain that 
way. This is right and just.   








July 23, 2015 
 
Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection 
for Certain Visual Works (Docket No. 2015-01) Dear Ms. Pallante & U.S. Copyright Office Staff: 
 
Re: Orphan Works  
 
The demand for copyright "reform" has come from large Internet firms and the legal scholars allied 
with them. Their business models involve supplying the public with access to other people's 
copyrighted work. Their problem has been how to do this legally and without paying artists. 
 
The "reforms" they've proposed would allow them to stock their databases with our pictures. This 
would happen either by forcing us to hand over our images to them as registered works, or by 
harvesting unregistered works as orphans and copyrighting them in their own names as "derivative 
works." 
 
The "Next Great Copyright Act" would go further than previous Orphan Works Acts. The 
proposals under consideration include: 
 
1.) The Mass Digitization of our intellectual property by corporate interests. 
2.) Extended Collective Licensing, a form of socialized licensing that would replace voluntary 
business agreements between artists and their clients. 
3.) A Copyright Small Claims Court to handle the flood of lawsuits expected to result from orphan 
works infringements. 
 
It is already extremely difficult to track where my artwork is being used without permission online. 
This law will make it easier for use without consequences by unauthorized sources.  
 
Copyrights are our source of income because lobbyists and corporation lawyers have "testified" that 
once our work has been published it has virtually no further commercial value and should therefore 
be available for use by the public.  
 
This is an extreme violation of our rights. Please protect artists from this unscrupulous harvesting of 
our talents and income sources. We need the same kinds of protections that the music industry 
enjoys. 
 
Carrie MaKenna, Visual Artist 
anamcara@ecentral.com 
www.anamcarastudiogallery.com 
720-933-3813 
2017 Brentwood St. 
Lakewood CO 80214 








July 22, 2015 
 
To The US Copyright Office: 
 
It has just come to my attention that a new copyright law is being considered. This 
law would void my Constitutional right to the exclusive control of my work and 
would allow the public to use my work in whatever manner they chose, either as is 
or by adding and/or subtracting things that were not in the work. They could even 
leave my signature on the piece so unsuspecting viewers would think this was a 
communication from me (which all my art is.) I communicate in a visual manner, my 
thoughts, feelings and impressions of the world. This law would allow people to take 
my work and change it, use it without paying me, and basically destroy my business. 
 
My education was from the University of Southern California where I attended and 
graduated from the School of Architecture. After becoming licensed in California and 
also obtaining my National Certification (NCARB), I owned my own practice for 
many years. As I became older, I transitioned into work in watercolor. My art has 
been selected into international shows and has won many local awards as well. This 
is a source of great pleasure and pride to me as well as an income source. 
 
Please reconsider creating havoc for all the visual arts. We need to have control over 
our creations and this potential infringing would basically be like stealing money 
from our pockets. 
 
Thank you in advance for your understanding of the issues. 
 
Carrol Ann Wolf 
PO Box 352 
Sunset Beach, CA 90742 
seeawolf@hotmail.com 








Carroll Swayze 
I have been an independent artist my entire life. I started painting 


when I was 8 years old and I participated in my first outdoor art show 
when I was 14.  I started my formal education in the Fine Arts 
Department of York University in Toronto, Ontario, after which I 
transferred to The Ringling School of Art & Design, in Sarasota, Florida, 
where I studied painting and printmaking. 


I believe in original art. As artists, our solitary natures find us 
spending a great deal of time alone in our studios working to create 
new and exciting artwork while striving to maintain our own individual 
styles. I believe that the independent artist who actually toils to create 
original art in their studio is special, unique and unusual and should be 
protected, nurtured and supported as treasures.  Artists are thinkers 
and dreamers and I believe their work enriches the lives of everyone 
who comes in contact with them.  The copyright laws in this country 
help to protect our livelihoods which makes this issue of “ownership” of 
our hard work extremely important. 


I have maintained my studio/gallery in Englewood, Florida for 
over 40 years and have developed a good reputation as a fine artist 
being very involved in all aspects of art in my community.  I was on the 
steering committee, which saved, restored and created The Hermitage 
Artists Retreat, an international artist’s retreat connected to the 
Greenfield Foundation, in what was my Mother’s old house on the 
beach. I was on the board of directors of the Englewood Art Center 
when we raised the money to expand and build what has become one 
of the most vibrant community art centers in the area, now operated by 
the Ringling School of Art & Design.  I was chosen as one of ten North 
American artists to participate in the first ever outdoor art festival in 
Japan, the Yokohama International Open Air Art Fair in Yokohama, 
Japan, in October of 2009 and experienced an amazing cultural 
exchange that enriched my life immensely.  I teach art to the home 
schooled children of three counties and I sponsor many programs in 
the schools and in my studio to help keep original art alive and I am 
honored to have a scholarship named for me in our local high school, 
Lemon Bay High, sponsored by our Rotary Club. 


I am currently the Chairman of the Board of Directors of the 
National Association of Independent Artists, a trade organization 
whose mission is to strengthen, improve and promote the artistic, 
professional and economic success of artists who exhibit in art shows. 







We are committed to integrity, creativity, and the pursuit of excellence 
and we advocate for the highest ideals and practices within all aspects 
of the art show environment. (www.naia-artists.org) 


I am 59 years old, I am well traveled and I’ve raised three sons 
and have four grandchildren through the sales of my original artwork. I 
have been a working artist my entire life and after 45 years of outdoor 
art shows under my belt, I have an enormous amount of art experience 
that I am proud to share.  I’ve experienced the ups and downs of the 
economy over the years and I have struggled to stay the course, 
maintaining good work ethics and standards along the way. I believe 
that art is important in every day life and I strive to continue the 
adventure. 


Copyright law is not an abstract legal issue for artists, it is the 
basis on which all artists make their living.  Each of our unique styles 
become our individual trademarks and the unique art that we create in 
our studios is our only source of income to support our families.  Our 
copyrights are extremely important.  Without ownership of our “work” 
we cannot continue to make a living and our livelihoods will suffer 
greatly.  Each individual artist has the right to choose when and where 
their artwork may be reproduced, and the fees associated with that use 
are all an important part of our incomes.  Our work does not lose value 
when it is published, everything we create, including published works, 
becomes part of our business inventory that can be sold to maintain 
our livelihoods.  In the digital world that we live in, maintaining the rights 
of copyright of our work is vital to the health of our businesses.  
Infringing on the copyrights of an artist’s life long hard work without our 
consent or knowledge is equal to stealing our money. 


Please help to protect the lifelong work of all independent artists 
by maintaining strong copyright laws in the United States.   


Thank you, 
 
Carroll Swayze 
Owner Swayze Graphics 
2373 Donovan Rd. 
Englewood, Florida, 34223 
www.carrollswayze.com 
(941) 266-6434 
Chair NAIA 
www.naia-artists.org 


 



http://www.carrollswayze.com/

http://www.naia-artists.org/





  
 
 
 
 


  


 


 


 


 


 


 


 


 


 


 


 


 


 


 


 








This is an insurmountably foolish idea.  The fact of the matter being that it stifles 
creativity, forces low-income artists to spend an obscene amount of income on 
the least important of works, and lowers innovation because of said reasons 
among a plethora of others.  If this becomes law, originality will massively suffer 
due to fear of lost profits and theft of ideas. 
I have started work on a massive series of novels, and if the first one is stolen or 
altered there is no continuation or resolution to the loose-ends in the first novel 
in said series.  If I am unable to continue said work when copyrighted under a 
company name due to being “orphaned” with this action I will not only be unable 
to gain revenue from it or sate the reader’s interests, even with the closure it 
offers in the ending. 


Level 1 copyright, although at first seeming abstract and a complex legal issue, is 
needed to alleviate fear of one’s works being stolen by others.  Allowing for this 
kind of copyright to continue will make certain that no one will have said fear.   
This legal term is exactly what is needed to allow me, as well as others, to 
continue and start our businesses and companies before entering into a larger 
publication realm. 


Furthermore, if the “orphaned works” were to be copyrighted under another’s 
name after being released to the public, it would be the same criteria as taking a 
golden choker from the street and claiming it as your own and such being made 
official by law.   By any reasonable standpoint is something that should be 
considered something made by someone who has given in to insanity. 


Any artist should be given freedom to determine who should be allowed to make 
use of their work, just as any person should be allowed to determine who is 
allowed to make use of their possessions. 


Even if artistic works, including mine, are published whole or in part, it does not 
lose any monetary value as it can still be removed from public view.  It can in 
actuality and if used properly, gain monetary, popular and even iconic value for 
said works and be used to further economic goals for the artist to the point where 
they may be a future international celebrity. 







 


In this day and age, computer and electronic IPs can potentially be of more value 
than any other type/archetype.  Due to this, the idea of creating such a vast 
multitude of “orphan works” creates dangerous territory for any person to have 
the ability to steal, modify or otherwise make theft of any artwork/literature, etc.  
In of itself this is problematic, but with the addition of his ideology it will be 
multiplied thousand or even million-fold – this is not an exaggerative number due 
to the vast amount of work on the internet at this moment. 


In closing, I hope this letter will enlighten you in the reasons that this should not 
go into effect.  Thank you for your time. 








to whome it may concern,


I am an artist. I am a scientist. I am an entrepreneur. I make a living be the things I create with my mind, with my hands,
 with capitalism. The law proposed would remove my right to control my intellectual property and authorship so that 
large corporations can take it. We're talking about corporations that listen to our digital communications, foreign nations
 that are willing to hack into our networks and steal proprietary information be purchase from the highest retailer of 
citizen intellectual property.


Save American entrepreneurism. Save our IP.


Casey Steffen
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Hello, 


 


I'm writing to you concerning the Orphan Works Act. 


I'm 27, a fledgling artist only just starting to make a living. I've been working as an illustrator since 2011 
after graduating from Savannah College of Art and Design. I'm the illustrator for the educational 
children's book series "KeeKee's Big Adventures". We're on our 4th book. I also do freelance illustration 
and graphic design. 


Copyright law is how I'm able to make a living. People who steal or infringe on my work are stealing 
money from me. It's under the grace of certain companies that I'm allowed to make designs based on 
their works. That is their choice, if I were ever asked to stop I would cease immediately. Artists and 
creators need to be able to make this choice of how our work is used for ourselves. 


Publication does NOT devalue my work, it spreads it and spreads my voice and maintains my reputation 
as an artist. Work I do for clients becomes a valuable addition to my brand and portfolio. It allows me to 
control how my art is used so its message and purpose is untainted. 


It's entirely too easy to steal people's work and ideas online as it is. If this is permitted the entire stock of 
my work could be stolen and reuploaded to be sold by anyone online overnight and I would be 
powerless to have them taken down. What motive can artists possibly have to continue to make and 
share new work if it could just be taken by anyone and resold for profit? No one has the right to take 
and sell people's ideas by default.  


 


Sincerely, 


Casey 








July 17, 2015 
 
Maria Pallante 
 
Register of Copyrights 
 
U.S. Copyright Office 
 
101 Independence Ave. S.E. 
 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
My name is Cassandra D’Agnese. I am a freelance illustrator and currently a pursuer of  
   
working in the professional field. I have been in freelancing for almost 5 years now, as my main   
 
source of income and has been my dream job come true since I graduated in 2011. 
 
I am by no means a ‘professional artist’ by any standards, save for it being my current full time 
job.  
  
However, this job is currently being threatened by the Orphan works copyright Act. 
 
1. What are the most significant challenges related to monetizing and/or licensing  
 
photographs, graphic artworks, and/or illustrations? 
 
As a freelance illustrator, I need to maintain revenue streams in order to make a  
 
living for my family. The resale of my past images is part of my day to day way of  
 
doing business. My collection of work is a valuable resource that produces  
 
income for me and my family. Any attempt to replace our existing copyright laws  
 
with a system that would benefit internet companies would endanger my ability to  
 
make a living, as well as any artists’ future. Certain companies have already begun digitizing my  







work without my permission or financial compensation. Why would the government favor  
 
corporations like this instead of those of us who actually create new work? 
 
2. What are the most significant enforcement challenges for photographers,  
 
graphic artists, and/or illustrators? 
 
The very proposals the Copyright Office has made to Congress concern me. It is  
 
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan  
 
Works bills have been resoundingly opposed by artists since they first appeared  
 
a decade ago. A copyright law built on the foundation of orphan works law would  
 
allow internet companies to syphon off revenue from artists with the hopes of  
 
creating an even better revenue stream for themselves. There can be no bigger  
 
challenge for those of us who make our living creating new works than to have to  
 
compete with giant corporations that can get artwork free from artists and  
 
compete with us for our own markets. 
 
3. What are the most significant registration challenges for photographers,  
 
graphic artists, and/or illustrators? 
 
The proposal to reintroduce registration would become another financial burden  
 
for artists. No matter how little registries might charge in the beginning, like  
 
banks, they would soon begin to introduce charges and fees that would grow as  
 
they gain a greater and greater competitive advantage over freelance artists such  
 
as myself. Anyone who says this won't happen is not living in the real world. In  
 
the end, if the government succeeds in passing this legislation, the end result will  
 
be that artists like myself will find ourselves paying through the nose to maintain  
 







our images in somebody else's for profit registries. As for the images we can't  
 
afford to register, or those we can't find the time to register, or those we can't find  
 
decades old metadata to register will all fall into noncompliance and a lifetime of  
 
images created at great expense and effort will be free to be exploited by others. 
 
4. What are the most significant challenges or frustrations for those who wish to  
 
make legal use of photographs, graphic art works, and/or illustrations? 
 
In my work I make fair use of photographs and other graphic artworks for  
 
reference but that is about all. 
 
5. What other issues or challenges should the Office be aware of regarding  
 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 
 
The kind of system the Copyright Office has proposed to Congress seems all too  
 
familiar to me. Artists have already seen their foreign reprographics royalties  
 
diverted away from them for at least 20 years. I fear this is exactly what is going  
 
to happen with the proposals the Copyright Office has made to Congress. 
 
To prevent this unjust conflict of interest, it is imperative that no artists group that  
 
supports this legislation be allowed to receive any financial benefit from the  
 
creation of copyright registries or notice of use registries. These artists  
 
organizations have failed artists and should not be allowed to use this legislation  
 
to profit even further off the artists they were created to help. 
 
I thank you for reading my letter and I ask you to recommend that visual art be  
 
excluded from any orphan works provisions Congress writes into the new  
 
copyright act. 
 







Thanks, 
 
Cassandra D’Agnese 
 








July 20, 2015 


To the Copyright Office, 


 


 To imply that artists should not have the exclusive right to their own work should be 


criminal. Just because people have enough trouble stealing others artwork now does not mean 


the government should be making it easier for them. As a young artist, a future such as the one 


proposed in this act leads me only to visions of never ending legal issues as I try to reclaim every 


piece of art I have done or will ever do. 


 


1. What are the most significant challenges related to monetizing and/or licensing 


photographs, graphic artworks, and/or illustrations?  


Often times, I will paint several pictures within a month. Usually, I only sell my art in 


person through commissions, but I know several artists who advertise their art online to 


advertise print sales. They will post a digital image of the art. If they do several of these 


in a month, or even a year, how much time will that take? Will they have to register even 


progress shots or thumbnails as well? As we all know, doing anything with the 


government involved can take months to process due to the sheer volume. How do you 


think this will affect people who rely on post multiple images a week for their income? 


2. What are the most significant enforcement challenges for photographers, graphic artists, 


and/or illustrators?  


Again, how do you think this will affect the people who rely on these images to feed 


themselves? What is the incentive for a consumer to buy a print from an artist if they can 


open it up in Paint, change some lines slightly, and then print it and sell it themselves? 


What about artists who have been making art for 30 years, and have created hundreds of 


illustrations, and now will have to go through this registration process for years or risk 


their livelihood being taken away? 


3. What are the most significant registration challenges for photographers, graphic artists, 


and/or illustrators?  







See above! Registering these photos will most likely take months for artists who have 


been drawing their entire lives, and in those months any of their art can be taken from 


them when normally it would be paid for! A company that sees a drawing they like on 


someone’s portfolio can happily save it and print it with no notification or payment to the 


original artist and make thousands in that time!  


4. What are the most significant challenges or frustrations for those who wish to make legal 


use of photographs, graphic art works, and/or illustrations? 


Nothing! Those who wish to use other people’s artwork have virtually nothing to lose, 


only things to gain. They can make a mild attempt (as in one Google search) to identify 


the original artist and BAM, it is orphaned! Fair game! The only loser here is the person 


who created the original image. 


 


5. What other issues or challenges should the Office be aware of regarding photographs, 


graphic artworks, and/or illustrations under the Copyright Act?  


The Office should be aware that they are taking away people’s livelihoods. With all this 


talk of lowering unemployment and creating stability in American lives, the fact that the 


government is openly working against the interests of the American people and working 


in turn for the interests of big business, while simultaneously taking away the 


Constitutional rights it has sworn to protect is despicable. No wonder this bill has failed 


to pass twice! 


 


Please reconsider passing this bill. Theft should not be encouraged by the government, 


intellectual property should be protected. 


 


Sincerely, 


Cassidy Pearsall  


Carnegie Mellon University Theatrical Design Student and Freelance Artist 








I strongly oppose the new Copyright Law. Please do not consider taking away my right as an 
artist and creative person to own my work and decide how it is used. 
Catherine Gill
1545 NW 49th Street, Studio C
Seattle, WA 98107
July 22, 2015








  
 
 


Catherine LaPointe 
8242 US Hwy 11 


Potsdam, NY 13676 
Cell: 315-420-7855 


www.catherinelapointe.com 
LaPointeArt@gmail.com 


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


 
07/23/15 
 
 
Ms. Rowland,  
 
 
 
I am writing to you today to protest the renewal of orphan works 
legislation. In an age of lightning-fast communication and 
sharing, it can be difficult enough to keep track of your 
intellectual property, especially when that property is intended to 
be seen and enjoyed by the public. However, it is not intended to 
be distributed freely and without any consideration for the time 
and expense that went into creating it. 
 
A large part of the commercial art business is not in selling 
original, physical works, but in selling licensing and reproduction 
rights to be distributed by lawful parties. A blatant disregard for 
the difficulties of this business will only drive it to extinction.  
 
I personally have already experienced these difficulties first hand. 
All it takes is one careless individual to distribute intellectual 
property without the proper credits or permissions, and the genie 
is out of the bottle. If anything, the US Copyright Office should 
be doing everything it can to protect creators and small 
businesses, rather than undermining them. 
  
I do hope that my concerns, and the concerns of many like me, 
will be taken into consideration in the coming days. 
 
Thank you, 
Catherine LaPointe 
 


 








To The United States Copyright Office: 
 


As an illustrator currently attending school and pursuing a future career as a freelancer, I 
beg of you, the lawful body responsible for copyright, to severely reconsider the proposal for 
supposedly “orphaned” works to be available for public use. Freelancers and creative drive an 
important industry that provides enrichment to the lives of people around the world, but it cannot 
be sustained without proper protection.  


Illustrators work hard for their living, and the standard pay for most jobs has not changed 
in the last twenty years regardless of inflation. To burden us with the additional problems of 
protecting and having to set aside even more for the protection of our works, when so many 
cannot afford to do so, would be sacrilegious. While there are certain copyrighted properties that 
could stand to be made available for public use, this mostly applies to corporations that have held 
the same copyright for decades upon decades and have the legal muscle to protect themselves. 
Most images and art made are made by independent artists who either do not pursue it as a 
source of income, or pursue it, but will never have the same amount of money and power to 
legally wrangle infringements. To say that someone else should be able to profit from an artist 
because the artist does not have the means to protect their art and earn what little they are able to 
earn is to agree with the death of the American tradition of illustration, innovation, and 
independent creativity. 
 
 


Sincerely, 
 
Catherine Li 








July 20, 2015 


U.S. Copyright Office 
copyright.gov 


To whom it may concern, 


My name is Catherine Randall, and I am a digital artist.  I have just been made aware of 
this copyright law that is trying to be passed. In my opinion, it is a horrible idea.  I try 
hard to be an awesome original artist, and it is very discouraging that my work may 
possibly be "stolen",  by some random person or corporation, whether flat-out or 
derivative.  This is how I make a living. To allow works to be stolen, you're basically 
asking us [artists] to work for free.  Which in turn, makes our pieces worthless.  With 
the economy still struggling to get on it's feet, any income is a good thing. By taking 
away the protections that  are currently in the copyright law, you're basically taking 
food off our tables. Our work becomes a free-for-all, and who on earth wants to work 
for free?   Do you?!  I also feel that having to register and pay filing fees for each piece 
is preposterous! Thank you for your time. 


Sincerely,  


Catherine Randall


CATHERINERANDALLART.COM 


COMMISSIONS@CATHERINERANDALLART.COM


FROM THE STUDIO OF 


CATHERINE RANDALL ART 



mailto:commissions@catherinerandallart.com

mailto:commissions@catherinerandallart.com






To whom it may concern: 
 
 I was recently made aware of some sort of “orphan works” copyright act that may go into effect 
soon. I sincerely hope that this isn't the case; many artists already struggle with making money from 
their own work or to acquire proper credit thanks to thanks to various forms of art theft. In this day and 
age, it really is not all that difficult to discover artists any many people (most likely dishonest 
companies and profit seekers) wouldn't even bother to try and contact the original artist.  
 
 Whereas I do feel copyright laws do need some modernization, the Orphan Works Act is not the 
way to do it.  Why is giving people the chance to steal artwork from other artists any different than say, 
telling people that plagiarism is okay, or cheating on tests, or lying about your accomplishments when 
joining a company or applying to college? Copyright laws should be a legal means for big names tobe 
able to  go after bootleggers, and for lesser known artists having the ability to share their work with a 
sense of security that they will retain the rights to their work. Otherwise, people will just stop sharing 
their creations and our artistic culture will suffer for it. Please reconsider and don't pass this act.  
Don't let the art scammers and thieves win!  








http://copyright.gov/policy/visualworks/comment-form/ 
 
July 13, 2015 
 
US Office of Copyright 
 
 
Dear US Office of Copyright, 
 
With regard to the inquiry into possible changes to current 
copyright law, I am writing to register my perspective on how it 
would affect me as an artist and illustrator. 
Since the early 90’s I have been working as a freelance 
illustrator. During this time I have seen much change as the 
digital age began to revolutionize our world. This has brought 
obvious benefits and drawbacks.  
The online availability and easy transfer of images has created an 
internet culture of grabbing and taking imagery for any reason or 
use, with the belief that it is free for the taking and there is no 
responsibility to honor, acknowledge or least of all, compensate 
the creator of the image.   
I make illustrations for my livelihood. Mostly, I am paid for the 
use of these images as opposed to outright purchase of the work. 
Sometimes an image is never used, while another is used 
multiple times. Some images become more valuable the more 
they are used. I keep stock image library for reuse/resale. 
I make the images and feel I have the right to decide when and 
where they should be used and by whom. If I want to give an 
image away, I do so at my discretion. I do not give my 
permission for others to profit from my art without my consent. 
If a gift is not freely given, then it is taken. That is theft. 
If the right to be paid for the use of my work is taken away, so is 
my livelihood. If it becomes the law that others may take with 
out paying for what they take, it diminishes the value of what I 
do. If that is the case, I might as well close up shop.    
Artists (of all types) are already at a considerable disadvantage 
by choosing this profession. Often sensitive types, open to subtle 
inspiration, we take considerable risk delving into the 



http://copyright.gov/policy/visualworks/comment-form/





unconscious to problem solve, retrieving creative gems to share 
with others.  
Unfortunately, we live in a society where art is not valued. While 
many artists possess great facility to produce visual imagery, 
they may not be as skilled with the business side of things, 
including protection from predators. We have come to rely on the 
copyright laws for this protection. 
If the governing laws do not protect our artists it sends a chilling 
message that they are not valued and are fair game for being 
used and further stepped upon. The only outcome from this is a 
withdrawal, not sharing their vision and creative ideas with 
society. A society that has no artists is a society without vision or 
beauty, doomed to mediocrity. 
 
Sincerely, 
 
Catherine Rose Crowther 
BFA Fine Arts 
Freelance Illustrator (watercolor, ink) 
 
 
 








July 20, 2015 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
R.E. Notice of Inquiry, Copyright Office, Library of Congress 
 
To whom it may concern, 


I am taking the opportunity graciously presented to share my stance in my opposition to 
the possible replacement of current copyright laws that are being discussed by the 23rd of July 
2015. 
            I introduce myself as an enrolled student and have both grown into visual art and the 
digital landscape hoping to push myself into Cyber Forensics, to unite the two with my interest 
in law. My current work is designing a Hennepin County patch for uniforms and have been 
constantly updating my own art onto a digital site for both critique and to grow a following of 
people interested in my portfolio, commissioning me or purchasing my artwork. 
           As a student growing in the visual arts field I believe the art industry could not be stronger 
than under our current copyright laws. Our current laws that protect our work from its creation 
give artists security to both create and share more. Many of my own skills and interests were 
discovered because of the growing number of online artists that both teach and commune in the 
online artist community. I myself might perhaps make thousands of different ideas, mistakes, 
successful sketches and put my work online for my own interests. Art in American culture could 
not be more powerful but as soon as the new proposed laws are put into place that image could 
change. Having to register any drawing you wanted to share for a critique from your peers or 
visitors will not urge people to share artwork freely because it will become expensive for those 
with a low income such as those beginning in the art field especially. The proposed copyright 
law is at the expense of the artist and to the benefit of large scale companies who will no longer 
need to accredit creators because they found an “orphan work,” taking somebodys artwork and 
putting a “free” sign on it. I will have to pay to create artwork that will have to become more 
expensive to the consumer because I had to register the work in the first place. Registration will 
likely become far more expensive because it will become critical for the artist to even make a 
profit off of their work so that it will not be stolen. As a young student I find the proposed 
copyright law a devastating blow to both my education and the job fields concerning those in the 
creative field. As a young artist It is already difficult to get started and become recognized on 
such a large market but would surely be ruined for myself and a majority of aspiring students and 
creative mindsets if the new legislation were to be put in place. 


Thank you for listening to my concern and belief that visual art should not be apart of any 
future “orphan works” acts or acts related to so. With much appreciation and sincerest gratitude, 
 
Catherine Trombley 
Robbinsdale, MN  








Catherine Twomey      
1380 Earlysville Forest Drive, Earlysville, VA 22936  Cell: 262-893-4126 
E-Mail: ctwomey@artistsart.com  Web: http://www.catherinetwomey.com 
 


Date: July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office,, Library of Congress 
 Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


Dear Ms. Pallante and US Copyright Office: 


My name is Catherine Twomey. I am a Board Certified Medical Illustrator and have been practicing since 1982. I am also a Fellow of 
the Association of Medical Illustrators (AMI). I have been self-employed since 1984. In addition, I am an award-winning fine artist and 
have been practicing that for the last decade. Over the years, I have created literally thousands of illustrations and artworks. When at all 
possible, I have negotiated to retain my copyrights and derive a revenue stream from licensing them.  


Since starting my own business, I estimate that approximately 90% of my current income has come from relicensing images from my 
archives, both medical images and fine art. The last two years have been rough on my family. My husband lost his job. He found a new 
job out of state but was then diagnosed with kidney cancer, which was removed. However, one year later it was discovered that a huge 
aneurysm had developed at the kidney’s surgical site. Again he had to have surgery, which was then followed by pulmonary embolisms. 
Several times, his life hung in the balance. 


My husband is now recovering, but the medical expenses are unexpected, significant and ongoing. The re-licensing of my images, from 
“Da Vinci Piaffe Horse” to “Blue Ridge Blue Skyline Sheep Cloud” et al is extremely important to my livelihood and being able to cope 
with such expenses. Already, monitoring the continuous piracy of my images and constantly sending out Digital Millennium Copyright 
Act infringement notices eats into my practice – but doing so is much more manageable than what would happen if I were forced to pay 
to be in Registries and register each and every sketch, piece of art, etc. as is being considered for the new Copyright Law.   


My work is precious. It is my greatest asset. The proposed “reforms” that would replace current copyright law would destroy my small 
business. The mass digitization of my intellectual property would destroy its worth, to the benefit of large companies intent on stripping 
away my rights in order to line their pockets. 


It is with the greatest sincerity that I ask the Copyright Office to please take care to cause no harm to visual artists. Please take the time to 
work with visual artists to write policies to protect visual artists and their exclusive rights.  Please retain the current Copyright Law that 
serves to protect our ability to subdivide our rights and have a sustainable practice. 


With Deepest Respect, 


 
Catherine Twomey, Board Certified Medical Illustrator 


Fellow of the Association of Medical Illustrators Giliola Gamberini Award Finalist 
ArtInPlace Mural Competition Winner Medicine Illuminated, The Lloyd Museum 


TED (MED) Award Recipient William H. Benton Museum Exhibition 



http://www.catherinetwomey.com/






Cathleen Cahill / 25 Fifth Avenue / Watertown, MA 02472 / 617.513.4366 / cathleencahill@comcast.net / www.behance.net/cathleencahill


July 22, 2015


U.S. Copyright
Orphan Works


Dear U.S. Copyright Office, 


I am an artist and graphic designer, and have made my living at this for over 30 years. I went to Salem State College and studied art 
and graphic design. I am writing to let you know, that for artists like me, copyright is very important and is vital to making a living as 
an artist/designer. 


I am asking you to create policy to protect visual authors and their exclusive rights, and support a sutainable environment for  
professional authorship.  At the very least, please do not replace our existing copyright law with the revised legislation currently 
under consideration.


The protection of unique, original artwork is of utmost importance to my livelihood, as well as to countless other working artists. 
Copyright is the basis on which these countless artists do business. Infringement on my or their work is like stealing from us. Why 
should it be okay to have others make money on our personal hours and hours of sweat and tears creating our original art and 
designs? As a graphic designer, my logo designs’ value are a large part due to copyright. If the intellectual property of a large 
corporation like Coca-Cola were removed, you better believe they would fight it.


All the artwork and designs I create become a part of my digital inventory, and this inventory is more valuable to artists than ever 
before in this digital age. No one else should be able to monetize an artist’s work without their knowledge or consent. It is simply 
wrong.


respectfully yours,
Cathleen Cahill








Hello. 


I am a photographer and an award winning graphic designer.


I have been schooled in both subjects. My education cost me a lot of money.


I take great pride in my art.


I am the art director at J., the Jewish news weekly. I have had my position for 25 years.


I haved won the Rockower Award for Design and Photography many years now.


PLEASE DO NOT allow new copyright laws take away MY profits.


My work does NOT lose value upon publication. Matter of fact, it helps me by being recognized.


My work is my business inventory.


If you take that away, I will not be able to afford to make art.


WHY WOULD YOU CONSIDER DOING THIS?


This is NOT ok. You would be killing the creative people’s way of making any money.


PLEASE. THINK THIS THROUGH!


Cathleen Maclearie
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Ju ly  23 ,  2015


U.  S .  Copyr igh t
Orphan  Works


Dear  U .  S .  Copyr igh t  Of f i ce :


I  have  been  an  Ar t  D i rec to r  and  Ar t i s t  du r ing  my  en t i re  ca reer  spann ing  over  35  
years .   Dur ing  tha t  t ime ,  I  have  reg is te red  copyr igh ts  on  over  115  co l lec t ions  o f  
a r twork  con ta in ing  thousands  o f  re la ted  images .


I  l i cense  my a r twork  to  th i rd -par ty  compan ies  tha t  p lace  the  a r twork  on  p roduc ts  and  
se l l  them to  consumers .   In  my  con t rac ts ,  we  have  c lauses  tha t  requ i re  the  work  to  
be  o r ig ina l  f rom me.   In  add i t i on ,  we  bo th  agree  tha t  we  w i l l  de fend  aga ins t  any  
in f r ingement  by  o ther  par t ies  who  may  t ry  to  use  the  images  w i thou t  au thor i za t ion .


Wi th  the  g rowth  o f  the  In te rne t ,  i t  has  become harder  and  harder  to  keep  a r twork  
f rom be ing  used  (s to len)  by  o ther  g roups .   On  the  o ther  hand ,  i t  has  a lso  become 
poss ib le  to  d iscover  unau thor i zed  use  o f  a r twork  th rough  the  use  o f  search  eng ines .   
I t  wou ld  seem tha t  w i th  a  l i t t l e  ex t ra  e f fo r t ,  the  t rue  owner  o f  the  a r twork  can  mos t  
o f ten  be  found ,  mak ing  the  idea  o f  an  “o rphan”  work  seem less  l i ke ly .


I  am a f ra id  tha t  loosen ing  the  ru les  on  copyr igh t ing  w i l l  c rea te  in  the  Un i ted  S ta tes  
the  env i ronment  tha t  i s  o f ten  seen  in  overseas  p roduc t ion  fac i l i t i es .   O f ten ,  a  
l i censed  a r t i s t  w i l l  see  the i r  work  cop ied ,  rece ive  no  compensa t ion ,  and  have  no  
recourse  tha t  i sn ’ t  expens ive  fo r  d iscon t inu ing  i t s  unau thor i zed  use .


I  wou ld  p re fe r  tha t  the  Un i ted  S ta tes  s tay  a  p lace  where  I  can  be l ieve  the  a r twork  I  
c rea te  be longs  to  me,  tha t  I  may  use  the  a r twork  to  my  bene f i t ,  and  tha t  I  may  
de fend  my ownersh ip  r igh ts  to  the  a r twork  and  i t s  use .


S incere ly ,


Ca thy  Heck












July 22, 2015 


 


I am and have been a working visual artist for the past 30 years. I have a Bachelor’s degree from 
Mississippi State University in Interior Design.  I find it incredible that we are on the verge of having our 
copyrights to our art works virtually taken away and given to the public.  I feel as if I am being cheated of 
my life’s work in a stroke of a pen. I have made my living with my art and I while I am  not a rich person, I 
have carefully never made prints or reproductions of any of my paintings, in the hope that one day it will 
be my legacy to my children to derive some form of inheritance from my lifetime of hard  work.  I have 
spent most of my life alone, in a studio creating  my paintings and selling through galleries to make my 
living.  I love my work process and do not regret having the solitary life, but I mainly worked every day 
with the knowledge that what I created I could sell and would always retain my copyright; unless I chose 
to sell it as well.  It is of the utmost importance to me to be able to have my work in magazines, online 
and in other realms and at the same time maintain my copyright to my work.  I feel as if my hands are 
being tied on this issue as the internet is a means that most of  my galleries use to promote my work and 
with this new law they will be giving my work away to the public and I will have worked essentially for 
nothing.  Books and Magazines that publish my work in no way diminish my right to choose who and 
how my work is used both now and in the future.  The publication of artwork only makes the value grow 
as it is publicity for the artist, and allows them to reach a wider range of collectors. 


 All of my art work is my inventory and even after a painting is sold I try to keep up with the location of 
my work; and I carefully let each purchaser know they are not buying the copyright to my work,only the 
painting itself. I maintain a database of all of my images and intend to one day use them to make prints 
of my work when I can no longer physically paint.  Making them public just because they are published is 
truly an irrational idea.   It is hard enough to sell original art work in this digital era, but I have preserved 
and educated my buyers and collectors through the years about the value of having original art.  My life 
will have been in vain if this passes, please do not cave in to the Lobbyists and corporate Lawyers on this 
issue.  I beg you please do not change the copyright laws that exist to protect us artists today just to 
please someone who only wants to use our work for their own advantage with no regard to the artist. 


 


I humbly beg for you ear on this issue.  It is so important to my well-being. 


Thank you for your time 


Take care, 


Cathy Hegman 








�


June 21, 2015 


To the US Copyright Office: 


I understand that there are plans underway to make major overhauls to US 
copyright law very soon. While I recognize the need to modernize and update our 
laws to keep pace with technology, I am concerned about the specifics being 
proposed, especially as they relate to Orphan Works. If I understand correctly, the 
proposed changes would make it much more difficult (and expensive) for artists to 
protect their work against theft and infringement, and would make it much easier 
for artwork to be stolen or misused.  


As an illustrator I earn my living making artwork. I respectfully request that you 
abandon the current legislation being considered, and replace it with something 
that offers stronger protection for the rights of artists. 


Sincerely, 


 
Cedric Hohnstadt








Dear Sir or Madam, 
 


It is already hard enough to protect art works and writings as it is. This bill would cause 
massive amounts of losses to artists struggling to make a living. We already have to deal with 
art theft and others stealing people's works on the internet. You are asking to make it that much 
harder for an artist to try and protect their art. Please do not pass this bill. 
 
Sincerely, 
Caleigh Mills 








The "orphan works" idea of the copyright office places unfair burdens on people least able to comply with many 
expensive, burocratic rules.  And the creation of fore-profit registries just adds to the economic burden for individual 
artists.
With infringement at an all time high, the office should be doing things to reduce the burden of creators and make it 
easier to penilize infringement.
Stop makeing it easier for infringers to infringe.  Stop reducing the protections needed to allow creators to create, and 
get paid for their work.  And stop sucking up to corperate interests over the interests of the people.
Callie Fulmer





		Local Disk

		Callie Fulmer.txt








www.Cameron_Cummings@hotmail.com 
541-515-9192 


July 19, 2015 


Maria Pallante 
Register of Copyrights
U.S Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) (80fr23054)


Dear Ms. Pallante and the Copyright Office Staff, 


My name is Cameron Cummings, and I am a high school senior in Oregon. I’ve just heard word that 
for the past year, congress has been holding hearings to draft a new US Copyright Act, and that 
you’re asking those concerned to write letters to you. I don’t work professionally, but I would not like 
a stranger using my work for their own profit without my knowledge or consent. 


I am writing to you as someone who enjoys spending their free time creating stories to benefit others 
lives; to make people smile, laugh, and learn more about the world we live in. I hope to someday 
publish my own books, but I do know that “The Next Great Copyright Act” would not legally bind 
my Constitutional right to control my work and would allow infringers to alter my work and copy-
right that in their own names. This would make it much more difficult for me to make a living off of 
my work; this new act will effect the art I have created, am creating, and will create in the future. 


This new act will pressure me to register my work with commercial registries and disregard unregis-
tered work. I understand that the new act would allow corporates, big businesses, and publishers 
more revenue, but it will allow them to make money off of my work without paying me for my work. 


I know that I am still young, I can easily switch my career path to something that could allow me a 
more stable income, but I love creating stories and I want to spend the rest of my life doing so. I want 
to be doing something I enjoy as a career rather than waiting for the hours to go by. 


I hope that you will take my point of view into consideration, thank you for your time. 


Sincerely, 


Cameron Cummings








July 23, 2015 


RE: Copyright Protection for Certain Visual Works 


I am a fine artist and writer with concerns about proposed changes to copyright law.  


It has always been great that creative people in the United States can easily copyright their material with 


little to no cost. My concerns about the proposed changes include potential costs to artists to copyright 


their original images, designs and works. The proposal indicates vaguely that the organization who 


“may” be in charge of tracking copyrighted material could be private. This is a concern, both for the cost, 


and also because the intention should not be that someone make a profit off of the necessity of 


copyrighting original material. 


Another concern I have is that the proposal makes it sound as though anyone can claim that the owner 


of a copyright was not found on a simple search, and assume work is in the public domain. This puts the 


costs of finding copyright violations and correcting misuses of copyrighted works on the artist. The 


individual or organization who claims they could not find the copyright owner has no risk nor penalty for 


using other people’s work through the “I didn’t know who owned” loophole. Allowing use of artists’ 


work without credit, attribution or payment creates a hardship for anyone who makes a living selling 


their creative work.  


I often provide information about artists when I see uncredited work posted on social media, saying “if 


you ‘d like to credit the artist, it is … “ with the artist and work name. Almost every time, the original 


poster of “borrowed” artwork says they could not find the artist name, so they posted without credit. 


This happens daily. I am willing to spend the extra ten minutes to find an artist through reverse image 


search and other methods, but many people are not. Therefore, when they share an image they do not 


own, and provide no credit for the image, it gets farther away from the artist’s control and closer to 


being considered “orphaned” even if the artist is very active in crediting work on his or her own venues.  


Please consider these issues when reviewing the proposal for any legislative changes. 


 


Cameron Lewis 


Owner/Artist 


Camryn Forrest Designs 


www.camrynforrest.com 


 








 


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic 
artworks, and/or illustrations? 


Actually getting people to pay for the work, instead of stealing it when I post it online for instance. 
The fact that it’s automatically copyrighted to me the moment I make it is nice and I would like to 
keep it that way. Getting an official license however, I wouldn’t know where to begin. I’d like a 
website or perhaps an office I can visit about this stuff. I want to be able to protect my work from 
theft. 


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? 


Nobody listens! You can threaten to bring up copyright law all you like but unless you’ve got a lawyer, 
which cost money few artists have because nobody is paying for their work, you have very little 
leverage. A big business can come in and steal my stuff and I can make a big stink but at the end of the 
day they barely have to listen. 


3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 


Where do I start? No really, how do I start? What do I registrar? Is it just my name that I registrar or 
every work that I make? Will it cost me? How much? What paperwork do I need? Tell me! 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? 


Well apparently finding someone who will do it for free. Because surprise, surprise, they don’t want 
to pay an artist for their work, they just want to be able to take it off the shelves and walk out of the 
store without leaving a dime on the counter. It’s not, not being able to find works at all, because there 
are plenty of sites and plenty of freelancers with their own portfolios online. Having a website is 
practically mandatory and there are plenty of websites that allow you to post jobs that you need done. 
It’s being able to tell an artist to jump off a cliff because they had the gall to ask for money for goods 
and services that they provide. 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 


That the artists out there don’t have enough leverage and help to protect them from people who 
would take advantage of the works they would put online. Protect the artists, please! 


6. What are the most significant challenges artists would face if these new copyright proposals become 
law? 







It’s essentially chumming the water for sharks to come in and eat whatever’s in the water. Artist need 
to put their work online in order to grab the attention of those who would like to pay for their work. If 
you want work you need to put yourself out there and show people what you can do. In order to 
apply for just about any company these days in an artistic job, a portfolio site is a must at the least. 
Having an online presence and garnering a community around your work through social media sites is 


a big plus. However the protections that they do have against sharks, let’s say a 
knife, barely protect against the sharks that do come. Now this law is essentially 
going to take away that knife and tell us to jump in the water, to continue as we 
are, when we know that we’re going to get devoured! It is important to protect 
the makers of all the beautiful and wonderful things in this world from the 
people and business that would seek to steal their hard work. Or in other words, 
DON’T GIVE PEOPLE PERMISSION TO STEAL! 








 
LIBRARY OF CONGRESS 
U.S. Copyright Office 
 
As a professional artist with 17 years of experience, I strongly oppose any Congressional changes to any 
current copyright amenities that visual artists currently own, in particular, new legislation dubbed “Orphan 
Works Acts.” To endanger personal rights when work becomes published is the epitome of poor legislation; 
it will endanger the business portion of every artist’s portfolio. In closing, I respectfully submit my strong 
opposition to the concept of Orphan Works Acts. Please forward to the appropriate personnel. Thank you.   
 
Candy Way. 
 
www.candywayfineart.com  
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July 20, 2015


Ms. Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Avenue, S.E.
Washington, DC 20559-6000


Dear Ms. Pallante:


As a working illustrator, I am very concerned about the effect the new Orphaned Works 
Copyright Act will have on me and all other illustrators, photographers, graphic 
designers and fine artists.


I thank you for the opportunity to express my views.


All visual artists depend upon copyright protection because without it our ability to 
make a living for our families would be compromised. Without that protection our 
work is there for the taking, made especially easy to do in today’s electronic media. And 
we would not be compensated. And legally defending ourselves against infringement 
would be difficult and prohibitively expensive.


I have been a graphic designer and illustrator for over 40 years. I have been published by  
most of my industry’s major trade journals. I have received numerous awards honoring 
the quality of my work, and I am an official illustrator for the US Postal Service.


I’ll answer your questions as briefly as possible.


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?


The first challenge is work-for-hire contracts. To name two examples, the freelance illus-
trator or photographer gives up all rights to the work done for a publisher or advertising 
agency. The second challenge is image banks. After paying them a not-inexpensive image 
fee to appear on their web sites, illustrators and photographers are promised that signing 
with these sites will open up new markets for them. 


1
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Quite the opposite is true. Instead of opening new markets, the image banks compete in 
existing markets against the artists, low-balling prices and selling in volume to exploit their 
competitive advantage. 


2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?


The high cost of legal fees makes it extremely difficult for artists to challenge infringers, and 
only those artists who have registered their copyright (a very time-consuming and expensive 
undertaking) can collect statutory damages, attorney’s fees, impoundment, and injunction 
in a settlement against an infringer. Those who have not registered can collect only actual 
damages.


Under the proposed copyright act, the artist would be very limited in his recourse, and the 
infringer would be given the incentive to exploit other uncredited (orphaned) works by artists.


3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators?


Most of my work has been done under the current copyright laws, which did not require me 
to register work. Under the new proposal I would have to spend thousands of dollars, and 
months, perhaps years, to register works. I would have to track all of my illustrations and 
graphic works, scan them, catalog them, add metadata, and fill out registration forms for all 
registries. In essence my career would become no career. I would have little time to pursue new 
clients or fulfill obligations to existing ones.


4. What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations?


Many artists and illustrators, including me, use photographs and works by other artists as 
reference or inspiration. If I do incorporate them in my work, I pay for them, which, under the 
current copyright law, protects them and reimburses the artist. I also take my own photos or 
rely on my sketches for reference.
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5. What other issues or challenges should the Office be aware of regarding photo-
graphs, graphic artworks, and/or illustrations under the Copyright Act?


The Copyright Office reports that there is a visual arts registry connected to other reg-
istries throughout the world. This would lead Congress to believe that there is a registry 
with illustrations and photographics already in place.


No such registry exists. If there were, the watchdog group Illustrators Partnership would 
know about it and would inform its subscribers.


Experts contend that to load onto a central database all the works of artists done in the 
US over past decades would be cost-prohibitive, and scanning and cataloging such works 
would be impossible with existing technology.


The only groups who have the resources to perform such a feat would be the image 
banks. They could present themselves as credible registries, and works not found in the 
registries would be declared orphaned works.


I hope this letter helps your office and Congress understand the hardships that will be 
created for artists if this new copyright act is passed. Many will have to retrain them-
selves to work in other industries, abandoning a craft that they have spent most of a 
lifetime perfecting.


Sincerely,


Cap Pannell








Catherine Rowland  
Senior Advisor to the Register of Copyrights  
U.S. Copyright Office  
 
Dear Ms. Rowland,  
 
I am writing to you concerning the proposed “Next Great Copyright Act.” I am asking that you 
consider the effect this proposed law will have on visual artists whose very livelihood depends 
on copyright law.  
 
I have dreamed of living off my art since I was young, and have recently begun pursuing that 
goal. The 1976 Copyright Act makes it possible for my dream to come true. As I step into this 
great new career, I am met with many difficulties, one of which is protecting my work. It is very 
important to me that others use my art honestly, so I may earn a fair wage for my work, and for 
those who have purchased my art to use it to add beauty to their homes, not for their own profit. I 
do not want my art to be illicitly monetized by those who would ignore the copyright that is in 
place the “moment it is created and fixed in a tangible form.” 
 
Though I am not yet a professional artist, I want to address some of the subjects of inquiry.  
 


-I think the most significant enforcement challenge is discovering that a work has been 
infringed in the first place, and then contacting the infringer in an effective way.  


 
-From what I know, the biggest registration challenges are time and money. The paperwork 
is complex, and to keep completely up to date on registering their work, most artists would 
have to submit registrations daily.  


 
-I understand that it is very simple for someone to give my work the appearance of being 
orphaned. If orphaned works are made nearly synonymous with open source, artists lose.  


 
If the orphan works allowance in the proposed “Next Great Copyright Act” goes through, it 
could stop my career before it begins.  
 
Thank you for taking time to read my letter.  
 


Sincerely,  
 
Carey Bowden 


 








I am writing in regards to the possible changes in copyright laws that affect artists. As a photographer I 
rely on income from licensing my images and find these proposed  changes unacceptable  and 
egregious. Please understand that we as artists today already struggle to make a good living from 
providing art and art services to the global community, these proposed changes will make it completely 
impossible. Please respect the rights of photographers and all artists to make income from their work. 


Thank you for your consideration, 


Carien Schippers 


www.equinephotographers.org  



http://www.equinephotographers.org/






To the U.S. Copyright Office regarding the Notice of Inquiry,    7/21/2015 


 My name is Carissa Cornelius, and I have been a part-time professional artist for a little over a 


year.  I have a small Etsy shop under the name YetiParade, which is the name I normally use for my 


artwork. I went to Southern Oregon University for Studio Art and an emphasis on Drawing/Painting and 


graduated March 2014. I am an illustrator and painter, and I work with digital mediums as well as 


traditional such as acrylic, watercolor and gouache.  My business is picking up steam, but I regrettably 


am not making enough to get by on my artwork alone, so consequently I have an additional "day job" 


which I work in order to make ends meet and ensure that bills get paid.  I plan for this to be temporary: 


my goal is to eventually transition into a full-time professional artist so that I make a living solely of my 


art. I also am in the process of getting my artwork into various local stores throughout the Austin, TX 


area.   


 I am writing in regards to the proposed changes to the Copyright laws.  Like many artists, 


copyright law is essential for our businesses and way of life.  Without this protection, our means of 


earning a living would undoubtedly suffer since we would be unable to ensure that our work was indeed 


our own and not available for use without permission from the artist. If a person or a company uses our 


copyright images or artwork without payment or permission, they are essentially stealing money from 


the person that created it.  It is vital that we as artist retain the right to decide who can and cannot use 


our original creative works.  Art is the livelihood of  artists, and they need that income in order to live.  I 


can't imagine any other career field where it would be deemed acceptable or even legal to not pay 


someone for their work.   


 I would like to make state that my artwork certainly does not lose value after publication.  


Rather, every artwork that I create is an addition to my business inventory, which is incredibly valuable 


and important to me, especially as we become more of a digital society.  Since our artwork is how we 


make a some, if not all, of our income, it is essential for artists that they have copyright laws that work 


with them rather than against them.  If the new copyright laws are passed, it would make it easier for 


businesses and corporations at the expense of the "little guy", and we certainly don't need any more of 


those kinds of laws.   


Thank you for giving artists an opportunity to voice their concerns and opinions about this matter 


directly affects us to such a large degree.   


 


Sincerely,  


Carissa Cornelius 








Copyright Office, 
 
I am pleading with you to reject the 2015 Orphan Works 
and Mass Digitization Legislation. Please protect the 
rights of visual artists by refusing to accept this 
legislation. It’s unfair to have to deal with private 
interest as a middleman between our rights and the 
law. Having a private company with interests (bias) that 
are intrinsically contrary to artists, in a position to judge 
and dole out an allotment, undermines the very fabric 
of the legal system to which every American is subject 
to. Please remain stalwart and endeavor to preserve 
our rights by rejecting the 2015 Orphan Works and Mass 
Digitization Legislation. 
 
 
Thank You, 
C.B.     








 
          


 
 
  
July 22, 2015   
 
 
 
To Whom It May Concern: 
 
I have been a publisher for more than ten years with more than 40 titles (reviews by 
Kirkus, The Horn Book blog, School Library Journal, ForeWord Reviews; distribution by 
most major distributors). I have a M.A. in international relations and a B.A. in journalism. 
I regularly provide work opportunities for artists. I teach media at a state college, and I 
present regularly on publishing, story creation, and copyright law. 
 
For me, copyright law is not an abstract legal issue, but the basis on which my livelihood 
rests. Our copyrights are the products we license. Infringing our work is like stealing from 
us. It is vital to our business that we remain able to determine voluntarily how and by    
whom our work is used; our work does NOT lose its value upon publication. Everything 
painstakingly created becomes part of our business inventory. In the digital era, our 
inventory is more valuable than ever before. 
 
Please do not void our Constitutional right to the exclusive control of our work, nor 
"privilege" the public's right to use our work, nor "pressure" us to register our work with 
commercial registries. 
 
Likewise, do not "orphan" unregistered work or make orphaned work available for 
commercial infringement by "good faith" infringers. Do not allow others to alter our work 
and copyright these "derivative works" in their own names--now or ever--domestically or 
abroad. 
 
Sincerely, 
 
 
Karl Beckstrand 
Publisher 
Premio Publishing & Gozo Books  
Karl@premiobooks.com  
648 W. Wasatch St. 
Midvale, UT 84047  
(801) 953-3793 








July 20, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


To Whom it May Concern:


My name is Carl Buegel. I am a beginning freelanced artist who works within the art field. I have been gaining 
experience in this field since 2012, and I have been constantly doing what I can to be able to ensure monetary growth.


I am writing to address the problems visual artists face in the digital art field.


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, and/or
 illustrations?


I must maintain revenue streams in order to assist my mother in keeping a roof over our head, food on the table and 
clothes on our backs. I take commissions in order to help me and my mother do
what we can to survive. Any attempt to replace the standard copywright laws with the new proposals to Congress will 
only allow more harm than good since giant internet companies will take away our only
main form of revenue and most artists are freelance artists as their main source of income. Ergo, if their revenue is taken
 by these big internet companies, then they recieve no profit from it, and artists such as I
will be unable to do what we can to survive. Some freelance artists have this as their career because they are just either 
traumatized by all of the corruption going on outside of their home or they are disable 
and forced to stay within their homes, so they have this as a career and they need this career to meet proper living 
conditions.


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators?


The very proposals the Copyright Office has made to Congress concern me. It is essentially a revised Orphan Works 
(OW) bill, but would be even worse. Orphan Works bills have been resoundingly opposed by artists since they first 
appeared 
a decade ago. A copyright law built on the foundation of orphan works law would allow internet companies to syphon 
off revenue from artists with the hopes of creating an even better revenue stream for themselves. There can be no bigger
 challenge for 
those of us who make our living creating new works than to have to compete with giant corporations that can get 
artwork free from artists and compete with us for our own markets.


3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?


If this law were to pass, even though it may start off as small, companies will become more greedier over the course of 
time, and will either slowly increase the registration fees or they will add more regulations and charge for each one they 
add.
It will leave us struggling too pay off those for each piece we work so hard to create, only for some company with big 
bucks to come and alter it in a few minutes and then claim it as their own should we fail to finish in time.
It's only going to make things worse for our fellow artists in that if this law were to pass and people are unable to afford 







it, they could simply take everything down and  leave these corporations to have to find another method to make more. 
We deserve to post our artwork or make our works without this law. We already have to deal with art thieves that try to 
plagiarize our work. It will be more of a burden if we have to deal with them and big internet companies as well.


4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs, graphic 
art works, and/or illustrations?


The only time I were to make legal use of other's photographs, graphic art works, and/or illustrations is for reference, 
and reference only. 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or 
illustrations under the Copyright Act?


Other issues the Office should be aware of are groups that support this legislation. They support artists losing their 
primary form of meeting living conditions and should never, under any circumstances, be given any of the revenue.


Thank you for taking the time to look over my request to exclude visual arts from any orphan works provisions 
Congress writes into the new Copyright Act and I ask that you please consider it. Not just for my sake, but for every 
other artists out there within the United States that pursue this
field. 


Thanks, 


Carl Buegel
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To whom it may concern,  
 
I have been a professional photographer since 1975, trained at RAF Cosford, 
England, now some 40years and during this time we have expanded the business 
into music and interactive multimedia.  
 
My qualifications have been over the years an Associate of the British Institute of 
Professional Photographers with a Master of Arts and teaching qualification as a 
University Lecture a PGCHE in London, UK. 
 
Publications and awards have been with Kodak Exhibitions Award winners 
consecutively over 3 yrs. Various publications in editorials and Advertising 
Photography with Lloyds Bank brochure.   
 
My fields of work cover Advertising, Still Life, Editorial, Commercial, Industrial 
and photojournalistic practice. 
 
Copyright law is not an abstract legal issue but the basis on which our business rests 
and earns income from.  
 
Our copyright is the product we license and such infringement is no different to 
stealing our money. It is imperative to our business that we have control to 
determine how and who uses our work.  
 
This means that infringing our work is like stealing our money. 
 
Our work does not lose it's value on publication as we control how it can be used 
again to generate income with other third parties. Everything we create is part of our 
business inventory that has value even more so in this digital era than ever before.  
 
If copyright to our work is lost we may as well stop what we are doing as we will lose 
income that supports expensive equipment that needs constant update due to the 
continual progress of digital technology.  
 
kind regards,  
 
Carl Sanders MA PGCHE 
  








Carla Johnson 
50 Livermore Street 
Mattapan. MA 02126 
xoogie2@netscape.com 
 
 
 
 
July 21, 2015 
 
Maria Pallante Registerof CopyrightsU.S.Copyright Office101  
IndependenceAve. S.E.Washington,DC 20559-6000 
 
Notice of Inquiry, Copyright Office,Library of CongressCopyright  
Protection for Certain Visual Works (Docket No. 2015-01) 
 
Ms. Pallante: 
 
My name is Carla Johnson. I am a Writer Visual Artist from Boston.  I  
will be producing visual art to accompany my own work and will be  
retaining the services of other visual artists.  I am writing because I  
am fearful of the proposed changes that will impact visual artists. 
 
 From what I am hearing is that the Copyrights are going to being  
distributed through private entities. There will be no governmental  
department monitoring these entities. The Copyright Office is going to  
dissolve and all of their former responsibilities would be undertaken  
by private entities. Artists would bankrupt themselves to comply with  
the private registration if they are required to register all works  
whether it was a sketch or finished work. 
 
 From what I am understanding these private entities are for profit.  
They have no reason to protect the rights of artists and will be able  
to exploit artists if they have not registered and even if they  
are—there are enough loopholes that artists can still be legally  
exploited. Commercial infringement will be standing order of the day.  
My intention is to remain with what we have. Since current Copyright  
law works and preserves the rights of visual artist without bankrupting  
them there is no reason to change it for the benefit of private  
entities looking to further exploit visual artists through such means  
as mass digitization. 
 
 
 
Peace, 
 







Carla Johnson 
 








To: U.S. Copyright Office 
 
 
July 22, 2015 
 
 
From: Carla O’Connor, Artist 
3619 47th Street Court NW 
Gig Harbor, WA 98335 
 
 
I am an artist and painter and have practicing my craft first in oil, then acrylic and now 
water media for about 50 years.  I have a degree in Fine Art – painting from Kent State 
University in Ohio.  I married an Air Force officer right out of college and have worked 
privately in the United States, Canada and Europe as an artist and teacher.  You can see 
more of my work and credentials at www.carlaoconnor.com.  I’m happy to say I have 
won a number of awards from The American Watercolor Society, The National 
Watercolor Society and from organizations in Europe and China. 
 
I understand that your office is involved with changing the current copyright law and that 
these changes would liberalize the criteria for using work images when the creator of 
these images cannot be found.  I am quite alarmed by this and hope clearer minds will 
prevail and preserve my rights to images of my work whether or not someone looking to 
copy these images can claim not to have found the copyright owner through some half-
hearted search.  We find ourselves in an environment where digital reproduction of an 
artists work product can be done a world away without the artist’s knowledge.  The 
current U.S. copyright law is a last line of defense against enterprises that would rather 
create their advertising on the cheap instead of employing artists or paying for their work.  
Unscrupulous people make cheap copies of artwork in some sweatshop or through a 
digital copier and sell them by the dozens well out sight of the original artists.  Original 
artists have a hard enough time making a successful career in our society without having 
to fight against unlicensed use of our work product. 
 
Please leave our copyright protections in place. 
 
Thank you for this opportunity to express my concerns. 
 
Carla O’Connor 
 
 



http://www.carlaoconnor.com/






Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 


Thank you for the opportunity to give my input into the copyright discussion.   I'm a professional artist 
and have been one for several decades and have worked hard to keep my head above water. I have a 
valuable real-life perspective on how copyright law actually works in the business world, as opposed to 
how some legal scholars seem to think it works or how corporate lawyers and lobbyists would like it to 
work for the benefit of their clients. 
  
The most significant challenges related to monetizing and/or licensing photographs, graphic artworks, 
and/or illustrations are: 
 


a) Maintaining a revenue stream in order to make a living for my family. The resale of my past 
images is part of my day to day way of doing business. Any attempt to replace our existing 
copyright laws with a system that would benefit internet companies would endanger my ability 
to make a living. Certain companies have already begun digitizing work without  permission or 
financial compensation.  
 


Why would the government favor corporations like this instead of those of us who actually create new 
work? 
 
2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? 
 


a) The very proposals the Copyright Office has made to Congress concern me. It is essentially a 
revised Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been 
resoundingly opposed by artists since they first appeared a decade ago. A copyright law built on 
the foundation of orphan works law would allow internet companies to syphon off revenue 
from artists with the hopes of creating an even better revenue stream for themselves. There can 
be no bigger challenge for those of us who make our living creating new works than to have to 
compete with giant corporations that can get artwork free from artists and compete with us for 
our own markets. 


 
3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 
 


a)  The proposal to reintroduce registration would become another financial burden for artists. No 
matter how little registries might charge in the beginning, like banks, they would soon begin to 
introduce charges and fees that would grow as they gain a greater and greater competitive 
advantage over freelance artists such as myself. Anyone who says this won't happen is not living 







in the real world. In the end, if the government succeeds in passing this legislation, the end 
result will be that artists like myself will find ourselves paying through the nose to maintain our 
images in somebody else's for profit registries. As for the images we can't afford to register, or 
those we can't find the time to register, or those we can't find decades old metadata to register 
will all fall into noncompliance and a lifetime of images created at great expense and effort will 
be free to be exploited by others. 


 
4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? Fair use of photographs and other graphic 
artworks for reference but that is about all. 
 
5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? The kind of system the Copyright Office has 
proposed to Congress seems all too familiar to me. Artists have already seen their foreign reprographics 
royalties diverted away from them for at least 20 years. I fear this is exactly what is going to happen with 
the proposals the Copyright Office has made to Congress. 
 
To prevent this unjust conflict of interest, it is imperative that no artists group that supports this 
legislation be allowed to receive any financial benefit from the creation of copyright registries or notice 
of use registries. These artists organizations have failed artists and should not be allowed to use this 
legislation to profit even further off the artists they were created to help. 
 
I thank you for reading my letter and I ask you to recommend that visual art be excluded from any 
orphan works provisions Congress writes into the new copyright act. 
 
Thanks, 
 
Carlene Dingman Atwater 
 








You realize that all our hard work can now be taken over by someone else without any 
complication. Most people are not able to do an entire application process of making 
copyrighted material meaning that if you can not afford or are able to do so, people can steal 
your work, ideas, and altogether, pride, and happiness. Most people pride themselves on their 
work, so you are saying that now they can’t unless they have access to everything. Tell us, how 
is this possibly a good idea, a smart idea? 








Carlos Aguilera Granados 


I have 18 years old, and I start in digital art, and the copyright is part of my Work because with 


them I feel more comfortable and safe went I upload my work in internet, if this law is a 


reality, I will not feel good when upload my Works and this broke mi future at work for mi art 


and destroy my dream and my future. 








I wish the Orphaned Works Act and anything remotely similar would just go away permanently.


Who does it help? I can think of only two primary beneficiaries: Intellectual property thieves, and 
large corporations wanting to use the creations of small, independent artists for free.... I guess 
that's only one type of beneficiary after all.


Who does it harm? Independent creators without the reach and resources of the large 
corporations. Can I reasonably say that I believed Mickey Mouse to be an orphaned work? 
Large corporations are already sufficiently protected on many fronts. Individuals are not. It's 
very hard to find copyright violations if you're an individual, and almost impossible to 
successfully defend against those violations. If Disney sends a cease and desist letter the 
recipient will take notice. If I send one a significant percentage of recipients will either ignore it 
or get belligerent. 


Currently a friend of mine is being threatened with suit because she pointed out that images 
being used to promote a photography business were actually stolen from other photographers 
(none of whom were initially aware of the violations). She does this to let photographers know 
when their works are being stolen and to alert the public that the images do not necessarily 
represent the quality of work they can expect from the local studio using stolen images.


The Disneys of the world have staff that comb the web for violations. They have legal 
representation on staff to pursue violators. They have financial resources that allow them to 
pursue a protracted legal battle over copyright violations. Individuals, for the most part, have 
none of that, and this would make an already terrible position even worse.


Please stop stripping the rights of individuals and small producers in order to make things easier 
for corporations who can afford to do things properly and thieves who are already stealing the 
work of others with relative impunity.








Date: 07/17/2015 
 
To : United States Congress and the Copyright Office 
 
Topic: Proposed Changes in copyright law 
 
From: Carlos M. Morales Meléndez, 
 
I’m a graphic/ visual designer who has worked for 15+ year in the creative fields. 
It came to my attention that there is a bill to change current copyright law which 
is very detrimental to all people in the creative area which includes artists, 
authors, photographers, musicians and any person that creates for a living. Our 
creative work is very valuable and is what allows us to make our livelyhood, we 
can’t take all the work we have created during our career and future work and 
start registering every piece we have made that would take a lifetime in itself. 
The current copyright law works very well but it seems that big businesses 
doesn’t think our work should be protected by this law and receive the benefit 
from our work.  I oppose to any of the proposed changes on the current law. 
 
Thanks 
 
Carlos M. Morales Meléndez 
fundamentalpr@gmail.com 
787-528-9310 
 
 



mailto:fundamentalpr@gmail.com






	   	   	   	   	   	   	   	   	   JULY	  22,	  2015	  
	  
	  
	  
To	  Whom	  it	  May	  Concern,	  
	  
My	  name	  is	  Carlyn	  Iverson	  and	  I	  work	  as	  a	  scientific/medical	  illustrator	  and	  
photographer.	  	  I	  have	  had	  a	  career	  spanning	  over	  20	  years	  providing	  accurate	  and	  
aesthetic	  illustration	  work	  for	  medical	  and	  scientific	  research,	  college	  level	  science	  
textbooks,	  work	  for	  our	  National	  and	  State	  Parks	  system,	  Zoological	  and	  Botanical	  
Gardens,	  law	  firms	  and	  many,	  many	  other	  clients.	  
	  
It	  has	  come	  to	  my	  attention	  that	  my	  work,	  along	  with	  other	  artists	  that	  create	  
visual	  art	  are	  now	  at	  risk	  of	  losing	  our	  copyright	  to	  our	  work	  through	  the	  proposed	  
Orphan	  Works	  legislation.	  	  It	  was	  a	  shock	  that	  penetrated	  to	  my	  core	  when	  I	  read	  
the	  intention	  of	  this	  legislative	  change,	  knowing	  that	  a	  large	  piece	  of	  my	  middle-‐
class	  income	  would	  be	  lost	  to	  me	  that	  comes	  from	  stock	  revenues	  and	  the	  ability	  to	  
create	  and	  control	  derivative	  work.	  
	  
As	  a	  self-‐employed	  person	  in	  the	  business	  of	  generating	  visual	  imagery	  for	  others,	  
I	  have	  seen	  a	  market	  change	  over	  the	  past	  few	  decades	  that	  has	  dwindled	  my	  
income	  from	  global	  competition,	  the	  increased	  pressure	  to	  create	  work	  under	  the	  
"Work	  for	  Hire"	  act,	  the	  loss	  of	  income	  when	  images	  are	  lifted	  from	  the	  internet	  	  
without	  compensation	  let	  alone	  permission	  to	  do	  so,	  and	  so	  on.	  	  	  
	  
In	  the	  United	  States,	  we	  have	  laws	  to	  protect	  the	  copyright	  of	  every	  other	  group	  
of	  artists,	  from	  musicians	  to	  writers,	  and	  even	  stronger	  laws	  protecting	  the	  	  
intellectual	  property	  of	  corporations.	  	  That	  legislature	  was	  created	  to	  prevent	  
the	  stealing	  of	  creativity/inventiveness	  to	  keep	  both	  citizen	  and	  corporate	  interests	  
strong,	  and	  in	  turn	  keeping	  America	  strong	  by	  protecting	  intellectual	  rights.	  
	  
Imagine	  that	  an	  Orphaned	  Works	  Act	  also	  affected	  software	  design,	  or	  medical	  
device	  design,	  military	  design	  plans,	  or	  other	  visual	  pieces	  of	  intellectual	  properties	  
that	  would	  allow	  a	  type	  of	  corporate	  espionage.	  	  	  
	  
The	  bottom	  line	  though	  is	  about	  the	  money.	  	  I	  believe	  this	  country	  was	  founded	  
on	  a	  group	  of	  basic	  premises	  dealing	  with	  the	  pursuit	  of	  life,	  liberty	  and	  the	  pursuit	  	  
of	  happiness.	  	  The	  freedoms	  granted	  us	  and	  the	  constitution	  to	  pretect	  those	  
freedoms	  are	  at	  odds	  with	  a	  proposed	  legislative	  act	  that	  would	  place	  severe	  
limits	  on	  income	  from	  a	  created	  work,	  limit	  the	  	  ability	  to	  create	  freely	  and	  have	  
ownership/control	  of	  those	  creations	  and	  their	  derivative	  work.	  
	  
My	  reputation	  has	  been	  built	  from	  the	  accuracy	  and	  aesthetics	  when	  I	  create	  
illustrations	  showing	  scientific	  concepts.	  	  I	  am	  known	  for	  this	  level	  of	  accuracy	  and	  
honest	  portrayal.	  	  It	  is	  my	  Trademark	  that	  helps	  me	  stand	  out	  from	  others.	  	  It	  took	  







life	  long	  education,	  skills	  training	  and	  constant	  due	  diligence	  on	  my	  part	  to	  be	  such	  
an	  artist.	  	  Imagine	  how	  my	  personal	  character,	  my	  Trademark,	  and	  my	  reputation	  
would	  be	  affected	  if	  anyone	  could	  use	  the	  "Orphaned	  Act"	  to	  lift	  illustrations	  created	  
with	  vetted	  and	  accurate	  scientific	  content	  and	  then	  distort	  this	  content	  for	  political	  
or	  religious	  reasons.	  	  This	  does	  not	  advance	  science	  but	  hinder	  it.	  	  You	  might	  say	  
that	  this	  wouldn't	  happen.	  	  But	  this	  attempt	  has	  already	  been	  built	  into	  a	  business	  
model	  by	  Flat	  World	  Publishing.	  	  I	  was	  invited	  to	  work	  with	  this	  company	  in	  
producing	  science	  textbooks.	  	  It	  wasn't	  until	  they	  explained	  to	  me	  that	  any	  work	  
produced	  by	  their	  authors	  would	  be	  available	  to	  others	  who	  could	  create	  derivative	  
works	  for	  their	  own	  classrooms.	  	  These	  new	  works	  would	  be	  unvetted.	  	  
This	  would	  include	  the	  ability	  to	  take	  evolutionary	  concepts,	  biological	  concepts,	  
genetics	  or	  other	  fields	  of	  science	  and	  distort	  the	  content	  to	  conform	  to	  a	  particular	  
political	  or	  belief	  system.	  	  I	  did	  not	  pursue	  this	  project	  with	  Flat	  World	  Publishing	  
because	  of	  the	  vulnerability	  of	  giving	  up	  copyright	  to	  my	  work.	  	  I	  am	  proud	  of	  the	  	  
truth	  and	  accuracy	  I	  place	  in	  my	  illustrations	  and	  will	  protect	  it	  as	  best	  I	  can	  because	  	  
my	  work	  is	  a	  reflection	  of	  me.	  	  It	  is	  my	  identity,	  it	  is	  my	  Trademark.	  
	  
I	  know	  that	  the	  world	  is	  changing.	  	  Changing	  quickly,	  driven	  by	  the	  digital	  
marketplace.	  	  But	  behind	  this	  vast	  interconnection	  of	  information	  are	  people.	  	  
People	  who	  need	  to	  make	  a	  living,	  people	  who	  feel	  responsible	  for	  what	  they	  create	  
and	  contribute	  to	  the	  world,	  and	  people	  who	  already	  have	  a	  tough	  competitive	  
world	  to	  live	  in.	  	  Please,	  please	  don't	  make	  this	  world	  even	  harder	  for	  artists	  to	  stay	  
afloat,	  just	  to	  make	  it	  easier	  for	  others	  to	  circumvent	  paying	  for	  another's	  hard	  
work.	  	  
	  
Thank	  you	  for	  the	  time	  to	  consider	  my	  thoughts.	  
	  
Sincerely,	  
	  
Carlyn	  Iverson	  
Absolute	  Science	  Illustration	  	  
	  
www.carlyniverson.com	  	  	  	  	  	  	  	  	  	  	  www.carlyniversonphotography.com	  
	  	  	  	  	  
absolutsci@aol.com	  
	  
1775	  Walnut	  Lane	  
Eagan,	  MN	  55122	  
(612)	  910-‐9218	  
	  
	  
	  
	  
	  
	  








As an artist that has been struggling to be known for the past few years, this new Copyright act would hurt my dream of 
becoming a fulltime artist, especially with others being able to access my works without trouble. Pressuring artists to 
essentially register all their work is deplorable, and the same goes with being able to put our own photographs on the 
internet. It basically infringes on our right to privacy and goes against everything that the American Dream stands for, 
allowing thieves and others that do not put in the time to learn and practice a skill to take our art and use it for their own 
benefit just because it's not all automatically protected. 


If this law were to pass, what is to prevent someone from going on your own facebook or social media site and steal 
pictures of your children and post it up on their children's products for all to see? Photography is a form of art and there 
will be nothing preventing these companies from doing just that, which is outrageous to me. 


Do not pass this law! By doing so it will just further hurt the little guy struggling to get out there and as it is, artists 
already face so many companies taking advantage of them and do not get paid for their work! By passing this law, you 
will be telling all aspiring artists to lay back and let the large companies steamroll them. This is not and never will be 
okay! And to force artists to submit each individual work and pay to protect them is ludicrous, especially when most 
struggle already to make ends meet. Do not kill an artist’s freedom and rights to their own work! 
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Marion & Company 
123 White Street 
Manchester, CT 06042 
 


Dear Copyright Office and Congress: 


This letter is in protest the new proposed copyright laws. I have worked in the industry for over 40 years 


as a graphic artist, an art director, photographer, visual artist and technical writer. I can’t imagine giving 


the rights to my original work to anyone for free, unless I so desire. 


Copyright laws have protected writers, musicians, and artists from unlawful use of their “products”…the 


hard work of their hands, hearts and souls. I cannot directly copy a corporation’s product, or copyright it 


as my own. Why should anyone be able to do that to my work? 


Copyright law is not an abstract legal issue, but the basis on which my business and livelihood rests. My 


work is my product. Creativity, training, skill, time, research, development, planning, and money go into 


producing that product…just as any corporation invests in the products they bring to market. 


My work endures; it is not produced for a one time usage. That work becomes part of my product line, 


part of my intellectual property…my inventory. It is my right to control how my products, my art, is sold 


and used.  


As an example, many years ago, an illustration of mine was used for a local physicians group on their 


new brochure. As their practice grew, they saw the need for a larger campaign with print ads, bill boards 


and more. We negotiated a new price for the expanded usage. Photographers were hired with the 


agreement that their work would be used for this original usage and if the usage of their work 


expanded, a new price would be negotiated. This was a standard practice in the business. 


In this digital age, our rights should be strengthened. It weakens us all if your work is stolen, co-opted, 


modified and then sold or copyrighted with no return to us. Corporations fight a constant battle against 


counterfeit goods because of the loss of money and good will. 


Tell me how these new copyright laws will benefit me and the creative community. Tell me how it will 


strengthen my rights as a creative person. Tell me how I can continue to make a livelihood from the 


work of my own mind and hands. I cannot see the benefits to the people who produce the amazing, 


beautiful world of images we delight in as we move through our day. 


Please do not enact this new copyright law. It will be devastating. It will break hearts. It will break souls. 


 
Artist 








To whom it may concern, 
 
I am writing to protest this Copyright amendment concerning visual works. 
 
I am not making that much money right now on my art, but am gearing up to making 
selling my art a significant source of my income when I retire. 
 
My first question is: What is wrong with the art copyright system we have now? I don't 
hear complaints about it from artists. The only people who will receive new profits from 
this proposed system are giant corporations and those we would now consider to be art 
thieves. There's no reason to give these a legal way to screw artists. 
 
I should own the copyright to my own work, automatically. I should have the ability to 
sign away limited rights or even unlimited rights. No one else should have that right. This 
is my work, my imagination, my sweat and skill. 
 
Having to re-copyright my existing work would be too expensive for me. Having to hire a 
lawyer to defend my copyright would be too expensive. Having to go through a new 
copyrighting system that would not be automatic as it is now, would be too expensive. 
 
Artists will be disastrously hurt by these new regulations. Only corporations and art 
thieves will profit. 
 
That's not how we work in America. Or it shouldn't be. 
 
Sincerely, 
Carol A. Strickland 
3016 Maple Ave. 
Efland, NC 27243 
 








 


 


 


July 18 2015 


 


RE:  2015 Copyright Legislation 


 


I am a watercolor and stained glass hobbyist/artist, and have been all of my adult life.       I am very 
concerned about the upcoming copyright legislation that may reduce my rights to my own work.       As 
artists, we make our income based on being able to sell our own work.      The impact of the 2015 
legislation would result in artists losing our assets, which is like stealing our money.     It is critical to our 
success that we continue to be able to determine how our work is used and by whom.     Every piece 
that an artist creates becomes part of our business inventory.      Please do not allow our assets to be 
stolen away by enacting this legislation.      No one should be given access to our work, without our 
consent.      The artist who creates the artwork should be the only one to benefit from that artwork. 


Regards, 


 


Carol A Yost 


 


 








Copyright Protection Comments 
 
Carol   Aldinger   
 
I am distressed to learn at this 11th hour of the attempts to “grab” the rights to all the photos I have 
ever made with great effort, or shared with my friends on the internet. 
 
I am a 71 year old who has been a serious photographer for the past 30 years, and have the web 
pages to prove it.  I am attempting to sell my best works, and many of these have been prize 
winners.  Keeping control of the copyright on these is not some abstract notion.  I have had 
copyright infringement issues before. 
To be forced to let others claim copyright on material they would not otherwise be able to produce 
seems to fly in the face of all legalities.  It’s the propagation of lies.  It is an infringement on my own 
sales of my own works.  Their hands have no business in my pockets.  All my many pictures on my 
web pages are my sales brochure.  They are my inventory.     
 
I feel it’s my right to choose who may use my pictures, and how they will be used.  I am very 
adamant that no one should be able to profit from the use of my inventory without my express 
consent or knowledge.   
This seems to be another attempt by big business to ‘stick it to’ the little independent photography 
businesses.  These large companies have no rights to my inventory unless I specifically say so.  
The proposed changes are an attempt to legalize theft.  One cannot just walk into a store and take 
home their inventory without first paying for it.  No company or organization is large enough to 
justify such actions. 
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Carol F. Creech 


Owner, CCreech Studio Art & Illustration 


July 21, 2015 


 


U.S. Copyright Office 


Hello, 


My name is Carol Creech.  I am a librarian by profession (for 20 years) and have been an artist all of my 
life, with a part-time art and illustration business since 2007 (CCreech Studio.) I received my education 
at Pennsylvania State University (BA, Geography) and the University of Michigan (MLS, Information and 
Library Studies.) I have taken illustration coursework at Brookside Gardens in Maryland for Botanical Art 
& Illustration, but am otherwise self-taught in the arts. My work includes building portraits, animal 
portraits, and accurate depictions of natural and botanical subjects. I am a member of the Guild of 
Natural Science Illustrators and the American Society of Botanical Artists. 


This letter is in regards to the discussion of visual works and copyright law changes that are currently 
pending. Copyright law, as it currently exists, is vital to creative works, especially visual ones, in this age 
of digital technology. Now, more than ever, it is crucial to preserve the artist’s rights to their own 
intellectual property in any form, from sketches and preliminary drawings to final pieces – from the 
moment of creation.  


A given piece of artwork is not the result of one drawing session, but rather from hours of preparation, 
sketches, drafts and revisions that reflect the knowledge, experience and unique perspective of the 
artist. And all of that material becomes a part of my business inventory.  Infringement of my works (of 
originals or creating derivatives from them) devalues that and has a direct, monetary impact on me and 
my business by allowing others to potentially profit from my creative output. It is the same as stealing. 


Requiring me to register my works (past and/or future, sketches, drafts, or finals, etc.) or risk leaving 
them open for anyone to use for any purpose places an unreasonable burden on me as an artist and 
small business person. It should remain my decision as to who can use my work and for what purpose.  


Any income from my art business is directly related to the control over the intellectual property of my 
artwork. It is the basis on which my business rests. 


Thank you for your time and consideration. 


Carol F. Creech 


CCreech Studio 


 








To the US Copyright Offices, 


I am writing to explain that the copyright laws should reinforce the issue of being creative and 
encouraging that creativity.  I have been a working artist for over 25 years.  The creation of 
art, ideas, and images is my livelihood.  If my work is to be jeopardized due to copyright 
infringement I would no-longer be able to continue as a working artist.  


I work in publication, selling in galleries, teaching and instruction to both children and seniors.  
Copyright law is not an abstract legal issue, but the basis on which my business exists. it is 
the product, that I license.  Infringement would be similar to stealing any money I would be 
able to produce, on my own.  It is important to me that I have the ability to determine 
voluntarily how and by whom my work is to be used, that it be by my consent that it is utilized, 
no others. 


Art does not lose its value upon publication it gains more in reputation especially on where it 
is published. My inventory of works presented in the digital format is a valuable asset I would 
hate to lose. 


The most significant challenge I face as a Designer is keeping my work, mine. 
Gaining the revenue for myself.  I will continue to upload images with my signature and 
watermarks to protect my livelihood, in the digital age we live in. 


My challenge is that I create on a daily basis and to copyright each and every image would be 
prohibitive.  I select those that I feel have a chance of creating a revenue base and go from 
there. 


I do not wish to spend my time in litigation.  Who really has time for that. 
I am here to create and share my joy and knowledge with those that find it rewarding. 


Please make it easy for all of us to do what we do best as creatives! 
Best regards, 
Carol 


Carol Foldvary-Anderson 
Artist/Designer - Arts Educator 
600 Sutcliffe Drive #14 
Reno, NV  89510 
varyCarolarts@hotmail.com 
775-721-5338 



mailto:varyCarolarts@hotmail.com






To Whom It May Concern: 
 
I’m opposed to the Orphan Works Act. 
 
I have been an artist/illustrator for over twenty years.  I’ve created hundreds of 
images for various companies and for my own portfolio.  I sell secondary rights to 
much of this work, which brings in money.  I also have plans in the future to sell my 
art/images as prints, cards etc.  That market will bring in royalty and additional 
funds to help pay my bills.  I need to maintain these rights and will not freely give 
them to any other individual or corporation.  The work I have done is an investment 
in my future.  It’s my money in the bank and potential asset for my retirement. 
 
Thank you for your time. 
 
Sincerely, 
Carol Heyer 
http://www.carolheyer.com 








July 21, 2015 


 


Maria Pallante 


Register of Copyrights 


U.S. Copyright Office 


101Independence Ave. S.E. 


Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress  


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


I'm writing to stress that for for artists like myself and my son, copyright law is not an abstract  


legal issue. Our copyrights are our assets. Licensing them is how we make our livings.  


 


1. What are the most significant challenges related to monetizing and/or licensing 


photographs, graphic artworks, and/or illustrations? 


As a freelance illustrator & graphic designer, my son and I need to maintain revenue streams in order to 


make a living. The resale of past images is part of our day to day way of doing business. My son has been 
paying off his $100,000 in student loans with his art work. A collection of work is a valuable resource 
that produces income for artist’s families. Any attempt to replace our existing copyright laws with a 
system that would benefit internet companies would endanger our ability to make a living. Certain 
companies have already begun digitizing artists work without permission or financial compensation. 
Why would the government favor corporations like this instead of those of us who actually create new 
work? 


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? 


The very proposals the Copyright Office has made to Congress concern me. It is essentially a revised 
Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been resoundingly opposed 
by artists since they first appeared a decade ago. A copyright law built on the foundation of orphan 
works law would allow internet companies to syphon off revenue from artists with the hopes of creating 
an even better revenue stream for themselves. There can be no bigger challenge for those of us who 
make our living creating new works than to have to compete with giant corporations that can get 
artwork free from artists and compete with us for our own markets. 







3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 


The proposal to reintroduce registration would become another financial burden for artists. No matter 
how little registries might charge in the beginning, like banks, they would soon begin to introduce 
charges and fees that would grow as they gain a greater and greater competitive advantage over 
freelance artists. Anyone who says this won't happen is not living in the real world. In the end, if the 
government succeeds in passing this legislation, the end result will be that artists will find themselves 
paying through the nose to maintain our images in someone else's for profit registries. As for the images 
we can't afford to register, or those we can't find the time to register, or those we can't find decades old 
metadata to register, will all fall into noncompliance and a lifetime of images created at great expense 
and effort will be free to be exploited by others. 


 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? 


In my work I make fair use of photographs and other graphic artworks for reference but that is about all. 
I would not take food off someone else’s table. 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 


The kind of system the Copyright Office has proposed to Congress seems all too familiar to me. Artists 
have already seen their foreign reprographics royalties diverted away from them for at least 20 years. I 
fear this is exactly what is going to happen with the proposals the Copyright Office has made to 
Congress. To prevent this unjust conflict of interest, it is imperative that no artists group that supports 
this legislation be allowed to receive any financial benefit from the creation of copyright registries or 
notice of use registries. These artist organizations have failed artists and should not be allowed to use 
this legislation to profit even further off the artists they were created to help. 


 


I thank you for reading my letter and I ask you to recommend that visual art be excluded from any 
orphan works provisions Congress writes into the new copyright act. 


Thank you for your time, 


Carol J Franklin 








A letter regarding copyright.gov/policy/visualworks/ 


7/10/2015 


Dear Copyright Office of the United States Government, 


You have an important name with great responsibility to the creative citizens of 
the United States of America. I am concerned about some of your, our, legislation 
that will impact my life's work. Since you have the ultimate capability of 
determining the access others have to my work, I am addressing you.  


Others who are considerable more powerful than myself who wish to use my 
creative efforts and images, without having to even contact me, let alone 
purchase my efforts, have solicited you to change the rules that govern my 
efforts. These efforts will then be free for the wealthy, powerful companies to 
scoop up and use without even so much as a, how are you! I will then be free 
from earning a living for my efforts, being paid for my intellectual insight, from my 
very nature of my creative being. You will allow them to steal anything they want 
from any artist at anytime day or night. 


You know I saw a sad thing on the internet the other day. Some parents saw a 
huge photo of their child who was ill used as the image for a company to gain 
money for this company. The parents were outraged. The photo came from their 
personal Face book webpage on the internet. The image was scooped up, 
enlarged to illicit a reaction and labeled with their words. 


 No one had contacted the parents. No one had asked if this was okay, would 
offend the parents. Not one of the owners of the company gave this another 
thought. They just took and moved on. I wonder at this rather immoral, 
outrageous act.  And I see some similarity to what the powerful lawyers for the 
wealthy corporate companies would have you do to the protections that I as an 
artist have to self determination in my own country. Money talks, in this world. I 
am sorry but most of we the artists do not have the money, the influence, to 
protect our creative images from the incredible hungry predators who see 
themselves as able to take what they want, when they want it. We never will be 







millionaires and we don't expect it. We do expect better of our government 
towards us. 


You know I graduated from my high school in 1964, received a scholarship to 
study fine art in Indianapolis. I worked hard to earn the good grades, had my ups 
and downs like most artists have. I worked as a nurses aid in undergraduate 
school to pay for my room and board. Summers saw me working in a steel factory 
to earn my way. I then worked teaching art until I could go back to college to earn 
my masters degree. There were times when I worked four jobs to make ends 
meet but it did not stop me. I earned my Masters of Fine Arts in a time when I 
could once again be challenged to make a living at my chosen career. I endured 
sexual discrimination from schools that questioned my taking care of a newborn 
child and teaching in public schools in California. I answered with "have you heard 
of daycare"? I did not teach again for many years. But I did try to earn for my 
family by showing in galleries. I tied large paintings to the top of my car, took care 
of my children myself and drove miles to deliver artwork to exhibits. I can recall a 
person who represented one of my states senators who came to one exhibit in 
Scottsdale. He asked if I would give a rather large oil painting to his boss the 
senator for his office. The work would be seen and appreciated by everyone. It 
would be a honor.  


I have honored so many people and organizations, donated work for community 
auctions, given when asked for all sorts of artwork, donated my teaching 
expertise to schools and troubled youth. I have shown my artwork at career days, 
taught at elementary schools for free cause they needed someone to inspire their 
students. I was a Girl Scout leader who shared my love of nature and knowledge 
of the world of science. I am a mother of three gifted children, friend to my 
neighbors, wife to an aspiring artist and I am a very poor but well known 
professional artist. I send my work around the world, publish it on my webpage 
and still must donate it to the museums where it is shown. The work on my 
webpage is displayed all over the place without my permission, presumable for 
the honor of this. I need to figure out how to pay my bills with honor. 







You have asked for opinion from artist. I only hope you are prepared to listen to 
those of us who are creative. It seems that our government is very angry at the 
theft of their intellectual property off the internet. Designs for important war 
machines, airplanes, computer programs, get lots of headlines. Our schools dump 
all art classes, writing classes and similar encouragement for creative thought. 
Then they wonder why they should even think about the protection the law 
should give to the very "things" that an artist creates.  


Well now the law should wake up to what they are doing. Creative "things" are 
the engine that drives our country, that and the encouragement to think 
creatively. Channeling that way of working to the exclusion of the visual is a big, 
huge mistake. Visual images are the way a child learns, an adult confirms 
knowledge, an institution celebrates her history. Take it out of this hemisphere 
and you will remove our very evolution. It is primary, essential and progressive. 
Taking away the protection which it needs is primary, essential and regressive and 
we as a nation will regret this for always. Protect our copyrights and "Orphan 
images".  Protect us, we are not the strong, wealthy ones and this is the right 
thing to do. Honor us and we will continue to honor you.  


Thank you for reading this, Carol Lynn Kirchner 


Visual Artist 


kirch@nwlink.com 


WingsNorth.com 








To whom it may concern, 


As an animator, writer and video game developer, the most significant challenges related to monetizing 


and/or licensing my work are in creating the work and presenting them to my clients or potential clients. 


Much of, if not all of the work I create is presented to clients that have the means to recreate my work 


with their internal creative teams. If you remove my legal right of copyright, everything I will create and 


pitch/present to a potential client can be, and will most likely be stolen by said client and be used by 


said potential client to earn revenue, leaving me without income for my craft.  


In order to prevent this from happening, the current most significant enforcement of my rights are the 


current US Copyright laws. Unfortunately, with mass digitization and the internet, any work that I create 


can be easily found, stolen, and reproduced by anyone. It is becoming increasingly more difficult to 


locate people/business who steal work created by artists and prevent them from earning revenue from 


work that they do not own, nor that they have created.  


Currently, artists (and all creative entities) do not need to pay outrageous fees as well as spend years of 


time and energy to register their work with a government or third party entity in order to secure our 


ownership of our work. In other words, the work that we create is automatically copyrighted at the 


moment of its creation. This allows us to earn a living and control the properties that we create.  


The new Copyright Protection for Certain Visual Works laws being pushed through congress will destroy 


these existing copyright laws and destroy American creatives ability to earn a living and prevent our work 


from being stolen/infringed upon. 


The US Copyright office should be aware that if these new laws pass, the supposed 3rd party, private 


sector registries would take the ability to govern US copyrights from the US copyright office and would 


essentially own all the work that any artist creates and submits to these private sector registries. This 


will dramatically hurt the creative communities as artists/creatives will never be able to own the work 


that they create as the 3rd party private sector entity would own it. In fact, these private sector registry 


could actually prevent us creatives from using our own work even after we created it and registered it 


properly. 


Please don’t change the current US Copyright laws. We creatives need these laws to protect our 


property and feed our families. 


 


Brian Erice 


3D Artist, Animator, Writer, Game Developer. 


brianmerice@gmail.com 








The Digital Gryphon LLC
w w w . D i g i t a l G r y p h o n . n e t


Copyright Office
Regarding “Copyright Protection for Certain Visual Works”


Greetings;


I write to express my concerns with proposals to drastically change US Copyright legislation by 
stripping away my Constitutional right to the exclusive control of my work. I am a fine art 
photographer, poet, graphic designer and publisher.


The proposed rules would be a dramatic, and deadly, step backwards just as the US has started to bring 
Copyright protection up to the levels found in most other countries in the world. When I was a young 
photographer, works in the USA were not protected even for my entire lifetime, much less for decades 
afterward as in most other countries. Finally in 1978 the US started to bring laws into line with the rest 
of the world.


The proposal being considered would be a give-away to international corporations and 'Intellectual 
Property' poachers who have already run roughshod through trademark and patent protections. It would
"orphan" unregistered work; removing protections in an effort to force independent Creatives to 
bankrupt themselves with registration fees . 


Then it would make orphaned work available for commercial infringement. In an area of law that is 
already riddled with nearly-impossible-to-define terms that lead to expensive court actions (or pre-
emptive surrender to a wealthier party with a weaker case) it adds “good faith” !


As if the struggle to protect our legal intellectual property from theft and abuse isn't already a major 
challenge, this would allow others to alter my work and copyright these "derivative works" in their own
names. 


In summary, these changes are regressive and harmful to Creatives. They would further increase the 
imbalance of power between humans who create intellectual property and the commercial enterprises 
who seek to profit through exploitation rather than partnership. It has no redeeming value to society, 
and I believe would, if brought into force, stifle creativity and remove any incentive for creativity.


The Digital Gryphon LLC


Brian Gryphon, Owner








To whom it may concern. 
 


I am a professional musician and hold multiple works that are registered with 
BMI a performing rights organization that collects money from venue owners for a 
blanket license to use copyrighted audio works. I receive royalty payments for live 
performance of my own music when playing in venues that follow the law. I am writing 
you today to express my regret that the copyright laws are being overhauled by special 
interests and I believe this is a very bad idea.  
 


Artists need protection and compensation because if the work an artist creates is 
viewed as more valuable to the public good than it is to the artists ability to make a living 
themselves, then all artists will eventually and quickly disappear. Please vote on behalf of 
the artists who make a living from their intellectual property rights. Owners of land are 
not subject to unlawful seizure as should owners of intellectual property be protected 
from unlawful seizure of there respective creations.   


 
Many who profit from art and music are not willing to pay for the rights to use 


said material. Artists are placed in a complicated position if their property is taken and 
used without proper compensation. In fact we all fail when artists suffer because our 
culture will then lose out on a valuable tool that helps to bring communities together and 
heal cultural divides. Now more than ever we need that positive influence in America that 
will heal the many wounds that have been inflicted upon the masses.  


 
I would like to see copyright laws progressively adapted to protect artists and not 


special interests that profit from using art without compensation. Please consider my 
ideas and help us protect our nations most valuable creatives who help bring a vision of a 
better world to come. We become a better union, through the art and ideas that artists 
share and sell to make a living. Stopping this new anti-artist bill will allow our creative 
machines to keep producing art for the good of humanity instead of special interests. We 
fight wars against civil injustice and tyranny with paid soldiers who sacrifice there life 
and well being for the good of others and we need to fight intellectual darkness and 
ignorance with paid artists who sacrifice there time and money to make this world a 
better place well into the future. 


 
Thanks for your consideration. 
 
Brian Rill. 


 








Brian Stanley 
BHS Productions 
Roanoke, VA 24015 
Sunday, July 19, 2015 
 
Dear Mrs. Rowland, 
 
 I am writing in regard to the proposed changes to Copyright Protection for Certain Visual 
Works. As a writer and artist, I seek to make a living through copyrights, and ownership of 
works that I create. Therefore, I am writing to voice my profound disapproval for proposals such 
as the “Orphan Works Act”, and others like it. 
 To put it frankly, far too much of the average American’s life is now influenced or 
outright controlled by corporate powers. Big businesses already control what we eat, what we 
read, what we see, what we hear, and in many cases what we learn… and now they seek to 
control creative expression itself. This simply cannot stand. 
 The proposed reforms to the U.S. Copyright Act are not in the interests of the American 
people in the least. They would only serve to deliver yet more power into the hands of 
billionaires and corporate interests, stripping artists and writers like myself of their ability to 
enforce ownership of their works. It is already nearly impossible for the average citizen to defend 
themselves against wrongdoing in a case against a corporate entity. “Reforms” like the Orphan 
Works Act would only serve to further pervert a justice system that is already deeply biased in 
corporate favor. 
 The far-reaching effects of the proposed changes would be devastating to creative artists 
everywhere. By legalizing what is essentially large-scale theft of intellectual property, I can 
guarantee that thousands if not millions of lives and careers will be destroyed should these 
changes be implemented, and the consequences will be incalculable. 
 America has a rich history of empowering the creation of literature, music, art, theater, 
and more. Removing the automatic protection of the current copyright laws is not only morally 
wrong, but it is in violation of every American’s First Amendment right to freedom of speech 
and expression. I therefor urge you in the strongest possible terms to leave the U.S. Copyright 
Law as it is, and summarily reject any attempt to pass legislation relating to the “Orphan Works 
Act” or similar proposals. 
 
Thank you, 
 Brian Stanley 








Watercolors by Brian Meyer 
facebook.com/artbybrianmeyer  • Twitter @artbyBrianMeyer • artbybrianmeyer@gmail.com 


3232 Washington Street, Lemon Grove, CA 91945 


 


 


July	  21,	  2015	  
	  
U.S.	  Copyright	  
Orphan	  Works	  
	  
Dear	  U.S.	  Copyright	  Office,	  
I	  am	  an	  Artist	  and	  Designer,	  and	  have	  been	  a	  graphic	  designer	  for	  the	  last	  20	  years	  For	  the	  last	  year	  
and	  a	  half	  I	  have	  started	  pursuing	  fine	  art.	  I	  am	  self	  taught,	  and	  have	  had	  my	  artwork	  in	  the	  last	  year	  
shown	  in	  Art	  Galleries	  and	  Museums,	  have	  been	  featured	  by	  local	  television	  stations,	  and	  in	  
magazines	  and	  books.	  I	  am	  also	  a	  member	  of	  the	  San	  Diego	  Watercolor	  Society.	  
I	  am	  just	  starting	  out	  as	  a	  fine	  artist,	  and	  see	  my	  artistic	  voice	  as	  a	  way	  to	  help	  society.	  Art	  is	  often	  the	  
only	  way	  to	  soften	  the	  hard	  of	  heart,	  and	  to	  remind	  people	  that	  they	  have	  a	  soul.	  I	  rely	  upon	  copyright	  
to	  ensure	  that	  my	  work	  is	  only	  used	  to	  support	  the	  causes	  I	  care	  about.	  	  
For	  example	  my	  series	  of	  portraits	  of	  the	  girls	  abducted	  from	  Chibok	  has	  been	  shared	  across	  the	  
world	  via	  social	  media	  (	  Bring	  Back	  Our	  Girls),	  and	  is	  able	  to	  give	  a	  face	  to	  that	  tragedy.	  Because	  of	  
copyright,	  I	  can	  give	  permission	  for	  the	  parents	  of	  these	  girls	  and	  organizations	  that	  support	  they	  
cause,	  but	  also	  I	  can	  prevent	  others	  from	  using	  them	  just	  to	  benefit	  themselves.	  
I	  openly	  share	  my	  artistic	  process	  as	  I	  am	  creating	  this	  series,	  each	  taking	  about	  2	  to	  3	  hours	  of	  
painting,	  plus	  posting	  to	  social	  media.	  I	  release	  these	  to	  the	  world	  knowing	  I	  am	  protected	  by	  
copyright	  automatically,	  even	  before	  they	  are	  completed.	  
This	  automatic	  protection	  prior	  to	  me	  even	  asserting	  my	  ownership	  is	  critical	  in	  letting	  me	  practice	  
my	  art	  openly,	  for	  it	  lets	  me	  focus	  just	  on	  art	  and	  only	  if	  someone	  infringes	  do	  I	  need	  to	  focus	  on	  
hiring	  a	  lawyer	  to	  protect	  my	  voice.	  Because	  there	  are	  230	  portraits,	  each	  one	  taking	  just	  5	  minutes	  
longer	  will	  make	  the	  series	  take	  20	  hours	  longer	  to	  complete,	  which	  is	  a	  heavy	  burden	  when	  you	  are	  
doing	  this	  in	  addition	  to	  working	  full	  time.	  	  
Artists	  routinely	  even	  now	  get	  their	  artwork	  stolen,	  generally	  by	  companies	  either	  ignoring	  or	  
gaming	  the	  laws	  to	  their	  advantage,	  often	  with	  vast	  legal	  resources	  while	  I	  am	  working	  alone	  in	  my	  
home.	  Being	  an	  artist	  for	  me	  would	  be	  impossible	  if	  it	  had	  additional	  burdens,	  either	  legal	  or	  
bureaucratic	  to	  deal	  with.	  
The	  idea	  of	  "orphaned"	  artwork	  is	  just	  a	  means	  by	  which	  these	  companies	  can	  use	  that	  artwork	  
without	  permission,	  of	  artists	  who	  cannot	  defend	  themselves,	  for	  their	  own	  purposes	  and	  contrary	  to	  
the	  causes	  which	  I	  care	  about.	  Many	  artists	  (especially	  older	  ones)	  are	  not	  even	  connected	  to	  the	  
internet,	  are	  not	  aware	  of	  what	  is	  happening	  outside	  their	  studios,	  and	  might	  not	  be	  easy	  to	  find.	  
Some	  like	  Banksy	  are	  doing	  art	  which	  requires	  them	  to	  be	  anonymous,	  and	  yet	  his	  voice	  has	  an	  
important	  social	  value	  that	  needs	  to	  be	  protected.	  Some	  are	  sick,	  and	  some	  the	  artists	  have	  died	  and	  
the	  children	  do	  not	  know	  how	  to	  manage	  the	  estate.	  These	  are	  all	  reasons	  artwork	  might	  be	  
orphaned,	  but	  it	  is	  still	  possible	  to	  seek	  and	  get	  permission,	  and	  failing	  that	  new	  art	  can	  be	  created.	  
Any	  one	  wishing	  to	  use	  the	  work	  of	  an	  artist	  should	  have	  that	  burden	  to	  ensure	  they	  have	  permission,	  
either	  from	  the	  artist	  or	  the	  estate,	  any	  means	  to	  sidestep	  this	  burden,	  besides	  fair	  use,	  subverts	  my	  
voice	  and	  lets	  it	  instead	  be	  used	  to	  support	  things	  I	  as	  an	  artist	  am	  against.	  
The	  only	  defense	  I	  have	  without	  copyright	  as	  it	  is	  now	  is	  secrecy,	  which	  in	  effect	  silences	  my	  voice.	  
The	  reason	  copyright	  being	  in	  the	  constitution	  isn't	  because	  of	  commerce,	  rather	  it's	  to	  allow	  art	  in	  
all	  it's	  forms	  to	  be	  shared	  among	  all	  Americans,	  enriching	  not	  only	  those	  who	  can	  pay	  for	  it,	  but	  also	  
those	  who	  cannot	  pay	  anything.	  
	  
Sincerely,	  
	  
Brian	  Meyer	  








To whom it may concern,


I am writing to express my concern towards proposed changes regarding copyright law.


As an artist as well as a supporter of the arts, I take the matter of copyright rather seriously, as it is how many of my 
friends and colleagues make their living. As it currently stands, art (visual and otherwise) are automatically protected by
 law, and this allows artists to protect their intellectual property.


However, forcing artists to register their art for protection will inhibit their ability to support themselves. It is difficult 
enough to earn a living in most artistic fields, and requiring an artist to pay money and file claims (effectively, unpaid 
time off) will further aggravate their problems.


I hope that you will reconsider the new proposal and keep in mind the thousands of self-employed skilled workers who 
continue to train and study to do what they love despite the inherent hardships. After all, these artists not only make 
decorations and gallery pieces, but are also a cornerstone of commerce, designing logos, fonts, and concept art for 
companies and products.


Sincerely,
Brian Taylor
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July 19th, 2015


Maria Pallante


Register of Copyrights


U.S. Copyright Office


101Independence Ave. S.E.


Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


To Whom it May Concern:


My name is Briana barber- I am a professional artist and I find myself very much concerned at the 
lack of knowledge this revision of copyright law shows about artists, the industry, and the bare-
bones of how creatives work and make a living off of what they do. In an effort to dissuade these 
changes, I wanted to voice a response.


1. What are the most significant challenges related to monetizing and/or licensing photographs, 
graphic artworks, and/or illustrations?


My work is literally that- my work. My effort, my education, my investment and my means of 
surviving an increasingly competitive and difficult industry. Others having free access to it for 
their own gain is fundamentally wrong in the way that it would be wrong for people to steal from 
anything else.


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators?


Enacted, the proposed changes would basically make it legal for corporations to steal from artists 
with no consequence. In an ever expanding internet age, its all too easy for anyone to simply say 
“Oh, couldnt find them” as an excuse for their actions in the course for free artwork towards their 
means.


3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators?







It is far too expensive to be an artist today, further registration on each and every creation is not 
only financially unreasonable but rationally unreasable as it takes away the concept of 'burden of 
proof'. Forceing an artist to register legally their artwork just to prove they made it so that someone 
cannot come along and steal it later, is first of all like telling them they shouldnt have worn that 
skirt and were asking for it so here wear a chastity belt... secondly its  like saying you wish to 
force the artist to prove that their own work ISNT stollen by themselves down the road if it is. This 
should be on the heads of those accused, not the creator- it keeps corporations honest and forced to 
actually create paying jobs to fairly produce like they should.


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations?


I experience none.


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act?


In this I echo a colleague as he said it better than myself 


“The kind of system the Copyright Office has proposed to Congress seems all too


familiar to me. Artists have already seen their foreign reprographics royalties 


diverted away from them for at least 20 years. I fear this is exactly what is going 


to happen with the proposals the Copyright Office has made to Congress.


To prevent this unjust conflict of interest, it is imperative that no artists group that 


supports this legislation be allowed to receive any financial benefit from the 


creation of copyright registries or notice of use registries. These artists 


organizations have failed artists and should not be allowed to use this legislation 


to profit even further off the artists they were created to help.”


Thankyou for taking the time to read my letter to you. I really hope you will consider excludeing visual 
art from the orphaned works provisions and it would be a sincere and severe burden on american artists 
.


Thankyou
-Briana Barber








July 18, 2015


To Whom it May Concern


I want to thank the Copyright Office for allowing artists to voice their opinion on the ever changing challenges within 
the artistic market. I am a recent graduate, just in the last three years, I'm an illustrator and a concept artist and I have 
had the opportunity to work in a wide range of media and for a wide range of different people. No awards or titles, just 
some kid who makes art for a living.
The reason I am writing to you today is because of my concern over the possibility of a change to the law. I am just 
starting my career, and it's already a struggle to make ends meet.


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, and/or
 illustrations? 


 I think one of challenges I get as a freelance person is negotiating rights to my work and trying to get as much as 
possible for my work. Which might sound selfish, but after taxes and after the cost of materials I still need to pay my 
bills. My concern is that the laws being proposed would make it impossible for me to actually make any profit. I'm 
afraid my work is danger of being easily taken from a website, without my knowledge or consent, to be sold somewhere
 without any compensation on my end. It is already incredibly difficult to get stolen work removed on a small scale, I 
shudder to think what it would be like for an individual trying to get financial compensation for work, essentially stolen,
 by a large company.
 It can be hard enough to get paid at all. Many of my clients require me to sign All Rights contracts, effectively 
making it impossible for me to resell those images. Sometimes making it difficult for me to even display the work at all.
 But at the end of the day, you either sign their contract or you do not get the job.


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators? 


 I actually wrote to the Copyright Office as a student because of how much the Orphan Works Bill frightened me. I 
was a pretty typical student, poor as dirt and living off of ramen noodles. I managed to make enough money to barely 
make it by freelancing. 
 The current proposals feel very much the same to me. It feels like that at the end of this it is not a proposal for my 
benefit or for the benefit of any artist. It feels like a proposal to benefit large corporations looking to save some cost. It's 
disturbing to me because we already see infringement from huge companies, and it can be nigh impossible for a young 
person without a lot of income to find the legal means to get compensation or even get stolen images removed. I hesitate
 to use the word exploitation, but again, this proposal only feels exploitative. I can see no way that this could ever 
benefit any artist, anywhere.


3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators? 


 For me it's almost entirely financial. Until recently, I lived below the poverty line. And now me and my family, 
however small the two of us are, are just above it. The fees for registration now, are relatively low, and because my 
work is mine at the time of it's creation I don't register all of my work. I just draw too much, it's infeasible for me to 
register every doodle or sketch I might make any given day. 
 And the idea I might have to, just to keep it as mine, just to have the privilege to make profit over the work that I 
made, is absolutely mind boggling. 


4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs, graphic 
art works, and/or illustrations?


 I sometimes look at other works and photos to inspire me. But that falls under Fair use. I have not and would not 
directly use their work and present it as my own.







 I have even created photographs with the express purpose of allowing them to be used for free under fair use by 
other artists. I also run a blog for my sketch group where I post photos and images and articles concerning my industry 
and the works within it. I credit the sources and always make a point to link back to the author of an article. But again, 
this is non commercial, and it is only to serve as inspiration myself and others.


5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or 
illustrations under the Copyright Act? 


 The proposal being offered up is flawed. Flawed from it's inception. The system as it is now is working and while I
 won't deny the possibility of a better system the one proposed to Congress is not a better system. It is rife with 
opportunities for abuse. It would not benefit artists or the artistic community. The only beneficiaries are groups who 
have no interest in anything but a profit at our expense. 
 I'm certain, some groups will say that this creates difficulties for them. That they cannot get the particular image or 
photo they want. But I really cannot have sympathy for those groups, because I'm still the only one losing in the 
scenario offered to Congress. This is how I make a living.


 I want to thank you again for the opportunity to voice my concerns and now thank you for reading my letter. I 
recommend to you as an artist that visual art must be excluded from any and all orphan works type conditions and mass 
digitization written in by Congress. The protection of these images is not only vital to me but to all artists.


Thank you,
 
Brianna Carter
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1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 


You can’t take my rights away. It’s wrong, it’s unethical. This is my way of living. This 
is how I survive. My artwork is what makes me money, which pays for all the overpriced 
things in this country. Artists are already struggling. You take away their rights, their way 
of making money, you take away their ability to survive. 


2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?  


Everything about the copyright law built on the Orphan Works bill. It’s wrong. It’s just 
really really wrong. It would allow internet companies to take money from artists. And 
just having to pay for the rights for their own works would hurt an artist even more. How 
are we suppose to survive? How are we supposed to care for our families? People will 
starve. More so than they already are, in some cases. How could you even think about 
doing this? What is wrong with you guys? 


3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators?  


Everything about it, everything. Most of us are already struggling to pay pills and keep 
food on the table. How do you think it’s going to go if we have to pay registration for 
each and every piece we have made or will make? And when we can’t afford it, some 
company will profit off of our work, our sweat and blood and sanity. And that’s wrong. 
Morally wrong. Wrong in all regards.  


4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations?  


I make fair use of photographs for reference but that is about all.  


5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act?    


This is our livelihood. This is how we feed ourselves, our families, how we pay bills, for 
things that are much needed, like clothes and medicine and the like. It’s wrong to take 
that from us. That very basic human right to be able to survive, to care for oneself and 
loved ones.  


It makes no sense for the government to put in place an action designed to end or reduce 
the taxable income and potential savings of artists, adversely impacting the business and 
livelihoods of an entire segment of industry. 








Dear people with power, 


Please don’t do this to us visual artists.   This would greatly reduce our chance to 
make a living at what we do.  Our unique creations shouldn’t need to be licensed to 
be considered “ours”.  There are no “orphans” in the art world! Each of my painted 
children came at great cost, work, and sacrifice to me personally.  It is an affront to 
me that someone could force me to license them or steal them away from me for 
their own profit. All of my artworks are wanted and loved and my way of earning a 
living! Can I implore you to think of them as houses that have been hand-built by 
the owner?   


I already pay sales and income taxes and commissions on my artwork.  This is my 
career.  Please, please don’t take it away from me.  Can’t we keep the simple, 
good-hearted careers free from sticky fingers of those who want to step on us little 
people?  


 


NO new copyright law, please!  


Love,  


A tiny, insignificant business owner and tax payer, 


Britt 








I can’t be sure If an Artist but this into place. But I certainly have not been drawing for that past 7 years 
to have thieves take my work or the work or artists you work so hard so hard to gain their skill and 
following. It makes me sick to put it politely. You know what you are trying do is wrong so don’t  








	  	  
	  


	  
	  
	  
	  
	  


	  
	  
To	  Whom	  It	  May	  Concern:	  
	  
	  


This	  letter	  is	  about	  the	  Next	  Great	  Copyright	  Act.	  The	  word	  “Great”	  must	  be	  a	  
typo	  as	  there	  is	  nothing	  great	  about	  it.	  As	  a	  medical	  illustrator,	  I	  am	  not	  pleased	  with	  
the	  new	  changes	  that	  the	  lobbyists	  and	  certain	  congress	  members	  are	  pushing	  for	  
with	  the	  new	  copyright	  act.	  It	  is	  unfair	  to	  the	  individuals	  who	  work	  so	  hard	  to	  produce	  
visual	  products	  and	  expressions	  for	  our	  country.	  The	  only	  groups	  this	  new	  act	  helps	  
are	  people	  who	  did	  nothing	  to	  create	  the	  works	  and	  the	  big	  companies	  who	  will	  steam	  
roll	  our	  businesses	  and	  our	  incomes.	  	  
	  


With	  a	  portfolio	  on	  the	  web,	  I	  do	  not	  want	  any	  of	  my	  work	  being	  taken	  and	  
altered,	  as	  this	  new	  act	  would	  allow.	  I	  have	  worked	  too	  hard	  for	  that!	  Careers	  and	  
educations	  are	  on	  the	  line	  here.	  It	  will	  ruin	  the	  future	  for	  art	  and	  freedom	  of	  
expression	  in	  this	  country	  if	  this	  act	  is	  to	  pass	  and	  it	  violates	  our	  rights	  as	  creative	  
individuals	  to	  the	  very	  core.	  As	  that	  is	  the	  case,	  this	  act	  is	  constitutionally	  unsound!	  
	  


We	  do	  not	  need	  a	  new	  copyright	  act	  right	  now.	  In	  fact,	  if	  you	  really	  want	  to	  help	  
us,	  as	  the	  government	  should,	  I	  say	  “Laissez-‐faire!”	  	  Let	  us	  be!	  We	  are	  doing	  business	  
just	  fine	  under	  the	  current	  laws.	  
	  
Thank	  you.	  
	  


	  
	  
Brittany	  Griffin	  King	  
Medical	  Illustrator	  
Owner	  of	  Griffin	  King	  Illustration	  
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Medical Illustration








I am an artist, and I am writing you in concern of the new copyright act.  


 I, as do many other artists, find the premise of the copyright act disconcerting. It is our 
human right to control our own works; it is our own intellectual property, and the copyright act 
abolishes our right to have executive control over our own creations! How is this right? 
 Many artists rely on their works as a source of income, but by allowing these works to be 
categorized as “orphaned” damages the integrity of these artists. 
 By allowing “Good Faith” infringers to take our works and distribute them and alter 
them, you are hurting many, many artists who have poured their heart and soul into their own 
original works. You are stripping people of a basic human right, to own their own creations. 


Thank you for your time, and please consider abolishing the new copyright act. 


Regards, 


Brittany Hathcoat 
An Artist 








July 22, 2015 


 


Dear Copyright Office: 


I am an artist, writing concerning the Notice of Inquiry on Copyright Protection for Certain Visual Works. 
Please see below for my thoughts concerning the copyright issues we are currently facing. I hope they 
will help you understand some of the frustrations and concerns we have about its impact on our business. 


- Artists should be able to retain ownership of their work without having to prove that it’s theirs. The 
burden of proof should rely on the party attempting to use the work. Requiring the artist to prove their 
work in every case puts unreasonable burden on the creator, who has done nothing to warrant being 
required such effort, and is usually only one person and without the resources to put to such a task.  


- This follows with similar concerns for an orphan works clause. Artists should spend their time creating 
art. I am one person. I do not have the time or money to spend on policing publications around the 
country or combating corporations with much more resources than me, just to protect myself and my 
small business. That is a ridiculous and impractical, and an unreasonable expectation. This is what I need 
the government for, to place that burden on the business desiring to use my work. Furthermore, a huge 
concern about the orphan works matter is the potential abuse of a flimsy “good faith” search definition; in 
this age of information, there are more ways than ever to discover the source of an image, and without 
more specific requirements for finding the creator or copyright holder, I fear that this becomes just 
another way in which the solo creator is taken advantage of by corporate greed. 


- Art is not a science, but an art. The creation of a work of art is a result of lots of experimentation with 
ideas and techniques and materials, and usually takes longer than expected. For many artists, the only way 
to make a living with art that takes so long to produce is for a piece to keep bringing money in after it has 
been finished, such as in resale and licensing fees. We depend on being able to control the use of our 
work in order to allow us to create the next one. 


- If we do not get credited and compensated for the work we put into our art, we have little incentive to 
continue making it. In fact, NOT being paid for art results in artists being forced to abandon art in favor of 
some other profession that will allow us to make a living. We become unable to make art, because it 
becomes financially unfeasible. What would the future look like if artists and idea-makers stop making 
ideas and sharing them with the world? 


- It is likewise unfeasible to require an artist to register every variation of a piece in order to prove his 
ownership. When I work on a piece, I may document (save a file, or take a photo of, for example) its 
progression in many different stages, some with only small nuances changed. It is unreasonable for me to 
spend money to register each stage of a work just to prove that it is mine. That puts an undue burden on 
me as a creator. 


- Image search has become a great internet tool. I admit that I make use of it almost daily. However, as 
searching the internet by image, rather than by text, is a very new phenomenon that is still not widely 
developed or disseminated to the public, it becomes very important for a creator to keep her work 
associated with her business. I grant that it is difficult, especially with older images, to find identifying 







information as to its source, and not every creator understands how to annotate their images with 
metadata. Perhaps a solution could be found in websites asking each user to input identifying metadata 
every time they upload an image. This way, it could be preserved whenever that image is pulled up in a 
search. 


Thank you for your time. We have a hard enough time making a living as things currently stand; many of 
the proposed changes would make it impossible for us to continue to work as artists. I hope that our input 
is helpful to you. 


 


Sincerely, 


Brittany Heiner 
brittanyheiner@gmail.com 








July 18, 2015 


 


Maria Pallante 


Register of Copyrights 


U.S. Copyright Office 


101 Independence Ave. S.E. 


Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


Dear Ms. Pallante, 


Hello, my name is Brittany Virgallito. I am a freelance artist with a Bachelor’s Degree in Digital 


Art based in the State of Ohio. I have had some of my artwork shown in the Fine Arts Gallery of 


Bowling Green State University where I attended. I also sell my unique creations at Artist Allies 


in the state of Ohio. I’m writing to you to address concerns about the proposed copyright 


reforms.  


As an emerging artist, I am still trying to find my niche in the art world. On top of that, I am still 


paying back my student loans. I am doing this by working a part time job in retail, something not 


related to the field of art.  


At this time, it would not be plausible for me to have to register all of my current and upcoming 


works into a database that would likely need upkeep fees. It’s just not something I can afford, 


nor should I have to pay for. It would be like asking new parents to copyright their child the 


moment it is born. 


Artists are always coming up with new ideas; whether it is a visual piece or an intellectual one. 


For some it happens as often as every day. How would it benefit an artist to have to register for a 


new copyright each and every day just so that they do not risk theft of their properties? The cost 







of these registrations would be astronomical, and consequently rob artists of any income they 


would have made otherwise. 


Lastly, I would like to add that the proposal of this reform is downright preposterous in 


accordance with the First Amendment Laws. I’ve been noticing a startling trend in recent years 


of laws being proposed that throw this and my Constitutional Rights to the wayside. I am so tired 


of big corporations thinking that the rights of the people are far less important than their need to 


make a profit.  


I would like to thank you for taking the time to read my letter, and implore you to reconsider 


these reforms. It would hurt a good number of people, not just in the United States, but 


potentially worldwide if this were to come to pass. It is time we extend a hand to our artists; for 


whom without, this country would be a lot less inventive.  


Sincerely, 


 


Brittany Virgallito 








July 17,2015 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
Dear Ms, Pallante,  
 
 My name is Brittney Sherwood. I am a freelance illustrator, fresh out of Art 
College. I am writing due to my concern for future laws in copyright that may effect my 
ability to build my career.  
 
 


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?  
 
The biggest challenge I face for monetizing is keeping people from stealing my 
work. I put up only low resolution images and ones with watermarks to obscure 
the image in my attempts to protect my work. 
 


2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?  
 
The main challenge I face to enforcing my rights is the ease in which people can 
steal and make profit off of my work. As of now the only recourse or punishment 
for someone who has stolen work is that they are ‘reported’ by self-policing 
websites. These websites will only remove them from the website. As the law 
currently stands, it favors only those who have the resources to find out who the 
stealing individuals are to prosecute them.  
 


3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators?  
 
I create a large volume of work, it would be fairly unfeasible to register every 
single image in order to share every piece I make on a public portfolio. It would 
become too costly and time consuming to register them all. 
 


4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations?  
 
It can be difficult to find the original owner of a piece. However I do not see that 
as reason enough to be allowed to use it anyway. The original artist is typically 
not the person that posted it, if their contact information is not listed. I do not see 
the fairness of the original artist loosing profits and rights, because a different 
individual posted their work without citing where they found it.  







5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act?  


The works that are already online cannot for sure be properly retracted by an artist in 
order for them to register each piece to protect themselves from financial loss. Artists 
who have created hundreds of pieces may not be able to finance registering each 
piece fast enough to protect themselves against potential theft if the orphaned works 
passes.  New artists whom are not already established will not have the finances to 
protect their work if they have to register each piece. It will make it harder for them to 
establish themselves as they will not be able to quickly and effectively share their 
work publicly in order to build reputation. Some artists are not paid up front by 
freelance clients. A client may potentially abuse the orphaned works bill if its passed 
by tricking an artist to do work and registering it without the artists knowledge. This 
potential bill will cause more harm than good if passed.  


 


 


Thank you for your time and consideration of my concerns,  


Brittney Sherwood 


 








To whom it may concern: 
 
I am writing because of the possible new copyright laws that will cause artists and creators to 
lose more rights to the big players in the industry.  
 
Just imagine if an illustrator had to register every piece of art that he has ever done to protect 
his work. It could take years to accomplish such a task. Even with the laws such as they are, I 
have been taken advantage of. A client that I’m working with on a current project refused to pay 
me a licensing fee to reuse my art. He stated that he has never paid anyone before for reusing 
their artwork, so there’s no reason why he should pay me for reusing my art. This is going on all 
the time in the art business. If this new law passes, the situation will be even worse, for an artist 
to go to the trouble of registering every piece of artwork that he creates. This new legislation 
obviously favors the publisher while throwing the illustrator under the bus. 
 
Thank you for your consideration. 
 
Bron Smith, owner 
Bron Smith Creations 
Fun Maps USA 








July 11, 2015 
 


Dear Copyright Office, 
 
Regarding the proposed changes to copyright laws and digital media, I am a visual artist who 
uses the internet to promote my artwork. I graduated from Brigham Young University in 2014 
with a Bachelor of Fine Arts degree in Illustration. I am at the beginning of my career as an 
artist/illustrator, and the changes to copyright laws proposed in the Orphan Works and Mass 
Digitization bill concern me and the future of my business. 
 
My business as an artist—and therefore my income and livelihood—rests on my ability to retain 
copyrights to work I produce. This is not an abstract legal issue for workers in my industry. The 
copyrights of artwork we produce protect our income. Infringing on our copyrights is like stealing 
our money. To continuing working as visual artists it is vital that we remain able to determine 
how and by whom our work is used. Rather than losing its value upon publication, my work 
becomes part of my business inventory, and a source of income and business promotion. In the 
digital age, inventory is more important to an artist’s business than ever before.  
 
Please consider the concerns of visual artists who depend on the copyrights to their work. 
 
Sincerely, 
 
Bronson Call 








Comment 


This is a terrible idea. No seriously, I shouldn’t even have to explain why.  Are you this determined to 
make things even more difficult on visual artists? 













Dear Sirs:   
 
I have been a professor of art since 1968.  Since receiving my 
MFA in Painting and Drawing from the University of Notre 
Dame, I taught at Western Illinois University, and at the 
University of West Georgia where I was the chairman of the 
Department of Art for twenty-five years.  I am a member of the 
National Watercolor Society in Los Angeles. 
 
My work has won 80 awards, and is in the collection of over 
300 public and private collections.   My paintings have been 
included in 226 juried exhibitions, the latest being the 
Shenzhen Watercolor Biennial at the Shenzhen Museum of Art 
in Shenzhen, China.   
 
I have held 87 solo exhibitions, including the American Cultural 
Center in Brussels, Belgium and the Snite Museum of Art at the 
University of Notre Dame. 
 
I have been invited to show my paintings and drawings in 102 
Invitational exhibitions, including two in Finland, one in St. 
Petersburg, Russia, and others in Slovakia and Germany, as 
well as in the USA. 
 
As a practicing visual artist, I vehemently oppose the changes 
to the current copyright law that are being proposed in “The 
Next Great Copyright Act”.   
 
These changes would allow others, including corporations, to 
use my original creative work without compensation to me.  
This is akin to allowing others to disregard patents on products 
developed through years of research.  I also have worked long 
and hard to develop my skills, and do not think it is fair or just 
that others benefit from my creative art works without 







compensating me.  Does anyone think the pharmaceutical 
companies would have permitted such a bill to have even been 
considered? 
 
I am also opposed to the fact that others could alter my work 
and then copyright it in their name. 
 
The Next Great Copyright Act is unjust. 
 
Please do not allow these changes to take place, as it would do 
irreparable damage to the small artists working and trying to 
make a living by their creative work.   
 
Sincerely, 
Bruce Bobick 
 








Dear Sirs:  
 
With respect to the Orphan Works Acts that protects artists like myself from 
having people copy our work, I feel this is vital to protecting the hard work that 
goes into creating my watercolors.  NO one should be able to copy them but 
myself or someone I grant permission to      
 
Sincerely yours  
 
Bruce Poulterer 
 
Painter Of Memories. 
 








Library	  of	  Congress	  
U.S.	  Copyright	  Office	  	  
Docket	  #2015-‐01	  
	  
	  
The	  moral	  of	  the	  story	  has	  always	  been	  that	  Goldilocks	  was	  in	  the	  wrong	  –	  just	  because	  you	  
find	  someone	  else’s	  work	  unattended	  doesn’t	  mean	  it	  belongs	  to	  you.	  Pickpockets	  can’t	  
legally	  claim	  that	  another	  person’s	  purse	  belongs	  to	  them	  just	  because	  it’s	  hanging	  out	  in	  
the	  open	  within	  easy	  reach.	  
	  
So	  I’m	  writing	  to	  ask	  you	  not	  to	  replace	  existing	  copyright	  law	  with	  the	  legislation	  currently	  
under	  consideration.	  
	  
I	  have	  been	  a	  professional	  illustrator	  for	  nearly	  twenty	  years,	  and	  I’ve	  seen	  firsthand	  the	  
transition	  from	  a	  physical	  marketplace	  to	  a	  digital	  one.	  I	  honestly	  believe	  that	  the	  ability	  to	  
share,	  promote,	  and	  sell	  visual	  work	  online	  has	  been	  a	  positive	  change	  to	  the	  industry,	  and	  
I’m	  proud	  to	  participate	  within	  a	  free	  Internet.	  It	  has	  been	  challenging,	  no	  doubt,	  to	  
maintain	  control	  of	  my	  work	  in	  such	  a	  marketplace,	  but	  ultimately	  that	  challenge	  falls	  to	  me	  
and	  me	  alone.	  Because	  there	  is	  also	  no	  doubt	  that	  work	  created	  by	  me	  belongs	  to	  me.	  I	  alone	  
decide	  who	  ELSE	  can	  use	  my	  images.	  This	  is	  absolute	  and	  nonnegotiable,	  a	  basic	  tenant	  of	  
copyright	  law	  and	  one	  of	  the	  individual	  freedoms	  that	  make	  this	  country	  great.	  I	  don’t	  walk	  
into	  your	  house	  and	  eat	  your	  dinner	  unless	  you	  invite	  me.	  	  
	  
Rushing	  to	  call	  an	  unattributed	  work	  “orphaned”	  simply	  because	  it’s	  easiest	  (or	  because	  it’s	  
more	  profitable	  for	  our	  corporate	  overlords)	  undermines	  this	  whole	  process.	  There	  is	  no	  
reasonable	  way	  to	  stop	  pickpockets	  from	  stealing	  our	  images	  once	  they’ve	  been	  digitized,	  
uploaded,	  tweeted,	  and	  spread	  across	  the	  globe.	  We	  understand	  that.	  But	  that’s	  exactly	  why	  
artists	  need	  the	  Copyright	  Department’s	  support,	  rather	  than	  your	  surrender,	  in	  holding	  
thieves	  accountable	  when	  they’re	  caught.	  	  
	  
Sure,	  victim	  blaming	  seems	  to	  be	  the	  new	  national	  pastime,	  but	  please:	  	  
	  
Uphold	  the	  integrity	  of	  the	  creative	  class,	  rather	  than	  bowing	  to	  corporate	  interests.	  	  
	  
Support	  artists	  who	  make	  their	  work	  accessible,	  rather	  than	  siding	  with	  thieves	  who	  invent	  
ways	  to	  deny	  an	  artist’s	  claim	  of	  ownership.	  
	  
Don’t	  expect	  the	  Three	  Bears	  to	  jump	  through	  legal	  hoops	  just	  because	  they	  stepped	  away	  
from	  their	  porridge.	  You	  don’t	  want	  to	  make	  bears	  angry.	  
	  
	  
Thank	  you,	  
	  
Bruce	  Worden	  
Ann	  Arbor,	  MI	  
Scientific	  Illustrator,	  Journal	  of	  Clinical	  Investigation	  
Member,	  Guild	  of	  Natural	  Science	  Illustrators	  








To whom it may concern, 


 


Thank you for listening to the concerns of individual artists and visual creatives as we explain why the 


proposed law will damage both our own ability to provide for our families and also will damage the 


creative spirit of America as a whole. 


There are many people submitting letters to you who can discuss this with legal vernacular better than I 


can, so I’m going to keep my explanation simple, something a layman can understand. 


For artists as individuals, the proposed changes to the law would require me to spend so much time 


trying to keep ownership over my work that I would have neither time enough to create it nor capitalize 


on it. I am already spending at least ten hours a day running my business. Increasing the amount of time 


I have to spend tracking my work will be detrimental to both my business and family life. 


Secondly, and here’s a more important reason behind why I think this law is a bad idea, the proposed 


changes would damage the creative spirit of America. 


Think of it thus: Recently I finished a major project, a book that I wrote and illustrated that hits the 


national market this September. When I was finished I had to then think of what I wanted to do next in 


order to make a living. One impulse was to illustrate “The Little Prince,” by Antoine de Saint Exupery and 


self-publish that version. At the time this impulse was simply a desire to mix my need to create income 


with my love for that beautiful little children’s book from the 1950’s. But as I look back, I can see that to 


illustrate his book, rather than come up with a creative product of my own, would have been a 


lackluster contribution to the world of wholesome entertainment. You see, The Little Prince is already 


both beautifully written and illustrated. Were I to illustrate and try to make income from it, the vast 


majority of the creative content would not have been anything new. Rather, it would have been simply a 


re-hashing of old ideas. 


Thankfully, the existing copyright laws protect the interests of the author, Exupery, from people who 


want to make derivative works for another decade or so. That meant that I had to stop and think up 


another idea. 


And the project that I came up with is my own original work—a comic entitled PETER AND LI. It’s wholly 


original, and if it does well, it will stand as another testament to the creative spirit of the American 


artist—rather than to simply be a reproduction of an already existing classic. 


We need laws that encourage people to utilize their own creativity, not derive income from the 


creativity of others. 


For this second reason primarily I encourage you to oppose the proposed changes to the law, as well as 


any future proposals that may do likewise. 


 


Thank you for your good service to our country. 


 


Sincerely, Bryan Beus 








7-18-2015


United States Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000


To Whom It May Concern,


I am writing this letter in response to a proposed law that would replace all existing copyright law.  
This proposed law comes under the guise of a “reform” though the real intent is very clear. The 
proposed law has been designed by large internet firms and their legal advisors. The clear purpose of 
the law is to  make it possible for firms like these  to supply the  general public with other people’s 
copyrighted work – such as my own - without paying for it. 


I am an award winning professional illustrator with over thirty years experience. My  work has 
appeared in many major publications, books and advertisements, both nationally and internationally. 
My work has ranged from  science fiction and fantasy paperback covers, to illustrated books for 
children, to non-fiction science books about disease, disasters, Islam and climate change, to historical 
illustrations for entities  like the National Geographic Society and NASA. Although I created the 
images for these books and publications years ago I resell the images again and again. This is a 
significant portion of my income.  Earlier this year, for example, a corporation wanted to use one of the
visual ideas embedded in one of my images as their mascot. After months of negotiation, we came to 
an agreement that gave them what they wanted while properly compensating me as the inventor. Under
the reformed law, this corporation would not have had to compensate me, but take my work, for free.


This newly proposed copyright act would press for a mass digitization of our intellectual property by 
corporate interests, an extended collective licensing with the intent of replacing voluntary business 
agreements between artists and their clients. The current “reforms” in the newly proposed law would in
effect waive the responsibility of a potential user to find the copyright owner and redefine an 
“orphaned” work as any work by any artist that anyone finds “sufficiently” hard to find. It’s a 
convenient setup to exempt the responsibility of the potential user from proper searching and void 
every rights-holder’s exclusive right to his/her own property, a right stated in Article 1, Section 8 of the
U.S. Constitution. For professional artists whose livelihoods depend on what we create and  the 
agreements we make to determine how the art is used, this is most definitely not an abstract legal issue.
Our work does not lose value upon publication. If anything our published work becomes part of our 
business inventories, and these inventories are now even more valuable to us in the digital age. 


Corporate internet companies want to mine a vast resource owned by others. This is an old, shameful 
story, as old as conquest, colonialism, and imperialism. Lobbyists and corporate attorneys have 
“testified” that once an artist’s work is published it has almost no further commercial value and should  
therefore be available for use by the general public. This is nonsense.  Freelance, independent artists 
are finding it challenging enough these days to earn a decent living without suffering further erosion of 
tour earnings and potential earnings  by those who have consistently devalued creative and intellectual 
property, culture, art and the artists who create it. This proposed law to replace existing copyright law 
should be dismissed as the dishonest, and unconstitutional, affront that it is.


Sincerely,


Bryn Barnard








Dear copyright office, 


My name is Bryon Wackwitz. I am a self-employed artist/illustrator and business owner. I have been 
illustrating for over 25 years and I am best known as one of the original artist for the “Magic the 
Gathering” collectable card game. It has come to my attention that your office is about to change the 
current copyright laws by requiring me and every other creative in the US to have to register anything 
we do in order to have copyright protection with a private for profit company. In a nut shell this is 
insane. I have many sketchbooks which detail my expressive ideas, under current copyright laws 
everything in that sketchbook is protected by my country’s copyright protection laws. With your new 
changes I will be forced to photograph every single page in every one of my sketch books, every piece of 
art I have ever done and not only create a form for each one, but pay for each image in order for to have 
copyright protection. The problem is if I were a multi-million-dollar firm with a staff of employees just to 
do this, well….but I’m a self-employed artist, I have neither the resources nor time nor the money to do 
this.  


It seems in the last few decades our government has been punishing small business and individuals for 
being small, or poor. This seems another attempt at giving all rights to the big corporations and 
individuals with money and screwing the small honest American. If this is put through your office will be 
making it easier for plagiarism and for big companies to steal the labor of the average American….are 
you trying to bring back monopolies and create a corporate feudalism? Is this office actively trying to 
undermine the average creative American? Has this office sold out completely? If you pass this reform 
you will effectively have turned this nation into a version of the USSR. Do not do this, do not make me 
regret being an artist in America, do not make me regret being a citizen of one of the (used to be) 
greatest nation on earth. 


 








As a freelance artist, the ability that I have to sell my own art, whether as prints or perhaps the original 
drawing, is absolutely crucial to my financial success.  


A corporate entity, which could never truly be considered a person, should not have more access to my 
own art than me, and to even think that this would be the thought process for changing copyright laws 
is absurd. Please don’t forget that a person spends hours creating each image you see all around you.  


You’ve spent countless hours restoring your dream car, some 60s classic, maybe. Finally it’s ready to be 
driven around and it looks amazing. It’s a truly beautiful thing that was made beautiful by your hands. 
You park it for half an hour on some errand, and it’s gone. Someone’s taken it from you. Now, three 
months later, you see someone driving it, and when you confront them, they say “Oh, I searched a 
reasonable amount of time for you, but since I didn’t see you, I figured I could just use it.”  


The individual who spends their time creating a piece of art should not run the risk of having it stolen by 
some corporation. They should never have to defend their work from some unstoppable monster like 
that.  








7/21/2015 
 
To Whom It May Concern, 
 
My name is C.C. Miranda, and I am a disabled artist.  I have been a professional artist 
since 1997.  To achieve this, I have undergone many years of intensive training and 
education.  Due to my disability, I am unable to work even a standard part time job. 
 
In order to help pay my bills and feed myself, I rely on what art I can create and its sale, 
with the internet as being my major way to attract buyers and facilitate the sale.  The 
images I create, and the publishing them online to my website or social media, are my 
sales inventory and marketing of that inventory.  They are my entire business.  This 
includes the original work, as well as sales of the limited edition prints made and 
licensing of images to others for their use with proper compensation made to me. 
 
The proposed changes to current copyright law would in effect strip me of that ability.  It 
would then require me, as well as several thousand other artists to rely on the government 
for food stamps and welfare to feed themselves and their families, while giving billion 
dollar corporations to steal our hard work and efforts.  You would be in effect causing 
untold hardship and poverty to those already straddling that line. 
 
Imagine if you spent weeks, sometimes even months, putting your time and effort as well 
as some of your finances into a project, only to have someone come along and say that 
they don’t have to pay you for that?  Think about how you would tell your family that 
you can’t pay the rent, or fill your kid’s stomachs, because of a law that deemed your 
efforts are no longer valuable, because someone took a picture and posted it online 
without your knowledge, or you were required to put it online in order to get paid, yet 
then allowed someone else to publish that very work and for them to make money off of 
it.   This is exactly what this law change would do to artists, particularly the ones just 
starting out in business or whom do not already have the power and wealth associated 
with a known name. 
 
Please take what I have said into consideration before you destroy the basis of what helps 
feed and house so many, just to allow others to outright steal the bread from our mouths 
when they can so easily pay for the product. 
 
Sincerely, 
C.C. Miranda 
Fine Artist 
 
 
 








July 16, 2015                                                             The United States Copyright Office 
                                                                                      Washington, D.C. 
 
To Whom It May Concern, 
 
        My name is Christopher F. Payne.  I am a professional illustrator with 35 years 
experience working for such publications as Time Magazine, Sports Illustrated, The 
Atlantic Monthly, Boys Life, The New Yorker, The New York Times, the Washington 
Post and more.  I have 18 published Children’s Books, with more on the horizon. 
I have won Gold and Silver Medals from the Society of Illustrators in New York and 
Los Angeles and have had my art displayed in The National Portrait Gallery, The 
Norman Rockwell Museum, The Cincinnati Art Museum, The Huntington Museum of 
Art and the Dehesh Art Museum and numerous college galleries. 
        It has come to my attention that a “new” Copyright Act is being proposed that 
will have severe consequences on independent artists who lay it on the line every 
day as independent contractors.  We create our art with out any safety net and no 
more protection than that given to us in the 1978 Copyright Act and the 2000 Digital 
Millennium Copyright Act. 
       The “new” Copyright Act will have a negative effect and void those protections 
gained in those two Copyright Acts by pressuring artists to register their art to keep 
those rights.  That would be horribly time consuming and abusively costly for an 
individual artist to absorb.  By virtue of being the creator of their art, those 
copyright protections should remain automatic as granted in those Copyright Acts.   
       The language with regards to “orphaned works”, this bill allow “unregistered 
works” to become orphaned, thus making those previously protections toothless 
and of no value to those they were intended to protect.  Much of the art these artists 
create has untold potential in retail markets and beyond from its original function.  
Allowing others to profit from our work as opposed us, the artist who created those 
works is not in the spirit of this great country. 
       As this new Copyright Act evaporates our copyright protection for our new 
works, who will benefit from this law?  Sadly, well-funded corporate entities will use 
this bill as a way to profit from the weakening of the rights granted to the 
individual?  It is those who have the money, the Internet infrastructure and legal 
team to build the mechanism to turn images they did not create into profits for 
themselves who are behind this “new” Copyright Act. 
       As one who teaches college level students, I know they share same dream to live 
independently, creating new works of art.  I ask that you not allow this new bill pass 
as it is currently constructed.  Understand that any new Copyright Act must keep the 
protections of the copyrights in the hands of the creators of the art.  Allow them the 
right to earn their living from the work they create free from predatory agents 
seeking government mandated loopholes to pirate their art for pieces of silver. 
 
Respectfully, 
C.F. Payne – Illustration 
130 E. Main Street 
Lebanon, OH   45036 







 








Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
Re: Notice of Inquiry on Copyright Protection for Certain Visual Works 
 
To Maria Pallante,  
 
My name is Caitlin Bemis.  While I am not a digital artist, I do take a lot of photos and I am also 
a writer.  Copyright affects me because whatever changes in the Copyright Laws for visual 
artists, can very quickly change the Copyright Laws for written works of fiction or non-fiction.  I 
have a Bachelor’s Degree in Creative Writing and English from the University of Arizona and do 
intend to make money on books that I write in my future.   
 
While I do believe the Copyright Protection Laws for visual works does need to be tweaked, I do 
not feel that this is the best way to go about doing it.  Is stolen artwork a problem? Yes.  But to 
require artists to register their artwork to commercial registries or otherwise surrender their 
artwork as “orphaned” is ridiculous.  Websites like DeviantArt, Etsy, Redbubble, and Tumblr are 
full of artists who post previews of prints or screens that can be bought through the artist’s 
personal site.   
 
What is wrong, is when other people take the artwork and sell it for their own.  If a person is 
truly a “good faith” user, they will contact the artist, or drop the issue of the artist cannot be 
contacted.  It is not good faith to steal the artwork anyway if one or two attempts to reach the 
artist fail.   
 
What is especially wrong, is when larger companies like Target and Hot Topic take artwork and 
sell it in their stores.  Sometimes, the merchandise with the stolen artwork is removed, 
sometimes the artist doesn’t have the resources to fight to get that far.   
 
This problem will not be solved by having artists register every single piece of artwork to 
prevent them from becoming stolen.  The Copyright Law should protect artists, not place the 
onus on them to keep their artwork safe.  What should be done, instead, is give artists the option 
to register it, should they choose to receive profit that way.  Those artworks, and only those 
artworks, can be considered for public use.  If artwork is not registered, it cannot be used without 
the expressed permission of the artist.  That would be a better solution.   
 
I do not wish my photographs to be taken and used by others because I have not registered them.  
My photographs should be my photographs, regardless of whether or not I put them on Tumblr, 
DeviantArt, or Facebook.  I do not wish to register every fictional piece that I write out of the 
necessity of it becoming protected.  I wrote it, it should be mine.  She painted it, it should be 
hers.  He created digital art on his computer, it should be his.  The original artist should be the 
only one making a profit.  There are no such thing as “good faith” users because they gain profits 







only for themselves.  Actual good faith users will only use something they can credit back to the 
original artist.   
 
The Copyright Laws are there to protect us.  Not to make it our sole responsibility to keep what 
little rights we already have.  If the laws change to the current proposition, we will lose 
thousands of man hours registering everything just to comply with a law that only might protect 
us.  Any changes to this law need to make it harder for art thieves to steal art, not make it harder 
for artists to produce it.   
 
If there was one thing I learned being an English major, is that I had to cite everything I used 
from another source.  If the words in my essays or presentations were not mine, I had to give 
credit to whoever said them.  Did it take time? Yes.  Did I resent it sometimes? Yes.  But I 
understood as a writer myself, that if I did not credit other people, how could I expect them to 
credit me? It made me a better academic.   
 
As a freelance writer, I am still pressed to cite everything I write that is not specifically my ideas 
or words.  When I use artwork or information for blog posts, I am called to cite them.  It takes 
me a little bit of extra time, but credit must be given where it is due.  Artists and other freelancers 
make money off of people buying their works from them, not from any other source.  Many 
artists, freelancers especially, do not have insurance benefits and vacation time from large jobs.  
They need every profit possible from their artwork to make ends meet.   
 
Changing the Copyright Laws effectively ruins any chance freelancers have at working 
efficiently and making a profit.  This cannot happen.   
 
So, with all of that said, please take my thoughts into consideration when discussing changing 
the Copyright Laws.   
 
Regards, 
 


 
Caitlin Bemis 
Freelance Writer 
5608 Whispering Woods Drive 
Pace, Florida 32571 
 
 








Hello


My name is Caitlin Collyer, a begginner artist of Britain.


I may not come from America but I know many good artists in America who has brilliant art. I have recently heard of a 
new 
Copyright law that will probably stop people doing art and may spread to this country. I hope you can stop this law from
happening as Art is part of everyones culture.


Yours sincerely


Caitlin Collyer


United Kingdom
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This act does not protect the artists. It actually throws the artists under the bus allowing all with 
access to the internet to take artists’ hard work. With the art industry being hard enough: hard 
work for little pay, and being extremely tough market to begin with, you wish to make it easier 
for the cheater to slap their name on something that didn’t make. You want corporations be able 
to steal logos and designs instead of paying and helping the job market. You want every artist to 
never again post their art online and strip what they already had offline. You want foreign sites 
to block american users for they understand the importance of art theft. You want art to 
disappear. 
 
I bought the computer and tablet to make art, I went to art school to make art; by my right of 
ownership whatever I make with my skills and my supplies is mine without me walking to the 
notary every time I draw a picture. 
 
If this act passes, all creativity will cease to exist. What pros counters this con? 








July 20, 2015 


 


Maria Pallante 


Register of Copyrights 


U.S. Copyright Office 


101 Independence Ave. S.E. 


Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


Copyright Protection for Certain Visual Works (80fr23054) 


 


Dear Ms. Pallante, 


 
Hi, I’m writing you as a professional illustrator recently entering the field! I would like you to 


know that it is already hard enough for me as a beginning illustrator to get my career off the 


ground- dealing with others stealing my work without paying me is already an issue that I have. 


They do this because I am a good artist, but I am not well-known enough in my field, so it is less 


likely that my work will be recognized as stolen. They know that I do not have the resources yet 


to hire a lawyer to make them stop. It puts me in a tough position, and I basically have to do with 


them stealing from me until I can find the resources later in my career to put an end to it. 


 


Destroying my right to my work only makes this situation that much harder, as I would not have 


much legal ground to stand on, leaving room for even more people to exploit me.. There are 


thousands of students graduating with illustration, photography, and graphic design degrees 


every year- I ask that you don’t prune away our chances of starting a career at all. 


 


Retaining my copyright is imperative to starting and maintaining a career as a visual artist. If you 


take that away from me, you are taking away my lifeblood. You are stunting so many young 


graduates and students. Please allow us to retain our copyrights as artists- we work hard for our 


craft and we do not want to see it trodden on. 


 


Respectfully Submitted, 


Caitlyn Kurilich, Illustrator & Visual Designer. 








July 23, 2015 


To: The Copyright Office 


From: Bette L. Lawler 


Regarding: Orphan Works Act 


As a visual artist, I am outraged that the U.S. Copyright Office would even consider eliminating the 
ownership rights of artists. Just because someone has difficulty locating identifying the owner of a work 
of art does not justify this action. To cure one dilemma a new one is created. It opens up a flood gate 
allowing the unscrupulous to benefit from an artist hard work and original ideas. U.S. artist have enough 
difficulty making a living doing their art work. This act would make it impossible by taking away his right 
to safely reproduce or show his/her works. Under the current copyright law an artist can feel relatively 
safe exhibiting work but with the new act how safe will it be if someone can come and take a picture 
then use it for their personal gain not the artist. 


This act is also a clear effort on the part of the government to obtain more revenue. The fee for 
copyrighting a work of art has risen considerable and struggling artists do not have the revenue that 
allows for registration of all their works.  It is not financially practical to have to register your art work  


To safe guard artist’s creative rights this new law should not be passed. 


 








Respond to five questions on copyright law:  


1. the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, 
and/or illustrations?  


As an individual artists creating photographs, art objects and drawings, I have limited access to 
expensive avenues to publish and sell my work. The internet has equalized the playing field for me. I can 
expose my art to millions of potential buyers and negotiate the selling of my art without the middle 
man. But if others can take my work from the Net and sell it as their own, then I can’t make a living as a 
creator.  


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators?  


The only way I have of enforcing the way I want my artwork displayed or used is through my right to own 
what I create. If I can label that work and know the law will protect my rights to how it is used then my 
occupation has dignity and respect. If not, then I am a talented slave to anyone wanting to make  money 
off my ability. 


3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators?  


 If a new law will requires me to contact and pay a private company to make my creative right legal, then 
you will force me to spend my profits and my worktime doing paperwork on over a thousand pieces of art 
I can produce in a lifetime. I don’t create my art to pay bean counters! 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations?  


Artists under this new law will be at the mercy of greedy businesses and shareholders who want to ride 
on the backs of creative individuals. That does not sound like the America I want to call my home or my 
work environment.  


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 


If artists are not treated fairly, then perhaps we will just say no and business leaders create their own text 
and images. Hackers and crashes could move from the financial arena to the media arena. 


 Bettie Lake, Artist 


 








         July 22, 2015 


Dear Members of Congress, 


I am a transparent watercolor artist that is extremely concerned in regards to 
“The Next Great Copyright Act” which would replace all existing copyright law.  I 
have been an artist for 40 years.  I have a Bachelor of Arts degree in Education 
and taught art and other subjects for 25 years.  I belong to the Watercolor Society 
of Oregon and am actively involved in art groups and galleries in southern 
Oregon. 


Retaining copyright of my paintings is a key to my business.  If someone else can 
receive copyright of my paintings, this affects my income and the value collectors 
place on my work.  It is important that I maintain control of how my work is used 
or published.  If I publish my work, it does not lose value but if someone else had 
the opportunity to publish or alter my work, it would lose value.   


When an artist spends days or weeks or more envisioning a creation and then 
spends possibly as much time creating their work, there is no reason that anyone 
other than the creator should have the copyright to the work.  Copyright law is 
not an abstract legal issue but is the basis of an art business. 


I realize that I am not a Rembrandt, Monet, Van Gogh, Picasso or other famous 
artist but I do have a following and would never want my collectors to feel they 
are purchasing altered art or a piece that someone else has the copyright.  The 
digital age has created a time where it is even more important for artists to 
maintain copyright of their products.   


Sincerely, 


Betty Barss 


www.bettybarss.com 








Betty Brown 
1917 Fenwick Place 
Wilmington, NC 28403 
Home Phone: (910) 763-9459 
Email: bbbstudio@ec.rr.com 
www.bettybrownartist.com 
 
July 22, 2015 
 
 
 
 
 
To the Copyright Office: 
 
I am writing in opposition to Orphan Works and Mass Digitization Act. I have been a working 
visual artist for the past forty years, earning my living this way. I hold degrees in art with honors 
from the University of North Carolina at Wilmington and Queens College in Charlotte, North 
Carolina. I have shown my internationally and teach at our local museum plus other regional 
workshops. 
 
I depend on my earnings through duplication of my work for reproductions and notecards. I 
license my copyrights through an agent who places my work into movies and television. This 
added income to being represented by galleries has been of benefit within my career. It would be 
devastating to me to give up these rights. My agent actually incorporates images as far back as 
the 1970s in the work she acquires for me.  
 
Sincerely yours, 
 
 
 
Betty Brown 
Visual Artist 



mailto:bbbstudio@ec.rr.com

http://www.bettybrownartist.com/






From: 
Betty H Myers 
5238 Raccoon Court 
Columbia, MD 21045 
7/23/15 
 
 
Dear CopyrightOffice 
 
I’m writing in reference to the hearings regarding the drafting of a new copyright act. 
 
I am an artist who for over 30 years, I have produced acrylic, watercolor and graphic arts. 
My undergrad degree is in fashion design, and I continue to pursue art education through 
college courses and workshops. 
 
In my view, copyright law is not an abstract legal issue, but the basis on which my 
business rests.  Copyrights are the products I license.    
 
It's important to my businesses that I remain able to determine voluntarily how and by 
whom my work is used. Therefore, I don’t think that reforms allowing large internet 
firms to farm artist’s works without paying for the work is appropriate. 
 
My work does NOT lose its value upon publication.  Instead everything I create 
becomes part of my business inventory.    
In the digital era, inventory is more valuable to artists like me than ever before.  
 
Infringing on my work is like stealing money from my business.    
 
Please respect the rights of artists by NOT approving this effort to reform copyrights 
without considering the negative impact on those of us who spend many hours working 
on our crafts.  
 
 








To the Copyright Authority,


I have recently learned of legislation that could rob me of my work.  The proposed change to copyright
law would allow any “orphaned” work to be claimed and repurposed by another.  Please do not allow
this to happen.


I realize that there is a certain level of responsibility a creator must take to protect their work.  However 
opening the gates for anybody and everybody so inclined to take what has been created by another 
because they can is wrong.  Please do not let this new copyright law go through.


Bianca Butler








                                                                Artist's statement 


                                                            Bill Barrell 


                Art is a very important part of the fabric of our society. If we trace our history from the very 


beginnings we find that art guides us through it. It was always cherished and preserved and used as 


means of understanding where we have been. Art as object becomes cherished and protected. 


Museums are built to store and preserve these works. During times of upheaval art works are 


immediately moved to a safe place and out of harm's way. 


          The collector play a large role in the forming of parts of this historical aspect. Museums 


become the benefactors of large collections that represent a place and time of their creation. 


Recently I had an E-mail from a museum at William and Mary University in virginia, asking my 


permission to digitally copy a painting of mine. I had no problem with this but was curious as to how 


they came about the painting. I was told it was donated by Walter Chrysler a well known collector. I 


had painted this certain work in 1958. I do recall him buying it. He purchased it one dark and dreary 


winter in Provincetown Mass along with nine other pieces. I had only been painting for two years and 


a sale to such a well known collector buoyed my spirits. He bought more work over time and had a 


very broad view of my work that spanned fifteen years. Had he not shown an interest there is no 


knowing what would have happened to that work. So I am very grateful  to collectors for playing thier 


roll in preserving art works for our society and the world. 


               A work of art is an ever giving entity. It has a perpetual energy that can be handed on to 


future generations. It can be expensive to collect art , but one has to look for exceptional  examples 


such as the Volpys. A married couple that worked for the US post office. No large income there. 


They lived in NYCity in the fifties in a small apartment.  Their love for art was unquenchable. They 


saved and went in search of art. The apartment became crammed with such luminaries as Jasper 


Johns, William deKoonig, Rothko, Rauschenberg and many more. A few years ago they donated 


their multimillion dollar collection to museums. They collected because of their love of art and 


knowing the need to preserve it. 


               I have collected art work over the years through trading with other artists and often buying 


small works at school auctions. I live with them every day and find that their energy source is 


endless. Collecting can start with drawings that are much more affordable and easy to store, then 


work ones way up to painting. When you buy art always remember you are helping to preserve a 


part of history. It can become a passion and that one can gain a better understanding of life.  


                                                              








To the U.S. Copyright Office -
7/19/2015


As an illustrator, cartoonist, animator, and all around visual-focused artist I am very worried about the 
recommendations you are making next week regarding new Copyright law.


Under this proposed new law, a heavy burden would be placed upon me to file every piece of Work I create 
with a for-profit licensing office of some kind. As an independant artist already short on money and time, I 
simply do not have the resources to handle this.


I create a lot of Works related to the fields I mentioned earlier, and I feel the burden of paying to register all of 
this, constantly, as they are created, is not fair to artists like myself. I don't trust "Good Faith" to work itself out 
in this case - it comes off as a vague and easily-exploited setup. 


Many of my peers already deal with theft or unauthorized misue of their Works - a now classic example is an 
artist's Work being printed onto T-Shirts and sold by a stranger without their knowledge or permission. I believe
these new laws would only increase the occurrence of these acts.


Thank you for hearing me out.


- Bill Cass








July 23, 2015


Orphan Works


Hello there, US Copyright Offi ce,


I’m going to try to be short and sweet (and not use the “form letter” fl oating 
around). I’m an artist trying to make it happen. Create jobs in the future, even.  


As a one man show, so to speak, I will spend more time and money on
legalities than on my actual work.


Please help those like myself and defeat the Orphan Works, let’s make a
difference together.


Thanks in advance for your consideration


Birgit Keil
248-425-8576
(e) birgit@justbeacartoon.com


www.justbeacartoon.com


6867 Meath Hunt Circle • Troy • MI • 48098 


he Way It IsT
J ust
 Bea.TM


Making a difference with what you’ve got.








Blair Thornley 
3510 Pershing Avenue 
San Diego, Ca, 92104 
Blairthornley3@gmail.com 
619-405-5573 
 
July 23, 2015 
 
Attn.: United States Copyright Office 
 
Dear officials of the U.S. Copyright office, 
I have been a freelance illustrator for over 30 years, since 
1982. I have a BFA degree in illustration from Parsons School 
of Design, NYC. I have won numerous awards. Most of my work 
has been editorial: clients have been national newspapers and 
magazines, such as New York Times, Boston Globe. I have also 
done promotional art for companies, such as for Herman Miller 
or Neiman Marcus. Illustration is financial survival for me. I 
was trained as an illustrator, drawing and painting is my only 
life skill. 
 
In all cases, I earn my income and maintain control over my 
work by selling not the art, but the specific rights to reproduce 
the art.  Pricing is always a reflection of the type and extent of 
the usage.  
Once a piece has been published, it becomes a part of my 
business inventory. I am able to sell the image again, either for 
more usage from same client, or usage from a different source, 
thus generating more income. I have NEVER, signed a contract 
or made an agreement to allow others to use my work 
endlessly without being compensated; I have turned away 
work where the contract insisted on keeping the copyrights 
(such as Boston Globe, and others, after 1999).  
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Although I have kept very clear records of all jobs that I have 
done in 33 years, I have never registered my work with your 
office, there is simply too much of it.  
I am concerned that art can very easily be lifted off of the 
internet or even from a printed page without my knowledge 
and then re-purposed without my name on it, and I may never 
know. In terms of finding and pursuing these cases legally, it 
would be difficult, and most likely the financial burden would 
only be worth it in a case with a very high profile or highly 
funded company. I have always hoped I could rely on the U.S. 
Copyright Office for laws that would back me up if there were a 
serious infringement.  
 
I have produced and released into the world thousands of 
images. One concern I have is that if there were an “Orphan 
Works” law passed, allowing any image whose author 
supposedly could not be named and/or found, to be re-used by 
anyone who pleases, then I would be destroyed as a creative 
content-producer. I have way too many images to put into any 
kind of public filing system, and I produce more every day, it 
would be an exhaustive project. Plus, if there were ANY fees 
involved , it would be a huge financial burden. 
 
Seeing the art that you created from your own hand and 
personal experience being used without permission feels like 
having one’s child kidnapped. It is a truly sickening feeling. I 
have only had this experience on three occasions, but I believe 
if your current Orphan Works laws are enacted, it would 
happen all the time. 
 
I am writing to ask you to please consider the rights of artists, 
who are already rarely paid well for the work that they do. 
We need to be protected from others who would unfairly 
harvest our copyrights, thus stealing our identities and our 







incomes. In a society where artists are discouraged from 
creating and sharing, there will be little cultural inspiration, 
and no hope. 
Anyone wishing to use art can perfectly well pay an artist to 
create something new, as ethical companies do; they are not in 
any way abused by not being allowed to take something of 
someone else’s for free.  
 
Sincerely, 
Blair Thornley 








July 22, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (80fr23054) 


 
 
Dear Ms. Pallante, 
 
My name is Blythe Russo and I am an illustrator. I am writing to you today to speak out against the 
Orphan Works provisions being proposed and to ask for your help in protecting the rights of artists 
to their ideas and the work they create. 
 
1. What are the most significant challenges related to monetizing and/or licensing. 
 
Any career in the visual arts is very difficult to break into and it takes a lot of work to remain a 
working artist once one manages to get a foot in the door. Most artists are independent contractors, 
thus are essentially self-run businesses that earn their living by licensing the copyrights to their work. 
I have spent my whole life practicing art; I have a MFA in illustration. I know many artists with low 
paying jobs and lots of student loans. Artists are in charge of their own health care and retirement 
plan. Plus they are in charge of finding their own clients/work. Artists have to balance all of this 
business time with time for creation; therefore, getting paid on time and in full is vital. 
 
In my budding career as an illustrator, I have noticed people aren’t very willing to pay artists. And if 
they are, there seems to be an increase of work-for-hire contracts where the client buys the 
copyright from the artist. Once that happens, that piece of work is no longer the artist’s and that 
stream of revenue is gone. Since these kinds of contracts are becoming more common, artists 
unfortunately have to accept them in order to obtain work. Work-for-hire contracts should not be 
permitted, because as I’ve mentioned, licensing their work is how an artist makes money. Without 
the copyright to license, the artist’s way of earning a living is gone. 
 
2. What are the most significant enforcement challenges for photographers, graphic artists, 
and/or illustrators? 
 
Art theft is already a problem. Artists have no choice but to use the web for self-promotion and 
finding work - which means putting their work out there for all to see. However, many people think 
that because it’s on the Internet, it’s fair game to use. Which obviously should not be the case. 







Artists make art as their JOB and should be compensated for its use. But with the wide-scope of the 
Internet, it is difficult to keep tabs on who is viewing your art and what they may be doing with it. 
 
Therefore, the biggest challenge would definitely be financially. Comparatively, visual artists don’t 
make a lot of money. Affording a lawyer to help with any infringement lawsuits would be a hefty 
burden on an artist. I also don’t think many lawyers would take on a case because it wouldn’t profit 
the lawyer enough. 
 
3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators?  
 
With the new Orphan Works provisions, registration of all visual work would definitely be a 
challenge - regarding both time and money. In order to register ALL future and past work would not 
only be a burden financially to artists but would take up a lot of time in which they wouldn’t be 
getting paid to make art. Many artists have been working for 30+ years. They would have to register 
all their work in order to keep the copyright and that could take years. Artists are very prolific - and 
that just included finished work, not preliminary work and sketches. Also, as proposed in the 
Orphan Works provisions, the new registries where artists would have to get their work copyrighted 
would be in the private sector. There is no telling whether or not these private registries would be 
regulated or if they could just put any price tag on the amount a copyright would cost to register. 


 
4. What are the most significant challenges or frustrations for those who wish to make legal 
use of photographs, graphic art works, and/or illustrations? 
 
Personally, I have never had to make legal use of other visual art. If I do use other artists’ work, it’s 
for inspiration or reference only, but I mainly try to rely on my own photos, sketches and/or 
imagination. As an artist I know the ramifications of infringement and will happily pay what is owed 
to an artist if I needed to use their work after securing permission/working out a contract with said 
artist. 
 
Bloggers and various websites have used some of my images, but I haven’t minded as long as I am 
asked for permissions and/or credited. Most importantly, as long as they are not making a profit off 
my work. 


 
5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act? 
 
Art has value and worth. Art is an artists’ currency. That’s how we make our money - by creating 
and owning the copyright to our art.  Look anywhere around you and you will see the hard work of 
artists. The provisions being suggested devalue visual art. And even more so the creators of visual 
art.  
 







I think the Orphan Works provisions could ultimately discourage people from wanting to become 
artists and the world needs more creative thinkers not less. However, if there were legislation that 
says that an artist must pay a registry and file lots of paperwork in order to keep the copyright of all 
of their work - I wouldn’t blame people from being turned off. I am just starting my illustration 
career and I know I wouldn’t have the money or time to register each piece of work I create. Would 
I not be able to post my work to promote myself as an artist in order to find jobs just because I 
couldn’t afford to register it? 
 
I believe the Orphan Works provisions would make it even easier for people to steal art from its 
creator. From what I understand is that these provisions are basically saying that if I make an 
illustration I have to pay to keep it as my own. If I don’t do that, what I make - with my own time 
and years of schooling and a masters degree - then someone else take my hard work and use it for 
their own purpose without compensating me. 
 
I hope the Copyright Office will read and take in this letter and all the other letters from visual 
artists. I hope the Copyright Office can work together with visual artists to protect and support the 
rights to the artists’ work. 
 
Sincerely, 
Blythe Russo 













I	  am	  writing	  to	  you	  as	  VP	  of	  Technology	  for	  LunaGraphica	  Inc,	  a	  Silicon	  Valley	  web	  
design	  and	  development	  firm.	  
	  
I	  am	  very	  opposed	  to	  the	  proposed	  changes	  to	  copyright	  law	  which	  would	  allow	  the	  
use	  of	  “orphan	  works.”	  
	  
We	  regularly	  design	  images	  and	  websites	  for	  ourselves	  and	  our	  clients,	  and	  deploy	  
them	  on	  the	  Internet,	  safe	  in	  the	  knowledge	  that	  they	  are	  protected	  by	  US	  and	  
international	  copyright	  law.	  	  	  
	  
Having	  to	  register	  each	  individual	  work	  with	  a	  government	  or	  third	  party	  site,	  or	  to	  
monitor	  a	  site	  to	  determine	  if	  someone	  intended	  to	  use	  our	  work,	  would	  have	  a	  
direct	  financial	  impact	  on	  our	  bottom	  line.	  	  	  
	  
The	  changes	  to	  the	  law	  are	  completely	  unnecessary!	  	  If	  someone	  cannot	  identify	  the	  
author	  of	  a	  work,	  there	  is	  a	  vast	  body	  or	  content	  that	  CAN	  be	  used,	  either	  through	  
Creative	  Commons	  licensing	  or	  commercial	  licensing.	  	  	  	  Furthermore,	  fair	  use	  allows	  
even	  work	  by	  unknown	  authors	  to	  be	  used	  in	  many	  cases.	  
	  
There	  is	  no	  reason	  to	  weaken	  the	  rights	  of	  creative	  professionals	  and	  businesses.	  	  	  
	  
Regards,	  
	  
Bob	  Nicholson	  
VP	  of	  Technology	  
LunaGraphica	  Inc.	  
	  
	  








To whom It May concern,


This is a letter of protest against the newly proposed changes in copyright law 
and Orphan Works Act. Illustrators work extremely hard on their work. The 
Orphan bill has not worked very well at all. People do not do complete searches 
as they are required to. They, in the past, have removed signatures from the art 
then claiming they don’t know the artist and could not locate this person even 
though the art was commissioned recently. All they would have to do is contact 
the original client and find out who created the work in the first place, but it’s 
easier to steal it outright. We need control of our creations for reuse or personal 
purchases. If that control is lost then we become sitting ducks for anyone that 
wants our work. This bill is extremely prejudice against the artist, and it should be 
the other way around. Why do you wish to throw our rights to our own work away 
from us.


Sincerely, Bob Tillery
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July 23, 2015


Maria Pallante
Register of Copyrights, U.S. Copyright Office
101 Independence Ave., S.E., Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (80fr23054)


Dear Ms. Pallante,


In recognition of the time and effort expended by a great many people in dealing with this issue of
orphaned works of art, I’d like to say that the amount a paperwork generated has been impressive.
However, I find myself still asking what’s really at the root of this problem. Is it because the works of art
are orphans? Or maybe this driving need to get everything digitized for some greater good is propelling
things too fast? Actually, I’d say no to both of these. What I think the root of the problem is, is that
people are wanting to use what they don’t own or have permission to use. And I see many problems with
the proposed solutions and I think we would be better served sticking to one basic tenet: if it’s not yours,
don’t use it if you cannot obtain permission to use it—period. The world will not come to an end if we
don’t get everything digitized right away. Advertisers will not die a lingering death if they have to use
one piece of art rather than another. 


I have been a graphic arts professional and business owner in that field for over 40 years. I have also
been a hobbyist watercolorist for over 23 years and have sold many pieces of my art and display many
on my Facebook page. I am semi-retired from my graphics career, and have never depended on my art
sales to make a living. So I stand little to lose no matter what is decided. But I know there are many,
many artists who do depend on their graphics careers and art to survive, and I am very concerned how
the proposed copyright changes are going to impact them. 


Granted, infringement is rampant, and orphaned works certainly are tempting. However, legalizing
problems to solve them is never, ever a just solution, and in this case, the proposed changes appear to
only benefit the violators by limiting the amount of monetary damages they would have to pay if sued
by an artist. It seems to be saying that the abusers rights are more important than the victim’s rights.
This is not right. I say the artists/creators have the most to lose and their rights originated first, and so
should take precedence. Please do not pass this legislation.


Sincerely,


Bobbie Nelson
Owner, Vista Type, Print & Design








I'm disappointed that the voices of so few have the chance to change the fate of millions 
of Americans concerning the changes to the Orphan Works Act of 2008 proposed by 
Orrin Hatch and Patrick Leahy. 


As an avid supporter of the arts and artist, I want artists to have the right and ability to 
re-sell their own work as a part or all of their income into as far into the future as 
possible. Retaining intellectual property allows artists to negotiate for higher fees overall 
especially when clients choose to purchase longer usages that span over many years or 
in perpetuity. This new legislation will take away artists ability to command such fees in 
the future.


The threat of legal action is what currently holds our fragile market together in the trust 
we place in our clients and vice versa. This new legislation would tip the balance of 
power so greatly in favor of large corporations as to send individual contractors back to 
a time where the idea of owning an idea -wasn't an idea. Our current copyright laws 
have helped the little guy rise to middle class - giving us recourse in cases of 
infringement. Side stepping the checks and balances will be too easy if this proposal 
passes.


THIS PROPOSAL IS THEFT OF SERVICES! Article 1.8 of the Constitution provides 
protection for our work.


The public interest in my work is not more important than me making a living.


Please - DO NOT change the US copyright law to reflect anything written that is in 
anyway similar to the Orphan Works Bill of 2008


Thank you,
Bonnie Glendinning








 
 
 
 
 
 
Copyright Office, 
 
My name is Brad Crooks. I've been a professional photographer for over 35 years. I've been an active 
member of PPA (Professional Photographers of America) and ASMP (American Society of Media 
Photographers). I sat on the Board of ASMP Colorado for three years. I was part of a large family 
owned and operated photography studio in Chicago for over twenty years. After that I freelanced 
(successfully). My photography has appeared in over forty major US newspapers including New York 
Times, Boston Globe, Detroit Free Press, Chicago Sun Times, etc. I' m currently moving my business 
online... 
 
Copyright Law is foundational to my business. My copyrights are the products I license. 
Infringement on my photography is nothing short of theft. Because I lease (license) my images over 
and over while keeping the copyright, my work does not lose value upon initial publication. It becomes 
part of my business inventory. Since moving online this inventory is more valuable to me than ever. 
 
Since I have an inventory of thousands of iphotos and add thousands more annually it's extremely 
important to me how images are protected. To have to register each image separately would put me out 
of business. Please maintain the current copyright process. 
 
In no way do I welcome anyone monetizing my photos without my knowledge and permission. The 
theft of online images has to stop. 
 
Thanks for your time. 
 
Sincerely, 
Brad Crooks 
 
 
 
 
 
 


 


 
 








July 22, 2015 


 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 


 
RE: Notice of Inquiry, Copyright Office, Library of Congress 


 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


Dear Ms. Pallante and the Copyright Office Staff: 


My name is Brandi Untz. I am a freelance digital artist working in the Houston, 
Texas area. Since 2009, I have produced and published over 100 pieces for sale 
at local art markets, and license agreements for use in commercial products. 


 
I am writing to address the problems visual artists face in the new digital 
environment. 


 
1. What are the most significant challenges related to monetizing and/or 
licensing photographs, graphic artworks, and/or illustrations? 


 


As a freelance artist, I need to maintain revenue streams in order to make a living 
for my family. The resale of my past images is part of my day to day way of doing 
business. My collection of work is a valuable resource that produces income for 
me and my family. Any attempt to replace our existing copyright laws with a 
system that would benefit internet companies would endanger my ability to make 
a living. Certain companies have already begun digitizing my work without my 
permission or financial compensation. Why would the government favor 
corporations like this instead of those of us who actually create new work? 


 
2. What are the most significant enforcement challenges for 
photographers, graphic artists, and/or illustrators? 


 


The very proposals the Copyright Office has made to Congress concern me. It is 
essentially a revised Orphan Works (OW) bill, but would be possibly worse. 
Orphan Works bills have been resoundingly opposed by artists since they first 
appeared a decade ago. A copyright law built on the foundation of orphan works 
law would allow internet companies to siphon off revenue from artists with the 
hopes of creating an even better revenue stream for themselves. There can be 
no bigger challenge for those of us who make our living creating new works than 
to have to compete with giant corporations that can get artwork free from artists 
and compete with us for our own markets. 


 


3. What are the most significant registration challenges for 
photographers, graphic artists, and/or illustrators? 


 


The proposal to reintroduce registration would become another financial burden 
for artists. No matter how little registries might charge in the beginning, like 







banks, they would soon begin to introduce charges and fees that would grow as 
they gain a greater and greater competitive advantage over freelance artists such 
as myself. Anyone who says this won't happen is not living in the real world. In 
the end, if the government succeeds in passing this legislation, the end result will 
be that artists like myself will find ourselves paying through the nose to maintain 
our images in somebody else's for profit registries. As for the images we can't 
afford to register, or those we can't find the time to register, or those we can't find 
decades old metadata to register will all fall into noncompliance and a lifetime of 
images created at great expense and effort will be free to be exploited by others. 
Even if the fee were to stay small, many artists create thousands, if not tens of 
thousands, of pieces over the course of their career. A small fee would quickly 
become an insurmountable expense. 


 
4. What are the most significant challenges or frustrations for those who 
wish to make legal use of photographs, graphic art works, and/or 
illustrations? 


 


In my own work, my published work has always been the work of my 
own hands. I do not sample nor do collages of other's works. Fair use in 
non-commercial postings or blogs seems to work well and I believe the 
current copyright law is working as intended in this instance. 


 
5. What other issues or challenges should the Office be aware of 
regarding photographs, graphic artworks, and/or illustrations under 
the Copyright Act? 


 


The kind of system the Copyright Office has proposed to Congress seems all too 
familiar to me. Artists have already seen their foreign reprographics royalties 
diverted away from them for at least 20 years. I fear this is exactly what is going 
to happen with the proposals the Copyright Office has made to Congress. 


 
Instead, I support Congressman Jerrold Nadler's American Royalties Too (ART) 
Act of 2015. It may not be a perfect solution to the current issue that is 
reprographic licensing, but it contains a provision that would create an honest 
visual arts collecting society that would begin returning lost royalties to artists. 


 
I thank you for reading my letter and I ask you to recommend that visual art be 
excluded from any orphan works provisions Congress writes into the new 
copyright act. 


 
Sincerely, 


 
 


Brandi Untz 








Wed. July 8th, 2015 
RE: 2015 Orphan Works and Mass Digitization Report


To Whom It May Concern,


My name is Brandon A. Miltgen. I’m a professional graphic designer and illustrator, who has 
been working as such to support my family for over 10 years now. I have a BFA in Illustration 
from Kendall College of Art and Design. Currently I work full-time for School Zone Publishing in 
the Grand Haven, MI area as a graphic designer and illustrator of children’s educational apps, 
workbooks, and flash cards. As a freelance illustrator I also serve various clients including 
musicians, the Grand Haven Coast Guard Festival, and other interested individuals. I also use 
my illustration and design skills to create various intellectual properties of great interest to me. 
Copyright law is not an abstract legal issue to me—it protects what I create and guarantees my 
ownership of it. It is indeed important to my current freelance illustration business and my future 
freelance illustration business to be able to determine how and by whom my artwork is used.


My work continues to hold value after its publication in numerous ways: it allows me to pursue 
additional income by selling prints of the artwork (a right that I often work into my contracts), it 
allows me to advertise my abilities to future clientele, and it enhances my professional library of 
unique illustrative offerings which are beneficial to future projects and clients. Everything I 
create becomes a part of my business inventory, and this is vital to my professional identity and 
livelihood. If anyone infringes on my work, it is like stealing my money. The same goes for any 
professional artist, should an orphan works bill pass.


Being a creative professional can be very rewarding, but it is usually (in my experience at least) 
a great struggle to be paid honorably for it. Many people assume that an artist’s passion for his 
or her work equates to a lesser remuneration being acceptable for it. Thus we struggle to be 
paid for our time on an even keel for our efforts, despite the incredibly long hours and high-level 
of training and skill required to be a successful professional artist. I humbly request that you 
oppose the proposed bill effort, as it would add yet another struggle to the difficulties 
professional artists already so often have to face. Thank you for your time and understanding.


Sincerely,


Brandon A. Miltgen
brandonmiltgen.blogspot.com
brandonmiltgen@gmail.com
210 S Lake Ave 
Spring Lake, MI 49456



http://brandonmiltgen.blogspot.com
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Please forgive the crude and informal nature of this letter,  As I have never really done something like this before. 
I have to put my two cents in on this bill that is suggested to be passed. It would ruin everything I have done to try and 
set my future up. I have been working on art, posting it online to get my name out there, so that one day  I can publish a 
comic, and people will read it, and I can hopefully start my career as a Graphic Novelist and Artist. If this bill passes, 
All my effort may be futile, I do not have money, I could not afford to register my art work through private companies. 
But that isn't all, People would be able to slightly modify my work, and suddenly it's their artwork that they can 
register? How can I possibly get my name out there, or even try to make a living if People are going to be able to just 
take my work and claim it as theirs!? From My understanding. I could make a comic, pitch it to a publishing company. 
Then they can turn it down, and then just change a little bit of it claiming it was theirs! I know I am not the only person 
thinking this! You are going to ruin lives if this law passes as it is now. 


Copyright is how artists make a living! It is how I am trying to make a living! if you change what we currently have, 
you would be ruining lives just to give buisnesses the ability to steal our income.  Don't listen to the notes favoring this 
bill, as it is only in the interest of people who want to steal our work, and as such, make it nearly impossible for us to 
make a living. 
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Comment/Letter from: Brandon Mathews 
 
 Hello, I am writing to you about the importance of the current Copyright 
law.  I, like many others, am a freelance artist.  But not only that, I have several 
personal works of art depicting characters for use in my comics, stories, etc...that I 
do on the side, separate from my professional works. 
 
As both a professional and hobby artist, I can tell you the revision of the Copyright 
law is going to make things far more difficult for those not directly affiliated with 
a company, and/or those without the means to register -every- piece of work that 
they have done. 
 
Yes, there is 'money' to be made, but isn't there always?  However, when that 
'money' comes at the expense of the happiness of others, morally, it is wrong.  This 
time too, there are more complications. Freelance creators of content hosted 
online, or even those hobbyists who post up pictures of their exploits, their family, 
etc, do not have the means or sometimes, the knowledge to register these works, 
photographs and other such visual media hosted online, to have them registered to 
protect them from others using them without permission. 
 
I urge you, please rethink this new law.  It will create strife, anger, stress, and 
fights between companies, individuals and content creators.  It will get people to 
erase their archives online, to remove art, and stop creating.  People are going to 
see this, and be scared.  They're not going to create new 'orphan' work to be 
exploited. Instead, they're going to guard everything they've ever created, and 
likely stop, since sharing their creations means that companies can cherry pick 
their works without giving them credit or asking for permission, or even notifying 
them so long as they have made a 'reasonable effort' to find them...which in and of 
itself is too vague. 
 
Many artists rely on the 'automatic' protection of the 1976 Copyright Act to keep 
their professional work save, and their personal works protected.  Without it, many 
will go out of business since they can't afford to register -everything-, and if they 
don't have a portfolio up for potential clients to browse, they will not receive any 
work. 
 
So again, please, do not create such a hostile atmosphere online, where people will 
hoard everything they own and stop sharing their lovely works with the world.  
Please stop this new 'Orphan Works' idea, it's going to do more harm then good in 
the long run. 
 
In closing, let me leave you with a quote from an article from 
www.jbiocommunication.org : 
 



http://www.jbiocommunication.org/





“To prevent their creations from becoming orphaned, the Copyright Office has 
suggested that artists digitize and file their illustrations with yet-to-be-created 
private registries, run by profit-making companies. These companies would 
presumably use scanning technology to compare an illustration or graphic 
supplied by a user with an image of the original artwork that would have been 
placed on file by the artist. As numerous private registries may ultimately be 
formed due to this legislation, an artist may find it necessary to have works 
registered in a majority of them to insure access by a future user. Unlike the 
current system of registration with the U.S. Copyright Office, which of course is a 
government agency, these registry companies would be able to charge whatever 
fee they wish. Since the numbers of works created by the average painter or 
illustrator may far exceed the volume of even the most prolific creators of music, 
books, and films, the amount of time, the expense and the administrative burden 
of filing illustrations with these registries would be prohibitive. 
Even assuming that these registries could work, they will reverse a 30-year 
history of taking bureaucracy out of the copyright system, and impose new 
burdens and expenses on those least able to comply. Furthermore, while the 
Copyright Office proposal immediately and unfairly prejudices the little guys in 
the creative economy, it sets a long-term precedent that eventually could come 
back to haunt even those with deeper pockets―like Hollywood and Silicon 
Valley―to defend themselves in an infringement case. 
It is the deterrent effect of injunctions and large damage awards that keep 
copyright infringement and piracy under control in the United States. This 
proposed Orphan Works legislation would limit relief for an unauthorized use to 
途easonable compensation� for the copies made, even after the great expense 
of suing in a U.S. Federal court. Currently, the possibility of receiving large 
damage awards under the current copyright law not only serves as a deterrent 
against infringement, but it provides the artist with the ability擁f he wins the 
case葉o pay the attorneys fees and other costs of bringing expensive lawsuits in 
Federal court. The limitations on potential damages awards proposed by the 
Copyright Office under the Orphan Works legislation would make the right to sue 
for infringement virtually meaningless to artists. If passed, the resulting law would 
become an open invitation to steal creative work. Under the proposed orphan 
works legislation, the typical artist would be denied effective justice and possibly 
become bankrupt by this process. In addition, even deep-pocket publishers, film 
producers, and software developers could find the costs too much to bear, when 
this shift in the burden of copyright enforcement spreads to other uses of 
copyrighted works.�Source: http://www.jbiocommunication.org/free_issues/36-
1/feature4.html 
 


 



http://www.jbiocommunication.org/free_issues/36-1/feature4.html

http://www.jbiocommunication.org/free_issues/36-1/feature4.html






Brandon T Perlow       July 20 2015 
5716 Tujunga Ave  
Apt 14  
Los Angeles CA 
 
 
United States Copyright Office 
RE: Copyright Protection for Certain Visual Works 
 
 
To Whom It May Concern, 
 


As an artist, I feel our current system of copyrights since 1976 where our work is copyrighted 
when it is created is the way it should stand.  Any changes to this could mean the loss of our ownership to 
our creation and means of income. It is hard enough for me to register a series of works such as one of 
my comic books with the copyright office, but the prices are fair. Going to a independent curator of 
copyrighted works would be time consuming and expensive. Many of our works developing our creations 
we do on our own time without getting paid. The idea I would have to pay for every sketch and design 
used in a creation, at a potentially large price, and not getting my full rate for my work is outrageous. 
What if ,an artist is poor or is in a cash-flow weak month/season where they can’t afford the registration 
fees for all the artwork? That’s practically allowing legal theft of someone’s art because they are a “poor 
artist” that can’t pay to register their work. It is basically saying if you are not a rich artist/company you 
have no rights to your work, even if you weren’t doing it work for hire.   
 


Secondary and Tertiary markets are sometimes the most profitable after initial use in publication 
or elsewhere. My work(as well as others) can be reused for Calendars, Postcards, Coffee Mugs, 
Advertisements, as well as any new form that technology will enable and monetize. These reuses, are 
what we as the creator may depend on as we get older and cannot work anymore. Having complete 
control and ownership from creation of our artwork is potentially a life or death for us. Many of us have 
spent years developing our craft , and that goes into every piece we create. Creating is like giving birth, 
and seeing your “child” stolen from you is heartbreaking.   
 


In these uncertain economic times where artists are used as commodities in commercial art 
careers, there isn’t a “safety net’ for us. We many times we live month to month, cannot afford insurance, 
and know our next job can be our last. We expect to see more of our work sent overseas, or see 
“contests” where company picks the “winning” art. Why pay for an artist to develop a logo/design or other 
work, when you can get thousands to do it for free, or use stock art.  Our copyright we own is our “Safety 
Net”. It’s the only thing we can count on if we lose our work ,or something happens to us where we can’t. 
Enacting this copyright would be catastrophic and would make things already challenging for us artists to 
be insurmountable.  
 
 
Regards  
 
Brandon T Perlow 








 I would greatly appreciate it if you would not pass a law forcing me to pay for the right to be 
credited for creating something. I would be ever so grateful. I may not be much of an artist, but I know a 
few people who live off of their pieces. The use the money they make from making beautiful works of 
art to pay their bills, their insurance, and to support themselves. And you’re going to start making them 
pay to be credited with something they spent hours of their own personal time to create? No. Keep your 
nasty, greedy little fingers out of their money, and back off. I don’t appreciate what you’re attempting to 
do, and neither do they. 








July 20, 2015 
 


Library of Congress 


U.S. Copyright Office  


Docket #2015-01 
 


To Whom it May Concern: 


 My name is Brantly McCord, and I am one of the many concerned artists questioning 


the in-development Copyright Act, following suit of the Orphan Act in previous years. For a 


moment of your time, I’d like to relate my experiences as an American artist to a more relatable 


scenario: 


Imagine your friendly neighborhood carpenter, born with hands for made for working. 


His callouses are a sign of his humble craft, and his work-worn palms show loyalty to his 


fellow Americans, building and crafting for so many years. As his children have their 


own children, he loves nothing more than taking his trusty knife to the cedar and cutting 


handmade toys for his grandkids out on the porch. They watch in awe as he carves away 


at a new creation, wondering what amazing thing he'll make next. 


But what if he lost the namesake to his hobby? Imagine if grandpa had to go out of his 


way to justify that his loving gifts are certified and claimed by him, lest they be up for 


grabs by just any stranger in the state. Imagine the inconvenience, the anxiety, the dread 


of clinging to all he has left to share with his world, his family. 


Artists have this very concern with the Copyright Act’s elimination of exclusivity and the 


harmfulness of Orphan works. Professionals and hobbyists, youth and elderly across the United 


States dearly love art: we can't afford to spend our time in constant defense of our artwork, 


registering each piece under our name, holding it off from those who'd rather not accommodate 


us. By abandoning current copyright law, we are threatening artists to hole up and bunker down 


in restless defense. 


 Without artists, companies cannot print, comics are stagnant, rooms are empty, and 


websites are blank. For the sake of keeping artistry secure, for the best of our country, for the 


intention of not walking onto the slippery slope, we artists of the United States plea that you 


reconsider the copyright acts in progress. 


 


Thank you for your time and consideration. 


 


Brantly McCord 








Subject: 2015 Orphan Works & Mass Digitation Act 


 


Brenda Hounshell 


222 Divot Drive 


Harrisonburg, VA  22802 


 


To whom it may concern: 


 


It is my understanding that a proposal is being considered to take away the individual right of visual 


artists to maintain ownership of the images they create.  


 


My background is in the printing industry and I have a bachelor’s degree in art where I concentrated in 


drawing and design. After retiring from the printing industry I elected to take up creating visual artwork 


again and began painting. For the last five years I have been focused on creating watercolor paintings.  


 


Deciding to pursue visual art again after retirement came as a result of a personal tragedy that occurred 


in my life. By focusing on the future and my ability to create original and unique works of art, starting to 


paint has helped me personally in ways that are hard to express. 


 


When making the decision to begin creating visual art again, the decision was not solely based on 


creating art as a form of income. While I do sell my work and work hard to have my work accepted into 


competitions, my primary reason for painting is for personal enjoyment and the enrichment of my life. 


The fact that people I have met and interacted with want to own my work for their homes and offices is 


a wonderful bonus to me as a creative person.  


 


To have the hard work and emotional investment I put into each of my paintings taken away by making 


these images available to anyone through this legislative change is a devastating idea. 


 


It is tempting to resort to anger and use words like “cheating”, “laziness” or “thievery” to describe the 


members of the digital world who are trying to make this change to help their cause. The truth of the 


matter is this is exactly how their efforts should be described. If these individuals and companies truly 


conducted themselves with a level of integrity their customers should expect, they would not resort to 


the “easy way out” to capture desirable images for use in their businesses.  


 


My hope is our current protection as artists is maintained to avoid the mass theft of our creative 


investments. Please take the time to consider and realize the impact making artist’s images available to 


anyone will have and how we will be viewed as a society. Making this change in these protections will 


demonstrate to the world our nation is unconcerned about our citizens who are gifted with the abilities 


to make our world a more beautiful place.  


 


Thank you for your attention to this important matter. 


 


Brenda Hounshell 


 








We work for our pay just as everyone else. Every time someone copies one of our prints 
to give to ggrandme, etc it is the same as shoplifting in Macy's or taking samples at the 
Federal Reserve on a tour. It is a theft of private property, only worse. It takes away our 
right to make a living. It makes us slaves. Please protect the professional photographer's 
copyright. Thank You. 








July 22, 2015	
	

U.S. Copyright	

Orphan Works	
	

Dear U.S. Copyright Office,	
	

I graduated Ball State University in 1989 with a BFA specializing in Graphic Design.  I have 
been in this industry for 26 years. Last year I resigned from my full time position as a Design 
Manager at a paper tableware manufacturer of 16 years. In this position, I licensed art on a 
regular basis from freelance independent artists.  I developed relationships with these artists 
and I HAVE HEARD TOO MUCH COPYRIGHT INFRINGEMENT and the impact it has on their 
lives.  They then need to hire legal representation and go after a thief - a copyright infringer.  It 
can be devastating when assets are tied up in legal issues while everyday costs continue to pile 
up.  I’m horrified at what may be interpreted as copyright infringement encouragement by the 
government.  	
	

In my personal life, I took a risk leaving a secure, comfortable, well paying position with benefits 
to create my vision - the American Dream.  I now own and run my company “My Favorite 
Designs DBA Brenda Manley Designs, LLC Art Licensing Agency and Surface Pattern Studio”.  I 
currently represent 8 artists/designers (myself included). 	
	

The copyright law as it stands now is the BASIS on which my business rests.  Our copyrights  
are on the products we license.  It is business critical that we remain able to determine who 
uses our art and what terms. Our work continues to gain value as it is licensed to one product 
category.  Once the art gains momentum, we then capitalize on it and license it to multiple 
product categories.  	
	

If this law goes into effect, it will directly effect all of my personal monetary investments and time 
I have poured into my vision and dream of owning my own agency.	
	

Our livelihood and future revenue rests on the current copyright protection law. Please do not 
pass it.  Or if it is passed, how will we, the artists, be protected and supported when in legal 
pursuit of a copyright infringement?  	
	
	
	

Sincerely, 	
	

Brenda Manley	
	

Brenda Manley Designs, LLC	

9665 Alexander Lane	

Fishers, IN 46038	

brendamanleydesigns.com	

317.696.5703	




http://brendamanleydesigns.com






 
 








Dear to whom whis may concern,


 My name is Brendan Bils and I've been making art my whole life. I use all of my work, old and new. Work I have 
cultivated and harvested from my thoughts and feelings for over 2 decades. My peices are completely personal, they are 
my artistic identity, and as so duely described I deserve to be the only person to benefit from My investments. 
 
 I've worked in many fields of art; digital media, music, illustration, tattoo's, and literary. As an independent and 
Indie company artist I've lived in the world of non-copyrighted artistic expression for the sake of supporting myself.  Its 
been long and hard, for little money, and I've had my work copied and stolen without the protection of copyrighting. 
This taught me how important the CURRENT copyright laws are. Its the security you earn for the money, time, and 
hard work invested in yourself and your craft. 
 
 This reform isnt a worthy change or focus for the amercian agenda. The fact the people of this country have already
 denied the motion to pass the Orphan Works (OW) act only 7 years ago should be enough to keep this from being 
motioned ever again. It would limit the american artist's ability to live freely while removing the benefits of a legal 
security for those who can only rely on their own skills to make an honest living. I motion AGAINST refrom, and 
recommend that visual/literary/musical/conceptual art be excluded from any orphan works provisions Congress writes 
into the new copyright act. 


Sincerely,
 Brendan Bils
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To the great people who work at this organization, 


 


Please do not allow this new Copyright Act to pass. This bill is going to push artists such as myself into a 
corner, and while I’m not the greatest artist around, I please wish you wouldn’t allow this to happen to 
other artists and even animators! By allowing this act, you’re extorting artists into allowing people to 
use art of any kind, and even personal art that could be for stress-reducing/anti-depressive purposes.  
Please, if you have some kind of heart, please don’t allow this to happen. I use art as a coping 
mechanism for stressful times and as an outlet for creativity, and by allowing people to publicly use my 
personal art, you’re invalidating my stressful times and my emotions as nothing more than a piece of 
paper. 
Please, for the love of all artists/animators/musicians/etc., do not allow this to happen. These people 
put their time into projects, and they even use it as a job source. As far as I’m concerned, this is an 
intolerable act to me, to my artist friends, and most likely, the entire country. You may think this is a 
“special challenge” to visual artists of all sorts, but there are people who can erase watermarks on 
another person’s work and place their own, i.e. art thieves. 
If you have any consideration for all the brilliant, creative people who throw their lives over their craft, 
do not allow this to pass, you will effectively say the artistic populace that you do not care for them at 
all. 
 
Sincerely, 
 Brennan Thompson 








 It's in the best interests of artists all over the United States to have their works protected under 


all circumstances; and given the expenses of filing for copyrights, the passage of this bill would deal a 


devastating blow to artists. Not only that, but when freelance artists try to make a living off of their 


work (which can be especially difficulty for “new” artists, who need to amass some kind of exposure 


first), it poses an incredible challenge in getting works formally copyrighted. As such, it creates an 


unfair roadblock for artists who are not receiving a particularly handsome income. So, for the sake of 


struggling artists, artists who need to gain exposure, and so on, this bill would best be denied. 








 


As a freelance cartoonist, projects are far and few between. This means my income can 
be scarce for many weeks. One way to earn consistent secondary income is through 
licensing my artwork. This can only be done if the artwork is protected by copyright 
law, allowing me to retain control of the artwork and how it is used.   


Also, many lucrative clients insist on exclusivity for an extended period of time, but I 
cannot guarantee exclusivity if the copyright law is weakened.  


If the cost of copyrighting is too expensive, artists like me won’t be able to afford to 
protect our livelihood. We will be forced to charge a much higher price for commis-
sioned artwork to cover high copyrighting costs and to compensate for the client’s in-
definite profits made by using our artwork. Many of my clients won’t be able to, or 
won’t want to, pay my fee. There goes my main source of income. 


Without copyright protection, I’d be virtually giving my artwork away, working for 
nothing. Anyone coming across my artwork would have dibs on it and be free to make 
as much money from it as they want. I would not be encouraged to make any art 
whether for me or a client.   A whole industry of freelance artists may vanish, as we’re 
already under intense financial pressures.   


I implore you to not make copyrighting costly and difficult for artists.  We can’t afford it. 


Sincerely, 
Brian Diskin 
Humorous Illustrator 
Member NCS


1220 S. Lorraine Rd. 


Apt. 2D 


Wheaton, IL 60189-7025 


630-681-8781


a.duckcartoons@gmail.com 


www.briandiskin.com Brian Diskin


A. Duck Illustration



http://www.briadiskin.com

http://www.briadiskin.com






COPYRIGHT  OFFICE  
      This is a disaster form of legislation for all visual artists !  I’ve been an  
Artist and art teacher for 40 years.  I graduated from Miami 
University with both a BFA and MFA in 1964/67.  While my website 
is behind date-wise, it lists many international shows and awards, 
publication inclusions, 20 state art societies, various photo albums of 
my work; I am also president/treasure of a 501c3 organization, The 
International Society of Acrylic Artists. 
      For me, and all the artists I know,  copyright law is not an 
abstract legal issue, but the basis on which our business rests. 
      Our copyrights are the products we license.   This means that 
infringing our work is like stealing our money.  It's important to our 
businesses that we remain able to determine voluntarily how and by   
whom our work is used. 
      Our work does NOT lose its value upon publication.  Instead 
everything we create becomes part of our business inventory.  In the 
digital era, inventory is more valuable to artists than ever before. 
      
Sincerely,  
Ara (Barbara) Leites, ISAP, AWS, NWS, WHS, etc. 
www.araleites.com 
 
        








Please	  do	  NOT	  amend	  the	  copyright	  Act	  to	  broaden	  the	  definition	  of	  “orphan	  works”	  
to	  include	  visual	  arts,	  and	  do	  not	  	  broaden	  the	  “fair	  Use”	  of	  “orphan”	  visual	  arts.	  


I	  am	  a	  professional	  visual	  artist.	  	  I	  have	  exhibited	  my	  work	  nationally	  and	  
internationally	  for	  over	  25	  years,	  and	  my	  work	  is	  owned	  by	  over	  50	  public	  &	  
university	  libraries	  and	  museums.	  	  Because	  of	  the	  nature	  of	  visual	  arts,	  the	  fact	  that	  
visual	  artists	  like	  myself	  create	  a	  great	  many	  individual	  works	  of	  visual	  art,	  because	  
most	  visual	  artists	  like	  myself	  earn	  relatively	  little	  from	  the	  sale	  of	  our	  work,	  I	  
cannot	  afford	  to	  register	  every	  work	  that	  I	  create,	  show	  in	  public	  exhibitions,	  or	  sell.	  	  	  
Nor	  can	  I	  afford	  to	  monitor	  possible	  copying	  and	  unfair	  use	  of	  my	  work	  


	  Since	  my	  work	  is	  made	  as	  unique	  pieces,	  or	  very	  small	  handmade	  artist’s	  editions,	  it	  
is	  not	  intended	  for	  a	  mass	  market.	  	  However,	  the	  value	  that	  it	  does	  have	  depends	  on	  
its	  originality	  and	  singularity.	  	  Its	  value	  would	  be	  destroyed	  if	  it	  could	  be	  freely	  
copied	  and	  sold	  under	  the	  fair	  use	  doctrine.	  	  Its	  value	  would	  also	  be	  destroyed	  if	  it	  
could	  be	  altered	  without	  my	  permission.	  


There	  may	  be	  good	  reasons	  to	  loosen	  fair	  use	  requirements	  for	  other	  art	  forms.	  	  I	  
have	  no	  opinion	  on	  that.	  	  But	  I	  know	  that	  the	  proposals	  for	  orphan	  works	  and	  for	  
making	  fair	  use	  of	  visual	  arts	  less	  restrictive	  would	  be	  devastating	  to	  me	  and	  to	  
other	  visual	  artists	  in	  my	  situation.	  	  Mass	  digitization	  and	  extended	  collective	  
licensing	  of	  visual	  arts	  would	  also	  have	  an	  extremely	  deleterious	  effect	  on	  visual	  
artists,	  who	  already	  have	  to	  	  struggle	  in	  the	  marketplace.	  	  


Like	  other	  visual	  artists,	  I	  rely	  on	  the	  copyright	  law	  for	  protection.	  	  Please	  do	  not	  
take	  any	  action	  that	  would	  diminish	  my	  rights	  under	  the	  law.	  


	  


	  


	  


	  








July 23, 2015 
 
To The Copyright Office of the United States of America: 
  
I am writing to say that as an artist, I am completely against 
the new orphan act copyright law that is being proposed. 
 
Please keep the current copyright laws in place. All artists depend upon their 
artwor for their livelihood.  
  
This act would make it far too easy for anyone to claim they could not find an owner  
simply by erasing or cutting out the copyright information.  
 
 Sincerely, 
 Barbara Mizik 








To whom it may concern: 


 


As a professional artist for the last 35 years and past-president of the distinguished 
Washington Society of Landscape painters, I am horrified to learn that the US 
government would actually consider changing the existing copyright laws for artists that 
would relinquish exclusive control over their artwork. No one except the creator of any 
specific piece of art should be allowed to use the art without the express permission of 
the artist, even if the artist is deceased.  Appropriate royalties may be paid for use with 
permission. 


There is no such thing as a “good faith” infringer.  These infringers are people who want 
to steal artwork and then copyright these pieces under their own name.  That is 
dishonesty at the highest level. 


Imagine doing that to books, songs, sculpture, photographs, or music.  Ansel Adams 
and Andrew Wyeth would turn over in their graves.  Taylor Swift recently made a valid 
and important point about companies stealing songs and that royalties must be paid.   


The creative process involved in any of the arts is special and should be protected into 
perpetuity.  


I oppose “The Next Great Copyright Act” for all visual artworks. 


Barbara Nuss 
Past-president, Washington Society of Landscape Painters,  
Founded in 1913.  








I’m a working artist, working hard and selling my original art on line and in galleries.  Im very 
concerned about the 2015 Orphan Works and Mass Digitation Act. My art belongs to me and I 
feel I have the right to protect that ownership. No one should be able to copy, change, steal 
images of my work. I should not be forced to pay for this protection. This law would put that 
ownership at risk.  








 


 I have made my profession as an artist since the 1980's. 


1983–2015


Solo: “Glory Giggles: The Goddess Breathes Fire into the Garden of Love”
Westbeth Gallery 2009


Exhibitions Museum Curators; National 
 Curatorial Committee including: Metropolitan Museum, Studio   Museum Harlem, Whitney, NYC: “Exchange”, c/o UNH, Hudson


Guild


 Bonnie Clearwater, MUSEUM of CONTEMPARY ART, FL  “Tool”, BCC*


 Carol Jacobson, Urban Institute for Contemporary Art, Grand Rapids, MI


 A. Aiches, Chief Curator BASS MUSEUM, FL “Wheel”, BCC, Juried*


 Barbara Rivolta, PATERSON MUSEUM, NJ “All Woman”


 Sigmund Balka, Krasdale Gallery, BRONX MUSEUM, “The Art of Music” 


Museum Collections: Museum of Modern Art/Franklin Furnace, Sharjah Art Museum, United Arab Emigrates, Mid Hudson Arts 
Center, N.Y., Das Deutsche Gartenzerg Museum, Germany, New England Center for Contemporary Art, Museum Judetean Bistrita-
Nasaud, Romania….
  


 For me copyright law is not an
abstract legal issue, but the basis on which my business rests.  Copyrights are the products we 
license.  This means that infringing work is like stealing  money, from my business.
  It’s important to  this businesses that  Iremain able to determinevoluntarily how and by whom 
our work is used.  I stress that  my work does NOT lose its value upon publication.  Instead 
everything Icreate becomes part of  my business inventory.  In the digital era, inventory is more 
valuable to artists than ever before.


Respectfully,


Barbara Slitkin, Visual Artist


NYC, NY








 


   
  “Noon Break”~ Barbara Summers Edwards         


            
BARBARA SUMMERS EDWARDS 


EDWARDS FINE ART 
580 Canyon Road ~ Smithfield UT ~ 84335 


(435)563-3553 ~ gbcedwards@aol.com 
 www.edwardsfineartstudio.com 


 
         July, 25, 2015 
To Whom It May Concern,      
I am a visual artist and have worked first as an illustrator and now as a fine art painter for 
40 years. I received a Bachelors of Fine Art Degree in Illustration with a Minor in 
Painting from Utah State University in 1974.  
   To me the copyright law is not an abstract legal issue but significantly influences my 
business; Edwards Fine Art and income.  
   When people ask me how long it took me to do a painting I explain to them that it took 
me my lifetime as I’ve worked very hard to perfect and hone my skills to get to where I 
am in my career now. I also work very hard for my income. The galleries that sell my 
work take 50% of the retail cost and I provide the frame and shipping to them. The 
opportunity to keep exclusive rights and use of the image I created help compensate me 
for the value I lose initially when I sell the original painting. I can do limited edition 
prints, books, card, bags, etc. that allows me make a livable wage and become my 
business inventory. If I do a limited edition print and lose my copyright license, others 
can infringe on the number of prints made and the value of my prints become worthless. 
Also I lose the ability to quality control what happens to my one of a kind image if others 
are allowed to copy, change and marginalize my creation. The power to create is such an 
extremely valuable right for me that I can’t even imagine losing it and having it taken 
over by others without my permission or control. Taking from me something I created is 
stealing from me. I am the one who sacrificed and worked for years to have this ability 
and to have it taken over by people who can’t do what I do is frustrating and maddening! 
   Please allow me to maintain the exclusive copyright to my own work without 
registering it. It should belong to me and no one else, no exceptions unless I choose to be 
financially compensated for it! This is America after all and not a Socialist or Marxist 
nation! I am the one who did the work and who should profit from it.  
   Thank you for your attention and please DO NOT pass the Orphan Works Act.  
 
Sincerely, 
Barbara Summers Edwards 
gbcedwards@aol.com 
www.edwardsfineartstudio.com 
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2128 Sahalee Drive E.   Sammamish, WA  98074   425 868-1007   barb@turtlecrossings.com
www.turtlecrossings.com


7/15/15


U.S. Copyright Office


Re: Orphan Works


Dear U.S. Copyright Office,


I am writing in regards to the Orphan Works bill that has raised its ugly head once again.  


Copyright is the basis to my business.  I am a 30 year veteran illustrator who licenses
my artwork to manufacturers to place on their products.  This is my livelihood, my my artwork to manufacturers to place on their products.  This is my livelihood, my 
blood, sweat and tears and what  pays the electric bill.


When my copyright is infringed upon, everyone but me, the creator, profits.  


Let me give you an example of my latest infringement.   A large craft store bought 
products using my artwork from a factory and sold them in their stores.  The artwork was
lifted off the internet and my signature removed, the factory claiming it was their 
artwork.  This kind of thing happens often with overseas factories and the flood gates for
this thievery will be open wide in the US. if the Orphan Bill/New copyright Act  is passed.  this thievery will be open wide in the US. if the Orphan Bill/New copyright Act  is passed.  


Lobbyists and corporate lawyers of this New Copyright Act  have stated that once a 
work is pubished it no longer has commerical value.  This is nonsense in the licensing world.
I license a single image to multiple manufacturers for various products and with my
copyright am able to do so in perpetuity. 


Please protect our copyrights by retaining the current copyright law and not the NEW
Copyright Act (Orphan Works) that is being considered. 


The artists, musicians, writers and creatives of America thank you.The artists, musicians, writers and creatives of America thank you.


Barb Tourtillotte








To http://copyright.gov/policy/visualworks/comment-form/ 
 
Re Copyright input  
 
I am a watercolor and photographic artist and have been selling in galleries, shows and on 
line for the last few years. Though some of my watercolors and photos have placed well 
or won international competitions and some have been chosen for books and magazines, I 
have a hard time earning much of anything from this endeavor. It is critical to us artists to 
decide how and by whom our work is used.  An artist or photographer’s image does NOT 
lose its value upon publication; it becomes part of their online business inventory, and in 
the digital era, inventory is more valuable to artists than ever before.  Allowing 
infringement on artists’ work would be legalizing theft.  
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I can appreciate how difficult it is for some endeavors, like building a search database or assembling a documentary, to 
move forward when the copyright holders of works they would like to use cannot be located. But that could be largely 
rememedied by clarifying the terms of existing Fair Use provisions and/or shortening the term of copyright to one that is
 more reasonable. The original copyright law was really very good, and more in line with other IP law, which offers 
exclusivity to the creator only for a few years before their work becomes public domain. 


But privatizing registration while embracing the default position that unregistered works are up for grabs? Why not just 
give Google the keys to my studio? Why not ring the dinner bell for pirate stockhouses who only exist to stick their flag 
on any undefended creative work they can find? You will simply be creating a new class of patent troll. Want to see a 
chilling effect? If this work passes, anyone without the pockets for endless registrations and an IP lawyer on speed dial 
will immediately lose any incentive to distribute their work. Why bother? It will simply be stolen. 


I'm not a lawyer, so the nuances of the proposed Orphan Works legislation probably escape me, but I'm not a carpenter, 
either, and it is still obvious to me when I'm being screwed. 


Please find a better way to bring copyright law into the 21st century. 


---Barry Munden 
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Bart Forbes 
3017 Greenhill Dr. 
Plano,  TX  75093 


214 549-5162 
www.bartforbes.com 


Maria Pallante
Register of Copyrights
U. S. Copyright Office
101 Independence Ave.  S.E.
Washington, D.C.  20559-6000


RE:  Notice of Inquiry,  Copyright Office, Library of Congress
Copyright Protection For Certain Visual Artists (Docket No. 2015-01)


Dear Ms. Pallante;


I am writing with regard to the proposed new copyright law and want to express my 
views on how the new changes would adversely affect the livelihood of artists like 
myself.


I have been a free-lance illustrator and painter for over 40 years.  A career in art is not 
an easy one but I have managed to earn a living at it,  support my family and put our 
two children through college.  I have done work for many of America’s largest 
corporations over the years and have designed quite a few stamps for the US Postal 
Service.  Other clients have included the NFL,  the PGA Tour,  Major League Baseball,  
the America’s Cup and the Kentucky Derby.  I have also exhibited in many galleries 
across America.   I regard my ownership of the copyright to my works as one of 
my most valuable assets.


You have posed the following questions which I would like to address:


1. What are the most significant enforcement challenges related to monetizing and/or 
licensing artwork?


      The biggest challenge for me would be “work for hire” verbage which many clients 
      insist on including in contracts for projects.  I have no choice but to agree to this if I         
      want to do the assignment even though it means that I essentially give away my 
      rights to the image to the client who then, legally,  becomes the holder of the 
      copyright.  Frequently such clients simply want to be assured that my work for them 
      would not appear in print for a competitor.  They do not need to own the copyright to 
      insure this as I would gladly agree not to resell to their competition.  Artists are 
      independent contractors but in work-for-hire are treated as employees.  We, of
      course,  receive no employee benefits - ever.  My suggestion would be to simply do 
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      away with the work-for-hire provision in the current copyright law.   That would    
      enable all artist to be able to retain copyright to their works by just signing them.
      This is what most other countries allow and it works very well.                   
      
 
      
2.   What are the most significant enforcement challenges for artists?


      For me to enforce my copyright when someone has re-used my work without my
      permission I first have to hire a lawyer.  I have had to do this in the past on more   
      than one occasion and it quickly becomes very expensive.  If I also had to register
      each of my works with an agency,  as the new Orphan Works proposal would 
      require,  it would not only become more than most of us could afford but would also 
      be a huge expense in time.  To devote my time to trying to do all the work it would 
      require to register each of the hundreds of works that I have done over the years
      would likely put me out of business.  This would all be non-income producing time
      and would make all of us unpaid employees of the registries.  It just does not make 
      any sense.


3.  What are the most significant registration challenges for artists?


     Again,  it makes no sense to me to require all artworks to be “registered”.
     The enormous volume of paperwork, filing fees and time that this requires
     makes it impossible for an artist such as myself to do my work.  I know of no
     other artists who have a staff of people to take care of all that work.  As artists
     are then not able to keep up with registration of their works they then become 
     open to massive commercial infringement by all kinds of companies.  If 
     companies are then able to freely pick from the tree of existing unprotected 
     art then they will naturally not have a need to commission new works - 
     further tightening an already difficult marketplace for all artists.  Other 
     counties in the world do not require registration of artwork - and for good reason.
     I believe that the United States should do away with any requirement to have
     works of art registered.  It is simply not feasible for the artist.


4.  What are the most significant challenges or frustrations for those who wish to make     
     legal use of photographs, graphic art works,  and/or illustrations?


     I know that it can sometimes be difficult to locate the creator of a particular piece
     of art or a photograph.  Most companies,  unlike independent artist, have staffs
     that devote time to this sort of thing.  And the Internet today makes it possible to 
     locate the creator of thousands of photographs and works of art.  It also makes it 
     very easy and inexpensive to locate thousands of choices on any subject through
     various stock agencies online.


5.  What other issues or challenges should the Office be aware of regarding  
     photographs,  graphic artworks,  and/or illustrations under the Copyright Act?







     I have enumerated above the true difficulties that changing the current Copyright law
     under the Orphan Works proposal would cause for all artists like myself.  I have no 
     doubt that the proposed “registration agencies” would see this as a whole new 
     opportunity to profit from artists and photographers who struggle in today’s economy
     to earn a living.  There would be fees that most artists could not afford.  And the 
     time commitment for me to register the hundreds of illustrations and drawings I have
     done over the years is a nightmare to consider.  I simply do not have the time
     or money to accomplish a task that large.


     I am very concerned about the affect that all this all of this would have on all artists,
     illustrators and photographers.  I fear that it would open the gates to massive 
     infringement of the rights of all of us to protect our works from those who would use
     them for their own gain and frequently in a way that would demean our creative 
     intent.


     I would suggest that you consider these three things:


    1.  Do not allow any form of required “registration” of current or,  as yet to be created,
         works of art or photographs.  You might think of requiring all artists and 
         photographers,  in order to protect their copyrights,  to have their names filed
         with the Library of Congress.  And, in addition,  they could then be required to 
         have a personal website (which most already do) so that they can be easily 
         contacted by anyone wanting to use one of their works.


    2.  Do away with the current “work-for-hire” provision in the current Copyright Law.
         I have stated my reasons for this in my answer to Question #1 above.


    3.  Allow artists and photographers to protect their copyright by simply signing or 
         identifying their works.


Sincerely,


Bart Forbes


www.bartforbes.com
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7/23/2015 
 
U.S. Copyright Office 
 
To Whom it May Concern, 
 
Thank you for the opportunity to express my views concerning the possible changes in 
the copyright laws.  
 
I have been working as an illustrator and designer since 1978. Some of my experiences 
have been in house in major companies; I have however had a freelance business 
since 1984.  
 
The changes in mind would have an immediate negative impact on my ability to protect 
the copyright on my illustrations. It takes a good education in an art college, years of 
developing ones craft, and countless hours of research and development to create 
viable designs for today’s marketplace. The majority of my art is created in collections, 
that I understand can be copyrighted in groups. However, for full protection one needs 
individual copyright on each design, which can become a very expensive proposition. 
The companies that license my art, also have a right to know that the pieces are 
available for publication, and that competitors will not have the ability to use them 
without my consent.  
 
It is also a must to have one’s art online, on a variety of sites, which opens the doors for 
more theft. I always have my name and a © symbol on each piece which make it very 
clear the the art belongs to me. I truly don’t see how any of our works could be used by 
companies who have not created the pieces, under any circumstance.  
 
I hope that our members of congress will gain more clarity on the issue, and keep the 
laws intact. 
 
Thanks again. 
 
Best Regards, 
 
Beatrice Trezevant 
1516 W. Kiowa St. 
Colorado Springs, CO 80904 
719-630-1255 
 
 








Bela Alexander Von Tolmacsy
July 18, 2015


To whom it concerns,


The 'Orphaned Works' legislation being considered presently is a calamity.    The idea of having 
to register your copyright on every individual art creation of an artist is actually a very good idea, but 
the provision that the 'registry' would happen through a private company with no government insight or
oversight is purely disastrous. 


Currently as I create a drawing or a painting I am assumed to own the rights to my creation in 
physical or digital format unless I specifically license it (or any content therein) to another party.   
There are fair use exceptions for the content depicted and I don't need to worry about those using my 
owned content in this manner because they are taking my idea and doing a variant. 


With the Orphaned Works legislation: unless I specifically register my creation with a third 
party registry I'll have no recourse if the other person, who once used a fair use exception to make his 
parody or tribute, decides to file my artwork as an orphaned work and instead he or she would have the 
right to sue me for my original creation.  This is completely unacceptable.   


The original creator of an artistic work should A.) have first choice of monetizing his creation 
and B.)not be required to monetize it (or, worse, have to pay money to register an item he had no 
intention of monetizing) to keep a copyright thief from being able to sneak underneath the creator's 
right of ownership and register a copyright of his/her own and immediately be able to issue a Cease and
Desist order to the original creator and then monetize his theft of goods.     This is nothing but 
government advocated larceny and should never be considered.  An artist is required to copyright 
everything he has ever created under this law and the infringer would only need to register the creation 
that he intended to infringe upon.  


Allow an artist to register his original creations with the government copyright office for free, if
the artist has no intent to monetize) or for a small fee (if the artist intends to capitalize) and do not take 
yourselves out of the process.  Find a different solution as this one should never be allowed to happen.


Sincerely, 


Bela Alexander Von Tolmacsy
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Dear Sirs, 
I appreciate the opportunity to express my feelings toward the copyright revisions, as I understand them. I was 
informed by the Society of Illustrators/ Los Angeles that you are looking into changes to the copyright to make 
them more appropriate to today’s times, in particular, the digital aspects of this world.


But, the proposed changes negatively effect my ability to duplicate and protect the creative act in order to thrive 
in other ways, possibly in coming years. 


I have one degree in advertising design from a university in Louisiana as well as degree in illustration from the 
prestigious Art Center College of Design in Pasadena, CA.  I am a tenured member of the Society of Illustrators/
Los Angeles,  one time board member of the LA chapter of the Graphic Artist Guild and chairperson for the 
United States Air Force Art Program.I’ve made a hard fought living in storyboard design and illustration for the 
last 35 years. In my opinion:


• Copyright law is not an abstract legal issue, but the basis which my business rests.
• Our copyrights ARE the products we license. 
• This means that infringing on work is analogous to stealing our money.
• It's important to our businesses that we remain able to determine voluntarily how and by whom our work 


is used.
•  your work does NOT lose its value upon publication. 
• Instead everything you create becomes part of your business inventory.  
• In the digital era, inventory is more valuable to artists than ever before.
• Infringing on our work is like stealing our money.
• It's important to our businesses that we remain able to determine voluntarily how and by whom our work 


is used.


Approving the changes proposed sets in motion a whole new paradigm where little profit is afforded the creator. 
I am against any changes or legislation that profits from the creative mind with little or no respect to the creator 
whether it is the visual arts, music, fashion design, book illustration, novels, publications,  photography or any 
other creative act.


Once again, I’d like to give my appreciation to the Copyright Office for inquiring from the many talented artists 
of so many disciplines their thoughts about the proposed changes to be presented to Congress for consideration.


My creations are mine, ad infinitum!


Ben Bensen III
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The western cartoon �ne art of Ben Crane


 I am an Artist by trade and have been for over 34 years, having studied and apprenticed 
under many Art Directors before striking out on my own.
 Copyright is the basis on which I do business, and infringing on my work is the same as 
stealing money out of my pocket. Copyrights are the products that I license. 
 My art is licensed on products. Copyrights allow me to certify that is is my own work, and 
also helps me deal with people who steal it and pro�t from it. Copyright gives me the ability to keep 
my work o� of products and sites that I think are inappropriate and damaging to my reputation.
 Everything that I create becomes part of my business inventory. In the digital age inventory 
is more valuable to me as an artist than ever before. Publishing my work signi�cantly increases its 
value; if one manufacturer is successful with one of my works, other manufacturers will be eager to 
get on board. Increased value means increased income for me.
 I am a proli�c creator. If this act goes through I will be crippled �nancially; I will have to 
register every past and present work, which paperwork and cost will be prohibitive. �is act removes 
the protection we have been given by the Constitution Article 1 Section 8. In short it will legalize 
the thefy of my property. Public interest will be deemed more important than my ability to make a 
living.
 In no way do I welcome someone else monetizing my work without my knowledge.
 Please stop these hearings, scrap the bill, and uphold the Constitution.


Respectfully,


Ben Crane


Dear US Copyright O�ce,


July 21, 2015


US Copyright
Orphan Works








Benita Epstein Cartoons 
211 Porterville Street, Pismo Beach, CA 93449 


benita@benitaepstein.com      www.benitaepstein.com  805/295-6192 
 


July 23, 2015 
 
Maria A. Pallante 
Register of Copyrights and Director U.S. Copyright Office  
U. S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante, 
 
Since 1992 I’ve been a freelance cartoonist and humorous illustration .  My 
cartoons appear in hundreds of magazines including The New Yorker, Readers 
Digest, Wall St. Journal and Harvard Business Review.  My greeting cards are 
sold throughout North America and Australia.  King Features Syndicate 
distributes my comic strip, Six Chix worldwide in dozens of newspapers.  The 
National Cartoonists Society nominated me six times for artistic awards. 
 
I am writing because I am extremely concerned about the Orphan Works bills. 
 
I earn a substantial amount of money by licensing my cartoon images through 
my website:  http://www.benitaepstein.com.  There are over 700 cartoons 
displayed with more being uploaded.  It is clearly posted there how to buy a 
cartoon and hundreds of people do.  Each  license is negotiated by me. Clients 
buy rights to license images for PowerPoints, newsletters, books, textbooks and 
merchandise. 
 
I am afraid that giant internet companies could one day just take my images 
without any compensation to me.  Even though my website images have my 
signature, © sign and website embedded in them, images can be used without 
my knowledge.  Sometimes people just take the image and don’t bother to 
contact me or they remove the © signs and signature.   
 
Also, I cannot afford to register every single image I believe these internet 
libraries would charge in the future. 
 
Sincerely, 
 


Benita Epstein  







 
 
 
 
 
 








To whom it may concern, 


 The Orphan Works Copyright Act is an awful, terrible idea. Creators need to be in charge of their own work, 
without needing to register with for-profit registeries. Making it so that "good faith" infringers could use the artists work
 without their consent is legalizing stealing.  
 I cannot believe that the Copyright Office is even considering these things. It is completely against public interest 
and only benefits those who already have lots of money. Doing this would be a huge mistake. 


Sincerely, 
Benjamin Chabot
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Ben	  Fox	  Stoddard	  
29	  Tamidan	  Road	  
Poughkeepsie,	  NY,	  12601	  
	  
	  
Dear	  US	  Copyright	  Office,	  
	  
	   I	  am	  writing	  to	  express	  concern	  about	  the	  changes	  proposed	  to	  US	  Copyright	  
laws,	  especially	  the	  “Orphaned	  Works”	  concept.	  
	  
	   I	  am	  an	  artist.	  I	  recently	  graduated	  from	  Ringling	  College	  of	  Art	  and	  Design.	  I	  
do	  not	  believe	  that	  any	  company	  has	  ever	  violated	  the	  copyright	  on	  any	  of	  my	  
pieces.	  However,	  I	  do	  know	  that	  many	  of	  my	  friends,	  fellow	  Ringling	  classmates	  and	  
alumni	  have	  had	  companies	  sell	  prints	  and	  posters	  of	  their	  work	  without	  
permission.	  These	  companies	  are	  illegally	  profiting	  off	  of	  people.	  My	  friends	  
dedicated	  years	  to	  learning	  their	  craft,	  and	  hours,	  if	  not	  days	  working	  on	  the	  pieces	  
that	  were	  sold	  without	  their	  permission.	  
	  
	   What	  these	  companies	  do	  is	  strictly	  illegal	  under	  current	  copyright	  law.	  
When	  caught	  they	  are	  often	  shut	  down.	  However,	  under	  Orphaned	  Works,	  it	  would	  
be	  much	  easier	  for	  a	  company	  to	  take	  advantage	  of	  artists.	  They	  could	  claim	  that	  
they	  had	  put	  in	  an	  effort	  to	  find	  the	  artist,	  even	  if	  they	  never	  had.	  This	  is	  not	  just	  a	  
ridiculous	  hypothetical	  situation	  that	  I	  propose;	  companies	  already	  do	  this,	  
generating	  millions	  in	  revenue	  off	  of	  stolen	  artworks.	  With	  these	  new	  laws,	  it	  would	  
just	  be	  easier	  for	  them.	  
	  
	   Some	  of	  this	  revenue	  will	  doubtlessly	  be	  earned	  by	  taking	  the	  works	  of	  well-‐
established	  successful	  artists.	  However,	  I	  believe	  that	  more	  of	  it	  will	  come	  from	  
taking	  advantage	  of	  young	  people,	  students	  and	  recent	  college	  graduates	  who	  are	  
not	  famous,	  but	  are	  working	  hard,	  and	  are	  trying	  to	  start	  off	  their	  careers.	  
Companies	  will	  see	  the	  high-‐quality	  art	  that	  young	  people	  are	  producing,	  and	  will	  
just	  take	  it.	  Orphaned	  Works	  are	  just	  another	  way	  that	  businesses	  are	  trying	  to	  take	  
advantage	  of	  American	  workers.	  	  
	  
Thank	  you	  for	  reading	  this.	  I	  hope	  that	  you	  keep	  what	  I	  said	  in	  mind.	  
	  
-‐Benjamin	  Fox	  Stoddard	  








You think this’ll cause “challenges”? That’s not the half of it. This will end my career. Why are 
you doing this? To make your jobs easier? I don’t understand how you could objectively look at 
this legislation you want to pass, and think to yourselves that this is even marginally a good 
idea. You’ll effectively end freelancing artists, independent artists, and every artistic community 
on the internet. Who has the capacity to copyright every single piece of art they ever post on the 
internet ever? Do you hate artists? You’re creating a law that is more easily abused than the 
DMCA, except rather than making it feasibly easy to steal personal information, you want to 
make it easy (and legal) to steal art. 
Don’t do this. It’s not fair to anyone, and it only helps thieves.  








Benjamin Hummel
illustrator • cartoonist • drawer-er


P. O. Box 49 • Golden, CO 80402
ben@hummelillustration.com


July 22, 2015


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office
101 Independence Ave. S.E. 
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01) 


Dear Ms. Pallante & U.S. Copyright Office Staff:


I am writing today in regards to the proposed changes to the copyright law as written in the Orphan Works and Mass 
Digitization Report 2015. What is being advocated could potentially destroy the livelihood and sole income for many artisans 
and small businesses, and make the act of creation extremely arduous.


The copyright act of 1976 works. It does not need to be redone or reworked and it works even in today’s digital media, 
something that no one could have dreamed about back then. Yes, clarification has needed to be made from time to time to 
accommodate the ever burgeoning technology, and we’ve done that.


There are a couple of really troubling issues within the new suggested changes that I wish to address, and I wish to do so 
with real world examples and analogy, coming from my experience both as a working professional artist and as a collegiate 
instructor at Rocky Mountain College of Art and Design. I appreciate your willingness to hear me out as I lay out these 
legitimate concerns.


The first is the shift in the mentality that artwork somehow does not belong to the artist until they file for copyright. 
Underneath the current system, the benefit of the doubt goes to the creator, and even if they haven’t been able to jump 
through all the legal hoops necessary to get their work officially filed with the copyright office, if they can sufficiently 
demonstrate they are the original creator, they still can receive moderate protection.


In researching this over the past week, the argument I keep hearing proponents for the change say is that “all works belong 
to the communal public good and that we all should be allowed to benefit from that artist’s creation.” (We all, except for the 
artist, apparently.) This is craziness. This is an entitlement mentality and it amazes me how people seem to thing they are 
somehow owed the benefits of labor that they didn’t participate in. It doesn’t belong to the public. It’s the artist who slaved 
over it, spent long hours, often moonlighting in lieu of working two jobs, and who fronted the expensive costs of supplies just 
to make the image. Just on the financial expenses alone, the artist is usually set back significantly every time he or she creates 
a piece of art. Often, the only way that creator can recoup these costs is to sell the usage of that art for profit, maintaining 
their copyright so they can license to non-competing markets.


Financial costs aside, this does not even take in consideration the non-measurable value of time. Time is not renewable, it is 
fiercely limited. This is why people charge hourly for their labor, whether it is the electrician or the lawyer. No matter what 
the profession, people understand this and get it. Yet, for some reason, we seem to think that an artist’s time is not worth 
anything. If an artist’s labor should belong to the so-called “public good,” then we are essentially saying that the artist’s time 
has no value, it is worthless.


Yes, I do know that the new change allows for works to be protected through the private registries. It is also my 
understanding that these works won’t have protection against being “orphaned” until officially registered, and it includes all 
past works, sketches, comps, etc., putting the onus on the creator and not the infringer. It would be as if the police came to a 
house after it had been robbed, knowing exactly who the thief was, and telling the homeowner that thief will not be charged 
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because the home didn’t have the latest alarm system. Again, it’s craziness! The thief is still guilty of stealing—he still 
committed the crime! And theft of intellectual property is still theft! Why are we changing the law to benefit the thief?


Even if the intent was never to benefit the thief/infringer (even though that will be the result), securing protection through the 
registries is going to put all sorts of added cost burdens on the already financially strapped artist, including, as I mentioned 
earlier, their most important asset, their time. The artist who works during the day and creates at night will suddenly find their 
time for creation even more limited than it is now, and will more than likely give up.


Even for those who have made it as an artist, like myself, where my sole income comes from my art, that loss in time will 
translate into loss of future income due to future works never created, simply because I will be spending all my time trying to 
comply and get all of my works and ideas registered.


This will kill the small business. This will destroy the independent art shop. This is detrimental for the stay at home artisan. 
Only the big corporate giants will be able to absorb these costs as they set up teams to stay compliant. It will create an even 
further divide between the 1% and 99%. 


However, the real kicker is the Orphan Works clause. Even if I went through all of the hoops to get legitimate, once my name 
somehow gets stripped away from my art, and an individual cannot discover me as the author of the creation after a “diligent” 
search, then they can turn around and profit from it without the fear of statutory damages. This practically legalizes theft!


There are a few excuses I hear in favor of Orphan Works and they are all bunk. 


The first is this: “Well, it would be such a shame for that work to not get used since the author cannot be located.” My 
response is, too bad. We don’t make law because it would be such a shame… We make law to protect right from wrong. If it 
isn’t theirs, they do not have the right to use it. It is SO easy to hire an artist to create a unique piece of art. The problem is, 
there are a lot of entities that are too cheap to do so. They want to infringe without ramification. Even if there is really and 
truly is an orphaned work in which nobody can find an author, why should a company or individual be free to profit from 
this? How the heck can the working artist compete with free at that point?! It would flood the market with free art in which 
artists like myself will not be able to compete in the marketplace and will simply have to shut down our art business. The 
irony is, that it is not beyond the realm of possibility that the artist will be competing against their own free orphaned work!


This is crazy, because it seems like only in art is this mindset somehow acceptable. It would be as if I walked by and saw the 
finished work of a plumber. Having looked around and not finding who the plumber happened to be after a diligent search, I 
decided his work was orphaned, therefore I could take ownership of it, bill the client and make some money. Not the greatest 
analogy, but hopefully you get the point I’m trying to make. An artist needs to have their labor protected, regardless of 
whether or not that work gets orphaned.


And the whole idea of a diligent search is a farce as well. With social media the way it is, and with the way things can go 
viral in a heartbeat, works are frequently separated from their author. It seems that with the tendencies of the Internet, the 
push would be to offer MORE protection over artworks, not less.


The rebuttal I hear is: “Well just make sure to watermark or sign your art.” While this sounds good, it isn’t always practical. 


First, sometimes the final application simply won’t allow for it. Fabric design is a great example. Art gets printed on fabric. 
Nobody wants copyright information emblazoned all over their pillow, so the notification is on the label or packaging. Pillow 
gets photographed. Photo goes viral. Infringer copies art because they cannot determine who did it (nobody would be able to 
at that point). Infringer is making money on free art.


Second, and let’s just get real here, it is very easy to use the clone tool in Photoshop to remove watermarks and signatures. 
Recirculate the image and voila! It’s suddenly orphaned.


The other reasoning I hear proponents spout out regarding why orphan works is necessary is “to protect the educational 
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institutions from having to be liable for using works in the scope of educating.”


Again, how is the current act a problem for this? As I understand it, educational institutions can do this already, and I do not 
recall a single artist suing a college or school for using their artwork in a teacher’s powerpoint. This is addressing a problem 
that doesn’t exist! The issue is using that work outside the scope of educating. If an institution, including the non-profit, 
wishes to use an image for their marketing, they should pay for it. If they can’t find the artist, hire one. They pay for all other 
services: energy, legal, accounting. Why is it that we think creators shouldn’t be afforded that same right?


One final point, once a work of mine has become orphaned, regardless of how, anybody can use that work for any purpose, 
and the artist will have no say. This means, that if a Klan member wishes to use my orphaned work to promote racist activity, 
I will have little control or recourse over this. I wish to maintain absolute control and conscientious objection over how my 
creations are used and Orphan Works will eliminate this.


In conclusion, I hope I have addressed sufficiently my concerns and thoughts regarding all of this, as a working professional 
artist in the field. I fear for my very livelihood, should this continue forward as proposed. I live with a handicap, and the arts 
have allowed me to find a profession that I can excel at and support my family. I realize this is long and I really appreciate 
you taking the time to read this and consider my experience.


Sincerely,


Benjamin Hummel
Artist, Instructor








July 20, 2015


U.S. Copyright
Oprhan Works


Dear U.S. Copyright Office,


I am a freelance animator and illustration making a living entirely off of the original artwork that I 
create. I graduated from the Maryland Institute College of Art with a degree in animation.


Copyright is the foundation of my business. Infringing on my work is the same as stealing money out 
of my pockets.


Copyrights ARE the products that I license. A large part of an animation's value is inherent in the 
copyright. Cartoon Network, Comedy Central, and Nickelodeon would put their foot down if their 
intellectual property were removed.


My art is licensed to specific clients (work made for hire), unless it is personal work, in which case it is
100% my own. Copyrights allow me to certify it is my work, deal with people who steal it, get them to 
stop profiting from it, and keep it off of sites and platforms I think are inappropriate and damage my 
reputation.


EVERYTHING I create becomes part of my business inventory. In the digital age, inventory is more 
valuable to artists than ever before.


Publishing can significantly increase its value. If client A is successful with one or several of my 
images, client B is eager to get on board. Publishing increases its value and my income.


I in no way welcome someone else monetizing my work without my knowledge or consent. Would 
you?


Sincerely,
Ben Luce








July 22, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection of Certain Visual Worls (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff, 
 
Thank you for allowing me the opportunity to voice my concerns about the proposed Orphan Works act. 
I’m going to keep this brief, seeing as I am new to the world of professional art, and I am not an overly 
eloquent man. 
 
I have recently turned 18, and I am looking to get into making a living off my work. Art has always been a 
passive interest of mine, and of late it’s become a much stronger drive in my life. The proposed revisions 
to the current copyright law would make it more difficult to establish my business before I have even 
begun, and would give corporate interests more power than they should have. My work will soon be my 
livelihood, and the current law protects my ability to keep my work my own. 
 
Thank you, 
Benjamin Newman 








 
From my understanding of the changing copyright law, the new changes will hinder 
many if not all artist ability to make a living and market their work through many 
mediums without the fear of their copyright being underhanded. This news has 
become a great concern to me and many others and that is why I’m writing this 
letter. Please have consideration for the many voices that are willing to take time 
from their day to comment about this potential change. 








• "The Next Great Copyright Act" would replace all existing copyright law. 
• It would void our Constitutional right to the exclusive control of our work. 
• It would "privilege" the public's right to use our work. 
• It would "pressure" you to register your work with commercial registries. 
• It would "orphan" unregistered work. 
• It would make orphaned work available for commercial infringement by "good faith" infringers. 
• It would allow others to alter your work and copyright these "derivative works" in their own 


names. 
• It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and future; 


published and unpublished; domestic and foreign. 


The "Next Great Copyright Act" would go further than previous Orphan Works Acts. The proposals under 
consideration include: 


• The Mass Digitization of our intellectual property by corporate interests. 
• Extended Collective Licensing, a form of socialized licensing that would replace voluntary 


business agreements between artists and their clients. 
• A Copyright Small Claims Court to handle the flood of lawsuits expected to result from orphan 


works infringements. 


 








July 23, 2015


Dear Lawmakers,


The purpose of this letter is to encourage you to retain those elements of the 
copyright law that automatically protect an original work of art when it is created.


I am a professional artist and have been working in many mediums (painting, 
drawing, print-making and photography) for more than forty years. My work has 
appeared in numerous newspapers, catalogs and Newsletters throughout those 
40 years and has received numerous awards. I have taught painting classes and 
continue to sell my art. I have been on a 10-year “sabbatical” for the past ten 
years, due to family health issues, but certainly plan to return to my active 
professional status in the near future.


For me, copyright law is not an abstract legal issue, but the basis on which my 
business rests. Our copyrights are the products we license, which means that 
infringing our work is like stealing our money. It is important to my business that I 
remain able to determine, voluntarily, how and by whom my work is used.


My work does NOT lose its value upon publication. Everything I create becomes 
part of my business inventory. In the digital era, inventory is more valuable to 
artists than ever before.


I would greatly appreciate your giving serious consideration to NOT changing the 
current copyright law, which, in my opinion, would rob us artists of our rightful 
protection.


Respectfully,


Beryl Adams








To Whom it may concern, 


 


I, and many, many others, am completely against this bill from passing. I think that we 
can all agree that this bill will hurt WAY more than it could ever help. This bill will plummet the 
economy even more than it already has. If companies, and other infringers, are able to take 
“orphan” works of art of any sort without permission and sell it for their benefit, an increasingly 
large number of people will not be able to pay their bills, let alone pay for anything else. I say 
again, the economy will suffer like it rarely has before. If you cannot think of the millions of 
individuals that will suffer because of this deplorable bill, think of all the money the large 
companies that will be “benefiting” from this bill will be losing out on eventually when no one 
has enough money to buy their things. Get rid of this terrible bill and never bring it up again. 


Large companies are already making millions off of largely underpaid artists, let alone if 
they didn’t pay them at all. This copyright bill will encourage art theft, because that is what this 
is, ART THEFT, like we have never seen before. Taking someone else’s work and using it as 
your own without consent, without payment, is theft. It is stealing. There is no other way to 
define it. You cannot worm your way around it. I say again, GET RID OF THIS BILL. It will 
not help anyone. It will only hurt, not just the little guys who will be stolen from, but everyone. It 
will hurt everyone. Including the large companies who WILL be stealing even more than they 
already are. GET RID OF THIS BILL. You cannot pass a bill that the people do not agree with. 
The government’s job is to do what the people want them to do. Not the other way around. 


 


 


        Signed, 


         Beth Aucoin 








July 22, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Thank you for the opportunity to comment on the affects of copyright law on my career 
as a visual artist.


My name is Beth Colletti. I'm an emerging mixed media artist, surface designer and 
illustrator in the process of educating myself not only about running a business as an 
entrepreneur and freelance artist, but also about the unique challenges that come with a 
career in the visual arts. I have particular concern for the problems visual artists face in 
the digital age we live in with regard to the protection of their work.


Changes to current copyright laws would put the power in the hands of big businesses 
and internet agencies, hurting the income stream of independent artists as they provide 
for themselves and their families. Small businesses and entrepreneurs will be the ones 
who suffer if organizations are allowed to digitize and resell our work without knowledge 
or fair compensation for every resale.


Furthermore to be forced to register every piece of art - from sketches or photographs of 
my work, to the original itself - in order to protect myself will create a huge expense, 
impeding my ability to produce any real profit. As someone who is just breaking into a 
career in the visual arts, I feel like I'm battling against Goliath, with little hope of a fair 
fight. Starting a small business can take years to establish, and the proposals under 
consideration would cripple artists before they have a fair chance at making a living.


Everything I create should be part of my business inventory and as the creator, I should 
have the right to determine how and by whom my work is used. Anyone taking digital 
imagery of my work and using it for their own purposes without my permission and fair 
compensation is essentially stealing.


Thank you for considering these points. I ask that you recommend visual art be 
excluded from any orphan works provisions Congress writes into the new copyright act.


Sincerely,


Beth Colletti
206 S Hill Drive
Westampton, NJ 08060







www.bethcolletti.com








 


 


 


45 Selmon Rd., Eufaula, OK 74432 - www.signsbybeth.com - www.bethparkerart.com 


 


July 21, 2015 


Maria Pallante Register of Copyrights U.S. Copyright Office 
101 Independence Ave. S.E. Washington, DC 20559-6000 


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection 
for Certain Visual Works (Docket No. 2015-01) Dear Ms. Pallante & U.S. Copyright Office Staff: 


I am an artist and graphic designer.  I have been creating art for a living since 1992.  I own and operate 
Signs by Beth, LLC and Beth Parker Art in Eufaula, Oklahoma. 


Copyright is the basis on which I do business.  I post original art online and license my artwork to 
product manufacturers.  Copyrights ARE the products that I license, as well as the derivative works in my 
sign business, my graphic design business and the licensing and selling of my art. 


A large part of a logo design's value is inherent in the copyright.  Nike, IBM, Harley Davidson and Coca 
Cola would put their foot down if the rights to their intellectual property were not protected. 


My art is licensed on products.  Copyrights allow me to certify it is my work, deal with people who steal 
it and keep it off products and sites that I deem inappropriate or damaging to my reputation. 


EVERYTHING I create becomes part of my business inventory.  In the digital age, inventory is more 
valuable to artists than ever before. 


Publishing can significantly increase its value and my income, as it increases the demand by other 
manufacturers who want to license it on their products.  Publishing IS my income.  I DO NOT want 
someone else to monetize my designs or work without my consent.  Would you? 


Respectfully, 


 


Beth Parker 








July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
I am a freelance illustrator. I work from my home in central Ohio. It has always been my 
personal dream to be a professional artist; it’s what I’ve worked towards my whole life. And now, 
at age 25, I am following my dreams. I am just at the very beginning of my career as a freelance 
artist, having only started December of 2012 right after graduating. Since then, I have managed 
to become full-time, and I have clients across the nation. Though I may be small, and though I 
may be just at the very beginning of what is hopefully a long and successful career, I feel that 
my voice is valid and should be taken seriously. 
 
Though the internet has it good sides and bad sides in relation to visual artists like myself, I 
can’t deny that the internet is the largest contributor to my success. With the internet, I can 
showcase my work, and gather clients that I would otherwise never be able to meet under 
normal circumstances. Without the internet, and social media especially, I would not be where I 
am today. I would not exist in this industry. I would be working a 9-5 desk job somewhere, or 
working in retail,  instead of following my artistic dreams. 
 
Because the internet has been absolutely vital to my success, and because the internet has 
also, in general, been a very hot topic in regards to art, artists, copyright, art theft, and so on, I 
am writing to address the important issues we visual artists now face in the digital environment. 
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 
 
As a freelance artist, I need to maintain various outlets of income to support myself. The resale 
of my past images is one of my main outlets. My collection of work is a valuable resource that 
produces income for me. It is essentially my business’s inventory. Any attempt to replace our 
existing copyright laws with a system that would benefit internet companies would endanger my 
ability to make a living. It would be the equivalent to someone else stealing my inventory from 
my warehouse, claiming they don’t know who owns it (“orphaned”), and then proceeding to sell 
for themselves in their own store. And the government would essentially be saying that is legal. 







In any other circumstance, that would logically be seen as illegal. Why is art, or digital art, seen 
so differently? Certain companies have already begun digitizing artists’ work without their 
permission or financial compensation. Why would the government be in favor of this? Why 
would the government want to support corporations like this instead of those of us who are the 
actual creatives? 
 
2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators? 
 
The very proposals the Copyright Office has made to Congress deeply concern me. It is 
essentially a rehashed Orphan Works bill from 2008, but worse. Orphan Works bills have 
always been firmly opposed by artists in the past. A copyright law built on the foundation of 
orphan works law would allow internet companies to steal revenue from artists, that those artists 
are rightfully entitled to, with the hopes of creating an even better revenue stream for 
themselves. Not the artists. There can be no bigger challenge for those of us who make our 
living creating new works than to have to compete with giant corporations that can get artwork, 
without enlisting artists, and compete with us for our own markets. We already have to fight 
giant corporations now, I can’t imagine it getting any more impossibly difficult than it can be 
now. The big guys (corporations) would be able to effortlessly crush us (the little guys). We 
artists wouldn’t even have a fighting chance. 
 
3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators? 
 
The idea that I have to pay to register my own work as my own, is baffling to me. It doesn’t 
make sense. Saying that I don’t have inherent ownership of the artwork I create, simply by 
creating it, would be like saying to a mother who just gave birth to her child that just because 
she made it doesn’t mean it’s hers. It’s absurd. Also, the proposal to reintroduce registration 
would become another financial burden for artists. No matter how little registries might charge it 
would still be a cost that shouldn’t have to be paid. The costs will add up, and those of us who 
are really struggling financially will not be able to pay. In the end, if the government succeeds in 
passing this legislation, the end result will be that artists like myself will find ourselves paying 
through the nose to maintain our own images while the registries profit from what should be our 
right to own what we ourselves create. As for the images we can't afford to register, or those we 
can't find the time to register, or those who can't find decades old metadata to register, will all 
fall into noncompliance and a lifetime of images created at great expense and effort will be free 
to be exploited by others. 
 
4. What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations? 
 
I don’t have these challenges or frustrations, personally. I make most of my own imagery and 
branding myself, so I don’t have a need to find work I can legally use for commercial purposes. 







On the rare chance that I do need to find work I can use, such as font faces, I make sure those 
items are available for free commercial use; which does happen. There are places on the 
internet that showcases work that is free to use with no charge, but it is very clearly designated 
as such. If I cannot find work that is clearly designated as “free” I will never use it without 
permission or without compensation. In the instance that I can’t figure out if it’s free or not I pay 
for it. Because I should pay for it. Because someone put time into creating that item and they 
should be compensated for their hard work. 
 
5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act? 
 
Artists have already seen their foreign reprographics royalties diverted away from them for at 
least 20 years. I fear this is exactly what is going to happen with the proposals the Copyright 
Office has made to Congress.To prevent this unjust conflict of interest, it is essential that no 
artists group that supports this legislation be allowed to receive any financial benefit from the 
creation of copyright registries or notice of use registries. These artists organizations have failed 
artists and should not be allowed to use this legislation to profit even further off the artists they 
were created to help. 
 
Overall, this Orphan Works Copyright Act looks like a giant, fancy loophole for lazy, uncaring 
corporations and companies who don’t respect artists to get away with using any artistic 
resource they want without having to pay for it. It would be all too easy for any company to lie, 
and say that they “legitimately really did put forth effort to find the artist who made the artwork 
they want to use, but they just couldn’t find them”. The artwork would be “orphaned” and free to 
use. How would we regulate this? How could they prove that the artwork is truly “orphaned”? 
How very subjective this all seems - this would be extremely easy to abuse. What if there was a 
lawsuit? The company or corporation would have millions of dollars and loyal lawyers to back 
them up in court and the time to spend on a lawsuit. Compared to the humble freelancer making 
a couple thousand dollars a year (more, if they’re really lucky), by themselves, who would be 
paying out of pocket with a hired lawyer, going to court with what little if any spare time they 
have. It all seems very unrealistic. 
 
It would be terrible for artists if it goes through, and it will almost certainly put me out of business 
and destroy and chance I have at a successful freelancing career. I believe that this Copyright 
Act truly outlines how little companies and corporations understand and care about art, artists, 
and our entire industry. 
 
I thank you for reading my letter and I ask you to recommend that visual art be excluded from 
any orphan works provisions Congress writes into the new copyright act. 
 
Thanks, 
 


- A concerned artist 







 








Copyright law was originally created for the purpose of allowing the creator of a work to 
have a period of time to have the exclusive right to profit from their own work because of 
the cost of materials. At this point, most works are protected by corporations who 
maintain too much control over copyrighted materials. Copyright law should protect 
artists and creators before anyone else. 
 
That said, I am in support of any law that frees up intellectual property for use. Because 
the internet makes most intellectual property replicable for no cost and because valuable 
intellectual property is almost impossible to protect once it has made it’s way onto the 
internet, I think the protection of intellectual property is almost pointless. It does not 
fulfill it’s original purpose at all. If the Orphan Works Copyright Act will free up 
intellectual property, than please put it through and please offer less protection to 
corporations. Thank you. 








With everything I’ve been seeing about the new copyright law coming to consideration, I 
would like to point out why I think that it shouldn’t come to be. What we have now is 
fine. It protects people fairly as it is. There is no such thing as art left behind. 
 


1. What are the most significant challenges related to monetizing and/or 
licensing photographs, graphic artworks, and/or illustrations?  
 
Knowing how to, Affording it, and making sure to do it for ever drawing, cause quite 
frankly, I fill a 70pg sketch book per month. 
 
2. What are the most significant enforcement challenges for photographers, 
graphic artists, and/or illustrators?  
 
With the internet, people take what they feel. I think the biggest issue is our 
relations to over seas artists. Loads of people repost art from overseas, so its could 
very easily get posted by someone in the usa, then falls under our laws. Several 
site I frequent for art have made several warnings to ban all USA Ip addresses to 
protect their own artist. Usa should protect it’s people in the same way. not be all 
“well, You found this picture, so sure, go ahead. You obviously want it more than 
they do.” And quite frankly, as it is when you report art theft, nothing happens. 
People just get away with it.  
 
3. What are the most significant registration challenges for photographers, 
graphic artists, and/or illustrators?  
 
Being able to. HAVING TO REGISTER EVERYTHING WHEN IT IS OUR RIGHT 
AS AMERICANS TO OWN OUR STUFF AND CHARGE FOR OUR SERVICES!!! 
Surprise, art is a service. 
 
4. What are the most significant challenges or frustrations for those who wish 
to make legal use of photographs, graphic art works, and/or illustrations?  
 
They are uncreative and wish to use other people's creativity to make money 
without paying the creative person to do it for them. After all, a person’s life work 
should always be offered up free for another person to make money one. The 
American way right?  
 
5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act?  







 
Artist all over have a hard enough time keeping people from undervaluing their 
work and getting respect. Don’t make it easier for them to get stepped on and used.  
 


And we might suggest a 6th question of our own:  
  


6. What are the most significant challenges artists would face if these new 
copyright proposals become law? 
 
It would make make it so nothing was ours. As an artist myself, I would no longer 
feel safe sharing my work anyplace and seeing as internet connections are the key 
in this day and age, it would literally make it impossible for it to be safe to share my 
work. Seeing as I would like to be able to post my comic online so people could 
read it, I would have no power to protect it from getting published without my 
knowledge. Not to mention, no one would be able to protect their works. Nothing 
would be safe cause you can bet that people would be all “I found it, so now I can 
make money off it.” It’s already an issue, but with the new law, it would be 
acceptable to do it. 
 
Please don’t let this happen. America should protect its artists. Not send them into 
hiding. NOT ONE OF US CAN REGISTER EVERYTHING WE MAKE! 
 
-Beth Walker, Artist 


 








July 23, 2015


Comment Submission regarding Notice of Inquiry on Copyright Protection for Certain 
Visual Works


Dear U.S. Copyright Office,


I have been a working professionally as illustrator, designer and author since I 
graduated from the University of Dayton with a BFA in Visual Communication Design in 
1998. I am represented by Painted Words Agency and have over a dozen children's 
books published. 


As my experience, business and body of work has grown, I have been successful in 
licensing my artwork across various categories, including greeting cards, gift wrap, 
stickers, puzzles, boards games, baby and toddler cups, fabric and books. A large 
portion of my livelihood depends on advances and royalties I collect from new product 
applications of existing artwork. My artwork does not lose its value upon publication—in 
fact, I have an agent that works to negotiate contracts that protect my rights to license 
my work across multiple categories. Everything I create becomes part of my business 
inventory—clients often browse through my portfolio of images to license existing work 
for new products. For example, artwork that I originally created for the book Tons of 
Trucks (Houghton Mifflin Harcourt) has later been licensed for fabric, greeting cards, 
wall decals and toddler cups. Illustrations originally commissioned by Papyrus for gift 
bags have also been licensed for pictures frames, albums, growth charts, wall decals, 
toddler cups, plush and fabric. Licensing is a regular and essential part of my income.


As a business owner and visual creator, my success, as well as my very existence, 
relies on my copyrights being clearly protected and enforced. I urge you to consider the 
detrimental impact that The Next Great Copyright Act could have on my ability to license 
and protect the value of my artwork. I should not be pressured to register my works with 
independent commercial registries that in turn gain access to my images—or else risk 
that my unregistered work could be labeled an "orphan". My rights need to remain 
clearly protected, with no loopholes or grey areas of interpretation—this is not an 
abstract legal issue.


Thank you for the opportunity to weigh in on this issue that is so very important to me 
and the entire artist community.


Respectfully,
Betsy Snyder McCormack








I am a professional illustrator/graphic designer/product designer.  Creating original 
artwork is how I make my livelihood.  If you change the copyright laws so that I have 
to register and pay money to a third party organization just to have copyright to my 
own work, I may as well give up trying to create anything.  That is an expensive and 
tedious process. As long as I can prove I created something I should not be obliged 
to pay money to register it with a for profit organization. As it is American artists 
have to compete with numerous artists from around the world who are flooding 
stock image sites with artwork and are fine getting a lot less money for it because 
the lifestyle in these countries is more inexpensive.  Changing the laws will only 
further deteriorate American artists’ rights.  
 
Anton Dimov 








July 20, 2015 
 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
I openly thank you for the chance to give you my voice in the matter of the situation the art world might 
face in the marketplace. I am an art student and speak for several of artists whom share my opinion. We 
all know in fact that this new law will damage the integrity of these artists and their visual work. Not 
only making it harder for their works to be protected but this is a direct insult to their integrity as artists. 
 
I write this as a fact that this possible new law is not in the best interest of the artists and future artists 
will have a harder time making a name for themselves and find it nearly impossible to protect their 
works from unfair and illegal use for commercial purposes. For many art is their job and how they make 
a living, this Orphan Law will take away their passion and source of income.  
 
So I implore you as a future artist and for those who already mastered their craft, this law cannot pass. 
 
Sincerely, 
 
Antonio Diez 








July 23, 2015 
 
US Copyrights Office 
 
 
I am a professional artist and oppose the changes to the current laws. The proposed 
changes would be damaging to me if I loose the copyrights to my work. 
 
My educational background is that I studied for 3 years at the School of Visual Arts, 
5 years at the Art Students League in NY and received a BA in Art History from 
CCNY. 
 
Currently I am president of the American Watercolor Society, the oldest and most 
prestigious art organization in America. I feel that the proposed legislation would 
harm many of our members and all artists in general. Many artists make a living 
from their creation and from the reproduction of the art.  
 
The quality and value of their art does not diminished after it is published. In fact, it 
makes it more popular and in demand. In fact everything that and artist creates 
becomes part of their inventory. 
 
In this digital era our inventory is more valuable then ever. 
 
Respectfully yours, 
 
Antonio Masi 
President of the American Watercolor Society 








Hello,	  my	  name	  is	  Anwar	  Madrigal.	  I’ve	  been	  a	  professional	  Illustrator	  
and	  Graphic	  Designer	  for	  seventeen	  years.	  I	  also	  sell	  illustrations	  and	  
designs	  to	  design	  firms,	  individuals	  and	  large	  corporations.	  The	  new	  
recommendations	  that	  if	  passed	  as	  a	  bill	  to	  modify	  copyright	  law	  would	  
remove	  the	  ability	  for	  artists	  like	  myself	  to	  pursue	  independence	  to	  
work	  for	  ourselves.	  It	  would	  destroy	  the	  idea	  of	  creating	  art	  and	  making	  
a	  living	  from	  it.	  It	  is	  the	  same	  as	  if	  I	  was	  a	  lawyer	  and	  someone	  would	  
knock	  on	  my	  door	  at	  5	  am	  and	  demand	  for	  me	  to	  appear	  on	  their	  behalf	  
in	  court	  without	  paying	  me.	  	  It	  denies	  the	  constitutional	  right	  for	  an	  
American	  citizen	  artist	  to	  pursue	  happiness	  in	  America.	  It	  represents	  a	  
reason	  to	  NOT	  create	  art.	  It	  send	  a	  message	  to	  the	  generations	  to	  come	  
that	  being	  an	  artist	  has	  NO	  VALUE!.	  This	  doesn’t	  help	  the	  American	  
people	  to	  have	  access	  to	  art,	  it	  will	  however	  make	  art	  extinct	  in	  the	  long	  
run.	  So	  please	  DO	  NOT	  change	  the	  copyright	  laws	  as	  they	  currently	  
protect	  visual	  artists	  like	  myself	  and	  the	  many	  future	  generations	  of	  
artists	  to	  come.	  








To whom may concern, 


I am writing you today on behalf of thousands of young and aspiring artists from across the United 
States.  The current Copyright Protection for Certain Visual Works proposal is in need of some serious 
revisions. 


The function of any legislation should be first and foremost to protect the artists and creators of visual 
arts, photographs or literary works. It is their time, energy, skill and creativity that should be recognized 
and respected.  


The idea of requiring works to be registered is both a good and bad idea, but in its current incarnation 
with a registration fee is a burden that not all artists are able to bare.  Think about it. A young artist 
graduates college with easily $20,000-$80,000 in student loan debt. They need to be contracted for 
projects to earn money, for anyone to find them they must have a website and have a portfolio. I can 
tell you now that having to register every piece on their website for a fee of even $40 will cripple an 
entire generation of artists and hamper creativity. No progress will be made by this method and 
thousands of visual artists will disappear from online communities and more importantly, will hurt 
American small businesses and those who are trying to support themselves. 


The idea that the public is somehow entitled to any works found on the internet is disgusting, and while 
the current copyright law is not perfect, it is better to have everything blanket copyrighted than have 
nothing at all. If a registration system is to be put in place, it should be with minimal but ideally no cost 
to the artist, and should take every step to protect them and their rights. If an individual or organization 
seeks to use a work, and they cannot find the rights holder, then they should not use the work.  Plain 
and simple.  


 


Do the right thing. Protect the artists. 








Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante and the Copyright Office Staff:
I read that you are trying to make it legal for me to lose all of my legal rights to my own art, so 
that anyone can at a whim, take anything I haven’t registered through you. That is a summary of 
my understanding of the new proposal of law that you are putting through to Congress. 
I want you to realize what this will cause a diminished new fresh content: People like creating 
things and calling it their own and then sharing it, and profiting off of it. This is America and 
this is how we make our living as artists. Therefore, we do not like people stealing our creations 
and not giving them credit for their hard work and individual thought that they placed into their 
work. (speaking as an illustrator here). To get clients, we have to put our work online in this 
current environment to even hope to get a job. If what I post can be stolen and claimed legally as 
someone else’s work with a couple ‘changes’ where am I to go to get fair exchange for the clients he 
steals by doing this, that would have been mine? This will discourage art creation.
This means that there will be less artwork for people to be engaged and refreshed with. Who 
would ever want someone to steal their work? I would end up leaving whatever environment en-
ables people to commercialize my work without me seeing a penny of it. I’ve already had friends 
go through this, and the company did so very legally (he signed his rights away without realizing 
it) and this new policy only empowers corporate America and leaves the individual with very few 
ways of protecting themselves from corporate sharks who wish to make a quick buck off some-
one’s very good idea.
This is an atrocity to the art community. Below is a letter from Brad Holland who has been in the 
professional art world longer than me and he states the problems this would create for us much 
better than I could:


Brad Holland’s Letter:


“Thank you for the opportunity to comment on the problems visual arts face in the 
marketplace. I’m a professional artist and have been one for several decades. As a 
result, I believe I have a valuable real-life perspective on how copyright law actually 
works in the business world, as opposed to how some legal scholars seem to think it 
works or how corporate lawyers and lobbyists would like it to work for the benefit of 
their clients.I’m writing to stress that for me, and for artists like me, copyright law is 
not an abstract legal issue. Our copyrights are our assets. Licensing them is how we 
make our livings. Except for speaking fees, this has been my only source of income since 
I was 17. 


Although it took me several years of struggle to develop a style and create a demand for 
that style in the marketplace, I have thrived since the age of 23. Unfortunately, I fear 







that many of the changes now being proposed by orphan works lobbyists would end 
that kind of success for me and foreclose it to younger artists.I’ll try to respond to the 
questions you’ve posed as directly as possible.


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?


Two major challenges: a.) Publishers who demand that artists sign away their digital 
and other secondary rights as a condition of accepting assignments; and b.) Predatory 
competition from giant image banks.


a. Over the last three decades, many publishers have increasingly forced artists 
tosurrender valuable digital rights to their work by refusing to give assignments to 
illustrators who insist on maintaining and managing those rights themselves. As a rule, 
these demands do not originate from art directors who may want to use a particular 
illustrator, but from policies enforced by company attorneys who are indifferent to a 
publication’s design integrity and dictate to art directors that they may only use artists 
who agree to sign their rights away.


Existing copyright law has opened the door to these abusive business practices by 
permitting work-for-hire contracts. When these agreements are imposed on freelance 
artists, they deprive the artist of authorship and designate the commissioning party 
as the art’s creator. The artist becomes a de facto “employee” for the sole purpose 
of forfeiting copyright, but receives none of the benefits of “legal” employment. The 
artist is treated as an independent contractor in every other way: covering overhead, 
supplying his or her own tools of the trade, workspace, training, and covering his or 
her own liabilities, retirement, insurances and other costs of business. Work-for-hire 
undermines the very principles of authorship embodied in Article 1, Section 8 of the 
Constitution.


An expert on copyright law tells me that many foreign countries do not recognize 
work-for-hire agreements. I believe it would be a step forward for American artists if 
the US Copyright law was amended to repeal work-for-hire imposed on independent 
contractors.


b.  During the same three decades, giant image banks have persuaded many artists to 
register their work with them on the promise that they would open new markets for 
them. The registration fees for artists were not cheap. As a rule, they had to pay the 
image bank more than $150 per image to accept the work, but even where registration 
was free, the house ate into royalties with processing fees, maintenance fees and other 
costs.


Yet instead of opening new markets for artists, as promised, the image banks invaded 
artists’ existing markets, lowballing prices and selling in volume to exploit their 
competitive advantage. Having gotten the work free, they can sell it for anything and 
still profit. Even the artists who had entrusted them with work have not been spared 
from having to compete with them. In addition to making artists compete with lowball 







prices for their own clients, I’m told that image banks retain commissions that range 
from 50% to 90%. This means stockhouse artists are often left with nothing more than 
a small fraction of a low fee to replace the full commissions that had once given all of 
us so much opportunity to do original work.


In less than a decade these commercial registries have radically undermined the 
markets for creative artists and there is every reason to believe that if registration is 
reintroduced as a condition of protecting our work that the new for-profit registries 
would act in the same ruthless way.


2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?


The two major challenges to copyright enforcement are a.) the high cost of legal fees in 
an infringement lawsuit; and b.) the orphan works policies now being proposed again 
to Congress.


a. Currently, the only way most illustrators can afford to sue an infringer is to find a 
contingency fee lawyer. I asked a full-time copyright litigator to explain the changes 
that would result from orphan works legislation. Here’s how she explained the 
situation:


“Scenario One: Under current law, a copyright owner who has registered 
his copyright can get statutory damages and attorneys fees. As a result, it is 
possible to find a contingency fee lawyer to take these cases (i.e., copyright 
owner doesn’t have to pay lawyer). In addition, the copyright owner usually 
finds that he gets more in settlement than he pays in legal fees.


“Scenario Two: If a copyright owner has NOT registered his copyright, he 
can only get actual damages. It is usually impossible to find a contingency fee 
lawyer for these cases. Moreover, it is often not wise for the copyright owner 
to litigate these cases anyway, because the settlement value is so small.


“Under the orphan works legislation, ALL infringement scenarios would 
be, as a practical matter, Scenario Two.”That’s because under an orphan 
works scenario, ANY infringement might turn out to be an orphan works 
infringement. So unless all copyright attorneys were forced by law to handle 
such cases pro bono, they would have no incentive whatsoever to take ANY 
infringement case. In effect, orphan works law would be delivering a decisive 
legal advantage to all infringers, including bad actors.


b.  I asked another attorney to explain how a copyright small claims court would work:


“By limiting remedies, the orphan works proposals would create a no-fault 
license to infringe. So let’s look at a hypothetical small claims action that I 
might be obliged to bring in the future. In the 1990’s, I licensed a series of 
pictures for one-time use for a corporate annual report. 







Copyright notice and credit are almost always omitted by art directors for 
annual reports and almost always for advertisements, in spite of the wishes 
of the artist to preserve his credit. Now, let’s say I registered my copyright in 
the work as part of a group registration, the title of which was based on the 
annual report. I subsequently licensed some of these pictures for exclusive use 
in various ads in the United States and I make it a practice never to license 
my work for inexpensive or distasteful products.


“But let’s say an infringer finds the annual report. He likes the pictures, 
sees no credit, and does a good faith search that fails to identify me as the 
owner of the copyright. He begins selling cheap products bearing my art. 
Under current copyright law, my remedies would include statutory damages, 
attorneys’ fees, impoundment, and injunction for this flagrant infringement 
because it’s damaged my exclusive right to license my work in high-end 
markets.


“But in small claims court, my remedy would be what? Reasonable 
compensation for use of my work on cheap items, and even this would be 
limited by whatever maximum the small claims court might set, and it would 
be constructed not to deprive the infringer of the profits he made in reliance 
on a so-called failure to locate me.


“Without the deterrent of statutory damages and attorneys’ fees, and without 
a permanent injunction against repeat offenses by the same infringer, this 
experience would now act as an incentive for the infringer to exploit other 
uncredited, and therefore effectively orphaned, images by other artists. In 
effect, he has discovered that infringing artists is a rational business decision, 
and this would be the same for other infringers.”


3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators?


In four words: volume, expense, paperwork and time – and if the US returns to the 
bad old days of registration, ruthless competition from the registries themselves.
According to biography.com, Isaac Asimov was one of the most prolific authors of all 
time. Yet even he wrote fewer than 500 books. That is an extraordinary volume of 
work for one writer, but many graphic artists produce that many images (including 
published and unpublished works) in a year. For example, Picasso died in 1973 and 
yet 42 years later, the teams cataloging his works have still not even enumerated his 
output. Over the course of a career, a moderately prolific artist will produce thousands, 
or tens of thousands of works. To register those images, the artist would have to 
locate them, unframe them if necessary, scan them, spot them, color correct them, 
keyword and catalog them, return them to their files or frames, add metadata and fill 
out registration forms for each one for at least two registries. All of that would take 
thousands of hours. And all this non–income-producing time would have to be stolen 
from time that the artist would otherwise be using to create new work.







In my own case, I’ve been a professional artist for over 40 years. Most of my work was 
done under the existing copyright law, which did not require me to register anything. 
To comply with the kind of provisions proposed in the Shawn Bentley Act, I would 
estimate – based on my own experience digitizing work – that it would cost me over a 
quarter million dollars and take me at least a decade to comply with the law. There is 
no way I can afford that expense, and at my age, the thousands of hours I would have 
to commit to the effort would effectively end my creative life. Worse, it would make me 
the unpaid employee of the registries. They would not only be getting my art for free. 
The law would force me to spend my time and money processing it for them. Then they 
would charge me maintenance fees and commissions for clearing my rights for clients 
– clients, who at the moment are still mine but would in time become theirs. There 
is no way I would comply with a system like that even if I could afford to.I realize 
that by refusing to comply with a law that could end my career I might be ending my 
career anyway. Under the Shawn Bentley provisions, there would be no way I could 
stop infringers from harvesting my “orphans” and Photoshopping them into cheap 
“derivatives.” I and every other artist in the world would then have to compete at a 
disadvantage against commercial infringers licensing ghosts of our own works.


I began my career under the pre-1976 Copyright Act and as a result, most of the 
published work I did during those first 10 years is owned by former clients. That means 
they own both the original art and the copyrights. They can – and do – legally sell and 
license that work to others without my knowledge or consent and they owe me nothing. 
In addition, if I should want to republish that art myself, I would effectively have to 
license it from them. I’ve never complained about this. That was the law we worked 
under in those days.


But the 1976 Act was a definite improvement for artists. Although it is hardly perfect, 
I could not have had the career I’ve had without it. The new proposals would be worse 
for us than the pre-76 law. The new technologies available to infringers would make it 
worse. And so if these proposals are ever enacted into law, when young artists in the 
future ask me for career advice, in all good conscience, I would have to tell them to 
consider another career.


The best solution for artists would NOT be to re-introduce registration, but to do away 
with it entirely, as has been done with copyright registration in the rest of the world. 


4. What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations?


Like most artists, I sometimes use photographs and works by other artists as reference 
or inspiration. But as a rule I rely on my own sketchbooks, photos I take myself and 
imagination. My published work has always been the work of my own hands. I do not 
do collages for publication and I don’t sample or mashup other people’s work in my 
own.


My only public use of other people’s material is the fair use I make of it on a blog. On 
it, I occasionally write about the work of some artist I admire, pay tribute to the work 







of a colleague who has died, or write about the place of graphic art in the long history 
of art in general. In those cases where I include images, I credit the sources and provide 
links where available. If I can’t credit some work that I’d like to use, I use a work I can 
credit.


In a similar vein, I’m aware of multiple blogs where other people have used my work 
in similar non-commercial postings. In every such instance of which I’m aware, the 
authors of these blogs have credited me, and I have never objected to such uses. So, 
based on this experience, I would suggest that where the current copyright law is 
working, it is working as intended, compelling a certain rigor regarding the use of work 
that I fear will be lost entirely if the laws currently being proposed are liberalized to 
permit massive commercial infringement.


Libraries and museums, of course, would probably require more latitude than I should 
be given, for archival and preservation purposes. But it is my understanding that 
in their most recent filings with the Copyright Office, they believe that recent legal 
decisions expanding fair use exceptions are all they need for their purposes. If that’s 
the case, then the original justification for orphan works legislation has vanished and 
the cause stands exposed as simply a drive to permit the commercial infringement of 
copyrighted art by working artists. And since there can be no just excuse for that, I, like 
most of my colleagues, believe that the orphan works crusade should be dropped and 
copyright law strengthened to “promote the useful arts.”


5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act?


There are many, but let’s cite only two here: a.) the claim that there is already a 
viable visual arts registry that would benefit artists; and b.) the black hole that is 
reprographic and other secondary rights licensing in the US.


a.) I was concerned to read the claim in the Copyright Office’s 2015 Report that there is 
already a “credible” visual arts registry that “functions as a ‘hub’ connecting registries 
in eighty-eight countries, and provides both literal and image-based searches.”


Stated this way, it might suggest to Congress that such a registry actually exists, that it 
is stocked with artists’ images, and is ready and able to start licensing those images to 
the world. If this is what you’ve been told, I’m afraid you have been misinformed. 


There is no such thing.


I am one of the most prolific published artists of the last 50 years, with multiple 
awards, a client list that includes nearly every major publication in the country and a 
place in the Illustrators Hall of Fame. If there were such a registry I would know about 
it, and if I thought it would be beneficial to my interests, my work would be in it. But 
I know of no such registry and neither do any of my colleagues.I am, of course, well 
aware that there are many wannabe registries, beta sites, etc., 







including some that I believe to be well-meaning. But not a single one of them is 
even remotely ready to start licensing work to the public. And even if someday they 
ultimately develop the necessary technology – it would still take decades for artists to 
load up their works – if they could afford to.


Here’s what I’ve been told by an expert on the subject:


“Even if there were a fantastically easy and cost effective means of scanning 
and placing works into a searchable database – which existing registries 
CANNOT do -- that would not solve the problem of all the pre-existing works 
for the last 70 years that are still under copyright. Scanning and digitizing 
such works would be impossible with any conceivable technology.”


And here’s what another expert told me, the creator and former owner of one 
of the most widely respected artists directories in the graphic arts field:


“ [T]he concept of creating an inclusive, cost effective database for imagery is 
impossible. I represented 400,000 images, had 500 portfolios of artists online, 
verified listings of 50,000 graphic artists, and I know the time and cost for 
creating databases. Not possible.Not feasible. Not cost effective. And if there 
were multiple, smaller databases, not workable. 


I have no doubt that one or more of the wannabe-registries could swell its inventory 
overnight by making sweetheart deals with giant image banks to locate their images 
there: these corporations have the money and resources to do it. It could then 
present itself to the world as a “credible” registry, and works not found in the registry 
declared orphaned. But if this should be permitted, it would only serve to sharpen 
the competitive edge these corporations already have over freelance artists. Yet 
corporations don’t create. Individuals do. And if Congress chooses to certify a couple of 
visual art supermarkets that only corporate image banks could afford to patronize, the 
US government itself would be striking another blow against the small business owners 
who actually create new art. And in doing so, it would strike a blow against art itself, 
and with it, the public interest.


b.) Most artists are unaware – or only vaguely aware – of the massive secondary 
licensing already taking place in the reprographic rights markets. We have learned that 
in the US this licensing has been going on for over 30 years, with combined revenues 
of roughly $300,000,000 annually. In other countries where royalties are distributed to 
artists, surveys by the International Federation of Reproduction Rights Organizations 
show that visual arts royalties average at least 15% of total collective fees. Yet in the 
US, neither I nor any of my colleagues were ever informed about this potential revenue 
stream by anyone involved in that licensing, nor by a couple of rogue organizations 
who have subsequently claimed the royalties as their own “found money.”


Moreover, once we learned about this growing source of income – and we had to learn 
about it on our own – we were informed – in writing– that artists have no standing to 
know anything about how these royalties – derived from the work of artists – are being 
collected and spent.







Because this has been going on under the radar for so long, the groups now taking 
artists’ royalties may insist that settled expectations in the marketplace should be 
institutionalized into the new copyright law. This would be wrong because it would 
reward those who withheld financial information from rights holders by allowing them 
to claim the “orphaned” funds for their organizations, not once or twice, but for good. 


With the growth of digital licensing, royalties derived from these secondary licenses 
are growing dramatically. So unless something is first done to correct the current 
system, we fear that the creation of an extended collective licensing program will only 
serve to lock artists out of their secondary rights income forever.Instead, I support 
Congressman Jerrold Nadler’s American Royalties Too (ART) Act of 2015. It may not 
be a perfect solution to the current black hole that is reprographic licensing in the US, 
but it contains a provision that would create an honest visual arts collecting society 
that would begin returning lost royalties to artists. This would at least start to bring 
transparency, accountability and justice to artists’ secondary licensing rights, and I 
thank the Copyright Office for recommending this bill to Congress.


Sincerely,


Brad Holland


Seeing how this policy would devastate the professional art community and put on us a burden 
too great for us to carry and survive (it’s already tough enough to make it as an artist) please 
throw out this new policy. Think of all the income tax the government would be losing. If you 
really want to make a new policy, make it so that people who steal artwork pay much higher fines, 
so that they would be even less likely to think of stealing someone’s artwork. You could even get 
a part of that for protecting us. This I’m sure would be much appreciated by the good citizens of 
this country.


Sincerely,


April Richards








I am writing to let you know that I am quite concerned with proposed legislation to require all works of 
art be registered in order to claim them as owned by the creator of the work of art.   


 


As a small artist who creates many small ‘works of art’, registered each piece I make in some long drawn 
out government process is unthinkable.  I hope someday to earn my living with my art work.  This 
legislation could turn my dream into an impossibility. 


 


Art is spontaneous and gives an artist a sense of freedom.  Having the burden of registering each and 
every creation in order to get credit for your own creation is inhibiting.  This legislation should never be 
considered. 


 


Thank You, 


April Story 








 
July 23, 2015 


 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
Thank you for the opportunity to comment on the proposed new copyright legislation. I am 
the manager the estate of an artist who created many thousands of unpublished artworks, 
spanning his career of almost 50 years. I understand how important it is for the public to 
have access to such an archive, and the important role that the Internet has for sharing the 
legacy of the past.  
 
However, I am very concerned about the new proposals for changes to the copyright laws. I 
believe these changes will present additional obstacles for artists and that these obstacles 
will have a wide impact on culture and all of humanity over time, by making it more 
difficult for artists to earn a living. 
 
Art is the pinnacle expression or manifestation of a culture, and humanity itself. Without 
art, humans are merely consumers, destined to remain at a level of consciousness, focused 
only on survival. Without a viable avenue for the expression of art, humans will become 
enslaved by their own suppressed creativity, leading to a volatile and disenfranchised 
population. Even the Romans realized the value that art must play within a culture. 
 
The copyright office as a government entity is required to serve the people, and the current 
copyright management plan has been working so far. The new proposals do not serve the 
needs of artists. In addition, they violate International Treaties, which could have 
repercussions that effect everyone. 
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?  
In my personal situation, the new legislation would discourage me from sharing this 
collection, because the amount of time and money involved in copyrighting each individual 
item under the new rules would be cost prohibitive. Even if I can sell prints to try to recoup 
some of my expenses or to get paid for my time, it is still cost prohibitive. 
 
2. What are the most significant enforcement challenges for photographers, graphic artists, 
and/or illustrators?  
Enforcement of copyright should not penalize the artist who created the work, by requiring 
them to spend large sums of money to protect their work. In addition, enforcement is 
 







 
difficult if, as proposed, the registries are essentially purchasing the copyright and can 
resell it without the knowledge of the original artist. And if the registries are not 
transparent, and do not provide artists with an easy way to discover if their artwork has 
been copyrighted by another party either as an orphan or a derivative work. 
 
3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators?  
The proposal to transfer the management of copyright registration to private companies 
makes me very concerned. Copyright registration should not be managed by the private 
sector, who are driven by profit. No matter how little these registries might charge in the 
beginning, there is no guarantee that their fees would not increase over time. In addition, if 
the inner workings of these companies  are not transparent, then corruption is likely. 
Private companies have a conflict of interest with the artists they claim to represent, which 
is that they too want to make money from the artists work. Therefore, transparency must 
be required. 
 
4. What are the most significant challenges or frustrations for those who wish to make legal 
use of photographs, graphic art works, and/or illustrations?  
I understand that companies may want to use an image they found on the Internet, but may 
be unable to find the copyright owner for that image. And the idea of a database or registry 
for artwork has some appeal as a solution. However, any registry must be managed with 
the intention of serving the artists, and only secondarily as a profit making venture. And 
transparency would be required in order to guarantee that.  
 
I thank you for reading my letter and I ask you to recommend that visual art be excluded 
from any orphan works provisions Congress writes into the new copyright act. 
 
Sincerely, 
 
Arden Riordan 
www.roykuhlman.com 
 


 



http://www.roykuhlman.com/






July 19, 2015 
 
To whom it may concern, 
 
 Passing the upcoming "New US Copyright Act” would prove devastating, not just for artists, 
but writers and game developers too. What you are attempting would cripple the lively-hood of existing 
talents, and make it nigh impossible for anyone to try and enter these fields.  
 
 While, yes, it can be difficult for those starting out, there are existing ways for them to make a 
name for themselves, and more becoming available each day.  
 
 And yes, it there will always be people who infringe upon the ideas of others.  Scum that take 
the works of another, removes any signatures or identify marks to try and claim it as their own.  But 
many sites that allow one to post work have a method for dealing with this. 
 
 The biggest hurdle for many if the sheer cost of registering a single piece of work.  You then 
also run into the issue of those who do small, private work commissions. Some only turn out a few a 
month, others can produce dozens.  What then of those pieces? 
 
 I am afraid I cannot speak upon the use or challenges of legal use, I am a hobby artist at the 
moment.  While I would like to make money off of my ideas at some point is the future, for now, 
sharing it with folks online and receiving feedback helps me refine what I do. 
 
 However, passing this new version of the copyright act would make this difficult.  The poor 
wording of the existing draft make it all too easy for those of us who just enjoy doing this for the sake 
of learning to loose our work. 
 
 I implore you. Do not let this pass.  To do so would destroy so many. 
 
 -Ariel Wilson. 








 


I am contacting your office as a non‐professional photographer. 


 


I truly hope that you will reconsider passing this law.  Having my work copyrighted is very important to 


me as it is to all professional and non‐professional photographers.  My work is my creation and I should 


have the ability to call it my own.  Having my work copyrighted helps to determine how and by whom 


my work is being used.  I will not welcome someone else monetizing my work for their own profit 


without my knowledge or consent.  The decent and moral thing to do sis to give photographers 


(professional and non‐professional) and artists the right to have their own creations copyrighted and 


protected. 


 


Thank you very much. 


 


Regards, 


Armineh Hovanesian 


 


 


 








The proposed changes to copyright law would be devastating to artists such as myself and my 140+ co-workers. The 
proposed changes will, in my opinion, advance the interests of huge companies at the expense of the creative people 
who have been responsible for virtually all of the major advances in the arts. The United States is a country of ideas and 
innovation. Kindly tell congress that our country stands to lose a major, successful portion of our nation's economy 
should this bill become law.
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July 19, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Thank you for taking the time to allow for commentary from artists on this matter. 
 
I am writing to stress the importance of protecting artists’ works in this ever changing world.  
 
I am a young freelance illustrator, cartoonist, and fine artist. I recently graduated from San Jose 
State University with intent of doing this work for a living. Illustration and the visual arts are how I 
have started to make money and build my career, and copyright law plays greatly into that in the 
way copyright law protects my work, my ownership and authorship of my work, and how I make 
my money. Copyright law is not just an abstract legal issue to me; it is an integral part to how I 
make my living, and is the basis on which my business rests. My copyrights are my works. 
Artists’ copyrights are the products we license.  
 
It's important to my business that I remain able to determine voluntarily how and by whom my 
work is used.  
 
My work does not lose its value when it is published. In fact, when my work is published, I now 
have paths to which I continue to make a living, through royalties, rights-usage agreements, and 
licensing regarding my works’ reproduction. As a result, everything I create, even non-published 
work, becomes part of my business inventory.  
 
In the digital era, inventory is more valuable to artists like me than ever before, as I need my 
work to be protected to be able to make money on my work even as it’s digitally reproduced. 
The new copyright bill as it stands cannot be passed with the Orphan Works Act as its basis. 
Creative artists need to be protected. It is not good legal sense to allow corporate entities and 
organizations to cut into artists’ abilities to make money and legally protect their own business.  
 
1. What are the most significant challenges related to monetizing and/or licensing photographs, 
graphic artworks, and/or illustrations?  
 
Monetizing and licensing one’s own work is the right of the artist or creator of the work. Opening 
more avenues for copyright infringement (as would be defined currently, and would be repealed 







if these new provisions and proposals took place) would greatly reduce artist livelihoods and 
ability to properly make a living through their creative original work.  
 
2. What are the most significant enforcement challenges for photographers, graphic artists, 
and/or illustrators?  
 
Enforcement becomes nigh impossible when companies get artwork for free, sell it, and do with 
that work what they will with very few repercussions. Orphan Works acts have historically been 
opposed by artists for this reason among many, and I cannot in good conscience say nothing 
when the possibility of my future and current work can circulate with me having little say, or 
more hurdles in my way. It is imperative that I as an artist receive lawful payment for my work’s 
use and can protect myself if need be. 
 
3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators?  
 
Registering work would require an inordinate and unreasonable amount of time for artists to sort 
through. From back-cataloguing old work that can span decades for some, to taking out extra 
hours each week for artists as they create new work and want to protect it, applying a provision 
to new copyright law that requires artists to register work they want to guarantee ownership over 
is ill-advised, time-consumptive, and may in fact create more barriers for artists to share their 
work and help contribute to our culture. Reopening a registry is only going to create more 
hurdles for artists to protect their work. 
 
4. What are the most significant challenges or frustrations for those who wish to make legal use 
of photographs, graphic art works, and/or illustrations?  
 
I either create my own work, or utilize works that fall under Creative Commons licenses. Or, 
simply, I pay for photography from legal stock houses. Payment is only fair for those who own 
the rights to the work.  
 
5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act?  
 
I do not have anything specific of note to add to this, as I am not as educated as I would like to 
be on this issue. Protect artists first and foremost. Empower creators to retain rights to their 
work in ways that are inalienable and clear to understand. Do not place any new restrictions or 
more hurdles in front of artists to protect their work, and do not give companies that want to take 
advantage of these new rulings.  
  
6. What are the most significant challenges artists would face if these new copyright proposals 
become law? 







Protecting work is already difficult in this digital age. New proposals that allow for Orphan Works 
enactors to claim any sort of “Good faith infringement” or similar would make it much more 
difficult (and virtually impossible for many) for artists to protect their assets and take copyright 
infringers to court. 
 
While I am aware that the advent of the internet and digitization creates new problems for the 
law to solve, I do not think this course should be taken. In the digital era, inventory is more 
valuable to artists than ever before.  
 
I thank you for reading my letter and I ask you to recommend that visual art be excluded from 
any orphan works provisions Congress writes into the new copyright act, and recommend this 
bill be revisited. 
 
Thank you for your time, 
 
Ashley Armanini 








Monday July 20, 2015 


 


Dear Notice of Inquiry Office, 


 


 


              I have recently learned about the possibility of the Orphan Works Act. To me it would 


be unacceptable to allow such a bill to pass in The United States of America- a place where we 


pride ourselves on out unique way of life. Part of that lifestyle includes cultivating America’s 


special genre of artists that no other country could compare to. We should be protecting our art 


scene by allowing copyrighting to work for them instead of against them.  


 The most significant change that would happen if monetizing photographs, graphic 


works, and/or illustrations would be outright changing our countries art scene for the rest of time. 


Without protections small artists will be wiped out by large corporations who only wish to make 


money with continued greed. We should support the individuals that constantly change the 


definition of “art” by shifting and expanding in ways that most people could never fathom. 


 My spouse is an artist, and I see them toil every day for hours upon hours to accomplish 


their works. If you allow the Orphan Works Act to happen, you’re essentially threatening my 


spouse to adhere to rules for their talent in order to not be ripped-off and used. You cannot put 


such terrible structures around such a beautiful expression of self! Take for instance golf or 


gardening:  if you were told you couldn’t do either of those hobbies without having to go by a 


new set of rules that may end up killing your talent and getting you used for money, would you 


be happy? We cannot allow such a terrible thing to afflict people who are just innocently trying 


to do what they do best- create. 







  Allowing the Orphan Works Act will kill countless artist’s dreams, motivation, and 


talent. You’d be telling them that they cannot create unless it’s how the Government dictates. As 


American’s we pride ourselves on freedom: freedom of religion, freedom of speech, freedom of 


marriage- so why not freedom of artistic abilities? 


  Registration challenges are a constant for some artist’s simply from lack of education 


about procedures or inability to do them. It’s not taught in basic skills on how to go about 


standing up for your own work: and no one exactly makes it easy to do so either. It’s not as if 


artists are required to register and just haven’t been doing that- it’s that they shouldn’t have nor 


shouldn’t have to learn how to do so. They are individuals, not companies. It is one person busy 


with the rest of their life trying to enjoy a hobby, only to be told them need to learn a bunch of 


new confusing things in order to enjoy them. Registering is not a requirement that artist’s need to 


learn, nor should that fact change. 


   


 


  The Copyright Office should also be aware that artists everywhere are constantly having 


issues of art theft on a daily basis. Most of these acts occur online: where it’s impossible to trace 


or punish the offender. Although there are some actions artists can try to take, they are usually 


time consuming or flimsy at best. The Orphan Works Act will only continue to feed that unjust 


stream of theft, greed, and selling of stolen artwork. Please help support artists by making the 


right choice: to let them not be taken advantage of by large corporations!  


 


 


Thank you for your time, 







 


Sincerely, 


Ashley Campau 








Please,	  don’t	  take	  away	  my	  copyright	  protection.	  
	  
This	  new	  law	  affects	  me	  very	  negatively	  because	  as	  a	  freelance	  artist	  new	  to	  


the	  business,	  this	  would	  mean	  that	  all	  of	  my	  hard	  work	  would	  be	  liable	  for	  anyone	  to	  
use,	  without	  any	  compensation	  to	  me.	  I	  am	  young	  and	  I	  am	  going	  to	  come	  into	  a	  lot	  
of	  student	  loan	  debt	  very	  soon.	  If	  I	  cannot	  keep	  my	  livelihood	  safe	  form	  people	  who	  
intend	  to	  use	  it	  without	  even	  so	  much	  as	  paying	  me	  for	  copyright,	  then	  I	  will	  likely	  
be	  forced	  to	  work	  for	  minimum	  wage	  or	  lower	  for	  the	  rest	  of	  my	  life,	  and	  be	  unable	  
to	  support	  not	  only	  myself,	  but	  a	  future	  family.	  	  








Ashley Cecil 
artist  &  illustrator 


957 Wellesley Road  • Pittsburgh, PA 15206 
646-812-2016 • ashley@ashleycecil.com • www.ashleycecil.com 


 
 
 
 
July 22, 2015 
 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
Re: Copyright Protection for Certain Visual Works 
 
 
 
Dear Staff of the United States Copyright Office, 
 
I have worked as a professional illustrator and fine artist for private, corporate and 
nonprofit clients since graduating with a Bachelor of Fine Arts in illustration from the 
University of Dayton in 2003. Throughout my career I have earned substantial income 
from licensing copyrights to my work for secondary uses, including book covers and 
patterns for textile products. This is the reason for writing this letter today. 
 
Ownership of the copyright to any work I create is of tremendous value to me as a small 
business owner because of my ability to resell it for new purposes. Proposed changes to 
US copyright law would put an undue burden on me to protect copyrights that are 
constitutionally mine. Depending on my workflow, I may not have the resources or 
financial means to register all new work I create, and, in turn, defend my copyrights made 
vulnerable to infringers who make minimal “effort” to notify me of their use of my work 
– which is theft. 
 
I understand that technology has changed the landscape for creative professionals such as 
myself, and I’m making great strides in adapting to it. However, the proposed changes to 
copyright law are not a fair solution for the creators of visual works. I hope you will 
consider the impact such laws would have on my professional peers and myself, and 
consequently my ability to support my family through my work. 
 
 
Sincerely, 


 
Ashley Cecil 
Ashley Cecil, LLC 








To Whom it May Concern, 
I'm a professional artist/illustrator. Art is not a hobby for me; it is my 
livelihood - and ownership of the copyright to my work is fundamental 
to sustaining an income. 
 
I make my living primarily from the licensing and sale of my existing 
body of work. When one of my images is published - either online or 
in print - it does not become ownerless. I am not giving it away. It 
becomes part of my inventory and portfolio, further sales of which 
make up a significant portion of my income. 
 
Being able to control how and where my work is used - and by whom 
it used – is integral to my business's branding and my own public 
image as an artist. By limiting who has access to my body of work, I 
am able to ensure that my art is never used to promote products, 
corporations, or content that I do not agree with or that may damage 
the brand that I’ve worked so hard to build. I am also able to control 
the quality and number of products with my images on them.  
 
Allowing anyone who wishes to infringe on an artist's copyright to do 
so with impunity deals a deathblow to all artists, professionals and 
hobbyists alike. 
 
Professionals in the creative industries are already fighting an uphill 
battle. The pervasive perception from the general public is that they 
can get something similar at Target or Wal-Mart. With this new Act 
the public will indeed be able to steal and reproduce our work for free, 
further discouraging them from actually purchasing work from the 
artist and potentially ending said artists career. 
 
Artists will not be able to survive in a world where “The Next Great 
Copyright Act” is held as the legal standard.	  	  
 
	  








Dear Copyright Office,


I am an artist of over 20 years, and a graphic designer of 6+ years and I make my living 
from selling artwork mostly online. This is a rough living and is a constant struggle 
throughout due to the fluctuating income if any and the many countless hours of labor. I do 
not agree with this proposed law. Many artists including myself deal with sell artwork, and 
having fees and for it being regulated is depicted of our privacy, and rights to the person(s) 
who have purchased the artwork and or my rights. The charge that comes with this would 
be an issue simply because most artists live off what they make; barely. Some cannot even 
afford to live off the art made. Most of my artwork is donated and or non-profit. If this 
became a law we'd have to face invasion of our privacy and constantly throw money out in 
order to resell, trade etc. This is not easily available to most remote artists and the trouble 
through all the paperwork makes it unworthy. Honestly I do not agree with this law as an 
artist and a worker in the community. 


Sincerely,
Ashley Hobdy








 As somebody currently just starting to get into the art field as a career, 


animation to be exact, I must say that I haven’t made a ton off my artwork, but that is 


only because I am a student still. What money I make off my artwork is part of my job 


and I’d hate to have it harder on me, an artist, with these new copyright laws. How we 


make our money is determined by these royalties we earn. Considering I’m not quite up 


there in the field yet, I haven’t earned a lot doing this, but right now studies come first 


then art. Since art is literally all I know and I’ve gone out of my way to make it my 


career choice, I’d hate to see it be driven down to nothing.  


 On the internet, now a days it’s a lot easier to just grab pictures someone made 


and use them without your permission. Wouldn’t you just say that is infringing 


copyright laws? Wouldn’t you say that’s wrong? According to this law that is trying to be 


passed, no it’s not. This law will make it harder for me to keep anything that I hold a 


copyright to, example being one of my most beloved characters that I created myself. He 


holds a dear place to my heart and he belongs to me. With this law that means 


somebody can see him, like him, and just take him and use him without my permission, 


and I wouldn’t even get paid. Now doesn’t that just sound wrong to you? Because it does 


to me.  


 As an artist, I just want to be able to keep doing what I love doing, and get 


PAID for it.  








To Whom It May Concern:


As a writer and artist, I am against the concept of a new Copyright Law based on the information available about the 
proposal. For starters, the challenges it poses for visual artists is greatly higher than anyone would admit. It's already 
hard enough as an artist on the internet to fight those who infringe on, plagiarize and otherwise misuse our content. For 
those of us who cannot manage to go through the process of copywriting our work for anything from time, medical, 
personal or financial reasons, it isn't just trouble: it's immoral. It's giving others the right to steal our hard work, even our
 memories, just because we have many hassles in the way of going for a commercial copyright. I'm all for 'public use' 
items, but it should be up to the original artist's discretion. Artists have legal rights too, and that shouldn't be changed.


And so, I write you this letter to protest your proposal for such a remarkably heavy change in rights of authors and 
artists through this bill concept. This is my written statement to get my two cents in.


Sincerely,
Ashley E. Segal


P.S.:
While sending this message, I was given an error message regarding the formats acceptable. On the front form page, I 
was informed that RTF files were acceptable, but the error occured with one. Just a fair warning your form needs to be 
updated.
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July	  22,	  2015	  


	  


Maria	  Pallante	  


Register	  of	  Copyrights	  


U.S.	  Copyright	  Office	  


101Independence	  Ave.	  S.E.	  


Washington,	  DC	  20559-‐6000	  


RE:	  Notice	  of	  Inquiry,	  Copyright	  Office,	  Library	  of	  Congress	  


Copyright	  Protection	  for	  Certain	  Visual	  Works	  (Docket	  No.	  2015-‐01)	  


	  


To	  Whom	  it	  May	  Concern:	  


	  


My	  name	  is	  Ashley	  Sta.	  Teresa	  and	  have	  been	  an	  independent	  artist	  for	  4	  years.	  I	  am	  
a	  stay	  at	  home	  Mom	  to	  almost	  3	  children	  and	  being	  an	  Artist	  is	  my	  only	  way	  to	  
contribute	  to	  paying	  back	  my	  students	  loans.	  I	  just	  started	  receiving	  income	  to	  
actually	  make	  a	  dent	  in	  that.	  I	  


	  


I	  am	  writing	  you	  because	  I	  want	  to	  have	  an	  income.	  


	  


1.	  What	  are	  the	  most	  significant	  challenges	  related	  to	  monetizing	  and/or	  licensing	  	  


photographs,	  graphic	  artworks,	  and/or	  illustrations?	  	  I	  have	  to	  strive	  everyday	  to	  
make	  my	  impact	  on	  social	  network.	  I	  have	  to	  use	  social	  media	  to	  get	  work,	  get	  
contracts,	  	  etc	  and	  that	  does	  put	  my	  artwork	  out	  in	  the	  world	  for	  anyone	  to	  take.	  I’ve	  
already	  experienced	  a	  company	  stealing	  my	  artwork	  for	  financial	  gain	  and	  yet	  to	  
pursue	  that	  because	  they	  are	  in	  another	  country,	  I	  don’t	  want	  this	  to	  happen	  here.	  


I	  ask	  that	  visual	  art	  be	  excluded	  from	  any	  orphan	  works	  provisions	  Congress	  writes	  
into	  the	  new	  copyright	  act.	  


	  


Thanks,	  


Ashley	  Sta.	  Teresa	  







	  








	  


 
 


315 South 7th Street, Las Vegas, Nevada 89101   (702) 799-7800 
www.lasvegasacademy.net 


 


 
  


	  
	  
	  
Ashley	  Stroud	  
Las	  Vegas	  Academy	  of	  the	  Arts	  
315	  S.	  7th	  St.	  
Las	  Vegas,	  NV.	  89101	  


To	  whom	  it	  may	  concern:	  


I	  am	  writing	  this	  letter	  out	  of	  concern	  for	  the	  new	  copyright	  laws	  being	  purposed	  for	  works	  of	  art	  posted	  
online.	  I	  teach	  high	  school	  students	  visual	  art	  and	  my	  husband	  is	  an	  illustrator.	  This	  issue	  effects	  me	  on	  
many	  levels.	  


For	  my	  students,	  being	  21st	  century	  artists,	  the	  only	  way	  to	  get	  their	  name	  out	  there	  for	  self-‐promotion	  
is	  to	  post	  their	  artwork	  through	  social	  media	  and	  websites.	  This	  is	  a	  unique	  time	  to	  be	  an	  artists	  with	  all	  
the	  self-‐promotional	  activities	  the	  internet	  offers.	  However,	  if	  students	  are	  to	  protect	  their	  original	  
pieces	  by	  registering	  their	  work	  through	  online	  copyright	  agencies,	  they	  won’t	  be	  able	  to	  afford	  it.	  But	  to	  
have	  their	  works	  collected	  as	  orphans	  and	  “derivative	  works”	  because	  they	  are	  unable	  to	  afford	  registry	  
is	  biased	  against	  those	  who	  cannot	  afford	  to	  do	  so	  or	  are	  too	  inexperienced	  or	  unknowing	  enough	  to	  
protect	  themselves.	  The	  new	  up	  and	  coming	  artists	  and	  styles	  should	  be	  able	  to	  protect	  their	  original	  
work	  through	  copyright	  laws	  that	  have	  protected	  artists	  intent	  and	  business	  prospects	  for	  decades.	  


As	  for	  my	  husband’s	  business,	  he	  has	  been	  a	  working	  illustrator	  for	  20	  years.	  He	  owns	  his	  own	  site	  to	  
promote	  his	  works	  and	  blogs	  regularly	  to	  showcase	  his	  latest	  accomplishments.	  While	  these	  works	  are	  
commissioned	  form	  businesses,	  he	  is	  using	  social	  media	  and	  his	  site	  to	  attract	  future	  clients.	  How	  will	  
these	  works	  be	  protected	  from	  companies	  gathering	  the	  images	  he	  posts	  into	  their	  databases	  online	  and	  
be	  used	  for	  other	  purposes	  unless	  he	  goes	  through	  the	  trouble	  of	  placing	  a	  copyright	  symbol	  over	  every	  
image?	  In	  his	  business	  agreements,	  he	  has	  the	  right	  to	  self-‐promote	  using	  these	  images	  even	  though	  
they	  belong	  to	  the	  client.	  The	  new	  copyright	  legislation	  would	  restrict	  his	  right	  to	  self-‐promote	  for	  fear	  
of	  having	  the	  image	  he’s	  created	  for	  a	  paying	  client	  grabbed	  and	  used	  as	  an	  orphan	  work.	  It’s	  a	  struggle	  
to	  be	  a	  successful	  illustrator	  but	  you	  are	  making	  it	  even	  harder	  by	  trying	  to	  appease	  the	  corporate	  
interests	  who	  want	  to	  gain	  financially	  by	  exploiting	  the	  wealth	  of	  talent	  across	  the	  online	  community	  
with	  ease,	  without	  credit,	  and	  at	  the	  cost	  of	  the	  creator.	  For	  shame.	  


Sincerely,	  	   	   	   	   	   	   	   	   	   	   	   	  
	   	   	   	   	   	   	   	   	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
Ashley	  Stroud	  
Graphic	  Design	  
Animation	  
Digital	  Illustration	  


	  








Please think about this, if this law is passed I and so many other’s lives will be ruined! My lively 


hood will be crumbled, I’m an Indie developer of games and as well as I do pixels for commissions. 


So if this law is passed any concept art that is posted by myself or my studio; you are saying that 


public has rights to. Our hard work and planning for the characters and settings is now practically 


public domain.  








As an artist this spells doom for me and everyone else who loves to create. If this is allowed art, something the creator 
put their heart and soul into and spent countless hours creating, will be freely allowed to be stolen. As if it isn't painful 
enough to see another taking credit for your work, they can make money off of it because it's seen as public domain. I 
thought we were all about making a name for yourself in this country, why are you trying to take that away simply 
because you don't think art is as important?
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To the Copyright Office 
Notice of Inquiry 
Regarding: 2015 Orphan Works and Mass Digitization Work                           July 1, 2015 
 
Dear Sirs/Madams, 
 
My name is Audra Geras. I am a trained biomedical artist and president of Geras Healthcare 
Productions, an internationally renowned visual biomedical communications studio. I have been in 
business for over 25 years. My studio creates visuals, both 2D and 3D biomedical illustration, and 3D 
animation/video production for all aspects of the healthcare industry. I am writing to you on behalf of 
myself, and the 7 members of my studio, to express our strongest opposition to the proposed changes to 
the Orphan Works and Copyright legislation. It would not be an exaggeration to say that these changes, 
if implemented, would mean the end of our professional careers and the closure of our studio. 
 
In order to become a qualified biomedical artist, I studied for 8 years to earn advanced honors degrees in 
both Molecular Biology and Biocommunications (which required 3 years of medical school). The other 
artists in my studio have equivalent educational backgrounds. We have all also worked extremely hard 
and long hours for many years, and with utmost dedication, to acquire the knowledge, experience and 
high-end artistic skills needed to create award-winning illustration and animation. Our studio has won 
well over 100 international Awards of Excellence for both our biomedical illustrations and our 
animation. 
 
It is very important that you understand that the illustrations and animations we create are not sold as 
'products'. What we sell are licensing rights for the use of our visual artworks, whether illustrations 
or animation. The contracts for these licenses are structured depending on the needs of our clients. They 
may provide One-time print use, or Online rights, or Limited Non-exclusive rights, or World-wide 
Exclusive rights in perpetuity, or virtually anything in between. The fee for licensing these rights takes 
into consideration the nature of the intended usage, the distribution, duration, geographic area, 
exclusivity, and the market's perceived value of our artistic works. 
  
It is also important for you to understand that when we sell licensing rights to our creative works we 
always retain the right to create derivative artworks of non-proprietary (the client's) subjects, and 
we retain all of our studio's intellectual property. 
 
The creation of a single original work of visual art by me, or one of my studio's artists, means years 
of income, because it is the norm for us to sell limited and strictly-defined licensing rights to 
multiple clients, for multiple uses, over a stretch of many years. Our work does not lose its value 
upon publication, but rather continues to have value into the indefinite future, and often, even 







increases in value. Any one of our visual creations can lead to significant and repeated sources of 
income through potentially multiple publications or usages over a period of many years by many clients. 
I have illustrations that have been licensed for different uses, by different clients, well over a dozen times. 
The artworks we create therefore become part of a highly valuable proprietary inventory of visuals 
that are available for licensing by our clients.  This is how we earn a living as artists! 
 
If we, as visual artists, lose the copyright protection afforded to us, the source of our income will be 
lethally damaged. The talents, skills and knowledge that we have worked so hard to acquire will be 
deemed worthless, as anyone will be able to infringe upon our original works of art by using it without 
the need of a license, or by creating derivative artworks of visuals created through our unique vision and 
that may often also have required us to spend months researching the scientific literature, and engaged in 
creative problem-solving. 
 
Furthermore, since we regularly sell 'exclusive' rights to clients, we would no longer be able to ensure 
and license this exclusivity because we would not have the copyright protection needed to do so. Anyone 
would be free to infringe with impunity upon our clients' contractually-guaranteed exclusivity to our 
artwork. 
 
In summary, and to put it very clearly, the proposed changes to the copyright laws will allow the 
theft of our income and means of earning a living. We will be permanently out of business. These 
changes will not only have a lethal impact on our studio, but you can be sure that the impact on the 
immense creativity, and productivity of the vast visual artist community and many thousands of 
successful businesses, will be irreparable and incalculable.  
 
Please, please, protect the continued ability of creative visual artists to earn a living, and maintain 
ownership and control of their copyrights to the original visual artworks born of their blood, sweat and 
tears. As a nation, the U.S. should surely be championing and protecting creativity and the investments 
and hard work of creative individuals. It is the fair, ethical and moral thing to do. It is the American 
thing to do. 
 
With respect, 
 
Audra Geras 
President, Geras Healthcare Productions 
 
 
 
 
 


Audra Geras 
President / Creative Director / Biomedical Artist 


Geras Healthcare Productions 
a visual biomedical communications studio 


416•526•5181 
<http://www.audrageras.com> 


 
 Creative Concept Development and Direction / 2D and 3D Biomedical Illustration / Murals and Installations 


Script Consultation / Storyboards / 3D Modeling and Animation / Complete Video Production 
 








July 19, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
My name is Audre Schutte and I am a freelance illustrator and concept artist.  In the past three 
years I’ve made hundreds of illustrations.  Many of them have been featured on popular site like 
The Mary Sue and MoviePilot.  My work also appears in many video games and on popular 
daily tee shirt sites.  My illustrations and concepts are how I make my living.   
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 
 
As a freelance illustrator and concept artist, I need to keep the copyrights to my work 
immediately after creation in order to make a living. The resale of my images is my main way of 
doing business. My collection of work is a valuable resource that produces all my 
income. Attempting to replace our existing copyright laws with a system that would enable 
corporations to simply take my work if I’m unable to purchase a registration for each piece (or 
even if you simply decide to not allow it to be protected) means the end of my entire way of 
living. Reporting companies who use my work without my permission or financial compensation 
is already a massive problem in my life. Why would the government favor corporations like this 
instead of those of us who actually create new work?  Do you not understand that this will spell 
the end of all creativity?  No one will create new work if forced into this situation. 
 
2. What are the most significant enforcement challenges for photographers, 
graphic artists, and/or illustrators? 
 
There’s a very good reason why the Orphan Works bills have been resoundingly opposed by 
artists since they first appeared in 2006. A copyright law built on the foundation of orphan works 
law would allow internet companies to syphon off revenue from artists with the hopes of 
creating an even larger revenue stream for themselves. To make a living as an artist is already 
immensely difficult and thankless.  We do it because it is our passion.  To give way to greed by 
allowing corporations to acquire work for free would be the death of art.  As it stands already, 
filing and enforcing DMCAs is an incredibly expensive endeavor that most of us aren’t capable 
of funding.  Please don’t remove what little rights we have. 







 
 
3. What are the most significant registration challenges for photographers, 
graphic artists, and/or illustrators? 
 
Forcing registration upon artists would become a massive financial burden 
for artists. Private corporations being in charge of our registrations would undoubtedly result in 
constance increasing rates and fees.   Why in the world should an artist have to give money to 
other companies just so that they can still keep their art?  At what point is the line drawn? 
Should grade school art teachers have to show their students how to register their new hand 
turkey drawings?  As for the images we can't afford to register, or could not find the time or info 
on to register, they’d simply be offered up to be exploited by companies who can get by just fine 
without ripping off artists. 
 
4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations? 
 
It is rather easy these days to do a image source search these days.  From there it’s a simple 
email away to ask the artist for permission.  I fail to see how that is particularly challenging or 
frustrating.  In fact, most people who steal artwork seem to spend a great deal more time and 
effort trying to remove any info of the original artist. 
 
5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 
 
This act also opens the doors for organizations to exploit artists.  Groups and artist 
organizations will inevitably form that receive financial benefits in return for forcing artists into 
situations where they have no choice but to go through these organizations in order to keep up 
with registrations.   
 
 
Thanks, 
 
Audre Schutte 








I’m writing this with absolutely zero faith that you people care about artists in any capacity. You people 


think we are over grown children with cute little hobbies, trying to avoid getting a real job like you 


selfish people. You don’t care about the fact that artists need access to the copyright rules that have 


been in place for centuries now because you all benefit from artists being stripped of their creative 


rights. In the end you want large corporations to have free access to our creations, unrestricted by ‘silly 


rights of ownership.’  


I know I’m writing to some wealthy shit head without a concept and without a single inkling of an 


interest in our wellbeing. But freelance illustrators, comic artists, animators, we actually DO need to eat. 


We are human to, in case you haven’t realized or just don’t care. We need to be able to make money off 


of our art just like you all are making money off of your hard work. A single drawing takes hours, 


paintings take days, animations take weeks and movies take months to years to complete. How are we 


going to do any of this if we can’t make enough money to sustain our work places? We actually do need 


to eat, pay rent, and all of our other bills. Before we can even do that we need to pay for our equipment 


which is also not cheap at all! We need to SURVIVE yet here you are, going out of your way to make the 


starving artist even more literal than before! 


 And I know, you think art is just babies playing with their computers or with their overly complicated 


crayons and markers. You do not believe that our work is the same as yours and by extension not nearly 


as valuable as yours. I submit to you that yes, in a few ways you are correct, but no two jobs are ever 


exactly the same or worth the same. You don’t pay a CEO the same way you pay an accountant. You 


don’t pay a garbage man the same as a fire man or a police officer. But for a second consider what we 


are and what we do. 


From your perspective, we are just stupid children, from our perspective we are psychologists, 


scientists, physiologists, geologists and biologists all wrapped into one hard as hell profession.  Half of us 


are technicians, making sure that your computers run correctly and cost efficiently by designing 


computers that are small, cost efficient, energy efficient and user friendly. By designing the plethora of 


devices that you could be reading this on.  We are working to design the websites that help you all reach 


a larger user base without needing the mass if man power. We are creating the animations you sit your 


children in front of to keep them quiet so you can relax after hours. 


Please believe me, as artist and as pros, our work takes just as much, if not work than most other jobs 


and our impact has been very large. You don’t want artists to start disappearing. 








 
 
 
 


Aziza Johnson Freelance/ Web Comic Artist 
Black Chick Productions 
Oakland Park, FL 33309 


 
 


 
July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE:  Notice of Inquiry, Copyright Office, Library of Congress 


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
My name is Aziza Johnson. I am a Web Comic and a Freelance Artist from Florida.  I have been 
producing digital art for local and national clientele since 2011.  I am writing you, because I am 
very deeply concerned about the problems my visual artist colleagues and I face in the new 
digital environment. 
 
1. What are the most significant challenges related to monetizing and/or licensing  
 
photographs, graphic artworks, and/or illustrations? 
 
The significant challenges that my fellow freelance artists and I face is a major loss of income to 
support our households.  We need to be able to resell our images so that we can contribute our 
work to society while still being able to sustain our families.  To change the copyright laws in 
this manner would severely disrupt our means to an end.  I am afraid that this will give 
companies even more liberty to “legally” steal right from our pockets by using and profiting 
from the images that my colleagues and I worked hard on.  Our government, which is for the 
people, by the people, shouldn’t be supporting companies that are stealing the artists ‘work 
instead of producing their own work. 
 
 
2. What are the most significant enforcement challenges for photographers,  
 







 
 
 
graphic artists, and/or illustrators? 
 
Enforcing this revised bill would make it impossible for me and my colleagues to make a 
reasonable living or any living at all for that matter, because we would have to compete with 
companies who already have money.  These companies, most likely, would have taken and used 
the images we created.  There was already CLEAR OPPOSITION to the Orphan Works bill in 
the past, and upon reviewing this new proposal, it’s just a newer, bigger, terrible version.  Again, 
I don’t understand why our government would want to legalize stealing because this is exactly 
what this bill is about. 
 
 
3. What are the most significant registration challenges for photographers,  
 
graphic artists, and/or illustrators? 
 
I cannot see this as a practical system that supports the “starving artist”.  My family is already 
living on a tight budget as is and this proposal will force me to either quit altogether or go into 
debt in order to get every piece of work registered, whether it’s finished or not.  I foresee that 
registries will seize opportunities to make more money, start charging hidden fees, and bump up 
interest rates which will compound and further exploit me and my colleagues’ art work and our 
value as artists.  I do not see how every artist could successfully register all of their work without 
some pieces “slipping through the cracks” for anyone, including opportunistic companies who 
will take full advantage of this loophole.   
 
 
4. What are the most significant challenges or frustrations for those who wish to  
 
make legal use of photographs, graphic art works, and/or illustrations? 
 
I make my graphic artwork available for fair use for references only. 
 
 
5. What other issues or challenges should the Office be aware of regarding  
 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 
 
My concern is that this issue is not going to stop with Visual Art.  I have family who are artists in 
their own right and some of them are musicians and songwriters.  I am concerned that the 
songwriters in my family may be the next targets if passing this bill becomes the precedent.  I am 
not selfish in any way. I believe in our capitalist society and that everyone should profit from our 







 
 
 
own hard work which should include paying other artists for the use of their own hard work.  I 
will not; however, support any governing bodies or institutions that do not protect the citizens in 
this country and their right to freely express themselves through art without exploitation.  
 
Thank you for taking the time to read my letter and I hope that you will respect and protect the 
rights of the American People who are artists with families to support.  Please exclude Visual Art 
from any Orphan Works revisions that Congress writes into the new Copyright Act now and in 
the future. 
 
Sincerely, 
 
 
 
Aziza Johnson 








The fact that politicians are trying to change laws to funnel money into private interest groups that they 
have personal stake in should surprise no one. That they've tried this more than once, and will continue 
to try if they fail should also surprise no one. They day they try and there are not enough people saying 
no is the day we're all royally fucked. The only way to secure the future is with swift and thunderous 
opposition. 
The fact that they keep re-surfacing this idea is concerning (this exact bill was brought up in 2006 and 
2008). Passing or not, we as artists need to stand up at the mere SUGGESTION of these types of bills to 
let congress know we won’t be having any of this bullshit.  
If we all just sit on our asses and keep saying 'oh it hasn’t happened yet it will never happen’, eventually 
it will because there was no outcry. We do need to keep vigilant for these types of things; we need to be 
concerned. 
What this is doing is basically dehumanizing us.  And it doesn't just affect us small artists (though we get 
hit with the worst of it) it affects professionals like medical and media illustrators and conceptual artists 
as well. You will be putting many companies and owned businesses out of business by doing this. 
It’s also concerning to think how this will affect the intellectual property of small/indie film and game 
companies. 
It removes the artist from the art and basically turns us into art factories, whose OBLIGATION is to make 
art for EVERYONE ELSE to use for their own purposes and that is just disgusting. This goes against 
everything we stand for, everything our rights were there to protect in the first place, considering artists 
are barely protected as it is. This law is basically politicians and Big Business' attempt to fill their pockets. 
These are people who don’t understand and don’t care about art. How do we expect old men in suits to 
understand the creative process? 
Instead of feeding the big wigs and sending more money to keep them happy and going to Hawaii for all 
expense-paid vacations and ‘conference meetings’, why don’t you guys actually try strengthening the 
copyrights and further protecting the works of artists like you should be doing in the first place. 
Because I can tell you right now, it doesn’t matter how much money you give them, those people will 
never return the favor or ever give anything back to the public. They only want to treat themselves. 
They only want to be rich off their asses and sit around and do nothing. They don’t care about us, about 
other people, about their own companies, nothing. You are doing people a disservice if you let this bill 
pass. You are putting honest, hardworking and creative human beings out of a job if you let this bill pass. 








July 20, 2015 


 


U.S. Copyright Office 


101 Independence Ave. S.E. 


Washington, D.C. 20559-6000 


crowland@loc.gov  


 


COPYRIGHT PROTECTION FOR CERTAIN VISUAL WORKS (Docket No. 2015-01) 


 


To Whom it May Concern: 


 


My name is B. Olivia Sy. I am a young and growing graphic designer based in the Los 


Angeles area, currently a design student in California University State, Long Beach.  I work 


for the Associate Students corporation at my university creating and art directing event 


and organizational posters as well as branding for different campus groups.  Alongside the 


work of my co-workers, many of the events that happen on my campus do not reach 


success without ad campaigns, social media outreach, and overall art to gain mass appeal 


among students that almost forget what it is like to enjoy a college experience by simply 


walking too fast.  


 


I also freelance as a designer, doing mainly probono work as well as single pieces of graphic 


design work I will sell from time to time to various clients. Although I am young and still 


starting, I know that I have my goals set to become bigger than I am now, and to be an 


ultimate success as an artist. I have overcome many obstacles to get to where I am now, 


and I know that I am in a privileged position that many people have supported my unique 


decision to go into the art field when I had several career possibilities I could have chosen, 


one even in majoring in political sciences.  


 


I chose the road less taken and that has changed the way I think, the way I act, the things I 


value. And a huge part of those values are always going to be political based on who I am 


and how I have grown up. As a working-class Asian-American woman with immigrant 


parents, I have been challenged time and time again to make great work and earn my own 


living; to achieve my version of the American Dream. Simply, wanting to live my life to 


beautify the world with my work is something I aspire to. Many people have wanted that 


very same, simple dream which has made them change the way the world sees art, how 


humanity values it. And this value in art needs to continue in the right way for all artists. 


 


This letter is written in regards to the proposed law that would replace existing copyright 


law, designed to supply the general public with access to other people’s copyrighted work 


with the clear intention of making it legally possible to use work without artists being paid 


a single dime. Disguised as “reform,” the intention is clear and unfair to many 


disadvantaged and new artists, including myself. 


 


Allowing internet databases to force artists to “register” artwork, or otherwise deem them 


as orphans or “derivative works” is highly problematic. Many visual artists have their 


hearts on their sleeve in order to find work, to earn pay, to sacrifice meals for the sake of 







exposure, and continue to struggle to pave their way in both the art world and the tough 


society that demands so much at the lowest of costs. For corporate interests to gather our 


intellectual property and claim it for public usage to avoid contracts between artist and 


business is a gross and ridiculous absurdity to save a few dollars within the pool of millions 


they hold. The infringement of our property is basically robbing us of our worth, our 


livelihood, our accomplishments, and our creativity. Our work is worth what it is paid in, 


and artists are living off the scraps of success when we sell it for lower than most minimum 


wages for the time put into our work. Publicizing work also does not devalue the work, and 


if anything, brings more value with attaining public interest, including gaining the interests 


of these giant corporate preparing the steal of another buck form the smaller man. To 


simply even make the excuse of the act of searching for the artist to credit a work “difficult” 


is an extremely lazy and poor approach to support this proposed law. 


 


Our right stated in Article 1, Section 8 of the U.S. Constitution to have the exclusive right 


over his/her/their own property is being voided with this proposed law.  Ultimately, there 


will be both a heavily figurative and literal starvation of artists and creativity if this law 


passes.  This kind of creative brain drain among artists not only will lead to further 


discouragement for many to pursue the arts, but also damage the many present lives 


depending on art sales, commissions, and curations to simply live. 


 


This proposed law to replace the existing copyright law needs to be dismissed as the 


dishonest, unconstitutional, and incredibly unfair affront that it is. Artists deserve their 


rights over their work, and the right to live creating something beautiful for the world. I 


deserve that right. Please recommend the exclusion of any visual art from any orphan 


provisions Congress writes into the new copyright act. 


 


Thank you for reading, 


 


B. Olivia Sy 








B .  S U T T O N
3 rue de la Martelle


34210 Cesseras
France


jastext@gmail.com


Attention: US Government Copyright Office


Date:  20 July 2015


I'm writing regarding the proposed legislation that would require visual artists
of all types to register their work with private registry offices or risk losing
copyright control over their entire body of work.


I strongly object to this legislation and this type of registry, which, upon
analysis, appears to only benefit private enterprise and not artists themselves.


I've been a professional artist (lettering, paintings and illustrations) on and off
since the late 1970s, and full time since 1995.  An American citizen, I currently
live in France but continue to market and sell my work in the US.  The
increasingly wide use of the internet has already presented a challenge in
protecting my work from unauthorized use, and this type of legislation would
only add to those challenges.


I need to claim the copyright to my own work without paying registry fees.  It's
my output as well as my income, and like many other professions, our ideas, as
expressed in our medium, is our product.  Each artist develops their own look,
their own style, that expresses their professional direction as well as defines
their client base.  If an artist loses control over that identity, that look, they in
effect have no career left.    It should be my decision how the ideas and images I
have created are used, and by whom.  For example, I offer some of my work via
Creative Commons for use by non-profits, but if someone wants to use the
images in a commercial context I would like to have the final decision on that
use.  If all the images I produce are subject to what amounts to an image tax, I
cannot continue to make a living.


Many thanks for your help in stopping this punitive legislation, and protecting
creative workers.


With my best regards,  B. Sutton








Orphan Works Act. 
 
 


 Hello, My name is Bacardi Jackson and it has been brought to my concern that such a 


law is in the works to being passed in the next couple of days. I would like to ask why? what 


good will become of this law? It would be taking the rights away from people who would like to 


keep their projects etc. safe from being used by someone else and taking the credit. What this is 


really about is giving less rights to the people and once again the government having control in 


every aspect, which is wrong. This is damaging, there is no freedom of expression for 


individual's ideas. It is obvious that this is about control, why else would this even be thought of? 


Again I would rethink about what you’re doing with this law, nothing good will come of it. 


 


Thanks, Bacardi. 








July 19, 2015 


 


U.S. Copyright Office 


Re:  Proposed Copyright Legislation 


 


To Whom it May Concern, 


On behalf of artist friends including painters, illustrators and photographers, I strongly object to the 
privatization of copyrighting which will force artists to pay for images with two copyright companies.  I 
am not a professional artist myself though I studied art in college and continue to work in various media 
but I am in contact with professional artists and understand their concern with this legislation.  I know 
that I would not appreciate someone else benefitting from my work for their own profit without my 
knowledge of consent.   


Sincerely, 


Barbara Crawford 


 








July 20, 2015 
 
Dear US government on copy write law, 
 
I am a local artist in Berkeley Springs WV. I have had one book published with my 
illustrations and I am working on writing and illustrating my next book in completely.  
If there is not a copy write law to protect my artwork then why should I get it published? 
Please really consider the small business artist that is just beginning.  If my work is not 
protected then I have no further need to paint or to share my work.  Please think about the 
effects of your decisions on the next 10 generations of artists. Are you creating a 
harmonious, prosperous and welcoming environment future for artists? Art work is not 
only our statement but also a part of my income! 
Please let me know what you decide. Your actions do make a difference to my future. 
Thank you so much for your efforts! 
 
Sincerely, 
 
 
 
Barbara Hopkin 








To All Concerned,


The copyright of works belongs to the creators of the works. Those creatives own 
that right from the moment the new work is created. There should be no need to 
register the work in order to prove ownership. 


Please do not give others the right to claim ownership of a work found on the 
internet or elsewhere by calling it orphaned. Protecting creatives is protected 
everyone. 


Sincerely,


Barbara Lanza, a self employed, self supporting illustrator for more than forty-five 
years








204 Second Avenue, #415
San Mateo, CA 94401


650 558 8270    
calligraphy@pennib.com     |     www.pennib.com


Maria Pallante          July 21, 2015 
Register of Copyrights, U.S. Copyright O�ce
101 Independence Ave. S.E. 
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright O�ce, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01) 


Dear Ms. Pallante & U.S. Copyright O�ce Sta�:


I have been a visual artist as long as I can remember, and have been in the art and design business since 
1979.  I earned Bachelor’s and Master’s degrees in the practice of art from Stanford University and I have 
been an artist every day of my life. I take the profession seriously and have taught these principles and skills 
to thousands of students over the course of time. 


The freelance artist is not protected by salary, health insurance, retirement plans, pensions, or any corporate 
umbrella. The only protection the artist has is the quality of work he or she is able to produce, and the cost of 
acquiring this quality is high. It takes time to achieve the �ne judgment required to responsibly envision and 
make a real contribution to the marketplace. 


If anyone can look, like, and then take an artist’s creation under the protection of the law, the result is the 
deprivation of the creator and developer of the ownership and future value of their own work. We are value 
creators, we stand and deliver, and building a name and identity is our only insurance for the future. If 
someone else wants to monetize my work, they come to me, we negotiate a license for that purpose, and life 
goes forward in good faith and mutual bene�t. The process must be transparent.  Over a lifetime we create a 
body of work that has integrity and unique style. Any part of this body of work must not be taken by anyone 
else for their own bene�t; this is called stealing.


If we can be taxed on making improvements to a piece of paper, we can be protected for what we do. A 
proli�c artist can make many pieces even in one day. To require �ling individually for each piece would place 
undue hardship on the person who is generating the value. Copyright must be protected. It is our product. It 
is our only insurance and the only way we can protect our livelihoods, pro�ts, and future, especially in the 
digital age, with hackers a prevalent threat.


I sincerely implore you to make sure that artists are automatically protected by copyright of their work. 
Personally I use Digimarc, which applies a watermark to all artwork I place on the web. It is possible to track 
usage with this software and go after any infringements. But for the government to even hint at sanctioning 
unauthorized usage or derivatives will surely cause a �ood of trouble for the arts, undermine what is left of 
the moral fabric of this nation, and tie up the courts for years. 


Sincerely,


Ann Balaam Miller 








United States Copyright Office 
Washington, DC 
July 22, 2015 
 
 
Re: Copyright Protection for Certain Visual Works 
 
As a working, professional artist for over 30 years I am extremely disturbed at the proposed legislation 
that would alter the existing copyright protection for artists. I strongly protest the potential commercial 
infringement that would take an artist’s original artwork without permission or compensation. 
 
Please vote to allow artists to retain full legal copyright to our original creations (drawings, paintings, 
sculpture, illustrations, cartoons, sketches, etc.) past, present and future. 
 
Thank you. 
Ann Boyer LePere 
 








	  


The Red Cockerill Gallery 
2845 Cemetery St. 
Austell, Ga. 30106 


770-944-3160 
www.RedCockerillGallery.com 
AnnCockerill@bellsouth.net 


 
July 23, 2015 
To whom it may concern: 
I am very concerned about the Orphan Works Copyright law. Please do not 


pass this law. 
I am a professional artist, and art more than any other profession has 


certainly taken a beating in the past years. 
"The Next Great Copyright Act" would replace all existing 
copyright law. 
 
It would void our Constitutional right to the exclusive control of 
our work. 
 
It would "privilege" the public's right to use our work. 
 
It would "pressure" you to register your work with commercial 
registries. 
 
It would "orphan" unregistered work.  
 
It would make orphaned work available for commercial 
infringement by "good faith" infringers. 
 
It would allow others to alter your work and copyright these 
"derivative works" in their own names.  
 
It would affect all visual art: drawings, paintings, sketches, 
photos, etc.; past, present and future; published and unpublished; 
domestic and foreign. 
 
The demand for copyright "reform" has come from large 
Internet firms and the legal scholars allied with them. Their 
business models involve supplying the public with access to other 
people's copyrighted work. Their problem has been how to do this 
legally and without paying artists.  







 
The "reforms" they've proposed would allow them to stock their 
databases with our pictures. This would happen either by forcing 
us to hand over our images to them as registered works, or by 
harvesting unregistered works as orphans and copyrighting them 
in their own names as "derivative works."  
 
The Copyright Office acknowledges that this will cause special 
problems for visual artists but concludes that we should still be 
subject to orphan works law. 
 
The "Next Great Copyright Act" would go further than 
previous Orphan Works Acts. The proposals under 
consideration include: 
 
1.) The Mass Digitization of our intellectual property by 
corporate interests. 
 
2.) Extended Collective Licensing, a form of socialized 
licensing that would replace voluntary business agreements 
between artists and their clients.  
 
3.) A Copyright Small Claims Court to handle the flood of 
lawsuits expected to result from orphan works infringements. 
 
• Copyright law is not an abstract legal issue, but the basis on 


which my business rests. 
• Our copyrights are the products we license. 
• This means that infringing our work is like stealing our money. 
• It's important to our businesses that we remain able to 


determine voluntarily how and by whom our work is used. 
• My work does NOT lose its value upon publication. 
• Instead everything I create becomes part of my business 


inventory. 
In the digital era, inventory is more valuable to artists than ever before. 
Sincerely, 
Ann Cockerill 
Professional artist 
 
 
 








Ann Pember, AWS
Water Edge Studio


14 Water Edge Road Keeseville, NY 12944 (518) 834-7440 pember@frontiernet.net
www.annpember.com


July 22, 2015


I am a practicing artist with a BFA from the Massachusetts College of Art. My career spans 47 years


of producing art, first commercially and then as a fine artist, producing paintings for exhibition and


sale. My paintings have been selected for 230 national juried exhibitions and have won more than


60 awards. They have been featured in more than 40 books and publications. I am also an author


and teacher of my techniques of painting in watercolor. My first copyrighted hardcover book was


released in 2000 by F & W Publications and is now almost sold out. I've self produced three books


more recently as digital files on a CD, or for download from my website. I have two teaching videos


professionally produced by Creative Catalyst Productions. All of these products are for sale on my


website. I am greatly disturbed to hear of the proposed change in copyright law concerning


Orphan Works. There is little enough protection of one's creative works under present law and I urge


you to decline this new erosion of personal rights to one's creations. I make a living from the sale of


my creations and do not want the unapproved use and sale of my works. Early in my career under


previous law, my designs were stolen and used to create a product line. I was paid a small amount


by the agent I had been working for to sell individual designs to various companies. He did not


divulge that he would use them instead to start his own company based on my designs and I had


no recourse.


Upon recent online searches I found numerous sites exploiting my products; hardcover book and


DVD's for free download in full. There are also sites selling poor copies of my art. These infringements


are affecting my own sales and stealing my money. It would cost a fortune for me to proceed


legally against these unlawful sales of my creations. Please retain all rights for authors and artists and


require licensing and permission of commercial uses of these works. In this fast growing age of


digitized works and electronic growth it is vital to continue protecting those who create works of art.


Thank you for your careful and fair consideration of all the issues involved in any changes to


copyright law.


Sincerely,


Ann Pember, AWS



mailto:pember@frontiernet.net






July 19, 2015 


 


U.S. Congress 


 


The primary role of government is to protect property rights. 


Do NOT dismantle Copyright or you will strip me, and so many other citizens, of 
our primary or sole method of earning a living and our incentive to drive 
innovation and our economy. 


 


Ann Rea 


Artist & CEO of Ann Rea, Inc. 


annrea.com 


Founder of Artists Who THRIVE 


ArtistsWhoTHRIVE.com 


 








July 9, 2015 


U.S. Copyright 
Orphan Works 


Dear U.S. Copyright Office, 


I will be as brief as I can. I am an Artist and Graphic Designer for 25 plus years.  Went to 
Iowa State University (and other universities and a tech school) Studying Art and Graphic 
Design. 


Copyright is the basis on which I do business. Infringing on my work is the same as 
stealing money out of my pockets. 


Copyrights ARE the products that I license. As well as derivative works in both my Graphic 
Design business and my Licensing and or selling of my Art.  


A large part of a logo design’s value is inherent in the copyright. Nike, IBM, Bank of 
America would put their foot down if the rights to their intellectual property were 
removed.  
 
My art is licensed on products. Copyrights allow me certify it is my work, control people 
who steal it, get them to stop profiting from it, keep it off of products and sites that I think 
are inappropriate and damage my reputation. EVERY thing I create becomes part of my 
business inventory. In the digital age, inventory is more valuable to artists than ever before. 
Publishing can significantly increase it’s value. If manufacturer A is successful with one or 
several of my images, manufacture B is eager to get on board. Publishing increase it’s 
value and my income. 
 
I in no way welcome someone else monetizing my work without my knowledge or 
consent. Would you? 


Sincerely yours, 


Ann Troe


Annie Troe  •  AnnieTroe.com


402.965.8005      info@AnnGraphics.com       728 N. 155th Street, Omaha NE 68154      AnnGraphics.com



http://AnnGraphics.com

http://AnnieTroe.com

http://AnnGraphics.com

http://AnnieTroe.com






To the Copyright Office, 


To my dismay, I have read the proposed changes to the Copyright laws. I am a professional 
artist with a BFA degree from the University of Arts in Philadelphia, Pa. having worked as a 
professional artist for the past 40 years.  


My membership with the top professional art societies in the country, American Watercolor 
Society, National Watercolor Society and Southern Watercolor Society requires my control of 
my images as exclusive by me. 


The success of my print, card and original paintings business is dependent completely upon my 
control and possession of my images. The value of my images is in the control of the 
commercial printing where they gain value not lose value. Loss of that control would be like 
allowing a stranger to use and control my bank account. 


Please, consider the damage the new law would do all of us who’s business is in the hard 
earned rewards of our original works.  The need to ‘register’ all our output and to consider non 
registered works as ‘orphans’ is an over reach into our private lives and an unnecessary 
increase in government paperwork and regulation. Our art works are our children whose 
ownership should not be in Jeopardy.  


Artist and Painter, 


Ann Vasilik 








Dear Sir or Madam: 
 
I am the spouse of an Artist and I feel that all copyrights and/or reproduction rights 
should remain the property of the artist and/or heirs for perpetuity.  Copyright law is the 
basis on which his livelihood rests. That is the product we license. We should be the ones 
that determine where and how our work is used.  There is no value lost once it is 
published, it is still our product. In this digital era it is harder and harder to maintain our 
ownership of our product and licensing.  
 
Regards, 
Ann Wernicke 
731 NE 23 Pl 
Pompano Beach FL 33064 
   
 








Times are changing, and with that are laws that are changing. And I totally get it.
But why the hell are we changing things to make it better for the minoirity of corperates over the majority of artists?
???


????


Artists already have a hard enough time as is with clients that dont respect the art and constantly make problems. Or 
steal the work and not pay for it.
And now you're making it so much easier.


Dont do that


Dont be dumb.


Thanks.





		Local Disk

		Anna Chervinsky.txt








July 22, 2015 
 
To whom it may concern, 
 
Thank you for taking the time to read my letter!  I am writing in regards to your request for let-
ters regarding the new copyright act.   
 
My name is Anna Geiger. I am not a professional artist, but a former teacher (M.Ed.), now moth-
er to five children.  My blog is called themeasuredmom.com.  Each week I spend hours creating 
and giving away free educational printables for my readers.  These resources are extremely 
helpful to the thousands of teachers and homeschoolers who follow my blog. 
 
I am able to offer these printables for free because I have about a million pageviews a month.  
My income comes from advertising.  If my printables were to be allowed to be hosted on other 
sites without violating copyright laws, then other people could steal from me by hosting my 
pdf’s on their blogs.  This would drive traffic to them and take it away from me, thus reducing 
my income.    
 
I invest at least $500 a month and over thirty hours a week to create quality printables to help 
teachers and parents.  My copyright is my livelihood.  Since I share several new printables a 
week, it is not practical, timely, or affordable to register for a copyright for each one of my 
printables.   
 
My copyright is  how I help support our growing family and help millions of students in our 
country and around the world.  Please don’t give people permission to steal my hard work by 
removing the protection I received under  the Copyright Act of 1976. 
 
Sincerely yours, 
 
Anna Geiger 
 
Creator & Writer of 
The Measured Mom® 
www.themeasuredmom.com 








July 4, 2015


To: The U. S. Copyright Office


I have been working and supporting myself as an illustrator for eight years. 
Almost ten years ago, I quit my job as a graphic designer to go back to 
school, and received an MFA in illustration from the School of Visual Arts. 
Since then, I have illustrated numerous children’s books, and illustrated for 
national newspapers and magazines. I am proud to say my work has won 
several awards, and been recognized by industry publications.


The thought of laws which protect my rights to use my artwork—the source 
of my income—are in jeopardy is terrifying. My work regularly appears in 
books and magazines, but once those rights agreements end, I retain the 
exclusive right to use and resell my artwork as I see fit. This means I often 
resell the rights through licensing agreements to generate more income. 
My work does not lose its value after it has been published. It is part of an 
inventory of images that I can potentially resell to children’s toy, 
housewares, and pattern manufacturers, novelty and gift producers, 
apparel companies…the list goes on, and on. Copyright law is the basis 
upon which my business, my livelihood rests. And in the digital era, my 
image archive is even more valuable to me.


It is astounding that the rights of artists to retain ownership of our work 
might not be protected under the law. I urge you to consider the effects that 
changes to the law would have on professionals like myself, and countless 
other artists across the country who rely on the value of our own creations 
to support ourselves.


Thank you for your consideration.


Sincerely, 
Anna S. Raff








July 22, 2015 
Catherine Rowland  
Senior Advisor to the Register of Copyrights  
U.S. Copyright Office  
crowland@loc.gov 
 
 


Dear Copyright Office Representative, 


I am writing to you as an individual going into the work force as a new artist who 
will be relaying on what I create to receive an income. I cannot fathom how difficult, 
time-consuming, and completely irrational it will be if the new copyright law will pass. 
Artists come up with hundreds of drawings, sketches, photographs, illustrations, 
animations, songs, and poems in a very short amount of time. We HAVE to post them 
online because we need an audience in order to get employers who want to use our 
talents and pay us to create something they envision. In this day and age, posting 
online is the best and most efficient way of doing so.  


I am currently an animation student and I am well aware that the film industry 
hires their employees, most often than not, by looking at our work online. We have to 
constantly update our portfolios, filling it with work that looks better and is relevant to 
what we want to do and what our possible future employers are looking for. To register 
every single work we create with the copyright office, I feel, is unreasonable and a 
complete waste of time. Not to mention, people can forget. What if we forgot to register 
work, post it online and someone ends up claiming it as their own? The concept itself is 
completely wrong and ridiculous. We spend a vast amount of money and hours to 
create something we deem worthy of the public viewing.  


 Because I am still a student, I should mention the fact that many artists go to 
universities to explore and build their skills. Students spend a very large amount of 
money for higher education as it is. Art schools aren’t any different. In fact, we have to 
spend more money for education, supplies, extra outside classes, workshops, etc. over 
an expanded amount of time. This is why we are able to create professional-looking 
work that people are willing to pay for. We spend a minimum of 10 years and hundreds 
of thousands of dollars to create something we are proud of and for someone to 
technically be allowed to steal a non-registered work is robbing us of what we have 
been working so hard for over a large portion of our lives. It would hurt us financially and 
emotionally. The copyright law we have right now prevents that to be legal and should 
NOT change. 


 


Sincerely, 


Anna Sher 



mailto:crowland@loc.gov






A. Stiffler 


3274 ½ N. High Street  


Columbus, OH 43202  


614-427-9315 


Corvuskorax13@gmail.com  


July 19, 2015 


Ms. Rowland 


Senior Advisor to the Register of Copyrights  


U.S. Copyright Office  


Dear Ms. Rowland: 


I am a self-employed illustrator whose entire income is made through the creation and private distribution of 


my work.  When it came to my attention that Congress is interested in revising the Copyright Act and 


including the “Orphan Works” policy, I was extremely concerned.  If such a thing were to happen, my 


livelihood could very well disappear.  I only make enough money as it is to cover my living costs, and it would 


be a huge burden on my finances and time to be required to register every single piece of work I produce or 


have already produced simply to protect a reasonable right that I have been granted by the current Copyright 


Act. 


I know I am not alone in these concerns and a revision of the Copyright Act would impact countless other 


people who are employed in the creative fields.  Despite our unmistakable value to companies in the form of 


marketing, publishing, communications, and entertainment, this new version of copyright law would destroy 


the ability of so many artists to continue producing work and generate new content.  It comes as little 


surprise that the only ones who stand to benefit from this new Act would be co rporations who wish to 


capitalize on “orphaned” content and the government through income generated from the few creators who 


can afford to manually copyright all of their work. 


This new version of the Copyright Act is a poisonous piece of legislation that does not serve the American 


people in any way.  Too many of our laws are structured purely with corporate interests in mind, and I had 


previously held onto the faith that the Copyright Act was one of the few remaining with some semblance of 


concern and respect for this nation’s citizens.  Please do everything in your power to prevent the inclusion of 


the “Orphan Works” policy.  Many peoples’ jobs depend on retaining rights to their own hard work. 


Sincerely, 


A. Stiffler 








A N N A + E L E N A = B A L B U S S O A R T I S T S
Via Ciro Menotti 15, 20129 Milano, Italy | apiue@balbusso.com | www.balbusso.com


July 23, 2015


TO: Catherine Rowland
Senior Advisor to the Register of Copyrights
U.S. Copyright Office
crowland@loc.gov


We are Anna and Elena Balbusso, Italian twins, internationally recognized award winning professional il-
lustrators team with a unique signature ANNA+ELENA=BALBUSSO. We are EU - based artists with many clients in 
the United States. Since 1998 our work has been published by major publishers and companies through out the 
world on various media types such as book jackets, magazines, newspapers, in house corporate, ads, children’s 
books and classic novels. During the course of our career, we have created hundreds of illustrations. Some U.S. 
clients: The New Yorker magazine, The New York Times, The NYT Book Review, Scholastic, Random House, Simon 
and Schuster, Penguin Group, Houghton Mifflin Harcourt, Tor Books, Farrar Straus and Giroux, Reader's Digest. We 
have won many international recognition for our original work including three  GOLD MEDALS of the Society of Il-
lustrators in New York and THE JOSEPH MORGAN HENNINGER AWARD – BEST OF SHOW of the Society of Illustra-
tors in Los Angeles. We are also professionals members of the SI in New York and of the SILA in Los Angeles.  


We are writing you this letter to express our concerns about a proposed law that would replace all existing 
copyright; As “illustrators” freelance full time, without other job, our Copyrights are our assets. Copyright is the 
basis of our income. Copyright is the only way we have to protect our work, and to negotiate an appropriate fee 
for re-licensing.  An important part of our income is derived through careful licensing of our existing work. It is a 
valuable resource for us, we can't give up on it. Please see the link to our collection on theispot as proof of that:


http://www.theispot.com/stock/aebalbusso


Removing Copyright protection of this collection and future work is essentially robbing us of vital assets of 
our business. We, as creators, are entitled to control of these images. The artwork is our business inventory, it has 
proven value to our through licensing and should not automatically be handed over to the public for free reuse 
by an act of congress. We have put our work on our website for promoting it, internet is our window, and never 
potential users do not have rights to our images.


In our case, the phrase “art is life” is perfect. Our images are our children. No work is an orphan. The pro-
tection of our images is of utmost importance to our livelihood. We can not delegate to others our work process. 
We don’t make images produced in series but we create tailor-made artworks designed exclusively with extreme 
attention to detail often using time-consuming techniques. Our profession is a very difficult and exclusive job, 
without certainty. Talent is necessary but passion, study, commitment, tenacity, hard work, research, courage to 
change and evolve forever are fundamental. The resale of our past images is part of our business. To protect our 
freelance illustration job is essential to keep control of where the work appears and who uses it, and to keep the 
copyright notice and contact information associated with the work. Retain Copyright is crucial also to face old 
age. It is an investment for our retirement pension. We are very worried by the "potential users" rights, they can 
compromise your future life.


We thank you for reading our concerns and we ask you to recommend that visual art be excluded from any 
orphan works provisions Congress writes into the new copyright act.


Thank you for your understanding.


Yours sincerely,


Anna and Elena Balbusso 








Copyright Office regarding its Notice of Inquiry on Copyright Protection for Certain Visual Works. 


July 21,2015


To whom it may concern:


It is with concern that I view this change to copyright laws, as a visual artist it will affect my work if I 
do not have a say about who can use it.  My art is an expression of myself and it is troubling that 
someone else could profit from it without my knowledge or consent.


I hope you give artist's rights over their work of expression, certainly we do it with hope that it will 
reach many but it is still our deep sentiment that we have control over our work.
My son is 14 years old and working on his career as an animator this issue is of great concern to him no
only because it will affect his future but he is also concerned for the present and future of his fellow 
artist.


Sincerely,


Annabelle Cooper
on behalf of Jalen M. Cooper



http://copyright.gov/fedreg/2015/80fr23054.pdf






I’m not really sure how to start something like this, but this is a letter about the orphan works act. I’m 


just an art student right now, learning the ins and outs of animation. I don’t know everything there is to 


know about the business or how everything works, or even everything that this bill means, but I can tell 


it is not good news for me. But from what I can understand of it, it’s basically telling me something I’ve 


heard since I started drawing. My work and other people who do similar work are worthless. Why 


should anyone have to compensate us for our labor, we’re doing the thing we love, we should be 


grateful we aren’t flipping patties at McDonald’s. Why should anyone pay 10 dollars for a picture I spent 


4 hours of my life on? Or they’ll take my picture and post it somewhere else without my permission, 


with no link or credit to me. And then tell me I have the audacity to complain, shouldn’t I be flattered 


that someone though my art was worthy to steal, erasing my watermark or changing or adding to it 


claiming it as theirs now because of it. This bill would make that legal, unless I fork over money to make 


my time and effort valuable. Everyone loves art, it surrounds us, and it makes up almost every object 


ever made by human hands. Someone had to design it and decide it looked nice. Then why is there the 


image of the starving artist. Because no one values artists, not until you’re dead. Because if you’re dead 


no one has to pay you for your work.  








To whom it may concern;


I am writing with great concern for your proposed legislation about considering non-
registered works of art as orphan works thus rendering common law copyright no 
longer valid.


I am a painter, writer, illustrator and cartoonist, who has supported myself with my work 
for more than 35 years. I have both BFA and MFA degrees from universities and have 
worked at my craft since childhood.


My work is my support. If anyone who can click and drag an image off the internet has 
the rights to use it (or even register a copyright under their name!) how can I continue to 
make my living from my work?


The volume of work I produce would be financially crippling to register copyright for 
every last piece of it. Please do not take away what little protection that I have. 
Copyright law is not an abstract legal issue for me. It’s how I put food on the table, a 
roof over my head, and pay my ever increasing health care costs.


My work does not cease to be of economic value once it is published. Everything I 
create becomes part of my business inventory. In this digital era, that inventory is more 
valuable than ever, because it allows me to create income streams from each work I 
create.


I don’t assume that the world will rush to buy my art or support me as an artist, just 
because I have creative skills that not everyone possesses. I do hope, however, this 
legislation does not give the right to every other person in the world to steal my work 
and thus my income.


Please vote no to this ill thought legislation.


Sincerely, 
Anne Belov
yourbrainonpandas@gmail.com








To Whom it May Concern, 


I am an illustrator still paying off my student loans from a (wonderful) two year MFA program at the 
School of Visual Arts. I have a full time office day job to support myself, but drawing is my love and 
passion and it takes up all of my free time. Four years ago I started an online comics blog where I post 
original comics every few days and have built up a fan base. I make very little money from my creative 
work, but I love that I have a chance to connect with thousands of people through my art online every 
day, which is the beauty of the internet. There is a down side, which is that my work is often taken and 
repurposed without credit, occasionally to someone else’s financial benefit. The fact that every original 
work I post is copyrighted to myself means that I have the freedom and comfort to post work knowing 
that it is legally mine with which to do as I wish. I hope one day to support myself completely doing what 
I love, and the fact that all of the work I’ve posted online is copyrighted to me means that if I proceed 
with a book contract with the work I’ve put online, or other means to pursue earning a living through my 
art, that avenue remains open to me and the work I’ve posted and signed over the years remains my 
own. It is the shield I have which allows me to be free and open with sharing my work online, knowing 
that the copyright is owned by me alone, and that I am building a collection of products which I can 
publish or license in the future, but mainly knowing that my creative life has a future. My work does not 
lose value after it is published. I can still license it, or repurpose it, because it remains my creation. This 
copyright law would be devastating  to all the hard creative work that myself and so many of my peers 
have put in. This would strike such a blow to creative freedom. Please continue to protect artists’ rights 
to their own creations! 


Sincerely, 


Anne Emond 
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July 9, 2015


US Copyright Office 


Dear Representatives - I have had a career in medical illustration 
since graduating with a masters degree from Johns Hopkins 
School of Medicine in 1985 - 30 years ago.  Over that period of time, 
I produced illustrations for publication, patient education and 
demonstrative evidence for trial use, always making sure to retain 
copyright on all of my work.


Now that I am nearing retirement, being copyright owner is vitally 
important: as the amount of new work that I can produce has dropped,
my income relies on reselling licenses permitting use of my existing work.


To take my work and allow it to be freely distributed, infringed upon 
and legally altered is thievery as well as destroying my income and career. 


I am against changing the copyright law for the benefit of padding the
databases of large corporations.


Sincerely;


Anne Erickson, Certified Medical Illustrator (CMI)








July 23, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante:


My name is Anne Gibbons. I am a cartoonist and illustrator, self-employed for  over 25 
years. I am writing to address the problems visual artists face in the new digital 
environment.


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?As a freelance artist
the resale of my past images is part of my day to day way of doing business. Any at-
tempt to replace our existing copyright laws with a system that would benefit internet 
companies would endanger my ability to make a living. It is unethical for companies to 
digitize my artwork without my permission or financial compensation. Why would the 
government favor corporations like this instead of those of us who actually create new 
work?


2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?


The proposals the Copyright Office has made to Congress concern me. It is essentially 
a revised Orphan Works (OW) bill, but would be even worse. Orphan Works bills have 
been resoundingly opposed by artists since they first appeared a decade ago. I find it 
hard to believe we are revisiting this issue again. A copyright law built on the founda-
tion of orphan works law would allow internet companies to syphon off revenue from 
artists with the hopes of creating an even better revenue stream for themselves. How 
can individual artist can compete with huge corporations? It is impossible and unjust.


292 West 234th Street  Bronx, NY 10463-3711  Tel: 347-947-9113 Cell: 917-943-5808
www.annegibbons.com  ag@annegibbons.com







3. What are the most significant registration challenges for photographers, graphic artists, and/
or illustrators?


The proposal to reintroduce registration would become another financial burden for artists. No 
matter how little registries might charge in the beginning, like banks, they would soon begin to 
introduce charges and fees that would grow as they gain a greater and greater competitive ad-
vantage over freelance artists such as myself. Anyone who says this won’t happen is not living 
in the real world. In 
the end, if the government succeeds in passing this legislation, the end result will be that art-
ists like myself will find ourselves paying through the nose to maintain our images in somebody 
else’s for profit registries. 


4. What are the most significant challenges or frustrations for those who wish to make legal use 
of photographs, graphic art works, and/or illustrations?


This is not an issue for my work.


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act?


The kind of system the Copyright Office has proposed to Congress is all too familiar to me. Art-
ists have already seen their foreign reprographics royalties diverted away from them for at least 
20 years. I fear this is exactly what is going to happen with the proposals the Copyright Office 
has made to Congress. To prevent this unjust conflict of interest, it is imperative that no artists 
group that supports this legislation be allowed to receive any financial benefit from the creation 
of copyright registries or notice of use registries. 


Thank you for reading my letter. I urge you to recommend that visual art be excluded from any 
orphan works provisions Congress writes into the new copyright act.


Sincerely,


Anne Gibbons








 
 
July 21, 2015 
 
U.S Copyright | Orphan Works 
 
Dear U.S. Copyright Office, 
 
I am an artist for 15 plus years and graduated from the University of Michigan. 
 
Copyright is the basis on which I do business. Infringing on my work is the same 
as stealing money out of my pockets. 
 
Copyrights ARE the products that I license. As well as derivative works in my 
licensing and or selling of my artwork. 
 
A large part of a logo design’s value is inherent in the copyright. Nike, Apple, 
Bank of America, Starbucks would put their food down if the rights to their 
intellectual property were removed. 
 
My art is licensed on products. Copyrights allow me to certify it is my work, deal 
with people who steal it, get them to stop profiting from it and keep it off of 
products and websites that I think are inappropriate and damage my 
reputation. 
 
EVERYTHING I create becomes part of my business inventory. In the digital age, 
inventory is more valuable to artists than ever before. 
 
Publishing can significantly increase its value. If manufacturer A is successful 
with one or several of my images, manufacture B is eager to get on board. 
Publishing increases it’s value and my income. 
 
I in no way welcome someone else monetizing my work without my knowledge 
or consent. Would you? 
 
Sincerely, 
 
Anne Keenan Higgins 
 
 








Please do not let this “reform” legislation go forward. Working artists should not be 


forced to pay a fee to protect their work. I work hard to create original content and the 


fact that some of it appears on the web should not mean that anybody can legally 


steal it for their own use/pro�t. There is already too much belief that everything on 


the internet is public domain. Don’t let that become a reality.








RE: Notice of Inquiry, Copyright O�ce, Library of Congress Copyright Protection
 for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante & U.S. Copyright O�ce Sta�:


I have been a professional visual artist for 16 years working in the graphic design and illustration indus-
tries. I received a Bachelor’s degree from Rhode Island School of Design in Illustration. This is my 
profession, passion, and means of supporting my family. I work full time as a graphic designer, and 
freelance as an illustrator, licensing and selling my original artwork to companies to put on products. 


Copyright of my artwork is the basis on which my business and livelihood rests, and is 
very important to me. 


In this digital age, it is so easy for anyone to steal artwork from the Internet. I’ve had it happen blatantly 
to friends, who found their art being sold as iPhone cases on a website they knew nothing about. It is a 
problem now, and the proposed law would make it even easier for someone to claim they “couldn’t find 
the author / illustrator” of a certain work found online. 


Infringing on an artist’s work and using it for profit without compensating the artist, is the same as 
taking money right out of our pockets. I put a lot of time, care and love into my artwork. It is both 
business, and personal. As a business, i need to be able to determine how and by whom my work is 
used. 


My work does NOT lose value after publication. Everything I create is a part of my business 
inventory. In fact, once the term of a licensing agreement is over, I can resell the same work, recolor it, 
etc.. and potentially create more revenue from the same piece. This is a great benefit and would give 
me more time to be a mom and care for my family. 


Freelancing is not an easy task, especially when it comes to providing for a family, health insurance, 
etc... every penny counts. I look forward to the day when I may be able to build my business up to the 
point where I can take care of my twin boys by primarily doing freelance, which is my goal. The 
proposed Orphan Works law would make this a lot harder for me to do this. 


Thank you so much for our time and for reading my letter. Have a wonderful summer!


Sincerely,


Anne-Marie Byrd
20 Hemlock Street
East Walpole, MA 02032


774-219-2795 | annemarie@dustyponydesign.com








Anne-Marie Landry 
424 East Butterfly Circle, Terrytown, Louisiana  70056 • 504-858-4629 


 
 
July 23, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE:  Notice of Inquiry, Copyright Office, Library of Congress  
 Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante, et al: 
 
I am writing because I am concerned about the intentions of revising copyright law, specifically 
with regard to Orphan Works. 
 
As an emerging artist, I have already found my art to have been pirated by people who either did 
not know better or did not care.  Every time someone prints one of my images for their own use, 
I lose money, because offer prints of my work for sale.  I realized early on that not everyone is 
willing to spend a large amount of money on original works of art but that many people will 
spend $10 to $30 on different sized prints.  So when I discovered that people were printing and 
framing my work without permission and without paying me, I was understandably upset. 
 
Artists are in a uniquely difficult position right now with advancing technology.  As internet 
technology is the best way to get our work noticed and even find buyers, it also leaves our work 
extremely vulnerable to pirates and general abusers.  Even after programming into my website to 
prevent users from copying or downloading photos from it, all one has to do is Google the photos 
or my name, and they can easily copy or download right from the search page. 
 
Authors have come to me for illustration work.  After having spoken to a seasoned professional 
who illustrated my grandmother's books, I already knew what steps to take to protect my 
interests.  I drew up a very clear contract spelling out how I would like to be reimbursed for 
licensing and that any use other than the book would have to be renegotiated; otherwise, I would 
need to receive a much higher payment for the complete works including copyrights.  Because 
all three authors wanted to own the copyrights but were not willing to pay me in advance, they 
did not pursue the matter with me.  I felt justified because even though I lost those jobs, they 
likely would not have remunerated me properly for my work in the future. 
 
To be honest, I have not made a name for myself yet.  Although I am trying, I have not sold a lot 
of my art.  Most of my art business is from commissioned paintings.  That said, because I am 
relatively unknown, anyone who wanted to steal my work could use the Orphaned Works 
provision to say, "I do not know who owns this."  It would be far too easy for someone to claim 
they did not know who the copyright owner was and use it.  And since I am still struggling, I do 
not have the money to pay a lawyer to help me fight them, assuming a lawyer would take the 


www.amlandryart.com • amlandryart@gmail.com 
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Anne-Marie Landry 
424 East Butterfly Circle, Terrytown, Louisiana  70056 • 504-858-4629 


 
case.  "A lot of money" means something different to everyone, depending on their economic 
status. 
 
The proposed Orphaned Works provision seems to leave the door open for corporations to pirate 
work for their own benefit and just say to the artists, "So sue me."  The problem is that most 
artists are not making corporate income, and the burden of proof would be far too much for most 
of us to bear.  Businesses have the resources to trace ownership of art, and claiming they do not 
is just an excuse to save the expense.   
 
Since I do not know exactly how the Copyright Office stores and records artists' copyrights in a 
database of photographs and how searches could be made for them, I cannot say what the best 
way for users to search for ownership.  Many artists have databases themselves, detailed records 
for their own purposes, with photos, dates of creation, location, price, size, etc.  That would seem 
a logical place to start.  My own database is growing and coming together slowly. 
 
If Google can do photo matching randomly, it would seem logical that any photo in the 
Copyright Offices archives could be searchable as well.  From the match forward, the requesting 
user would have the owner's contact information and therefore could purchase the work or 
license from the artist.  If the artist dies and leaves rights to his or her heirs, then the user would 
have to contact the remaining owner(s).  If there are no remaining heirs and no one is left to 
claim ownership, then and only then should a work become public domain.  
 
Overall, I think artists' rights with regard to copyrights have been far too lightweight.  It has been 
too easy for others to take an entire design, make a couple of miniscule changes, and sell it as 
their own.  I have seen it done.  Copyrights, and enforcement thereof, need to be stricter, 
especially when large businesses are the perpetrators.  Every time our government has loosened 
rules on anything by an inch, abusers have taken advantage by a mile.  Please do not make it 
easier for our work to be stolen.  
 
Sincerely, 
 
 
Anne-Marie Landry 
Artist, Painter 
 


www.amlandryart.com • amlandryart@gmail.com 



http://www.amlandryart.com/

mailto:amlandryart@gmail.com






     Anne Maurer
    Visual Artist
7160 Lasting Light Way
Columbia, MD 21045
  (410)381-7432
annemaurer@mac.co


July 16, 2015


United States Copyright Office
101 Independence Avenue, S.E.
Washington, DC


Re: Copyright Law/Visual Art
To Whom It May Concern:


This is to let you know of my deep concern regarding the impending 
Copyright Act of Congress.


Since the 1960’s I have  been both a non-professional artist and one of 
relative standing as a
semi-professional visual artist.  I create paintings in various mediums, oil, 
acrylic, watercolor, and
drawings. I am a member of the Baltimore Watercolor Society.  


My background is as follows:


--National Academy of Design School, New York, NY
       Drawing, Watercolor and Oils with Leon Kroll and  Mario Cooper.


--A.A. Degree in Studio Art, 1963 Briarciiff College, NY, Drawing, Painting 
in Oils, Acrylics and Pastel. 


--B.A. Degree in Studio Art,  1968 Briarcliff College, NY, 
          Drawing,  Oils, Acrylics, and Pastel, in Landscape, Figure, Still Life 
and Florals, 
         Contemporary Art, Aesthetics and Philosophy of Art, 
         Design and Graphic Arts







--Ongoing Classes and Workshops:
        --Carol Zika, Columbia, MD, Watercolor and Acrylics
        -- Robert Coe, Columbia, MD, Advanced Watercolor 
     --Susan Avis Murphy Workshops--Columbia and Olney, MD, 2012
     -- Paul Jackson Watercolor Workshop, Columbia, MD, 2013
     --Tony Couch, Watercolor Workshop,  Newport,  RI,   2012
     --Jim Pedersen, Watercolor Workshop,  Crested Butte, CO,  2011
     
--Awards and Prizes:
      --Award: 4th Place Ribbon, Howard County Fair, MD 2014
      --Award: 4th Place Ribbon, Howard County Fair, MD 2012
     --Winner of Weekly Prize in Daniel Smith 11th Annual Art Contest
     
--Member:  Baltimore Watercolor Society


I am continually producing paintings in the above mediums. In addition, I 
have the following
website:  www.annemaurerart.com.


My interest in copyright is that an artist should have sole rights to his/her 
work.  A great deal of my business in art, both as a professional and 
hobbyist, rests on protecting my work.  I would not like someone 
infringing on my work by copying and reproducing it for their own 
gratification and/or monetary gain without my knowledge or consent.  
Infringing our work is like stealing our money,and it is extremely important 
that we remain able to determine how and by whom our work is used. 
In this digital era, our work as creative artists is our inventory and is 
valuable and  more important than ever before.


I trust that this letter, and the letters of all interest artists, will be given 
serious consideration.


Yours truly,


Anne Maurer








 


With Reference to: The Orphans Works Act,2015 


 


AnneW.Holland                                                                                  The Copyright Office 


P.O.Box 95                                                                                          July 22,2015 


Franktown,VA 23354 


 


Dear Sirs, 


 


First I would like to explain that I am a Professional Artist,a painter, working in the medium of 
acrylics and mixed media.  I only paint original paintings and do not make prints of my work.  I 
sell my paintings through galleries and art shows. 


 


I am extremely upset that the Orphans Work Act would allow anyone to own my paintings and 
to publicize them without any recognition or recompense to me.  It would be taking my income 
from me,and you are considering allowing that. 


 


The present Copyright Laws protect me, but if these laws are changed I will be affected as will 
all other artists. 


 


Therefore, I strongly object to the Orphans Works Act being passed. My work relies on my 
ownership of the copyright to it. 


 


Sincerely, 


Anne W,Holland 








ANNI MATSICK ILLUSTRATION 
108 Plymouth Circle, Boalsburg PA 16827 


www.annimatsick.com / annimatsick@mac.com/ 814.868.6004


July 21, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave, SE
Washington, DC 10559-600


RE: Notice of Inquiry, Copyright Office, Library of Congress
       Copyright Protection for Certain Visual Works (80fr23054)


Dear Ms. Pallante,


I am a self-employed full-time freelance illustrator, providing artwork for children’s publications 
and printed materials for over 25 years. I’ve paid local, state and federal taxes on my income 
over all of those years thus contributing to the national good. I have created my own SEP plan, 
so my income has been essential. The images I create are all unique to the personal style 
developed over those years, making my work recognizable and attributable to me, which is vital 
to establishing my worth. My website acts as a library of those images toward obtaining 
additional clients, through requests for new art and for reuse of images. If any online visitor is 
permitted without fear of penalty to download the art for their own use without payment to me, I 
am victimized and cheated. Therefore, I am asking you to maintain policies that protect visual 
authors and their exclusive rights. 


Thank you for this opportunity to register my views on copyright and visual artists.


Anni Matsick



http://www.annimatsick.com

mailto:annimatsick@mac.com






I am writing to voice my discontent with the proposed changes to copyright law and status of orphaned works.


As a student artist, it is constantly stressed that I create my own original content if I do ever intend to be a professional. I
 devote no small part of my life to my creative efforts, and spend no small amount of time drawing and painting and 
posting the products on the internet for my own enjoyment. It is an integral part of my life and my future to be able to 
continue doing this without the fear that my efforts, my creations, could possibly be taken from me and repurposed 
without my consent or opinion, all while possibly being legally unable to argue.


The suggested new copyright laws would eliminate the possibility of competing in a professional creative market. I 
would dare to go as far as saying the changes would eliminate the market almost entirely. The threat of mass digitization
 of all intellectual property allowed by these laws would be a lethal blow to the careers of many, if not all artists, 
especially younger artists like myself, who absolutely need to use the internet in order to gain an audience and any 
foothold in the creative market.


Countless artists already have to deal with the unfortunate experience of being asked to work "for exposure" rather than 
to earn money, a request often made with the ignorant opinion that artists live to serve the public and only make art for 
art's sake. The proposed changes to copyright law are essentially these opinions made legitimate in the eyes of the law. 
My work is not made with public interest in mind. I am an individual who mades art to works for my own self-interest. 
How much I choose to include the interests of others in my endeavors should be completely up to me, not for the 
government to decide. The idea that my creative property is so globally valuable that it must become everyone's 
property is abhorrent and decidedly harmful to my growth as an artist and by extension an individual, for if I cannot 
have a guarantee that what I create is mine and mine alone, then I have no incentive to create further.


I can say with complete certainty that I am not alone in thinking this.


Sincerely,
Anonymous
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2600 John F. Kennedy Blvd.  Suite:3-L  Jersey City, New Jersey  07306  USA
ARTONIWORLD.COM    INFO@ARTONIWORLD.COM


STUDIO 646 387 6142


A R T O N I W O R L D LLC


July 21, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright O�ce
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright O�ce, Library of Congress
Copyright Protection for Certain Visual Works 


Dear Ms. Pallante,


As a professional �ne artist, illustrator and author - all of my modest income comes from 
creating original art and graphics in my unique style(my Brand). The proposed copyright 
changes as I understand them would place an unfair ceiling on my abilities to increase 
my income and protect the rights of my art works.


Since so many publishers these days want ownership of all of the copyrights to art that 
they commission and/or buy - I’ve started publishing my own art works in various 
formats.


Protecting the copyrights of my original art ensures that these art assets I create 
become the wealth of my family’s legacy. 


Please respect, honor and support our interest as authors/artist/inventors of unique 
visual assets by allowing us to continue to own our copyrights in all of the new media 
known and unknown.


Sincerely,


Artoni
@Artoniworld.com
@C2Posse.com
Anthony C. Fletcher








ANTHONY CUNEO 
6 Wendover Road 


Montclair, NJ  07042 
973.233.9693 


tony.cuneo@verizon.net 
 
 


Maria Pallante  
Register of Copyrights U.S. Copyright Office 
101 Independence Ave. S.E.  
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright 
Protectionfor Certain Visual Works (Docket No. 2015-01)  
 
Dear Ms. Pallante & U.S. Copyright Office Staff: 
 
I am deeply concerned about some of the proposed changes to copyright law 
as it pertains to the visual arts, at least as I understand them from my 
reading. 
 
I am a teaching artist. I hold an M.F.A. from the University of Pennsylvania, 
and I am represented by The Painting Center in New York City. I maintain 
an active practice as a fine artist, both in painting and photography, and I sell 
my work, both as originals; and, increasingly, as archival, ink-jet prints. I 
honestly can’t say how many works I make a year, but it is well over a 
hundred. 
 
First and foremost, I want to say how essential it is that an artist’s work be 
recognized as belonging only to the artist. Every work is the result, not only 
of the hours that go into making it, but the years of thought, and life 
experiences of the artist. I have had my work copied without permission, and 
it felt like I’d been mugged. Making art is a deeply personal project. It’s hard 
to develop a personal vision, to nurture it, and develop it. Every piece is a 
struggle. NO ONE, other than the artist, has any right to claim, or use, a 
work of art. 
 
I am concerned that there seems to be a proposal to end the “copyright on 
completion” standard that artists have relied on for so long, and to replace it 
with a requirement that artists file a individual copyright claims for every 







work they make, and pay a fee for each claim. This would be, to put it 
bluntly, a ridiculously unworkable requirement. As it is, I (and other artists) 
have to spend hours of time every week attending to the business aspects of 
our practices; this additional burden would be simply unrealistic, 
cumbersome, AND expensive. 
 
Additionally, as I understand it, there is some discussion of the idea that, 
once a work has been published digitally it loses its commercial value.  This 
is simply not true. Publishing one’s work digitally is effectively, for a fine 
artist, a means of advertising. Originals published online may not have been 
sold, and still have significant commercial value. Moreover, with the 
growing market for fine art prints, an original published on line may be sold 
multiple times, clearly retaining its commercial value. Additionally, work 
published online can lead to collectors arranging studio visits, or 
commissions. Work published online is part of an ongoing practice, part or 
an artist’s inventory. And, if I have older, unsold work online, the fact that 
it’s five or six years old, shouldn’t give anyone else the right to start making, 
and selling, prints of it. 
 
PLEASE THINK VERY CAREFULLY ABOUT THESE PROPOSED 
CHANGES.  “COPYRIGHT ON COMPLETION” IS AN ESSENTIAL 
CONCEPT. WORK PUBLISHED ONLINE DOES NOT 
AUTOMATICALLY LOSE ITS COMMERCIAL VALUE. AND NO ONE 
SHOULD HAVE THE RIGHT TO REPRODUCE MY WORK SIMPLY 
BECAUSE THEY FIND IT ONLINE. 
 
 
Sincerely, 
Anthony Cuneo 
Montclair, NJ 
 
 


 
 








 
My name is Anthony L. Mata, an emerging digital Illustrator using web hosting and APPS to publish my 
work directly to the internet. I want to use my online for visual development, posting thumbnails, 
storyboards, character studies, etc. and including a blog on my website where people can comment on 
my work. To stay in business I will be forced to not register many works, which will then be harvested by 
the wholesale content firms like Google and stock houses. I could actually end up competing with 
competitors using my own works. My entire business could dry up, since why pay me to create artwork 
when you can get it for free and cheap from my competitors? Or from Google, or from the registries 
themselves, who will be able to copyright these works too? I will therefore lose my rights to my own art 
upon posting on the internet. I will never be able to earn a living as a commercial artist, because others 
can take my work. 
 
Thank you for your time. 
 
Anthony L. Mata 
Illustrator 








To whom it may concern, 


After hearing about the proposed changes to the current copyright laws, I find myself compelled to 


write a letter telling you how disappointed I am in our government. 


I am currently not employeed in the art industry but am an avid hobbyist and work with several young 


artists who are interested in getting into the art industry.  I cannot stress the importance of how current 


copyright laws protect artists and their work.  I will admit that I’m not fully versed in the law and that I 


will now begin to research as much as I can, but from what I have heard of the proposed changes I 


cannot stand by and let this happen. 


I do not wish to let my work or the work of others be monetized by others without my knowledge or 


consent.  I akin it to someone taking your own child to a park and saying it’s theirs to meet women and 


there’s nothing you can do.  A complete stranger can come up and take your child from you and use 


them as they see fit within the legal guidelines of the copyright law. 


I am extremely disappointed in my government and if this should pass you should all be ashamed of 


yourselves.   


Sincerely, 


Anthony Semekis. 








Dear copyright office, 


Do not change the current copyright law which protects unregistered artworks from theft to the 
proposed orphaned works law. It would give big wealthy companies the power to steal whatever 
artwork its creator produces but doesn’t copyright. No artist would stand a chance against companies 
with the best lawyers at their disposal. Artists would have their freedom to create taken away. Many 
artists create for the joy of it and they may want to share it with others through the internet. They 
should not have to go through the hassle and monetary loss of copyrighting their work if they just want 
to put it on Facebook or Twitter for their friends and family to see. Not to mention if the copyrighting 
office is privatized this gives the few companies who do register copyright free range to extort creators. 








 These copyright laws must not be passed. These would destroy an artist's security and possibly their whole career. 
Companies would be able to take their work without credit to the artist or pay. If all those graphic tee companies and 
print companies and such did that, an artist's only possible way of making money anymore would be commissions, 
which take forever and a half to receive and many people back out anyway. Artists would have to spend on advertising 
and have to scratch and claw their way so that their original version would be seen by the public before a big company's 
bastardization or even stolen work so that they could pay their rent and bills. Some peoples' entire income is from their 
art. With these in place, other people would be able to profit off of artists' work while they sit gathering dust, unable to 
pay for anything.
 There must be credit and pay for artists whose works are being used by another company. These new laws would 
also infringe on constitutional rights. This entire thing is completely unconstituional. I am a student who struggles to 
find any source of income due to my age(16) and the many, many requirements set in place by my school for me to get a
 job. I am only allowed to work 15 hours a week, and my school does not provide my GPA to put on an application or 
resume. Thus, my entire pay comes from my art- Which, with these laws in place, will further lower my total income. I 
don't receive any commissions for months on end, but require credit and pay when my work is used in any other media, 
including advertisement, games, clothing prints, etc., which generally adds up to a whopping $75 a year. What little 
money I make is going into my college fund, but standing up to a possible $450,000 for the Massachusetts College of 
Pharmacy and Health Sciences' toxicology courses, the dinky $300 I'll have by the end of my high school education 
would be nothing. With these laws in place, I can count on that $300 becoming $150.
 On top of that, in the face of making a miniscule amount of money to pay for college because jobs are scarce and 
hard for students to get, other companies may be able to sue me, the original artist, for using that piece. I already make 
next to nothing. Do you really want big companies like Hot Topic to be able to take away hundreds of thousands of 
dollars that I don't have? It's unfair to artists like me, my brother, our colleagues, and friends.  It's hard to be an artist. 
Don't make it harder. Give me copyright or give me the money I should be making out of your own pocket. Do not trust 
big companies not to steal art. Do not trust them. We work tirelessly on pieces that some people don't pay for anyway. 
We stay up til 3 AM making art for less than minimum wage. We make your clothes, your tv shows, the interior of your 
house, the posters and paintings on your wall. We make everything you appreciate as "beautiful." Do not bite the hand 
that feeds you, especially if it is already empty. It will do more than break our hearts. You'll drive art into the 
underground.
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From the desk of Anders N. Zurhorst… 


To whom it may concern; 


Greetings. As time passes by the minute, more and more hard working artists are learning of a 
rather unsettling bill currently being drafted by Congress, at the questionable advice from the 


Copyright Office, regarding many nationally harmful changes to our current US Copyright Laws. 
The changes that Congress and the Copyright Office have outlined for this new bill already, are 


simply too devastating to the entirety of the United States society, morality, and economy to 
ignore. I, along with countless others, whom I’m sure many of which have already contacted 
you, strongly feel that those involved with and in favor of enacting these changes are simply 


forgetting and/or overlooking some of these obvious key factors and the immediate 
consequences of them when considering the overall effects of said changes. Your country 


strongly urges you to take a moment to reconsider, and we want to help you. If the relationship 
between the United States population and its government is to remain even relatively healthy, it 
is absolutely vital for each part to listen to the other if either believes the other is about to make 


such an immoral decision that will inevitably effect both parts.  


Nothing our society suggests in situations like these is without reason and the same vice versa. 
The brain cannot swim if the body cannot act, and the body cannot act if the brain does not know 


it’s drowning. 


We have to listen to one another in order to keep our country afloat.  


I’d like to point out several things, if I may, that need to be at the front of your minds whenever 
you even look at the bill you are drafting. The first and foremost, as it will affect every inch of 


the country, is the entertainment industry. No matter whom you may be, where you may be 
employed, what you may do with your life, what you believe in or what your interests are, if you 


reside anywhere within America, the entertainment industry affects your day to day life – 
consciously and subconsciously. Every single human being within our country is directly 


affected whenever anything changes within such an industry. But as unfortunate as it is, the vast 
majority of the citizens within this country strongly fear subtle change. Your changes however, 
are not that. They are not subtle. They are life-changing and will have devastating effects that 


will severely damage too many aspects to even list in a day. Your whole country will be 
incredibly, utterly compromised and weakened as a result, and evolving to cope with a change 


that huge won’t happen any time soon. It would very likely surpass our lifespans and continue to 
effect the next many generations.  


You may be asking where I’m going with this. “It’s just entertainment. For fun,” most might 
reply. But what I’m asking you is, if you aren’t already, please look far beyond just that 


immediate reaction. Is it just for fun? Or can we all swallow our pride – as none of us loves that 
this is a fact of life – and admit that the entertainment industry carries most, if not all, other 


industries we have, in many ways. It carries our country, in this day and age. We indulge and 







dedicate our lives to it. We spend billions on it year after year… Big screen TVs, video games, 
iphones, ipods, music, cameras, movies, books, computers, toys for the little ones, “more, more, 
MORE!” the people shout. Why do they do this? What on Earth could possibly make them want 
these things? How come we’re all so glued to our smartphones and tablets as they were attached 
to our circulatory systems and therefore could never be separated from us, as such a thing would 
cause our untimely deaths? Faces just buried in phones! My goodness, it’s so important to us that 


we’re even willing to kill ourselves because we’re too addicted to look at the road! My my my 
my my!!! You all know what I’m talking about. Everyone does! Oh dear. What could they 
possibly be staring at and poking and swiping and tapping and showing friends and family? 


Why don’t we ask the entertainment industry? Let’s look at the average person’s smartphone. 
Tap all those pretty little graphics, those buttons on the screen, those unique little square and 


circular pictures that symbolize so much more to us and open up entire worlds we’ve grown to 
value more than the lives we’re walking around in and experiencing right in front of us this 


whole time. Who made those charming little buttons that open portals to new worlds? Artists. 
Who designed the layouts, graphics, coding, text styling, the buttons, the symbols, everything 


that makes it easy to understand and fun to poke and prod? Artists, my friends! Look further, at 
all those photos. All those videos. The art, the music, the poetry, the lyrics, the creativity, things 
that mean the world to their creators. Things you could never replicate without seeing them first. 


You infringe on our creativity. 


You infringe on our imaginations. 


You infringe on our minds. 


How soon until we have to say goodbye to democracy and hello to communism, or dictatorship, 
or anything less than the value you set democracy at. You’re taking the democracy from your 


own people. You are breaking the trust of the ones who believe in and depend on you the most. 
We look to you for guidance, protection, morals, freedom, everything we hold dear, and you’re 


so ready to just rip that away from us, with almost no warning whatsoever, for no justifiable 
reason, as if you were punishing us all for nothing. By passing a bill such as this, you are 


beginning a downward spiral that will dive faster and faster until it’s too late to swim to the 
surface in time. 


This just scratches the surface, my friends. This is not the true extent to which the entertainment 
industry drives this nation. And if it hasn’t become clear yet, I’ll put it plainly; While the 


entertainment industry drives our economy, it is none other than millions of artists who create 
and run the glue and face of every piece of entertainment our country’s industry has to offer. All 
corners of the industry included, even parts such as sports, news, and even politics. You need us 


too. On top of that, we provide labels, music, commercials, animations, every single tv show, 
every single movie, every single book, every single candy wrapper, right down to the catch 


phrases brands and commercials will use to get consumers to remember their products, 







everything you see, hear, eat, touch, and experience in this nation, is given to you courtesy of the 
artists who make a living solely off of art. You may not think your bill will effect that, but 


unfortunately, your bill’s passing will set off a long chain of events and reactions that will cause 
this economy to crumble under its own weight. Artists are people. Just like you and me. They 
aren’t stupid. And even those undiscovered and unpublished yet, even the kids just starting out 


with their newfound passion for art, will all look at this change and hide their art from the world. 
No one appreciates their blood, sweat and tears being taken for granted, and that’s what every 


single creative outlet requires from us. Art theft, even with the protection of the current copyright 
laws, is a massive problem already. It affects everyone and each time it happens to any one artist, 


an entire community of artists is compromised and trust me… We look out for each other. 
Hundreds of artists that never even speak to each other will drop everything to fight in a war 


against any known art thief until the offense is resolved. We care. And we fight for our rights, 
harder than any politician could understand. Social media networks will lose most of their 


patrons and users that use them to share art and videos and photos and songs that they’ve created 
and feel genuine pride for. As that crumbles, they lose profits, and artists that have been helping 
to create and run the networks, will back out as well. No artist wants what you are planning on 
allowing the world to do to them. We’re not dense. We can see everything this bill will harm, 


that you yourselves cannot see. How many of you writing this bill are artists who make a living 
off of art? 


Not one of you can say that. You’re politicians just trying to make your workload as far as 
lawsuits go lighter. But what you don’t see is that we are all gearing up for the most extreme 


influx of lawsuits against the effects this bill will bring about and your work load will become 
too much for any of you. That’s where it puzzles me. You’re not just hurting us, you’re going to 
severely harm yourselves too, and it’s concerning. Please try to reconsider. If I did not feel this 
concern, I would not have spent hours drafting and writing this letter that I’m honestly not even 
sure will ever be read by anyone. I really think you should reconsider, and I’m not the only one. 


Take into consideration not only the groups of artists that drive the entertainment industry and 
give big businesses the tools they need to even be noticed by anyone, but also the individuals just 


barely scraping by, with nothing but their artwork to get them the very change they need to so 
much as eat each day. It is never easy for any artist to start out on their own. Take a walk through 


Grand Central Station, NY… There are so many scruffy, humble, young or even homeless 
musicians sitting on the sidelines, providing our lives some background music. It makes you feel 


at home. It gives you a warm feeling. It brings people together and makes them smile, it can 
brighten up peoples’ day or relieve stress after a stressful days work. They aren’t imposing. They 
aren’t rude or mean. They’re just doing their own thing, because it’s who they are, and what they 


do best, and it gives them what is probably, for many, their only way to connect with people. 
You don’t think about them as soon as you’re out of earshot. You don’t remember their faces. 


But go back there another day and it’s likely they’ll be there. Yes. They enjoy it. But ever see a 
hat or guitar case at their feet? They never tell you what it’s for. Never. But you know. We all 







do. That’s why there’s a small amount of money there. We take these people for granted. But for 
most of them, that money is their meal ticket for the day, or might be just enough to buy a 


windbreaker or help pay rent… They’re sharing what they love the most with you because they 
need help. Desperately. If they had a big important job and were making money, they wouldn’t 


be there playing music. They’d be at work.  


It’s not that simple. But they have a great gift and they’re putting it to their best use until they 
become well known and can do more with it. That’s all they can do to survive on their own. It’s 
not like this for just musicians. Visual artists, countless visual artists, barely have enough to pay 
rent. They’ve moved out of the house. Don’t go to college because they could never afford it and 


their parents might not have been able to for them either. They’re 21 or 22. They look just like 
your children when they first move out. Their only income is the drawings they sell through 


commissioned work, custom merchandise they make, prints, etc. You will kill them by passing 
this bill, because who would want to spend money on an artwork they see online to make it a 
print or get it on a shirt, when they can download it for free and print it themselves, apply it to 


clothing and other merch themselves, it just won’t help. These artists are called ‘starving artists’ 
for a reason. It’s not a ‘woe is me’ title. It’s a legitimate “I can barely afford food and have to 


draw to survive” statement. It’s a reality for more and more young adults and even older adults 
as well. You will quite honestly kill them off. The government constantly promises to do 
something about the amount of starving children and homeless families in our nation. Is 


increasing that amount what you meant by ‘doing something about it’? This isn’t a letter to point 
fingers and make you read an entire essay. This is a letter asking for humanity, reconsideration, 
and a desperate cry for a little common sense and common decency. Please show your empathy 


for those who rely on you to protect them. 


If you don’t, you may see your nation lose more of its moral values and integrity than it already 
has in these recent days. People will be seeing ‘Okay, I can steal anyone’s art and say it’s my 
own. AND make money off of it’ and honestly, it’s not a far walk between that thought and 


‘Well if the government stopped caring about that, why would they care about any other kind of 
theft?” There will no doubt be a massive rise in theft and looting crime rates. We will see riots 


form over these, as we have in the past two years. It’s already painfully obvious that our nation is 
not afraid to burn things down, protest, throw all out riots, kill each other ‘in the name of             


–whatever cause here-‘ and develop ravenous packs of looters and thieves. We already have 
enough rioting and crime. You know and very likely already see how quickly this bill draft has 


spread like wildfire throughout the nation and has caused monumental uproar that only continues 
to increase. Unfortunately, I fear it is only a matter of time before that turns to more senseless 
violence from riots and protests. It will happen, unfortunately. Artists are stronger and more 


protective of their creations than some people are over their own homes.  


All of this doesn’t have to happen though. You are the ones who can spell out that fate for us all. 
Will we take a dive into more violence and rioting? Or will we maintain the peace amongst the 







number of artists that actually outnumbers the headcount of the government’s employed officials 
in this country?  


Once again, I strongly, strongly urge you to reconsider, and hope you will keep these factors in 
mind while you continue to contemplate such a devastating change to the nation. I thank you 
dearly for taking the time to read this lengthy letter. I normally never write to anyone, but this 


issue is much too important to ignore, and the consequences are almost as alarming as the bill’s 
planned changes are hurtful and saddening.  


Once again, thank you for giving me the chance to say my part, whether it makes any difference 
at all or not. Thank you.  


 


 


 


From A. N. Zurhorst 
Suffolk County, NY 


7/20/15 


 








July 20, 2015 
 
Maria Pallante, Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
I wish to thank you in advance for allowing me the opportunity to speak with you on this 
important matter. Copyright protection is a very important issue that I believe should be known 
to not just artists and creators, but the general public at large. The information you provide 
about US Copyright Law is very beneficial to any and all parties that wish to partake in the 
creative field. It is for this very reason that I am writing to you today regarding the future of 
Copyright Law and the potential threat the upcoming Orphan Works Act possess to future 
creators. 
 
According to a brief summary of the law, the Act will allow the free use of any and all visual 
works distributed on the internet that has not been registered by the Copyright Office, 
effectively making the work “Public Domain”. While this sounds good on paper, this is very 
detrimental to artists who are trying to make a living on selling visual artwork on the internet. 
For instance, if someone is producing a web-comic, unless the artist has obtained copyright for 
the work (which they may not be able to afford), the artist cannot make a decent living through 
their creative hobby. 
 
In addition, this act could hurt potential creators trying to get into their field of choice and 
could in turn cause the slow death of creative expression on the internet. Should this act come 
to pass, the creative landscape will only belong to the more powerful creators, thus giving the 
lesser known creators no opportunity to make a name for themselves. In essence, this creates 
an uneven playing field. 
 
Therefore, I strongly suggest that you look into this mater as this act will change the face of US 
Copyright Law and could potentially damage the relationship creators have with copyright. 
Once again, thank you for your time and God Bless. 
 


Sincerely, 
Andre Andrews, a Concerned Citizen 








Dear Sirs and Madams;
 â€™m very concerned that our rights as artists will be violated with the Orphan Works part of the proposed Copyright 
Act. Our businesses can die if not protected. Now more than ever we need copyright protection since copies of our 
artwork can be so easily accessed worldwide. And the cost of copyright must remain affordable for our works can be 
numerous, at times, and the returns not as lucrative as you would think. 
 Please consider youâ€™d be shackling visual artists to legitimized piracy from people who will sell it with no right
 to it. This is a nation of rights and this revision would just be repealing these rights that should be inherent in all 
creative works. Will literature, written works be next? Thank you for your time.


Sincerely,


Andre Noel
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Hello copyright office,  
 
I am an emerging digital artist/storyteller and current illustrator. And I am writing 
because I want the free public copyright to stay the way it is and not be revoked.  
 
I am currently developing my own web comic and am getting ready to launch it online 
through my website and social media. Here I will have every issue, development, images 
stories, and much else. 
 
Besides my comic, I also have my artist portfolio on my website and most social media 
sites that contains the majority of my work. This brings exposure to my work and helps 
me connect with artists and the public.  
 
If the new copyright act goes into effect it will very negatively impact my work. I cannot 
register everything. I don’t have the time or money. I work a day job, have illustration 
jobs, and am making my comic. I work very hard and all my resources are being 
stretched beyond their fullest.  
 
This work is my business and my baby. By taking away my rights you are basically 
taking away my business. This would also negatively affect my relationship with my 
clients who have exclusive rights. As of now I can show their work in my portfolio as an 
example of what I do and whom I work for. But if I am afraid someone will take that 
work, because of my contract with my client I can’t post it in my portfolio. If I can’t 
show that work it would negatively effect my reputation and ability to get future clients.  
 
I have worked for over 14 years developing the skills I have to make this work. And no 
one has a right to take what I’ve worked so hard for and earned away. I am able to make 
my dream of making my comic a reality and be able to reach an audience. Please do not 
take my comic away before it’s even been finished.  
 
The digital age we live in has been a miracle for artists. We are able to connect with each 
other in a way that’s never been done before. It’s ushering in an age of creativity and 
innovation. This bill would stop this renaissance dead in it’s tracks right when it’s 
gaining momentum. I beg you not to let this happen not just for the good of the artistic 
community, or American community but the world community that the Internet has 
enabled us to create, flourish, and connect. 
 
 
Thank you so much for your time and attention,  
Andie 
(Andrea Desiderio) 








                                                               Andrea Maglio-Macullar 


                                                                     34 Turnpike Rd 


                                                                  Ipswich, MA 01938 


 


 


 


Dear Friends in Congress, 


 


 


     As a professional artist with 30 years of experience, I strongly oppose any Congressional changes to 
any current copyright amenities that visual artists currently own, in particular, new legislation dubbed 
“Orphan Works Acts.” To endanger personal rights when work becomes published is the epitome of 
poor legislation; it will endanger the business portion of every artist’s portfolio. 
In closing, I respectfully submit my strong opposition to the concept of Orphan Works Acts. Please 
forward to the appropriate personnel. Thank-you… 


Sincerely and Respectfully, 


Andrea Maglio-Macullar 


 








Andrea M. Farris 
2D Animation Student/Illustrator 
6046 Blue Ridge Dr Apt H 
Highlands Ranch, CO 
80130 
 
To: Whom it May Concern, 
 


Before reading my letter I would like to politely ask that you read these articles 
from the Constitution of the United States of America. I will be referencing these quite 
often and would like to remain as clear as possible. 


 
The following excerpts are taken word for word from the Constitution of the 


United States of America: 
 
Article 1, Section 8, Clause 8: To promote the Progress of Science and useful 


Arts, by securing 
for limited Times to Authors and Inventors the exclusive Right to 
their respective Writings and Discoveries; 
 


The Bill of Rights, Articles I, and IV 
 


ARTICLE [I.] Congress shall make no law respecting an establishment of 
religion, or prohibiting the free exercise thereof; or abridging the 
freedom of speech, or of the press; of the right of the people peaceably to 
assemble, and to petition the Government for a redress of grievances.  


 
ARTICLE [IV] nor be deprived of life, liberty, or 


property, without due process of law; nor shall private property be 
taken for public use, without just compensation. 


 
It has come to my attention as with many other concerned artists the 


proposed changes to copyright law under the new version of the Orphan Works Act.  
Under these changes, from my understanding: 


1. All artists must register all works they have created commercially 
2. If the work is not registered, it falls under public domain, is “legally 
orphaned”, and as such is no longer the artists’ exclusive property 
3. “Good faith” users can attempt to find the artist in question, but if they are 
unsuccessful, they are allowed to use the work in question as they please1 
4. Users that produce derivative works off an original “orphan” work can 
copyright the derivatives without due compensation or acknowledgment to 
the original artist 


1 Pg. 11 Proposed Orphan Works Act. 
http://copyright.gov/orphan/reports/orphan-works2015.pdf 


                                                        







5. Corporations can use “orphan” works on a mass scale without due 
compensation or acknowledgment 
6. Registered works do not belong exclusively to their creators meaning they 
do not necessarily make royalties off of their own work. 
 


The definition of orphan work as per the proposal is: 
“Any original work of authorship for which a good faith prospective user cannot readily 
identify and/or locate the copyright owner(s) in a situation where permission from the 
copyright owner(s) is necessary as a matter of law.”2 


 
To begin with, the definition of “readily available” is very vague. This could 


mean anything from a direct website link to a link on a search engine. This is also 
assuming the user is actually practicing “good faith” and seeking out the artist(s) as 
best as humanly possible.  The major loophole in this definition lies within the fact 
that users can claim ignorance, or that they for some reason could not find the 
source of the art they are appropriating. 


This change in copyright is harmful to artists everywhere. The first and most 
important reason why this law should not be adopted is that art belongs to the 
artist. The stipulations of this law are akin to taking parenting rights from a parent. 
A child is “authored” if you will, by the two parents that birthed him. He belongs to 
his parents until such a time that he is old enough to be on his own. Copyright is 
much the same. An artist “authors” their work and has custodianship over it until he 
1. Sells it to a client and enters into a legally binding contract or 2. The estate of the 
copyright expires after a period of time. To take away the custodianship from the 
artist is to take away his/her life-blood and living. You are infringing upon the right 
to pursue happiness because you have taken away the means to pursue it.  


The second reason why this law should not come into effect is that it 
promotes piracy. If everybody’s work exists in the public domain until registered as 
this law would order, there is nothing to protect the work from being stolen and 
registered or used without consent of the artist for monetary gain or otherwise.  
This is wrong. A man/woman earns bread for the table by working for it and 
reaping the rewards of their labor. It is not fair or constitutional to take someone 
else’s rights to their own property. By passing this law you are in effect making theft 
legal. 


 
This law would affect my future as an artist drastically. I have been 


producing art for 12 years and received my first commission at 10 years old. I am 
currently enrolled in the 2D Animation program at Rocky Mountain College of Art 
and Design and expect to graduate with a BFA in spring of 2016. While in school I 
have produced some commissions but know that once I enter the professional realm 
next year it will be a major source of income for me.  


 


2 Pg. 9 Proposed Orphan Works Act. http://copyright.gov/orphan/reports/orphan-
works2015.pdf 


                                                        







The Office of Copyright has asked visual artists to answer five questions in 
regards to this proposed law. My answers are as follows: 


 
1. What are the most significant challenges related to monetizing 


and/or licensing photographs, graphic artworks, and/or 
illustrations? 
 


The most significant challenge is making sure that your copyrights are clear 
and demand respect. You would not ask a construction worker to build you a 
house for free because it takes labor. You would not ask a lawyer to advocate 
for you in court without payment, because he/she has earned the privilege to 
practice law. It is unfair to ask an artist to produce work without 
compensation because they labored over their work. In my case as a student, 
I have gone through extensive training to perfect my craft. Why should I 
accept anything less than fair payment for something that I have studied and 
worked for the same as anyone else? Is it not my property and do I not have 
the rights to it? Under this law, it will no longer be my license but a corporate 
one, taking my control from my own work. 
 
 
2. What are the most significant enforcement challenges for 


photographers, graphic artworks, and/or illustrators?  
 
Enforcement of this proposal is a logistical nightmare. As I outlined above 
when briefly defining “orphan work” you cannot possibly keep track of work 
that you put out if it is not licensed specifically to you. Under this law if a user 
does not actively seek you out to get permissions they are essentially free to 
use your work until someone catches them. This is theft and it is 
unconstitutional as per Article IV of the Bill of Rights. Theft is also a crime 
punishable by law.  This takes the power from the creator over his/her own 
domain and puts it in the hands of everyone. Pretend you have a child. Say 
your child walks from the ice cream store to the gas station. This entire time 
he is still under your custody; you did not lose custody of him because he 
happened to go elsewhere. This is the same as art in a sense. Just because you 
have your art posted to different places such as Tumblr, or Facebook or 
Behance does not mean that you have lost your rights to it. It also does not 
mean that it is ok for someone to strip your watermark and post your work 
as their own.  
 
3. What are the most significant registration challenges for 


photographers, graphic artists, and/or illustrators? 
 
For me, personally, the greatest challenge will be paying for the registration 
fees and the wait times for licensing under whatever third party registers my 
work. I am a student who will be going into the professional world with a 
very small amount of money to start.  I am in the same boat as millions of 







young artists across the globe starting out. If I am paying living costs, 
insurance costs, maintenance costs on a website or two, gas mileage etc. how 
am I supposed to be expected to pay exorbitant registration fees to license 
every single piece of my work that is already out in cyberspace? Now 
multiply the amount of work that I have by 100 or more and you have the 
amount of work that professionals who have been in the business for a while 
are going to have to deal with. The shear volume of people attempting to 
register their work if this new system is adopted is astronomical and 
unrealistic. There is no possible way that every artist will get every piece 
registered in a timely fashion, let alone if they have the money for it. Many 
artists have to support themselves on a second income, including myself. 
 
4. What are the most significant challenges or frustrations for those who 


wish to make legal use of photographs, graphic art works, and/or 
illustrations? 


 
The biggest frustration is that people who would want to follow this 
roundabout process correctly are few and far in between. By enacting this 
law, you are making it easier for infringers to walk away with free access to 
millions of art pieces. You are essentially allowing a cat burglar to walk into 
the Louvre and take the Mona Lisa without legal authorization to do so. This 
also makes it hard on the people that do want to give due credit. Do they give 
it to the corporations or do they give it to the artist who has now had all of 
their ownership stripped from them? This is wrong and bad for everyone. 
 
5. What other issues or challenges should the Office be aware of regarding 


photographs, graphic art works, and/or illustrations under the Copyright 
Act? 


 
The Office should be aware that most of this law is in direct violation of 
constitutional law in regards to rights of property. Just as thieves slip 
through the regular justice system, you have widened the hole through which 
people of this sort pass. The corporations are not expected to keep track and 
hunt down infringements, yet they are the ones who are to own artistic 
registration over these same properties? This makes absolutely no sense.  We 
are guaranteed “exclusive rights” under the constitution, but this law takes 
that away. This law says that “corporate rights” outweigh the rights of the 
individual; this is something that the founding fathers fought so hard against.  
An artist’s intellectual/visual property should be just that: THEIR PROPERTY.  
The other thing to note is the uphill battle the Office will have created for 
themselves should this law come to pass. Who will be regulating the people 
and making sure that due diligence and “good faith using” are upheld? Who is 
going to be able to track down everybody that is doing this wrong? Who 
decides what a ”reasonable buying price” for a recovered art piece is? 
 







 To conclude, artists produce work to support themselves, and to make 
the world a better place through the work they produce. This is a form of 
expression, how we speak to our world, how we relate.  If our works are 
orphaned until registered there is nothing to stop anyone from 
misappropriating our work, using it for their own gain and leaving the 
original artist in a rut. This takes away our expression, it takes away our own 
right to our own property and takes away any chance we have of making a 
living from what we were put on this earth to do. All arts are important, and 
all artists deserve a chance to thrive without fear of losing everything they 
worked so hard to achieve.  
 
 
Thank you for your Consideration, 
 
 
Andrea “Misha” Farris 
 
 
 
 








ORPHAN WORKS 2015 
 
My name is Andrea Mistretta and I have operated my own 
small business as an art licensor, graphic designer and illustrator 
since 1979.  
 
Please preserve copyright law so that I and thousands of others 
can continue to create a livlihood.  As small businesses, we 
individuals with specialized skills and unique innate talents 
make original imagery which is produced on goods sold in the 
stationery, fashion, home décor, and many other industries.  As 
original creators we support larger companies in the chain of 
commerce in the US and abroad. 
 
Protecting the rights to our unique intellectual properties and 
products is an integral element in the success of manufacturers, 
importers, shippers, buyers, packagers, retailers who rely on 
unique proprietary art styles produced for marketable products 
by unique individuals like me. http://andreamistretta.com 
http://www.mardigrasgraphics.com  
 
We will be negatively impacted if the ability to enforce our 
copyrights is diminished from its present state established by the 
1976 U.S. Copyright Act and the Berne Convention for the 
Protection of Literary and Artistic Works, to which the U.S. is a 
vital signatory.  
 
I testified to the important “Eco-system” or “ECONOMY SYSTEM” 
in my presentation at the Small Business Administration’s 
economic impact forum on proposed Orphan Works legislation 
in August 2008 in New York City.)  - When small vital systems at 
the foundation aren’t protected, it eventually kills the larger 
systems they support in the chain of commerce in the economy 
system. 
 
http://ipaorphanworks.blogspot.com/2008/08/80808-sba-
hearing-on-orphan-works.html 



http://andreamistretta.com/

http://www.mardigrasgraphics.com/

http://ipaorphanworks.blogspot.com/2008/08/80808-sba-hearing-on-orphan-works.html

http://ipaorphanworks.blogspot.com/2008/08/80808-sba-hearing-on-orphan-works.html





 
The copyright law should be strengthened because digital 
imagery can misappropriated more easily than physical 
property. Weakening U.S. copyright law will result in increasing 
misappropriation of creators' proprietary rights and loss of 
income. The moral and economic consequences to our society 
must be weighed carefully before any changes to copyright. 
http://en.wikipedia.org/wiki/Moral_rights_(copyright_law) 
<http://en.wikipedia.org/wiki/Moral_rights_%28copyright_law%2
9>  
 
I recommend the following experts be contacted to advise 
with any new copyright law language. They have the depth of 
knowledge and many years practical experience with 
copyright on both domestic and international levels.  
 
Brad Holland, Illustrators' Partnership of America,  Phone: 
 212.226.3675 
brad-holland@rcn.com 
 
Cynthia Turner, Illustrators' Partnership of America,  Phone: 
850.231.4112 
cynthia@cynthiaturner.com 
 
 
Thank you Andrea Mistretta 
http://www.andreamistretta.com 
 
 
 
 
 
 



http://en.wikipedia.org/wiki/Moral_rights_(copyright_law)

http://en.wikipedia.org/wiki/Moral_rights_%28copyright_law%29

http://en.wikipedia.org/wiki/Moral_rights_%28copyright_law%29

http://www.andreamistretta.com/






Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 25509-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Digital Works (Docket No. 2015-01) 
 
Dear Ms Pallante: 
 
My name is Andrea Munguia, otherwise known as N S Howell, and I’m a Graphic and Web 
Design student from San Diego California staring off in the freelancing business. And I’m here to 
answer your questions. 
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?  
 
As a freelance Graphic Designer and Web Designer, I need to maintain rights over typefaces 
and illustrations created for clients in order to keep myself afloat. Though designing websites is 
a good source of revenue, keeping the rights to sell my typefaces and illustrations helps keep 
ends meet, and attract more clients for freelance Graphic and Web Design work. Losing the 
copyright to my work would be detrimental to my well-being and the well-being of my family. 
With the United States economy still attempting to return to its former robust glory, why would 
you shoot an entire field of work in the foot? 
 
2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?  
 
The entire proposal Congress has pitched is a slap to the face of the artist community. There is 
no bigger challenge than the proposal at its core: the loss of rights to distribute and charge for 
your work in ways that suit your needs. Web design and graphic design are some of the hottest 
commodities of the digital age, and stripping away the rights of designers is stripping away 
resources for local businesses in each city. Local artists and designers are a great commodity 
for company branding and advertising. Companies like Gillette, Smirnoff, and Prada -- the entire 
fashion world, even the New York City Lottery -- would lose the very famous freelance designers 
which create their look. The famous Nike “Swish” didn’t fall into the laps of the corporation like a 
sign from God. San Francisco, Seattle, New York, Washington DC: these cities have an image 
that didn’t form by accident. Members of Congress have an image created to wow voters every 
time elections come around. These images were created by photographers and designing 
professionals you’re about to put out of a job. Try and sell yourself to others without an image 
people can consume.  
 







3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators?  
 
Registration would be another financial burden on the lives of these freelance artists. Even if the 
fee starts off small it would be easy to keep raising prices as the law gains momentum. Keeping 
up everyday life plus this fee on every piece of art created for work would become impossible, 
and thus I and millions of other artists like myself would be run out of work. Without autonomy 
over our artwork, you’d lose artists everywhere, and everything we bring to the table. 
 
4. What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations?  
 
I personally follow the rules of fair use. Or make everything by hand. Or collaborate. It’s not 
difficult to earn a living with the current system in place. 
 
5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act? 
 
This kind of policy strips away something already entrenched in the 21st century: 
communication through imagery. We see arrays of commercials online and on our televisions -- 
videos conceptualized and brought to fruition by Photographers, Graphic Artists, Illustrators, and 
Video Editors. Our magazines are laid out by professional designers, our television shows are 
brought to life with the help of costume designers, fashion designers, and musicians, the 
websites and programs we use to communicate with others are made user friendly by web 
designers like me. 
 
By taking away copyright protections from artists, you’re destroying a very crucial piece of the 
global economy. Or are we forgetting some of the most prestigious designers are freelancers? 
 
I’m extremely grateful for the time you’ve spent reading my letter. Thank you for your time. 
 
Andrea Munguia 








 


 


ANDREA SACCHI 
www.mahatmandie.com 
 
7-20-2015 
 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
 
To Whom It May Concern, 
 
I am writing to you as a game artist and illustrator who has spent her entire  
life drawing, modeling and creating. I’ve spent thousands of hours and days 
drawing, painting, modeling and animating and time is money, if you could  
appreciate that.  
 
These “reforms” as they wish to call them, would allow the internet 
companies to stock their databases with our images, by either forcing the 
artist to hand over the work as ‘registered’ works or having unregistered 
work treated as orphans and copyrighting them as “derivative works”. For 
some reason, while acknowledging that this will cause special problems for 
visual artists, the Copyright Office has concluded that the artists should 
still be subject to orphan work laws. 
 
This newly proposed copyright act would press for a mass digitization of 
our intellectual property by corporate interests, an extended collective 
licensing with the intent of replacing voluntary business agreements 
between artists and their clients, and a nightmarish scenario of a 
Copyright Small Claims Court to handle the guaranteed flood of lawsuits 
resulting from orphan works infringements. 
 
Lobbyists and corporate attorneys have “testified” that once an artist’s 
work is published it has virtually no further commercial value and should 
therefore be available for use by the general public. This is an astonishing 
and callous absurdity that reflects more on the mindset of corporations 
and their legal advisors than on the actual value of the artist and what 
he/she does. Essentially the case made by these corporations is for a gross 
infringement of our intellectual property that is no different than robbery. 
 
For professional artists whose livelihoods depend on what we create and 
the agreements we make to determine how the art is used, this is most 
definitely not an abstract legal issue. Our work does not lose value upon 
publication. If anything our published work becomes part of our business 
inventories, and these inventories are now even more valuable to us in the 
digital age. The current “reforms” in the newly proposed law would in 
effect waive the responsibility of a potential user to find the copyright 
owner and redefine an orphaned work as any work by any artist that 







 


 


anyone finds ‘sufficiently’ hard to find. It’s a convenient setup to exempt 
the responsibility of the potential user from proper searching and void 
every rightsholder’s exclusive right to his/her own property, a right stated 
in Article 1, Section 8 of the U.S. Constitution. 
 
Freelance, independent artists are finding it challenging enough these days 
to earn a decent living without suffering further erosion of their earnings 
and potential earnings as imagined in these outrageous, morally and 
ethically corrupt proposals by those who have consistently devalued 
creative and intellectual property, culture, art and the artists who create 
it. This proposed law to replace existing copyright law should be dismissed 
as the dishonest, and unconstitutional, affront that it is. 
 
Sincerely, 
 
Andrea Sacchi 








Hello,


I am a freelance artist with a BA in Visual Arts and an Associates in Commercial Art. I have been a 
freelance artist for over a decade, working as a painter and as an illustrator for books and graphic novels 
and more recently as a concept artist. I advertise my services exclusively online through my website as 
well as numerous online communities including DeviantArt.com, Facebook, LinkedIn, and 
ConceptArt.org. I upload my artwork on these sites both to promote my work and to refer potential 
employers, as my portfolio plays an even more important part than my resume when being considered for 
a job. 


If copyright law was to change, then I would have to either stop advertising for work or register 
everything I wish to include in my online portfolios for fear of having my work potentially stolen by 
anyone who so much as lays eyes on it. Registering individual pieces at a fee of $35 each is an expense 
that many artists - particularly those just starting out - absolutely do not need. For years now the bidding 
wars for an artist has become a race to the bottom: It has become an expectation that artists work for very 
little or nothing at all in exchange for the oft-touted "exposure". Because of this, for many artists, 
licensing the images we create has become a primary means of income. If copyright law changes, then 
artists will essentially not only be working nearly for free but will also be losing what little money they're 
making from out of their pockets. Worse than that however, is the principle of essentially being forced to 
automatically relinquish ownership of everything we create. What we create belongs to us - we should 
decide who we share it with and how it should be used. 


This proposed change in copyright law will not facilitate creativity or increase an exchange of ideas - it 
will inhibit them: new and struggling artists will register less of their work in an effort to save money, 
and in so doing will share less of their work online for fear of losing ownership and thus further income. I 
do not believe for a moment that "good faith" infringers do so only because they can't find the creator of 
the source material in question. This is the age of the internet - virtually any artist that has uploaded their 
work online can be contacted through multiple means and through multiple online accounts and personal 
websites. Search engines like Google Images and websites like Pinterest make it very easy to track down 
an artwork's creator. No, I believe that so called "good faith" infringers do so because they don't want to 
compensate an artist for their work when they feel they can get away with simply stealing it. I've seen it 
happen all too often. It is for this reason why now more than ever that artists need copyright law as it 
currently stands firmly on their side. 


Please do not allow this proposed copyright act to pass. 


Respectfully, 


Andrea Trenbeath 








July 23, 2015


Maria A. Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE:	 Notice	of	Inquiry,	Copyright	Office,	Library	of	Congress
 Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante and respected officials,


I am writing in regards to the most recently proposed reform to U.S. copyright law, and how such a bill would 
negatively impact me as an artist and recent college graduate. 


I have completed two bachelors, one in traditional art and the other in graphic design. In doing so, many 
financial recourses are exhausted, and the job market is so poor that I am still a dependent even while working 
two jobs. The internet has been my prime and affordable source for self promotion, not to mention the most 
common way employers may see my portfolio. 


What I have described is the situation for not just me, but also those I know, and thousands of others in this 
country who have come to depend on the internet for a multiple of reasons. However, it is my understanding 
that this law would remove all my creative ownership unless I entrust an unknown registrar with my life’s work 
on top of associated fees. Though I am a relatively unknown artist, it is still the stripping of countless hours of 
work given to someone else and it is not right. Even if I removed all my uploaded content from the internet, 
and only relied on privately sent digital portfolios to employers, I still need the ability to call my ideas mine 
so that companies have incentive to hire me and not just take my portfolio as theirs. If I stopped using the 
internet altogether and relied on a physical portfolio, chances of getting hired for what I paid to learn would be 
slim if not none. An insecure job market and the call for education reform are problems giant enough without 
the addition of this bill. There is no benefit for this country in it. 


This law also comes at a time of many well known breeches of computer networks and hackings. Besides 
the immoral logic of removing my rightful ownership of my artworks, there is no way I have any trust that 
“registered” works would be secure. When the system is breeched—because it will be—it will be near 
impossible to distinguish rightful owners from frauds; and such theft would have little consequence, and only 
punish those who followed the required process. It makes far more sense to automatically allow everyone 
their copyright from the inception of a product’s creation and to fuel a diverse and competitive economy, than 
it does to allow everyone the same access to everything, further limiting currently available employment and 
lowering the value of existing employees in addition to a more stagnant monetary flow.


Andrea Valdez


On the Web:
AndreaValdez.prosite.com
AndreaLikesToDraw.tumblr.com







The creative fields concerned with this law may not often be at the forefront of conversation or concern, 
and are often deemed unnecessary; but the fact is everything we interact with throughout each day has been 
designed by a designer, from your digital tablet to your breakfast table. Artists are an integral part of everyday 
life that we heavily depend on. If you want a high living standard, encourage laws that will promote quality work 
from artists, not discourage them. This stands for drawers, painters, sculptors, graphic designers, app developers, 
website coders, photographers, videographers, animators, writers, and the list goes on. Already I can name an 
aspect of my daily life affected by each of these sectors alone. Who wants to question if their wedding video 
was properly registered or not to avoid it being used in commercials? Who wants to see their Facebook photo 
flippantly used on hemorrhoid advertisements? Who wants their life’s content to become a profit buffet for 
others? Absolutely no one.


Worst of all, if this law cannot protect professional artists, it certainly cannot protect the youngest content 
makers, some of which being middle schoolers entrusted with smart phones and tablets. Each child essentially 
has become a photographer, whose images and videos could be up for grabs. This law would open the 
floodgates for malicious and vulgar sites to take advantage of any existing loopholes to exploit young media 
users more than they already do. 


Copyright reform needs to come from people who have concern for the welfare of others and the future of 
our economic health. Lazy and greedy proposals will only eat away at the weak points in our societal structure 
and allow anonymous, immoral persons to run rampant with an unending selection of personal, educational, 
and professional content. This will affect not just creatives, but anyone with an internet connection. I highly 
encourage voting against this measure and any like it, and I deeply appreciate your time taken with this letter 
and your efforts to ensure that the best decision is made. 


Sincerely,


Andrea Valdez


Look	Development	and	3D	Modeling
Graduate	of	Platt	College	and	PLNU








July 20th, 2015


U.S. Copyright
Orphan Works


Dear U.S. Copyright Office, 


I am a Graphic Designer and Artist of 4 years, a graduate of the Art Institute of York, Pennsylvania 
where I earned a Bachelor Degree of Science in Graphic Design. 


Copyright is necessary to the business world of art and design. Take the Apple logo for example. 
It represents a company that has been very successful for almost 40 years. If it were deemed an 
orphan and allowed to be used by anyone, the company’s reputation would plummet. In a worst 
case scenario, this would mean the end of the company. This bill would not just affect art, but many 
other businesses and companies as well. 


This can also be said for my own creations and art. For example, if someone went to my behance 
page to view my portfolio and liked my work, they could take a screenshot of it and use it as their 
own and for how they see fit. Doing this would not only hurt my own reputation, it would hurt my 
chances of landing a solid design job. Furthermore, it would assist someone who is undeserving of 
a job they would be hired to do and would lack the knowledge to do the job effectively or not at all. 
As a result, this would hurt the company that hired the undeserving  person and it would be a huge 
waste of time. 


Everything I create is a part of who I am. It’s not only for my own enjoyment but for my own 
professional means and to show my clients and/or future employers to give them an idea of who 
I am and what I can achieve. I’ve spent years learning how to be an artist and graphic designer and 
to better myself further, not to mention the thousands of dollars my family spent to get me to where 
I am now. If anyone could access my work and use it for their own means, then all the years, all the 
money, all the passion I put into my work would be worth absolutely nothing. 


If this bill passes, I might as well rip up my bachelor’s degree because it would be worth less than 
what it’s printed on. I hope you would not want this to happen to you, am I correct?


Sincerely,


Andrew Jameson Briggs








To those oncerned with the copyright law,


I have learned about the pending changes to copyright law and how this jeopar-
dizes my work as a young illustrator. My name is Andrew Colin Beck — I am an 
Illustrator from Utah. I do editorial illustrations for top publications like the 
Boston Globe, Monocle Magazine, Men's Health Magazine, Makeshift Maga-
zine and others.


I am writing to say that this new potential copyright law threatens the liveli-
hood of creative storytellers and visual artists like my self. Being able to retain 
the rights to, and make decisive moves on who holds the rights to our work is at 
the heart of the business of an illustrator. The proposed change in copyright law 
would put serious stress on this vital aspect of our profession.


Essentially the misunderstanding lies in the fact that the proponents of this 
pending law believe that upon publishing, the work of an illustrator essentially 
loses value, and then should be open and "up for grabs".  This is a viewpoint 
that, although understandable in some regard, is flawed and confused. I believe, 
along with my colleagues, that this is an infringement of our constitutional 
rights regarding intellectual property. This potential change in law really disre-
gards the hard work, and tremulous livelihood of visual and creative profession-
als. On a deeper level I find the notions of this proposal to be o�ensive and base 
in their reduction of the place, power, and import of art in our society.


Along with my brothers and sisters in the field, I add my voice, urging you and 
other decision makers to dismiss this proposal and not allow this destructive 
change to erode our creative collective livelyhoods. 


Sincerely,


Andrew Colin Beck








      ANDREW DREW BANDISH 


      4975 BRIGHTON AVE. #2 


             SAN DIEGO, CA. 92107 


                     (619) 222-6884 


             July 20, 2015 


      abandish2@cox.net 
 


RE: copyright for artists in California  
- "The Next Great Copyright Act" 
VOTE NO. 
 


Sirs, 
 
 


I am a professional artist and art teacher in San 
Diego, California with over thirty years of active 
participation in the local art community. I am a 
winner of many awards for my artworks and for my 
teaching. I have provided demonstrations and jury 
service for local art groups and I have donated my 
artworks in support of local fundraiser benefits, as 
well. I regularly paint, teach drawing and painting, 
show and occasionally sell my artworks. This is my 
chosen career.   
 
The majority of my works are not sold or published 
but they do constitute an important aspect of my 
identity as a creative individual. I regularly use them 
as visual aid samples to classes I teach. I am in 
direct contact with over 100 adult learners each 
week.  
 







I am daily engaged in the creation of authentic 
artworks - by interpreting my personal response to 
locations and events in my life. I strongly believe 
that each artist should continue to freely hold the 
copyright to their works from inception until they 
otherwise relinquish it on purpose. 
 
I see the proposed legislation - referred to here as  
"The Next Great Copyright Act" as a step in the 
wrong direction. 
It is difficult enough to gain fair compensation for 
authentic artistic effort. 
I urge legislators to firmly reject changes that take 
copyright control away from the individual artist. We 
should not be made to pay for this, either. It should 
be confirmed as a Constitutional right of the 
individual. And others should not be allowed to 
harvest our work and products and intellectual 
property without our permission and involvement.  
 
Vote NO on "The Next Great Copyright Act" 


 
Sincerely, 
 
Andrew Drew Bandish 
 







P.S. 
Coincidentally, copyright violation made waves 
locally at the 2015 San Diego County Fair at Del Mar, 
one of the biggest art venues on the California coast, 
where the award for Best of Show was revoked due 
to outright copying of a photographer’s work without 
permission asked or granted.  
 
Take a look. 
A picture is worth a thousand words, as they say. 


 
July 2, 2015 


Channel 10 News 


SAN DIEGO 


‘- An Australian photographer said an entry that won 
Best of Show in the fine art competition at the San 
Diego County Fair is a "copyright breach." 
 


A painting by San Diegan Jackson Rios was taken 
down Thursday by fair officials while they investigate 
the claim.’ 
 


http://www.10news.com/news/fair-judges-
investigate-fine-art-contest-winner 
 


---  
 



http://www.10news.com/news/fair-judges-investigate-fine-art-contest-winner

http://www.10news.com/news/fair-judges-investigate-fine-art-contest-winner






Dear Sir or Madam: 
 
I greatly oppose the proposed changes to artwork copyright under "The Next Great Copyright 
Act.” The proposed legislation would greatly impact the livelihood of artists in many industries in 
our country. Please take the appropriate acts to prevent this law from being passed.  
 
Sincerely, 
Andrew Larson 
 








23 July 2015 


To whom it may concern: 


I'm greatly dismayed to see that the proposed changes to the copyright laws, including the proposed 
return of what's best known as the Orphan Works Act. As an award-winning,  professional visual-artist 
for over 25 years, I have created many images that I currently retain ownership of under current 
copyright law simply by right of having created it, even without a copyright notice. I work in comic 
books, and in a comic book there are several images, or panels, as we call them,  per page. Currently the 
use of any or all part of any of these images is a violation of copyright, and I have legal recourse.  


Under the proposed changes, if taken to where it sounds like they will go, I would have to pay to protect 
my work in any form I can imagine: the whole comic book, each page, each panel, and any combination 
of panels. With hundreds of panels per comic book, that will take an immense time and expense to do, 
and will prevent me from actually producing more work and earning a living, something difficult enough 
to do even as things stand now. Because it sounds like any slight change to my work will make it a 
derivative work, even that may not protect me. And it will be entirely up to me to police my work and to 
prove malicious intent, instead of simply being able to say I own something. Anyone could say they used 
my work by accident or without malice, and get away with it the way things could be changed. 


I need to protect that work. I have created several comics series, and currently I am in negotiations to 
bring back to print a couple of them, the past material being only worth something to me and to be 
worth paying for by the publisher if I have exclusive right and control of it. By allowing pretty much any 
slight alteration to my work making it no longer under my control, my past work becomes worthless. 
This is not right. I and other artists an any media should have the right to earn what we can, and that's 
often little enough, from what we've created. 


Please keep in mind that even though it may look easy to draw a picture, it takes years of work and 
practice, and if we draw something, we've earned the right to control and own that image outright. As 
currently proposed, the changes will leave so many loopholes that it may become impossible to protect 
our work no matter how many databases we register with or fees we pay (or can't afford to pay).  


I can be reached if you want to discuss this further. 


-Andrew Pepoy 


www.pepoy.com 








In Regards to the New Orphan acts law... 
 
 I have graduated with a BFA with an emphasis in drawing from a four-year 
university, and am now a successful free-lance artists/ Sign Painter. I intend to continue 
creating artwork for my profession as long as I am able. If this bill is passed however, it 
will not only harm my own ability to create freely, but will stifle and stagnate any of all 
creative minds, including my own.  
 For all intentions, this bill would deter anyone with a creative mind from creating 
new work, knowing that anyone else who finds said work can essentially take it and call 
it their own.  
 As a simple example- What if someone baked a batch of cookies- cookies you 
took years perfecting and refining the recipe for- but they were immediately taken away 
by a total stranger, and sold to a hungry crowd. On top of all this, this stranger fully 
claims that they made the cookies, and it was their recipe all along.  
 Its a simplified analogy, but it gives you a small look into how it feels to have 
something you created taken away from you.  
 As artists, we work hard to think of new ideas, create new things and bring them 
into the world. All we want is to be able to make a living creating, like many other 
professions outside of the Fine Arts world. Isn't the American Dream founded upon the 
ideals of hard? Then why would you allow our hard work -as artists- to be taken from us 
from someone who put no hard work into it at all?  
 
 Please, reconsider this law.  
  








To whom it may concern, 
 
I, Angel Moore, am writing to you in order to express my concern regarding this new bill 
regarding copyright laws which is in danger of passing. I firmly believe the Copyright Laws 
should be there to HELP artists, digital and all, not cheat us out of our work and profits. If 
this passes, it is going to cause devastating results in the digital media economy. People will 
soon be able to nab our 'personalized pieces for people' and sell copies or produce copies 
easily with little to no lawful repercussions. I don't feel this is fair to all of the hardworking 
individuals out there who do this for a living. We work hard to do what we do and we should 
not have to deal with all of these laws passing to change things and make everything more 
difficult for everyone. I am writing to ask that you create policy to protect visual authors 
and their exclusive rights, and support a sustainable environment for professional 
authorship.  
 
Thank you,  
Angel Moore 
 








To Whom It May Concern: 


It has been brought to my attention that you are considering reworking 
current copyright law. 


I am a blogger, photographer, and designer.   I love how once I publish 
something it’s considered my work, regardless of filing it with the copyright 
office or putting symbols all over it.  It’s important to me that all my work 
from the moment of my creation is considered mine, with or without a 
government stamp of approval. 


The idea of having to formally copyright ALL my work or it being considered 
public domain isn’t practical for 2 key reasons: 


1 – As a blogger I need to constantly churn out content and keep to an 
editorial calendar.  You’re copyright process is so slow it’s impractical in the 
digital world. 


2 - As small business owner it’s fiscally impossible to copyright every single 
photograph and pattern that I design.   


Please leave the law as it is – it’s not broken.  


 If you’re looking for a revenue stream of some kind, may I make a 
suggestion?  Have an annual “Copyrighted works” fee of $50 that artists 
can pay to have their works for that year copyrighted and covered.  It can 
be an annual fee and one that is much more practical and likely to generate 
revenue.  I think it’s a good “compromise” if you’re looking to change the 
law.   


Sincerely, 


Angel Peterson 


 








Copyright Office
Notice of Inquiry on Copyright Protection of Certain Visual Works


I am an artist working in watercolors.  I teach painting, write magazine articles and have written 
a book, “The Purpose of Painting” published by Watson Guptill.  I have a web site and do blogs.  
I have been painting and teaching for over 25 years.  It is important that my copyright is 
protected since my work is available to view to the public.  Anyone using my images for 
personal gain is STEALING and should be held accountable.  This is my business and my 
inventory.  


In the digital era, inventory is more valuable to artist than ever before.  I do not want anyone 
monetizing my work for their own profit without my knowledge or consent.  My work does not 
lose its value upon publication.  I need to determine voluntarily how and by whom my work is 
used. 


The copyright law is not an abstract legal issue, but the basis on which my business rests.


Sincerely,
Angela D’Aleo
adaleo597@gmail.com


July 23, 2015


Angela D’Aleo
98 Eddy Drive
Huntington Station, NY 11746



mailto:adaleo597@gmail.com






Angela Herbert-Hodges,                 The Copyright office.
28489 Old Quantico Rd.,                           July 21st, 2015
Salisbury,
MD 21801


Dear Sirs,
I want to explain that I  am a Professional Artist,working in the 
medium of Watercolor., & Collage.


I only do original work,I have no prints.


I sell my work at Art Shows & in Galleries.


My ideas are my Living,they do not belong to anyone else,least of all 
Corporations.


I am devastated, that, the Orphans Works Act would allow anyone 
to own my paintings & publicise them without me having any 
recognition, or recompense.
It would be stealing  my income from me, & you are considering 
allowing that.


Of course, my work can be found, on the Internet,but, at the  
moment I do have some recourse,if my work was to be digitized.


My work is mine, and I spend hours, weeks,months developing my 
Paintings,hoping to sell,to garner income.


It is so offensive, when someone steals my ideas,even a title.


This can not be allowed.
I strongly object to this Act,being passed for the profit of others.


My work relies on me owning the Copyright to it.


Your Sincerely,
Angela Herbert-Hodges


With reference to:The Orphans Works Act ,2015








 


 


 


July 5, 2015 


To the US Copyright Office, 


Please do not allow the Orphaned Works and Mass Digitization bill to become law. Visual artists of all 
types struggle every day to earn our living and copyright is a vital part of maintaining ownership of the 
images we create. Without the ability to be compensated for re-use, artists will sink even lower in the 
economy than we are already. Freelance graphic design rates are less than they were in 1995 when I 
started working. After 20 years of experience and many awards and no small amount of public 
recognition, I am offered jobs at day rates lower than when I was an unseasoned beginner. Is this crazy? 
Would we treat doctors or lawyers this way? 


Not on your life. Please use reason and don’t pass this crazy law. 


Many thanks. 


Angela Riechers 
199 8th Avenue, Apt. C4 
Brooklyn, NY 11215 


artdeptnyc@yahoo.com 


 








Hi, 
  I am currently a freelancing illustrator, I got my bf back in 2011 and since them I have 
been living at home with my parents, barely making over $10,000. My first year I made 
nothing, but because of my passion and potential I’ve been slowly building my name 
and reputation and in a few years I should be making a livable wage.  
  I don’t get stable income, every week I am out there looking for a job, looking for a new 
client, writing emails asking if anyone has work to be done. Sometimes my work is 
stolen by someone else, put on merchandise and sold. It’s one of my greatest fears, and 
there’s a lot of work and anxiety that goes along with trying to get the item taken down. I 
don’t have the means to legally challenge a thief in court, and every time this happens it 
feels like a part of my person has been violated. 
  Now with Orphan Works, it only gives someone legal grounds to stand on. Anyone can 
take my work and make a profit off of it, while I see nothing. I would no longer have a 
livelihood, my degree would mean nothing and I’d lose my career. I can’t step back into 
school and spend another $100,000 on tuition when I barely have $2000 in savings. So 
I’m begging you, don’t allow this law to pass. 
 
-Angela Rizza 








Greetings Copyright Office, 


Today I am writing this letter to share my opinions, as well as many other individual's, on 


the “Next Great Copyright Act” of Orphan Works. As a proud art hobbyist for four years, I feel 


that this act does not take artist's best interests and rights into account. It is unfair that it takes 


away an artist’s right to control use of their own work, made through his/ her own hard efforts. 


To take the privilege from a dedicated artist to decide the fate of their art is like taking away their 


soul, and lifetime’s works. Being an artist myself, I can assure that no artist would approve of 


this act. The “Next Great Copyright Act” just seems like a method to steal artists’ work, if I am 


to speak honestly. All artists, whether they produce digital or traditional images, photographs, 


literature, music or all of the above literally pour their blood, sweat and tears into their products. 


These products are our pride and sometimes even the very reason for our existence. To have our 


artworks available to the public for use without our consent is taking away our pride. Art that we 


have worked on countless days, weeks, months and sometimes years could be easily stolen and 


claimed to been made by someone else. Already on the internet and in real life, I have witnessed 


many artists’ work be stolen and unfairly claimed as someone else’s so that person can reap 


benefits he/she doesn’t deserve. The “Next Great Copyright Act” would only further those unjust 


crimes, even assuring that the artist cannot do anything about it. Though I am a hobbyist, I would 


most definitely not appreciate someone taking the art I worked hard on for their own benefits. 


Thank you for your time, and I hope you will stop, if not reconsider, the “Next Great Copyright 


Act” of Orphan Works.  








The most difficult thing, as an artist, is how easily your work can be stolen, and, how 
little return you see for your work.


More protections and rewards should be made towards artists and their work is cultural 
heritage and preservation is desired. without these, artwork will decay and heritage with 
it.


Art must be supported, artists must be supported. For a skill that is difficult to harness 
and teach, they should be rewarded, and at least be able to live comfortably.


The implications of copyrighting so much work or ludicrous, The original law should be 
kept in place. And systems similar to that of Canada or Germany Enstated.


And if all creatives were forced to file their work in such a manner, no amount of 
computer servers could handle and file the influx, the shear number of applications 
would be too great and repeated crashing would abort the new process repeatedly until 
dead. Not to mention the shunning other countries would show to is. no one would profit 
from this venture.


Consider all the implications carefully. Recognize the ridiculous ideas being proposed.








Dear gentle-people,
I am an artist and have been professionally for 30years after 
graduating from Pratt Institute and School of Visual Arts in NYC. I am 
registered in the CLARA registry and have work archived in the 
Smithsonian and the Natl. Museum of Women in the Arts. Through my 
experiments in creating immersive interactive experiences in Virtual 
reality, I Have been honored as a Smithsonian Laureate for my work and 
nominated 2x for a Rockefeller foundation grant.
As a professional graphic artist, I design and sell fabric prints to 
apparel and home furnishings companies. Indicate the field(s) you work 
in.


    Because my living depends on the original images and products that 
I create and SELL copyright law is not an abstract legal issue, but 
the basis on which my business rests and depends on. My copyrights to 
my items are the products we license. Taking away that right and 
protection by infringing upon my life’s work is like stealing my 
money.


    For all artists and creators of any artistic endeavor, it's 
important to our businesses that we remain able to determine 
voluntarily how and by whom our work is used.
If I want to sell my copyright to someone that is a negotiable 
contract between me and the  buyer. The government should not be 
encouraging the infringement, theft or manipulation of an artist’s 
work, for which they would otherwise be paid for.


    MY work does NOT lose its value upon publication. But it will lose 
value if it is bastardized by anyone who feels that they have the law 
on there side to do so. All respect for decency will be out the 
window. Which will have court cases bursting at the seams, which 
perhaps may be part of this attempt to change the copyright law. A 
change in law to create increased monetization and profits for court 
and legal industry would be a sham,


    Instead everything I create becomes part of my business inventory.


    In the digital era, inventory is more valuable to artists than 
ever before. Take that away and we die.


I just want to stress that it's extremely important to me that I 
determine how and by whom my work is used. I would not welcome someone 
else monetizing my work for their own profit without my knowledge or 
approval.


Angelique Anderson








July 18, 2015 


U.S. Copyright 


Orphan Works 


Dear U.S. Copyright Office, 


I am an aspiring digital artist and hobbyist for five years and this new act would welcome shady 


strangers and many others to stealing and monetizing my work without my consent. Copyright is 


allows the artist to protect their work from ill-intentioned people. It is important to me and 


countless others that we  know how and by whom our work is being used.  Even though I’m a 


hobbyist, it makes me sick to my stomach that someone would use my work for their own 


purposes without my consent.  Would you welcome someone to monetize your work without 


your consent? 


 


Sincerely, 


Aniah Marie 








July 23, 2015 


 


To Whom it May Concern, 


 


I am an artist and the creative aspect of my art is unique and something that my imagination thinks up. 


 


We need to protect artists’ rights.  We create from within. (our brains, our hearts and through our 
personal experiences). 


 


Please help protect us and protect our artwork with copyright protection, thank you in advance for your 
efforts in advance. 


 


Sincerely, 


 


Anita Wexler 


 


www.anitawexler.com 


 


www.facebook.com/AnitaWexlerArtist 


 



http://www.anitawexler.com/

http://www.facebook.com/AnitaWexlerArtist






US Copyright Office 


 


 


Dear Sir or Madam, 


 


I have been a professional fiber artist since 1981.  I was educated in Sweden and 
in the US.  An arts organization of which I have been a member for many years 
informed its membership this morning that there is a proposed change in the 
copyright law, which will affect all of us artists negatively. 


Once I asked a copyright lawyer if I could make a print of a tapestry I had sold 
and sell the print;  if the copyright of my work still belonged to me even if I had 
sold the work itself.  I was told that the copyright belongs to me forever unless I 
have relinquished it in writing. 


The proposed change which will require me to register every single thing I make. 
Otherwise it will be considered “orphan” and can be used by anybody and copied 
and sold for others to financially benefit from my work. 


It is hard to understand how this can be considered fair to artists who make so 
little money as it is.  The law as it is currently formulated and used works very 
well and needs no modification.  The idea for the new law is clearly from Internet 
companies who want to comb the web and take out any picture they like and use 
it for their own winning.  It is abusive and it is theft from hard working artists 
who pay taxes and in addition often donate their work to fund raisers for worthy 
causes.    


Please keep the current protection for artists specified in the current copyright 
law.  It is the only protection we have against exploitation. 


 


Sincerely, 


 


Anita Wolfenden 


 

























July 10, 2015 


To whom it may concern, 


I, Allison Langston, as a working artist URGE Congress to support fair legislation and 
protect the rights of artist’s work and intellectual property. Artists exist based upon the the 
sale and resale of their own images.  If that right is stripped from them. or the process by 
which we will need to claim those images, images we should OWN inherently,  becomes 
prohibitively difficult for an individual creator, it would be a grievous injustice. 
Please support fair copyright legislation! Protect the artist from the theft of their work by 
large companies. 


Sincerely yours, 


 


Allison Langston


110 S. Kansas Ave.  Holyrood, KS  67450      785-252-5030      www.allisonlangston.com


A L L I S O N  L A N G S T O N



http://www.allisonlangston.com

http://www.allisonlangston.com






July 19, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


To whom it may concern,


As a preface, I'd just like to say one thing: I'm not a legal scholar, or a business owner, or even really a professional 
artist. I'm just a kid who's trying to make their way in the world by doing something they love. However, I believe that 
the Orphan Works act stands in the way of that, and in the way of all present and future visual artists who wish to make 
careers out of their passion.


Firstly, the defense of the "privilege" of the public to use and alter my work without my persmission is disturbing. It 
would mean that any company or private individual could pull my career out from under me by stealing work that I 
would otherwise be using to support myself. All freelance artists depend on the income of their past works to get by, but
 should pre existing copyright laws be overturned, artists will struggle to hold onto their own work, let alone sell it. 


Please, I don't want to have to rely on the good will of strangers to not steal my work. I, and artists everywhere, simply 
want to be able to make a living off of the work we do, and put a great deal of time into. The Orphan Works act would 
leave hundreds of US artists struggling to take care of themselves and their families. Don't leave us to fend for ourselves
 in the corporate world. 


Sincerly,
Allison Smiley
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7/19/15 


To whom it may concern, 


 I am an art student and trying to establish myself as an artist on the internet so 
while I cannot explicitly answer the questions you’ve given, I can however give you 
opinion on this ridiculous law. 


 I don’t think that the Copyright Office understands how critical copyright is 
necessary to artists. For me, I first want to establish myself as an artist but how am I 
going to do that when corporations are allowed to steal my works and use them without 
credit or permission? How am I supposed to get a following if my work is used by a 
corporation who doesn’t say I made it? I can’t. And if I don’t have people who know 
about me or know what I’m capable of then I cannot get people to commission me. 


 Artists need to make a living too. Time and effort have been put into these works 
and they deserve the payment and credit they deserve. Artists need to pay bills. Artists 
need to pay for electricity, internet, water, and food. They cannot do this if their work 
can be just be taken for free. 


 If this law passes you will kill the online artistic community and several people’s 
source of income. If you want to help artists, make it illegal to remove watermarks. Put 
measures in to PROTECT the rights artists have.  


Sincerely 


Allison Tardif 








Dear Lawmaker, 
 
     I have been a professional artist since 1988, and I have a degree in Marketing 
Communications. I have been published in several magazines including: Country  
Life in 2000, Wisconsin Marketplace, and Art Business News. I have won several 
awards for my art work, including:  Best of Cubism, and 2nd place in ink and drawing 
media from Fine Art America and others. 
 
 
I started out as a graphic artist, and art director. Where I created various designs 
that were then placed on products. I created the art, but it was not mine it was the 
work product of the corporations that employed me.  To acquire that art they PAID 
me a salary.  In 1997 I struck out on my own formed a corporation (Alma Lee 
Originals Inc.) and became involved in art licensing.  I was represented by both 
Alaska Momma Inc. and Big Tent Entertainment Inc. In all our licensing contracts we 
sought an advance prior to the publishing of the image, because often the 
commission percentage was low and the art market became saturated with your 
image before you had even made the amount of the advance. After gaining 
representation and 20 licensing contracts, we were forced to dissolve the 
corporation because of a lack of profit.  During this time, 9 months of my work was 
stolen by China as they considered it “national”. To this day it and derivative works 
are being produced various products, copyrighted under there own or their 
customers names, and I receive nothing in way of commission or compensation. 
Even though we got a lawyer, produced the copyright, all that was achieved was a 
promise by Hobby Lobby that they would not purchase from that company 
anymore. In the end I lost control of all my artwork produced from 2004-2006. It is 
still in production and widely available but absolutely profitless to me. 
 
I have since left my licensing agent and now I have my own gallery and negotiate my 
own licensing contracts.  The art I produce is my WORK PRODUCT and the copyright 
is all I have to generate licensing income.  
Contrary to the Copyright reform claim, my art does not lose its value when it is 
published. When published properly and in the hands of professional licensee, it 
gains a market, and therefore generated future income for the artist. This can only 
happen when there is a contract in place that holds the licensee accountable. This 
can be achieved only if the copyright remains as part of my business inventory. 
 
In closing, I am one of a dying breed, as a professional artist, I work 6-10 hours a 
day, 7 days a week. I do not make a great deal of money, but I persist not just out of 
personal passion, but I believe art is important, it is a powerful tool of 
communication used to shape not only our culture, and paradigms, but a business 
tool that informs and educates it’s consumers in an instant or causes them to pause 
and consider purchase. 
 
In the digital era now in full swing, art and intellectual property are at risk like 
never before. Our copyright laws should be even more protective.  Anything less is 







like breaking into my studio and stealing the painting right off my easel, only easier! 
  
Sincerely, 
Alma Lee  
Founder/President  
 Alma Lee Originals 
 She Shack Studios 
 








Dear U.S. Copyright Office,
My name is Alvina Kwong and I am an artist and illustrator.  I specialize in creating 
wonderful and fun illustrations for children’s books and magazines, so that children of 
ages and adults can enjoy vivid and bright illustrations to accompany the stories.  I also 
do individual illustrations that hang in a gallery for all to see…and if desired, may be 
purchased.  


I have been a professional artist for the last 15 years, and have gone to school for it.  I 
graduated from Brigham Young University with a BFA in Illustration.  I worked very hard 
those 5 years in college to get into the program and to graduate.  The last 15 years I 
have also worked hard professionally  in developing my style and talent. I have also 
been published in children’s magazines and books, and received awards for my 
artwork.  


Copyright law is the basis on which my business rests. My copyrights are the products I 
license.  Infringing my work is like stealing my money.  I know you work hard at your job, 
and you deserve every penny you make.  That is the same with me. I work very hard to 
get to where I am, and I deserve payment for my work too- just like you and other 
hardworking citizens in this country.  How would you feel if someone took your hard 
earned money away from you?  That is what it would be like for me.  


My copyrights is my source of income.  It provides income so that I can make a living 
supporting my family.  My work is not just some image you can just toss around for free.  
It is my creation and belongs to me.  It hurts deeply that people would try to steal 
something that is a part of me.  


My work does NOT lose its value upon publication.  In fact, it becomes more valuable! 
When I stand next to my work at my gallery, and tell people where each art piece is from 
and how I did it and came up with the idea, they get excited and ecstatic to listen to the 
story behind my work.  And then they want to buy the work because it means that much 
more to them, and it’s worth more value to them. 


If you take this away from me, its like ripping my children out of my arms, leaving me 
nothing.  These artworks are created by me, and they are mine.  If you take this away 
from me, how am I going to make a living?  Should I just go on welfare and be a 
starving artist?  Should I just go to the government and get food stamps, government 
housing and medical help?  I would rather make my own living and stand on my own 
feet and contribute to this great country.  And the way for me to do that is though my 
artwork.  


It is very important to me that the copyright law stays with the artists- it is where my 
business rests.  Please, please, please don’t take that away from me…and all the other 
artists in this country.  


I hope you will make the right decision for all of us.


Thank you.







Sincerely,
Alvina Kwong 
Illustrator








July 20, 2015 


U.S. Copyright  
Orphan Works 


Dear U.S. Copyright Office, 


 As a freelance illustrator, I need to maintain revenue streams in order to make a 
living for my family. The resale of my past images is part of my day to day way of doing 
business. 
The Orphan Works act will take away my main source of income and therefore the ability 
to support my family. 
 It will also hurt so many artists like myself who NEED their work to be THIERS in 
order to survive.  
 I would like to give an example so you know how dire this situation is for us: If you 
had a child (or have a child) and you were walking with them on the street one day, and a 
stranger decides that HE wants your child instead. The stranger grabs your child and runs 
off. You try to get them back but the stranger claims that your child is now their child. There 
is nothing you can do about it because your child belongs to another family now. How 
would this affect you? It would not be very nice would it? 
 
This is what the Orphan Works Act will do to artists everywhere. Our work will not be ours, 
and there would be nothing we could do about it. Our art is our children, our labor of love, 
and our life blood.  


Please do not take that away from us. 


Sincerely yours, 


Alysa Avery


Alysa Avery


aaveryillustration@gmail.com        299 Webster Road, Buxton, ME 04093       www.alysaavery.wix.com/illustration



mailto:aaveryillustration@gmail.com

http://www.alysaavery.wix.com/illustration

mailto:aaveryillustration@gmail.com

http://www.alysaavery.wix.com/illustration






Dear Sir or Madam, 


I cannot claim that my livelihood depends on the use of the works I produce, as I have not “made it” in 


the world of art, but I know plenty of people whose lives will be drastically changed as a result of the 


“orphan works” policy in the new copyright act, and not for the better. 


The visual arts, from a business standpoint, is already one of the least reliable careers one could ever 


enter—artists are required to shell out large amounts of money for expensive equipment and materials 


(especially if his or her work is digital), and in return, they are expected to work for pennies, if not for 


the false compensation of “exposure”. Even the work that they do for their own projects is at constant 


risk of being stolen and profited from by unrelated parties. This “orphan works” rule will further justify 


taking away a creator’s hard work with no compensation or credit. 


And yet, we are needed. Every product that ever passes through a consumer’s hands was touched by an 


artist. Artists design the computers we use, the cars we drive, our clothes, the toys our children play 


with, our movies. Artists should be encouraged to create, not discouraged with the threat of their work 


getting taken away from them. Any other profession would NEVER allow someone’s work to go unpaid 


and uncredited. People who create should not be the sole exception, and they should be protected, not 


taken advantage of. Please halt this policy, and work towards a copyright law that will allow creators to 


maintain ownership of what they create, without worry of having it taken and used without their 


consent. 


Thank you for your consideration. 


--Alysha Kawamoto 








Alyssa Erickson 3610 Bitter Creek rd 307-887-0848 
 Afton, WY 83110 erickson_alyssa@yahoo.com 


July 20, 2015 


U.S. Copyright 


Orphan Works 


 


Dear U.S Copyright Office, 


I am going to be honest and try to make this letter compact. I am an Artist, and I have been doing 


artwork since I was 3 years old, and I have taken 2D Design and Graphic Design in college, but have 


taken many art classes in high school. Ever since I have been doing my own artwork and been selling my 


works to those who commissioned me. 


Copyright is the foundation on which I do business. Violating my work is no different than stealing the 


money I have earned through my work that I love. 


I have had my artwork duplicated, traced, and even had someone say they did the artwork, when I was 


the one who really did all the work. Copyright allows me to verify it is my work, deal with those who 


plagiarize it, make them stop their benefits from my work, and avert my work off products and even 


sites that I may think are unsuitable and could damage my reputation as an Artist. 


So in a way, everything I create becomes part of my business listing. I may be a traditional artist, but if I 


decided to digitalize my work more often, inventory would be more valuable to artists. 


Publishing can also increase its value. For example, if one manufacturer is successful with one or more of 


my work, then another will surely be keen to get on board. Publishing increases not only value, but my 


income. 


I honestly do not welcome anyone who would fabricate my work without my knowledge or consent. If 


you were put in my position, would you feel the same? 


Sincerely yours, 


Alyssa Erickson 


 








To whomever it may concern:


I'm writing because I am concerned about a recent copyright report and how it may effect artists and makers in the 
future.


Specifically I am concerned about the idea of orphan works. As I understand it, an orphan work is an image that has not 
been claimed as copyrighted property by its original creator. Images that are found to be 'orphan,' under suggested 
legislation can be claimed by anyone who, through a reasonable search, cannot find a rightful copyright holder.  


This is worrisome to me as an animator independent of a larger studio. An animated work can sometimes take several 
months or even years to complete and during this time it is important for me to promote my work and hold public 
interest by releasing in-progress images and designs. It does not make sense for me to have every image that I own 
registered as my own copyright, since it is only a small portion of a larger work. However under Orphan works 
legislation I would essentially be forced to do so. 


An example of the harm this may cause: as mentioned animation is a very long process. At the start of my project I 
release a design that will be featured in the piece, then continue going about my work. Someone stumbles upon my 
design, finds that it has not been officially copyrighted, and chooses to claim it as an orphaned work. Upon completion 
of my project, I then discover that my design has been used for another person's material, and I am in the wrong because
 my work now features designs that belong to someone else. Many other artists and creators online follow similar 
processes of 'in-progress' posting in order to captivate our audiences. Orphan works legislation could kill that essential 
marketing tool for us.


I understand that this example is of an abuse of the system but it's important to recognize the potential dangers to the 
common people before making any decisions related to this report. I'm hopeful that those involved in the writing of this 
document were thinking to protect students and researchers but there must be some middle ground not involving Orphan
 works that suits everyone.


Thank you for your patience in reading.
Best regards,


Amanda Hall
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Catherine Rowland  
Senior Advisor to the Register of Copyrights  
U.S. Copyright Office  
 
 
Dear Miss Catherine, 
  
 I am writing to you on concerns about this Copyrights reform. I have to quite honestly ask you 
are you an advocate for free labor? As this is exactly what you are suggesting artist of any kind are to do. 
I'd like to know would you work for free for a year? No. A month? Still no. What about just a week? This 
idea as you can see is laughable and quite frankly deplorable.  To think anyone would work for free is 
just plain silly. Well that's exactly what you're suggesting by allowing this copyrights reform. You'll allow 
big business the ability to TAKE anything any artist has made, and can't afford to copyright, and 
essentially be allowed to earn millions of dollars without giving the original creator a single penny of 
what their creation gave in revenue to the business at question. 
To further highlight this, lets take this as an example. You spent months making your daughter a Doll 
house you know they'll love and cherish and hand off to their daughter, your grand-daughter. This doll 
house is one of a kind, it has working lights, working door bells, the whole nine yards, it's a masterpiece!  
Now. Your daughter leaves it out in the front yard and someone passes along and see's it thinking it's 
the most magnificent thing ever, they reproduce it, sell it, and make million of dollars off this. I'd 
imagine you would be pretty mad (which is I hope and understatement). You would attempt to sue this 
person, but wait... this item was just sitting out in the world for everyone to see! Why shouldn't I be 
allow to take it and not give the original creator any credit or any compensation what so ever? Why 
indeed. See the problem there? 
Artist of any kind have spent more than half their life time perfecting their skills, honing their crafts, and 
more.  To ask a artist to simply give their work away for free just because you saw it and you like it is not 
a good way to represent America. You're allowing theft to be acceptable, you're allowing free labor to 
be acceptable, and you're allowing corporate businesses to profit off the hard work of other people's 
lively hoods. 
To also answer the question of "well we just have a hard time finding artist/designers/creative's" 
brought to you by these same businesses. Well I find that be quite frankly, a large amount of bullshit. 
I am a graphic designer, I have a bachelor's degree in graphic design. If this was indeed a true statement 
I should have every Tom, Dick, and Harry pounding at my door asking for work. I wish this were the case, 
but it is not, In actuality the creative market is extremely competitive, and saturated. The only way they 
are unable to find any artist is they are likely looking for free work, or professionals who will work for 
only $8/hr. If they feel they should not have to pay artist for the rights to use their work, that is in all 
honestly their problem, not ours. So do not force us to give up our copyrights which are keeping 
business from obtaining free labor, and shamefully not wanting to pay for work. After all, that very idea 
is against the law now is it not? 








Dear Sir or Madam,


Do not let the copyright law, Orphan Works 2.0 be passed.


ARTISTS who create work have the right to KEEP their content.


Signed, a young artist with greivance.
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Amanda J. Sanow 
147 Dominga Ave. 
Fairfax, CA 94930 


(415) 485-9263 
ajsanow@sbcglobal.net 


July 23, 2015 
 
U.S Copyright Office 
Re: Notice of Inquiry on Copyright Protection for 


Certain Visual Works (‘Orphan Works’) 
 
To Whom it May Concern: 
 
I have been a graphic designer and artist since 1986, and am writing in opposition to the proposed 
Copyright Protection for Certain Visual Works now being considered in congressional hearings. 
 
As is – unfortunately – well demonstrated in the marketplace, many corporations can already not be 
trusted to engage in good faith ‘diligent searches’ for the copyright owner of work(s) the corporations 
wish to use for their own financial gain. Time and again, such unethical companies knowingly attempt 
to steal work (and income) from visual artists, by using the artists’ copyrighted works without 
permission or remuneration and then, if caught by the artist, claiming a right to use the work under 
‘Orphan Works’ with a dishonest excuse of “we couldn’t find you” – when the truth of the matter is, 
these companies assume they’ll probably succeed with their lawbreaking because the burden of proof 
falls on the creator of the work(s). The proposed new copyright law changes would grossly worsen 
this already difficult situation for visual artists. 
 
The Orphan Works Act has been so corrupted by moneyed interests that it cannot be allowed to go 
forward as currently written. To do so would be to give unscrupulous companies and corporations a 
perceived free pass to steal artists’ work. 
 
The proposal to eliminate artists’ Constitutional right to exclusive control of their work is particularly 
heinous, as is “privileging” the public’s right to use an artist’s work without permission. No one is 
‘privileged’ to use my work without my permission. 
 
At issue is more than remuneration; an artist’s Constitutional control over their work is also necessary 
to ensure their work is not associated with an objectionable cause, entity, or content. 
 
If a company cannot locate the owner of a work’s copyright, then they shouldn’t use it. Period. This 
moral guideline is so obvious and basic that I am amazed it needs stating, but apparently the 
corporations lobbying Congress on this issue have succeeded in debasing the original intent of the 
Orphan Works Act to the point where such a statement of basic business ethics is necessary. 
 
Paying an artist for use of their work is simply part of the cost of doing business – like paying for 
office space, software subscriptions, etc. Companies should not be rewarded for failing to adequately 
budget for normal business operations by being given a free pass to steal from visual artists. 
 
Thank you for your consideration of this matter. 
 
Sincerely, 
 
Amanda J. Sanow 
 








To Whom it May Concern: 


 


I am a young, up and coming artist that relies on my work to help build a future for 
myself. The fact that Congress is even considering such a disgusting change to copyright 
law is, frankly, terrifying. It is a violation of my Constitutional Rights and my Rights 
under God to claim that which I have created is my own.  


 


That which has been set to paper, stone, or any medium by artists since the dawn of time 
has always belonged to the creator, so, in this day and age, to see my Government 
propose an idea that will allow major corporations to steal what is mine and use it as they 
will is the most obscene thing I have heard in my life. 


 


I know I am not the only one of a million angry, betrayed voices to rise in defiance of this 
proposition, and I plead that this proposition be fiercely rejected once and for all. It will 
bring nothing but pain, theft, and crime, and will destroy our artistic heritage for 
generations to come. 


 


 


Sincerely, 


 


Amanda N. Kunz 


Aspiring Artist 


 








Dear Copywriters office,
I'm writing this letter in concern to Orphan Works. As many artists like me we use the Copywrite act to secure our 
assets that we create not only for ourselves but for our lively hood. Many artists live off these pieces and need the 
copywriters act. If we do not have it and it is made for the public to freely use then we as artists will lose our lively 
hood.
I'm stressing please do not let this pass. Artists such as illustrators, animators, and game artists who are all visual artists 
will have their lives torn apart. Their work will be for nothing. Companies such as Disney, Dreamworks, and Blizzard 
will probably go down the drain with their work being public since they no longer own the rights to their own movies, 
characters and stories. Musicians will stop creating music, writers will probably stop creating their stories just to keep 
their rights to them.
Some will try and get around your act, making watermarks to be known if their art is used in ways that no one would be 
able to get it off their work. The world will become bleak without the artists who create and make the world bright and 
colorful. I do not wish to live in such a world if this passes.
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Amanda Murphy 
Amanda Murphy Design 


4608 Nora’s Path Road 
Charlotte, NC 28226 


amanda@amandamurphydesign.com 
July 22, 2015 


July 22, 2015 


Maria Pallante  
Register of  Copyrights  
U.S. Copyright Office 
101 Independence Ave. S.E.  
Washington, DC 20559-6000 


Re: Notice of  Inquiry, Copyright Office, Library of  Congress Copyright Protection 
for Certain Visual Works (Docket No. 2015-01) 


Dear Ms. Pallente, 


I am a small business owner and visual artist who licenses my work to fabric and paper 
manufacturers.  I am also an author with C&T Publishing, a Spokesperson for BERNINA 
(a sewing machine company), and online teacher at craftsy.com. 


I am concerned about the Docket No. 2015-01.  The provisions contained with in it 
would force many visual artist, such as myself, out of  business. Companies that I do 
licensing work with pay a fee to license my artwork exclusively in their industry.  With the 
proposed legislation, I could no longer guarantee that provision. 


The United States has long stood out as a country that recognizes and protects the 
intellectual rights of  its citizens, whatever their industry.  Under the new provisions, it 
would simply be more cost effective for companies to steal artwork rather than pay for it, 
which would devastate small business.  Please reconsider and continue to protect the work 
of  visual artists. 


Sincerely yours, 


Amanda Murphy



mailto:amanda@amandamurphydesign.com
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To Whom it May Concern,


I am a professional illustrator and have been successfully self employed in this field of work for the past fifteen years. I 
can personally attribute that success to the solid copyright laws of these United States of America which protect my 
copyrights as intellectual property as an artist and enable me to license those copyrights to other businesses as I see fit. 
Thereby enabling me to create one work of art and benefit from licensing of those rights to companies I wish to partner 
with, not just once, but multiple times. I can create one painting and license it to a puzzle company, turn around and 
license it to a greeting card company and the next day, license it for someone to use on their blog. I know where the 
work is going, I know who I am working with and control of my product remains where it should be. In my hands and 
mine alone. 


For me, copyright law is not an abstract legal issue, but the basis on which my business rests. It’s important to my 
business that I remain able to determine voluntarily how and by whom my work is used. My work does not lose its 
value upon publication as has been suggested by various legal advisors for corporations such as Google. In fact, my 
copyrights  are  the products I license. This means that infringing my work is like stealing my money.  Everything I 
create becomes part of my business inventory. Art and illustration are not natural resources that can be plucked like 
apples growing by the wayside by any passerby who fancies a taste. It takes years of daily practice, years of education 
and years of dedication to produce a single work of art. 


I am strongly against the propsed orphan works and mass digitization reform. This will only serve to benefit large 
corporations and hurt the creative population of this country. 


Thank you for your consideration. 


Sincerely, 


Mrs. Amanda Pearl Robison
P.O Box 81
Okmulgee, OK 74447
United States of America
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Laws are very powerful and if you abuse that or know so little of how it’s going to affect people 
then think twice before making it permanent. We’ve come to a point where the little guys don’t matter 
anymore and we think we can step all over them like ants. But don’t you understand that you need 
people like us? We are the ones who build up your ‘empires’, we make everything happen. You may be 
the pharaohs but you’d never have the pyramids without workers to do it for you, and new studies have 
found that the workers were not slaves, they were people treated right and they loved their pharaohs 
because he/she respected his/her people. 


If you take copyright away from creative individuals then you’re taking away a very important 
aspect of human rights. You’re messing with something very powerful to people, your taking away their 
identity, your allowing huge companies to take their identity away and abuse it to for their own selfish 
needs. You’re not going to gain respect and people will smarten up and attack, they’ll rebel and chaos 
will ensue. It’s so easy to take away from others isn’t it? How easy to take more than half the earth’s 
resources for ourselves. Well, earth to can play at this game, earth can wipe out millions of lives if she 
wanted to with a single earthquake or tidal wave. Stop trying to take advantage of something so much 
greater then you because they can over run you so easily if you push them too far, respect those who 
are below you because they are the ones that make the economy go round, who make you rich, and 
keep you alive. 


Thank you for reading, and I hope you reconsider copyrights and how important it is to everone. 


 








To whom it may concern: 


 


     I am a freelance digital artist and photographer who 
specializes in the art of making book, audio and film cover 
works. I have also published writings of my own on a few 
occasions. This has been my main source of income for nearly 
five years now. While I have not fully completed my art degree, 
I have only a few credits left before I am able to obtain the 
official documents. I work mainly in the field of digital photo 
manipulation, but also work with nature photography and 
offering stock images to other artists. Some of these works are 
free, but others I require to be compensated for. For me, 
copyright law is not an abstract legal issue. It is my livelihood. 
The fact that I am able to control where and how my work is 
used, and how I am compensated for said usage, allows me to 
keep a home for my children and food on the table. It allows me 
to be a contributing member of society. 
     Our copyrights are the products that we license. This means 
that infringing on our copyrights is just the same as stealing our 
money. It’s important to our businesses that we remain able to 
determine voluntarily how and by whom our work is used. My 
work has never, and will never lose value upon publication. If 
anything, publication raises the value of my work, and the need 
for my particular services. I could not afford to live, if I had to 
work for free. Even the works that are not published become 
part of my business inventory. In the digital era, inventory is 
more valuable to artists than ever before. It becomes a platform 
for our portfolio’s, a prospect for future sales. 
     I urge you to please take this into consideration before 
passing a law that could potentially ruin the artistic community 
and the services that we offer. An artist will not work for free, 
therefore will not work to create art that will be legally stolen. 
 
Thank you for your time, 
Amanda Wakefield 








Hello,	  my	  name	  is	  Amanda	  Zimmerman	  and	  I	  am	  a	  professional	  illustrator	  and	  artist.	  I	  specialize	  in	  creating	  
educational	  and	  informative	  illustrations	  about	  our	  natural	  world	  and	  its	  inhabitants	  for	  the	  general	  public,	  
scientists	  and	  teachers.	  These	  works	  I	  have	  created	  are	  used	  in	  textbooks,	  museums,	  zoos,	  classrooms	  and,	  yes,	  
on	  the	  Internet.	  My	  work,	  and	  the	  work	  of	  my	  colleagues,	  is	  vital	  in	  visually	  presenting	  scientific	  information	  
accessible	  for	  learning	  and	  expanding	  our	  knowledge	  of	  the	  world.	  	  


I	  have	  owned	  my	  own	  illustration	  business	  for	  over	  5	  years.	  I	  work	  long	  hours	  at	  my	  drawing	  table	  to	  create	  
these	  illustrations.	  I	  love	  it	  with	  a	  passion.	  	  


	  Illustrations	  are	  learning	  tools	  that	  reach	  across	  language,	  educational	  and	  cultural	  barriers	  to	  get	  a	  concept	  or	  
message	  across.	  I	  draw	  on	  my	  art	  and	  science	  backgrounds	  to	  develop	  images	  that	  are	  accurate	  and	  easy	  to	  
understand	  and	  remember.	  	  


Illustrating	  is	  not	  a	  hobby	  I	  do	  in	  my	  spare	  time.	  I	  studied	  and	  graduated	  from	  the	  Colorado	  Institute	  of	  Art	  and	  
continued	  my	  education	  through	  specialized	  certified	  scientific	  illustration	  programs	  to	  hone	  my	  skills	  on	  
interpretation	  and	  execution.	  I’ve	  worked	  with	  scientific	  researchers	  and	  experts	  from	  all	  over	  the	  world.	  My	  
work	  has	  been	  honored	  in	  the	  New	  York	  State	  Museum’s	  “Focus	  on	  Nature”	  exhibit	  and	  in	  the	  Guild	  of	  Natural	  
Science	  Illustrators	  annual	  show.	  I	  have	  been	  a	  member	  of	  Pittsburgh	  society	  of	  Illustrators	  for	  over	  8	  years.	  


	  Behind	  every	  illustration	  I	  do	  is	  hours	  of	  research	  and	  planning.	  I	  must	  work	  closely	  with	  the	  experts	  to	  ensure	  I	  
am	  presenting	  the	  information	  correctly.	  Whether	  I	  am	  illustrating	  the	  shifting	  of	  the	  earth’s	  plates,	  the	  life	  cycle	  
of	  a	  flower	  or	  a	  detailed	  illustration	  of	  a	  species	  for	  a	  field	  guide,	  each	  illustration	  must	  go	  through	  a	  series	  of	  
corrections	  and	  edits	  before	  I	  can	  begin	  work	  on	  the	  final.	  	  


Every	  illustration	  I	  create	  has	  the	  potential	  to	  continue	  to	  earn	  money	  as	  I	  can	  repurpose	  it	  to	  use	  in	  a	  textbook	  
or	  other	  publication	  beyond	  its	  original	  purpose.	  For	  example,	  I	  might	  illustrate	  a	  moth	  for	  a	  textbook	  section	  on	  
insect	  life	  cycles	  that	  can	  also	  be	  licensed	  for	  use	  in	  a	  field	  guide	  on	  moths	  and	  butterflies.	  I	  also	  have	  exclusive	  
rights	  to	  create	  derivative	  works	  from	  my	  own	  collection	  of	  images	  for	  consistent	  quality	  of	  my	  work.	  Specialists	  
or	  organizations	  can	  license	  the	  illustrations	  through	  me,	  the	  copyright	  owner/creator.	  This	  way	  I	  can	  control	  
where,	  how,	  and	  by	  whom	  my	  work	  is	  used.	  My	  library	  of	  copyrighted	  illustrations	  is	  a	  resource	  of	  income	  
through	  licensing.	  


In	  a	  field	  as	  medical	  and	  scientific	  illustration,	  having	  copyright	  protection	  of	  my	  work	  is	  essential.	  Copyright	  is	  
the	  basis	  on	  which	  my	  business	  rests.	  In	  order	  to	  work	  with	  more	  experts	  and	  to	  help	  more	  individuals,	  I	  have	  to	  
be	  able	  to	  protect	  my	  work	  and	  be	  acknowledged	  as	  the	  specialized	  artist	  who	  has	  the	  experience	  and	  expertise	  
to	  create	  educational	  illustrations.	  	  


Having	  copyright	  infringement	  is	  like	  stealing	  money	  and	  intellectual	  property.	  My	  work	  takes	  hours	  to	  
research,	  develop,	  and	  create.	  I	  find	  it	  unfair	  that	  someone	  can	  simply	  take	  my	  finished	  artwork,	  claim	  it	  as	  
theirs,	  and	  begin	  to	  generate	  profit	  without	  any	  credit	  or	  acknowledgement	  given	  just	  because	  they	  couldn’t	  find	  
me	  as	  the	  original	  artist.	  	  


	  To	  the	  best	  of	  my	  knowledge,	  most	  of	  the	  people	  I	  worked	  with	  are	  honest,	  understanding,	  and	  respectful	  of	  my	  
work.	  Having	  the	  layer	  of	  copyright	  protection	  helps	  me	  propel	  forward	  to	  expand	  my	  business	  using	  the	  digital	  
tools	  available	  today.	  


	  The	  current	  copyright	  law	  protects	  me	  as	  an	  artist	  and	  gives	  me	  a	  way	  to	  make	  a	  living	  creating	  artwork	  that	  
will	  help	  others	  further	  their	  own	  education.	  I	  understand	  that	  there	  is	  value	  in	  educational	  illustration,	  and	  they	  
can	  be	  prone	  to	  theft/copyright	  infringement.	  That	  is	  why	  I	  am	  very	  concerned	  about	  the	  current	  discussion	  
about	  the	  new	  draft	  of	  the	  US	  Copyright	  Act.	  


If	  I	  am	  not	  able	  to	  protect	  my	  work	  and	  have	  control	  of	  my	  work,	  I	  will	  no	  longer	  be	  able	  to	  support	  myself	  as	  a	  
professional	  artist.	  	  


Thank	  you	  for	  your	  consideration	  for	  keeping	  the	  current	  copyright	  law	  to	  protect	  hundreds	  and	  thousands	  of	  
artists	  like	  me.	  


Sincerely,	  


Amanda	  Zimmerman	  








To whom this may concern,


    My name is Amber Erdmann. I received my BFA in illustration at Brigham Young 
University in April, 2004.  Being an artist has been my dream. I love drawing and 
painting. It’s what I do best. For the last 10 years I have been creating original artwork 
and promoting my art by sending samples in the mail, digitally uploading my work to the 
web, and sharing my latest creations on social media. Though I have yet to illustrate a 
picture book, I continue to create my art and share it on social media and my website 
simply because I enjoy it. I have displayed my work at many local shows, and sold 
prints at a local comic convention, and online shops.


     The current standing US copyright law allows artists to reserve the right to protect 
our intellectual property.  Currently we can freely share finished works, sketches, or 
works in progress on social media without the risk of infringement, whether the work has 
been registered or not. If this newly proposed copyright legislation goes into effect, it will 
hurt my efforts in sharing and promoting my work. It will give infringers the right to steal 
my intellectual property without my permission. In the effort for promotion and 
connecting with potential clients who seek my talent, it will mean that I and other 
promoting artists will have to complete paper work and pay extra fees to ensure all work 
from the past, present and future is protected from infringement and intellectual property 
theft before proceeding with uploading any sketches, works in progress, and finished 
works of art. Promoting artwork and reaching out to the proper outlets is a great 
challenge, and if this legislation goes into effect, it will make it much more challenging. It 
will hurt my career as an artist by taking away my time and money in my efforts to 
become a successful artist. 


    I hope you will take these matters into serious consideration before moving forward. 


Sincerely,


Amber Erdmann


   
 








Dear Copyright.Gov, 


 


 My name is Amber Linn Hernandez, I am 18 years old (progressing into my 19th year of 


life within six more short days.) I will become a conceptually and digital art student on the 31st 


of August at TSTC in Abilene Texas.  


 Art has been a long, devoted and time consuming passion of mine for as long as I could 


hold a pencil or paintbrush. I have spent countless hours in classes both in high school and 


middle school working to improve my skills (I had to put up with a lot of terrible and bossy 


teachers mind you). As you may know, the skills won by an artist in those years are full of 


confusion and self doubt.  If you do not, try spending a few years trying to prefect a style that 


others will come to somewhat like. Believe me I adore everyone who has given me support and 


yet I hear now that my own government is likely not to give me the same support. Sure my art 


isn't the best, nor will it be the most amazing, but as a soon to be professional, I would love to 


know that my work is not in vein. I would love to know that all the money I am about to put into 


my education is not for a waste. I would love to be able to get all the credit for my current as 


well as my future works that I deliver. Because until I die, my work is mine and no one should be 


able to claim it, but me. I understand that copy writing an image or work is not always 100% 


guarantied, I can understand that, I will be accepting of those limits. However, PLEASE do all 


the artist a favor and come up with something that benefits us and not the thiefs who claim our 


works as theirs. 


 


Sincerely,  


 


 


Amber Hernandez 








Dear people in charge of the Copyright Office of the USA; 


 


 My name is Amber Rajaniemi, though I prefer to go by my artist penname: Espi Kitsune. 


You most likely don’t know me, and that’s alright. You most likely don’t know me or any of my 
friends. That’s alright, too.  But there is one thing me and my friends all share in common. 


We’re all artists, and we make a fair share of our living off our art. 


I am not the biggest artist out there; I am not the best, no. Neither are my friends even though 
they are SO much better than me! I’ve won a few contests held by other artists, but that’s about it. I’ve 
had a few poems I’ve wrote published by my high school, but that’s really it. But without my creations 
and being able to sell them, I wouldn’t be able to get those extra 20$ a month now and then to pay for 
food. 


I can’t get a job-I’m disabled! My friends can’t get a job either-They’ve also got disabilities! I, 
myself, have a full school life behind me. I finished high school up there near the top of my class. I went 
to college for about a year, and yes I dropped out, but it was due to the same reason I can’t hold a job-
Mental problems. I will not get into them, but chronic depression mixed in with autism leads to quite a 
bit of issues around holding a job. 


So my job is being a part time artist. I’ve drawn since I was 3-I’m 21 now, will be 22 in August. 
That’s nearly 20 years I’ve been an artist. I’ve accepted money as payment for my art for about 5 years 
now. I’m not a big enough artist to claim it as a full job yet, no. I’m lucky to get an art commission every 
month! But it’s how I get my money. 


And therein sits the issue. 


This new law-Or not really a NEW law as I remember it trying to go through a few years back-
Would DESTROY the livelihoods of me and many of my friends. It would CRUSH friends of mine who 
don’t even make money off their art-They do it as a hobby, and this would make them incapable of 
showing off their hobby. The law would let anyone be able to grab the things we’ve worked our LIVES on 
and use them however they please, without even asking us. Right now that’s considered theft! 


I’ve dealt with people stealing my art before, I’ve had someone steal a character I’ve worked 
half my life on and claim it as their own. I’ve had to threaten people with DMCAs for taking things I’ve 
worked HARD on and selling them for a profit of real world currency. 


Sit in my shoes for a few hours; How would you like if something you worked your entire life to 
create was taken by someone else?  


You’d be mad too, right? You’d want the money they’re making off YOUR idea, wouldn’t you? 







Now you might say “Well file for a copyright when the law goes through”, but most of us artists 
barely make enough money to scrape by as is. Having to spend who knows how much money to 
copyright every little design or character we make would break us. I, myself, have at least one hundred if 
not MORE creations in my folder. How much would it cost me to pay to copyright every one of them? 


This proposed new law would allow the big companies out there, like Disney, or Nintendo, or 
Hasbro, or Viacom to look around the internet on Google, find a picture, and use the design outright 
without our permission. It’s stealing! It’s taking OUR money for something we’ve put our life and soul 
into! Why should we fight to grab the money to pay for a new copyright? 


Especially considering right now we all, technically, have copyrights to them. 


I use a website called Deviantart. It is a website created for artists to show and sell their work. 
Upon uploading anything to their website gives us a creative license to them-A simple, but effective, 
copyright to our work. If we choose, we can allow people to use and/or modify our work. If we don’t, 
then we own it 100%. I also make 3D products on a program called IMVU, and I’m working on making 
the same type of products on another program called Second Life. Both of these places offer a license to 
what we’ve made, too. 


I’ve already had a friend remove all of their art and delete their account over the head of the 
Orphaned Works stuff. He was a great artists and he used it to help cure his depression issues. I’m 
worried about him now-What if he commits suicide?! I’d hate to lose a dear friend and mentor over 
something as silly as this! 


Our licenses are our copyrights. We use them to make our money. 


They are OUR creations, and with our licenses we should be allowed to pick and choose who has 
access to use our creations. Right now I’m in contact with an old grade school friend about getting our 
characters, our artist creations WE’VE made, published into a game. He’s a programmer, he’s making 
video games.  If someone swooped in and took our characters right now, all our collaborative work 
would be for naught. 


And that raises another point-Artists, such as myself and many of my friends-Make their own 
characters. Be they just an artist’s muse, or maybe for proposed comics, stories, or even video games. 
We make our own living, breathing worlds in our art. We play God to these beautiful worlds we’re able 
to do anything to. Some of us have worked our whole lives on it. They mean a lot to us-They are our 
babies. 


Would you like it if your child was taken away from you by some money hungry cretin? 


Could you put a price in dollars on your children? 


Our children-Our art-Sits and grows. We can show it off to people, and get those people 
interested in what we do. I’ve seen people want to give me their money for an art commission based off 
something I posted to the internet back in 2007! Art is timeless, and people will like what they like. 







I don’t see people saying the Mona Lisa isn’t valuable because it’s a few hundred years old. 
Doesn’t that make art more valuable the older it gets….? Sure there’s hundreds of thousands of reprints 
of it, but the original is still priceless, isn’t it? 


Can’t the art I worked months on also be priceless if I still have the original? Sure, it might end 
up on every Google search from here to the next century, but wouldn’t the ORIGINAL be worth 
something no matter how much it’s been published….? 


I’ve gone off topic. The original point of this whole letter is the fact that his new law would 
destroy the business, jobs, and livelihood of me and many, many others. And trust me, art is a HUGE 
market. I personally know an artist who, just in the last week, made a good 500$ off art commissions. 
That’s the average person paying them to draw something for them. 


And in a few days, they won’t be able to do that anymore. 


Every one of that 500$ worth of commissions is part of her business. It’ part of her portfolio-
Maybe we can compare them to stocks. Every piece of art sits there and attracts more people, which 
brings in more people who want to buy art. Exponentially, that’d mean every piece they make grows 
their business. That is her profession, that is her business, that is her inventory to sell and do what she 
wants with as she pleases. If she had a store on the side of the road, and someone came and stole her 
inventory to sell for themselves, we’d throw them in jail! If someone went up and stole the Mona Lisa, 
we’d tar and feather them! 


What’s the difference? It’s still art. Someone still put their heart and soul into it. It is still the 
creation of SOMEONE. It is STILL important, it STILL shows our business. And with the internet era hotter 
than ever, the best way for an artist to find people who’ll buy is, well, the internet! They can reach a 
whole WORLD that way, and find the niche people they want to sell to.  


Right now, the internet is the most important source of income from ANY business! 


And, as much as big name companies and small minded people don’t want to realize it, art is a 
business. It is a very important business. 


And our creations should be our own and only our own. We shouldn’t need to pay to protect 
what is ours to begin with! 


 


 


       ~   Amber Rajaniemi 


        Espi Kitsune 


 








Dear Maria Pallante,  
 
I am a self employed artist, currently employing 3 other people along with myself and my 
partner; if this new law of copyright goes into effect, the risk that my business will fall is a great 
one. I already struggle with theft of my work as an independent t-shirt and graphic arts designer 
and maker. Many people across the world steal my artwork and sell them without permission, 
and I am very worried that this new law will make it possible for them to claim they ‘tried to 
contact me and failed’ when in fact they did not.  
 
Copyright law as it stands does need to be fixed, but there is no reason that a company or entity 
should feel entitled to a work that has already been made by someone else purely because they 
couldn’t find the creator of that work. They are perfectly capable of spending the money to hire a 
new illustrator or designer for their artwork needs. Opening up Orphaned Works does nothing 
but make it easier and legal for large companies and unethical people to steal art from artists 
like me and avoid having to pay for my skillset. You have a skillset at your job, you spent time 
going to school and learning to do your job, and I respect you for that and feel that you are 
entitled to fair compensation at your work; I also deserve this same level of basic respect and 
understanding that my skillset is a valuable one, and that this art that I am creating belongs to 
me without forcing me to pay to register it with for-profit companies.  
 
I truly hope that you understand that these changes to copyright law only benefit people in 
positions of massive power and wealth, and strip away the rights of artists themselves and leave 
us with little to no protection of our intellectual property. I implore you to consider small 
businesses like myself and many others who make our livings and support our families on our 
art and already struggle dealing with large companies like Target and American Apparel and 
many others getting away with stealing our work on a massive scale purely because we do not 
have the financial means to pursue extended court battles. Please do not make it any easier for 
them to take advantage of us, we are the ones who need your help, not them. I hope that you 
will do the right thing, on behalf of all creators and future generations of creators.  
 
-Amber Whitney 








July 20, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of inquiry, Copyright Office, Libary of Congress
       Copyright Portection for Certain Visual Works (80fr23054)


Dear Ms. Pallanete,


The proposed changes to copyright law would be devastating to artists such as myself and other artist. The proposed 
changes will, in my opinion, advance the interests of huge companies at the expense of the creative people who have 
been responsible for virtually all of the major advances in the arts. The United States is a country of ideas and 
innovation. Kindly tell congress that our country stands to lose a major, successful portion of our nation's economy to 
foreign competition should this bill become law. 
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 I am a Photographer, Artist, Writer and creator of artistic things.  I am very displeased 
and upset about this proposal to change the law of copyrights.  Can you explain why to all of us 
out here who create?  Without copyright laws you would not have much around you such as 
books, newspapers,museums full of art works.  There would be no pictures and the pictures 
that do exist, and the artwork could be claimed and stolen by anyone!  All one would have to 
do is repaint a section of the Cistine chapel and claim it as his own.  Take a photo that belongs 
to Ansel Adams into a dark room and change something in the photo and it belongs to them 
now.  How about rewriting “The Diary of Anne Frank” to have a happy ending- then it is written 
by someone new and becomes a work of fiction! 


 Do you understand the repercutions that will, not can but will happen by your ruling?  If 
this happens then what is the point of creating anything anymore if someone can just steal it?  
We create because it is in our blood, in our soul and without it we are dead. 


 I hope that you will read this and other comments carefully before you just go willy nilly 
changing things just because you can.  You may be in office, but we are the Creators. 


Thank you, 


Ami L. Stockellburg 








7.23.15 
 
RE: Orphan Works Proposal 
To whom it may concern: 
 
I’m a freelance artist; I make my living selling my copyrights to manufacturers, who use my 
designs on their products.  It’s a very difficult way to make a living, but I do, and manage to 
come up with a salary of $50K/year selling rights to the things I make up out of my head. 
 
I’ve been in business for 25 years, have won 4 greeting card awards and have also taught at the 
School of Visual Arts in New York. 
 
Each year it is getting harder and harder to convince people that visual works are valuable.  The 
new generation sees “content” such as music and art as “free and public”, since that is the way 
the internet works.  Every day people are bombarded with images, video and sound from 
unnamed sources – and there is very little consideration given to the people who gave their talent 
and time to create this content. 
 
Please retain the copyright standard as it is today.  I rely on the protection of a copyright being 
inherent upon creation.  And PLEASE help us maintain the idea that CONTENT IS 
VALUABLE.  There are already too many thieves stealing work off the internet, please do not 
make it easier for them to use and dismiss the original creator of the work. 
 
THANK YOU for reading, 
Amy Biggers 
New Jersey Artist 
 
 








Copyright Office                                                                                                                                 July 22, 2015 


 


To whom it may concern, 


I am writing to you concerning the Orphan Works Acts and Mass Digitization. As a professional 
visual artist I make my living from my created art works. For over fifty years I have been an 
artist and have built my inventory, copyrighted my works with your office, and expected my 
works to remain in my sole control by the copyright protection you have provided. This is 
extremely important as my skill and the works derived from it are my compensation. My 
education is varied and from prominent institutions such as Parsons School of Design, The 
Fashion Institute of Technology, Academy of Art University, as well as workshops and 
certification programs for Botanical Illustration, painting, etc.  


As you can see I have spent a great deal of time and money advancing my skills. These skills 
should remain for my advancement only. Copyright law is the basis for which my business 
ventures are capable of expanding. Without it I would not be able to license, sell, or preserve my 
works. It is extremely important to my business that I remain  solely and voluntarily able to 
decide how and by whom my work is used. 


My works do not lose their value after publication whether it be hard or digital. Also the 
digitization of my works is now an essential part of my exposure and sales as an artist. 


If these changes to the copyright law are made, Orphan Works Acts and Mass digitization, it 
would seriously hamper my ability as an artist to earn a living. 


Sincerely, 


Amy Rie McGuire 


amysartis@ymail.com 








         AMY WEBER
        2 6 2  C r a i g  H e i g h t s  L a n e  
        S e q u i m  W A  9 8 3 8 2  


        July 23, 2015


United States Copyright Office


RE: Notice of Inquiry on Copyright Protection for Certain Visual Works


To Whom It May Concern:


It is with great concern that I write to you in firm opposition of the proposed modifications to the 
Copyright Act regarding so-called orphaned works.


As you no doubt are aware, the currently proposed revisions would gut key provisions of the Act and 
annihilate the long-standing and justly established rights of creative persons to preserve their works and 
earn a living off their own training, talents, sweat and effort. 


The proposed changes create legal loopholes that permit legal theft by raiding so-called orphaned works 
for personal and corporate profit. It is unconscionable and an embarrassment to this country that it would 
even be considered. You must realize that artists cannot afford to copyright every single piece of work 
created and to expect them to do so in order to prevent orphaning is delusional, impractical and ill 
advised. To raid their works without pay is shameful, and to legislate such raiding to permit massive theft 
is indefensible. Work should be paid for and compensated fairly and honestly. If the ghouls at the gate 
want creative product, let them pay for it as anyone would, and should, pay for any service. If they can’t 
come up with something creative on their own and are not willing to pay for concepting and art, they 
should go without instead of purloining the work of others as though they own the copyright in that work.


I respectfully request that you resist any such modifications and that you vigorously protect creative 
works, as you are meant to do.


Thank you for your consideration.


Sincerely,


Amy Weber








To Whom it May Concern at the Copyright Ofce,


It has come to my attention that Te Orphan Works Act has come back to Congress as Te 
Next Great Copyright Act. I am deeply concerned about the repercussions this will have on 
my livelihood as an illustrator. 


I have been working as an illustrator for eight years. I studied Illustration at the Maryland 
Institute College of Art and Typography at Te Cooper Union. My work has been honored
by Te Society of Illustrators and American Illustration. Some of my clients have included 
National Geographic, Lincoln Center, Te New York Times, MTV, and Nickelodeon. 


Tis new copyright law is not some abstract legal issue, but the basis on which my business 
rests. As an illustrator, my copyrights are the products I license. Tat means, infringing my 
work is like stealing my money. It's important to my business that I can remain able to 
determine voluntarily how and by whom my work is used. 


Te value of my work does NOT lose its value upon publication. Instead, it becomes part of
my business inventory – I can re-sell the rights to reproduce it again at a later date. 


In a digital era, inventory is more valuable to an artist like myself than ever. 


Tank you for your time and consideration – and I hope that Te Next Great Copyright 
Act is not passed. 


Sincerely,
Ana Benaroya








July 22, 2015 


U.S Copyright 


Orphan Works 


Dear U.S Copyright 


I will be as brief as I can. I am a student of graphic design and my dream is to come in a professional 


concept artist one day because I love this beautiful job and I wish to study for achieve it. 


Copyright is the basis on which the artists do business, infringing on their work is the same as stealing 


money out of their pockets. 


Please, I’m in favor of the copyright are respected. 


 


 


Rocio Jimenez 








This copyright law, it’s so bad for me, and artists like me, because the law no protects our ideas, 
and it’s like, Wow looks my draw! I work so hard in this draw! But what is this? Another draw like 
mine, but why? And maybe the companies too, only they erase your firm or the watermark.  
And your ideas? Stolen. But the copyright law doesn’t want to protect your imagination of the bad 
hands. And you, the simple but worker artist can't do anything for take away the hands of the thief 
of your work, your ideas. Don´t permit the copyright law please! For me, for the other artist, for 
those who just go beginning, for us. 








July 20, 2015 
 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
I am currently an illustration student at California College of the Arts and this coming semester 
marks the beginning of my senior year. I am new to working within the creative industry and 
even though I am a student still, I am proud to say that I have been a working illustrator for two 
years now. To me and to my livelihood copyright laws are not an abstract legal issue, but a 
matter of the literal foundation on which my business and income rests. Copyright laws are what 
keep food on my table as an illustrator. These proposed reforms will make earning a living while 
working in the creative industry nearly impossible and will be taking the food out of already 
starving artist’s mouths. For a working artist, copyrights are our a main source of our income. To 
let this initiative pass would be disastrous to so many people who are currently working in the 
creative industry, and even more so for the ones who are trying to break in.To infringe my work, 
or anyone’s work is no different than stealing our hard earned money, especially when the value 
of work only increases as time passes. As a freelance illustrator, it is essential for me to maintain 
these revenue streams in order to be able to make a living. The potential resale and resale of my 
past images is part of doing business as an illustrator. My collection of work is a valuable 
resource that produces income for me, it is essentially like having stock at a grocery store; I can 
sell an item (image) once, and then have it in stock for whomever may need it again. To replace 
our current copyright laws with a system that would benefit internet companies (And not really 
anyone else) would endanger my personal well being and so many other working creative’s 
abilities to earn an honest living. There are companies and individuals who have already begun 
digitizing my work without financial compensation or my permission. Why would the 
government favor big name corporations like this instead of of us who actually create new work 
to feed our families? This act, when distilled is completely unconstitutional and violates 
American first amendment rights; congress cannot make a law that is abridging freedom of 
speech and would restrict people working in the creative industry to be very cautions about their 
expression. Artists who are working freelance as independent contractors are finding it hard 
enough today to earn a (perhaps initially meager but)decent living without dealing with depletion 
of their income and future earnings as coined in these insane and corrupt proposals by those who 







have without any give, low balled and devalued intellectual as well as creative property. This 
proposed law to override the existing copyright laws should be ousted as the trite, contrived, and 
unconstitutional, backhanded indignity that it is. I thank you for taking the time to read my letter 
and I beg you to recommend that visual art be excluded from any orphan works provisions 
Congress writes into the new copyright act. 
 
 
Sincerely, 
 
Ana Valdez 
Career Freelance Illustrator 








 
 
 
 
 
 
 Good evening.  
 


   I would like to file a complaint against the new proposal for 
this copyright protection act. As an artist, the proposal for this new Copyright 
act would infringe upon my rights of my own work, allowing anyone or any 
company to steal my work without any legal defense on my side. People could 
steal my hard work with nary a consequence, and many other people's artworks 
too. I wish for the OWCA to be considered null, for it is an infringement upon 
my rights, and as it stands, I will not stand for this. Not only am I forced to 
make all content public, but it also means any more personal works, such as 
photography of family memories. It is not in the public's interest to be able to 
take my art, much less art that belongs to anyone else, and I wish for this act to 
be scrapped immediately for the good of all that is humane and sane.  
 


-Best regards, 
Alan Ortega. 








Copyright Office,


I realize that Copyright law needs to be re-examined periodically, especially in light of 
the digital revolution. However, as a working artist, I have to ask you to be very careful 
when dealing with the ownership of my images, and the images of anyone else who 
creates them -- for a living or otherwise.


It seems that the Copyright Office has been very diligent in protecting the rights of 
writers -- as has the Patent Office been diligent in protecting the rights of corporate 
creativity. There is no reason why those of us who create images, and make a living by 
them, deserve any less consideration. 


As well as creating and selling original paintings, I sell prints and cards of those images. 
I have been working hard for 40 years now, and I sincerely believe that I am the one 
who deserves the moderate financial compensation I receive for my diligence. Is there 
really anyone presently working at the Copyright Office who sincerely believes that any 
person or entity who merely lifts my images from the internet should be entitled to own 
them? 


There are no “orphan works”. Period. Are there “orphan books”? Are there “orphan 
pharmaceuticals”? Are there “orphan operas”? Is there “orphan software”? Images 
which are created by individuals who have devoted their lives to their craft need to be 
treated with the same respect in the marketplace. Creativity is where we have put our 
lives and our energies. To not respect that fact is to discourage creativity.


Obviously, there is money to be made from stealing the creativity of others. But the 
Copyright Office should be guarding against theft -- not promoting it. 


Please stand up to the lobbyists -- and, instead, honor the artists. 


Thank you,
Alan Sanborn
Arcata CA








While I believe there is a clear and present problem with current copyright law I don’t believe 
that Orphaning Works is a viable solution. I realize you are busy so I shall be succinct. 


  I have participated in quite a few online communities where art theft has been an issue. 
However, it has never been to a degree such as the Orphaning of Works would encourage. I truly believe 
that given my experience within various communities promoting amateur works that foster creativity 
and skill with the ability to critique and tutor with the resource that is a large social network.   


The devaluing the effort of the casual artists to such a degree would be disastrous, people are 
already afraid to share their work because of theft on the same level as them to force them to register 
every single doodle or have their efforts taken by Corporations with lawyers from Ivy League colleges? 
Give me a ticket to a rollercoaster that has killed people before it is less anxiety inducing. 


It is very hard to take the steps from competent but mediocre amateur to talented artist and the 
organically made online communities have implemented ways to encourage amateurs not necessarily 
perfect but with greater productivity than previous solutions.  This solution destroys some of the most 
useful incentives of those communities and the grassroots connectivity will fade without a viable and 
active population. 


You do realize how much people with certain personality types, disabilities, mental disorders, 
and/or people who’ve only gotten a couple jobs loathe paperwork?  


 How about artists who legally can’t represent themselves because they are minors?  I’ve seen 
minors in seriously abusive situations get the funds to get out of those situations by selling their art. It is 
a serious concern for me if they’d have to go through a legal process they might have to spend longer in 
that dangerous situation if the process costs money or time they don’t have. But the worst-case-
scenario would be something terrible happening to the person leaving an abusive situation because the 
act of registering made the abuser find out they were trying to leave. 


 You aren’t even incentivizing people to hide their lights under a bushel basket; instead you are 
making them look at the spark of maybe I could be good enough and be like: never mind it’s too much 
work and I’d get nothing out of it anyway. 








July 20, 2015 
 
Maria Pallante  
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
My name is Alberto Rodriguez. I am a known Florida based artist and illustrator. Since 
2004 I have produced and published various illustrations for many mass market and trade 
publications including logos, book covers, and commissioned illustration pieces. I am 
also a struggling artist who relies on my skills to make ends meet and support my family 
through my craft. 
 
I am writing to address the problems visual artists face in the new digital environment. 
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 
 
As a freelance illustrator, I need to maintain revenue streams in order to make a living for 
my family. The resale of my past and current images is an essential part of doing business 
just as a baker or a manufacturer relies on selling their good to generate profit to feed 
their families. My collection of work is also a valuable resource that produces income for 
my family and me. Any attempt to replace our existing copyright laws with a system that 
would benefit internet companies and private corporations would endanger my ability to 
make a living and provide for my family. Certain companies have already begun 
digitizing my work without my permission or financial compensation. Why would the 
government favor corporations like this instead of those of us who actually create new 
work and support the growth of our economy? 
 
2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators? 
 
The proposals the Copyright Office has made to Congress really concern me. It is 
essentially a revised Orphan Works (OW) bill, but would strip away my rights as a 
creator. Orphan Works bills have been resoundingly opposed by artists since they first 
appeared a decade ago. A copyright law built on the foundation of orphan works law 
would allow internet companies and private companies to syphon off revenue from artists 
with the hopes of creating an even better revenue stream for themselves. There can be no 
bigger challenge for those of us who make our living creating new works than to have to 
compete with giant corporations that can get artwork free from artists and compete with 
us for our own markets. 
 







3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators? 
 
The proposal to reintroduce registration would become another financial burden for every 
artists, specially those starting out who struggle the most. No matter how little registries 
might charge in the beginning, like banks, they would soon begin to introduce charges 
and fees that would grow as they gain a greater and greater competitive advantage over 
freelance artists such as myself, affecting my bottom line. Anyone who says this won't 
happen is not living in the real world. In the end, if the government succeeds in passing 
this legislation, the end result will be that artists like myself will find ourselves paying 
through the nose to maintain our images in somebody else's for profit registries. As for 
the images we can't afford to register, or those we can't find the time to register, or those 
we can't find decades old metadata to register will all fall into noncompliance and a 
lifetime of images created at great expense and effort will be free to be exploited by 
others who did not put in the time and effort. The time that we invest in creating work 
will instead be occupied by registering works that someone else will benefit from, no 
business owner in America goes through this, why should artists be forced to? 
 
 4. What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations? 
 
In my work I make fair use of photographs and other graphic artworks for reference but 
that is all I use other media for, inspiration. This proposed bill would make it easy for 
infringers to steal others work and benefit from their exploits, making it challenging and 
frustrating for creators and developers. 
 
5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act? 
 
The kind of system the Copyright Office has proposed to Congress seems all too familiar 
to me. Artists have already seen their foreign reprographics royalties diverted away from 
them for at least 20 years, unable to take that profit and invest it in our local economy. I 
fear this is exactly what is going to happen with the proposals the Copyright Office has 
made to Congress. To prevent this unjust conflict of interest, it is imperative that no 
artists group that supports this legislation be allowed to receive any financial benefit from 
the creation of copyright registries or notice of use registries. These artists organizations 
have failed artists and should not be allowed to use this legislation to profit even further 
off the artists they were created to help. Thank you for reading my letter and I ask you to 
recommend that visual art be excluded from any orphan works provisions Congress 
writes into the new copyright act. 
 
Thanks, 
 
Alberto E Rodriguez 
	  








Albina P Herron
79 Brushy Mnt Rd    PO box 271


Analomink PA 18320


Maria Pallante Register of Copyrights U.S. Copyright Office
101 Independence Ave. S.E. Washington, DC 20559-6000 


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01)


 Dear Ms. Pallante & U.S. Copyright Office Staff: 


   I am an artist working in watercolor and gouache, I currently sell prints of my work and am currently 
looking to license my work for royalties and advances to companies to use on assorted products. I 
eventually plan on selling the original paintings, either over the internet or through select galleries, 
which by that time, due to print sales, my work will be worth even more. 


  This is all part of my business plan to not only grow my business, protect and earn compensation for 
my work, but to selectively market my brand, all of which is based on the protection of current 
copyright laws. 


  If the Orphaned work act goes through, it will effectively put me out of business, and make it 
impossible for me to try and earn a living doing what I have done most of my life.   


  Right now I having my work printed, as I have been working to build a large body to offer various 
companies for use on their products such as house flags, tableware, tee shirts, etc. How can I assure 
them that the image they license from me won't appear on a competitors product without my ability to 
sue and recover from unlicensed users?


  Every painting I produce now, has had it's subject researched, has been redrawn several times, then 
carefully painted. Then put into my inventory of paintings that are available to be licensed or printed 
for fine art prints or cards. People who have bought my prints, now want these images available on 
other products, which would further increase the value of my brand, as well as my income.
  
  I've spent over 40 years perfecting what I do, to be commercially viable. Prior to my current work in 
watercolor and gouache, I have worked as a graphic artist, art director and owned my own small 
businesses where I designed and made various products such as dollhouse miniatures and dolls. This is 
what I went to school for, and what I have done in one form or another for most of my lifetime.


 I would not like someone to use a painting of mine that I spend considerable time and energy on, 
without my consent, in ways I don't intend it to be used nor without payment to me, 


  I have had my work published in Nutshell News magazine several times, from when I was making 
dollhouse miniatures and dolls.


Thank you
Albina P Herron








Please do not take art from artists and give it to corporations. This current fad of giving corporations everything they 
want MUST STOP. The art community already deals with massive amounts of theft and legal issues because of 
uncaring corporations who steal the art of others without a thought. This is just going to make it easier for that to 
happen.
Corporations are not people. Artists are. An artists deserves compensation for their art no matter the circumstances, 
especially if it is grabbed to use in a massive campaign.
Look at how the musical artists who had their work stolen by GOP leaders reacted. They were horrified and pledged 
their music and loyatly to Bernie Sanders.
Artists want to make money doing what they love. This is not fair to anyone, no matter the art form. I would love to be 
able to make money from my art but I am loathe to show anyone due to the rampant theft of art properties that is already
 happening.
Stop sheltering corporations and protect artists! People first!


Agitatedly and respectfully,
Aleah Tackett, 33
Artist
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To whom it may concern, 


 As an aspiring artist, I find this proposed copyright change to be nothing more than a giant 
middle finger to me & every other artist! The basic facts as I’ve read would: 


- It would void our Constitutional right to the exclusive control of our work.  


Which to me would be akin to stealing my child.  


 - It would “privilege” the public’s right to use our work. 


 This would essentially cut off one of our main possible revenue streams.  


- It would “pressure” you to register your work with commercial registries. 


 To me this seems to really serve no purpose, other than having to pay, what will no-doubt be a 
nice chunk of change, for each & every sketch we do. Not only that but in a private setting with no gov. 
oversight checking to make sure we’re not being taken advantage of. 


 - It would “orphan” unregistered work. 


Jule L. Sigall Associate Register for Policy & International Affairs, put it best when she said 
“Perhaps a more accurate alternative to the word “orphaned” to denote artwork that is difficult to 
ascribe, would be “kidnapped.”  Considering the broad spectrum of pirating going on without 
compensation to the creators, one could also call that kidnapping and slave labor.” 


  - It would make orphaned work available for commercial infringement by “good faith” infringers.  


 Yet another way for us artists not to be paid or paid less than we desrve. 


 - It would allow others to alter your work and copyright these “derivative works” in their own names.  


 This is pretty much straight up theft. 


Please do not pass this new copyright act, as it doesn’t act in our best interests, but to quite the 
opposite, it may indeed bring back some literal-ness to the phrase “starving artist.” Thank you for your 
time. 


Best, 


-Alec Fletez-Brant 


 


 








1. What are the most significant challenges related to monetizing and/or licensing photographs, 


graphic artworks, and/or illustrations?  


 a. I am not a visual artist, but I will be someone who gets pictures taken of me often. If 


people take pictures of me, there has to be a way for me to remain protected from them getting 


used for malicious reasons. I also need some photos shared on social media to self-promote myself. 


If I have to worry about copy right laws. It will inhibit my ability to promote myself for gigs. 


 b. I do want to design my own cover art for my books, and I don’t want to have to go 


through extra copyright for that on top of the book. It will be more money out of my pocket and 


less financial gain for me. No one who makes money off of my books or using the cover art should 


have any financial gain without my permission or me getting paid to use the story. 


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 


illustrators?  


 a. If someone does use photos of me that I post or have permission to post, it can’t get too 


complicated for me to defend my cover art or defend myself when my photos from swimming in 


my tail are used in a way that is harmful toward getting gigs. As the performer getting pictures 


taken of me, I ask to use photos taken of me in public, and I think it’s a good thing that the 


photographers are protected. 


3. What are the most significant registration challenges for photographers, graphic artists, and/or 


illustrators?  







 a. I haven’t had a chance to publish my first book, but I know I would not feel comfortable 


going to any of the suggested private institutions for copyright when the people pushing for the 


law do not make themselves known. I would like to know who is going to make money from my 


work. I need to make money and I need to know who else will have any financial gain from my 


works. 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 


photographs, graphic art works, and/or illustrations?  


 a. making these works legally available to whoever wants to see them is a serious problem. 


In no way should any law be passed that allows people, who did not create nor were involved in 


the creation of works, get any financial gain while the Authors and those involved directly with 


the Authors have no financial gain. 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 


artworks, and/or illustrations under the Copyright Act?  


 a. There should be more transparency on matters like this. As an artist, I find it appalling 


that I did not find out about this until three days before the deadline. The people who are pushing 


for this to be a law need to face the light instead of hide in the shadows. They should not be 


considered representatives of artist when we get sued for using their names like I’ve read. If we 


don’t know who they are and we don’t even know they are claiming to represent us, then they 


aren’t representatives of artists, period. Congress should not be listening to them speak because 


they do not represent me as an artist, and they have never consulted with me before. 







6. What are the most significant challenges artists would face if these new copyright proposals 


become law? 


 a. I am currently an upcoming and new artist to this industry. I am working very hard to 


write my own books and get gigs as a performer. The gigs I will get will involve photos getting 


taken of me that I am not okay with non-clients using. As a performer, I have a talent that takes a 


great deal of time and energy to develop and writing one of my books requires almost as much 


time and energy. I am not okay with anyone just taking my ideas, writing style, and photos when 


they can’t put in the same level of work. I need to make a living off of this someday in the future, 


and I can’t do that if this policy is passed. Right now, I do not simply just give everyone the right 


to my photos and work. I may post them as a means of building renown to sell my writing or get 


a gig as a performer, but if putting the amount of work I need to for my art is subject to the new 


copyright law. I will be unable to share my art and the culture that comes with it because I will be 


unable to afford to even do it. This law will actually deny people access to my art more than it will 


allow them to see it. As the artist producing the work, I have a right to compensation and pay for 


it. This work would not exist without me creating it, and I will not be able to create and share a 


culture if this law gets passed. 


 b. Right now, I know that my ideas and the story I’m writing is my own. I can more comfortably 


post my work on a website to gain a following, so that when I finish it I can sell it to those followed 


me through the writing process. Since this is how I want to make money, I will be unable to gain 


the following I need to kick start a series or book with this new law in place. If this law is passed, 


I will remove all of my work to protect it from infringers that will use this law to steal my work 


without putting any work into creating a story for themselves. Being unable to post even a single 







chapter as a sample will hurt my ability to make money, and I will be unable to publish my work 


on my own as easily. As a consequence, the people this law is supposed to help get access to 


culture and other stuff art offers will be denied until I can afford to publish my story in a way that 


is profitable for me the creator of the work. If I can’t make money off of my writing, I will not 


supply anyone with a product that they will use to make money at a cost to me. 


 c. As a performer, I will without a doubt get pictures taken, and these photos will be used by 


clients to promote stuff and draw attention to things. As a merman, I have to exercise for 2 or 3 


hours at least 5 days a week to stay in shape. I have to develop my ability to hold my breath 


underwater, and the tails are not cheap. I can offer underwater photos unlike what most models 


can offer, and I need to share photos taken outside of gigs to show people what I can do. I charge 


money for modeling for photos, and the photos taken of me that I post are taken by friends. They 


give me permission to use the photos and share them online. People see the photos and it draws 


attention to me, so people book me for a gig. If I have to spend even more money on copyright of 


my photos to post them, I will be unable to get the attention I need. I am not okay with third parties 


using photos or video however they see fit, and I need my rights protected so this media isn’t used 


in a way that is harmful to how I’m trying to make a living. 


 d. This law puts my future at risk, and it will take away my right to the pursuit of happiness. I 


want to make a living writing and performing as a merman because that’s what makes me happy. 


This law will in many ways deny me that right stated in the preamble of the constitution. My 


freedom of speech will be harmed because I will no longer be able to express myself in my writing 


as freely. There will be a law that will make me pay to get my voice heard. This also denies me 


liberty, and I will be restricted in my ability to perform and publish writing works. This law is 







wrong, and if someone has financial gain from my work or work that I am in, I deserve to get paid 


the appropriate amount for the value of the time and energy I put into creating my works and 


performing.  


 e. In conclusion, this law change will be harmful to me developing a business model for making 


a living. If this law is passed, people will be denied art and a culture because of the red tape in the 


way of publishing my work and showing off a performance. Being a merman might sound like 


many things, but it isn’t easy work, and there is so much more involved than someone on the 


outside looking in can see. Writing my books is hard enough, and getting a following is even 


harder. If I can’t offer samples of my work to build a following, then I will have a much harder 


time selling books when I publish. If I don’t make enough money selling the books I write, I won’t 


write them because I have to survive off of an income of some kind. Right now, copyright law 


should be left alone as is. The suggested changes would only hurt me as someone trying to make 


a living. I believe the changes violate the constitution, and no one deserves the right to make money 


off of the work I produce without proper pay to me. Those who are for the law do not represent 


me in any way. If I haven’t met them and if they violate my rights according to the constitution, 


then they have no business making false claims that they represent me. 


 








How animals communicate! Books and more...


July 22, 2015


United States Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000 


Re: Orphan Works and Mass Digitization 


To Whom it May Concern:


I am a freelance writer and illustrator of children's books on animal behavior, living and working in
California. My books have been submitted and approved for copyright by your office. 


I hold my own brand and publish my works so I bear all the expenses related to the production and
distribution of my books. This includes computers, tablets for digital illustration, printers, scanners,
software, office supplies, domain registration, website hosting fees, website updates, association
memberships, continuing education, repairs and replacement, and all the risk. 


I followed the rules and dutifully sent my work in for copyright at your office in order to have it
protected from unlawful use and profiting by parties who have had nothing to do with the years of
work I have put into my books. However, with the need to heavily market our work on social media
these days, my sketches and illustrations are frequently seen outside of my books, including on my
website and other sites. Followers want to know what we are working on; a personal connection
with our readers and clients is a must these days. 


Copyright infringement does exactly the same damage to the individual rights owner as it does to
multi-national corporations, but individuals have far less resources to fight it, or recover from it. I
should be the only one to control how my images are used. Without copyright protection I can't
fight theft, misuse, or profiteering from my hard work. 


The  act  of  creation  creates  the  copyright  — it  has  from  the  first  moment  of  copyright  law’s
existance in 1790, and I thought that the mission of the Copyright Office was to protect artists and
their work. Allowing orphan works and mass digitization represents a disregard of individual artists'
rights as we try to protect our work from theft by corporations and other unauthorized users. 


If the new copyright proposals become law, they will stunt our marketing efforts and our ability to
sell  our  art.  The  moment  someone  claims  they  tried  to  find  us  and  the  work  is  considered
orphaned, they will be protected while the creating artist and the work are not. How is that not a
violation of the artist's rights and a gross injustice? What other professionals would be asked to
work for hours on end and then watch someone else get a paycheck for the effort? 


I thank you for your attention to this matter and for your consideration of our rights as artists. 


Sincerely,


Alejandra Abella
Stormy Tales


www.stormytales.com    -     mail@stormytales.com








Dear United States Copyright Office, 


Just recently Congress has brought back the Orphan Works copy right act. We as artists and as 


citizens of the United States oppose this act. This copyright act violates our rights as artists to receive 


the benefits equating to small businesses. Our creations are something that we work for and we feel 


that we should be protected from such laws. 


 


Sincerely, 


Alejandra Vasquez 








To the  Congress and Copyright Office,  


I am a young, emerging professional artist. I work in traditional and representation style in oil, 
acrylic and watercolor. I am blessed in the fact that I love my work and take pride in it. I was 
able to find a professional field that makes me happy and in which I exceed.  However the New 
US Copyright Act really makes me question my place as a professional in our society.  It takes 
away my rights as a creator and only provides safety net to those who are able to afford to 
protect their work. How can emerging artists at the beginning of their career and in search of a 
client base ever make a living if they had to pay private sector to register their work to prevent 
copyright infringement? Under the “New US Copyright Act” any artist who doesn’t have 
enough income to protect their work has no safety net, they cannot share their work with public 
for fear of their work being taken and used for free by some unknown business. It sure sounds 
great for people who want to use other people’s work and not pay a dime.  As an artist I share my 
images on the web to find clients and accumulate potential patrons. Those images are not for 
other people to use but rather to inspire and share something beautiful with the world.  Not for 
someone seeing it as an easy picking and making profit at my expense. The art that I make with 
my hands and share with public online is a product that I created; if it had no value why would 
anyone want to use it? I can’t afford to register all my work with private sector, why should I pay 
money for something I have made? Since “orphaned” art would be available for public use, it 
means it does have value if someone wants to use it.  It is a product and it is valuable. Which 
means it’s a property of its creator and for the creator to determine voluntarily how and by whom 
the artist’s work to be used. Frankly the whole proposal of “New US Copyright Act” is a 
violation of artists’ rights, and favors large conglomerates trying to make a loss-free profit at 
individual’s expense.  It’s very discouraging to me as an artist, art has always had a special place 
in human history it served to raise the populous spirit and encouraged intellectual growth. The 
“New US Copyright Act” makes me very discouraged as an artist, I question how can I practice 
my profession, make art and share it with the society if my own government puts such little 
worth in my professional rights under “New US Copyright Act”.  I write sincerely and from the 
bottom of my heart. Artists are a benefit to society and art should thrive, instead of being 
suppressed and infringed under unfair laws. Even when looking at human history art has always 
been a symbol of flourishing society. I hope it stays that way and our government will support 
the individual artists rather than anyone with bulging wallet.   


      With sincerity and respect, from the visual artist. 







 


 








 A change in Copyright Law? Are you fucking kidding me? What the fuck is 
running through your heads? This is a bloody outrage! 
 
I can never understand copyright in what is distributed, but all I know is that all artists of 
all kind are most vulnerable to art thieves, and the major companies would be no 
exception. They’ll make money off any kind of artist without giving the original makers 
anything in return. Now people would have to blow off all their money to make private 
registrations. That would be a terrible waste. This devolved law is all unfair to everyone 
in the world. If all the companies would make money without giving the original makers 
credit, there would be more corrupt men in the world getting way with abuse of their 
authority. Art theft would become a growing issue, and who would fight it if the new 
Copyright Law would pass? 
To claim right to oldest art is next to impossible. All the paintings from centuries ago are 
open to the public. The same should be said for today’s paintings, drawings, sketches, 
sculptures, and written works. Art is a part of life. The new law would be forcing this part 
of the person to be sealed away or left to perish. 








I’ve been an artist for 10 years. My main income comes from my day as a web designer. 
 
When I’m not at work I practice my art which supplements my main income. My work 
consists mainly of lettering designs. My work is available for viewing on Tumblr, 
WordPress, Instagram, Facebook, Flipagram and Twitter. I use these digital vehicles to 
post and share initial compositions, ideas and products. From the posts I develop 
products which I sell through my shop on Etsy. I depend on copyright law to protect my 
compositions and products.  
 
It’s important to our businesses that we remain able to determine voluntarily how and by 
whom our work is used. My work does not lose value upon publication. Everything I 
create physically and digitally becomes part of my inventory. I would not someone else 
monetizing my work for their own profit without my knowledge or consent. Anyone 
infringing on my work is stealing my income. 
 
Please protect our investments in time, energy and enthusiasm of our process and 
work. 
 
Alex Savakis 








To Whom It May Concern: 


I will be as brief as possible.  I have been a 3D Artist and Graphic Designer for over 16 years.  Copyright is 
the basis on which I do business.  Infringing on my work and the businesses I have been hired by is the 
same as stealing money out of our pockets. 


A large part of my work—whether it involves logo design or character animation—is inherent in the 
copyright.  Businesses like Disney, Microsoft, or Nike would put their foot down if the rights to their 
intellectual properties were removed. 


Copyrights allow me to certify it is my work, deal with people who steal it, get them to stop profiting 
from it, and keep it off of products and sites that I think are inappropriate and would damage my 
reputation.  EVERYTHING I create becomes part of my business inventory, and in the Digital Age, 
inventory is more valuable to artists than ever before. 


I, in no way, welcome someone else monetizing my work without my knowledge or consent.  If you were 
in my shoes, would you? 


Sincerely, 


Alex Willis 








July 19, 2015 
 
Maria Pallaenta 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom This May Concern, 
 
My name is Alex Wolf. I am a freelance artist that creates artwork as their source of income. I am writing 
to address the problems visual artists face in the new digital environment. 
 


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic works, and/or illustrations? 
 
As a freelance artist, I need to maintain any and all revenue in order to make a living for myself 
and my spouse. My collection of work is a valuable resource that produces income for me and my 
spouse, though it is not much. Any attempt to replace our existing copyright laws with a system 
that would benefit internet companies (or anyone else for that matter) would endanger my 
ability to make a living. Why would the government favor corporations that take someone else’s 
work without their permission and allow them to monetize it instead of those of us who actually 
create new work? 
 


2. What are the most significant enforcement challenges for photographers, graphic artists, 
and/or illustrators? 
 
The proposals the Copyright Office has made to Congress concern me. It is more or less a revised 
Orphan Works bill, but would be worse than before. Orphan Works bills have been 
resoundingly oppressed by artists like myself since they first appeared a decade ago. A copyright 
law built on the foundation of orphan works law would allow internet companies to syphon 
revenue from artists with the hopes of creating an even better revenue stream for themselves. 
There cannot be any bigger challenge for those of us who make our living creating new works 
than having to compete with giant corporations that can get artwork free from artists and 
compete with us for our own markets. 
 


3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators? 
 
The proposal to reintroduce registration would be another financial burden for artists. No matter 
how little registries might charge early on, they would soon begin to introduce charges and fees 
that would grow as they gain a greater and greater competitive edge over freelance artists such as 
myself. Anyone who says this won’t happen is not living in the real world. If the government 
succeeds in passing this legislation, the end result will be that artists like myself will find 
ourselves paying through the nose to maintain our images in someone else’s for-profit registries. 
As for images we cannot afford to register, will fall into noncompliance and a lifetime of images 
created at great expense and effort will be free to be exploited by others.  
 







4. What are the most significant challenges or frustrations for those who wish to make legal 
use of photographs, graphic art works, and/or illustrations? 
 
In my work, I make fair use of photographs and other graphic artworks for reference, but that is 
about all. 
 


5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act? 
 
It is imperative that no artists group that supports this legislation be allowed to receive any 
financial benefit from the creation of copyright registries or notice of use registries. These artist 
organizations have failed artists and should not be allowed to use this legislation to profit even 
further off the artists they were created to help. 
 


6. What are the most significant challenges artists would face if these new copyright 
proposals became law? 
 
If the proposals became law, every artist would have to pay to protect every single artwork they 
have created to date. For many, that is hundreds, if not thousands, of individual artworks they 
have to pay to protect. Most artists cannot afford to do this, by any means. This includes myself, as 
well as artists that I know and speak to. Passing these proposals would do severely more harm 
than good. 


 
I thank you for reading my letter and I ask you to recommend that visual art be excluded from any orphan 
works provisions Congress writes into the new copyright act. 
 
Thank you, 
Alex Wolf 








July 20, 2015


Greetings Copyright Office,
or to Whom It May Concern;


After reading the notice PDF [Vol. 80, No. 79], it would seem now is a grand opportunity for me to 
speak up for myself, and perhaps for those who are simply too busy or otherwise unable. I will state
now that I oppose the proposed change of copyright law on account that it simply does not seem 
necessary.


Stated in the notice, it has been acknowledged that piracy happens. Unfair use of imagery comes 
about, and there are multitudes of actions taken (at least, in attempt) against the perpetrators – Yes, 
unfortunately, it happens. Even worse is when it's intentionally unlawfully used. Accidental misuse 
of work can happen, too, but... how hard can it be to simply not claim something that isn't yours? It 
is unfortunate that this struggle can create a hefty workload for not only those who are responsible 
for maintaining the copyright law, but for those in pursuit of shutting down the unlawful use of their
property. It's an emotional toll on both ends, surely! So I must ask: Why try and strike down our 
peace of mind? Or even our security and faith in the working world? Keeping the laws fair as they 
have been have provided a safety net for all the artists, photographers, etc. out there. Let's not have 
anyone try fighting off our Constitutional rights!


I am an artist myself, I would suppose. I enjoy crafts, music, and other creative outlets. I may not be
fantastic at what I do, but I know there are people who are. People who are absolutely devoted to 
their work; it's their passion if not their life. It causes me grief to see or hear about unfairly used 
works and/or pieces of art, especially for those who have outstanding skills, who have dedicated 
many hours into what they do. Please don't pull the peg out on us. We are the owners of our own 
work. We feel safe knowing that. We do not feel safe with this new proposed law. I feel the new 
proposed law is set to pave way to benefit those who do not create, those who want to take and steal
so long as it saves them a penny. I implore you to ditch the new proposal for the sake of keeping us 
safe.


Please hear us!


Regards,


Alexander Acosta








I'll keep this short.  


If you guys make it so that anyone with the desire for it can easily steal someone elses idea 
through slight alteration then all creative low to mid level artists will just stop posting ideas for people 
to steal onto the internet all together.  The uninspired figure heads that are most likely the ones pushing 
for this to go through are going to be left with nothing and will be forced to actually exert a fair level of
effort towards just coming up with ideas on their own instead of waiting for someone relatively 
unknown to post something marketable onto a website for them to to tweak and sell.  It's not like that 
doesn't happen all ready, the truth is that its happened to me a number of times and its also what made 
me stop posting my art online all together.  


I'm not going to preach to you about why its unethical because that should be obvious to anyone
that isn't detached from reality.  I'm not even going to touch on the deeper Orwellian implications of 
killing creativity and haltering human expression to keep a general populace frightened of expressiing 
themselves and easier to influence because its obvious that isn't a high priority to whoever wrote the 
act.  


From a business standpoint, trying to make it legal to steal ideas from people just to alleviate 
the minor annoyance of eating a handful of lawsuits is going to completely kill any chances of anyone 
easily providing you with ideas to steal.








Dear Sen. Durbin, Sen. Kirk, or to who this letter may concern, 
 
 
 It has recently come to my attention via social media of various forms that Congress has 
been hard at work at a reform to copyright law in a big way. A video detailing all I've heard can be 
found at this URL; https://youtu.be/kDoztLDF73I . 
 
 To briefly summarize the statements made therein, Claims that the early drafts of this 
new US Copyright Act are something similar to the Orphan Works bills that were shot down in 
2008. As it stands, the law currently protects the copyright artists who create works from the 
moment they create that work. After the Copyright office breaks down into smaller private 
offices and this particular piece of legislation comes to pass, The artist would be required to 
register with these private registries every work they have and will ever do to be protected by 
law. 
 
 Am I to understand that as an indipendant creator that for every sketch I want to share 
with the world, I would then have to register it for a fee to make sure that a corperation does not 
use that work for it's own profit? As an artist, this stifles any sort of profitabity or drive to create 
in a work environment that often times already tends to pay less than minimum wage in my case. 
I know that myself and many others who wish to foster the foundation of creativity would be 
more than happy to support the future endeavors of senators who want to protect our right of 
ownership to our work. Please, help reform Copyright law in a way that doesn't stifle the 
unestablished artist who isn't willing to pay fees for the rights to all the work they have ever 
done and ever will do. 
 
 
Sincerely, 
 Alexander Westley Cooke 








!!!!!
July 23, 2015 !
Karen Temple Claggett 
Associate Register of Copyrights 
Director of Policy and International Affairs 
US Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 !
Re: “The Next Great Copyright Act” and “2015 Orphan Works and Mass Digitization 
Report” 


I am a professional illustrator. I launched my commercial illustration business as a sole-
proprietorship last year after completing my Masters of Fine Arts program at the 
Academy of Art University in San Francisco, CA. I offer my design service and images 
for a wide number of fields including entertainment media (such as book covers, 
table-top games, computer games, comics, film, promotional art, etc.), directly for 
independent clients, and (similar to a fine artist) publish my own artwork - which I 
merchandise or sell copies of directly to art lovers. Regardless of who I am working 
with, I license my artwork for specific uses, media, and periods of time. Very rarely will I 
sell the right to alter my work. 


My entire livelihood depends on controlling the rights to copy and manipulate my 
work. My copyrights are the products I license. Infringing on the rights to my work is 
stealing from my business. And it’s critical for the health of my business that I remain 
able to determine, voluntarily, how and by whom my products are used. I am my own 
legal team and it is on me alone to defend my rights to my work. I depend on you and 
Copyright Law to protect my business. 


My work does not lose value upon publication. When I share my work online I am 
advertising both the rights to use specific images and my service to design similar 
images. Everything I create becomes part of my business inventory. And in this digital 
era, inventory is more valuable to artists than ever before. The right to my work, once 
published, increases in value over time. 


!
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!
“The Next Great Copyright Act” would void my Constitutional right to the exclusive 
control of my work. Specifically, mass digitization of my intellectual property is a direct 
threat to my business. Extended collective licensing, which would replace voluntary 
business agreements between me and my clients, would put me out of business. The 
Act would “privilege” the public’s so-called “right” to use my work, pressure me to 
register every iteration of my work with commercial registries, and “orphan” 
unregistered work - my “orphans” would then be available for commercial 
infringement by “good faith” infringers. This Act can also be exploited by thieves 
simply by cropping my name and contact information from my images, claiming that I 
was unable to be contacted, and then copyrighting these “derivative works” in their 
own names. 


Whether or not you are an artist, this should matter to you. If you appreciate art in the 
world, you need artists to make it, and this legislation will destroy our ability to 
support our businesses with our own work. Many artists, even famous ones you love, 
will have to stop making art. Everyone loses. I urge the Copyright Office and Congress 
to give “The Next Great Copyright Act” the most serious consideration. 


Sincerely yours, 


!
!


Alexandra Bond 
Illustrator & Concept Artist








Alexandra	  Phelps	  
alexandrarphelps@gmail.com	  
www.alexandraphelps.com	  


	  
July	  9th,	  2015	  


To	  Whom	  It	  May	  Concern,	  
	  
	   I	  am	  writing	  to	  express	  my	  urgent	  apprehension	  toward	  the	  proposed	  “Next	  
Great	  Copyright	  Act”.	  I	  am	  a	  recent	  graduate	  of	  California	  College	  of	  the	  Arts	  in	  San	  
Francisco,	  CA,	  and	  I	  have	  earned	  more	  than	  ten	  awards	  and	  scholarships	  over	  the	  
last	  five	  years	  for	  my	  academic	  and	  artistic	  achievement.	  As	  a	  very	  hard	  working,	  
driven,	  and	  creative	  individual,	  I	  have	  the	  potential	  to	  not	  only	  achieve	  my	  goals	  and	  
dreams	  as	  an	  artist	  and	  illustrator,	  but	  to	  also	  leave	  a	  lasting	  impact	  on	  the	  lives	  of	  
future	  generations.	  This	  is	  only	  possible	  through	  the	  current	  business	  model	  set	  in	  
place	  for	  American	  illustrators.	  The	  whole	  foundation	  of	  a	  viable	  career	  in	  visual	  art	  
is	  rooted	  in	  existing	  copyright	  law.	  As	  an	  illustrator,	  the	  product	  I	  sell	  to	  make	  a	  
living	  are	  the	  licenses	  to	  reproduce	  visual	  works	  that	  I	  have	  created.	  Because	  I	  have	  
invested	  many	  years	  in	  training,	  hundreds	  of	  thousands	  of	  dollars	  in	  education,	  and	  
my	  invaluable	  brainpower,	  my	  artworks	  are	  much	  more	  than	  mere	  objects.	  The	  
ideas	  expressed	  in	  them	  constitute	  as	  intellectual	  property,	  thus	  extending	  the	  value	  
of	  my	  artwork	  far	  beyond	  a	  single	  reproduction.	  Just	  as	  an	  entrepreneur	  uses	  their	  
ideas	  to	  create	  physical	  products	  and	  services	  that	  they	  manufacture,	  control,	  and	  
sell	  again	  and	  again	  for	  a	  profit	  so	  that	  they	  can	  sustain	  an	  adequate	  lifestyle	  and	  
support	  their	  family,	  illustrators	  need	  to	  be	  able	  to	  repeatedly	  sell	  the	  rights	  to	  their	  
visual	  works.	  Under	  the	  “Next	  Great	  Copyright	  Act”,	  illustrators	  would	  not	  be	  able	  to	  
maintain	  exclusive	  control	  over	  the	  distribution	  of	  their	  products,	  thus	  allowing	  
other	  individuals	  and	  companies	  to	  sell	  an	  artist’s	  product	  as	  their	  own,	  effectively	  
stealing	  money	  from	  the	  rightful	  owners	  and	  creators	  of	  those	  visual	  works.	  
Furthermore,	  it	  is	  impossible	  for	  any	  other	  person	  to	  truly	  recreate	  the	  work	  of	  
another	  artist	  or	  illustrator,	  thus,	  maintaining	  absolute	  jurisdiction	  over	  one’s	  
creations	  is	  fully	  justifiable,	  deserved,	  and	  necessary	  for	  extending	  the	  integrity	  of	  
the	  artist’s	  investment	  and	  creativity.	  If	  the	  “Next	  Great	  Copyright	  Act”	  becomes	  
effective,	  it	  would	  wipe	  out	  the	  entire	  field	  of	  illustration,	  leaving	  countless	  
renowned	  and	  celebrated	  artists	  without	  a	  feasible	  source	  of	  income,	  and	  emerging	  
artists	  without	  the	  means	  to	  reach	  their	  full	  potential	  and	  follow	  their	  dreams.	  
Please	  carefully	  consider	  these	  ways	  that	  the	  “Next	  Great	  Copyright	  Act”	  would	  
harm	  the	  creators	  of	  visual	  work,	  and	  allow	  them	  to	  help	  inform	  an	  ethical	  
judgment.	  	  
	  
Thank	  you	  for	  your	  concern,	  
	  
	   	   Alexandra	  R.	  Phelps	  
	   	   Artist	  and	  Illustrator	  
	  
	  








To: The Copyright Office 


July 7, 2015 


 


To All Concerned, 


I am respectfully asking lawmakers not to approve “The Next Great 
Copyright Act.” 


I have been a children’s book illustrator for 44 years. This is my only source 
of income. 


My education includes a BFA and an MFA from Pratt Institute in Brooklyn, 
N. Y. I have illustrated more than 40 books for children, have written and 
have illustrated for children’s testing programs and magazines.  


Among my awards for illustrated books are: The Teacher’s Choice Award,  
The Philadelphia Children’s Reading Round Table Best Book of the Month, 
Outstanding Book in the Field of Science, Pennsylvania Library Association 
Carolyn Field Award, Amelia Bloomer Project List and the Silver Medal 
Eureka Award. 


I have taught at library conferences, The International Women’s Writing 
Guild and at school visits. 


Copyright law is not an abstract legal issue to me, but the basis on which my 
business rests. My income and ONLY income is from the work I have done 
in children’s books. Our copyrights are the products we license. It means 
that infringing on my work is like stealing my money. It’s important to my 
business that I am able to remain determining voluntarily how and by whom 
my work is used. My work does NOT lose its value upon publication but 
becomes part of my business inventory. I continue to receive royalties that 
make up a large part of my income since I’m now 70 years old. 


In the digital era, inventory is more valuable to me and other artists than ever 
before. 


I respectfully submit my concerns, 


Alexandra Wallner 


 








I am yet a professional artist. I am working hard in college, learning everything I need to 


do to make art my income in the near future, however if this these new laws are passed, that 


income is threatened to disappear.  


I have the right to have my work protected automatically. If this new copyright law does 


pass, how can I show future clients what I can do, if everything I put on the internet with be free 


to the public? And how do clients find the artists that are actually good and hardworking instead 


of the people ripping off them, just because they can take their work and get away with it?  


How can I get myself out there? Truth, I won’t be able to. Everything is done over the 


internet now. If I want a job, the company I apply for will want to look at my online portfolio. 


How can they know sure it’s my work? Or how do I know that company wouldn’t take my ideas 


and then get rid of me? It is against everything that artists, every type from music to dance to art 


itself, work hard for and now big companies can come in and take my work. It’s not right. It’s 


injustice and flat out stealing.  


Our copyrights are to protect our work and to say that art loses value once it hits 


publication is a lie. It doesn’t lose value. It’s what big companies and corporation lawyers have 


said this; that they can take that value, which is rightful the artists, and use it. They just want a 


bigger pay day, while we, the artists, struggle even more. In truth, art is my life and my way of 


living. It is not something that loses value, because it is a part of my business inventory and I 


have a right to protect what I create.  How would you feel if you had a child and someone came 


up to you and said, “Well since you put your child in public, anyone can have them. It’s 


something you created if you wanted to protect them, you shouldn’t have showed anyone.” 


That’s what this new copyright law would do to artists. 








I am a professional artist and have been earning my living 
as an illustrator and fine artist for 40 years.  I have a 
Masters degree in Medical Illustration from the John Hopkins 
University School of Medicine, and I have also been a 
professional watercolor painter and instructor for over 
twenty years.   
 
I am very distressed by the pending legislation regarding 
the Next Great Copyright Act and Orphan Works.  Artists 
such as myself depend on copyright protections currently 
provided for our art works.  This new legislation will result in 
the loss of such protections, and therefore a loss of our 
income.  In the digital age, theft of our images is easier than 
ever before, and we visual artists need to be protected by 
U.S. Copyright laws.  My paintings do not lose their value 
upon publication and I want to know that only I can 
determine who has the right to use them for any purpose, 
including monetary gain.  Having to register each and every 
image I create would be an unnecessary and costly drain on 
my time and resources, and allowing unregistered works to 
enter the public domain is grossly unfair. 
 
I respectfully implore you to vote NO for this legislation.  
Please keep the current legislation in force, to protect visual 
art and artists, who are so vital a part of our culture and 
society. 
Sincerely, 
Alexis Lavine 








Dear Copyright Office, 
 
My name is Ali Mackay, and I am a Medical Illustration student in the Georgia 
Regents University. Though I am still a student, I am very concerned about the rights 
to my work when I graduate and begin a career in the medical illustration field. I 
have already invested a great deal of time and money into my training to be the best 
visual communicator that I can be, that I might help improve healthcare and educate 
doctors.  I truly love this career and hope that my work will make a difference. 
Therefore, if the work that I produce is no longer mine, though I will have gone 
through years of training in this craft, I certainly feel as though I had been robbed of 
my time and efforts. I cannot imagine that in our country where citizens rights 
should be of utmost importance to the government that we would knowingly be 
stripped of them. Please consider us as professionals trying to make a career and 
support out families doing what we love and growing healthcare. 
Thank you! 
 
Ali Mackay 








While	  I	  understand	  the	  limited	  upside	  to	  this	  bill,	  the	  damage	  this	  does	  to	  artists	  of	  
all	  kinds,	  including	  small,	  independent	  business	  owners	  who	  rely	  on	  their	  creations	  
and	  the	  ability	  to	  pursue	  those	  who	  would	  steal	  them	  to	  make	  a	  quick	  buck	  is	  
greater	  than	  I	  think	  the	  people	  drafting	  this	  bill	  could	  understand.	  The	  undefined	  
statement	  of	  “Diligent	  Effort”	  is	  not	  good	  enough,	  and	  the	  impossibility	  of	  re-‐
registering	  the	  thousands	  of	  works	  I	  have	  done	  over	  the	  years	  in	  indeterminate	  
ways	  is	  crushing.	  My	  works	  belong	  to	  me,	  as	  the	  works	  of	  all	  artists	  belong	  to	  them.	  	  


The	  commercial	  piracy	  of	  my	  work	  is	  a	  very	  real	  problem	  in	  my	  life,	  one	  that	  I	  deal	  
with	  on	  a	  monthly	  basis.	  This	  bill	  greatly	  limits	  my	  ability	  to	  protect	  myself	  and	  my	  
small	  business,	  to	  control	  the	  use	  and	  sale	  of	  my	  intellectual	  property	  and	  years	  of	  
hard	  work.	  The	  fact	  that	  you	  wish	  to	  hand	  permission	  to	  use	  my	  work	  to	  those	  who	  
where	  unable	  to	  find	  me	  does	  not	  make	  them	  any	  less	  mine	  or	  any	  less	  damaging	  to	  
me	  and	  ability	  to	  make	  a	  living	  off	  my	  work.	  It	  deeply	  upsets	  and	  concerns	  me	  that	  
anyone	  drafting	  or	  considering	  passing	  this	  bill	  would	  think	  it	  was.	  


Please	  do	  not	  pass	  this	  bill.	  








July 22,2015 


To whom it may concern, 


I am an artist and Art teacher and am concerned for myself and all artists 


that these changes in the copyright laws will infringe on our rights of 


ownership of our original works of art.  


Alice T, Shattuck 


  


 








Dear Copyright Office: 
 
I am writing to you as a professional watercolor artist from Northport, NY. The new copyright law 
currently considered by the U.S. Congress, if enacted, would have a negative impact on the 
business of illustrators, photographers, fine artists and visual artists from all fields worldwide. 
 
As a full-time freelance artist, I have always relied on acquiring new customers by presenting 
my work on the internet. You can view a sample of my work on my website 
http://www.alisashea.com or at http://www.asheadesignlab.etsy.com, where I sell reproduction 
giclee prints. 
 
It is not always easy for me and other artists to negotiate fees that allow us to make a living from 
our work, or to enforce copyright protection of our work. However, current legislation in most 
countries around the world enables us to prove ownership of our work through the simple act of 
publishing it under our name. 
 
Even so, while the the internet has afforded artists the ability to reach new audiences across the 
planet, it has also served as one of the greatest impediments for an artist’s livelihood. 
Digitization has allowed for an artist’s work to be exponentially shared and therefore almost 
impossible to exert complete control over how it is used. Most of the time our images are utilized 
simply as decoration on social media sites. But just as often our names and copyright 
information are unlawfully removed, rendering our images particularly vulnerable to orphaning 
and thus appropriation. It is almost daily that I read about a fellow artist’s work being monetized 
by an unscrupulous third party with zero profit or credit being afforded the creator. 
 
Right now, the burden of proof is on the infringer who must prove that they have rights of use to 
an image if accused of copyright infringement. But this new proposed legislation, if enacted, 
would transfer the burden of proof onto the creator, who is now required to document proper 
registration of their work if infringed upon; something that almost every creator outside the 
United States has never done, and might not learn to do until it is too late – a tremendous 
pressure to prove something that is already a matter of course. 
 
This is as if the victim of a crime – for example, a burglary – would first have to prove that they 
have installed cameras and special security devices in their home before they are allowed to 
press charges against the burglar! 
 
Generally, a client will not only commission a piece from me, but also license exclusive rights of 
use for a specific time, area and purpose. If my work can be assumed "orphaned" from the 
moment of creation, I can no longer give my client a guarantee that they have the exclusive 
rights of use to it. As a direct result of that, I lose money. This in an already competitive field 
where rates have not kept up with living costs and inflations in the past decades. 
 
For the artist, copyright law is not an abstract legal issue, but the basis on which our business 
rests. Everything that we create, whether for a client or for our own personal indulgence, 







becomes part of our business inventory. And in the digital era, inventory is more valuable to 
artists than ever before. 
 
The proposed copyright reform would result not only in artists losing their livelihood, but also in 
much fewer visual art being shared publicly by its creators for fear of infringement, which in the 
long run would mean less images being published; and thus diminishing variety and quality of 
our visual culture. 
 
Please reconsider how a future law based on the 2015 Orphan Works and Mass Digitization 
Report could have potentially disastrous effects on not only the field of fine art painting, but on 
the future creation of quality art in the public realm. 
 
With best regards, 
 
Alisa Shea 








US Copyright Office,


101 lndependence Ave SE


Washington, DC 20559-6000 3 MitchellPlace


Port Chester


NY 10573


July 18, 2015


Dear Madam/Sir,


I would like to voice my strong opposition to the potential for copyright reform which would remove protections


currently available to artists, writers and other creative professionals. I have been a professional artist for 10 years and


am Co-President of the Mamaroneck Artists' Guild in Larchmont, New York. I am a Signature Member of the Society of


Animal Artists and Artists For Conservation, as well as a member of the Southern Vermont Arts Center and the


Salmagundi Club. My work has been featured in magazines in both the US and the UK; has been used to promote the


Coalition Against Wildlife Trafficking; has been exhibited at the Botswana Permanent Mission to the United Nations; and


is included in a book I recently published of my field sketches of Tanzania.


In order to market my work, it is essential that I post it online - on my website, blog, social media and on pages run by


the various organizations of which I am a member - as well as make it available in a printed form. Copyright is essential


to my livelihood as it allows me to control the reproduction and use of my art by others. Much of my income derives


from the sale of limited edition gicl6es (high quality reproductions individually signed and numbered by me), but the


ability to sell my work in this format will completely disappear if copyright rules change and allow anyone to use my


images for any reason they desire.


I also feel it is wrong to ask artists to pay a for-profit company in order to register their work and retain copyright. Not


only do I create studio paintings but I sketch in the field, creating numerous sketches and drawings, all of which are an


important part of my marketing. lf I had to register each sketch and study, drawing & painting that I create, paying a for-
profit company and filling out paperwork, this would have a disastrous effect on my business by increasing my


administrative tasks, reducing my creative time, and by creating more fees for me to pay. lt would effectively cripple my


business and ensure that I could only market a small selection of the pieces I create in any given year because I would


not be able to afford the time and money to register everything.


I cannot stress how strongly I feel on these issues and how changes will damage not only my career but that of every


creative professional. Please do not throw my years of creative effort away by allowing companies and individuals to
exercise control over my art.


Thank you for your time.
Regards


k1* O,aD-u,


Alison Nicholls SAA AFC


www.Art I ns pi red byAfrica.com








Please, do not change the existing copy right laws. Artists are already treated as cogs in a 
machine by many big corporations; we need to make a living and we need to be protected. 
Corporations should NOT have a say in what constitutes copy right; art belongs to the artist, and 
it should always be that way. Protect artists, protect what we make, please do not change how 
copy right works. 


 


Alivia Horsley 








July 22, 2015


Dear Copyright Office Staff,


I am a freelance illustrator, graphic artist, and photographer. My primary source of 
income is as a freelance illustrator. I have been doing so since 1994, since graduating 
from the Kansas City Art Institute with a degree in illustration. As a freelance illustrator, I 
have worked for many publications, magazines, books, advertising and design firms, 
including: Major League Baseball, The Recording Academy, The Wall Street Journal, 
and The University of Chicago. My work has been featured in the New York and Los 
Angeles Society of Illustrators Annuals, the American Illustration Annual, and the 
Communication Arts Illustration Annual. 


I wish to voice my personal concern about the importance of copyright protection of 
my work, which is my livelihood.


To answer your inquiries:


1. What are the most significant challenges related to monetizing and/or 
licensing photographs, graphic artworks, and/or illustrations?


To me, one of the most significant challenges is that the internet has made content 
creation so huge. So many can and do create it, for various reasons. It is hard to 
make a living when an image can be had at a cut rate fee, by a hobbyist. But, more 
directly, this practice is employed by large stock houses, like Corbis and Getty, whose 
terms are unfavorable to artists supplying the content. Pennies on the dollar and all-
rights grabs take the leverage away from the artists. Since the large stock houses are 
the place to be, an artist can feel like they have no choice but to submit to these 
unfavorable terms on the gamble of making a living.


2. What are the most significant enforcement challenges for photographers, 
graphic artists, and/or illustrators?


One of the most significant challenges is in the public’s misinformed idea that fair 
use allows them to use an artist’s work, in any way, as long as they give credit. This is 
often seen on people’s blogs, even on news websites. I ran into a situation where my 
illustration was being used, without permission, on a news site, not in a fair use basis. 
They claim to be not profiting on any content, relying on a misinterpretation of fair use. 
The reality is, they were infringing. I sued, and won, as a textbook case. This sort of thing 
is rampant, with blogs and social media calling for content. I’m afraid it will only get 
worse.


Related to this, keeping tabs on where one’s work is being infringed, is another 
challenge. The world wide web is so large that it can be a huge task to police the 
unauthorized use of one’s work. 







Lastly, the fees of legal action can be prohibitive, particularly, if a large entity is doing 
the infringing.


3. What are the most significant registration challenges for photographers, 
graphic artists, and/or illustrators?


The fees can be a barrier, as are the paperwork, and simply working the process into 
one’s workflow. Defining what is considered published vs. unpublished, in the world 
of emerging technology, is another challenge. This is particularly challenging when it 
comes to needing the grace period of being able to register a work as unpublished, 
when it is not always clearly defined what constitutes being published. 


4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations?


A challenge for those people can be in understanding that they are not entitled to use 
work without permission. Tracking down the author of a work could be a challenge. 
There has been talk of creating a database to help solve this problem. Nothing 
has been truly enacted, that I know of. A problem will be making this happen, if it is 
financially feasible to do so, and putting exclusive leverage into the illustrator’s hands, 
to be able to license their own work on their own terms. 


Another problem is in who decides what constitutes a thorough search for the author?


5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act?


Image use is turning into a slippery slope, where people who want to use art or 
photography as part of their website, blog, social media, publication, etc. are 
assuming things are fair game — fair use, to be exact. It is very important, in my 
opinion, to make sure artists and image creators are able to maintain a leverage to 
protect their art and their livelihood. It’s all they have. Without it, they, and their heirs, 
aren’t left with much; certainly not a reasonable opportunity to make a living, as has 
been allowed, prior.


In short, image creators do not need further barriers toward earning a living with their 
art. They also don’t need rights taken from them. I feel it is vitally important to place 
exclusive protection firmly in the hands of the creators. Copyright has been our 
protection. It should be strengthened, not weakened. As an illustrator, I require the right 
to license my work, under my terms, to whom I wish, to earn a living. 


Furthermore, a work can certainly have equal or greater value, after first publication. 
It all depends on how the work is used. In the world of content-hungry technology 
and opportunities for secondary usage, it is impossible to say a work is automatically 







devalued after any use; particularly with the option of derivatives, which needs to 
remain in the artist’s hands. I’ve created a work, only to have a magazine request a 
derivative to be used for their cover. I’ve since created prints of this work, as well as 
other uses, to cite one example of the growing value of a work after first publication. 
Orphan Works legislation and revised copyright legislation could throw a wrench into all 
of this, taking leverage away from the artist, and money out of their pockets.


Thank you, very much, for your time.


Sincerely,
Allan Burch 








Allan Worthing 
1058 Montview Rd 
Ft. Collins, CO 80521 
303-868-2834 
 
Copyrights Office 
 
To whom it may concern: 
 
As a professional visual artist, I’m writing to you concerning the Orphan Works Act being considered by 
your office.  It is hard enough to make a living as an artist without someone or corporation denying 
control of our creative products. This Act would affect all my oils, watercolors and illustrations. It should 
be my decision who gets to use my imagery and to be paid for it. Just because a piece has be published 
or sold does not diminish its value or my ability to make a living from it. 
 
This type of legislation has been presented before as a way to access artwork without paying the artist 
for it. You would not put the same kind of restriction on an inventor;  where the inventor could only sell 
one of his invention then it would be open to everyone to copy. This may seem farcical (although 
corporations try it every day). Everything I produce is part of my business inventory and as such is more 
valuable in the digital age than ever before. 
 
Please remove the Orphan Works Act from The Great Next Copyrights Act! 
 
 
Sincerely, 
Allan Worthing 
 
 
 
 








July 22, 2015 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 101Independence Ave. S.E. Washington, 
DC 20559-6000 


RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 
2015-01) To Whom it May Concern: 


My name is Allen Douglas. I have been freelancing as an artist for 
twenty-one years for many notable editorial and book publishing 
clients, including Penguin Putnam, Tor Books, Berkley Publishing, 
Random House, Scholastic, HarperCollins, Harcourt, Little Brown, 
Macmillan/McGraw-Hill, Disney Hyperion, and Wizards of the 
Coast. I have also dipped my toes in other areas of the visual arts 
field including advertising, digital gaming, and fine art. 


My artwork has been recognized by many prominent juried 
illustration competitions including Spectrum: The Best in 
Contemporary Fantastic Art, the Society of Illustrators of New 
York and Los Angeles, Art Renewal Center, Ballistic Publishing 
and Step-By-Step Graphics. My studio is located in Rochester, 
NY on the southern shores of Lake Ontario.  


I am writing to address the proposed changes to the copyright 
laws in the new digital environment. 


As an artist, the copyrights of my images are the “things” that I 
can sell to clients to help provide for me and my family. As my 
career progresses and I am able to create more and more images 
and my skill and fan base increases, the resale of these rights is 
what I depend on as part of my income. Any attempt to replace 
our existing copyright laws with a new ones that would benefit 
large corporations instead of the original individual creator would 
undermine my ability to generate income as a small business.







What is currently being considered is essentially a revised Orphan 
Works bill, but would be even worse. My understanding is that 
third parties wishing to infringe on an existing work would have to 
make a reasonable attempt to contact the copyright holder and, if 
unable to, could then claim the work as an “orphan” and use it for 
their own benefit… presumably monetary benefit. In this scenario 
it would be quite easy for the infringer to remove any signature on 
a visual work and claim there was a reasonable attempt to contact 
the copyright holder, but of course in the end would claim the 
work as their own. This is speculation on my part of course, but a 
very plausible scenario under the proposed changes. Even if I 
could prove the work was indeed mine in a court of law, it would 
drag me into an unnecessary and costly legal battle.


The proposal to reintroduce the requirement of registration of 
every single image would become another financial burden for 
artists. The fees that private sector registries would charge would 
eventually grow as they gain a greater and greater competitive 
advantage over freelance artists such as myself. Not only that, 
usually my greatest challenge is time. As a father with young 
children I sometimes have to fight tooth and nail for the time to 
create the projects currently on my plate as well as to promote my 
work to find new clients. If visual artists were required to register 
every sketch, photo, and painting created, not only would the 
financial cost cut deeply into the income I am able to generate, 
but it simply would not allow me enough time to create new 
images for my clients or generate new self promotional images to 
gain new clients. In addition, if I were to be required to comply 
with the new laws being proposed, I would now have to register 
everything I have done in my career over the past two decades in 
order to protect those images… something that is completely 
impractical and just not financially or physically possible with all of 
the other challenges life presents. 


I am speaking from a visual artist’s standpoint but the proposed 
laws would effect all U.S. citizens. Think about all of the photos 







people post online. If individuals did not take the time and money 
to register every single photo posted online, a third party infringer 
could very easily take someone’s beloved picture of a child and 
use it in an ad for baby food or something and make a 
considerable profit from it. How would you feel if a photo of 
yourself were to be used as the new face of a hate group and was 
spread across the internet? 


I hope you consider my thoughts on this matter and I ask that you 
reconsider the proposed changes to the existing copyright law. 
They would be a large time commitment and financial burden to 
artists of any kind and ultimately would discourage new artists 
from entering and gaining a foothold in the industry, which in the 
end would dilute the quality of the artistic contributions to our 
culture as a whole, including books, games, art galleries, movies, 
and television.


Thanks, 


 
Allen Douglas








19 July 2015 
 
This letter briefly outlines my comments on Copyright Protection for Certain Visual Works. 
 
I am a voice actor, and as a result, I have many samples of my work available for public 
listening.  These represent my own time and labor, and will always remain so under current 
copyright laws.  That I or anyone should suddenly be required to register every piece of their 
work under the revamped Orphan Works Act seems outlandish to me.   
 
Ownership of one’s work has become more or less inherent following the Copyright Act of 1976, 
and is a wonderful right we enjoy in the United States.  I see no benefit to altering the entire 
structure of copyright law for the benefit of people who do not own a piece of work.  Prioritizing 
the public’s right to another person’s work over that person’s right to ownership of that which 
they created undermines that security that is, as far as US history is concerned, fairly new to us. 
 
Several of my friends are artists, illustrators and painters.  A few of them make a living 
exclusively from their art.  It is a time-consuming process for them to promote and sell their 
work, teach workshops, collaborate with others, and still have time to produce new pieces.  I 
imagine the impact such a change in law would have on independent creators would be a 
detriment to their operations.  Even larger firms, while they may have the infrastructure to better 
deal with it, would require time and effort to adopt such a change.  Having to retroactively 
register any previous work that wouldn’t be grandfathered in under the new laws further 
confuses me; the amount of effort that represents to a long-standing artist is incomprehensible 
 
Returning to the clumsy copyright laws prior to 1976 is what I would define as a step backwards.  
Revoking that inherent ownership from creators and artists is further contrary to those basic 
freedoms of ownership we enjoy in this country.  We enjoy a diverse culture of art in this 
country, but that lawmakers would claim that no artist has a fundamental right to their own work 
is disconcerting.  I encourage the Copyright Office to further consider the complicated and 
detrimental impact this law would have on artists. 
 
Thank you for your consideration, 
A.K. 








To whom it may concern,


I am an artist. But before that I served my country for nearly 15 years as a military 
photojournalist and later combat cameraman. I was one of the top photographers the 
military has ever had and enjoyed a very successful career. Unfortunately I became disabled 
and retired in 2007 due to injuries obtained during my times in Iraq and other places.


After retirement I became a successful commercial photographer, before my injuries kept 
getting worse to the point I can not operate in the capacity I need to. I later transitioned into 
personal projects that I create when I can and now make a living from that. These projects 
are profitable through the sale a licensing of the images. And because they are very unique I 
have never worried about theft. 


But allowing for this orphan works to pass will not make my life, but only allow for major 
corporations to benefit from my hard work. 


Furthermore, I have dealt with copyright infringement in the past and have unfortunately 
found that regardless of whether I have properly copyrighted my work or not, the bigger the 
corporation the less likely I am to be successful. The amount of time and undo stress caused 
by going after an organization that has a team of lawyers on staff ends up not being worth 
even the biggest payoff. Because in the end the payoff typically would go to the lawyer that 
takes the risk to represent me. This entire system is a scam meant to only support big 
businesses and removes any ‘annoyances’ to them from an artist that created the original 
work.


I do hope you can reconsider your thoughts on how important the rights to my original work 
are to me and my family. You allow for others to take my work and people like me will suffer.


Thank you for your consideration,


Aaron Ansarov
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July 19, 2015


To whom this may concern: 


I am a hobby cartoonist and aspiring creator, who creates visual material out of my own time, effort and money. As said 
hobbyist devoid of a six-figure income, I have a great interest in the effects upon a citizen's right to his own creation, 
which will be affected by the Orphan Works and Mass Digitization Act.


The Orphan Works and Mass Digitization Act, as I understand it, would allow so-called 'good faith' infringers to freely 
plagiarize my works without any apparent accountability, unless I register my creations via a commercial entity. This is 
tantamount to government-sanctioned extortion, as I and many other hobbyist authors and artists will be pressured to 
register our intellectual property, including material of a non-profit and/or hobbyist venture, in order to prevent others 
from monetizing our works without our knowledge or consent. In addition, many working-class artists will inevitably be
 pitted against multi-national corporations whose income levels eclipse theirs by an order of magnitude, ensuring that 
any form of reasonable defense these artists could mount will be rendered ultimately futile.


This kind of government-sanctioned extortion and piracy ultimately undermines our Constitutional right to the exclusive
 control of our work, and it devalues a key human right that many working-class Americans enjoy. Many working class 
families simply cannot afford to register any and all intellectual properties they may have created in the past or present, 
or may create in the future. This would greatly impact creative incentive, and would severely oppress creativity in a 
modern, open society.


As a member of the working class myself, I implore the Copyright Office to fully consider all the ways this is unfair to 
those who cannot afford to pay the resulting "creativity tax" that commercial registration would impose. This is 
completely unacceptable to an artistic individual in a first-world society, and is an affront to the very values of freedom 
and the pursuit of happiness which our nation was founded upon.


Regards,


Aaron Braveboy
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I am concerned with the proposed revisions to copyright law.  Specifically, I have concerns regarding the 


manner in which works must be registered in order to not be considered "orphaned", and in how 


entities can copyright "derivative" works of orphaned works. 


If you plan to require all copyrighted works to be registered or else be considered "orphaned", it is 


essential that this registration be both easy and free.  Many creative works are created by people with 


limited resources, and if they seek to make money by providing their works to others, then the erection 


of artificial barriers to their attaining copyrights risks driving them away, leaving the world bereft of their 


creativity. 


Even more serious is the concern that unregistered family photos or other private works could fall into 


the "orphaned" category, so that if they fall into the hands of others, the creator has no control over 


them, even when others start using them for profit.  This strikes me as seriously wrong. 


The ability of others to profit from "derivative" works if the original creator didn't have the means to 


register them just compounds the problems with the registration system.  The lack of clear terms on 


what constitutes a "good faith" effort to contact the creator opens the way for drawn out legal haggling 


that most content creators cannot afford to engage them.  If these rules go through, many existing 


content creators could find themselves undercut by people they can't afford to challenge.  And when 


they stop creating because it is unaffordable, the world would be lesser for it. 








To the United States Copyright Office,


There has been a lot of talk amongst artists here about a suspicious law being worked on that
would create certain roadblocks in the copyrights reserved for artists. It's a law that has been
cited by many as the Orphan Works Law of 2015, and has raised a great deal of eyebrows
for artists in regards to their liberties in what they can claim as their own intellectual
property. To you I say this: if such a law is up for consideration at Congress, I sincerely
urge you to reconsider.


The law is contentious to many artists for a great and varying number of reasons, one such
issue being the grounds for which they can justifiably claim that their work is indeed their
own. This law would presumably insist that any and every piece of original art or content
must be registered by its initial creator. Such an act is a lofty one, but one that has before it
a slew of problems, both bureaucratically and systematically. First off is the availability of
this law to the creators at hand. How will the consensus of artists or content creators be made 
aware of this law? Will there be advertisements or press for it? Will everyone receive a
letter in the mail? Or perhaps will this be a law that will assume legislation and soon be
shelved to public consideration, save when it's too late, such as when they make a piece of
content which inadvertently, and unbeknownst to public legal sense, breaks certain laws of
copyright?


The second issue with this law is in how you enforce it. I assume the purpose of this law is to
create not only tighter restrictions in order to protect people's intellectual property, but also
to form a more cohesive model on recognizing art as a commodity. After all, when copyright
is concerned, people are generally strongly for it when it comes to their art being sold under
their name. But concerning the amount of times an artist must register their properties would
assume that there is no property that cannot be claimed under a general license. Many
current licenses, mainly Creative Commons, provide easily available licenses to content
creators without much hassle. If such a law as this one were to be passed, at the very least
I would hope that the model or procedure for which creators would have to register all of their
content would be as accessible. Otherwise it would be, by modern standards, a time-consuming,
paperwork-filled, lengthy and floppy process to provide even a single license to a single piece
of work, let alone however much this license might cost to be obtained.


The third issue with this law's presumed restrictions is that it conflicts with many of the clauses
stated in the original copyright law, and one such contender that many artists will be guaranteed
to question adamantly is the Fair Use claim. This one, admittedly, is an ambivalent clause, as
it has been abused and butchered by many illegal scammers to rip off content creators' work
in the name of 'fair use', but the clause stands as a means for artists to generally express
interest in, and help promote, existing IP's without claiming that the content is originally
made by them. And many companies and celebrities have allowed for their properties'
likeliness to be used for creative purposes by adoring fans, such as Nintendo's allowance of
their content to be used legally in fan-based projects, even if they are for profit (save that
profit going to the individual creating it and not to anything else). Fair use is what allows many
companies to freely advertise their work to fans through usage of their content, such as a
movement of YouTube content creators called 'Let's Players', who make their living promoting
other companies and indie developers' video games for the purpose of reviewing, satirizing







and expressing opinions toward said content. This model has provided a win-win scenario
for both the Let's Players, the developers who make the games (free advertisement), and the
viewers of the Let's Players who then decide to buy the game and play for themselves. All
this to say, a great concern with this new law in regards to Fair Use would be in the basis for
which you would determine the validity of fair use with existing intellectual properties, which
I would argue would be made more difficult, and would make for more unnecessary penalties
and infringements to creators who merely express their love and interest in these properties.
The idea of creating Let's Plays, fan art, or parody films and other media, would be almost
impossible without being penalized.


I know this law means well in many ways, but the suspicions and contention lies in how much
rights the artist believes they have left when creating anything that expresses an idea or behaves
similarly to other existing content. And if it is passed, we believe we will only have the option
to either wait until we get approved by the government for simply creating anything, or run
the risk of being blamed for either lack of effort or unfair copyright infringement. Please
consider that this law will have severe drawbacks and issues that might affect the livelihood
of those forming the backbone of America's culture and creative freedom. Please reconsider
passing this law and putting artists at risk at both being penalized as well as further taken
advantage of.


Thank you for reading,


Yours truly,


Aaron Schmit








 
Hello, 


 My name is Aaron Wilson. I am a cartoonist and graphic designer who has been 


working in the freelance sector for several years. It has recently come to my attention that 


some drastic attempts to change the current U.S. copyright law are coming quickly down 


the pipe. While I would not argue that copyright needs to reformed, the proposals I have 


been made aware of will greatly negatively affect the artistic community, businesses like 


mine, and further down the line the economy. At this time, anything an artist produces 


belongs to them. They have an intrinsic right to their intellectual property, and are 


protected from small time art thieves, to big corporation attempting to use or steal these 


ideas for profit. However, I am sure you know of this. 


 


 However several of the provisions of this overhaul will rescind this right, denying  


smaller artists who can't necessarily afford to copyright their works at one of the private 


firms intrinsic ownership of their work. This will create a climate of rampant thievery 


between clients an artists, or large corporations to simply steal and suppress the true 


author of a work. The fact that your office is even considering a bill with inclusion that 


would allow such injustice against the people who need defending is absolutely 


disgusting, and this will kill many smaller independent artists lively-hood. This will also 


hurt businesses when artists are reluctant to work for them to create content knowing they 


cannot protect their work. Our economy is already trying desperately to recover from the 


damage big business' unrestricted pillaging of our rights and system. 


 


 







 And the answer to this is to give them more power over the individual citizen, 


tying to get established or build a business of their own? Well I say no, and so do many in 


the art community as I no doubt your inbox reflects. Stop this bill, take the time to 


properly re-work this overhaul so that it defends those who deserve defending. Every 


American should own whatever they created on the moment it is created unless they sell 


the rights. 


 


Respectfully yours, 


Aaron Wilson 


 


  








As both an associate at a print center and an aspiring graphic artist, I cannot believe 
something like this is even being considered. Copyright, in my opinion, is a basic right that 
should be guaranteed and respected at no cost in all forms and by all institutions. Forcing 
people to pay for the rights to their own ideas and creations is completely ludicrous.  


All kinds of people are spending money on software, rights to use commercially available 
fonts, computers, tablets, online storage, advertising space, hosting for websites, and more just 
so they can create beautiful things to share and express themselves. There are artists who work 
in physical media with paints, pencils, oils, canvases, sketchbooks, pens, brushes… Lord, the 
list goes on forever, failing even to mention the kind of money photographers put into their 
equipment. People spend HOURS on one project to perfect it. There is no way someone should 
put time, effort, and even money into a piece of artwork, only to have it made available for 
exploitation by the masses as punishment for choosing to share it. People build their lives on 
the things they create. You cannot take away someone’s right to their own mind.  


 This is just another angle from which the government desires to attack creativity in 
society, starting with the removal of arts programs from schools. You want to guarantee a world 
controlled by corporate media and decorated with ugly clip art? Let this pass into law. 








To Whom It May Concern, 
 
 I am a Freelance Artist just starting out after graduating from college. If your proposed 
'reformed copyright' were to pass, the new copyright would allow others to take my work as they 
please. I barely make 6k a year and Freelance Art is one of my main sources of income. It's outrageous 
to think that I may have to purchase copyrights for MY work as I should already have the right to own 
it. Many artists like me are using their skills to make a living and we rely on our current copyright to 
ensure we can continue to receive income without theft of work. We already have to deal with these 
basic thieves (tshirts, book covers, prints, and so on made without our permission) because they are 
making a profit on something that isn't theirs; but now, based on your law, they will legally be able to 
steal what may be our only income method. I can't afford to pay for every single copyright for a work 
that I should already legally own and I certainly am aghast that our government would think for one 
second that this would be helpful for any community. Think about our Poets, our Artists, our students 
and freelancers? Think of the people who spend time creating something who will come to understand 
that they don't own what they made unless they buy it. It would halt creativity, destroy businesses, and 
make the creative community suffer. Copyright should protect me as an artist, not push more money 
into your pockets. 
 
- Abby 








July 22nd, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante, 
 
Thank you for the opportunity to express my input on the subject of the recent copyright 


reform proposal.  


 


 I am writing to you as a visual art student and freelance illustrator. I am not well known 


nor do I have an established following, but I have grown up surrounded by successful 


artists who have fostered my creative abilities. I am concerned with preserving their 


rights, business, and creative integrity from exploitation. These proposed copyright 


reforms are a detriment, allowing these changes would benefit everyone except artists. It 


is imperative to understand that these changes to copyright laws will further abuse artists 


in a society that already undervalues them. It is heinous to think that something we create 


trumps our autonomy as creators. As it stands, I refuse to allow someone to use my 


existing work without my knowledge or consent. Artists should decide what we do with 


our content and determine how our work is used and who uses it.  


 
I would like to address some issues I am concerned with regarding this proposed change: 
 
With the proposed reforms, this new copyright system would overtake the current one in 


place changing the copyright laws, as we know it. As a student, I cannot afford to have all 


my works copyrighted. I have to learn to make a living from my work. I am in a massive 


amount of debt. This makes me virtually powerless and under this new system. . It is 


problematic that I, and many others, would have to register every single piece of work 


they ever created, including metadata, in order to maintain creative rights. Trying to put 


together thousands of pieces for copyright is not only time consuming, and exhaustive, 







but expensive and hurts our businesses. It’s classist and unjust. We need to keep our 


current copyright system so artists can continue to support themselves, their families, and 


careers. There are also several other problems associated with being unable to copyright 


every single piece of work. In this new system, if I am unable to copyright my own work, 


what is to stop someone else from copyrighting it first? I would have no way of knowing 


if my work had been copyrighted or published before I even had the chance to. How 


would I be able to prove it was mine if stolen?  Anyone would be able to use my work 


freely because all unregistered work would be considered “orphaned,” and this hurts my 


reputation. In other ways, my work could be associated with hate groups or companies 


against my own beliefs, and if I were to sue for compensation it would be virtually 


impossible: I would not have the money to cover court costs and legal fees, the small 


courts would be flooded with infringement cases, and I would likely lose the suit. 


 


As it is, there have been countless times my colleagues have had their work stolen, 


altered, or reposted without any mention of them as the original artist from major 


corporations such as Urban Outfitters, PosterWorks, and a handful of others. Under this 


proposal, infringement would be nearly impossible to stop unlike it is now because we 


are protected.  The Orphan Works bill only requires a “reasonably diligent search” for an 


artist and their work, but what constitutes a diligent search? What is to stop others from 


fraudulently claiming their search as diligent? Artists would not receive compensation 


nor would anyone have to ask for our consent. Under the proposal, others are free to alter, 


remove, and adjust work as they see fit, claiming them as “derivative work.” There would 


also be no way to prove the infringer were the ones altered the pieces. It is only self-


serving to those who repeatedly abuse and exploit artists for their own financial gain. 


Ultimately, it is a burden on the creator.  


 


Now, I understand in some cases that it is difficult to find the original artist/art. It may be 


frustrating to those who want to make legal uses of work, but in the digital age there are 


nearly enough relevant resources to find what you are looking for, and in the event there 


is not it is not difficult to find an alternative.  I am vehemently against sacrificing 


everything I have worked so someone else can benefit from my own blood, sweat, and 







tears.  If I want to profit from my own work, I should be able to do it on my own terms 


and keep full creative autonomy. Changing the copyright laws benefit everyone except 


the artist. The current copyright system ensures that others and I are protected from harm 


so we can maintain a standard of living and support our careers.  


 


Thank you for your time and consideration, 


 


Abigail Palma 


 
 
 
 
 
 
 
 
 
 
 








Adam C. Moore
Illustrator
415 Ogden Drive
Oregon City, OR  97045


Comment to the United States Copyright Office regarding its Notice of
Inquiry on Copyright Protection for Certain Visual Works.


I am a professional illustrator, and the monetary value of my work
lies solely in the legal strength of my copyright to it.


Copyright protects three groups: it protects authors of original work
from exploitation of their labour-product without just compensation;
it protects patron-publishers who invest in the production of new work
from having their investments undermined; and, likewise, it protects
rights-holders who have purchased copyrights or licenses to
pre-existing work from having their investments undermined.  These
groups: authors, investors, and traders, are the only parties whose
time, talent, expertise, and capital are involved in the production of
new work and the fair trade of pre-existing work; as such, they are
the only parties whose needs and rights should be taken into
consideration when draughting any new copyright legislation.  Any
future alteration of copyright law which would weaken the protections
for these groups must be seen as a failure.  Moreover, any alteration
of copyright law which weakens protections for these groups in order
to benefit third parties who would profit by the labour and investment
of others without compensating them must be seen as a complete
perversion of copyright law.


The outrageous proposition of abolishing the current institution of
automatic copyright – certainly the most important component of the
Copyright Act of 1976 and an international tradition more than a
century old amongst signatories of the Berne Convention – can only
benefit parties who seek to monetize the labour-product of authors
and/or the investments of patron-publishers and rights-holders without
compensating them.  It would be a shameful ethical regression for the
United States, and a boon to pirate publishers and other copyright
infringers.


The concept of "orphan works" is an absurdity.  The idea that an
author's work, when lacking clear attribution, should suddenly fall
into the public domain is ludicrous in an age where media can be
digitized, stripped of attribution, and distributed to a million
Internet users in the space of an hour.  Could anyone really be so
morally vacuous as to think that an automobile with its VIN removed
should suddenly become a free car?  If a work cannot be sourced and/or
rights cannot be obtained to publish it, IT SIMPLY CANNOT BE PUBLISHED
outside the well-established scope of fair use.  It's certainly better
for authors if new work is commissioned instead, and at least commerce
is taking place if alternative pre-existing works are found and
licensed.  Creating a system which legitimizes the exploitation of
so-called orphan works can only encourage the intentional orphaning of







work by unethical actors.  Simply because the mechanisms do not
currently exist to link all digital works back to their authors we
cannot take the position that all digital works are inherently
authorless.  There are no "orphan" works; there are simply works that
have been circulated by third parties unbeknownst to the author.


EVERY work has an author.


EVERY author is entitled to compensation for the exploitation of their
labour-product.


EVERYONE is an author. Not just novelists, easel painters, recording
artists, or other professional authors – EVERYONE.  Moms snapping
candid photos of their kids, teens writing empassioned blogs, children
smearing poster paint on construction paper – they are all originators
of literary and artistic works and have a moral right to the exclusive
ownership of their labour-product, their intellectual property.


Any future copyright law which would only protect authors or
rights-holders whose work had been registered with a private registry
would be nothing short of a legal mandate for the establishment of a
kind-of copyright protection racket, a system by which authors and
rights-holders would have to pay protection money to enjoy the legal
rights that the citizens of 167 other nations of the Berne Union enjoy
for free.  Furthermore, the implementation of any
registration-required system would potentially invalidate the
copyrights of the untold billions of pre-existing unregistered works,
and that, in turn, would doubtlessly incur a frenzy of claim-jumping
by unscrupulous actors seeking to register illegitimate claims.


In short, the only people pressing for orphan works legislation are
people who want something for nothing – people who want to use others'
work without paying, and who don't want to pay for the creation of
something new.  The only people pressing for registration-required
copyright are those who seek to profit from the copyright-registration
business.  Authors, patron-publishers, and rights-holders stand only
to suffer devaluation of their labour and assets and an incur an
increased cost of doing business if either of these schemes are put
into law.


DO NOT consider abolition of automatic copyright.


DO NOT consider the institution of a buy-in copyright system.
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{adammccauley.com}
adam mccauley


1081 treat ave  san francisco ca 94110 USA
p 415 826 5668  m 415 407 5504


7/6/15


Dear Copyright Office,


I am an illustrator, visual artist and musician who graduated from Parsons School of Design in 1987, majoring in Illustra-
tion and has been working as a professional illustrator for 28 years.  I am writing to you because I have heard word of the 
pending decision regarding overhauling current copyright law.


As a creative individual who depends on licensing my creative work in order to have income for the well being of myself 
and my family, I am extremely concerned about what I've learned about the current effort by Congress to overturn 
current copyright law. In the 28 years that I have been professionally working as a creative, it's been copyright law that 
has helped protect what I do and allow me to sell the rights to use my work and thus allow me to make a living.  Without 
it, I would not be able to sustainably function as an artist, and would thus not produce creative work.


As a professional illustrator and visual artist, I have worked with magazines, publishers, institutions and corporations 
worldwide.  In some cases, the work I've done in these forums has garnered, for both myself and the clients who com-
missioned me, professional awards and gravitas.  However, the value of these illustrations can, and more than often does, 
go far beyond the initial commission for which it was created.


It's important for me to communicate to your office that the value of my work does in no way diminish upon initial 
publication.  Indeed, often new licenses can have even more value - because the nature of the value of license depends 
on the forum that it is used within. As an example, an image originally commissioned by a newspaper for a set fee may 
later be relicensed as the label identity for a Tequila brand, and thus have a far higher value as such.


Because of current copyright law, the images artists make can be licensed again and again - because they communicate 
important ideas for the sustenance and growth of our culture, and indeed our humanity. The exact same is true of my 
work as a musician. I may write a song that's published initially for my own band's release, but perhaps it may be later 
licensed as a commercial soundtrack for a lingerie advertisement, which in turn has a whole different set of valuation for 
my income from the initial publication of the work.


From what I understand, what's being considered now by Congress includes a mass digitization of individual creative's 
intellectual property by various corporate interests, replacement of voluntary legal agreements between creatives and 
their clients, and a new small claims court to handle infringements.  Please understand that to an individual business 
owner such as myself, "infringements" essentially means stealing - and as such can quickly sink my operations due to 
prohibitive legal costs of such a fight.  Treating them as "small claims" serves only to lessen the value of the hard, impor-
tant work that all visual artists do.


Finally, I will close this letter by briefly discussing my work as a professor in the Illustration Department at California 
College of the Arts, one of the older and most esteemed art schools in the Western United States.  At CCA, we pride 
ourselves in teaching business ethics and professionalism to our students, who pay top dollar for their time in this 
school.  Part of our teaching is the importance of registering their work with the LOC and protecting the licensing 
capabilities of the art they produce.  The proposed overturning of the current copyright law will in essence destroy the 
futures of these students.


Please do not move forward with the drafting of the new US Copyright Act with Orphan Works at it's heart.


Sincerely.


Adam McCauley








Adam Purvis 
www.stickmanviz.com 


Owner/operator of Stickman Viz, LLC since January 2013 
Graphic Artist and Visualization Specialist since 2010 


 
 
Regarding current discussion on alterations to copyright laws for visual media 
July 8, 2015 
 
 
To those involved in the decisions that will directly impact the protection of visual media and, therefore, 


my ability to provide for my family by using the skillset I have developed over several years of training: 


 


I understand that there is a discussion involving updating and possibly completely changing the laws of 


protection afforded to visual artists, as it pertains to their published works. As a self-employed and free-


lance artist, I feel that I need to weigh in on this matter. 


As I have read through the Copyright Office Notice of Inquiry (made available at 


http://copyright.gov/fedreg/2015/80fr23054.pdf) I have become alarmed. 


 


In particular, the idea of orphaned works becoming available to anyone to use for their own means, 


even if modification of the original work is stipulated to transfer the rights, is a critical issue, in my 


opinion as an artist. Working with digital media, I am well aware of how simple it can be for copyright 


protection to be stripped away from a work. Even visual watermarks embedded into the image itself can 


be cleaned off with little effort using modern technology. In other instances, the final deliverables to my 


clients are given over for their use. That is to say that my safeguards are lifted from my works so as to 


not interfere with the uses they have paid me to provide. This can only be done, in faith, because I am 


confident that my works will be protected even as they use my work for their own benefit. 


With such a widespread availability of digital media and a steadily growing work force of young digital 


artists, the idea of a work becoming orphaned must remain a fallacy. It is already so hard to police the 


vastness of the internet for illegal use of one’s work. If measures are put into place to legitimize the 


claims of pirates (rather than the claims of the artists), I fear that protecting one’s work will become 


impossible without having a dedicated support staff and legal team (which truthfully no independent 


artist will ever be able to sustain.) 


I am particularly interested in this topic because of my specific art style. I have spent years learning not 


only traditional art principles and digital painting techniques and software, but also 3D rendering and 


architectural software. This knowledge base has afforded me the ability to hybridize two different 


aspects of digital art to form the basis of my business (Stickman Viz, LLC). At present, I am able to use my 


3D software to create a base layer and use more traditional digital art to enhance the image. As such, I 


am able to, very quickly, create a unique product for my clients with a depth that few others can 


replicate. 







To achieve this, I have trained for several years and have allocated a tremendous amount of resources 


to obtaining the commercial licenses for expensive hardware and software. If my work becomes 


unprotected for any reason, those who have not worked as hard as myself, or have failed to attain the 


proper software, can simply use my groundwork and financial commitment to my company to their own 


advantage without regard to infringement on my intellectual property. 


As this effect extends outward, there will be no reason for companies in the future to license the 


software needed to create digital art since they only need to comb the internet for “orphaned” works to 


claim as their own. 


 


Another misunderstanding of the digital art industry that I feel I must address is the notion that a work 


loses its value once it is published. On the contrary, I would argue that my most valuable pieces are 


those that have been published. Until a work is published, it has no particular value as it cannot be 


verified to have monetary worth. That is to say, I as an artist cannot claim that a work is worth money 


until a client has paid money for that work. At the point in which a work is sold and published, it gains 


value significantly as it can now be used as leverage and marketing for my business’s financial viability.  


If you walk through any fine art gallery and ask how to determine the value of a painting, they will tell 


you that the value is dependent on the individual. This idea extends to digital art as well and flies 


directly in the face of any litigation that would assess that any art would ever lose its value. 


As well, it is a curiosity to me that any company would take steps to make available to themselves 


anything that had no value. Put in the form of a question, why would there be current legal action to 


gain the ability to claim the rights to any object that had no value? The answer is very simple: the object 


in question must have value if there is a conflict over who it belongs to. Anecdotally, my five year old 


daughter (whom I support using my ability as an artist) often plays with rocks. Other children never 


quarrel over possession of the rock because they perceive it to have no value. However, if the rock is 


replaced with a doll or something the lights up and makes noise, then a tug-of-war begins. The same 


principle applies, in this case. The question remains: if, indeed, art loses its value when it is published, 


why would anyone be making the effort to make that available for their own use? 


 


Even the idea of having to register a work through another company in order for it to be protected is 


difficult for me. The simple fact is, as it pertains to intellectual property, the creator maintains the rights 


until the rights are sold to another party. If an additional step is needed to protect digital media, it 


attacks the credibility of the industry. 


As an example, if a traditional artist paints an oil on canvas artwork, is the work not theirs? If another 


artist enters the studio, takes the picture, and paints a few more lines on it… who does the painting 


really belong to? The answer is clear without the need for expensive litigation. The question remains: 


why would ownership be afforded to a traditional artist that would not also be afforded to a digital 


artist? 


It is vitally important that the letter of the law protect the spirit of the law. It is vitally important that 


ownership remain with the creator, rather than the infringer, regardless of the media. 







A brief opinion on the idea of registration being required for protection: as a young free-lance artist, 


many of my projects were labors of my own making. That is to say that I had no client who had ordered 


the work. I was simply building art for the benefit of having a portfolio. As a beginning artist, the idea of 


it being required for me to register each work would make it financially difficult for me to start my 


chosen career. Even a registration fee of what now, as a business owner, seems like a minimal amount 


would be very difficult for a college student or a young entrepreneur to afford. 


It will be these artists who will feel the impact of this type of copyright protection the most. And while 


they are trying to get their feet in the water, requiring them to register their works will open the flood 


gates for the sharks already patrolling the waterline to browse through their portfolios, find anything 


that is not properly protected, and claim it as their own. 


The idea of this is terrifying for me, as I am not long removed from being a startup. I put myself in that 


position and the overwhelming feeling is helplessness. 


 


I am confident that the correct decision will be made, so long as the decision makers keep true to the 


idea of copyright law. That idea is: the creator of a work should have the full benefit of the law and no 


law should be put into place that undermines an artist’s ability to protect their own intellectual 


property. 


 


I thank you for taking the time to hear my perspective on this matter. I know that copyright law is one of 


the most difficult branches of law. As for myself, it is vitally critical that my work remain under my legal 


guardianship to the fullest extent that can be allowed. Without protection of my work, my visualization 


business will collapse. 


 


       Adam Purvis 
       Stickman Viz, LLC 
       www.stickmanviz.com 
       adam@stickmanviz.com 








July 17, 2015 
 
To: Maria Pallante, Register of Copyrights 
 
 I am a student of the arts looking to pursue a career making visual imagery, particularly 
in the fields of Game Art and Illustration.  While my career has yet to begin, I am working 
towards achievements in higher education at Laguna College of Art and Design.  I publish my 
works online for others to view and to gain exposure within the art market.  I have already been 
offered, and completed, professional products for use in video games.  I have high aspirations to 
achieve great things in this field, and the proposed changes to copyright law as set out in this 
government report serve to destroy all of that. 
 A significant portion of the money generated by artists working in the field is directly 
tied to keeping control of their copyrights.  Under current copyright law, the copyright of a work 
is automatically granted to the author of that work as soon as it is conceived.  The current system 
works wonders for protecting individual artists from unethical, disgusting, and unlawful 
practices performed by large businesses, marketing firms and corporate entities.   
 Under the current copyright system, challenging unethical and illegal copyright 
infringements is simple and effective.  Under the new system, all of my prior, current, and future 
works would need to be cataloged and registered in full if I expect them to be protected under the 
law.  Provided that many professionals and students alike produce hundreds, if not thousands, of 
works per year, it would be impossible to legally defend my work. 
 Under the current copyright system, all of my works are immediately protected under the 
law and I do not need to invest significant amounts of time, money, and energy to ensure that 
protection.  The new system proposed would force me to spend impossible amounts of money 
and time just to guarantee those same protections.  In the new system, even if these works were 
registered to these third party organizations, they could then easily and effortlessly alter and 
reproduce my work, all without gaining my authorization or providing monetary compensation. 
 Under the current copyright system, the work which I publish does not depreciate in 
value for merely publishing a work.  The new system proposed would undermine my ability to 
work as a professional artist and earn money as a small business. 
 Under the current copyright system, the work which I create is rightfully mine and mine 
alone.  It is illegal for companies to utilize my artwork, even if they are unable to contact me or 
are unable to identify the owner of the work.  This is how it should be.  Just because somebody 
is unable to easily locate or identify the owner of a car (or artwork), does not mean they should 
be able to steal that car (or artwork). 
 Under the current copyright system, the rights of creative works and the rights of 
individuals are protected and the integrity and value of the artist’s collection of work is 
respected.  The original works which I create cannot be stolen by other individuals.  The original 
works which I create cannot be used by other individuals without my express consent, typically 
through contractual agreements.  The new system proposed seeks to immediately orphan all 
original works and force artists to fight tooth and nail to protect their businesses. 
 The ideas and strategies presented in your report, which are aimed at supposedly 
protecting orphan works, are insidious and tyrannical.  If you destroy the current framework, all 
works of art will immediately be orphaned to the public and large businesses, corporations and 
governments will rapidly descend upon artist’s works and destroy their livelihoods. 







 Let us take for instance this section of your report, as found on page 11 of the “Orphan 
Works and Mass Digitization: A Report of the Register of Copyrights,” published in 2015: 
  
  As a result, the Report explained, potential users of photographic works often lack 
 the most basic information with which to discern a search path, let alone ownership [11] 
 
The ideas laid out in this sentence and it’s context paragraph outline a clear lack of interest in the 
lives of actual photographers, artists, and citizens alike.  As understood by the report, “potential 
users” can refer to any individual, business or organization.  If an individual, business or 
organization finds a photograph online or in print which they cannot find the owner of, they have 
absolutely no business using said photograph.  It is not theirs, they did not create it, and it is not 
their idea.  They have no business using that work under any circumstances, as it is not theirs to 
use.  There should be no path by which a business, individual, or organization could claim 
ownership of property which is not theirs.  In the real world, taking property which is not yours 
is theft and potentially damage of property.  Why do you believe that these protections which 
we afford to physical property should not also apply to the intellectual property of the 
originators of creative works? 
 As outlined in the previous paragraph, ownership of intellectual property is of serious 
issue, particularly to the originators of creative works.  The copyright, which is currently 
guaranteed upon creation of a work, solidifies and establishes ownership of property for that 
creator.  As an artist, my business is run entirely on the sale and distribution of said property.  
Without safeguards to my property, whether it be physical or intellectual property, I risk 
substantial damages to my own business practice from “users” who would otherwise illegally use 
and steal my work.  Copyrights are the assets which I create, sell, and trade.  The new system 
you propose suggests that the work which I create is not truly mine and is instead owned by 
whoever acts as a squatter in claiming it.  This new system encourages the creation of a parasite 
class of businesses, which you call “CMO’s”.  These parasitic businesses would largely be in the 
practice of squatting on the property of individuals’ property.  A CMO, as a “user”, could seek to 
establish ownership of orphaned works and thus steal the time and money of individuals. 
 Simply put, the proposed legislation creates two classes of individuals when it comes to 
intellectual property and creative works: hosts (originators of creative work) and parasites 
(CMOs and large corporations).  Under this system, creators will have to rigorously and 
vigilantly protect themselves from government funded parasites.  For every work I seek to 
publish and create, I would have to rush immediately to claim it’s copyright else I risk losing it 
to a corrupt individual or corporation who did not create it.  I can’t support such a system and it 
strikes me as disgusting that my own government would even consider such legislation. 
 
 
Sincerely,  
 
Adam Taylor 
 
Student Artist 
 
Oak Park, California 91377 
Contact: chromatinker.com & chromatinker@gmail.com 








Dear Copyright Office, Members of Congress, and all persons concerned in the preservation of US 
copyright: 


I am a freelance cartoonist and illustrator and have been one for 20 years. My primary vocational discipline 
is writing and drawing material published in comic books and graphic novels. In addition I draw 
illustrations and write prose for publication both in books and online. I am a 1996 graduate of Pratt Institute 
in Brooklyn, NY. I make my living in the comic book and graphic novel publishing business.  
Licensing my works for publication is how I earn my livelihood. Other entities pay me for the right to 
publish what I produce. My works do not lose their value upon first publication. To the contrary, over time 
my works can (and have been) licensed in a variety of ways: new US editions, digital editions, foreign 
editions, separate works collected into a single edition, adaptations into other forms and media, etc. Works 
I created decades ago continue to generate income from royalties and new licensing deals. All of these 
forms of licensing my works are part of my business plan, and now in this digital age, the copyright 
protection of my own work is more important than ever before.  
Current copyright law fundamentally protects my ownership and control of my works. It’s a pillar on which 
my ability to conduct business rests. The idea that the law might be changed to endanger my ownership of 
my product is troubling, to say the least. It would be like stealing my earning ability and the food off my 
table which I feed my family with. The idea that I would no longer be able to benefit from my own labor 
seems contrary to the ideas and ideals of the United States of America. The concepts of Orphan Works and 
Mass Digitalization currently being considered for adoption into US law would endanger and inhibit my 
ability to continue making a living as an artist and creating future works of art. I strongly object to the idea 
of someone else using my work for monetary gain without my consent or knowledge. It is vital to my 
business that I continue to be able to choose how and by whom my property is used.  


Sincerely, 
Adam Wallenta 


http://www.adamwallenta.com 


	  








July 14, 2015  
 
Maria Pallante  
Register of Copyrights  
U.S. Copyright Office  
101 Independence Ave. S.E.  
Washington, DC 20559-6000  
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  


Copyright Protection for Certain Visual Works (Docket No. 2015-01)  
 


Dear Ms. Pallante and US Copyright Office:  
 
I am writing to you out of concern for my wellbeing, and the wellbeing of my family. I am 
a cartoonist and illustrator, a husband and a dad, and my work provides income that 
keeps us housed and fed. I have created comics, graphics, logos, illustrations, and 
animations for private clients, websites, and a television art department. I am not 
famous and have not won any awards but I have been working steadily since 2007 and 
the copyright of my work is the means by which I turn my art into income. As others 
have said before me, our copyrights are the inventory with which we artists stock our 
business. Copyright law is not an abstract thing, but a very real and singular principle on 
which my business operates.  
 
The basis of the new copyright act presumes that visual art loses its value after creation 
or first publication, and therefore is of more value when it is free for “public use.” This 
makes no more sense than claiming an invention no longer has any value to its creator 
after it is used once. My negotiation and re-negotiation of the use of my work, of who 
uses it and how, and the fact that it continues to have value to me and to clients 
demonstrates the wrongheadedness of the presumption. In the digital age, my need to 
control how my work is used is more important than ever. Currently the effort to retain 
that control is sometimes difficult. Under the new act, it would be unmanageable.  
 
The proposed “reform” of copyright law enables and legalizes the infringement and even 
plagiarism of artists’ work, and relieves infringers from any obligation to pay artists for 
their work so long as the work fits the flimsy criteria of “orphaned” work. In fact, it would 
be remarkably easy for a person or piece of software to “orphan” a piece of my work in 
spite of my very best efforts to retain my rights as creator. Furthermore, the process to 
register our work places an unreasonable burden of time, money, and effort upon us. 
For artists with a large body of work, that becomes an impossible burden. For many 
creators, I would guess, a career-ending burden.   
 







The new copyright favors rights of potential users, be they individuals or corporations, 
over those of the actual creator. The right to license my work is mine to grant, not 
defaulted to others unless I can somehow, with limited resources, manage to wrest 
control.  
 
Sincerely,  
Adam Watson 
Seattle, WA  
 
 








United States Copyright Office
101 Independence Ave. S.E.


Washington, D.C. 20559-6000


Dear U.S. Copyright Office,


I am writing in response for your call for letters regarding the drafting of a new
Copyright Act. 


As an illustrator, with more than 35 years experience, I am gravely concerned for the
future of my profession. We are at a moment in time when stronger protection of the
creator’s rights are needed, not a change that would weaken rules that are already being
flaunted on a daily basis.


My work encompasses children’s, humorous and technical illustration work for both
advertising and industry. I have been published in numerous national magazines,
publishing houses and my work is sought after by many advertising agencies.


My business relies on the value of that work, not only upon initial publication but for
subsequent uses. Professional businesses understand the need to compensate artists if they
wish to reprint their work. The cost of the time spent creating a work is often not covered
in the first sale but only after multiple reprints. To try and cover that initial cost without
the possibility of future revenue would require a drastic increase in my initial fee. Which,
in turn, would cancel many projects.


Should someone wish to reuse my work, I can be quickly found on the internet. My
website is the first listing to appear when searching my name. However, it is much easier
in today’s electronic age to just remove my name and copyright, use the work, and hope I
don’t notice. Years of abuse have made the average user believe that everything should be
“free.” However, they would be the first to complain if they were asked to work for no
compensation.


ADRIAN C. SINNOTT
© 2015


27 East 24th Street, Huntington Station, NY  11746   Phone & Fax (631) 547–0778
www.adriansinnott.com   acsinnott@adriansinnott.com


continued







I should not be required to list my work with a commercial
registry. If that became the standard, then every firm, in every line
of work, should be required to list all of their production, stock
and materials in a commercial registry. Open to all their
competitors to see and copy.


No other industry is required to give up their rights on how, when
and where their work is used. As graphic artists and illustrators, the


work we create is our “product,” we need to be allowed to control the use of that product.
It is our livelihood.


Using my work without permission is tantamount to theft. I have a right to be
renumerated for my endeavors. If someone decides to ignore my rights and use my work,
they should be required to face the consequences. Using my “product” with out
permission is equivalent to walking into my house, taking my tools, computers, supplies,
expertise and walking out. All in the knowledge that there would be nothing I can do to
stop them. As much as my computer is a tangible asset, so is the work I create.


The proposed changes will mean a reduction in the creative work produced in this
country. Why create it if you do not own it? It smacks of communism. Weakening the
existing laws would be the nail in an already struggling industry. Doing so would
threaten the livelihood of many thousands of American taxpayers.


I, respectfully, ask that you consider the damage that will be done to the individual
creator. We do not have the great resources that are available to those pushing for their
version of the “reform” of the copyright laws. I hope that in your reasoned, intelligent
decision you will understand the predicament we, as artists and business owners, will face
if these changes are implemented as proposed. 


Sincerely,


27 East 24th Street, Huntington Station, NY  11746   Phone & Fax (631) 547–0778
www.adriansinnott.com   acsinnott@adriansinnott.com


ADRIAN C. SINNOTT
© 2015


Adrian C. Sinnott








Dear Sir,


The Orphan Works bill is clearly intended to extort money and resources from artists and others that will only benefit 
private corporate registries.  As I understand it, it would suggest that in order to protect a individuals artwork from 
infringement it would have to be registered for a fee (a tax really) with a independent corporation.  And then, even after 
the work is registered, the registry itself could infringe on the work by altering and resell the work.  This is pure 
extortion, parasitic by nature and there shouldnâ€™t be a bill attempting to legitimize it.  


There will likely be better, more successful artists making better, more knowledgeable arguments, but Iâ€™m short on 
time and patience for this sort of thing.  


Get a conscience.  You know Orphan Works is wrong.


-Adrian Fleming
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July 20, 2015 


 


U.S. Copyright  


Orphan Works 


Dear U.S. Copyright Office, 


I have been a Digital Artist for 15 years and have studied at the Art Institute of Fort Lauderdale for a 
Bachelor’s Degree in Illustration to better myself for the industry. I have learned much about the laws 
that protect my hard work at that school and I have a few things to discuss about this Orphan Works Act 
that seems to pop out when it wants to deprive us artists of all our protections. 


Copyright is the sole basis on which I do my business on and for that to be taken away would be the 
same as taking hard earned money from my pocket.  


Some of the challenges I come across involve my art being used for upcoming projects by game 
developers and indie game developers. I have managed to stay clear of them by having my copyright 
strictly enforced and it has been the best help I’ve had. I am very grateful for the copyright act of 1976 
which has allowed me to have a chance at being a surviving artist with no hassle whatsoever. I wish for 
this act to continue its relevancy in our lives and may it continue to help all fellow artists in the world, I 
am a part of a struggling breed of professionals and I want what is best for us all. 


Our times of being artists are getting tougher by the year and I cannot see the community further suffer 
due to unnecessary laws or acts occurring. I refuse to let someone else profit from all my creative efforts 
to survive in this economy. 


Sincerely yours, 


Adrian Leon 








Adrian Sandersfeld 
PO Box 333 
Amana, Iowa 
52203 
 
To whom it may concern; 
 


I am writing to you because I am a content creator who fears loss of income. I work a                                     
part time job as a full-time art student. I have had my work stolen before, but my friends have                                     
had their work stolen and sold before. Art theft is a big deal. Our ideas are our intellectual                                   
property and we deserve recognition for our work and royalties for work sold by other people. I                                 
have seen this sort of thing go on for too long, but if copyright law changes, no artist is safe.                                       
Content creators of any kind should not be stepped over. We put actual effort into our work only                                   
to have someone steal it and sell it while we’re living with several roommates trying to pay the                                   
bills and feed ourselves on minimum wage right out of art school. Don’t push people away from                                 
the art fields. Art should be celebrated and protected. Don’t let artists take a back seat.                               
Copyright law keeps us in business as content creators. 
 
Adrian Sandersfeld 








Adriana Hernandez | Adriprints Press | 517 Alcazar Avenue, Coral Gables, FL 33134 | adriprints.com


July 12, 2015


U.S. Copyright Office


To Whom It May Concern,


I was saddened to hear that once again the Orphan Works Act is back on the table.  I am an 
illustrator and designer.  I am a commercial artist.  I've been a commercial artist in one form or 
another since I was in my early 20's (over 10 years).  I went to the University of Miami and 
graduated at the top of my class in the College of Arts & Sciences.  I later went on to teach as a 
member of the 2004 Teach For America Corps, and used art as a means to reach my most 
vulnerable students when I taught Reading and Language Arts.


I'll be honest.  I didn't think I could make a living as an artist.  This myth is perpetuated and 
substantiated by things like the Orphan Works Act which deem our work, when shared, as 
worthless.  It's not right, and I hope to explain why the Orphan Works Act would put an undue 
burden on the individual artist, and why it should not be enacted.


Illustration and Design has been my career for over 10 years.  Once I realized that my creative 
work was worth something, I began to put it to use.  I worked as an in-house illustrator where 
my work was licensed and purchased by big companies like 3M and MotelOne (in Germany) and 
used in their adverts, websites, and promotional materials.  It was so cool to see my work in the 
world!


I market my work by showing it on social media, my blog, and my website so new clients see my 
latest work.  Without having automatic copyright on my work, how else would I show my work?  
By enacting the Orphan Works Act you are essentially saying that all of my images are worthless 
which is untrue!  They are the very source of my income and help add value to so much in the 
world.  Every single image that I share has value to me and potential clients.  Each element of 
my work, every motif, every hand-painted texture has the potential to become something in the 
world... the pattern on your shower curtain, the printed motif on your favorite mug or dish, the 
funny creature on a child's birthday card, etc. 


It's important that we as commercial illustrators and designers maintain the ability to market 
ourselves via online publishing and sharing our work without fear that our work will be 
misappropriated.  It places an undue burden on the artist if this were allowed.  Even a 
registration system is an undue burden on us.  I am a prolific illustrator.  Seriously!  I draw every 
day.  I illustrate, paint, and design every single day.  It would be prohibitively expensive if I had 
to register the thousands of illustrations and creative works I created in a year.  


We already have a burden when our work is copied and our inherent copyright is often the only 
legal leg we have to stand on when confronting infringement.  There have been so many cases as
of late where the indie artist has to confront major corporations who have used their images on 
their products without their knowledge or consent... because they can make a profit off of their 







work.  See what I mean?  Our work is valuable!  Why would the U.S. Copyright Office consent to 
give away my inventory for free when that's my livelihood?


Sincerely,


Adriana Hernandez
Illustrator & Designer








U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
7/20/15 
 
To Whom it May Concern, 
 Greetings! My name is Adrienne Apple, and I am an aspiring writer 
and occasional artist. I am writing this letter in regards to a recently 
proposed law that would totally overturn the current copyright system in 
regards to art. 
 For me, drawing is more of a hobby than a career, but many of my 
friends and several family members are attempting to make a living from art. 
My aunt in particular is a professional artist active in the local creative 
community. 
 Other artists I know have conditions that leave them unable to hold 
more “traditional” jobs. Whether due to mental or physical disabilities, 
selling their art becomes their main source of income. Several other artists I 
know live in abusive households and are trying to sell their art so they can 
raise enough money to escape. 
 For them, any profits they earn from their art is vital. A single sale can 
determine if they’ll be able to pay their bills for a month or face eviction. 
Copyright law protects artists from theft. It helps them earn profit and build 
their careers. 
 That is why this proposed law is so abominable. Through it, other 
parties can use these people’s art for their own monetary gain, earning large 
profits while the original artists are kicked onto the street. 
 If this law passes, you will be stealing away these people’s livelihood 
and allowing others to benefit. 
 I want you, the reader, to pause for a moment. 
 Close your eyes, and think of a young man. Suffering from a chronic 
illness, this young man is unable to work. He only has so many hours of 
energy per day, and the mere act of changing and walking to the bathroom 
can leave him both physically and emotionally drained. He still lives with 
his parents, even as an adult, because he cannot afford to live on his own. 
The only release he has is his art. 
 Imagine a young woman, living with her mother and her fiancé. Her 
mother is physically disabled due to arthritis and left unable to work, but the 
government has yet to process her disability claims. Her fiancé has a job, but 
it only pays so much. The young woman, meanwhile, is searching for a job 
but is unable to find one due to the awful economy. Every penny counts, 







they cannot waste a single cent from the fiancé’s paycheck. The only thing 
the young woman can do is sell her art. 
 Imagine a teenage boy, living in an abusive household. At age 
eighteen he has spent his entire life having his pride torn to shreds by his 
parents, leaving him with severe depression and suicidal tendencies. College 
is not an option, not only because he can’t afford it but also because his 
parents had convinced him he would never succeed there. Every day in this 
household makes his depression worse, makes him want to kill himself more 
and more. To escape he needs money, but since he doesn’t even have a car 
he can’t get a traditional job. So he takes online to sell pieces of his art. 
 All of these hypothetical people depend on their art to make enough 
money to survive. Not to buy luxuries, not to have money to pamper 
themselves, but just to pay bills, buy food, and just live. 
 Now imagine one day, they see their art in a newspaper ad advertising 
a product they never heard of. 
 Imagine seeing this company rake in millions of dollars on the news. 
 Imagine the feeling of helplessness because they can’t fight. 
 Imagine the chronically ill young man’s family being unable to pay 
the bills for another month of treatment. 
 Imagine the young woman and her family being evicted from their 
house and thrown onto the streets with only the clothes on their backs. 
 Imagine the teenager from the final example finally internalizing the 
years of abuse by his parents to the point of no return, and slipping a noose 
around his neck before kicking away a chair. 
 All of these are hypothetical examples. They may even be a bit 
exaggerated. However, I know cases like these exist. I know for a fact there 
are artists out there who are facing these problems every day. Seeing their 
art used without their permission, and being used to generate a profit they 
will never see—it’s just plain cruel. 
 I don’t want any of these situations to become a reality, but the fact is 
they already are. If you pass this law, more people will fall victim to these 
fates. 
 If you do pass this law, I hope whoever reads this letter keeps in mind 
the lives this law will ruin. 
 Please, don’t pass the Orphan Act. Just stop it now. 
 


Sincerely, 
Adrienne Apple 








The Orphan Copyright Law!!
To Whom It May Concern:!!
I am an artist by avocation and a physician by vocation.  Although I do not sell my artwork, I am 
appalled by the thought that visual (and other artists potentially) will not be able to keep the 
copyright to their works.  Artists deserve a fair price for their work, or in the end there will be no 
artists able to make a living from their work.!!
In this digital age, we need artists among us who can “humanize” our experiences with their 
sensitivity and expression of feeling.  Without such humanizing influences in our lives, our 
society will not advance to a kinder and gentler place.   Isn’t this what peace and freedom are, in 
the end, all about?!!
Please allow visual artists to retain all of their current Copyright protections for the good of our 
country, and inevitably, our planet!!!
Sincerely Yours,!
Adrienne Drake, MD!
22486 Alcudia!
Mission Viejo,!
Ca.   92692-1157








July 20, 2015 
 
Dear Copyright Office: 
 
My name is Aeron Griffin. I'm an aspiring artist. I'm currently enrolling at an art college, 
in the hopes that I can refine what I hope will become my trade later in life. I could make 
money for myself creating works of art. My story is no different than many. Those of us 
with an affinity for creating just want to feed ourselves and prosper, doing what we're 
good at doing. 
 
Now enter the monstrosity that is this new Copyright Act, that will make the already 
grueling task of building oneself up as an artist a practically crippling affair.  
 
Why do big-business companies have this insatiable need to limit and constrain every 
aspect of the working class? If I create, will my works be in danger of being snatched up 
and plastered with company logos and slogans? How am I supposed to make money 
when corporation would be essentially taking potential revenue I could have used to pay 
bills? Do they really need the extra money? 
 
The mere idea of it all leaves me reeling. How am I supposed to compete with 
million-dollar corporations? Having my work, past present and future exploited by rich 
and cheap companies is a murky prospect at best. The effort used to create my artworks is 
thrown out of the window if supermarkets can copy-paste it on their website for their own 
use without even giving me the courtesy of well-deserved credit. 
 
This can't end well for would-be artists. Something like this would force any of us to shift 
the very concept of our work in such a way that the chain restaurant down the street 
would flinch away from it in pure scandalous shock. I love making art, and I and many of 
those like me wouldn't want to resort to creating artworks offensive enough to deter 
art-nappers prowling for free work.  
 
Please let us keep our livelihood, and let them keep their 1984-esque daydreams to 
themselves. 
 
Thanks,  
Aeron Griffin 








July 22, 2015 
 
 
Dear Ms Pallante, 
 
 
I am writing to you concerning new copyright laws. 
 
As a visual artist, and writer of marionette theater plays, I have used the US copyright 
office for all of my work as well as my husband ‘s who is a sculptor, for over 30 years. 
 
I am very worried that small companies like ours, as well as visual artists who are barely 
surviving the multiple crisis imposed on us by outside forces, will be smashed, exploited 
and basically disappearing from the cultural landscape. 
 
I hope that my voice as well as that of many artists/ authors will be heard, and 
accounted for. I hope that before any decision is made, the interests of the creative 
minds that are enlightening the lives of all world citizens will be protected, in all 
fairness, as it should be in a democratic society, that decisions will be made for the best 
interests of the most vulnerable assets of society. 
 
If you need an image to remind you what a vulnerable artist is capable of creating, think 
of Van Gogh’s beautiful landscapes, and then look at his bedroom painting, the famous 
one, with a simple bed, a chair, a window, and remember that many of us are living in 
harsh conditions.  
 
I thank you for your time. May the grace of heart lead your intelligence. 
 
Agnes Novak 
www.agnesnovakart.com 
 
 
 
 
  
 
 



http://www.agnesnovakart.com/






July 17, 2015


U.S. Copyright
Orphan Works


Dear U.S. Copyright O�ce,


I am writing in objection to the Orphan Works Act on behalf of myself and, I suspect, every working artist. 
Maintaing creative and legal control of my artwork has been a long and di�cult battle throughout my 
career, and I have had to deal many times with thieves and insensitive parties who assume that the work I 
do is for “free”.


Artists like myself build our entire careers on not only our work but our reputations as working profession-
als. Allowing undeserving parties free access to our work not only hurts the value of the art but the artist as 
well, since we are wrongly seen as just ‘free producers of media who don’t deserve to be paid.’


Going beyond a �nancial/business viewpoint, there is also the desire of the artists who simply love their 
creations. I am a comics-creator and have loved every moment of creating my own stories, characters, and 
�ctional worlds. It may seem trite to those who don’t appreciate such things, but it is something valuable 
and precious to every working artist.


Please don’t jeopardize both our careers and our creations.


Thank you kindly,


Aidan Casserly


aidancasserlyartist@gmail.com       www.aidancasserly.com








This Bill that will change the previous copyright laws will be extremely detrimental for artists. The creation of this Bill 
will stifle and destroy many 
future careers of artists online. please do not pass this bill, it will be the end of an artistic renosence on the internet.  
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Thank you for receiving this letter. I am not an artist, professional or otherwise, but I feel this new copyright law 
under consideration is wholly irresponsible and seeks to not only make it impossible for artists to maintain a 
viable career through their art, but it would discourage any future artists from pursuing this field. How can 
anyone justify simply taking things that are not theirs? That is how I interpret this new law. Please, don't take 
things that are so personal to their creators. Please preserve their rights to have control over their own work.Â  I 
am very concerned about how dismal things will be if this new law is passed. Please think carefully. It will hurt 
far more than it could ever be of benefit. Sincerely, Airie Hardy July 17, 2015








To whom this may concern, 
 


I am writing to you in regards to the Orphan Works Acts(?). I have been an artist for as long as I 


can recall, it has been a part of my life and I find it my responsibility to stand up for the right act. 


 
Taking away someone’s ownership to their intellectual property is injustice. Taking away a 


person’s ownership with their creative work will devalue anything that has to do with one’s creative 


freedom. Without creativity what do we possess? We would have no wind turbines. We would have no 


models of new cars. No company would pay an individual to make the couches you sit on.  What future 


do artists have if you belittle their hard work and creative freedom? How will they get paid, by a simple 


gratitude? No, because the artwork isn't classified as the artist’s property anymore. Not only does it 


influence the artists that are working right now, but the dreams of our next generation that aspire to be 


artists will crumble. Our next generation of students will be going through years of art school and will be 


in debt for over $100,000. Those students could potentially find a job as an artist, but not if this act is 


passed. I could go on and on about what makes this act wrong, however I won’t. Instead I will put it into 


simpler words, my child has made this beautiful art by no means is it a masterpiece. Nonetheless it is his 


artwork. One day a bully takes that artwork and says it’s his art now. Nonetheless how do we prove 


otherwise? Well we won’t be able to. This is what we are bringing to our future, a whole bunch of 


bullies. Who will be the victims? The artists who simple want to be able to make a career out of 


something they are passionate about. The artist who want to be able to shape the next generations era, 


shape the next bmw model, televisions, or cell phone, etc. 


An important part of one's freedom is one's creative. And I simply urge you, don’t take that 


away from us. 


 
 
Sincerly, 
Akashdeep Hehar 
 
 








July 20, 2015 !
U.S. Copyright  
Orphan Works !
Dear U.S. Copyright Office,  !
I am an artist and recently graduated with a BAA in Animation from Sheridan College, 
where I learned everything there is to know about animation and artistic visual 
development. Even now, I am still taking classes to expand my repertoire and push 
myself to be a better artist.  !
I have a blog, slowing building up a following and an audience while promoting my 
work. I am a freelancer, which means that I get a lot of contract-based work through 
people who have seen the work I do via that blog and want me to work for them. On 
top of being a freelancer, I produce art for my own personal short films. !
There is a passion involved with my— all artists’— work and in the beginning, most of 
the work that we do is for ourselves, without pay. But that doesn’t give others the right 
to use our art. !
Because to us, that so-called ‘free’ art is an investment— in skill, in advertising (the 
internet was build for this), and in getting work. If we allowed others to use that 
investment, we are allowing others to monetize and profit from the hours we spent 
producing that art.  !
You would never ask a building contractor to build a high-rise for free because they 
don’t own the land they’re building on. We artists provide businesses with a service 
and that service should be protected. Copyrights are an important line of defense— 
they protect us from those who wish to take away what we create.  !
That is why I am against this bill.  !
Thank you, !
Aki Yun








Reasons why Orphan works should not go through
It Allows legal art theft
it would motivate a lot of people to stop making art as some random guy can just steal it and claim it as 
their own
It would prevent people that make art to get paid from making art to get paid as a result
I would like to one day be good enough at art to be paid for doing so. If this goes through however, i wont 
be able to, because people would just steal it and get the money instead. this would just motivate a lot of 
people to just stop doing art at all, as the physcial  equivalent to this is snatching something someone 
drew/made, running off with it, claiming it as their own, and it would not be counted as a crime. I, along 
with almost everyone else, would like to be be able to make art without having to worry about someone 
taking it and not being able to do anything about it. This whole orphan works just screams dirty money and 
corruption, as no one in their right mind would think of such a backwards, plainly detrimental act.  If 
schemes like this are things that people in the legal/law area come up with, im not impressed. first the 
internet being attacked, and now this. It feels like someone is going out their way to infringe on people's 
rights just to get money.
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7/22/2015 
 
 
Copyright Office,                                                        
 
 
I want to thank you for allowing me this opportunity to respond to the 
possible changes to the copyright laws. I have been earning a living as 
a professional artist for several years. I paint oil and acrylic, fine art 
paintings that I sell both locally and nationally.  I have won numerous 
awards with the Kansas Art Guild, and have been published in the 
Aerobrush magazine. My paintings hang in many private collections 
across our great nation and abroad.  
 
It is my understanding that when I create a new painting that it and all 
references of it belong to me through existing copyright laws. As you 
know, the existing copyright law of 1976, guarantees me,  
(the artist, and creator of the work) exclusive right to control my work 
from the moment  that I create it, with no action or requirements to 
register it on my part. It is my work, and no one else's.  
 
Copyright law is the very core that allows me to be successful in this 
field, and to be confident that I am protected from those that would 
unscrupulously monetizing my work without my knowledge, for their 
own profit. It is also my understanding that the new copyright law will in 
effect take away my right to control and have exclusive rights to my 
own work. The new law will allow other people take my work as their 
own, without my permission, to do with it as they please. I consider this 
nothing but theft, at its lowest form. It's important to my business that I 
maintain the ability to determine how and by whom my work is used. 
Infringing my work is stealing anyway you look at it. It takes money out 
of my pocket and food off my table. 
 
I know that the push to reform the copyright laws are coming from large 
internet firms that have powerful allies in the legal field that I cannot 
fight,  neither financially, or in a courtroom. These people want to steal 
my work and call it their own, for their own financial gain. I call it 
stealing. If these groups are allowed to prevail, it will put a wedge 
between me and my clientele. It will cost me money, time, and energy. 







This industry is difficult enough, without having to worry about and fight 
an industry that is based on theft of other people's work. 
 
Thank you for your time and consideration. I ask that you please protect 
the small artist and not the big corporation who is out to take away our 
livelihood.  They have other ways to make money, without stealing from 
us. Many artists do not.  
 
Sincerely,  
Alan Brooks - Artist 
 
  


          
            


 
 
   
 








To whom it may concern, 


 


My name is Alan Glasgow and I am a graphic designer that focuses on both print and digital media. I 
come from humble means and my sense of self-worth has come in the form of artwork. I consider 
myself a creative person and it is how I make my living. 


I work for a corporation and in my spare time, I aspire to achieve my life’s dream of creating artwork for 
comic books. With the passing of this law, I could pursue my dream and maybe even attain it, but my 
ability to earn a living wage from art will be greatly diminished. I hope that I can do this work in my 
spare time to pay off my student loans. 


If this law passes, I will lose my foothold in the negotiation of price on any work created. It is hard 
enough to achieve proper payment for this work, and it is work, that taking away the creative copyright 
of the piece will make me work twice as hard to make half as much. With the passing of this law, the 
power of negotiation will be in the hands of the corporate powers that seek to profit from it, and not 
the hard working hands of those that create it. 


Over a decade ago musicians fought against a company that facilitated the piracy of copyrighted 
material. This is no different. Instead of music, we are talking about art. Furthermore, if this law were to 
pass, musicians will feel the effect of it too, and they are having a hard enough time with their struggles.  


I do not understand the need to legislate against creatives. Creatives gave the world music, fantastic 
symphonies, wondrous works of art, breathtaking movies, ground-breaking novels, and so much more. If 
we creatives are not able to be compensated by our work with the help of the current copyright laws, 
where’s our motivation to create more? 


Thank you for your time and consideration, 


Alan Glasgow 








To the United States Copyright Office, 
 
I urge you on behalf of all artists struggling to carve their own path and make a living 
pursuing their artistic dreams not to accept this draft for new copyright law. This would 
be the single most damaging thing that could possibly happen to myself and hundreds 
of thousands of other artists in the U.S. We rely on the protection of the current 
copyright laws in order to keep our work exclusively in our own control and licensed 
solely from us. If that changes, and every single piece of visual artwork in the United 
States suddenly becomes “fair use” to the public, how are artists supposed to be able to 
handle that? Art theft is already difficult enough to  police in the digital age. How are 
artists going to find paid work to make a living if now every single unregistered image on 
the internet becomes free for anyone to take and use commercially without the original 
creator’s knowledge or consent? How is that fair? Many, many, many of us cannot 
possibly afford to register every single work we have ever created with the Copyright 
Office. This new proposal is cruelly unfair to the young artists, just beginning their 
creative journeys, who are trying to make their way in the world. They will never be able 
to profit from their own work if every dollar is spent towards copyrighting every single 
thing they produce. This will scare off countless creative minds from ever posting their 
work on any open forum because it could just be stolen, “altered,” and profited from by 
anyone else without the artists ever seeing a penny from it.  
 
The future of the artistic world is riding on whether or not this new proposed legislature 
is allowed to pass. For the sake of the entire next generation of creative and artistic 
minds out there, I implore you to keep our rights and our protection under current 
copyright law safe.  
 
Sincerely, 
Adam Ferguson 





