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This is Marlow Perdomo, I’m a college student going to a public community college in the pursuit to 
become an Animator/Artist/Game Developers. But passing this law basically means that I have to give 
up my dreams of being an illustrator because I don't have the time or resources to OWN MY WORK. 


This does not do anyone any favor nor or benefits no one expect those who are trying to robs us of 
trying to make a living from art and media itself. Please don’t let this law become pass or real. Shut it 
down now! ~ Marlow Perdomo 








 
 


July 21, 2015 
 
U.S. Copyright - Orphan Works 
 
Dear U.S. Copyright Office, 
 
I have been made aware of the situation of copyrights being in jeopardy in the near future for 
my artwork and designs. It is shocking and scary to me to think that someone can simply 
“borrow” or pretty much steal my work with no penalty. I’ve been a designer and in the 
business for about 30 years and my work has been used on a variety of giftware items, print 
works, textiles, logos and book covers. I attended Los Angeles Valley College and Art Center 
School of Design in Southern California to achieve a degree in graphic design. 
 
The copyright is of utmost importance to me and makes my work valuable for it’s 
individuality, original concepts and style. Companies license my art to help sell their 
merchandise and rely on the work being protected from infringement. My reputation is on 
the line and MUST be protected from scrupulous individuals and companies that copy and 
profit from copying. 
 
In today’s digital realm it is easier than ever for folks to steal outright and not be held 
accountable. This has to STOP. With more and more companies asking for digital images 
even in production, it has to be safe guarded now more than ever before.  
 
Please consider the position it puts me in to have web hacks out there stealing and reselling. It 
is my sole livelihood and full time job along with countless friends and colleagues  I have in 
this business.  
Please take appropriate steps to prevent this from happening now or in the future! 
 
Best Regards, 
Lisa Brady 
dba Lisa Peruchini Designs 
www.peruchini.com 
 
 
 
 


 


 








As	  an	  artist/designer	  of	  48	  years	  I	  am	  deeply	  concerned	  by	  outlines	  of	  proposed	  
changes	  to	  the	  copyright	  laws	  that	  are	  under	  consideration.	  	  	  	  Any	  changes	  being	  
considered	  should	  be	  made	  to	  protect	  the	  creative	  property	  of	  the	  original	  creators.	  
	  
On	  the	  last	  day	  to	  make	  public	  comment	  I	  am	  just	  now	  learning	  of	  these	  proposed	  
changes.	  	  	  	  Has	  there	  been	  public	  discussion,	  or	  even	  public	  demand	  for	  such	  
changes	  or	  is	  this	  yet	  another	  case	  of	  a	  business	  lobby	  bending	  Congress	  to	  create	  
conditions	  for	  a	  few	  to	  profit	  at	  the	  expense	  of	  the	  many.	  
	  
Art	  is	  not	  an	  accident,	  it	  the	  product	  of	  study,	  discipline,	  and	  practice	  over	  years.	  	  	  
Why	  should	  the	  labor	  of	  an	  artist	  delivered	  into	  the	  public	  domain	  without	  fair	  
attribution	  or	  compensation	  to	  benefit	  those	  who	  have	  neither	  worked	  for	  it,	  or	  
earned	  the	  right	  to	  exploit	  it.	  	  	  	  What	  is	  the	  urgent	  need	  that	  is	  being	  addressed	  here	  
other	  than	  greed?	  
	  
The	  larger	  community	  of	  artists	  is	  largely	  unaware	  of	  this	  proposed	  legislation,	  but	  
the	  word	  will	  soon	  get	  out,	  and	  those	  who	  have	  had	  a	  hand	  in	  this	  back	  room	  deal	  
will	  be	  exposed,	  and	  made	  to	  answer	  for	  their	  vote	  to	  approve	  this.	  
	  
In	  the	  name	  of	  fairness,	  rationality,	  and	  honesty,	  please	  reconsider,	  and	  withdraw	  
this	  legislation.	  
	  
Sincerely,	  
	  
Marvin	  Sin	  
Artist/Designer	  
Windsor	  Artworks	  
	  
	  
	  
	  













Dear	  Representative,	  
	  


My	  name	  is	  Luis	  Escobar,	  I’m	  an	  storyboard	  artist	  on	  The	  Simpsons	  and	  a	  
cartoonist.	  
	  


I’ve	  been	  drawing	  on	  the	  show	  since	  I	  was	  18.	  	  I	  got	  my	  job	  right	  out	  of	  high	  
school,	  and	  have	  been	  drawing	  ever	  since.	  I’ve	  also	  written	  a	  book	  on	  drawing	  and	  
own	  a	  micro	  publishing	  business.	  
	  


For	  years	  now	  I’ve	  been	  posting	  my	  artwork	  on	  the	  internet.	  All	  of	  which	  isn’t	  
registered	  because	  the	  laws	  of	  this	  country	  protect	  my	  work.	  	  	  
	  


Any	  work	  I	  produce,	  the	  moment	  I	  produce	  it,	  is	  mine	  and	  copyright	  
protected.	  	  All	  my	  work	  is	  attributed	  to	  me.	  	  I’ve	  got	  hundreds	  of	  pieces	  and	  
sometimes	  my	  work	  goes	  viral.	  	  This	  is	  good,	  because	  my	  work	  is	  still	  attributed	  to	  
me.	  
	  


It’s	  not	  only	  promotion	  for	  me	  but	  these	  drawings	  are	  a	  source	  of	  income	  as	  
well.	  I	  get	  work	  from	  posting	  work	  online.	  I	  even	  sell	  printed	  versions	  of	  the	  work.	  	  
Even,	  if	  someone	  was	  to	  take	  my	  name	  off	  it,	  it	  would	  still	  be	  my	  work.	  	  	  


	  
The	  Orphan	  Works	  Act	  would	  destroy	  this	  protection.	  	  Especially	  since	  I’ve	  


done	  so	  much	  work	  I	  don’t	  know	  what’s	  been	  posted	  where	  and	  what	  has	  been	  
registered.	  


	  
Copyright	  law	  isn’t	  some	  abstract	  issue	  for	  me.	  It	  protects	  me	  directly.	  	  I	  can	  


build	  my	  business	  around	  the	  law,	  as	  it	  is	  now.	  	  My	  art	  is	  my	  product.	  	  I	  can	  license	  it	  
and	  make	  money.	  	  I	  can’t	  do	  so	  if	  someone	  decides	  to	  use	  it	  without	  my	  permission	  
or	  you	  give	  it	  away.	  It’s	  my	  business	  inventory.	  


	  
This	  is	  in	  fact	  stealing	  my	  money.	  My	  assets.	  	  I	  choose	  whether	  or	  not	  


someone	  can	  use	  my	  work.	  	  Any	  work,	  no	  matter	  when	  it’s	  published	  is	  still	  valuable	  
to	  me.	  	  It	  can	  be	  a	  form	  of	  residual	  income.	  	  
	  


The	  Orphan	  Works	  Act	  is	  an	  awful	  idea.	  	  This	  is	  the	  equivalent	  of	  making	  any	  
text	  on	  the	  internet	  copyright	  free	  and	  usable	  by	  anyone	  if	  it	  isn’t	  registered.	  	  It’s	  
ludicrous.	  	  	  
	  


Artists	  have	  a	  difficult	  enough	  time	  making	  money,	  to	  have	  to	  pay	  to	  register	  
every	  work	  of	  art	  they	  post	  on	  the	  internet.	  	  This	  is	  essentially	  what	  you’re	  asking	  all	  
visual	  artists	  to	  do.	  
	  


I’m	  absolutely	  opposed	  to	  this	  in	  every	  way.	  Please	  do	  not	  pass	  this	  act.	  
	  


Sincerely,	  
Luis	  Escobar	  








To the U.S. Copyright Office, !
 I am an aspiring artist and high school student at Maggie L. Walker Governor’s School 
for Government and International Studies. It has come to my attention that Congress is 
considering a new bill that requires artists to register all their works in order to enjoy the benefit 
of copyright protection. This change in law will also affect all the images on the internet, 
allowing corporations to label any image they find an orphan as long as they can argue that it is 
an orphan work. 
 Not only is this a gross violation of artist property rights, it is also a grave privacy 
concern for any American citizen using internet services such as social media. Corporations will 
be allowed to retrieve images publicly posted to services such as Facebook, DeviantArt, Twitter, 
and Tumblr. These services are used by both amateur artists and citizens using the sites as public 
scrapbooks of sorts. Without their consent, any infringer will be able to slightly alter an image 
and use it for advertising or marketing. In the wrong hands, personal photos meant to remain 
private could leak out into the public sphere, with reputation-shattering effects. For younger 
users, this could count as cyberbullying on a corporate scale. 
 The definition of “orphan work” provides a dangerous loophole. All a corporation needs 
to say is that the artist was “too difficult to contact”. This is immensely dangerous for individual, 
self-employed artists who have limited periods within their schedules to contact large 
corporations. If an artist misses an email or letter and doesn’t respond for just a few business 
days, the company could rush off and use the work anyway without ever speaking to the artist 
again. 
 Copyright is central to an artist’s financial stability and, for some, emotional wellbeing. It 
is imperative that artists are also rights holders, regardless of capability for registry. Passing this 
law would legalize intellectual property theft on a massive scale, even from creators outside of 
the United States. !
         Thank you for your time. 
          Madison Pippert








July 5, 2015 
 
Lisa Powers 
Lisa Powers LLC 
102 Paradise Avenue 
Piermont, NY 10968 
 
 
RE: new US Copyright Act 
 
 
To the Copyright Office: 
It is with great concern that I write to this office regarding changes in the 
Copyright Law. 
 
I am an artist and designer and have been a professional in the creative field 
for over 30 years. I’ve worked as an Illustrator, Art Director and currently as 
a Visual Designer, both in print format and digital. I received a Bachelor’s 
degree in Fine Arts from Parsons School of Design, and a Masters degree in 
Interactive Telecommunications from New York University. 
 
Copyrights are a source of income for artists and the basis on which an 
artist’s business rests. All works created by artists must be protected. Just 
because a work of art is published, should not mean that it has lost it’s 
commercial value and can then be used by the public for any purpose.  
 
It is crucial that all artists are able to determine voluntarily how and by 
whom their work is used. In the digital era, inventory of an artist’s work is 
more valuable than ever before. It’s not only unfair, I would consider it theft, 
for the public to be able to use my designs in any way they want for free. 
And imagine if they could even monetize my work for their own profit 
without my consent— that is definitely not fair. 
 
Best regards, 
Lisa Powers 








 


 


July 22, 2015 


 


U.S. Copyright 
Orphan Works 


 


Dear U.S. Copyright Office, 


I am writing to express my opinion about the proposed “Orphan Works” legislation.   


Growing up, I do not remember a time when my mother was not making art, diligently and passionately 
developing both her talent to a masterful level, and also a “name” for herself, finally making a living 
selling her works after decades of struggle, surviving on menial jobs and as an art instructor at UCLA, 
and the University of Judaism in Los Angeles.   


Nineteen years ago, at the tragically early age of 60, she was brought down by cancer, leaving behind as 
her only legacy to myself (and potential inheritance to her grandchildren) a body of sculptural works 
encompassing hundreds of pieces, many of which are circulating in collections, installed in public sites, 
and portrayed in published photos.  Many of her works were issued in editions, which have not yet been 
fulfilled.  It has for years been my dream to help that body of work to be seen in a formal retrospective, 
to develop it further, to issue the missing editions, and to help insure that her name, so tenaciously 
promoted, might never fade into the obscurity of a forgotten genius.  As I near retirement, I am about to 
have the free time to devote to this dream. 


Now, imagine my dismay to learn that current copyright laws protecting that legacy are being 
threatened.  Inherent in the inventory of works is a sales value that must be protected if I am to be able 
to raise the necessary funds to properly market her name and creative legacy, and anything which 
places that property in the public domain represents literal theft of my family’s assets.  This is my 
opinion, and I believe that this general concept applies to the works of most, if not all artists, both living, 
and also those deceased with living relatives who loved them and still nurture their work. 


I sincerely hope that your office will hear the voices of those most directly and adversely affected by this 
proposed legislation, and will turn the direction back toward continued protection for artists of all types.  
In my lifetime, I have watched as our culture has offered less and still less cultivation of the 
“humanities”.  If we fail to protect artists, we will only further dehumanize ourselves. 


Thank you, 


Morgan DeVine 


 


 








Marsh Myers 
PO Box 2691


Corvallis, Oregon  97339
marshmyers.com


July 22, 2015


U.S. Copyright Office
101 Independence Avenue, S.E.
Washington, D.C. 20559-6000


To Whom It May Concern:


My name is Marsh Myers and for the last 30 years I have been a freelance artist, writer, 
photographer and videographer. I am writing today to comment on the proposed 
changes to the U.S. copyright laws — changes which I believe will have a disastrous 
effect on myself and every other artist, photographer, musician, author etc. in the 
country.


The proposed changes being backed by giant internet firms are thinly-veiled attempts to 
create new profit centers for these corporations while violating the creative rights of 
American citizens. Imagine a social network which can pilfer any photo or artwork place 
on someone’s feed and resell it for their own purposes? Or snatch up any artist creation 
not appropriately licensed as an “orphaned” work? Under current law, this type of 
activity is illegal. But if these changes are enacted where will it lead and whom will it 
hurt?


Having inherent copyright protection from the moment a work is created is one of the 
most valuable tools an artist like me has to protect not only our work but our income. 
Changing these laws to benefit rich corporate interests is not only immoral, it places a 
massive economic burden on those of us already struggling to work in the creative 
fields. 
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http://marshmyers.com





But I think the more important question is who the copyright laws are supposed to 
protect? I believe that the intention of the U.S. Constitution in enabling the government 
to enact such laws was to protect the artist and his or her creation — and in a much 
larger sense their livelihood. It was not to intended to help create new income for 
corporate interests by allowing them to essentially pilfer artists’ works. 


The field of commercial art and creation is already very challenging and competitive. It 
is often difficult for those of us working in this field to make a decent living with the 
hurdles we already have to overcome. But up to this point, at least we didn’t have to 
worry about our creative rights because the copyright laws enacted in the mid-70s 
provided good protection. Please don’t change that. 


I would like to encourage you to keep the laws how they are and reject attempts by 
corporate forces to steal what is not their’s while simultaneously hurting every artists in 
the country. Thank you.


Sincerely yours,


Marsh Myers
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Mark	  McMahon	  	  	  


McMahon	  Studio/Gallery	  


321	  S.	  Ridge	  Road	  


Lake	  Forest,	  Illinois	  


	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  60045	  


847-‐295-‐2604	  


	  


US	  Government	  on	  the	  Copyright	  Issue.	  


	  


To	  whom	  it	  may	  concern.	  


Most	  artist	  work	  there	  whole	  lives	  with	  very	  little	  compensation.	  	  Worst	  their	  
families	  sit	  by	  and	  support	  their	  efforts.	  	  As	  the	  computer	  has	  shown	  up	  on	  the	  
horizon	  there	  has	  been	  a	  gold	  rush	  to	  control	  images.	  	  Good	  bad	  or	  indifferent	  
images.	  	  Of	  course	  the	  ones	  who	  want	  to	  control	  the	  images	  are	  not	  artist	  but	  
moneymaking	  machines.	  	  How	  much	  is	  enough.	  


	  


Leave	  the	  artist	  and	  their	  families	  to	  there	  images.	  	  They	  made	  them	  and	  should	  
share	  in	  their	  family	  members	  success	  or	  failure.	  	  	  


Sincerely	  yours,	  


	  


	  


Mark	  McMahon	  	  	  


Artist	  and	  family	  of	  artist.	  


July	  22,2015	  


	  


	  








I don’t consider myself a ‘Professional’ artist by any means, I make the artwork that I do because I love 


to create it. It has been my preferred hobby since I was a child.  


When I heard about the Orphan Works, it put me in a lot of distress. I take pride in the art that I make, 


even if I don’t make a penny off of it. And it worries me that, by some random chance, I could see my art 


being used without my knowledge or permission because of this.  


I do hope to one day create art professionally, and I fear that many other people like myself, and with 


the same aspirations, would be scared to share the artwork they worked so hard on; only to have it be 


taken and used without their permission and/or knowledge. And thus would be afraid to pursue their 


dreams as a result. 


 








  (1) What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, 
and/or illustrations?
  
  Convincing clients to pay for such work because it has a value. If a business can claim "found" work for their own 
purposes, then this devalues such works. It gives little reason to pay any artist to create a new piece. If someone can 
claim a "found" apple, and a new law allows people to claim found apples then what reason do they have to pay for it?
  
  (2) What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators?,
  
  Once a picture is published, with the Orphan Works law, anyone could reuse it by claiming that they could not find the
 owner. This means they would have no reason to pay a license or that those professionals would have to compete with 
cheaper databases built on "found" works.
  
  (3) What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?, 
  
  Registration through privately owned databases represents extra costs and opens up the possibility of abuse by these 
privately owned businesses. The databases could chose to license images or they could go bankrupt leaving registrants 
in the lurch.
  
  (4) What are the most significant challenges or frustrations for those who wish to make legal use of photographs, 
graphic art works, and/or illustrations?
  
  None when they use what they can afford. If they want to make use of such works they can: make their own picture, 
commission someone to make it, get the owner's permission or go without any pictures. 
  
  (5) What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or 
illustrations under the Copyright Act?
  
  It is absurd that any Orphan Works could be used commercially, other than by a library for archival purposes and 
preservation of the cultural patrimony. A business might not know who a picture belongs to, however they certainly 
know it is not theirs.
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Lauren Rolwing  624 Treeline Court   Nashville, TN 37221 USA


Dear Ms. Rowland, 


My name is Lauren Rolwing, and I am an illustrator from Nashville, TN.   After 
receiving an academic and artistic scholarship, I earned a B.F.A. in 2008 from 
The Savannah College of Art and Design.  Since then, I have worked very hard 
to build my business as a freelance illustrator.  I have had the honor of working 
for clients such as The New York Times, Harperʼs Bazaar NL, The Boston Globe, 
and The Chronicle of Higher Education.  My family is very proud of me, and I 
am so happy to have a job that I love.  Each day, I wake up excited to go to my 
studio to work.  


My agent has informed me of the The Return of Orphan Works Act.  This act 
would be absolutely detrimental to my career.  If anyone can use my illustrations 
without the need for payment, I will be out of a job.  I have worked so hard for 
the last 7 years, and to see my business disappear would be devastating for me 
and my family.  


Please consider the effect this act will have on the lives of artists.  Freelancers 
work extremely hard and get paid far less than employees that have 9-5 jobs, 
but every freelancer I know, myself included, wouldnʼt have it any other way.  


If you would like to see my works, my website is: www.laurenrolwing.com.


Thank you very much for your time.


Sincerely,


Lauren Rolwing / illustrator








I am an American citizen and am very concerned by the return of the Orphan Works Bill. Please do 
everything within your power to prevent this bill from being passed and destroyed American copyright 
law.








                       KO Studios • 1119 Sheila Lane • Pacifica, CA 94044 • (650) 204-9471 
 
 
Attn. Catherine Rowland 
Senior Advisor to the Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
 
July 8, 2015 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
[Docket No. 2015–01] 
 
Dear Ms. Rowland, 
 
In response to your inquiry regarding the mass digitization of copyrighted artwork 
and the new Orphan Works proposals I am writing to you about my business and 
how these new laws would affect me as a professional artist and Medical 
Illustrator/animator. 
 
In pursuit of my career I have spent numerous years receiving higher education in 
order to be qualified not only as an artist, but as a physiologist and anatomist as 
well, which are mandatory qualifications in my field in order to assure accuracy to 
our clients who are commissioning original scientific artwork from our company. My 
partner and I have both received B.A.s. in science/art as well as graduate degrees in 
Medical Illustration. I have also spent additional years in art school. As a result of 
this we have received numerous professional awards from the AMI, the Rx Club, 
among others and have been published in hundreds of medical journals and other 
publications that appear all over the internet. Our work, client list and awards can be 
seen on our professional website: http://kostudios.com/ 
 
The copyright law that “protects” our rights to our artwork is vital to our business and 
our livelihood. It is NOT an abstract legal issue, but rather the basis on which our 
business rests. We do not depend only on the custom artwork that we create, but 
also on the ability to re-license our artwork once it has been published. Many of our 
clients pay for only first time publishing rights, which do not cover the effort and 
intellectual work that goes into producing the piece (keep in mind that extensive 
scientific research and thought goes into each piece as well as the conceptual 
nature of artwork and the execution). Re-licensing this artwork to other companies, 
in many cases smaller entities that can only afford artwork on a licensing basis, is 
the bread and butter of our industry in many cases. When anyone infringes on our 
rights by stealing our artwork they are essentially stealing our ability to earn an 
income, which is synonymous to monetary theft. 
 







We invest a large amount of time negotiating voluntary contracts with our clients, not 
only negotiating usage rights, but signing non-disclosure agreements to protect their 
copyrights to their patented products as well. The new Orphan Works proposals 
would in essence be threatening the copyrights of many of these major scientific 
entities as well and injuring their businesses and their ability to create scientific 
discoveries and instrumentation. This is an international issue for us as well as for 
them since information is prevalent all over the globe. The Orphan Works legislation 
could make it much easier for foreign entities to steal the scientific research patented 
in this country through our artwork if it is stolen and disclosed. 
 
Finally, I would like to stress that for all the reasons stated above, our work does not 
lose its value upon publication. Our artwork is part of our business inventory and 
vital to our ongoing existence as a thriving business. The Orphan Works legislation 
is proposing, not only to make us insolvent, but in doing so and in making artists in 
general insolvent, it is proposing to destroy the ability for our country to generate 
original artwork and promote creativity since the creators of such work are likely to 
be put out of business eventually. They may also be subject to being unjustly sued 
by companies that have claimed their artwork as “derivatives”. 
 
 
In the digital era, inventory is more valuable to artists than ever before. The 
protection of our inventory should be a vital goal of the copyright office. 
 
 
 
Thank you and best regards, 
 
 
 
 
Myriam Kirkman-Oh 
Co-Owner  
 
KO Studios Biomedical Illustration and Animation 
1119 Sheila Lane 
Pacifica, CA 94044 
www.kostudios.com 
 








To US Copyright Office 
The Library of Congress 
 
These are my comments regarding “Copyright Protection for Certain Visual Works,” and particularly proposed 
changes in the treatment of so-called “orphan works.” 
 
I am a visual artist (photographer) and earn my living as a photographer. I have been a paid photographer off and 
on for more than 40 years. I sell prints online and through art galleries, and license my images to magazines, 
tourism agencies and marketing agencies. 
 
I am already burdened with protecting my intellectual property (images) from misappropriation through scans of 
prints and screen grabs of work shown online for marketing purposes. Any change in the law that facilitates 
those who would make unauthorized use of my images would be costly in lost sales and lost time defending my 
rights. 
 
No outside agency or commercial interest should have the unilateral right to set value of my work; it is worth the 
price I determine. Further, it is urgent that I retain the right to determine where and when my work is licensed in 
order to protect my images from devaluation due to excessive or inappropriate uses. 
 
It is my opinion that broadening the definition of so-called “orphan works” will only benefit users who wish to 
exploit the intellectual property of artists ... which will, of course, diminish our ability to earn a living. It will 
also erode motivation to create, to the detriment of ourselves and our audiences. 








July 20, 2015 


 


Maria Pallante 


Register of Copyrights 


U.S. Copyright Office 


101 Independence Ave. S.E. 


Washington, DC 20559-6000 


 


 


To Ms. Pallante and the Copyright Office of the USA 


 


Thank you for the opportunity to comment on the copyright related problems that face 


the visual art community. I'm writing to you in regards to a proposed Orphaned Works 


proposal. As a young artist currently going to school for illustration I am just realizing 


what it means to be a modern artist. It takes skill, dedication and the undeniable fact 


that the content I create is mine and if anyone wants to use it they must have my 


permission.  Posting work on the internet has become a necessary part of being a 


modern artist. Under the proposal, it would make having art online a perilous 


environment. As a modern artist having a website to post pictures of their art is an 


asset, it is the main way artists get jobs and commissions. Even as someone new to the 


professional art world I have been commissioned and made money because I've posted 


my art online for potential clients to see. Under the Orphaned works proposal, unless an 


artist goes through the expensive and lengthy process of getting everything they have 


registered, then the public and big businesses can take it, edit it and claim it as their 


own. Meanwhile under current copyright law anything an artist or anyone creates and 


posts is theirs the moment it is created. Having it be different wouldn’t be conducive to a 


sustainable career in the arts. Please think of the individual artists who are the bedrock 


of creative industry, not the companies who want to repr.  


 







Thank you for this opportunity to talk, 


 


Molly Kaye 


 








MIKE TOFANELLI
I L L U S T R A T I O N


2017 18th Street    Sacramento, CA 95818    916.683.8224    mike@miketofanelli.com


July 22, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for Certain Visual Works 
(Docket No. 2015-01)


Dear Ms. Pallante & U.S. Copyright Office Staff:


My name is Mike Tofanelli and I have been earning my living as a freelance illustrator since 1989. My work 
has appeared in many major magazines, as well as in advertising campaigns and on book covers. I have also 
received recognition from national and international illustration competitions, like American Illustration and 
3X3. I wish to convey my concerns and views on the proposed copyright legislation that would change our 
current copyright laws—in my opinion—for the worse.


I wrote members of Congress back in 2006 opposing the Orphan Works bill and I’m deeply dismayed that I am 
writing another letter to protect what belongs to me—the copyright and control over my own work, which is 
protected by Article 1, Section 8 of the U.S. Constitution. The new proposed laws do little to respect the rights 
of the visual artist and paves the way for the general public to gain easier access to our intellectual property for 
their own profit.


The lobbyists pushing this legislation have somehow reasoned that once an artist’s work has fulfilled its 
initial purpose (e.g., being published in a magazine) that it is of no further value to the creator. This could not 
be farther from the truth. The works I create, whether appearing in a magazine, a book, or unpublished as a 
personal work, becomes part of my art inventory. My art inventory is my personal property and my ability to 
control the use of it is vital to my survival as an illustrator. It represents future income as I may allow additional 
commercial uses for my individual works at my discretion. The works in my inventory get displayed on 
my personal website and blog for the purpose of ongoing promotion of my illustration services to potential 
and existing clients. The distinct style of my work is my “brand” and identifies me amongst my peers in the 
marketplace. The quality of my work is the result of a lifetime of study, practice, and hard work. My art is me, 
and my livelihood relies on the copyright protection that has been promised me in the U.S. Constitution.


A troubling aspect of the proposed legislation is the registration of works with for-profit registries. Because 
many of us who have worked for decades have amassed an enormous art inventory, we face an insurmountable 
burden of compliance. The likely scenario is most artists will not be able to protect all of their works due to 







MIKE TOFANELLI
I L L U S T R A T I O N


2017 18th Street    Sacramento, CA 95818    916.683.8224    mike@miketofanelli.com


expense and time restraints. So any work that an artist is unable to protect will be legally labelled an “orphan,” 
making it vulnerable to exploitation by anyone. Especially unconscionable is that a work could be altered and 
made into a “derivative work,” and be registered by a new owner. For someone to claim authorship of another 
artist’s work by virtue of making a few changes in Photoshop, is an atrocity. It’s unimaginable that this would be 
allowable under any legislation. I cannot stress enough how unjust this is to the creators of intellectual property. 
Unreasonable burdens will be imposed on visual artists to protect their own work, but very little responsibility 
will be placed on potential infringers. 


The purpose of copyright law should be to protect the creators of intellectual property— not corporate interests 
or others wishing to profit off of the creators’ hard work. I urge you to take the rights of the visual artists under 
strong consideration when drafting this new copyright act. Thank you for your time.


Sincerely,


Mike Tofanelli  



miketofanelli

Pencil








07/22/15. 


To: Catherine Rowland 
Senior Advisor to the Register of Copyrights 
U.S. Copyright Office 


With most formal greetings, I disagree with the (possible) new law about 
copyright, many artists depend of copyright for their income, to support their 
business. Copyright is their only way to  protect their accuracy and integrity of 
their work, and to negotiate an appropriate fee for re-licensing. 


Also, I’m just a student who loves drawing and I think this is totally unfair to 
approve this law, It should be that the drawing is not material and it’s only a 
picture in the internet, but, the person who does that picture is real and spends a 
lot of time making that picture, time and a lot of effort are in every drawing posted 
in the internet. 


For me drawing just should be a hobby, but, I put effort in my drawings, love and a 
lot of time, and I don’t like the idea that someone just steals it and I can’t do 
anything to stop that or claim the original picture like mine. 


Let’s be honest, If you do something and you put a lot of effort on that, and comes 
someone and steals it and you cannot do anything to stop that, how could it feel? 
Bad, isn’t it? 


I know this letter isn’t formal at all, but there are a lot of people who totally 
depends of their artwork, making commissions to have a regular income, how 
would feel their clients if without copyright everyone can steals their commissions 
and claim the drawings like theirs?  


I know this law will make things cheaper for bigger business than only doing 
digital commissions in a website, but, calling the artwork that appears in the 
websites ¨Orphan Works¨ is totally mean. The person who’s behind the picture 
doesn’t exist? The effort that person put in the picture doesn’t exist too? The time? 


Well, that’s all I have to say, my English is not good at all, I hope this law won’t 
become true, because it will be really sad for all the digital artists that are today in 
the internet. 


 


 


 


 








 
U.S. Copyright Office         July 22, 2015 
Library of Congress 
 
Re:  Docket No. 2015-01, Copyright Protection for Certain Visual Works 
        Aka Orphan Works and Mass Digitization 
 
 
This is written in response to the call for comments in the Federal Register/Vol. 80, No. 79 / 
April 24, 2015.  I just learned of this matter yesterday. 
 
I am a working artist and book illustrator who has the “chops” to comment on the proposed 
changes in the US Copyright legislation at hand.  An artist since childhood, a “hobbyist” through 
parenthood, I earned my professional artist status in 1989, while enjoying a 35-year business 
career.  Art became an avocation in the eight years before retirement from that career.  
Considered a self-taught artist, I sought continued education in the various art genres and 
enjoyed many years of instruction from well-established artists.  I taught adult art classes and 
home-schooled, secondary-level youth.  My students taught me, and I am still a dedicated 
student in art as in life. 
 
Professional credits were achieved from juried exhibitions and I gained signature status in 
prestigious art clubs nationwide.  My professional memberships include:  The American Society 
of Portrait Artists; Catharine Lorillard Wolfe Art Club, NYC, juried member; International 
Association of Pastel Artists; Pastel Society of the West Coast, juried (signature) member; The 
Portrait Institute of NY, charter member; and The Northern California Writers Group as an 
illustrator. 
 
Over the past 25 years my paintings were juried into numerous regional, national and 
international exhibitions and awards were gratefully forthcoming in many of those shows (e.g. 
International exhibit, Pastel Society of he West Coast, 1996, ’98, ’99, the Catharine Lorillard 
Wolfe Art Club 100th Annual National Exhibit in 1996, The Pastel Society of America 24th 
Annual Open Exhibition, 1996, and other non-juried membership shows). 
 
A commissioned portrait artist, my clientele include the Order of the Eastern Star, University of 
California, Berkeley, and many private clients located throughout the U.S. 
 
Recently, I embraced the challenge and became an illustrator.  In 2007, I was chosen as one of 
seven artists to illustrate the Paradise Chocolate Festival Cookbook.  The book won two national 
awards for creative design combining fine art and chocolate recipes.  I illustrated the children’s 
book, Jeremiah Dragonfly’s Special Day, published in 2014, for the award-winning book author, 
T.E. Watson.  Other publications include fine art in The Pastel Journal Magazine, The Artist’s 
Magazine, Art Calendar Magazine, The Encyclopedia of Living Artists, and North Light Book 
Club. 
 
The “…nature of my interest in this matter…” is clear.  I believe that my livelihood, artistic 
reputation, and emotional wellbeing are being challenged by the proposed legislation.  It would, 
in effect, put me out of business to license my large, professional portfolio that spans over 25 
years.  Not only would it be outrageously time consuming, I’m guessing it would be very costly. 
 
The thought of my creations becoming “derivative work” makes my blood boil.  I taught my 
students to never pirate and change the work of another artist without first gaining permission to 
 







 
do so.  If they were not able to find or contact the artist or photographer, they were admonished 
to be original.  I have been contacted by and given permission to reputable individuals to use my 
work in good faith and for fair use.  The proposed legislation would allow the public to harvest 
my property, violating my Constitutional right to exclusivity and control, and take my artwork by 
immanent domain without clear or easy recourse on my part, but for profit on their part. 
 
The proposed establishment of “stakeholder groups”, “extended collective licenses” (ECL’s), 
and “collective management organizations” (CMO’s) will create such a ponderous system of 
non-checks and balances to make it nearly impossible for a poor artist to comply with the new 
regulations or receive payment for their work or seek legal recourse when all goes terribly 
wrong.  I learned in business that when a contract was inordinately long and confusing—watch 
out—the contents were not written in my favor.  Simple instructions and solutions are best. 
 
The proposed CMO’s, in my mind, will be, frankly, cyber pirates.  The inability of artists to 
follow the money will be next to impossible, their rights to their creations will be lost in the 
“Cloud”, and someone will become very rich on the back of the poor artists.   
 
The proposed legislation will stifle creativity big time.  It will be an incentive killer.  Artists are 
validated by the act of creating and having their artwork purchased for a fair-market price.  They 
value their artist-client relationships and strive to continue to have the right to reproduce their 
artwork for their livelihood.  And this legislation will not stop at the visual arts.  The legislation 
will infect all genre of the arts community where ever creative rights are concerned. 
 
Artists, as history proves, are amazingly resilient.  Our creative imaginations find ways to deal 
with adversity.  The passion to create is so profound that artists survive when governments fail.  I 
implore you to reconsider the consequences of this matter and urge further negotiations.  Do not 
pirate our creative property.  Do not hold us hostage for the sake of the almighty dollar to fill the 
coffers of private registries and Internet giants that do not have artists’ best interest at heart. 
 
 
Respectfully submitted, 
Linda L. Oslin 
Artist 
     


 








July 22, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
My name is Larissa Marantz and I am an artist and illustrator. I am writing in regards to the notice of 
inquiry. 
I have great concerns regarding the proposed bill and feel that it would greatly diminish the ability of 
artists to continue working in their fields of creative works and would greatly diminish the economic 
ability to earn a living doing so. 
 
By mandating that all artists register their works with a copyright office to protect them from being 
considered “orphan works” it gives more power to the infringers who wish to use the artwork and takes 
away the incentive to create any new works. 
 
The companies who are supporting this bill would benefit. The artists would lose. They would have to 
spend their time registering all of their work. Prolific artists would not be able to focus on the actual 
creation of work, but would have to spend their time registering it.  
As the law stands now, we are protected from the outside use of our work and we can go after those 
who are using our work without license and without permission. We are protected better with the law 
as it stands now. If this Orphan Works bill becomes law, it would be devastating to all artists in the U.S. 
 
It is a terrible idea and should not become law. 
 
Thank you, 
Larissa Marantz 
 
Artist & Illustrator 
Owner of OC Art Studios 
 
 
 
 








RE:  “The Next Great Copyright Act” 


As a professional artist for over 50 years, I am stunned that this would even be considered.   I have 
worked as an artist for research, educational programming, government interpretive centers, 
planetarium programs and as a designer and artist in the museum field.   This is in addition to having my 
own studio since 1977. 


The art community needs to be protected from exploitation and we have worked long and hard to have 
what protection is now offered.   This would essentially remove all protection and throw artists into the 
wind.   Art should always belong to the artist unless that person expressly releases the rights to its use.  
There are already numerous databases with public access art which are available.   This proposed act 
subverts the control of an individual’s hard work and hands it over to commercial firms with no 
compensation or decision on the part of that creative person.     


Because artists are not financially on the high income scale, this would destroy the income of many 
people whose livelihood depends on sale and/or resale of their art.   Published works are still potentially 
viable for income and should never be considered public domain.   This would be tantamount to theft of 
property in any other situation.   There are many places and organizations to whom I would not consider 
releasing my work for various personal or professional reasons.    This act would make my work available 
to anyone without my consent – or even my knowledge.   I truly do not condone such plagiary of my 
long hours of work and the long years of experience which bring me to completion of that work. 


Sincerely hoping you will not revise the protection in place for the creative arts, 


Mozelle Funderburk 


  








Greetings, my name is Marina Pacheco, I’m an animator, and illustrator from Sonora, México, but 


I’m living in México city and I’m starting to work in some projects which will involve a lot of effort 


and a lot of spreading in the internet if we talk about art pieces of my authorship, projects that will 


can be damaged if  “act orphan work” gets green light, so I want to tell that I’m not supporting it, 


because many artists can be affected by it, not only me, especially if they are just beginning in the 


media, and not only in the United States, this can affect artists of the entire world. 


 


Sincerely, 


 


Marina Pacheco. 








 
Motter Snell 


2324 First Ave #504 
Seattle, Wa 98121 


 
July 21, 2015 


Library of Congress 
U.S. Copyright Office 
 
 
Dear Sirs, 
Thank you for the opportunity to express my concern.  
 
The Copyright Law of 1976 made earning a living from the arts possible and should be 
maintained. The exclusive copyright of the art is the basis of an artist's income.  
 
Allowing third parties to exploit copyrights other than through 
the artist’s exclusive right would be theft resulting in the loss of livelihood earned from 
the art for the artist.  
 
It makes no sense for the government to negate the business and livelihoods of an entire 
segment of industry. 
 
Respectfully, 
Motter Snell 








1422 Fordham Ave. 
Modesto, California 95350 


T 209.247.2626 
E llknoll@sbcglobal.net 


http://lindaknollart.blogspot.com 


LINDA L. KNOLL


Attn: Copyright Office 


I am a professional artist and graphic designer, and have been working in this field 
for nearly 30 years. I have a Bachelor’s degree in graphic design with many 
additional years of training and extended education that supports my business. I 
have won numerous awards for my fine art, and have published two children’s 
picture books. 


My art is my livelihood. My copyrights are the products I produce. Infringing on the 
those rights like stealing money from my pocket. I must remain able to determine 
how and by whom my work is used. My work does NOT lose its value upon 
publication. I continue to use my images as my business inventory long after they 
are created and published. As a small business person, I cannot afford to register all 
my images, yet I still consider each image to be copyrighted. 


Please consider the repercussions of the “Next Great Copyright Act” and do NOT 
move forward with the changes to the orphan rights act that are being considered. 


Thank you. 


Linda Knoll 
Artist/Illustrator 
Modesto, CA 
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Apeldoorn, 21-7-2015



Dear sir/ madam,



I would like to submit my letter to the  USA Copyright 
office.



"The Next Great Copyright Act" would replace all 
existing copyright law.
It would void my Constitutional right to the exclusive 
control of my work.


It would "privilege" the public's right to use my work.


It would "pressure" me to register my life's work with 
commercial registries.

This means that I need to pay for everything I make, even if I can’t 
immediately make money from it. Registering also takes a lot of time.

Bureaucracy versus art. This law would kill creativity. 


It would "orphan" unregistered work. 


It would make orphaned work available for commercial infringement by 
"good faith" infringers. 


It would allow others to alter my work and copyright those "derivative 
works" in their own names.

How can I ever license my artwork and make money from it. It’s my 
basic income. What about art that has already been licensed with 
companies? 


It would affect all visual art: drawings, paintings, sketches, photos, etc.; 
past, present and future; published and unpublished; domestic and 
foreign.



I am against this law. It will destroy creativity, destroy the live of artists 
who actually make a living from their art. 








Kind Regards,



Miriam Bos,

Creative designer, illustrator, artist.









July 11, 2015


Dear Copyright Office.
It has come to my attention that there are big changes being proposed to the US 
Copyright Act specifically to Orphan Works.


I have been a professional illustrator for 25 years. I have a degree in zoology, and a 
graduate certificate in natural science illustration. I have illustrated many books, 
articles, museum exhibits, etc. The copyright law is not an abstract legal issue, but 
the basis on which my illustration business rests.  Because I retain the copyrights 
for my illustrations, I can use each one multiple times for different projects- projects 
that I am paid for. Every work that I do, with all the time and research that goes into 
it, is valuable to me as part of my business inventory.


In the digital era, it is easier than ever to steal images. This has not happened to me 
personally (at least that I know of), but my husband (also an artist) has seen his 
work show up on billboards, business cards, books, and magazines- when he has 
not authorized their use or been compensated for that use. Thousands of dollars of 
potential income lost.  And that is not including any of the work used that he didn't 
happen to find.


Illustration work does NOT lose value upon publication- if anything, the exposure 
that it receives makes it more valuable. If other people are allowed to freely use any 
works that have already been published, it robs illustrators of important income, 
both from work already done, or new work that companies would otherwise hire 
illustrators to do.


Illustration work is labor-intensive, involving much research, even before an 
illustration is begun. As online images and photos become used more regularly, it 
is harder than ever to find illustration work, and even the jobs available often pay 
very little- many magazines, books, and online publishers even think they should 
be provided with illustrations for free! Consequently, being able to sell the use of an 
image multiple times is important to be able to get a reasonable value for the work 
that has gone into it. 


An illustrator's copyright is the source of his/her income. Please don't take it away.


Thank you.
Marni Fylling








 
L. S. Eldridge, AWS, MSW, PWS 


3507 Mockingbird Lane 
Rogers, Arkansas  72756 


(479) 621-8054 
lse123a@gmail.com 


 
 


July 22, 2015 
 
U. S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C.  20559-6000 
(877) 476-0778 (toll free) 
 
Submitted at: http://copyright.gov/policy/visualworks/comment-form/ 
 
To Whom It May Concern: 
 
I am writing concerning proposed reforms to the US Copyright laws that will affect 
visual artists.  I am particularly addressing the subject of “orphan works”, 
commercial registries, and “good faith” infringement. I am adamantly opposed to 
these proposed changes and believe that I should continue to have automatic 
copyright and sole ownership of my art.  
 
I studied commercial art for four years, and am at a point in my life where I am 
actively seeking a reputation in the fine arts.  My work has been published in Splash 
15, and Splash 16 and in Watercolor Artist magazine.  I have received awards from 
the American Watercolor Society, the Pennsylvania Watercolor Society, and the Mid-
Southern Watercolorists.   My work has been displayed in galleries, museums and 
venues across my state and country.  For me this is not an abstract legal issue, but 
the basis on which I plan my future.  It is blatantly untrue that once my work has 
been published it has no further commercial value.  In fact the opposite is true.  For 
visual artists the original is just the starting point.  It is upon publication that a 
visual artist’s work gains more value. After publication there is an enormous 
opportunity for secondary products, for example:  giclees, notecards, cell phone 
covers, tennis shoes, clothing, car wraps, wrapping paper, pencils, key-chains, 
calendars, billboards etc., etc.   Walk into any business and you will see the 
opportunities for secondary products for living artists.  Our copyrights are the 
products we license and thus it is singularly important that we remain able to 
determine how, and by whom, our work is used.   
 
Publication of my work is part of gaining my reputation as an artist.  If I don’t 
publicize my work, I will never have any artistic opportunities at all.  So allowing 
infringement on my work is in fact condoned theft:  theft of my future, my dreams, 
and my ability to make a living from my own creation.  It is infeasible that I should 
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lose exclusive control of my work.  To allow others to alter my paintings and 
copyright these “derivative works” in their own names is theft.  There is no other 
word for it.   
 
The proposed copyright changes will limit my artwork to a one-time opportunity.  
This is untenable as each piece takes me anywhere from 240-280 hours to complete.  
Everything I create builds toward my future and digitizing my work has become 
more valuable than ever before.  The proposed changes to the U.S. copyright laws 
will crush my future earning ability.  Even though I might still be considered a 
hobbyist, I am building a reputation.   I would not welcome some entity or stranger 
monetizing my work for their own profit without my knowledge or consent.  
 
I am also deeply concerned about the added expense and uncertainty of registering 
my work with a commercial registry.  By doing so I fear they will become the worst 
infringers of my artwork.  I will be pressured to use one or more commercial 
entities, which can then turn around and legally infringe on my work.  The expense 
of registering is already a problem.  This added cost and uncertainty makes it 
exponentially worse.   
 
I am adamantly opposed to the proposed changes to the US copyright law.  It is clear 
they were written for large corporate interests only.   
 
Sincerely, 
 
L. S. Eldridge, AWS, MSW, PWS 
 
Cc: The Honorable John Boozman, United States Senate; 


The Honorable Tom Cotton, United States Senate; and  
  The Honorable Steve Womack, House of Representatives.   
  
 








20th July 2015 
 


 


 


RE: Proposed Orphan Works law. 


 


 


To the US copyright office, 
 


I am writing to you from Brisbane in Australia, I am an independent who makes my 
living from selling my work to buyers locally and overseas. Even though the 
Australian Copyright laws protect my own rights to my art here in Australia, because 
of the global nature of the Internet and how art business is done, your introduction of 
the orphaned works act would have a devastating effect on the Australian freelance 
art industry. 


As a way of making money, I need to use social media in order to drive traffic and 
make sales. This means constantly With the heavy use of Pintrest it is very common 
that images from my site are pinned without being able to control if reference is made 
to myself as an artist. This means that all of my work is at risk of being copied, edited 
and resold for a profit without my permission. I remind that this is my income. I have 
been working in this industry for over 14 years and if these changes were to pass 
through congress, you would effectively wipe out and entire creative industry. 


As artists we need to have to right to advertise our works globally to generate 
business, without fear of copyright infringements. To be forced to register our body of 
work with a copyright office in more than one country would effectively put the 
industry in bankruptcy as artist’s earnings do not allow for the high expense of 
registering our work. 


 


Please remove this bit of legislation from your proposal, so that the creative industry 
has the ability to continue to grow without fear of infringement. 


 


Regards 


 


Lisa Schroder 


Freelance artist and surface designer 14 years 


lisa@lisaschroder.com 


www.lisaschroder.com  


 


 


 


 








23 July 2015 
 
I am very concerned about the implications of changes to copyright law being 
considered in the 2015 Orphan Works and Mass Digitation Act. 
 
I am an artist and have been exhibiting and selling my work for over 15 years.  My work 
has been accepted into several national shows and I’ve won a number of awards.   
 
Owning and controlling the copyrights to my work is essential.  While I think the internet 
and social media have brought new and interesting opportunities, these technology 
advances must not dilute the automatic copyright of my work – which I alone create and 
are my personal and business assets.   
 
One of the most lucrative opportunities for an artist is the reproduction of original work 
and there is a very large market for reproductions (aka prints, gicleés, etc).  Current 
laws do not require that register all my images in order to retain my sole reproduction 
rights.  Having to register the many images that I create would be cumbersome, time 
consuming, and expensive.  It’s overhead that does not help me as an artist; I prefer to 
use my time productively, creating art. 
 
I cannot agree to let other people, commercial entities, or organizations reproduce my 
work without my explicit agreement.  In addition to needing automatic copyrights to 
protect me against reproduction of my assets, I also cannot agree to let others use 
images of my work to promote causes that I may not agree with, or to validate their own 
endeavors. 
 
Please continue to protect the business assets of all visual artists by not enacting laws 
that would threaten our ownership and control of our work. 
 


Regards, 
M I Lorch 


 
 


 








To the Representatives in Congress: 


I am an artist by way of hobby and occasionally trade. I deeply value being able to control the 
distribution of my work, especially when those works are original and are not derivative. I have spent 
many years of my life adding to my craft and technique. I also take great pride in my work, and thus that 
pride is expressed in the form of ownership. The current resurrection of ‘orphaned works’ stands as a 
threat to my ownership. Its only purpose is to steal the works of both professional and amateur artists 
without adequate compensation or, even worse, permission.  


That’s what this alleged ‘update’ to copyright law is going to lead to. It will allow larger and more 
capable publishing houses to justify their confiscation of other people’s original ideas and squander the 
opportunities of potential market disruptors. The creators of Superman, Jerry Siegel and Joe Schuster, 
learned what it’s like to have a large business take away their work (and subsequent earnings) first hand 
when DC took advantage of their legal-illiteracy. The call to change copyright law to allow the use of 
‘orphaned works’ under alleged ‘good intentions’ or however else it is preferred to be phrased would 
allow such abuse on a larger and grander scale. 


Please consider the words of this letter, and the letters of hundreds of thousands of other concerned 
artists and writers when considering these changes to copyright. 


 


Best wishes, 


Michael Allen Pearce 








	  


July	  21,	  2015	  


Notice	  of	  Inquiry,	  Copyright	  Office,	  Library	  of	  Congress	  Copyright	  Protection	  for	  
Certain	  Visual	  Works	  (Docket	  No.	  2015-‐01)	  


Dear	  Ms.	  Pallante	  &	  U.S.	  Copyright	  Office	  Staff:	  


My	  name	  is	  Lori	  Alexander	  and	  I	  am	  a	  working	  artist.	  I	  have	  been	  producing	  art	  as	  a	  
graphic	  artist,	  illustrator,	  gallery	  artist	  and	  teaching	  artist	  for	  most	  of	  my	  life.	  	  As	  a	  
teaching	  artist	  I	  have	  always	  expressed	  how	  important	  it	  is	  not	  to	  take	  someone	  
else’s	  idea	  to	  claim	  it	  as	  your	  own.	  That	  is	  stealing.	  


I	  studied	  art	  at	  LSU	  in	  Louisiana	  and	  I	  have	  sought	  personal	  or	  workshop	  instruction	  
from	  other	  professional	  artists.	  


I	  have	  been	  reading	  about	  the	  proposed	  changes	  to	  the	  current	  copyright	  law	  and	  I	  
am	  deeply	  disturbed	  by	  the	  way	  the	  changes	  would	  affect	  the	  art	  business.	  The	  
copyright	  law	  is	  not	  an	  abstract	  legal	  issue.	  The	  current	  copyright	  law	  is	  the	  basis	  on	  
which	  I	  can	  determine	  who	  uses	  my	  work	  and	  how	  my	  work	  is	  used	  and	  how	  I	  
license	  my	  work	  if	  I	  choose.	  Everything	  I	  create	  I	  consider	  business	  inventory.	  My	  
inventory	  is	  important	  to	  me	  as	  a	  businessperson	  especially	  in	  this	  digital	  age.	  My	  
work	  continues	  to	  have	  value	  to	  me	  even	  after	  publication.	  


The	  proposed	  changes	  to	  the	  copyright	  law	  would	  be	  cost	  prohibitive	  to	  me.	  I	  make	  
every	  effort	  to	  label	  my	  work	  with	  my	  name	  and	  sometimes	  contact	  information	  so	  
there	  is	  no	  question	  that	  it	  is	  mine.	  There	  are	  some	  people	  who	  would	  remove	  my	  
name	  and	  claim	  the	  piece	  as	  an	  orphan.	  I	  don’t	  think	  a	  law	  should	  make	  it	  easier	  for	  
those	  people	  to	  claim	  what	  isn’t	  theirs.	  


Thank	  you	  for	  your	  consideration.	  Lori	  Alexander	  








July,20, 2015 
 
Dear Copyright Office, 
 
I am a painter and photographer who has recently become aware of newly proposed 
copyright laws. I feel that the newly proposed copyright legislation will be detrimental to 
painters, photographers, illustrators, musicians and writers. 
 
When I was working as an illustrator, my copyright protection and ability to negotiate 
publishing rights was extremely important to my income.  
 
I also feel that the process using a private licensing is going to be a financial hardship to 
professional as well as semi professional artists.  
 
I use social  media, websites and blogs to promote my work. As the copyright laws stand 
now, my work is protected upon completion of the work. 
 
I urge the Copyright Office to fully look into the pros and cons of using a  Collective 
Society (Copyright Clearance Center)  and how the artist and illustrator does not see 
financial benefit to the sharing of their work .    
 
Thank you, 
 
Mark Battista 
 
 








July 21, 2015


To Whom it May Concern,


I am once again deeply concerned about upcoming proposals to changes in the 
copyright act which would greatly harm my livelihood as an artist. For 12 years now I have been 
sole proprietor of my registered business, Lyric Art. I create visual works of art, publish them, 
use those works as visual aids when I teach, and also create products and merchandise using 
those images. Even when I sell an original work of art, I retain copyright to the imagery and am 
able to continue my revenue stream through the creation of greeting cards, further publications 
in written articles or other merchandise.


The proposed reforms that would “orphan” unregistered works and allow others to use 
those works without compensating me as their creator would cripple my income. I get licensing 
fees when a musician or publisher wants to use my imagery for a book or album cover. I get 
royalties when a work is published in a book or a magazine article. I use my published artwork 
as samples and examples when I teach my techniques. Allowing someone else to use and 
license my works for their own purposes feels like flat out theft of all I’ve worked for.


To state that once a work is published it is of no further monetary value to the artist is 
simply FALSE. In searching my careful bookkeeping, during the time my time in business an 
average of 85% of my income comes from my artwork AFTER it has been first published or 
sold. This past year my business brought in a comfortable $60k. For a one person operation I 
think I’ve done well. I’ve worked very hard to build my brand and reputation and do not take 
lightly the threats to everything I’ve worked for. Allowing others free reign to steal the products of 
my labor would devastate my income.


Please, do NOT allow extended collective licensing to replace voluntary business 
arrangements between myself and my clients. Please do NOT allow mass digitization of my 
intellectual property by corporate interests. This is no abstract issue. This is my business you 
are trying to strip away. In the digital era, my copyrighted work IS my business and my 
published inventory is more valuable to me as a visual artist than ever before.


Sincerely,
Lyric Montgomery Kinard


Lyric Art
www.LyricKinard.com


lyric@LyricKinard.com
919-656-6398


Cary, North Carolina



http://www.LyricKinard.com

mailto:lyric@LyricKinard.com





July 21, 2015


Lyric Art
www.LyricKinard.com


lyric@LyricKinard.com
919-656-6398


Cary, North Carolina



http://www.LyricKinard.com

mailto:lyric@LyricKinard.com






Lauren Cassiday 
Student and freelance illustrator 


lauren_arlene@yahoo.com 
 
July 20, 2015 
 
Dear Copyright Office:  
 
I am writing to you, asking, that the existing copyright laws not be replaced.  
 
I am a budding artist who is branching out and in the beginning stages of selling my art work. I have 
been working through art school for the past 4 years learning techniques, gaining skills, and acquiring 
the knowledge needed to successfully make a living through what I have created. In this harsh 
economy, I have learned that selling my craft is what is helping me achieve my goals and build my 
future.  
 
If current copyright law is changed my future is uncertain. It would undermine everything I have been 
working for and would undermine not only my education, but my achievements and the goals I have 
placed for myself as an artist.  As my craft and techniques are built upon and polished, piracy will, not 
would, become more prominent. Many wonderful and talented artists face piracy, defending everything 
they hold fiercely, only to now possibly face a worse threat with this new law.  As I sit now, with our 
current laws, my original works of art are owned to me. With this new law, my ideas and works I create 
will become fair gain for pirates and corporations.  I would have no right to my art, and no longer 
provide for my education, as it would not be protected by the tried and true copyright law I have been 
trained to be familiar with.  
 
I ask that this change be reconsidered as art is something that is personal and created with dedication 
and skill. It is no different that an automotive company owning a brand of car, or a movie studio 
owning a series of films. Without the protection I have come to depend on, I will face the difficult task 
of providing for myself, my schooling, and my future family.  
 
 
Thank you for listening.  








I am writing a letter because it bothers me greatly that many wonderful artists are going to lose the 
rights to their OWN works. I am an artist and all of my closest friends are artists as well, and the idea 
that my friends and my own ORIGINAL works can just be taken away by any person simply because the 
works weren’t registered. My friends wish to make a career out of art and the fact that this new 
copyright law would destroy them even before they start, is very frightening. Plus having to register 
every single work we make and every future works makes it very complicated. It should be enough that 
because THIS ART WAS MADE BY ME AND SO IT BELONGS TO ME. Just because it not registered doesn’t 
mean it up for grabs by everyone! I spent my time and effort into my art but it needs to be registered to 
belong me?! Can’t we just make a law that would protect artists’ rights to their own works?  








July 20, 2015


U.S. Copyright Office
101 Independence Ave. SE
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Catherine Rowland, Maria Pallante, and U.S. Copyright Office staff,


I am a visual artist (designer/illustrator) who makes my living off of the images/artwork I create. Copyrights are 
my assets that I license to companies to use on their products (or sell outright depending on the project). I am very 
concerned that much of the information I am seeing in relation to orphan works/mass digitization seems as though it 
could allow infringers loopholes that could completely eliminate my ability to keep earning a living through my art. 


Through a few artist’s networks, I have heard about an alleged comment made to the effect of “once a work was 
published, it no longer holds value to the creator”. This could not be farther from the truth. If a company licenses one 
of my works, and it sells the product(s) it’s featured on well, then another business may contact me to negotiate to 
use that same image on a non-competing product for an additional fee. Also, the original licensee could renew/extend 
our licensing contract resulting in more income for me off of the same piece of artwork, and that piece could continue 
making income for years while I am creating new artwork. 


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, and/or 
illustrations? From an artist’s perspective, as a business, I need to have an on-line presence to license my work, and 
since my visual work is my “product”, I have images of my work available to potential clients to review. The public and 
purposeful infringers steal these images, remove or crop off watermarks, then use it or sell it as their own. I feel that 
orphan works makes this even easier for infringers, and it appears that I could potentially be awarded less damages 
should I pursue legal action and win under this new proposed law (not to mention some groups would be exempt 
altogether, as noted on page 12 of the Orphan Works and Mass Digitization report). 


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators?
First issue, cost. I cannot reasonably afford to go up against an infringing business/corporation in court, assuming any 
lawyer would even take my case in the first place. I do register my artwork with the U.S. Copyright Office, but even 
those fees have been increased recently. Secondly, the proposed orphan works legislation. As stated above, even if 
I go through all the necessary steps to register my art, anyone who can see an image of it online can steal it, then 
claim it as their own saying they don’t know who created it. Then I am responsible for somehow spending even more 
time and money tracking them down, and then I have to prove they didn’t do a “diligent/reasonable” search (whatever 
that actually means or how it is interpreted isn’t even clear at this point, which is why artists like myself are VERY 
concerned about all of this). 


3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?
Again, fees take their tolls. I currently must register every piece to be eligible for damages/legal fees should I 
somehow be able to fund a lawsuit. Also, I am absolutely NOT AT ALL comfortable registering all of my artwork with 
a private corporation so they are able to create some enormous database of artwork. Who will oversee what these 
companies do? What if they are directly related to companies that infringe? What if the company goes bankrupt? Who 
then has “rights” to the artwork database and what will they do with it? Too many unanswered questions to date...


4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs, graphic 
art works, and/or illustrations? This doesn’t really apply to me since I don’t use other’s artwork in my designs, but if I 
did, I would just hire an artist or photographer to provide the art I needed, and if I didn’t know who created it, I would 
find something else. I certainly would not spend hours and even more of my income trying to track down an author of a 
piece, which is precisely why others won’t either. If they don’t have morals like I do, or if they are a large company and 
know an artist can’t possible try to enforce their copyright due to legal costs versus a proposed limit of damages, they 
will still use the found piece anyway.


(cont. on page 2)                                                                                                                                                                                              PAGE 1 of 2







5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or 
illustrations under the Copyright Act? Under current law, I don’t need to register every sketch, every photo, every 
color way, or any other creative work I make. It is mine upon creation. What will happen with our current bodies 
of work or images already “out there” under this new law? Are we responsible for registering all existing work as 
well so those pieces do not become orphans? The proposed legislation (what little we know of it), appears to make 
us responsible for registering ALL of our creative works in order not to possibly have it considered an orphan. This 
is completely unreasonable. There are entirely too many unanswered questions and in all honesty, it appears as 
though the proposals have been discussed behind closed doors with no representation whatsoever from the visual 
arts community. Not only that, the public is GREATLY uneducated about copyrights in general. In my opinion, the 
uneducated public and large corporations pushing for legislation that can take more money from creative people in 
general are the largest challenges I face as a small business today.


Thank you for the opportunity to comment. I hope that in the process of helping some with their issues of making truly 
orphaned work available you do not destroy the creative community’s ability to employ themselves with the images  
we create.


Respectfully,


Marsha L. Rollinger


Equinox Art & Design


marsha@equinoxart.com


www.equinoxart.com
www.equinoxartdesign.com


6618 SE 4th Place
Renton, WA 98059 


425-503-4585
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Miko-Greetings.com
85 Landcroft Rd., London SE22 9JS


+44 2086931011 +44 7957395739
hi@miko-greetings.com


www.Miko-Greetings.com


Dear U.S. Copyright Office


I am a British Citizen working out of London UK. I have always earned my living creating illustrations, 
cartoons, children’s books, animations, greetings cards etc., etc., all created from a blank canvas us-
ing my creative imagination and my hard learned skills as a highly creative artist. I also teach sharing 
my skills and experience. I dont have enough room to describe all my creative skills and commercial 
outlets but this how I have earned my living over the past 45 years.


My work has been stolen and unsrupulous traders have made money from my hard labour, without 
my permission. I am very prolific and have produced 1000s and 1000’s of original artworks. There 
is no way I could either find the time to locate and indentify each and every single piece of artwork. 
Firstly I need to earn a living and that task would take me away from that for a long time and secondly 
there is no way I could afford to pay to protect each individual created item.


How on earth can you actually allow and legalise some trader to use and copy my work without ask-
ing my permission and without paying me should I agree to the use! I have very hich standards and 
would not allow my work to be shown/used on a product of which I do not approve


As I say, my work starts with a blank sheet of paper, a billion and more ideas and a lifetimes experi-
ence and knowledge to put those ideas on to that sheet of paper so that the viewer will comprehend 
my creations. 


Sometimes my work takes one week, sometimes thirty minutes. When I am asked how long a work 
of art took, I tell them 70 years, which is my age.


I pleed with you to see sense and not to go forward with your intended bill and please do not legalize 
theft!


I say this on behalf of myself my family and fellow artists and our global community.


Please listen, we are mostly individuals working by ourselves, but I sincerely hope we all shout loud 
enough and you’ll hear us from our various studios dotted about our lovely planet.Listen what we 
have to say and act now!


Yours sincerely


www.Miko-illustration.com
www.Miko-cartoon.com


www.Creativecartoonclub.com


To:U.S.Copyright
Orphan Works
21st July 2015








To whom it may concern;
     I, like many people concerned about this bill, am an artist. I do freelance work taking commissions and often create 
things on my own just because I enjoy doing it. I only post them in the safe knowledge knowing that if someone was to 
steal my artwork, I could find them and get it handled thanks to copyright law.
The rewritten laws that are being proposed would take that away from me. They would let anyone who wanted to steal 
my work do so, and take away any ability to prevent it I would have, except NOT posting it. This 'orphan' artwork 
nonsense is anti-artist, and would take all agency away from the people who's hard work created the art that people 
enjoy, to say nothing of giving corporate companies, who have more than enough money to pay someone to design 
logos and such for them, the ability to simply go online and steal the art from someone in the knowledge that no one can
 stop them. 
This law cannot come to pass. If it does, many people, myself included, will likely stop creating art altogether because if
 it's going to be taken from us and used by people who have no business touching it, and going to be twisted into some 
corporation's money-grab, why should we bother creating it? Why pour our heart and soul out into a piece of art if it's 
just going to be taken away and horrible mangled?
This law is anti-artist and clearly stands against the rights to ownership of our own creation that we are guaranteed.
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Copyright Office 


Re: Orphan Works Act 


 


Dear Copyright Office: 


  I wish to tell you not to change the Copyright Act, especially the Orphan Works Act. 


  I am an artist and have been selling my paintings and other artworks for twenty years.  I have sold over 
100 of them.  The thought of someone legally copying or reproducing my works for their profit or 
anyone else’s without my permission, is horrifying to me.  I realize that there are thieves in the world, 
but I do not want anyone profiting or copying my works without my permission.   


  I am in the Miss. Artists Guild.  In 2010, I was in the 100-Alumni art show at my alma mater, U. of 
Southern Mississippi.  You can go to my website for some of my recent art show entries.  Some of them 
include a show at the B.B. King Museum in Indianola, Mississippi in 2013.  Sometimes I get ribbons for 
my paintings.   


  Do not stab me to the heart by changing this law. 


 


Sincerely, 


Martha L. Harrell 


(http://www.artistmlh.webs.com) 


 


 


 



http://www.artistmlh.webs.com/






LAUREN MILLS
www.laurenmillsart.com


July 23, 2015


To the US Copyright Office,


I have worked as a freelance illustrator and fine artist for over 30 years. Much of my 
work is shared online which usually advertises my work and I don’t consider it stealing 
my work. However, under your new proposed laws, my work would be stolen and used 
for anyone else’s purpose without me earning anything. As an artist, I need all the 
income I can have and don’t have the resources nor time to copyright every single work 
I’ve done or do.  I use blogs and facebook to show the work I’ve just completed or I’m 
working on which helps advertise my work. I can not afford to have people stealing it.


Please do not go through with your proposal.


Lauren A. Mills!
 



http://www.laurenmillsart.com

http://www.laurenmillsart.com






July 17, 2015 


Maria Pallante 


Register of Copyrights 


U.S. Copyright Office 


101 Independence Ave. S.E. 


Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


 


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


To Whom it May Concern: 


 


I am writing to you as an aspiring digital artist, who is currently not very well known, but 


seeking to make a slight income off my artwork sometime in the future. My work ranges from 


fanart to original artwork, from photography to digital illustration.  


I write this letter concerning the proposed law that will replace the current copyright law. 


Although this law is presented as a "reform", it can actually do potential harm to digital artists in 


the future, who may rely on their artwork's profit partially or exclusively. For legislators to even 


consider such an outrageous law is appalling.  


The Orphan Works legislation will benefit firms that put no effort into the artwork they intend to 


profit from by forcing artists to register their artwork and by tearing away voluntary exchange 


from the artists involved. This line of action originated from the mindset that once an artist 


places their artwork on the internet, it is no longer of commercial value and is available to be 







taken by anyone interested. This mindset greatly devalues the artist, to the point where their very 


livelihoods are at stake. Many artists create their own businesses fueled solely by their creativity 


and work ethic. They tirelessly track views and comments, whilst creating new artwork to attract 


a larger audience. As someone of the Millennial generation, I understand the importance of 


views and comments towards someone presenting their digital artwork online. For artists to 


remain connected to their artwork through virtual space is extremely important, because their 


effort deserves to be recognized by the law, especially if this effort is what is keeping artists and 


their families alive and well. 


For corporations to claim ownership over artwork that was rightfully created by the artist for the 


sake of profit is incredibly unethical and callous. This is literally stealing assets and income 


straight from the artist. To know that, if this law were to ever pass and be implemented, it would 


devastate my life as an artist in the near future. I would be finding my artwork in the hands of a 


stranger, who may well be earning more income than I am. I would have other firms and people 


taking away credit and money away from me, when I rightfully deserve all the benefits my 


artwork brings to me. Freelance artists are already struggling with art theft, and it is the artists 


that will feel the consequences of art theft the most. To ignore their cries is to ignore the very 


people you're supposed to protect.Therefore, the Orphan Works legislation should be dismissed 


and current copyright laws should remain in place. 


Thank you for your time, 


 


Mai Dinh 


 


 


 








Dear Copyright Office, 
 
I’m writing to express my concerns about the Orphan Works Copyright Act, and 
how important it is that it does not pass. 
 
The right of artists to own what they make, and be compensated for the use of 
their creations, and control how their creations are used, is how artists make a 
living.  
 
If those rights are taken away or made flexible, that undermines the entire art and 
design industry, and takes away a source of income for thousands of 
Americans.  
 
The current copyright laws allow artists to make sure large organizations 
remunerate them if they print their artwork on merchandise. Here’s a clip from a 
podcast featuring artist Jeral Tidwell outlining how copyrighting his art is how he 
makes his living: 
  
https://www.youtube.com/watch?v=hKKOgOx9Zx8  
 
There are also a number of other cases of art theft and appropriation where 
copyright laws as they are protect artists. For example, a Jewish cartoonist Ben 
Garrison one day found his art had been edited and rebranded for antisemitic 
purposes.  
 
https://thenib.com/the-internet-s-most-trolled-cartoonist-91a92d9b7585 
 
Copyright laws should enforce people’s ownership of what they create. The 
Orphan Works Coyright Act would not just subvert, but cripple artists’ ability to 
protect their creative intellectual property.  
 
Please protect Creator Rights and do not allow Orphan Works Copyright Act to 
pass. 
 
Regards, 
 
Michelle Dee 








         Leslie Poisson 
         1600 Cook St. 
         Denver,  Co 80206 
 
         July 22, 2015 


 


 


Ms Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
       Copyright Protection for Certain Visual Works (80fr23054) 
 
 
Dear Ms Pallante, 
 
Please consider my letter as you look to create policies that will affect visual authors and their rights to 
the protection of their creations.   
 
I am a newer artist on the scene. I haven't a list of impressive clients, I haven't made a lot of money with 
this craft that is the breath of my life.  But like all the other artists who may write to you, I work hard to 
create the images that make up what I have to offer the world and even if it may not garner  monetary 
rewards at this time, it is as valuable to me as the creations of the programmers of the applications we 
all pay so dearly to use, applications which are not 'given' to us but merely 'loaned', licensed to us for a 
very regulated use.  
 


It is true that I must rely at this time upon other sources for adequate income to sustain life, but of 
course, as all artists, I would like to be able to share my work with others and to receive remuneration 
for it.   At this time, given that it is not a formal procedure to register one's creations, I am grateful 
that the images I produce may have some protection from being taken and used without my approval.  
Granted I could do even more by registering, but, given my economic situation, it is something. 


Should the current law be changed in the way that would lend greater support to those who would 
callously appropriate what they don't create for the purpose of enriching themselves, my options would 
become practically annihilated.  To maintain control of any work,  I would have no hope of doing 
anything more than to work behind my doors and keeping anything I do sequestered in my immediate 
environment only.  In short, I could not afford to do art anymore.  I could not afford to - legally - hand 
my work to registries, I could not afford the moneys, the fees they would charge for practically owning 
anything I registered,  and it would be immense hurt to know that anything I could not register, would 
be set loose in a wild territory that could gobble it up with no consequence.   


I should mention that my main visual authoring efforts are done digitally.  A very - possibly - insecure 







situation.     


Would my just government willingly set me up in this fashion.  I hope not.  I hope as a representative 
of that government,  you will understand the injustice of such a situation.   It is said that once the 
work is done and sold, it is worthless to the creator.  Yet it is also said at the same time that the images 
artists create are an invaluable asset to our culture.  Something is wrong with that double speak: if it 
becomes a legal thing to undermine the creators of work, how then will we be able to continue to create 
this gold for others to mine, when we will be truly starving on the other hand.   


Historically, artists, as a rule, have gained minimally from their work.  Once a work is sold, those who 
acquire it are at liberty to sell it many times, increasing the value for themselves over and over again.  
In creating such work as illustrations , photographs and such types of visual works, we have had the 
benefit of copyright protection to give us some chance at acquiring revenue - chance that is actually, 
often, secretely undermined, in legal fashion by unscrupulous  entities. 


Please consider making  policies that help redress the wrongs that are already in place and which will 
create a fair and supportive environment for those of us who work hard to contribute something that is 
of value to our culture, our world.  In the end that would in truth benefit even the ones who, with 
shortsightedness, would pursue the path to greed at the expense of their fellow human beings: should 
we artists, be so robbed as to be driven to an unproductive  or impoverished (spiritually, 
inspirationally) state, won't our culture suffer the same impoverishment,  a diminishing of vitality, a 
lack of new ideas.  Stagnation made worse when it is not even recognized because greed so completely 
obscure its presence.   


Thank you for your time and attention. 


Sincerely, 


Leslie Poisson 


 


 
 








Maria Pallante  R egister of C opyrights  
U.S. Copyright Office  101 Independence A ve.  
S.E.  W ashington, D C  20559-6000 
 
 


Dear Ms. Pallante & U.S. Copyright Office Staff: 


 


As an artist who makes a living selling my artwork, I find it 
appalling that the copyright laws might change under the new 
Copyright Act that is being drafted. 


I graduated with a BFA degree in Illustration from Art Center 
College of Design in 1996, and came to NYC to realize my 
dream of becoming a children’s book illustrator.  Since then, I 
have published illustrations in numerous children’s books, both 
trade and educational book, and magazines since 1999. 


The copyright law is not an abstract legal issue, but a very real 
entity that my profession is based on.   


In addition to books, I create artwork on my own, and also sell 
my work.  I would also like to license my artwork in the future to 
companies that produce products with my designs and art.  It is 
crucial for my business to be able to determine VOLUNTARILY 
how our work is to be used and by whom.   


My work does not lose value when it is published in books.  
Everything that I have created is still something that I own, and I 
should be able to control who is allowed to use it for their 
purposes.  


With the existence of the internet, having that control is more 
difficult than ever.  Countless times online I have seen work 
stolen from people and repurposed for the infringers’ own benefit 
with no compensation to the creation of said work.   







This new copyright law will make it even EASIER for thefts like 
this.  And it will also send a message to people that it is OK to 
download artwork from the internet with no ramifications on their 
part. 
 
Please do not let this new law pass!  It will completely affect my 
livelihood and my business in a negative way.  Lack of statutory 
damages will make it even easier for companies and individuals 
to take “cost effective” measures to obtain artwork for free.   
 
Please do not reverse the ‘copyright exists upon creation’ 
premise, and instead require artists to pay a fee to register every 
design they want to protect!!  As a working artist, I am constantly 
required to post work online to advertise myself, and to brand 
myself.  I cannot afford to register every single piece of art I 
produce.  At the same time, I cannot afford NOT to show my 
work, because I need to do this in order to gain future jobs. 
 
Reversing this premise also would make it easier for infringers to 
copy and create “copy-cat” versions which they could then 
register, making it even more difficult for artists to monetize their 
creations because we would not necessarily be able to 
guarantee licensees exclusive use of the designs.   
 
Please consider the artists who create the work and our 
livelihoods when drafting the new law. 
 
 
 Sincerely, 
 
 Melissa Iwai 
 www.melissaiwai.com 
 
 








Estimated Copyright Office.


I'm talking against the “Orphan Works” law. The whole global artists comunity is ashamed of this 
law. We draw because we love it and we want the others to respect our work, you can't just take it 
because we can't pay your country's copyright. We draw by free most of time, and we try to be 
healthy taking off people that steal other people works. If you accept a law that allow anyone to 
take our work, done for nothing in exchange or worst, maybe done for someone's pay, then we'll be 
forced to leave any north american's web under your laws and be sure that you can't access our 
work. 


Our work is not orphan, our work is our beloved kids and we must protect it from someone that 
thinks that if we're not paying their country, we're abandoning it to greedy hands. Erase Orphan 
Works proposition or I'm sorry you'll end orphan of a lot of art shared with respect and allowing use
if we're credited, paid or just asked to.


A little artist loving her work.








To Whom it May Concern:


I am a teaching artist from the Midwest. I graduated from Minneapolis College of Art and 
Design with my master, shouldering a massive student loan debt in order to support my 
dream of working professionally in the visual art and teaching fields. My work is 
exhibited in galleries across the United States as wells as my illustrations being 
published across digital and print forms. I also share the knowledge of the arts with 
teens and adults at art camps and on university settings. I impart standards of copyright 
and proper ethics for visual artists. I feel strongly against this new copyright reform 
because this business model would hurt my creative rights as well as future artists more 
trying to form their careers. This reform only benefits big corporations and would leave 
individuals artist with no ability to protect their work. 


Our copyrights are the products that we license. This can be anything from paintings, t-
shirt and product designs, patterns, photographs, or street art. Copyright allows all of 
our works to be protected from from corporations and be able to fight back when it is 
unethically used (such as is the case with Starbucks and Urban Outfitters using 
designers and illustrators art without permission or payment). Artists, Photographers, 
and Illustrators should have that right to defend their works, to determine how and by 
whom our work is used. This art is our source of income and we shouldn’t have to 
diminish our funds in order to keep “good faith” infringers from creating derivative work 
that would make more money. People or Businesses stealing our images for their own 
products, designs, etc. is no different than stealing our money. With the digital era, 
inventory is even more valuable to artist than ever before. Even if the product is not 
physical, it still deserves protection from becoming orphaned.


I also find this reform concerning, not just for my own interests, but for students. Most 
will not have the means to register their works every time they create for assignments, 
personal projects, or beginning commissions. They need that protection from their 
works becoming orphaned so that they can build a career without their art being 
unethically used for being unregisters. This reform can also encourage unethical usage 
from students who may not understand the legalities of the issue and therefore may 
cause more problems with fellow peers or other artists. If this happens on a peer-to-
peer level, how might it occur on a corporate level? This reform leaves open a lot of 
area for abuse of power. 


Copyright is meant to challenge others to work more creatively and respect the art that 
others create. If this reform passes, this would diminish the creativity by allowing others 
to steal uncredited work or create derivative works, instead of seeking new paths of 
creativity to solve a problem or allow an artist to be paid rightfully for the work that they 
toil over to create. 


Megan Frauenhoffer








 
July 22, 2015 
 
Ms. Catherine Rowland 
Senior Advisor to the Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
Re: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01)  
  
Dear Catherine:  
 
I am writing today to ask you to reconsider the legislation that is planned concerning copyright which 
essentially takes all rights away from the creators. Artists have a right to own the art they create when they 
create it and all copyrights.  Otherwise, why create and try to make a living creating?  Copyrights are the 
artists’ source of income, their livelihood.  The copyrights are the products the artists license.  And, what is 
being proposed would essentially be theft from these artists.  Artist should have every right to determine to 
whom the licenses are sold to and for what products their art will be used on, and they deserve compensation 
for each license.  Having to register every piece of artwork ever created or to be created is a humongous 
undertaking.  One of our artists has over 3000 images with variations.   
  
I am an Artist Representative, and I have been representing artists since 1991.  Our artists work hard to 
produce an image that will be re-licensable because one license here and there will never provide the income 
an artist needs to survive, to pay their basic bills.  My job is to make sure that their art is licensed for several 
different products with term limits to ensure that the artists get the value deserved for the amount of hours 
they have put into their artwork.   And, some of our artists spend 40 hours on one painting.  To license that 
design once for a greeting card which pays approximately $500.00 and then to have that image go out into 
public domain is ludicrous.  After our rep fee of 30%, they would be making approximately $8.75 per hour, 
in no way enough to support themselves, let alone a family.   
  
And, then big business could use the image for free? This line of thinking is so far out of the line of fairness, 
that it makes absolutely no sense.  There are millions of images available for licensing that have contact 
information on them, and the artists can easily be located.  With a minimal amount of effort any company 
that would like to use a design on their products, can find a suitable image that is traceable to the 
creator.  They can then license the design fairly and honorably and legally.   
  
Thank you for your time. 
  
Sincerely, 
  
Laurie High 
Vice President 
Creative Connection, Inc. 
410-360-5981 
P.O. Box 253 
Gibson Island, MD 21056  
www.cciart.com 
www.fb.com/creative.connection.inc 


 



http://www.cciart.com/

http://www.fb.com/creative.connection.inc






  July 21, 2015 


To Whom It May Concern,  


 


 I, Melissa Culp, am writing because I am 100% against the Orphan Works Act. On behalf of my 
business, I feel that if this Act is passed my work and business will deteriorate leaving me to scrap for 
whatever money I can to just pay my bills. My work is my creation. Everything my work consists of is of 
my own creativeness. I have a 3 year old who I am trying to give a decent life to and my work helps with 
that. If someone wants to use my work there is that fee that is charged which in turn goes towards my 
son’s necessities of life. How will this ACT help to raise my child? I just went through 2 years of school 
and $36,000 in debt to be where I am now, to have that right taken away so all the infringers can take 
and not pay for my hard efforts for differentially from the rest of the world would make it a lot harder 
for me to pay off my student debts and raise my child in a world that is becoming overpriced as it is.  


 I do not find it fair that this ACT would cause many artists to lose their rights to their work when 
their work is their own. Giving all the freeloaders/infringers the chance to make money off of certain 
pieces of work by cancelling all rights to its official owners is practically saying its ok for others to do the 
crime. My vote to this ACT is NO! Thanks for listening. 


 


      Sincerely, 


       Melissa Culp 


       3 Cogswell St 


       Graniteville, VT 05654 


       802-249-8622 


       Owner – Something Different Photography (VT) 








Maria Pallante Register of Copyrights U.S. Copyright Office 
101 Independence Ave. S.E. Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection 
for Certain Visual Works (Docket No. 2015-01) Dear Ms. Pallante & U.S. Copyright Office Staff 


 


PLEASE DO NOT SUPPORT THE ORPHAN WORKS COPYRIGHT CHANGES! As an artist, my life and 
income are dependent upon copyright of my work. 


 


        Laurie Barrows 


        PO Box 913 


        Alta  CA  95701 


        Lauriebarrows.com 








July 21, 2015


To whom this concerns:


I am a professional artist and have been an artist for almost 20 years. I paint in watercolor and now that I am 
retired from my past employment as a graphic designer, my income is dependent on selling my art. I am a past 
President and current Signature member of the Northwest Watercolor Society, one of the top watercolor 
societies in the country with a membership of almost 900 artists. And believe me when I say this… I am speaking 
for all NWWS members!


In order to cultivate art patrons and to create sales, we produce art that becomes part of our inventory of 
products. We are then must show images of our work on our websites, through social media, galleries, and in art 
competitions. That means that digital images of our work are published on the internet for all the world to see… 
and to steal. And when someone else steals our art, they are stealing our ability to make a living.


We artists don’t make a lot money from selling our work — only a very few even manage to survive without 
teaching  — but every artist I know is hoping that with additional promotion on the internet, which makes us 
vulnerable to artistic theft, we will be able to cultivate a greater following and do better each year. Publication of 
our work on the internet adds to its value, it doesn’t diminish it.


Our entire ability to do this is supported by the fact that right now, as creators of our art, we have automatic 
copyright and ownership… no one else has the right to use or sell our art for their own purposes. If you strip 
that right away through a new Orphan Works and Mass Digitization Act, our ability to cultivate and manage 
our own businesses and patrons, and to make money from our own art disappears. We do not have the 
financial ability to register every painting we create and place in inventory. How are we supposed to better our 
circumstances if the new copyright law will allow large, sophisticated companies to steal our work and sell it for 
their own gain instead?


I personally cannot believe that the copyright office is poised to pass this new copyright act. HOW IS IT 
POSSIBLE THAT YOU ARE EVEN THINKING ABOUT THIS, MUCH LESS MAKING IT A LAW? 


Personally, if this act passes it will simply be the last straw for me. Any respect I have had in the past for this 
country and its tenet of protecting its citizens over “big money” corporations will completely disappear. It is 
unconscionable that this law could even come up for a vote, but if it does, it will signify to me that once again, 
money is all that matters. 


Respectfully submitted,


Molly Murrah


Expressions in Watercolor


Molly Murrah
8211 – 122nd Avenue NE   .   Kirkland, WA  98033   .   425-822-6552 


www.mollymurrah.com  .   molly@mollymurrah.com








I am 83 years old and continue to produce and depend on income from 


licensing. Our copyrights are our source of income. Lobbyists and 


corporation lawyers have "testified" that once our work has been published it 


has virtually no further commercial value and should therefore be available 


for use by the public.  This not true. I work very hard and our copyrights are 


the products we license. This means that infringing our work is no different 


than stealing our money. It's important to our businesses that we remain able 


to determine voluntarily how and by whom our work is used. My bio below 


explains who and what I am as a creative artist: 


“Some people are simply driven to draw and paint what they see around 


them.  I am one of them.  I began as a small child and have been an artist all 


my life.  I am an honors graduate of Parsons School of Design, and have 


studied fine arts as well at the Art Students League of New York.  I have had 


a number of one-woman shows in New York and Connecticut, and have 


received awards in Juried exhibitions.  Over the years my fine art paintings 


have been collected in the U. S. and the U.K., and reproduced as posters and 


greeting cards, sold worldwide. Some of my paintings are now reproduced in 


iris giclee, limited edition, prints. I was honored to be juried into the 


prestigious Mystic Seaport's 26th Annual International Marine Art 


Exhibition, with my painting: “It’s A Keeper.” My work ranges from large 


complex still lifes—to landscapes—to lush florals--to coastal/seascapes. My 


current focus is farm animals, but especially Connecticut farms and barns, 


hoping to raise awareness to their unfortunate and rapid disappearance.  In 


2010 the Mayor of Roxbury purchased my painting of Orzech’s Blue Seal 


Feed Barn & Farmhouse to hang in the Roxbury town hall. I have never 


indulged in abstract intellectual notions of art, but rather I have merely tried 







to capture the things I enjoy observing, while hopefully sharing these 


observations with others.” 


If you go to www.RyanArtDuo.com you will find some of my work, as well 


as my husband’s art. He is 87 and depends on an income derived from his 


licensing of his art.   


Thank you for considering our side of the discussion. 


Lorraine Ryan 


lrartway@gmail.com    


 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



http://www.ryanartduo.com/






To Whom It May Concern, 


I am writing to you as a professional illustrator concerned about the proposed law that will repla-
ce all existing copyright laws. I have been illustrating for 10 years, and I have worked for publi-
cations such as Fortune Mag, NYT, and The Boston Globe.


Although the Copyright Office has already realized that these reforms may cause problems for 
visual artists, they still believe they should be subject to “Orphan Works” laws. The suggested 
reforms will press for a mass digitalization of my intellectual property, and may replace the volun-
tary business agreements between clients and artists, such as myself. I rely on copyright laws to 
protect my work, as well as to guarantee my income as a professional artist. 


Freelance and independent artists will suffer if these copyright reforms are made, so I ask that 
you please reconsider how this will impact visual artists worldwide. The proposed law to replace 
existing copyright laws should be dismissed because it will decrease the protection artists have 
when copyrighting their works. 


Thank you,


Martín León Barreto








July 2, 2015 


 


Michael Schwab Studio 


108 Tamalpsis Avenue 


San Anselmo, CA  94960 


 


 


To the U.S. Copyright Office: 


 


Please continue to protect my original artwork.  It’s hard 


enough to make a living as an illustrator.  To take away the 


value and equity of my past work and ‘give it away’ would be 


devastating to my livelihood – and therefore, my family. 


 


Thank you for the opportunity to voice my opinion. 


 


 


Sincerely, 


 


 


 


Michael Schwab 


 








July22, 2015


Library of Congress, Copyright Office 
RE: Notice of Inquiry on Copyright Protection for Certain Visual Works


I am writing this letter in reference to the “Next Great Copyright Act” and how passing this would detrimentally affect my 
livelihood and future a professional artist.


While I was still in high school, I attended a Commecial Art certificate program at a local college because I knew deep 
inside that I wanted to have some sort of career in the art industry. Since then, I have been a successful starving artist for 
over 30 years but wouldn’t change it for the world. Honing my talent and skills by attending many workshops, classes, and 
retreats, I have won many awards in local, regional and national juried shows and had five galleries representing my work 
before the big recession hit in 2008. 


Recently, I sold 6 original watercolors at a local restaurant and have my art for sale on MarySmithArt.com and several other 
websites (FineArtAmerica.com and Zazzle). I have illustrated and sold a children’s book that dealt with issues children face 
such as bullying, loneliness and relocating to strange new places. Locally, I sell through one gallery/gift shop in my home 
town. 


Copyrighting my work has protected my investment of time and money and given value to what I do. It serves as a reminder 
to people that they must respect my work by not copying it without giving me recognition and usually fair compensation in 
order to continue to afford to survive in this field of art. I always have a Bill of Sale that goes with every original painting and 
a Statement of Authenticity with prints that state I retain all reproduction rights unless agreed to in writing my me.


My other profession is as a freelance graphic designer, operating Harbor Design Services. I have provided innovative 
graphic design solutions for over 15 years and copyright materials on behalf of my clients, to protect them from someone 
taking their ideas. My clients include many local authors, artists, small businesses and non-profit organizations. I create 
marketing material for businesses and non-profits of all sizes. Sometimes I incorporate my own artwork into the back-
grounds or anywhere the client may want to use it but it is very clear to them that I have control over how my art is used,


A local museum has used my artwork with permission on the cover of their Harbor History Walk brochure for an annual Use 
Fee, which is more about respecting my work, and they do not have rights to repropduce it or use it without permission. It is 
very important that I have the freedom to determine how and by whom my work is used. 


Everything I create is MINE and become my inventory for my business - I earn my living with it. My work does not lose 
value when it is printed as a fine art print or in an article for someone else to view. Digital access to my work is becoming 
a large part of my business (print on demand websites such as FineArtAmerica) and I need to retain copyright to avaoid 
someone else swooping in and taking credit for and making profit from my talents. 


I urge you to help protect our rights as artists and creative people in order to profit from our own works and continue to bring 
beauty and ideas to life for our world!


Please vote in favor of THE ARTIST in regards to the Notice of Inquiry on Copyright Protection for Certain Visual Works.


Respectfully submitted,
Mary E. Smith, artist and graphic designer


marysmithart.com  •  253.370.8730  •  PO Box 1591, Gig Harbor, WA 98335


Mary Elizabeth Smith








To whom this may concern, 


 I am an art student attending the Indiana University of Pennsylvania, and the 


proposed copyright reform would decimate any prospects for becoming a professional 


after my graduation. 


 Copyright law as it stands today allows professional and amateur artists alike to 


profit from the fruits of our labor: these laws are the very basis of millions of livelihoods. 


Artists, writers, and musicians of all types rely on their original works being protected by 


international law. Just as a farmer labors on a field for months to provide food for a profit, 


artists too work to produce works that are both pleasurable and important to culture and 


society. To even consider this copyright reform would be like stealing that farmer’s food 


straight from the field: you could say that by doing so, one would be infringing on the 


farmer’s field. Artists need these laws to protect ourselves so we may feed our families 


and build our businesses. In our increasingly connected society art is proliferated just as 


quickly, if not more than, scientific advancement. To say that an artist’s work loses value 


upon publication is at least a lie. At worst, it is factually incorrect. 


 I hope that in a few years I will be able to safely compile a portfolio of artistic 


works knowing that my thoughts and ideas are protected so as I can distribute them as I 


see fit, without the input of a private, for-profit licensing company. 


 Thank you for your time, 


 Michaeline Delarche 


 








July 21, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works  
 


Dear Ms. Pallante and Copyright Staff, 


I am writing to ask that you create a policy to protect visual authors and their exclusive rights, 
and support a steady environment for professional authorship. 


I am also writing to express that for me as an illustrator and other artists like me, that copyright 
law is not a complex issue; our copyrights are our assets. My artwork is my inventory. As an 
artist I retain the copyrights to any work I do upon creation. All I have to generate revenue is the 
copyright to my work. For professional authors like me and many others these rights are created 
through effort, time and money in the production of my artistic creations. I have invested in my 
field to be able pay my health insurance, retirement, continuing education, and overhead. ALL of 
these must be covered by the licensing fees earned from the creation of my original works. 
Without copyright security I will be unable to protect the accuracy and integrity of my work, 
therefore unable to negotiate appropriate fees for licensing and re – licensing. 
  
It's troubling to read the proposed language that ‘potential user’s’ rights are equal to those of 
creators, and that language promotes the notion that theft is acceptable. In any other setting 
taking property without permission or payment is stealing- unauthorized electronic file sharing is 
no different. 
  


Individuals and companies should find images they can use legally, with permissions from the 
artists and artists’ rights need to be secured. 


Sincerely, 


 
Leighanne Schneider 
Illustrator 








July 21, 2015 


U.S. Copyright:  Orphan Works 


 


Dear U.S Copyright Office 


I am in the process of establishing myself as a professional artist. I hope to sell images based on 
artworks but may also sell photographs. I am based in the UK and am a UK citizen but believe I have 
an interest in the proposals as it includes use of foreign images, and also because it may influence 
policy globally. I am concerned for other creators and not just myself. My concern includes all 
creators in the U.S. also including a relative in the U.S. who is studying art in order make a living. 


I don’t think creators of images should have to register their work.  


Foreign creators have their own laws to be knowledgeable about and should not have to know 
various laws of other countries in order to protect their property and life plans. Therefore it would 
be wrong in my opinion to expect foreigners to be aware of the need to register their work in the 
USA.  


I think it should be a natural right to be able to display ones original image without fear of it being 
used for commercial gain by others without permission of the artist.   


In the current system if anyone wants to use an image they can obtain one from the many images 
for sale websites or go to the website of any image maker and request or commission an image. If a 
creator has not placed their name or organisation next to it, then it should be assumed the creator 
does not wish to sell the image.  


If anyone wishes to buy a car then they can go to a car showroom or similar published equivalent, or 


 if they really like a particular car on a street without a sale sign on then they can try and find the 
owner to ask. If they cannot find the owner this would not mean that the buyer can assume it does 
not have an owner or that the price is zero (because no price was displayed) and therefore that they 
may just take the car. Although images can be copied, each copy has a value and is a return on 
investment for the creator. Any copy used or sold elsewhere is a sale or use that should be a return 
on investment (of time and or of money) for the creator. Each use and sale of a copy diminishes and 
competes with the originators own ability to sell the image in order to re-coup a fair return for the 
effort they have expended on creating the image. 


The effort in creating an original image may be from a long period of personal development possibly 
as a result of much time and expense in training and development in order to be able to create 
unique images of the type and style they are managing to create. Alternatively a single image can 
similarly be the result of much time and expense in order to create it. I do understand that this is 
why the creator would register it but the creator will not be able to track down all the locations 
where the image may appear such as on historic club and exhibition news items, local press and 
other places where the artist may be unaware of where it has been posted or picked up and copied 
and re-posted by other individuals and organisations. Some artists really struggle to cover their 







expenses and the combination of registering work and perhaps having a few of their best works 
which have appeared somewhere without their knowledge is all working against the creator.  


Organisations and individuals should go to the proper market places to buy, and should not be able 
to profit on the work of the creator in a way that can harm the creators means to continue to create 
or to live as they should be able to for the work they have invested in. 


Regards,  


Mark Harold 


markharold@hotmail.co.uk 








July 22, 2015 


 


US Copyright Officer 


Orphan Work 


 


Dear US Copyright Officer 


My name is May Leong, I am an Illustrator / Surface Pattern Designer from Malaysia. I have a Social 
Science degree from University of Malaya and Master degree from Multimedia University. I have studied 
various Arts and Surface Pattern Design courses on-line as well. 


I am new to art licensing world. Copyright is the basis of my future livelihood, it will determine and 
affect my earning capacity. 


Everything I create is my intellectual properties. They will become part of my business inventory, they in 
turn will affect how much I can make to sustain my business. 


Publishing is an integral part of my marketing plan, which is increasingly important in the digital age, so 
that my work is make known to the potential buyers in a fast and cost effective way. Copyrights will help 
to protect my work, preventing people from stealing my creations and work and profiting from them. 


I am in no way will welcome someone else monetizing my work without my consent and knowledge. 
More importantly this will affect my earning capacity. 


 


Yours sincerely 


 


May Leong 


May Leong Design 


26 Jalan Dagang 6/3A  


Taman Dagang 


68000 Ampang 


Malaysia 


mayleong333@gmail.com 


www.mayleongdesign.com 


 








To whom it may concern (Copyright Office),  
 


My name is Melissa Goodman and I am a visual artist. Currently, I am studying 
Illustration at Brigham Young University. I chose this path because I wanted to make a career 
out of my artwork. While in the past I enjoyed drawing quite a bit, I have come to realise that 
actually creating professional pieces takes not only a significant amount of time, but is incredibly 
hard work. It takes many hours for me to create something that is worth showing to someone 
else. Because of this, I do not think that other people who did not have a hand in the making of 
my product (and yes, it is a product) deserve to have any use whatsoever of my copyright 
unless they buy it from me. 


It is very important to me that I am the person who determines how and by whom my 
work is used. I make money by selling my artwork. If someone can use work for free, then why 
would anyone pay me? My work does not lose its value after it has been published. I can still 
sell that product to other buyers. Because my work is important to me and it takes as much 
effort as it does, I would not want anyone using my work without my knowledge or my consent.  


While I am currently a student, in about a year I will graduate from school and be 
expected to make a living off of the work that I produce. The “Next Great Copyright Act” will 
change everything about my career. In all honesty I might not be able to make any money and I 
may need to find another career entirely. I believe that artwork changes the world, I believe that 
it helps people relate to each other and see the world in an entirely new light. Please allow 
artists to continue to own the copyright to their work even after publication. In this digital era, 
having inventory and ownership of all work is more important than ever before. This new act is 
terrifying, because it would literally take away all that I (and many other men and women) have 
worked for, as well as their living.  
 
Thank you for reading and considering my point of view,  
Melissa Goodman 








I have been copyrighting my works since the 70’s.  I own my work because I spent yrs of education, 
money & time creating my work.  My work has a purpose & it is not for someone else to direct.     


 


As for access to me to get permission is a nonstarter.  I can’t locate the vice president in charge of 
products for suntrust bank who sent me a letter.  So does that mean I can use their stuff?  


 


There has been a rush to obtain work on all creative levels without paying the artist.  If a company needs 
work they should hire someone capable to creating what they need to promote their product .  why 
should artist have to give their work to someone or company to cheap to pay for it.  How many of you 
want to work for free whenever some other person or company decides you should.  No paycheck for 
you this week. 


 


You are asking me to create product & give my product to whomever or whatever for free.  To take my 
inventory to hand it over to another entity for free.  To lessen the value of my inventory by giving it to 
another business’s inventory for them to make a financial profit.  And you are asking me to make 
available my creative efforts for no dollar amount to entities whether I am aware of it or not. 


 


You are asking me to continue to create & make available anything I make to enitites who say they 
“couldn’t find me”.   How easy you are making it for such entities to steal rather than pay a qualified 
person. 


 


Lets see, how many yrs will it take to create such an environment that artists will stop creating.   Then 
what will these entities do that want something creative.  I believe this is what Khrushchev was referring 
to when he said capitalism will fall from within.     


 


     


 








7-22-2015 


Greetings, 


I do not believe that the existing copyright law needs replacing. It protects artists and others from those 
who seek to profit from our hard work.  


Thank you, 


Maggie Metcalf 








Martin Coffey "Styx Latté" 


3915 Brandywine St 


Philadelphia PA 19104  


         July 22, 2015 


 


Dear Copyright Folks, 


Please do not gut our copyright law.  I am a working musician and a graduate of the Class of 2003 from 
Drexel's music program.  Something disasterous happened while I attended college: Napster.  Almost 
overnight, music became worthless.  The career I studied for evaporated before I graduated.  I am a 
talented and creative musician and skilled recording engineer.  Yet my resume pales in comparison to 
my potential.  Mostly I do stage hand and sound engineer work.  I also perform as a percussionist in a 
kid's show, but it's not as rewarding as using my best talents as a jazz trained drumset player.  We 
depend on solid copyright protection to earn our living.  If you gut this law, we can't depend on you, 
and we won't be able to earn a living. 


 


Inherent copyright protection is a constitutional right that has been further developed by our law 
system.  It requires no understanding of the copyright law to enjoy its protection.  From the moment 
of inception our intellectual property is protected.  Forcing us to register each work individually 
requires far more admin time that is reasonable, especially for a segment of the population that tends 
towards the creative side of things.   


 


It's already so easy to steal copies of work on  the internet that the public demands it as right.  It's like 
the gate crashers at festivals in the 60s.  They felt entitled to the show, but they didn't pay.  Why pick 
on the artists?  The very reason there is a show at all!  Why make it so hard for us to make a living at 
what we do best that the best of us can't even get motivated to start?  Why bother to record anything 
if it's all going to be taken away from us for nothing? 


Without your support of the copyright process, the quality of art will seriously decline, and good artists 
will be tied up in decades of paperwork.   


 


This is what must be saved from our current law: 


1. Automatic protection, even for unregistered works 


2. Exisiting terms on existing copyrights must stay the same.  No one in the past could predict the 







future and to penalize past copyright holders is unfair. 


3.  Copyright MUST continue to be administered by the government.  Privatizing opens the door to 
corruption, and more likely artists just being taken advantage of with bad business deals.   


4. Keep up with the times.  Downloading a song from Napster or Bit Torrent is making a "copy of a 
phonorecord."  Just using a phoneline and a computer instead of RCA cables and a tape deck doesn't 
change this.  You can get away with it small scale, but if the government allows it on any large scale, it 
undermines its own laws, and jeopardizes the income streams of legitimate artists.  Similarly, if I draw 
a picture and post it on my website, then someone downloads it and prints it, it is still a copy.  If they 
hang it on their fridge, I won't care, but if it ends up on the cover of The New Yorker and I don't see a 
dime, I'll be pretty mad.  And I shouldn't have to fill out lots of paperwork to get my money.   


 


Thank You. 


 


Sincerely, 


Martin Coffey AKA Styx Latté 








I oppose the Orphan Works revision to copyright law because I am an artist and artists are not 
primarily focused on managing their art making as a business. They are vulnerable to predators 
who would otherwise benefit from the unauthorized use of artists’ work. It seems that this new 
law puts the burden of enforcement in the hands of artists rather than businesses. Effective 
laws and government regulations protect the vulnerable, so let’s keep the copyright law 
protecting artist’s interests over business people’s interests. Does that make sense to you? 








To Whom it May Concern,


I am a freelance illustrator. Simply put, my right to exclusive control and maintenance of the copyright 
of my works is critical to the operation of my business, and to my very livelihood. This is how I make a
living. The Orphan Works and Mass Digitization Act and any similar legislation presents a grave threat 
not only to my own career and livelihood, but to those of thousands of other hardworking Americans—
and thousands more individuals outside the US—in the field of the visual arts.


I make my living not only by creating artwork on commission, but by the licensing and sale of my 
existing body of artwork. Central to this business model is my ability to maintain copyright over my 
works—the body of images that only I can create and reproduce is my inventory, which translates 
directly into a significant part of my income. My images do not lose their commercial value once they 
are published—quite the opposite. Even once an image is published online, the ability to sell usage and 
licensing rights to that image is a crucial stream of income. This of course is only possible if I maintain 
exclusive control over the appearance and usage of the image. I make a still greater portion of my 
income off of the creation and sale of prints and other reproductions of my images, and it is therefore 
imperative, once again, that I maintain control over the nature and extent of those reproductions. 


In addition, my copyright is critical to maintaining and controlling my own public image and that of my
business. Once an image is published, whether online or in print, it becomes part of my brand, and is 
connected with my works and services. My images are my brand, and therefore it is of the utmost 
importance that I maintain control over when and how these images are used. My ability to control the 
presentation and distribution of my works helps to ensure that my images are not used in any way 
without my permission that would reflect badly on me as an artist, a businessman, or a person. 
Stripping artists of the copyright to their works not only undercuts their ability to sell and license their 
work, but also opens the way for their work to be used or even altered in ways that they do not approve 
of and with which they do not agree. 


Artists are not difficult to find. Most of us do a vast portion of our business online, and make great 
efforts to ensure that our work can be traced back to us. However, even on those rare occasions when 
this is not the case, this does not and should not entitle anyone to use the work without permission or 
otherwise infringe on the copyright of the artist. If a person sees a car in a parking lot and cannot find 
its owner after making a good faith effort, that does not entitle the person to take the car for their own 
use. The exact same principle must hold true for copyright.


Finally, the ability of the general public to make use of “orphan” works harms visual artists in yet 
another way. Allowing any passing individual to make use of a work without the creator's permission 
would severely undercut the incentive to hire visual artists. As I pointed out, we are not hard to find, 
and we spend a great deal of time and effort in making ourselves known so that clients can hire us to 
create images. Allowing the unrestrained and uncontrolled use of an artist's work regardless of 
permission would not only strip the artist of critical sales and licensing opportunities, but would negate 
the need to hire that artist to create new imagery, effectively crippling all of that artist's streams of 
income in one fell swoop. The Orphan Works act presents a dire threat to visual creatives everywhere. 
It stands poised to destroy thousands of careers and livelihoods, and I urge everyone to take a stand 
against this threat.


Thank you.








To Whom it May Concern: 
 
 I am a fledgling illustrator, just about to graduate from the California College 
of the Arts, and when I saw the information on the proposed copyright legislation, 
my heart sank immeasurably.  
 You see my art is a business. A lot of people see art and illustration as 
something trivial that they are owed and my ownership as something bothersome. 
But this is my profession- I have trained and studied very hard to have the skills I’ve 
acquired over the years- and I deserve to have a fighting chance to make a living off 
my images and keep full control over who uses them.  
 My images are generally intended to accompany writing, or some other 
existing context. And I should have the right to pick and choose where my art goes 
and what it is used for. As an illustrator, I have a responsibility for my pictures and 
what they say- I can hardly imagine anything worse than having my art stripped of 
my intentions and plastered over something I don’t support. I may not spell my 
messages out in words, but I am not a passive voice.  
 I want to stress that my art, my products do not lose value after they are 
published. They continue to be important items for promoting my business, for 
maintaining a specific identity and brand. And if just anyone could use my work 
after publication, then I would lose so much power over my image as an illustrator.  
Now that images are more easily taken, changed and redistributed by anyone with a 
computer, it is more important than ever that my products are legally protected.  
Music, movies and other media are protected from theft, and images deserve that 
right too.  
 I don’t face sleepless nights, student loan debt, and an already uphill battle to 
become a professional artist only to see my work and profession so disrespected. I 
fight hard to maintain good grades and scholarships based on my performance, and 
as I prepare to graduate and prove myself on a professional level, I hope that I can 
stay secure in knowing that my work is my own to be used as distributed as I 
choose. Because if existing work can be reused indefinitely and inexpensively, then 
future work will become an unnecessary luxury, and so many young artists poised 
to start their career will have no future.  
 
Sincerely, 
 
Makaylah J. Fazzari 








July 20th, 2015 
 
Maria Pallante  
Register of Copyrights 
U.S. Copyrights Office 
101 Independence Ave.  S.E. 
Washington D.C. 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works  (Docket No. 2015-01) 
 
To Whom It May Concern: 
 
 My name is Maeve Broadbin and I am a current graduate student at the 
Savannah College of Art and Design.  I am a concept artist, which means I work 
mostly freelance.  Someday soon I hope to teach future artists about my passion as a 
full professor, currently I am a teaching assistant. 


I am writing on behalf of my future, but more importantly, on behalf of the 
future of my students.  


 
1. What are the most significant challenges related to monetizing 


and/or licensing photographs, graphic artworks, and/or illustrations?  
 
It is apparent that this bill would greatly endanger the livelihood of artists, 


the creators of content, and support companies that have no hand in content 
creation.  For freelance artists, this would completely ruin their careers, as it takes 
their product out of their hands from the moment it is created.  
  
2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?  
 
 Because artists and creatives are already very weakly protected, there are 
many enforcement challenges. This bill only stands to make matters worse by 
helping large companies profit from art that was previously weakly protected. 
 In art school, there is often no Copyright 101 class, there is no business 
management, there are no lawyers that sit down with you before graduation to 
explain how to safeguard your job.  And that is the unfortunate that we must learn 
to protect our jobs against so many outside forces in this day and age.  
 My students are preparing to graduate and have no idea how to go about 
hiring a lawyer, and many still haven’t dealt with publishing companies or larger 
clients.  Their specialty is creating art.  You would not expect an electrician to sell his 
services but then suddenly be forced to work for a larger company for free simply 
because the service exists.  


This bill is a huge future challenge for them and they have no idea how to 
protect themselves.  







 
3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators?  
 
 Like the rest of the world has done, registration for artists should be done 
away with.  The United States prides itself as a country that is forward thinking and 
a land of opportunity.  Registration offers so many monetary and time-based 
challenges for artists that it renders the occupation a complete waste of time within 
the U.S.   
 
4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations?  
 
 When I create artwork, if I use someone elses photograph, I credit them and 
make sure the artist that posted the work is notified.  However, this is not a general 
practice of mine and I prefer to use my own photographs.  My work is credited 
wherever it is posted, with my permission.  If this bill passes, these so called 
“challenges” would be moot because it would be exponentially harder to create 
work at all without getting paid for it. 
5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 
 
 I feel as if these decisions are being made in favor of bigger businesses, with 
little knowledge of how difficult it is to be an artist.  The Office should be aware of 
how difficult it is to create art, how difficult it is to become noticed, and how much 
the economy relies on creatives.  Advertising, Healthcare, Education- these are some 
large areas that depend more on artists than they care to admit.   
 
6. What are the most significant challenges artists would face if these new copyright 
proposals become law? 
 
 Personally, I would have to find a new job.  I would have to advise my 
students to find different careers. I would have to give up what I love.  The system 
would allow for companies to get away with not paying for services.  I hope the 
Office does take time to think of how many people this is affecting.  Companies have 
already been withholding revenue from artists, from secondary licensing in 
reprographic markets.   
 
Thank you for reading my letter.  I hope I have done the best I can to protect my 
students. 
 
Maeve Broadbin 








Dear sir or madam, 


I am a young artist in college and this change of copyright law will hurt artists everywhere. As of late, 
thanks to the internet, artists have been able to grow and thrive like never before. This is because the 
internet has allowed us to show off our work and reach new customers.  


However as I’m sure your aware this also makes it very easy for people to take our creations and use it 
without permission, however the current copyright laws help us fight back.  


As I’m you know most artists do not make a ton of profit for what we do, most of us are not as lucky as 
artists like Banksy. Most of us rely on the ability to reach our customers just to put beard on the table 
and maybe pay for the art supplies we use. To make matters worse a lot of artist get under payed 
because  people don’t understand that we’ve spent almost all our lives training to become masters in 
our field, that we spend  hours and days on our work in hopes of creating something we are proud of. 


Dear sir or madam, this new copyrights law will not only hurt current artists but prevent new artists 
from arising. After all the time and effort we put into our work, at the end of the day we deserve to own 
what we’ve made. 


Imagine you came into work and for countless hours and sleepless nights you worked hard to do your 
job right, then pay day comes around and your told “Wow thanks we’re going to use this, we will not put 
your name on it and you wont be getting paid. Have a good day!” This is what this law will do to artists 
everywhere. Please stop this law.  


Please protect the people who chose to make art. 


 


From  


Margaret Kirrane 
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July 22, 2015 
U.S. Copyright Office of Visual Works 
 
To Whom It May Concern: 
I have just received extremely DISTURBING NEWS about “The Next 
Great Copyright Act”, which in my estimation as a photographer and visual 
artist is appalling.  I have been working in the arts all my life and 
professionally as an educator, most specifically to young adults coming new 
into our great nation to immigrate for a better life than which they left.   
 
If this Copyright Act passes, as an educator of the hopeful, arriving here 
daily, I would be ashamed to tell them that their dreams are pointless 
because there are those in our government and the private sector who have 
already taken away all their rights of ever being able to make a sound living 
with the God-given talents with which they were born.  Instead, they will 
have to take whatever mind numbing, uninspired menial job they can find to 
make ends meet. 
 
Could you, would you, ever feel good about seeing that spark of life in their 
eyes, with their creative talents ready to burst forth as an artist, be 
extinguished before you when you inform them that they have NO RIGHTS 
to maintain for ANY of their work: past, present or future with which to 
make a living?   
 
Do you really want to obliterate our nation’s cultural expression by way of 
destroying any way of promoting visual artists to thrive?  Taking away our 
means of benefiting financially from our work is as good as stealing the food 
off our tables.  If we are to survive in this economic world, which none of us 
can entirely escape, then we would have to seek employment elsewhere, 
leaving our artwork on the back burner for ALL of US to lose (you included) 
while we make money some where else outside of our studio. 
 
Our country is one of magnificent diversity and inspiration for the world.  
Can you imagine the ripple effect the passing of this Copyright Act will have 
over the long run on our world cultural influence?  How bland or non-existent 
our country would become on the world platform of inspiration.   
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The idea that our work loses its value once it’s published is absurd.  Consider 
the sources of that inspired statement: lobbyists and corporation lawyers.  
If that notion were true, then why in the world would we still be seeing and 
revering images from centuries ago of the “Great Artists of the World”?  If 
anything is the case, when our artistic work is PUBLISHED and put out there 
to the PUBLIC, by the very definition: (adjective) of or concerning the 
people as a whole, open to or shared to all people as a whole country or area, 
or as a noun; (one’s public) the people who watch or are interested in an 
artist, writer or performer, the value of our work INCREASES, by way of 
the masses’ interests! 
 
As working artists, we are business people as well, who intend to thrive from 
our “work”.  Therefore, our published work becomes more valued as it’s 
viewed and is part of our artist’s inventory; hence, property.  As in 
accounting, the inventory: the entire stock of a business, including materials, 
components, work in progress and finished products, is vital to business 
solvency.  In the competitive world market and digital age, inventory is 
valued more by us artists than ever before. 
 
Please, reconsider the ramifications to the nation as a whole, as well as to us 
artists individually.  The passing of this Copyright Act clearly would turn the 
tide of visual art profit to the covetous few and not to us who deserve the 
benefits: we who create the visual art.  Grave travesties would ensue if such 
a narrow band of greed were to take what is rightfully our heritage. Our 
public’s right to enjoy the passion and expression of the gifted and talented 
visual artists of our country would also be robbed.  We would be off working 
in other arenas instead of being allowed opportunity to create, profit and 
live by our own hands and hearts of inspiration as visual artists.  
 
Please feel fee to contact me: 
 
Marilyn Marlow 
4730 Lee Ave. 
La Mesa, CA 91942 
MarilynMarlowArtist.com    619-559-8513 








 


 
 


21 July 2015 
 


To: Catherine Rowland 
Senior Advisor to the Register of Copyrights 
U.S copyright Office 
crowland@loc.gov 


 
Re: Notice of inquiry, Copyright Office, Library of Congress. 
 
Copyright Protection For Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms Catherine Rowland, 
 
Thank you for taking the time to read my email regarding the proposed changes to the US 
copyright laws. (I have also attached a PDF version for your convenience)  
 
It is my understanding that some of the proposed changes the the US copyright laws for 
certain visual work may impact on the ability of non-US citizens to protect their work, even 
though they are not directly affected by these laws.  I would like to take this opportunity to 
express my very great concern regarding these proposed changes. 
 
Although I currently work as a designer of (digital) soft toy patterns, I am also working on 
creating a new branch of my business to include ‘Visual Art’. 
As a designer/artist, especially one whose work is almost exclusively with digital media, I 
face many challenges even under current legislation when it comes to protecting the 
copyright of my designs. It is very easy for someone to gain a copy of an image I have 
uploaded somewhere to the internet, remove any watermarks I have to identify the image as 
my property and then claim it as orphaned or their own work. 
 
As someone who works with laws on a daily basis I’m sure you understand the reality that 
laws are by nature complex, even to those whose job it is to understand them - imagine how 
hard it is for the rest of us.   
 
Art is a vital element in any society.  Take a moment to look around your current 
surroundings - every single thing you can see involved an artist at some point of it’s creation 
and marketing.  Your clothes were designed and illustrated  by artists. The vehicle you use 
to get to work in, was first drawn up by an artist in great detail before becoming a reality. 
Every book, newspaper, magazine chair and table, first began it’s life in the hands of an 
artist. 
 


Mignon Prider 
Email: nittensandpatches@gmail.com 
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Unfortunately, art is very often an unappreciated element.  As a result, many artists find 
themselves in the position of struggling financially to support themselves and their families.   
 
Perhaps your thought to this might be that these ‘struggling artist’ could or should get ‘real’ 
job --  and many do out of necessity, but, unless you are creative yourself or have a 
someone in your life who is creative, here is something you may not be aware of concerning 
those who create -- they have to do it.  That may sound strange, it may even sound like an 
excuse to not get that ‘real’ job.  But as a creative person, I can testify to the driving force to 
create.  It’s not something you can’t just turn off or ignore - it will literally drive you crazy it 
you try. 
 
The proposed changes to your laws will make the job of being a professional artist 
significantly more difficult, and for many - impossible.   
The need to register every piece of work, including past work (which would be time and cost 
prohibitive for many), with a private - profit driven - organization would become a financially 
crushing necessary evil that would become just one more death blow to many artist who 
have neither the time or money to be filling in countless forms and paying ever increasing 
fees.  And the fees  would go up - no matter what price they might start at, and not just to 
cover any increases in living. 
In Australia, all of our utilities have been privatize, as a result we now have some of the most 
expensive power, water, phone and internet cost in the world.  We are rapidly becoming a 
country where even the basic necessities of life are drifting out of the reach of many.  
 
In closing - to spend many hours pouring your heart into your creation, just to have someone 
take it and use it for their own purposes without compensation to you (the creator) or 
acknowledgment to you as the artist is heart breaking and demoralizing - especially if that 
someone is a major corporation who has a generous turnover and profits and can well afford 
financially to pay for the rights to use your work.  
My father had this happen to him.  As a pilot and inventor, he created a device that has 
significantly improved air travel safety for us all.  A major aeroplane builder bought just one 
unite via a third party and reverse engineered it.  Now many of the jumbo jets in the air have 
one fitted - my father received no payment from this company, no permission was given to 
use his invention in their aeroplanes and no acknowledgement to his many years of hard 
work was given.   
 
The creators of art need to be protected … please help them by not giving their rights away 
to corporations. 
 
Best regards 
Mignon Prider  


Mignon Prider 
Email: nittensandpatches@gmail.com 
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July 21, 2015 


U.S. Copyright Office 


Orphan Works 


 


Dear U.S. Copyright Office,  


It is my understanding that there is proposed legislation in Congress that will affect 
how artists are able to control the use of their artwork and their right to copyright of 
their original works.  


It is imperative that I be able to own copyright of my artwork since I am in the business 
of licensing use rights of my artwork to manufacturers and have been doing so since 
2004. Licensing artwork is my profession full-time. I am paid quarterly royalties based 
on a percentage of the sales of the products displaying my artwork. Any law that would 
steal away or limit my rights to my own creations, illustrations or photographs would 
make it impossible for me to earn a living licensing rights of my artwork to third parties.  


I currently hold a Masters of Fine Art from Northern Illinois University. I have active 
licenses with three major jigsaw puzzle companies, greeting card and makers of gift 
related items. The only way I can license the use rights of my artwork to manufacturers 
is if I am the sole holder/owner of copyrights of my original artwork.  


Any infringement on my rights of copyright of my artwork is the same as stealing 
money from my business. Without control over how my artwork is used, I have no 
business whatsoever.  All artwork I produce becomes an integral part of my business 
inventory. Upon publication of my artwork, no value is lost in my images.  


In this digital age, artists’ inventory and copyright ownership is more crucial than ever 
before.  


Please do not pass any laws that could in any way jeopardize the rights of artists or 
photographers to ownership of their works.  It is difficult enough to earn a living as an 
artist---why make it impossible? 


 


Sincerely, Ms. Lori Schory 


 


 


 


 


 








From Larry Jones-  LarryJonesIllustration.com  631 Murdock Rd. Baltimore, MD 21212 
443-465-2236


July 22, 2015


US Copyright
Orphan Works


Dear Us Copyright Office,


I have been making a living as commercial illustrator for over 25 years.  Much of my income is 
based on the copyrights to my images.  Because of the current laws in place, those images are 
protected.   When I produce an image, it may not sell for very much, but at some point may be 
picked up from a company and become a source of income for me and my family.   It may be 10 
20 years before I begin making my income from any particular image that I’ve created.  This is 
how the art world works.  The only reason to take this right away would be to enable greedy, 
shiftless companies to profit from the work of others.  This is already happening with some of 
my images overseas and I have no ability to stop it.  It’s stealing, plain and simple and it’s not 
right.  


Please continue protecting the property and rights of the creatives in this country.


Larry Jones



http://LarryJonesIllustration.com






To whom it may concern,
I am very concerned about retaining complete control, including copyright, of 
my own works of Visual art.
I have been a professional artist since the '90's, primarily a painter, also an art 
cartist (decorating vehicles) and also fought this copyright battle a few years ago 
as an Illustrator and designer, my former career.
Occasionally I have sold the rights to use my drawings and paintings, often for 
more than the value of the art. I've won numerous awards have been in books, 
magazines, on radio and television. 


Therefor I'm “all over the net” (I just googled myself, as Kelly Lyles, or I use 'L. 
Kelly Lyles', & it generated 500,000 hits, it's occasionally been up to almost 1 
million). So needless to say, I want to protect my rights! For me/us, copyright 
law is not an abstract legal issue, but the basis on which our business rests. Our 
copyrights are the products we license, and infringing our work is like stealing 
our money. People are constantly taking pictures of our work in this digital age, I 
always request accreditation when I see it happening. But I am more concerned 
about agencies & 'the big guns' helping themselves to art without having to pay 
for it. It's important to our businesses that we remain able to determine 
voluntarily how and by whom our work is used.


Our work does NOT lose its value upon publication, if anything that is 
generating publicity and inceasing the value, the same way the art on the 
postcard or that is chosen for print is usaully the most prized in any given show. 
Everything I create becomes part of my business inventory, an in this digital era, 
inventory is more valuable to artists than ever before.


Please take Visual artist's rights into consideration in your hearings, my copyright is 
part of my limited income. Art is not valued enough in this society where 
everything's about business and coporations rights. I think that attiutude is 
leading to some of the moral decay, art and artists need encouragement, and the 
entire country benefits from their/our creativity. Please protect our profession 
(and hobbies) from being overtaken by greed.
Sincerely yours,
L. Kelly Lyles, Seattle, WA.








          July 7, 2015 
 
 
To the Members of The Copyright Office: 
 
I am a professional artist member of both The National Cartoonists Society and The 
Society of Illustrators. I have a BA from Brown University and a BFA in Illustration 
from The Rhode Island School of Design. 
 
In the past appropriating the work of others would have been called cheating in school – 
or stealing in the business world. It was considered wrong. Our culture should not change 
or evolve to accept cheating and stealing. The assets of artists should be protected. 
 
I became a digital artist in 1995, before there was such a thing as a digital native. Because 
I am a digital artist I have nothing in my creative repertoire that can be called “the 
original”. I have many versions of each creation. (I do not have the time or money to 
register each creation, much less each version.) I create directly on my Mac with a 
Wacom tablet and an electronic stylus. Sometimes I integrate my old work into new work 
– something I want to prevent others from doing. Can I prove my unregistered work is 
my own? Yes, I can go back about 20 years into my computer, which dates all my digital 
artwork and all versions of my digital work 
 
The past work of an artist is his pension.  The pensions of other Americans are not 
invaded. Why should the creative body of work generated by an artist be invaded? The 
life of an artist has always been a perilous one, but never as perilous as it is today. 
 
 
Yours truly, 
 
Mary Anne Case 
New Canaan, CT 








Dear Copyright Office,  
 
Please do not allow the Copyright Protection for Certain Visual Works, also known 
as the Orphan Works Act, to pass.  
 
As an artist and designer it’s hard enough to make a living from my work. Changing 
the laws to allow for easier access to people who have not created the work, but 
spend their days looking for work monetize on work they have no current right to.  
 
Copyright is one of the few things working for us that allow us to protect what we 
have created. This allows us to keep creating and to bring great new work to society. 
These changes will make it harder to get a foothold in an already difficult career, and 
to continue to be able to keep that career going. 
 
We depend on you to help us protect our work. Without that protection, it is harder 
to be creative and innovate. It’s harder to be a businessperson. It’s unfair to those 
who have done the hard work by allowing those who haven’t to swoop in and take 
what they haven’t made, but make money on it all the same. 
 
Thank you for your time and attention.  
 
Sincerely,  
Michaela Eaves 








Hello. I am a disabled artist. I find fulfillment and joy in creating art and trying to sell it on the internet. 
I put a lot of time and effort into what I do, not to mention money, which I have very little of.  The 
internet is already saturated with stolen artwork. Orphan Works would make it even harder for any 
artist to protect their work from thieves.  
 
Every day online, people post artwork without giving credit to the original artist. That would be the 
equivalent of college student copying, verbatim, a speech written by a member of congress and getting 
credit for having written it themselves. Some thieves take this work and directly sell it or alter it 
slightly and sell it. That would be the same as any ordinary citizen walking into congress, telling a 
congress member they would have to leave, because they were taking over their job. This person would 
be allowed to do it because there would be no law to protect the person in congress.  
 
If Orphan works passes, I might as well just give up because there will be nothing in the law to protect 
my work. Please don't let this pass.  
 
Thank you 
Melva Bohrer 








The change would have an effect on not just me but my former students.  I am a high school art 
teacher.  Over the years (26), many of my students have gone into various visual art fields. 
They have studied at universities, colleges, and art institutes.  They have invested untold 
amounts of money in becoming skilled artists.   Their work is a reflection of years of study.  This 
work is their creative process and they should have the right to control their images. 
 
 








To whom it may concern, 


 


Please don’t pass the new copyright law. It is a terrible idea and many visual artists would be outraged 


with you if you do (actually, we already are outraged at the proposal). We work hard just like anyone 


else to make our illustrations, paintings, drawings, sketches, etc., and to have this new copyright act go 


through would mean that we wouldn’t get to own any of it and that anyone could ‘steal’ our work.  


There goes all of our lives’ work down the drain. 


 


It’s very similar to all misquotes on the internet. Such  examples would be “Be careful where you get 


your sources on the internet” –Abe Lincoln, or “Use the force, Harry” –Gandolf. If I make a living of my 


work, which I am aiming to do, and this law goes through, then anyone can steal my work and all the 


income that I could generate from it because they can stick their names on it instead. This simply isn’t 


right by any means. 


 


Have some consideration for visual artists. We need to make a living too. Not everyone is as well off as 


politicians. Many of us have to struggle to scrape by, and for those of us in visual arts, it’s often even 


more difficult to make a living. You may have heard the phrase, “Only dead artists make a living,” well, if 


you pass this law, no honest artist will make a living. The only ones who will be making anything are the 


thieves who are too lazy and uncreative to come up with any of their own ideas. We have mouths to 


feed and bills to pay. This will then lead to a decrease in the numbers of people looking to pursue their 


dreams of becoming visual artists, and then you’ll have no one to design your posters, fliers, or anything 


else when you run for office again. You’ll have no one to design ads, no more games or apps, no more 


cartoons or shows, no more computer graphics in your films (say goodbye to films like Jurassic Park and 


The Avengers), no more wall art to stick in your offices or your homes, no more art galleries, no more art 


museums, no more sculptures, or statues to commemorate yourselves in front of capital buildings 


across the country, no more art of any kind.  


 


So Please DON’T pass this law! If you love anything good about this world and this country, if you like 


going to the movies, if you like coloring in coloring books, do NOT pass this law! 


 


Do the right thing and let visual artists retain the rights to their work which they slaved over to produce. 


 


-Merrilyn Kile 








Michael	  Woloschinow,	  illustrator	  


	  


the	  proposed	  changes	  to	  the	  existing	  copyright	  laws	  are	  the	  latest	  	  


attempt	  to	  separate	  creators	  from	  receiving	  the	  dividends	  of	  	  


their	  creations.	  Rest	  assured,	  someone	  will	  be	  making	  money	  -‐	  	  


the	  third	  party	  -‐	  the	  thief.	  Keep	  the	  screens	  on	  the	  windows	  or	  


ye’	  be	  lettin’	  the	  flies	  in.	  


	  
	  








From the desktop of Michael Mayne:


Hello,


It has come to my attention that Congress is considering an overhaul to current copyright laws that would be detrimental
 to the people these laws should actually be protecting. I am one of these people.


I'm a humble artist making a meager living working from home, creating my own intellectual properties and providing 
my unique, creative services to clients who fairly compensate me as per mutual agreements.


It is my understanding that terminology such as "orphan works" describe artwork painstakingly and passionately created
 by hardworking artists that essentially becomes "up for grabs" by others if the original artist does not commercially file 
a given piece of work for copyright registration.


Currently, the law allows that anything created by an artist is in fact automatically copyrighted to that artist, without 
further need for registration. This makes the most logical sense because the sheer volume of artwork created by the hour
 by artists all over the world would require an entirely counterproductive amount of time and money to commercially 
register.


Copyright law was set up to protect creators, be they individual private citizens or corporate entities, equally and fairly. 
Allowing someone else whose bank account far outweighs their skill and reverence for hard work to "legally" purchase 
the copyrights to some belabored artist's work simply because the latter cannot afford the cost to do so for himself is 
simply wrong.


As a creator, I like to think I belong to a community that not only enjoys what we do, but is providing a degree of 
satisfaction, entertainment, and quality to the lives of anyone who supports and appreciates our work. Being a working 
artist is not easy, though the ability to communicate to a wide audience and ideally inspire others is a constant driving 
force. But if the proposed changes to copyright law come to be, the life of an artist will only become harder, strong-
arming many able artists out of truly doing what they love.


It is out of these concerns that I make my plea to axe any legislation that would favor greed over the inalienable right for
 artists to pursue their happiness; because make no mistake, should the corporate lobbyists win and turn copyright law in
 their undeserved favor, many, many artists will not be able to practically afford to pursue their happiness.


Thank you for your time. With utmost sincerity,


Michael Mayne
Artist
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2902 East Shore Dr 


Portage, MI 49002 


 


 


July 21, 2015 


 


 


To US Copyright Office: 


 


Please do not revoke the right of automatic copyright of my artwork.  As an independent working artist I 


need the ability to sell my work on line or in the marketplace with confidence that no one has the right 


to usurp my designs and sell it as their own.  I cannot afford to pay to have every piece of art I create 


registered.  As you well know, the art field is competitive and under compensated and artists of all ilk 


struggle to stay afloat. 


 


It certainly does not support the arts and individual enterprise to make this counterproductive change to 


the existing laws. 


 


I am currently a member of Fort Myers Beach Art Association, San Cap Art League, SW Florida Pastel 


Society, Kalamazoo Institute of Arts, Plein Air Artists of West Michigan, and International Society of 


Experimental Artists.  None of which will support your change in policy. 


 


Thank you, 


 


Michele Barron Buelow 













 
 
 
Dear Copyright Office, 
 
  I am responding to the Notice of Inquiry on Copyright Protection for Certain Visual 
Works. I am a professional photographer who business rests upon my ability to control 
the publication and licensing of my work.  I have been earning my living as a 
photographer for 28 years. The core of my business is licensing reproduction rights to my 
photographs, which appear mainly in college level education and psychology textbooks.  
 
  Controlling the publication of my work is the basis of my business. My published 
images are very valuable to me. Provisions of the copyright legislation now under 
consideration by Congress that treats published work as open to use by the public 
undermine my ability to control my work and earn a living.  Copyright infringement is 
theft.  
 
  I have registered copyright to most of my work. Moving copyright registration from the 
serious, dedicated hands of the staff at the Library of Congress to private entities will be 
dereliction of governmental duty to its citizens.  
 
  Thank you for considering my point of view. 
 
Sincerely yours, 
 
 
 
Laura Dwight 








To whom it may concern, 
 
My name is Marc and I have been a working professional artist for over 
a decade. I have a degree from Harvard and from the Academy of Art 
University. 
I am appalled at the current legislation being considered. Copyright law 
is not just an abstract idea, it is literally the foundation of income for 
artists in our country. It allows us to earn a living through licensing of 
our work. We make as much or more from work we publish, especially 
since it has been published and has the cache of being commissioned 
once. There aren’t enough commissions or projects in the world to make 
a living off of new work for 99% of the art world. In the digital age, 
keeping an inventory of our work available for sale through licensing or 
limited prints, this is what makes it possible for us to create art for the 
world to enjoy. 
If you pass this bill, you will effectively end the careers of hundreds of 
thousands if not millions of artists. We need these rights to remain ours 
and we need it to be as simple as making the work to own all of the 
rights. 
Please, please kill this bill. 
Thank you, 
-Marc 








Michelle Ciarlo-Hayes
606 Elkins Ave
Elkins Park, PA 19027


July 14, 2015


To Whom it May Concern:


I am taking the time to write today in order to express my extreme objection to the proposed 
“Next Great Copyright Act.” I am an award-winning, professional visual artist who graduated 
from the University of Oxford in 1999, and since 2009 I have made my full-time living creating 
and selling my artwork. I sell my original work, as well as reproduction prints of my work, and I 
also license the rights for my work to several companies who create greeting cards, puzzles, 
and other products utilizing my surface designs. 


It is important for me to convey to you that copyright law is not an abstract legal issue, but rather 
the basis upon which my business rests. Allowing copyright infringements on my original work is  
theft, as would be allowing derivative works to be created using my original art. I have an 
extremely high art metabolism, meaning I create constantly, and these creations are my sole 
source of income. Everything I create becomes part of my business inventory, and having 
complete control over my inventory is the only way I can continue to run my business and 
provide for my future. Let me also assure you that my work does NOT lose its value upon 
publication.


Do not privilege the public with the rights to my work. Do not allow infringers to steal my 
intellectual property. Do not allow others to alter and then copyright my original artwork as 
derivative works in their name. Do not allow this travesty of a law to irrevocably harm the 
careers and livelihoods of American artists.


Sincerely,


Michelle Ciarlo-Hayes








I would greatly advice against allowing this Act to be passed next week. As a creator of my own 
work and seeing how easily works can be stolen already (especially visual art with watermarks 
cropped and original locations erased from data), I would be greatly affected by this act and 
know several other individuals who would be negatively affected by allowing this Act to pass. 
It’s bad enough that anyone with a computer is capable of cropping art and claiming it belongs 
to them, this Act will only make things easier for them to do that and steal the dignity and hard 
work other people put their heart and soul into creating. 








Dear Congress Members: 


Please do not allow any laws to pass which may violate the copyrights held by illustrators (or authors!). 
Most of us are self-employed and have families to support. If anyone and everyone has free access to 
our work, illustrations or words, we do not get paid for the labor we’ve done. 


Do you want to work for free? Do you know of anyone who wants to work for free? I don’t.  


Most of us do not make much money as it is. Most of our yearly salaries are lower than those of 
teachers.  


Please, please, please do not allow any legislation to pass that would keep us from being paid for the 
work we have labored at.  Creative people will not remain in this field if laborers are expected to work 
for free.  


Isn’t working for free considered to be slavery? Oh, yeah, we fought a war to abolish it …. 


Thank you all so much for all the hard work you do to protect our country and those who live in our 
great nation.  


Respectfully yours, 


Melody Lorbeer 


 


 


 


 


 


 


 


 








Hello, 


I am Marcos Calo, a Spanish illustrator working mostly for the north American market.


The reason I am writing to you is to complaint about the new Copyright Act that is about to
be passed (mostly about the Orphan Works part). I believe that it is a law made for corporations and
contrary to the individual. It is so bad that it seems like something coming out of a science fiction
book depicting a dystopian future. 


I find hard to believe that the people presenting this Act truly believe they are acting in the
public interest. Anyone who has ever created anything would find this Act totally illogical. 


This Act is proposing that we have to register every image for commercial use, and if we
don't do so we'll loose the rights to them. It is clear that these legislators have never worked as
visual artists, because if they had they would know this is an impossible task for anyone. First of
all: Visual artists create hundreds of images every year. Many of the images we do are payed less
than what it costs to register an image. We also create many images for self promotion, and most of
the creators earn so little money that it would be impossible for them to even think of registering
them. Does that mean that we'd loose the right to make money out of our creations befor even
having the right to it?


Imagine this: you are a cook, you make a meal but you forget to put your name on the dish.
Someone comes and steals your dish, then sells it to someone else. Would that be right? Or would
you call that someone a THIEF? I guess the second choice is the correct one. That is the way this
Act makes a visual artist feel: we are being robbed of our future. We are not rich, believe me, we
earn in average far less than many workers; and now we are also going to loose the only thing we
have to build a future for ourselves.


I hope there's enough complaint letters to make this people think twice about what they are
about to do. They are supposed to look after the people, not after the Money.


Yours sincerely,


Marcos Calo








To Whom It May Concern,  !
I am writing to you as a professional artists representative, 
concerned about the proposed law that will replace all existing copyright 
laws. I have been working with artists for more than 10 years, and I am 
proud to help and support creativity and art in the United States. 
However, this vibrant creativity could be totally compromised by this new 
law and moreover artists would not be retributed fairly for their work. 


Although the Copyright Office has already realized that these reforms may 
cause problems for visual artists, they still believe they should be subject 
to “Orphan Works” laws. The suggested reforms will press for a mass 
digitalization of intellectual property, and may replace the voluntary 
business agreements between clients and artists. As an artists 
representative, I rely on copyright laws to protect my artists’ work. 


Freelance and independent artists will suffer if these copyright reforms are 
made, so I ask that you please reconsider how this will impact visual artists 
worldwide. The proposed law to replace existing copyright laws should be 
dismissed because it will decrease the protection artists have when 
copyrighting their works.  
 
Thank you, 


 
Lisa Musing 


 
Artists representative at Marlena Agency 
Princeton, NJ 








Aryn Singer – Digital Visual Arts Artist & Author  
Garrett Barati – Story Board artists; Visual Illustrator; Short Film Director, Creator & 
Author 
Scott Singer – Musician 
Lisa Singer – Short Story Author & Painter 
Jordan Singer – Author & Artist 
Mary Nelle Singer - Painter 
6924 Trapper Way 
Midland, GA  31820 
 
 
July 23, 2015  
 
Catherine Rowland  
Senior Advisor to the Register of Copyrights  
U.S. Copyright Office  
crowland@loc.gov 
 


 


RE:  Notice of Inquiry for Visual Works 


 


Copyright Office:  


Please consider carefully how you allow others to steal and use without compensation other 
people’s works.  I request on behalf of our very artistic families to be sure to allow for a way to 
easily submit and keep your own works. 


 My Daughter, Aryn is known on the internet as PurrlStar and she on average creates 3-5 digital 
images daily.  She has 100’s of followers that watch her speed paint her artwork.  She has a 
following of almost 1000 people.  We already struggle with people trying to steal her ideas.   


My Husband, Scott Singer, is a musician and her works primarily in house while he writes the 
song.  Then he will upload a digital recording and has in the past has had someone steal his 
digital song work.     


My Brother, Garrett Barati, has become a professional paid Artist and yet has continued to not 
receive proper Credit with in the Film Industry. His work as a stop motion film creator has 
thousands of photos that would have to be submitted individually to provide a work as a whole to 
be counted.    This process alone would require an additional employee just to keep up with the 
copyright law.   The process is daunting.   


We are a very artistic family and as such these changes will greatly affect us.  Please consider a 
simple way to register works easily and quickly without all parts to a whole or it doesn’t count.  
As most work for Short films, stop-motion animations, animations (where each image is hand 
drawn) and or any other works that have many part to create a whole this tasks of registering 



mailto:crowland@loc.gov





each and every item could create complete chaos for your office as well.  It may be better to each 
artist become a company with trademarks and all works created by them is theirs provided they 
use the proper mark i.e. the TM mark, Copyright “c” mark, or an water mark emblem.  I am new 
to this as my daughter has become a well know artist on the internet I was unaware of.  She 
brought this to my attention as begged that we ask for careful consideration concerning how the 
copyright registration is required for all works.  As you can imagine creating 3 – 5 sketches, 
color schemes, and completed works daily; I would need to get a job to help her file them with 
your office.   


 


Thank You,  


Lisa Singer 


6924 Trapper Way 


Midland, GA  31820 


 








Dear Copyright Office,


I'm writing to express my support for the current copyright law.   I have been a professional cartoonist 
for over 20 years, including 17 years syndicated nationally to newspapers.


The economist Milton Friedman once said, “The world runs on individuals pursuing their separate 
interests.”  Owning my copyright and having the freedom to negotiate those rights, on my own terms, 
enables me to pursue my separate interest as a cartoonist. If the current copyright protection is ever 
diluted, then my ability to pursue my separate interest will be similarly diluted.  And where then is the 
incentive to being cartoonist?  


Cartooning is a business.  The economic benefit I receive from working as a cartoonist comes from my 
being able to negotiate the sale of my cartoon rights to newspapers, licensing companies, web sites, 
book publishers, and other media companies at a mutually agreeable price.  Current copyright law 
works best for me.  I create a cartoon, affix my name to it and thereby claim ownership—it’s simple 
and ironclad, as the writers of the current copyright law intended.  I can now parcel out those rights as I
see fit for an economic benefit.  In addition, when negotiating a price for the sale of those cartoons (and
reproduction rights), buyers know that the United States Government currently affirms those rights 
protecting me and my creation in the marketplace.


Diluting this protection and its economic incentive forces me and other cartoonists and illustrators to 
abandon this commercial art.  If we face a surmounting bureaucracy with increased fees and 
paperwork, resulting in a stripping of the rights to our own creations, then the math becomes quite 
simple.  No one will stay in a business where the expenses exceed the profits.  Once this happens, the 
very people looking for content to fill books, pages, apps, and web sites will find the pickings to be 
scarce.   A creative community of entrepreneurial artists and illustrators will be destroyed.


President Theodore Roosevelt coined the phrase “square deal.”  That's what he wanted for the 
American people. A square deal.  An environment whereby the government deals with the American 
worker in an honest manner allowing them the protection to pursue their separate interests in the 
marketplace so that they may gain full economic benefit from their labors and secure the American 
dream for their children and posterity.


I implore you to leave the current copyright law in place.  It's a square deal and allows me to purse my 
separate interests.  If there’s a place to tweak the copyright law, it’s creating a cheap and easy way for 
me to bulk register my stream of cartoon creations.  As of now, I can’t register my work because it is 
prohibitively expensive and time consuming.


Sincerely,


Mark Szorady
www.georgetoon.com/blog
georgetoon  @  gmail  .  com
216-3890199
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US	  Copyright	  Office	  
	  
July	  21,	  2015	  
	  
	  
	  
Dear	  Sirs	  and	  	  Madams,	  
	  
	  	  	  	  	  I	  have	  worked	  as	  a	  professional	  artist	  all	  my	  life.	  I	  have	  made	  a	  small	  income	  
without	  which	  I	  could	  not	  have	  survived.	  If	  copyright	  law	  is	  changed	  so	  that	  I	  cannot	  
require	  people	  using	  my	  art	  to	  remunerate	  me	  fairly,	  then	  	  I,	  and	  many	  others	  like	  
me,	  will	  not	  be	  able	  to	  survive	  economically.	  
	  
Please	  do	  not	  let	  this	  happen.	  
	  
The	  changes	  in	  copyright	  law,	  which	  would	  remove	  artists	  from	  the	  equation,	  are	  
unconscionable.	  
	  
Please	  do	  not	  allow	  this	  to	  happen.	  
	  
Mary	  Wilshire	  
127	  Quaker	  Bridge	  Road	  
Croton	  on	  Hudson	  
NY	  10520	  
	  
	  








MELISSA ELLIOTT
16912 Bassett Street
Van Nuys, CA 91406


818 624-0682
melielliott@earthlink.net


July 18, 2015


U.S. Copyright
ORPHAN WORKS


To whom it may concern,


I have been a graphic artist for 35 years (as a movie title artist for the last 15 of those), and a watercolor painter for 12. The painting has been a hobby up until the past year or so, but now I am 
planning to leave my full-time job as a librarian in a couple of years and embark on my third career as a full-time painter. I will make my living in two ways: selling original artwork to collectors, and 
selling IMAGES of my artwork for use by businesses. BOTH are part of my personal property, regardless of where these images appear.


The contemplation of what you plan re: copyright changes appalls me--as an artist, as a librarian, and as a person of integrity.


In this day of visual access to everything, the theft of other people's PROPERTY is rampant. Last I heard, theft was against the law. Yet you propose to make it even easier for people to 
appropriate my intellectual property, my art, my products, at no cost to themselves and at great cost to me.


How are artists supposed to make a living if others appropriate it, free of charge, to use on behalf of their own profit-making businesses?


I urge you to rethink these radical changes and preserve the integrity of copyright law. You need to realize that this is not an abstract legal issue to artists, but the basis on which our businesses 
(and yes, creative product is also business when you make your living from it) are built.


As the creators of these works, we must be able to determine voluntarily how and by whom our work is used! Everything we create AND PUBLISH is part of our business "product." Just because 
we post something on the web does not mean anyone is free to take it! How else are you supposed to sell your work if you can't advertise it by showing it? But does that mean people are free to 
TAKE it? No!


Try making the argument that because a dress designer hangs a dress in a window, others are allowed to take it, because it has been placed in the public view. Can you stop them from looking at 
the design and attempting to copy it on their own? No, probably not, although there has been much successful litigation over this kind of issue. But can you stop them from taking the actual dress? 
Yes! That is theft. People would consider that question patently absurd. Now apply that concept to my painting that I display on Etsy. What's the difference?


And is the value of the dress lessened because someone puts it on display in the window? No! In fact, the argument can be made that as more people see it, covet it, and buy it for themselves, 
the value increases because its desirability is enhanced. This is the basis upon which all fads turn into profitable business undertakings. Why should that differ for an artist?


As a person with training as a librarian in the sacredness of intellectual property, I am astounded that the Copyright Office of the United States would be influenced to downgrade the integrity of 
the individual's rights in this way. I urge you to think again.


Sincerely,
Melissa Garrison Elliott








July 18, 2015 


To Whom It May Concern: 


I am strongly opposed to the Orphan Works Act.  This legislation would be terrible for artists.   


Thank you, 


Margaret Olsen 








No New Copy Right Law 


 


  Why should this new copy right law not pass? The answer: it will destroy both the safety that 


artists expect for their work when it comes to securing it from art thieves, and reduce creativity 


and productivity of new art to an absolute 0%. Art, from visual to photographic, and the people 


who create it, will suffer immensely if this law passes. Artists are still people, too; people need 


money and often use their skills to sustain themselves. In other words, artists keep themselves 


fed with their art, but should this law pass, any money they will make will be taken away and be 


given to the corporate entity or other big business they happen to be working for, instead. 


Corporations who would do this without hesitation benefit from this, but no one else. This law is 


strictly for THEIR wellbeing, and not the wellbeing of artists. Helping this law pass hurts 


everyone, helps no one, and only fills the pocket of self-interested organization. Please, if you 


enjoy art – even if it is the most simplest of lines and rough drafts – DO NOT let this law 


become legal.  








12 July 2015


To Whom it May Concern.
It's my understanding that there are proposed changes to the US Copyright Act that 
could dramatically affect an artist's rights to their own work.


I have been a professional freelance artist/illustrator for almost 30 years, and have 
illustrated countless books, magazines, newspaper and journal articles. Most of my 
pieces are highly specialized reconstructions of prehistoric creatures, requiring 
extensive knowledge of the anatomy and physiology of animals both living and 
extinct. The research and execution of a single illustration usually takes many 
weeks, months or years.


As digital media has expanded over the years, I am offered less and less money for 
the use of my illustrations. Many "clients" often expect me to provide them for free, 
and are discouraged when I ask for a very modest fee. The only way I am able to 
get any real value from my illustrations is by being able to make a small amount of 
income each time one is used for an article, book, or online resource. I can do this 
because I retain the copyright to my work.


Even with the copyright act fully intact, many of my illustrations have been stolen. 
Because they entail so much time and specialized knowledge, they may be the 
only images of the particular creatures. Billboards, magazines, business cards, 
books, and websites feature some of my illustrations even though I have not 
authorized their use or been compensated for that use. I can only imagine what 
would happen if there were no copyright act protecting me.


Online images are increasingly easy to find and use, which makes it harder and 
harder to find illustration work, and the pay for the few jobs is often very low. I am 
able to make a modest income from my illustration because I have all of my work as 
an inventory, which helps to offset the enormous amount of time that has been 
invested in each one. 


Infringements of my work is the same as stealing my money.
It's important to leave the copyright act intact, to preserve artists copyrights.


Sincerely, 
Mick Ellison








Melissa Dinwiddie 
www.shop.melissadinwiddie.com 
www.ketubahworks.com 
 
July 19, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (80fr23054) (Docket No. 2015-01) 
 
Dear Ms. Pallante and Copyright Office Staff, 
 
Thank you for providing an opportunity to comment on the challenges faced by visual 
artists in the marketplace. As a professional artist, copyright law affects me deeply and 
directly, in a very concrete way.  
 
I am writing to request that you create policy that protects, rather than endangers, artists, 
illustrators, photographers, and other creators of visual works. I am especially troubled by 
the proposed language that “potential users” rights are equivalent to those of creators. 
Whether or not to license my work should be my prerogative, and my prerogative only. 
To pass a law that gives other people the same rights to my work as I have would 
effectively eliminate an important source of income. Such legislation could send 
countless artists into a financial tailspin, from which they may never recover. 
 
I am equally concerned and upset by the proposed Orphan Works legislation. If such 
legislation passes, my understanding is that all infringement cases will be treated as 
unregistered. All the registration fees I’ve paid over the years would thus be rendered 
moot, and there would be no deterrent to prevent infringement.  
 
It seems that the U.S. Copyright Office is bowing to the greed of special interest groups, 
rather than protecting creators. I am horrified that such legislation would even be 
considered.  
 
The proposed law to replace existing copyright law should be dismissed as an 
unconstitutional affront. 
 
Sincerely, 


 
 
Melissa H. Dinwiddie 



http://www.shop.melissadinwiddie.com/

http://www.ketubahworks.com/






July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC, 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (docket No. 2015-10) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
My name is Marian Lansky. My husband and I are regionally known artists, working in the upper 
midwest, making a living for our family through our artwork. We have experienced seeing our art 
used without permission for monetary gain on the internet. To us, this is theft, but it’s something 
we have learned to live with. To make this kind of appropriation legal, feels like legalizing 
plagiarism, to us. 
 
It is never easy to make a living as an artist, but the proposals made to Congress will make this 
even harder. 
 
I am writing to ask that you please recommend that visual art be excluded from any orphan 
works provisions Congress writes into the new copyright act. 
 
Thank you for your time and attention, 
 
Marian Lansky 








Dear Copyright Office,  


 I am writing to you today to let you know how the proposed copyright reform would affect 


me and my livelihood as a small, independent artist and graphic designer. My business involves 


creating custom clip art and other resources for other artists and designers to use in their 


commercial and personal projects. The works are mine- I conceive of them, paint them, scan 


them, then make them available online for a price. I graduated from Memphis College of Art with 


a BFA in painting this year. I have, however, been licensing and selling my clip art for three 


years. Having this opportunity to do liscencing has allowed me to make lots of personal 


connections with my customers, all while ensuring that my work is being used appropriately and 


with my permission.  


Copyright law is not just something that I have to be aware of in my job- it IS my job. I have 


spent hours pouring over the intricacies of copyright law so I can be knowledgeable about my 


own rights as the creator, as well as the rights of my customers to create derivative works. It 


should not be legal for a potential customer to decide not to pay me and sell my work. Every use 


of my work has it’s own inherent value. One instance of publication does not “orphan” my work, 


it actually makes it more valuable to me. Without copyright law on my side, I will have no 


protection against art thieves stealing my artwork. Where they may have at one point had to pay 


to use my artwork, they will be able to take it without compensating me- which is theft.  


 I have an enormous inventory of artwork that I have created specifically for other people 


to be able to use in works of their own. I license these products and I sell them. All of my past 


illustrations are my inventory and they belong to me and me alone. I care deeply about this 


issue because it’s my job. Copyright law protects me and ensures that I get paid, as well as 


many other artists will get paid. 


 


Please take my words into consideration, as well as the words of hundreds of other artists who 


rely on copyright law.  







 


Molly Van Roekel 








United State Copyright Office


July 22, 2015


Dear to whom ever this concerns:


Don’t we have enough trouble with our youth in today’s society with stealing and taking from other that which does not 
belong to them, now you are telling me grown adults are setting the example of how to be a thief.  Since when is it ever 
ok to take from someone’s work and pay for it.  Stealing is stealing whether it is a piece of gum or a work of art.


This has a far more reaching agenda than just here in the United States, in our digital age and selling our work online, 
this is an international community and that would make their work as well fair game to big business.  What’s to say they
 haven’t already been doing this and it is just now being brought into the limelight?


I’m trying my best to make a living and pay my bills now you want to allow these corporations to take whatever they 
want from me and every artist in every state, every nation without consequences.  


I have been an artist most of my life, I have written poetry, sketched, drawn hundreds of items, and have just recently 
started selling my artwork.  I am trying to make a living, to pay my bills, and now you want to infringe upon my ability 
to do so.  


I can not say this strongly enough, let us decide who we sell to, what our prices are, and who we give consent to use 
them.


Sincerely,


Linda C. Asbury
Westmoreland, Ks.  66549
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July 20, 2015 


 


U.S. Copyright Office 
Orphan Works 


 


Dear U.S. Copyright Office, 


Thank you for taking the time to read my letter.  As an artist for eight years, copyright is extremely 
important to me, my business, and my livelihood.  Upon reading the different highlights of the proposed 
Orphan Works Copyright Law, I felt it was necessary to voice my concerns. 


What are the most significant challenges related to monetizing and/or licensing photographs, graphic 
artworks, and/or illustrations? 


I am currently in the transition of becoming a full-time artist.  The artwork I have produced in the past 
has been monetized via licensing.  If the current copyright laws were changed in order to benefit 
internet-based companies, it would endanger my ability to make a living as a full-time artist.  I already 
struggle with protecting my artwork and thanks to DMCA, I am able to issue take-down notices to other 
internet sites who may be hosting or monetizing my artwork unlawfully.  I fear that modifying the law to 
give individuals or companies the option to try in "good faith" to contact me to license my work gives 
them an excuse to use it anyway and state "well, we tried". 


What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? 


Creators have been opposing Orphan Works since it first came up a decade ago.  The problem still 
remains.  A copyright law that allows internet companies to profit from creators who are simply trying 
to protect their fundamental right and protect their livelihood takes the control from the creators 
themselves and instead, gives it to big business corporations. 


What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 


Registering works is already a financial burden.  And it would be wrong to require creators to register 
and pay third-party companies in order to fundamentally protect our rights and our works.  In addition, 
a lot of artists have been working for decades and finding past works and trying to track down all of their 
artwork for registration could be an utter financial nightmare. 


  







What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 


I think the greatest interest of any proposed law should be to protect creators and prevent unjust 
conflicts of interest.  It should be essential that if this law or anything of the same ilk goes into effect, no 
third-party company or organization should benefit financially from it.  A company should not receive 
financial gain in order for me to protect my work, business, livelihood, and passion. 


 


Again, thank you for reading my letter and ask that you please exclude visual art from any orphan works 
provisions Congress writes in the new copyright act. 


 


My Best, 


-- Leeanne M. Krecic 
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July 21, 2015 


United States Copy Right Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 


To whom it may concern: 


I am a full time, professional artist and have been so since graduating from the 
Pennsylvania Academy of the Fine Arts in1996. I am a member of numerous professional 
organizations a well as sitting on the boards of two national organizations, including the 
American Artists Professional League, The Atlanta Fine Arts League, Society of Animal 
Artists, Catherine Lorillard Wolf Art Club and the National Association of Women Artists, to  
name a few. I have received numerous awards and accolades for my work including two 
gold medals for my pastels.  


My work is fine art commissioned portraiture and landscape paintings, sold through 
brokers, galleries and on my on-line website. It’s important to me that lawmakers 
understand that my copyrights are another source of income for me through licensing of 
my images and print sales.  Powerful lobbyists and corporate lawyers have "testified" that 
once an artist’s work has been published it has virtually no further commercial value and 
should therefore be available for use by the public, allowing them to financially benefit 
from my hard work. This is completely untrue and I would ask them to present any 
working, professional artist who agrees with this “opinion”. Copyright law is not an 
abstract legal issue, but the basis on which my business rests. This means that allowing the 
general public, massive corporations and unscrupulous businesses to infringe upon my 
work is government sanctioned theft of my hard earned money.  


It's important to me and my business that I remain able to determine, solely and voluntarily 
and not by a forced “registry” as to how and by whom my work is used. My work DOES 
NOT lose its value once it is published.  And by NOT registering each of my works with a 
for-profit, commercial “registry”, my work should not be considered orphaned and 
available to the public at will because I am not willing to pay a fee. Instead, every piece I 
create becomes part of MY business inventory.  


3739 Cloudland Drive NW  Atlanta  GA  30327     770-919-7719      www.LisaGleimFineArt.com


L I S A  G L E I M  F I N E  A RT



http://www.LisaGleimFineArt.com

http://www.LisaGleimFineArt.com





By allowing my un-registerd artworks to be “orphaned” puts an undue pressure on me, 
both by time and financially to pay high fees to register each of my creative works, (which 
to date number in the thousands) or risk the strong possibility of having my work 
harvested on-line and then copyrighted in someone else's name as derivative work. The 
abuses that will come from “good faith” infringers will be astronomical. 


The demand for reform has come largely from internet firms with deep pockets and 
lobbyists whose main goal is to make more money by supplying the public with unfettered 
access to artists’ copyrighted work, all without having to pay the artists who created the 
works. Why should my hard work and talent be easily accessible to someone wanting to 
make a quick buck off of it? 


In today’s digital era the U.S. Copyright Office, the House of Representatives and the 
Senate should be looking out for the individual artist rather than the large corporations, 
lobbyists and legal scholars allied with and paid for by them, who are looking to exploit 
the hard work of others for their own financial gain. 


I strongly disagree with the one sided “The Next Great Copyright Act” and hope that 
others in the Congress will agree. 


Sincerely and respectfully, 


Lisa Gleim-Jonas 
Artist








July 20, 2015 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: The Orphan Works and Mass Digitization Act 
 
To Whom it May Concern: 
 
My name is Michael J. Williams. I am a nationally recognized illustrator, having worked 
in the field of illustration for over 14 years as a professional. 
 
I am writing to address the problems visual artists face in the new digital 
environment, especially concerning new proposed “Orphan Works” legislation. 
 
Freelance illustration is my chosen profession and how I make my living. The copyright 
ownership of my work is fundamentally important to my ability to make a living. I not 
only make money from newly commissioned artwork, but also from the resale, 
reprinting, licensing and printing of my copyrighted images. When I create new work, it 
is not only done as a way to provide clients with their needs, but also adds to my 
inventory of work that I can resell and license in the future. Without this ability, my 
livelihood is severely hindered. 
 
Being able to control how and where my work is used and by whom is very important to 
my brand as well as my business. If my work is used by an organization without my 
permission or for a purpose that I did not agree to, it negatively impacts my brand as an 
artist and the perception that my work has in the marketplace.  
 
For visual artists, The Orphan Works and Mass Digitization Act would essentially make 
the theft of artists’ imagery legal. If someone desires to use an image for use in their 
business or organization, especially in an endeavor that is going to be making money 
with the help of such imagery, the original creator needs to be compensated. This is 
exactly why illustrators create their work; so that clients will want to use the imagery and 
pay them for the use of that work. Most artists are very easy to find with a simple 
Google search, whether it be by keywords or even, and with more accuracy, an Image 
Search. The burden of finding the legal means to use a visual work should be on the 
one wanting to use it, not on the artist to police the use of their work.  







 
If such a law is put into place, it would create a huge disenfranchisement in the artistic 
community, with little incentive for an artist to create new work, knowing that all that 
hard work might only lead to it being legally stolen, or used without the artist’s 
permission or compensation.  
 
Professionals in creative industries already work under immense challenges to make a 
living. Pay rates can be low, educational and training programs are expensive, and 
many creatives already devalue their work to a point that it hampers other professionals 
from being able to make a livable income. With this being my and my colleagues 
chosen profession developed over years of training, practice and hard work; the thought 
of such a law going into effect would be devastating to our careers.  
 
Thank you so much for taking the time to read my concerns about The Orphan Works 
and Mass Digitization Act. I passionately suggest that you recommend that visual art be 
excluded from any such revisions to copyright law.  
 
Sincerely, 
Michael J. Williams 








July 23, 2015
Mieke Roth
Breehorn 46
8223 CN Lelystad
http://miekeroth.com


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante and the Copyright Office Staff:


Thank you for opening up comment on you inquiry on protecting Visual Works under a new copyright law.
I am a scientific illustrator from the Netherlands and have been so for 12 years. I have a masters in animal science at the 
Wageningen University and have worked for national and international clients like Science Magazine, The Dutch TNO, 
universities from all over the world and many more. 
Given my background, I can tackle a lot of scientific subjects, but my specialty is within the life sciences. 


And most of my colleagues live in the United States.   


What has been going on regarding legislation of the copyright law is been very worrying, not only for my American 
colleagues, but also for illustrators like me who have an audience that doesn't stop at the border from the Netherlands 
but is worldwide. 


Although a lot of my work is very specialized, a part is re-usable and, since I live in the Netherlands, I don't have to 
worry about who owns the copyright to my work. Because that is me. And it will stay that way until I decide otherwise. 
That is how the law is in the Netherlands. 


We also have an organization called Pictoright. Illustrators, photographers and other artists can become members. Every
 year Pictoright gives them a payment on work re-used by businesses, libraries, government departments, etcetera. For a 
lot of people over here this is a big source of income.
But we as arists are also re-selling our work over here as a concurrent source of income. 


If someone in the states uses my work without permission I can send a bill and be completely in my right. I am afraid 
that if this new law is put into place it will make getting what is legally mine a lot harder. 
In this day and age borders aren't that definitive especcially with art. Making this law happen will also make it harder to 
defend our right to earn a living by making art: if the work I make is considered to be used by anyone who wants to, I 
am out of business. 


Given my line of work, I am an illustrator who makes work that is meant to explain things in the first place, it has to be 
first and foremost accurate. Since it is serving and doesn't stand alone, I normally don't sign the work. That means that if
 someone sees it in another country in another setting and doesn't take the effort to search who made it, it will be all too 
easy to consider my work orphan. 


Unfortunately English isn't my mother tongue, so I can't express completely what I want to say, but I hope this letter 
will contribute to an insight of what it means to be a scientific illustrator and earn a living with my work.







Sincerely,


Mieke Roth
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To the United States Copyright Office,


My name is Matthew McEntire. I am a freelance illustrator living in South Carolina and I am 
writing today to voice my opposition to the Orphan Works Act. The career of an artist, freelance 
especially, relies on being able to maintain a copyright on their own work. By having a copyright on the
artwork an artist creates, they gain the ability to sell a variety of usage rights to their clients in order to 
ensure that the artist is generating enough income to live off. For example: An artist can sell an image 
to a client with the allowance of it being printed for book covers. If the client would then want to sell 
things like posters of the image, they would then have to re-negotiate the right to do so with the artist. 
This results in an added income for the artist and increased protection of their work, meaning they do 
not have to worry quite so much about their work being exploited by the client.


Were the Orphan Works Act to be put into practice, however, an artist would not own any of 
their artwork that is not registered. This would mean before any freelance artist could even begin 
negotiations for the use of their image, they would have to register it in order to prevent it being stolen 
by their client or having it stolen from them AND their client by another party. This act is a prime 
example of corruption in legislation as it would not effect companies in the slightest save for giving 
them a way to profit off somebody else's work. They would be able to take any image off the internet 
and use it for their own gain without the artist ever even knowing. This happens already and is a huge 
problem in the artistic community, but the Orphan Works Act would make it legal unless it is 
registered.


Being a professional artist is very difficult to begin with but the Orphan Works Act would make 
it nearly impossible as there would be no protection granted to an artist's work without registration and 
companies would be able to profit extensively off of work they do not own. If a blacksmith forges a 
knife, taking it, claiming to own it and selling it is theft. An artist's work should be no different. 


Thank you for your time,


Matthew McEntire








July 14, 2015 
Respectfully I request you decline to support the Orphan Works and Mass Digitization 
Report and do not vote to pass the 2015 Orphan Works Act! 


My copyrights are my source of income and once my work published, it has all the 
commercial value of any product and should NOT be available for use by the public just 
because it is published. This infringing on my work is like stealing my money. All the 
work I have created is now part of my business inventory. In today’s digital era, 
inventory is more valuable to creators than ever before. 


As a writer and author for thirty years, my work has been to educate creative 
professionals on how to market and promote their services as products to be licensed– 
not to be taken without compensation. I am the author of six books (working on #7), 
write a monthly Business Trends column and have worked as a freelancer for dozens of 
industry magazines. But freelancing does not mean “free!” Current copyright law is not 
an abstract legal issue, but the basis on which my business rests. 
 
Thank you for your consideration and attention, 
Maria Piscopo 
maria@mpiscopo.com 
Cell 714.356.4260 
Facebook.com/maria.piscopo 
Twitter.com/PiscopoSf 
Linkedin.com/in/mariapiscopo/ 
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Michael Felber • 5413 State Route 20 • Port Townsend, WA 98368 
 


          July 12, 2015 
Dear Copyright Office People, 
 
I have been an illustrator, animator, and printmaker for 45 years.  I have an MS 
degree in printmaking from the San Francisco Art Institute.  I have been an 
animator for "The Flintstones", and for the feature film, "The Plague Dogs".  I have 
won numerous awards for my artwork, and my drawings have been published in 4 
books, and numerous magazines and catalogs, as well as posters and T-shirts.   
 
Copyright law enables me to make a living.  I sell the limited publication rights for 
my artwork.  Without copyright law, it would be impossible for me to get paid for 
the publication rights that I sell.  Often I sell the publication rights for more than 
one use of one drawing, to different companies, for example for publication in a 
book, and later a greeting card or poster.  If I only sell the rights for one use of my 
work, I don't really get enough money to make a living.  So selling multiple uses of 
my artwork is how I survive.  Without copyright law, I could not do this.  My 
copyrights are the products that I license and sell. 
 
If you make it possible for companies to publish my drawings without paying me, 
that will make it possible for these companies to steal my income.  It is important 
for you to realize that my drawings are still marketable after the first publication.  I 
make money multiple times from each drawing.  If you make this impossible, I will 
not be able to make enough money to survive.  Every drawing that I create becomes 
part of my inventory, which I continue to market and sell.  Please don't make it 
possible for companies to steal my inventory. 
 
Thank you for your consideration. 
 
Sincerely, 
Michael J. Felber 
http://www.michaeljfelber.com 








July 22, 2015 
 
Catherine Rowland  
Senior Advisor to the Register of Copyrights  
U.S. Copyright Office  
 
 
Dear Ms. Rowland, 
 
First of all, I must admit that I am appalled that Congress would even consider 
any legislation that would make theft legal!  Yes, the Orphan Works Act or any 
similar legislation amounts to legalizing theft. 
 
As an owner of a graphic design business and artist I sell my artwork just like any 
other tangible product.  Changing how copyrights will be protected under the law 
would basically render copyright protection to an individual as non-existent.  
Forcing individuals to have to formally register each and every piece of art would 
mean that we would basically have to spend more than we take in.  On any given 
project (for instance a logotype) I may do between 5 to 20 different concepts.  
That means I would need to take the time and spend for the cost of registering 
each piece of art.  That would surely cost me more time and money than the final 
version that gets bought.   Can someone explain to me, or to any of the other 
millions of artists, how exactly we are suppose to pay this extortion fee? 
 
Why are artists being singled out here?  Will Congress accept a law that allows 
me to go into a store, change out an item’s box, or spray paint it another color 
and then claim it as mine?  This is what this proposed law would do.  It is bad 
enough that the Internet has given individuals overseas a tool to steal, defraud 
and ignore Intellectual Property Rights of both individuals as well as businesses, 
but now that Congress is even considering doing the same thing is outright 
SHAMEFUL. 
 
I ask that Congress rethink this proposed piece of legislation and send it back 
where it belongs… in the garbage. 
 
Thank you. 
 
Marcelo Rossetti 
 
Rossetti Design International 
9143 Junewood Lane 
Fair Oaks, CA 95628 
 








Allen Fine Art Studio 


7373 E. Iowa Avenue, No. 1113 


Denver, Colorado  80231-5612 


303-752-2029 


leslie@allenfineart.com 


www.allenfineart.com 


 


 
July 20, 2015 


Maria Pallante 


Register of Copyrights 


US Copyright Office 


101 Independence Ave. SE 


Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


 


To Whom It May Concern, 


 


I’m writing to you as an award winning professional artist of almost 30 years. My work is in collections across the 


US and Canada, South America, England, Australia, and Germany. I am a Founder/Emeritus member of Plein Air 


Artists Colorado (PAAC), an Emeritus member of Women Artists of the West (WAOW), and an Associate member 


of Oil Painters of America (OPA) and International Plein Air Painters (IPAP). 


 


Significant Challenges: 


Article 1, Section 8 of the Constitution guarantees each creator the exclusive right to his or her own work. Copyright 


law is the basis on which my business rests. Under the proposed laws my images would be used with money 


changing hands and I won’t see any money. My images are in the Hilton Hotel in Omaha, and the Aspen Grand and 


Milwaukee Hyatt for which I was reimbursed according to contract. I am very concerned re the new copyright laws 


being proposed by the Copyright office to Congress. Under this proposed legislation I would be required to register 


all of my current and succeeding work, as well as drawings, with Private Registries for each work, spending many 


hours of non-income producing time and preposterous amounts of money to comply (amounts to me being an unpaid 


employee of the registry) and I would be forced to reveal my contact information on all my customers. These 


registries could then turn around and alter my work, create derivatives of my work and sell them without me ever 


seeing a dollar. This amounts to the legalization of the theft of private property. 


 


Significant enforcement challenges: 


In the new digital environment it has become mandatory to publish works online in order to make sales. Already I 


have seen my work online where I didn’t put it and without my permission. I will never see any remuneration for 


this and yet, the new law is proposing mass digitization. Any image we post online be it a painting or a personal 


image would require me to register it with one of the private commercial registries who would then sell it to be used 


in an ad or worse and I would never see any money. This is a gross infringement of my intellectual property. These 


monies are crucial to my family. I may as well give my work away for free. 


 


Under this new legislation, Lawyers who currently will take an artist’s case on contingency to try and recover lost 


income would not likely take any infringement cases on orphan works. Our copyrights are our assets! It will be 


impossible for many artists to make a living. 


 


Thank you for reading my letter. I hope that you recommend that visual art be excluded from any orphan works 


legislation. 


 


 


Leslie Allen 


303-752-2029 


leslie@allenfineart.com 


www.allenfineart.com 


www.waow.org  


www.pleinairartistscolorado.com  


www.oilpaintersofamerica.com  


www.i-p-a-p.com  








#3.    What are the most significant registration challenges for 


photographers, graphic artists, and/or illustrators? 
 
The online copyright registration process is the 
most annoying, consistently confusing site on the 
internet. When people talk about how bad the 
government is at doing something compared to 
private industry, the online copyright process is a 
classic example. It is an embarrassment. 
 
If people had the option to register their 
copyrights on Amazon, or Ebay, or pretty much any 
other site out there, literally no one would ever 
use this site again. Why? Because it takes 4-5 
times longer to complete the form than it should.  
 
The flow is totally counter-intuitive. Often the 
largest, most obvious button with the word that 
sounds like the next logical step is not the 
correct choice at all. Then you have to guess which 
button gets you back on track, which is often 
another bad choice. Meanwhile some poorly worded, 
less obvious button is the one you needed to choose 
in the first place. 
 
This site feels like it was designed 20 years ago 
by someone who (sort of) knew computers but was 
clueless about how human beings think.  
 
Honestly, it is possible nowadays to get someone 
who gets computers AND people. They are out there. 
 
 
 
Bottom line, the site needs to be redesigned from 
the ground up by an industry professional who can 
bring it up to current standards of flow, 
intuitiveness and ease. 
 







Furthermore, the cost savings in terms of the 
number of hours your employees have to spend on the 
phone explaining this confusing mess to their 
customers would pay for the improvements in no 
time. 
 
And don’t forget, we ARE customers, only we are 
customers who are stuck coming back not because you 
have earned our trust and good will, but because we 
have no other options! 
 
How about reversing that trend? 
 
Thank you. 
 
M. Richards 








Meredith Morgan 
1584 A North Street 
Santa Rosa, California 95404 
707 481 0040 
 
To Whom It May Concern 
 
I am writing to the Copyright Office in opposition to the “The Next Great Copyright Act.”  This act 
is a complete affront to the way that visual artists such as myself are able to make a living with 
our intellectual property.  The ability to retain a copyright to an image and to license its uses is 
the one weapon that artists have in the fight for the right to our images.  The digital landscape 
has changed our relationship to creator-owned content; this new copyright law is not a 
victimless piece of legislation.  It sickens me to think that large digital companies are able to 
pressure our lawmakers into stripping away the hard work of a largely working class group of 
creative individuals.  For every piece of work that these companies steals - because it is 
stealing, whether it is legal or not - they are stealing not just a piece of art.  They are stealing the 
years of hard work, dedication, craftsmanship, and creative energies that are lovingly poured 
into each and every piece.   
 
The fact that these companies want the images that myself and other artists have produced 
means they have value.  That value can only be protected by copyright law.  Copyrights are the 
cornerstone of how I am able to run my business profitably.  My images are my business’ 
inventory; stealing the copyright is not different than stealing my money.  This is not to say that 
my work loses value upon publication - quite the opposite.  When a work is commissioned and 
licensed for a specific purpose it gains value, primarily because it is my right to allow my work to 
be bought and reproduced for specific purposes by clients of my choosing. 
 
Please reconsider “The Next Generation Copyright Act” - it disenfranchises artists and all 
creative individuals.  If this law is put into effect, the viability of making a career out of being a 
visual artist will be a thing of the past.  Copyright is the foundation of how running a business as 
an artist can be profitable.  Our inventory of past images is how we are able to create revenue 
and build a reputation - please do not take away the years of work myself and other 
professionals have put into creating a thoughtful, compelling, and valuable inventory. 
 
Thank you for your time. 
 
Meredith Morgan 








July 22, 2015 
 
to 
Dr. Catherine Rowland, Senior Advisor to the Register of Copyrights 
 
 
Dear Dr. Rowland, 
  
Please receive this comment on the Copyright Office's report on orphan 
works. 
 
I am opposed to changing the copyright laws to put private entities in control 
of registration or fees.  I am also opposed to shifting the onus of locating the 
creator of a work further onto the creator and less onto the seeker. 
 
I am the author, researcher, and illustrator of a field guide to bees.   You 
have no idea - truly - how much work it takes to produce something really 
good.  I didn't.   A really competent writer, illustrator, or photographer has 
put huge parts of their life into becoming that way. 
 
The idea that anyone else, who did nothing to help, should make money 
from what I worked ten years to create gives me despair.  I don't think I 
could ever release another drawing or article knowing this might happen.  
 
I read, "... authorize CMOs... to issue licenses on behalf of... non-members 
of the organization to allow the use of copyrighted works [used by] ... a  
digital collection." 
 
Doesn't this mean that Google could digitize and display my work, pay a 
CMO group that I never heard of some fee, without my even knowing this is 
happening, and I would have no recourse? 
 
What did they do to deserve this?   Did they help with any part of my 
project?    
 
It also frightens me that registration might be privatized.  This is too 
dangerous, because any profit motive will corrupt the process, and not in a 
way that benefits creators.  It is already far too easy to steal visual work. 
 







Please continue to confine this process to the Copyright Office.  There is 
software that allows people to hunt for images, and the Office should use it. 
If Google so much wants these images, perhaps they could pay for it, as a 
public good.    
 
Thank you. 
 
Liz 
 
Liz Day (M.S., biology) 
2236 Rome Dr. #D 
Indianapolis IN USA 46228 
317-388-1552 
lizday44@sbcglobal.net 
  
N.B.  I keep hearing that an image has little value once published.   If it has 
so little value, then why are others so keen to get their hands on the rights?  
Just the fact that they are going to so much trouble to get this shows, by 
itself, that that statement is false. 
 
 








From: 
Michael Rothman
62 East Ridge Road,
Ridgefield, CT 06877-5022


To:
United States Copyright Office
7-22-2015
Notice of Inquiry on Copyright Protection for Certain Visual Works.


As a professional natural science illustrator and visual artist, I must state my 
unequivocal opposition to some proposed elements that are being considered for 
inclusion in the forthcoming revision of the Federal Copyright Law governing the Visual 
Arts.


My opposition is based upon the following issues that would arise should the current 
Copyright law be changed:


-The legislation would compel artists to specifically register all artworks that they create 
with commercial registries, lest the works be considered “orphaned”.   The  status of 
being an an “orphaned” or unregistered work would render it vulnerable to infringement, 
since the claims by “good faith infringers” could not be effectively challenged: mere 
statements to the effect that “I searched for the author/ artist creator, of the artwork, but 
to no avail”, would be far too easy to sustain as a defense against legitimate challenges 
brought by the actual developer of said artwork;


-Furthermore, “infringers” would be able to slightly alter works for their own purposes 
and claim that the work was their own creation merely by generating a minor derivative 
with little creative effort;


-The development of commercial registries would complicate the Copyright process  
because the fees charged by commercial registries would not reflect the democratically 
imposed fees for registration currently utilized by the non-profit Library of Congress 
protocol;


-Lastly, the Constitution of the United States would adversely impacted when artists can 
no longer exclusively control the content of business arrangements made about their 
own artwork.  That is, “Extended Collective Licensing”, would replace voluntary and 
informed business agreements between artists and their clients.


Sincerely,
Michael Rothman



http://copyright.gov/fedreg/2015/80fr23054.pdf

http://copyright.gov/fedreg/2015/80fr23054.pdf






July 20th, 2015 


 


Maria Pallante 


Register of Copyrights 


U.S. Copyright Office 


101 Independence Avenue S.E. 


Washington D.C. 20559-6000 


R.E: Copyright protection for Independent and Freelance Artists 


To Mrs. Pallante and Copyright Staff: 


I am a freelance hobby artist who creates storylines with worlds and characters for other artists to 
enjoy and take inspiration from. I could not bear to lose this, or see other artists lose their works, 
for which some make their living from, by an act that would take away their first right to 
protection to their freedom of speech and protection.  


I know many artists like myself who do not make any money off their art, they only post it and 
their stories and world for fun, and to inspire other fellow artists. It would be our worst fear as 
contributors to the inspiration of artists, world-wide, if that freedom and our rights for our work 
to be freely protected were to be taken away. We aren’t making money off our work, we are 
simply sharing ideas that we now fear could be taken away from us without repercussions. It’s 
one thing when someone else takes our characters when we’re clearly presenting evidence and 
have labeled these creations as ours; but when a thief comes and takes our work and isn’t 
reprimanded when we have evidence that the work belongs to us is unjust.  


This country’s justice and protection systems, from copyright to criminal justice, has long rested 
on the foundation of ethical morals, truth, and solid, factual evidence. To allow art thieves to lie, 
steal, and get away with injustice, regardless of facts showing factual evidence of the true owners 
and creators of the work, all because of failure to produce a watermark or payment statement, 
seems to be the opposite of what this Country stands for.  


I thank you for taking the time to read this letter, and on behalf of many fearful freelance artists 
enduring this fearful possibility even for money in today’s struggling economy (another obstacle 
in paying to have works copyrighted), I sincerely hope that this unjust orphan act will not come 
to pass. 


Respectively, and with hope, 


LB Regan 








Hello. I am writing with regards to the Copyright Office’s study of mass digitization, 


specifically, the concern that any prospective legislation will ignore the role of individuals not 


affiliated with large organizations such as universities and libraries. I speak as someone who has 


both digitized books for my own private use and as a witness/benefactor of other people’s efforts 


to digitize and distribute certain books and other media online. 


Arguably, individuals engaging in unauthorized digitization have been the primary source of 


media preservation in the last 20 years. They have been scanning, ripping, transcoding, and 


distributing media on their own, for several reasons: 


 First, in many cases, there are literally no legal versions available for some media. For 


example, Big Guy and Rusty the Boy Robot, a cartoon that aired on Fox from 1999 to 


2001, has never been released on DVD, as a digital download, or on streaming services. 


The only way to see it is to download video files from piracy sites. 


 Second, media going out of print with no apparent hope for reprinting or rerelease in 


digital formats. For example, I obtained Project Orion: The True Story of the Atomic 


Spaceship for $0.25 at a college library book sale two to four years ago. Because it is out 


of print, new copies have skyrocketed in price to $95.90 for paperbacks, while used 


copies cost at least $30.71. Since twelve years have passed since it was originally 


published, there is little hope of a reprint or legal eBook release. I discovered that 


someone has already released a digitized version of this book because of this. 


 Third, publishing companies digitize things only when it is financially expedient for 


them. For example, Simon & Schuster has digitized practically all of the Star Trek novels 


and reference books published to date, because Star Trek is a brand that will make them 


money in direct sales to consumers and in licensing deals with companies that provide 


eBooks to libraries. In a more modern example, Insight Editions may not publish a digital 


version of the XCOM2 novelization
1
 unless sufficient interest is established. If there is 


not enough interest, people who would want a digital edition would be forced to make 


one themselves or download one off the internet. 


 Fourth, individuals as a whole have a broader set of interests and access to a more diverse 


catalog of titles than formal organizations. This is because formal organizations like 


universities and libraries have budget and space limitations that limit their ability to 


possess media, not to mention the hardware and personnel required to digitize it. While 


individuals have technological and budget limitations of their own, the sheer number of 


them willing to preserve media allows them to overcome those limitations. 


 Fifth, there are practically no benefits to asking for permission to digitize from 


publishers. At best, they will deny permission or send a cease and desist. At worst, they 


will either sue for exorbitant amounts of money or charge exorbitant amounts of money 


for the rights to digitize something, possibly without access to the original materials for 


                                                             
1
 http://www.amazon.com/XCOM-Official-Novelization-Greg-Keyes/dp/1608877124/ 







things like illustrations and photographs, leading to a lower quality digitization. These 


limitations extend to formal organizations like universities and libraries, which are bound 


by law and cannot sidestep these limitations at all, unlike an individual. 


 Sixth, there are no or few pathways to legality for individuals who want to preserve 


media. The groups that focus on preserving media digitally tend to be small to lower 


costs and preserve overhead for obtaining media rights, or focus on public domain works 


that are of less interest to individual preservationists. That means that individuals who 


wish to become legal preservationists and distribute digitized works have to compete in a 


tiny job market or engage in piracy to do so. 


Note: this is merely a summary of some of the systemic issues that have pushed piracy into the 


leadership position of mass digitization, and not a comprehensive examination of why piracy 


exists. 


 Another factor that has pushed the individual into the forefront of digital preservation is 


technology. Whole suites of hardware and software allow people to record TV programming, 


audio, video streams, and digitize books. Focusing specifically on books, a particularly potent 


combination of hardware and software is making book digitization more practical for the 


individual. The integration of scanners into computer mice, such as the LG LSM-100
2
, make it 


easier than ever to produce high quality scans of a book’s text without damaging the book. 


Before this, books would often have to taken apart for scanning on flatbed scanners, destroying 


the binding in the process. The only weakness of this technology is multi-page image spreads, 


where one image spans two pages; the binding produces massive image distortion that can only 


be dealt with by destroying the binding to scan the pages individually or by sinking large 


quantities of time into photoshopping the image to remove the distortion. 


 Technology has also made preserving books in a wider variety of formats easier. While 


TXT and PDF files were the most common formats for years, the spread of What You See is 


What You Get (WYSIWYG) HTML editors and the EPUB format have made it easier to make 


accurate digital copies of books. Where PDF was once the leader in accurate formatting, EPUB 


can just as easily reproduce the important formatting (italics and other text effects), while giving 


users the ability to scale text to fit their device’s display. It is now easier than ever for the 


average person to produce a high quality digital copy of a book. It merely requires a large 


investment of time. In my experience, three or four chapters of a paperback novel can be scanned 


and converted to HTML in about four to five hours, depending on the amount of pages and the 


amount of text on each page. The entire book, depending the amount of chapters, if there are 


illustrations, the amount of footnotes, etc..., can be digitized in a few days to a few weeks. 


 As a result, there is an untapped resource pool that can provide much needed labor and 


access to materials worth preservation. However, the “extended collective license” concept does 


                                                             
2
 http://www.newegg.com/Product/Product.aspx?Item=9SIA0ZX0TN5396 







not seem to be designed to take advantage of the wide range of individuals who would be willing 


to help larger institutions preserve our cultural history. While the initial pilot program is limited 


only to research and educational materials, much of the wording implies that only large 


organizations such as universities and libraries will be involved. This is wholly impractical, for a 


variety of reasons, including the fact that those organizations are limited in their resources, 


especially if they have to contribute money to a piece of media’s ECL. Money is a finite resource 


for all organizations; if money is being spent on ECLs, then there is less money to employ people 


to digitize the materials these organizations already own. 


  Therefore, there should be some third party organization, not affiliated with the copyright 


holders, nor the organizations seeking the rights to orphaned/out of print works, that is 


empowered to collect and catalog digitized media until all copyright issues have been resolved. 


This organization should, at the very least, collect anonymous submissions of digitized content 


from individual users that is either uploaded to a database or shipped on a piece of physical 


media like a flash drive or DVD-ROM. Anonymous submission is a vital necessity, because even 


if there are legal protections for people who submit materials to this organization, they may have 


pirated the material in order to obtain it, making them targets for litigation by copyright holders. 


This would allow private citizens to meaningfully contribute to and speed up the mass 


digitization and preservation of out of print works, which will likely take decades. However, 


publishers should at least be required to contribute higher quality illustrations and pictures for all 


works that feature illustrations and pictures. This is due to the aforementioned difficulties in 


scanning multi-page illustrations, as well as the fact that some books feature low quality prints of 


those pictures and illustrations; scanning low quality images means that the books will result in 


equally low quality reproductions of those images. 








Dear	  Copyright	  Office,	  
	  
I	  am	  a	  self	  employed	  artist.	  I	  have	  worked	  as	  an	  illustrator	  and	  artist	  for	  almost	  
thirty-‐five	  years.	  Since	  I	  left	  my	  parents	  household	  at	  18,	  I	  have	  earned	  my	  income	  
creating	  and	  selling	  images	  commissioned	  by	  publishers	  and	  works	  I	  generated	  with	  
the	  intent	  to	  sell	  both	  physically	  and	  as	  intellectual	  properties.	  My	  artwork	  has	  
appeared	  in	  many	  areas	  from	  board	  games	  to	  book	  covers,	  magazine	  articles	  to	  ad	  
campaigns,	  theater	  posters	  to	  DVD	  covers.	  I	  have	  won	  awards	  in	  my	  field	  and	  have	  
had	  my	  art	  placed	  in	  competitive	  issues	  of	  	  books	  and	  magazines.	  I	  actively	  resell	  my	  
images	  nationally	  and	  internationally	  for	  all	  sorts	  of	  uses	  including	  book	  
reproductions,	  prints,	  theater	  posters,	  and	  many	  other	  licensed	  products.	  A	  portion	  
of	  my	  income	  depends	  upon	  the	  reselling	  of	  my	  intellectual	  properties,	  a	  catalog	  
consisting	  of	  well	  over	  a	  thousand	  images.	  I	  control	  the	  manner	  and	  quality	  of	  how	  
the	  art	  I	  have	  worked	  so	  hard	  to	  produce	  is	  seen	  in	  the	  market	  place.	  I	  can	  negotiate	  
the	  percentage	  of	  revenue	  I	  can	  expect	  from	  the	  uses	  available	  to	  me.	  I	  depend	  upon	  
the	  protection	  of	  the	  existing	  copyright	  laws	  to	  allow	  me	  to	  sustain	  my	  livelihood	  
and	  help	  provide	  autonomous	  creativity.	  
	  
The	  proposed	  changes	  to	  Copyright	  Law	  under	  the	  Orphaned	  Works	  Law	  would	  
have	  removed	  my	  ability	  to	  control	  my	  creations.	  It	  would	  have	  forced	  me	  to	  
register	  to	  private	  organizations	  who	  would	  hold	  digital	  records	  of	  my	  art.	  As	  I	  
understand	  this	  change,	  I	  would	  need	  to	  register	  my	  copyright	  with	  your	  office	  and	  
register	  with	  a	  private	  concern	  or	  concerns	  any	  unregistered	  works.	  This	  means	  I	  
would	  pay	  for	  more	  copyright	  protection	  while	  having	  to	  allow	  digital	  access	  to	  my	  
work	  by	  a	  corporate	  entity.	  It	  would	  have	  created	  even	  more	  opportunities	  for	  
infringement	  due	  to	  the	  reliance	  upon	  others	  to	  protect	  my	  creations,	  taking	  more	  
money	  out	  of	  my	  income	  while	  offering	  me	  less	  actual	  protection.	  
	  
As	  a	  freelance	  artist,	  I	  have	  no	  company	  to	  offer	  me	  retirement	  opportunities.	  My	  
belief	  in	  my	  work	  has	  urged	  me	  to	  register	  my	  art	  with	  the	  Copyright	  Office	  over	  the	  
years	  to	  grant	  me	  recourse	  in	  the	  protection	  of	  the	  right	  to	  make	  money	  from	  the	  
reproduction	  of	  my	  art	  for	  my	  lifetime	  and	  for	  that	  of	  my	  heirs.	  My	  inventory	  is	  an	  
active	  part	  of	  my	  business.	  I	  use	  reproductions	  of	  my	  inventory	  to	  promote	  
awareness	  of	  my	  work,	  to	  gain	  me	  more	  clients,	  sales,	  and	  income	  to	  benefit	  my	  
professional	  goals.	  This	  proposed	  amendment	  will	  take	  away	  control	  of	  what	  I	  
create	  and	  prevent	  me	  from	  protecting	  and	  enhancing	  my	  livelihood	  directly.	  In	  this	  
era	  of	  endless	  online	  un-‐permissioned	  use	  and	  outright	  piracy,	  these	  new	  laws	  will	  
only	  encourage	  further	  abuse.	  
	  
This	  proposed	  law	  sought	  to	  enhance	  the	  coffers	  of	  large	  digital	  storage	  companies	  
who	  desired	  to	  make	  a	  profit	  from	  the	  creative	  labors	  of	  others	  without	  
compensation	  and	  inhibit	  the	  direct	  sale	  of	  intellectual	  properties	  by	  their	  creators	  
and	  heirs.	  
	  
While	  the	  Supreme	  Court	  recognizes	  corporations	  as	  individuals	  under	  the	  law,	  they	  
are	  NOT	  individuals	  regarding	  expression—	  Individuality	  is	  impossible	  in	  a	  







corporate	  climate	  where	  stock	  holders	  decide	  an	  outcome.	  Granting	  non-‐creator	  
non-‐persons	  access	  to	  an	  individualʼs	  creative	  voice,	  while	  allowing	  control	  of	  how,	  
where,	  and	  when	  it	  may	  be	  used,	  will	  prove	  to	  be	  damaging	  to	  creativity.	  It	  will	  
ultimately	  create	  a	  vampire	  industry	  that	  steals	  the	  lifeblood	  of	  creativity	  from	  true	  
creators.	  Please	  oppose	  this	  horrible	  movement.	  
	  
Sincerely,	  
	  
Lee	  Moyer,	  Artist	  	  
http://leemoyer.com/	  








To Whom It May Concern, 
 
I am an illustrator and animator and have been so in a professional capacity for 13 
years. I still owe tens of thousands of dollars for my art education and am able to scrape 
a living, relying on my portfolio of work to bring income. 
 
It is of utmost importance to market myself through posting my work on the internet, and 
now with the proposed US Copyright Act, my entire portfolio is at risk of being exploited 
by unscrupulous individuals and corporations. There is no doubt that there are parties 
just waiting for Orphan Works to come back so that they can take advantage of all the 
hard-working artists who are trying to get ahead in an overcrowded marketplace. 
 
Please do not take away my livelihood by passing these awful "reforms". 
 
Sincerely, 
Levon Jihanian 








July 6, 2015
F.A.O. US Copyright Office,


I am writing to object to the proposed changes to the 1976 Copyright act. 
I have been a professional illustrator for 23 years, after attaining a degree in Graphic Design in the United King-
dom.
I moved to  the U.S.A. 14 years ago with an O-1 visa and became an American Citizen in 2014.
The income from past works through licensing the copyright has been a VITAL strand of revenue in my business. 
Eroding or removing my ability to generate remuneration from previous works will prove a financial disaster for 
me, my family and many, many  others like me. The creation of the artwork and it’s first usage is often the begin-
ning of profitable commodity which I hope to pass on my children.


Please do not proceed with your proposed changes. 


Sincerely yours,


Michael Gillette


	 	


Michael Gillette


116 B Lundys Lane 
San Francisco 
Ca 94110 


COMPANY NAME








Dear Congress,  
 
 The Orphan Works bill came up in 2008, and that is when I first became 
aware of this predicament. I agreed (and still do) with the principle of rescuing 
Orphan Works from obscurity, but I was alarmed at how the bill was written. To say 
the least, it was not written with artists in mind. This legislation would have made it 
easy for corporations to steal art work. In the event of a dispute, the Orphan Works 
act would have placed the burden of proof on the artist to prove they are the 
original creator. Artists should not have to burden themselves in this way to protect 
their intellectual property.  
 In 2008 I was an art student. I read about this bill and I did nothing. I’m older 
now, and I’m writing my first letter to congress. 
 I am a professional fine artist and illustrator. I create artwork. Art is what I 
think of day and night, it’s what I talk about with my friends, it’s what I structure my 
life around. I can never hope to financially support my work if your legislation 
makes it easy for corporations to steal art. Copyright law is meant to protect 
creative work, not to protect the profit margins of large organizations.  
 One thing that makes America great is our ability to construct our own 
destiny. Any American can open a business. He or she has a chance to succeed in 
their efforts and build a legacy. All an American should need is their vision. I don’t 
want to live in a world where we must join a corporate conglomerate in order to 
stand a chance. Every independent artist is in business for themselves. Let’s make 
sure they can stay in business for themselves.  
 
Thanks for your consideration,  
Lindsay Gravina 








Monica Taylor 
 
 
 


7-20-2015 
 


U.S. Copyright Office 
 


101 Independence Ave. S.E. 
 


Washington, D.C. 20559-6000 
 
To Whom It May Concern, 
 
I am writing to you as failed illustrator and still aspiring artist, who would like to make a career out of 
it one day. My work from my failed career, has ranged from creating gaming and t-shirt illustrations, 
cartoons and comics, to creating web graphics and video overlays. I am not a member of any 
prestigious group, although I did once co-found a girls artist group, and I went to a prestigious private 
design school for university.  
 
I am also going to utilize some of what Victor Juhasz wrote in his letter to you (the peson or people of 
concern) because a lot of what he wrote is the same as what I feel about this proposed law change. 
 
I write this letter with regards to a proposed law that would replace all existing copyright law; a law 
cleverly concocted by large internet firms and their legal advisors. Their business models are designed 
to supply the general public with access to other people’s copyrighted work with the clear intention of 
making it legally possible to use work without paying the artists. 
 
... 
 
This newly proposed copyright act would press for a mass digitization of our intellectual property by 
corporate interests, an extended collective licensing with the intent of replacing voluntary business 
agreements between artists and their clients, and a nightmarish scenario of a Copyright Small Claims 
Court to handle the guaranteed flood of lawsuits resulting from orphan works infringements. 
 
Lobbyists and corporate attorneys have “testified” that once an artist’s work is published it has 
virtually no further commercial value and should therefore be available for use by the general public. 
This is an astonishing and callous absurdity that reflects more on the mindset of corporations and their 
legal advisors than on the actual value of the artist and what he/she does. Essentially the case made by 
these corporations is for a gross infringement of our intellectual property that is no different than 
robbery.  
 
To this part of his letter which, I word for word agree with, I would like to add my thoughts. I think that 
many artists, in the current scenario, have already have their work ripped off illegally and do not pursue 
court cases against those who may have offended. Most of the time bringing legal action is not worth it 
for most artists. But making the ability for corporate companies or profiting entities to make money off 
of work that is no longer “deemed useful” does not make sense, especially if the work is still clearly 
going to be used.  
 







For professional artists whose livelihoods depend on what we create and the agreements we make to 
determine how the art is used, this is most definitely not an abstract legal issue. Our work does not lose 
value upon publication. If anything our published work becomes part of our business inventories, and 
these inventories are now even more valuable to us in the digital age. The current “reforms” in the 
newly proposed law would in effect waive the responsibility of a potential user to find the copyright 
owner and redefine an orphaned work as any work by any artist that anyone finds ‘sufficiently’ hard to 
find. It’s a convenient setup to exemptthe responsibility of the potential user from proper searching and 
void every rightsholder’s exclusive right to his/her own property, a right stated in Article 1, Section 8 of 
the U.S. Constitution. 
 
Freelance, independent artists are finding it challenging enough these days to earn a decent living 
without suffering further erosion of their earnings and potential earnings as imagined in these 
outrageous, morally and ethically corrupt proposals by those who have consistently devalued creative 
and intellectual property, culture, art and the artists who create it. This proposed law to replace 
existing copyright law should be dismissed as the dishonest, and unconstitutional, affront that it is. 
 
There are already enough problems for freelancers, dealing with contracts, and dealing with sites that 
charge money to find them jobs, or agents that charge them money to find work. And then furthermore, 
having their hard work devalued because some big wig wants free use of the product, is pretty 
horrendous. It brings a whole new meaning to starving artist.  
 
Art has value, and is needed, and is one of the few industries in the world that not only is the oldest 
industry, but an industry that will never die. Art gains value with time and does not loose it. And 
accepting such an undercutting law is pretty horrendous and should not be acceptable by any means.  
 
So please do not put forth these reforms, they will ruin the livelihoods and lives of many people. 
Myself not included, but I have to speak out on behalf of those who are doing well. And I speak out on 
the hopeful future I may or may not have in this industry. 
 
Sincerely, 
 
Monica Taylor 








United States Copyright Office,


When an artist creates a work of art, whether it be a sculpture, a painting, or any other form of 
expression, they are not just putting their time and effort into the work. When an artist creates 
something, they put the years of painstaking effort it took to learn their talent. They put in blood, sweat,
and tears. A fragment of the artist's soul goes into each masterpiece they create. 


Forcing through the Orphan Works bill is wrong. It will stomp on every artist that creates and 
shares their work with the world for the benefit of giant corporations that will do just fine without the 
extra money. Each artist that will lose money for this is already more than likely struggling to keep 
food on the table and a roof over their head. It will rob each artist of their beloved work without so 
much as a note of credit. When you rob an artist of their work, you rob them of their souls. There is far 
more at stake here than just money. You are attempting to rob artist of their work, their souls, and their 
source of income to further line the fat pockets of billion dollar companies. This bill is an example of 
many of the things that is wrong with this country. 


Do not pass this bill. Stop Orphan Works. Protect the little people as the government is 
supposed to do, not feed the fat corporations that already have more than enough money to be 
comfortable for the next twelve generations.


Signed,
-Laura.








Lori College 
SewSleepless – Creative Consulting 


307 Belrose Drive 
Cary, NC 27513 


 
 


 
 
July 23, 2015 
 
 
Copyright Office 
101 Independence Avenue, SE 
Washington, D.C. 20559 
 
RE:  The Next Great Copyright Act – Please do not pass this legislation 
 
Dear Copyright Office: 
 
I am writing to urge you to stop the Next Great Copyright Act.  I am a small business 
owner and artist.  I help small businesses create corporate branding and logos.  I assist 
them in creating a social media presence.  I do not have the resources to register every 
piece of artwork I create with your office. 
 
To me, copyright law is not an abstract legal issue. It is the basis on which my business 
rests.  By passing this law, my work can be infringed upon.  That would be like reaching 
in my pocket and stealing my money.  I need to maintain control of my works and be the 
sole steward of how those works are used. 
 
I do not believe my work loses any value when it is published and therefore does not 
become public domain.  What I create is part of my business inventory.  This is true of 
retailers, wholesalers and manufacturers.  This is the same of movies, music and the 
like.  Please do not infringe on my rights simply because I cannot afford to pay. 
 







In today’s digital times, my inventory is more valuable to me as an artist than ever 
before. 
 
I implore you to stop this Act in it’s tracks and to consider the little guy for a change.  We 
are the backbone of this great democracy.  We need someone to protect our rights. 
 


Sincerely, 
 
Lori College 
 








Laura Freeman-Hines
freemanhines@comcast.net


Lfreemanart.com 


July 22, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S. E.
Washington, D.C. 20559-6000


Re: Orphan Works


Dear Ms. Pallante and Copyright Office Staff,


I have been supporting myself as an illustrator for more than 25 years. I graduated from The School of 
Visual Arts where I earned a BFA studying illustration. As a freelance artist I earn my living illustrating 
children's books and magazines articles, and licensing my art for products such as fabrics, home 
goods and paper products.


I am writing with regards to the proposed change in copyright law that would  make it impossible for 
illustrators and other visual artists like myself to continue to make a living. The proposed law is 
designed to make it legally possible to use the work of artists like myself without paying the artist. It is 
not a “reform” of the law, but a cleverly disguised way for internet companies and other corporate 
interests to stock their databases with our images.


As a commercial artist  the resale and ability to license my past images is an integral part of my 
business. Infringing on the copyright to my work is the same as stealing money from me. It is hard 
enough to make a living as a freelance artist without having to worry about  losing income and 
potential earnings from “legal” infringers.


If the current copyright system were changed to where I had to retroactively and separately register 
each piece of art in my inventory (thousands of images), I would never be able to afford to keep 
ownership of my own work. It would also be so time consuming that I would not be able to conduct my 
day to day business.


Please help me and other artists like myself prevent others from profiting from our work without our 
knowledge or consent.


Thank you,


Laura Freeman-Hines



mailto:freemanhines@comcast.net






Myles Pinkney, Professional Artist
www.mylespinkney.com/


Maria Pallante
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000


Dear Ms. Pallente,


I have been working as a professional artist for over thirty years. The greater part of my income is derived from li-
censing my work. This includes book and magazine covers, calendars, collector plates, puzzles, limited edition 
prints, posters, sculptures and numerous other forms of publication. 


It is not unusual for me to spend six months or more on one piece. Christmas Presence 
(www.mylespinkney.com/christmaspresence.htm) is one such image. I could not make enough money to live on if I 
were not able to license the reproduction rights for several different products, to multiple publishers, and for limited 
periods of time. This image has been licensed for Christmas cards several times, a cross-stitch pattern, a standee, 
'December' in several calendars, collector plates, as well as prints that we publish ourselves to sell through various 
channels. A few years ago, this image was found being used as a book cover by an author on Amazon. She claimed 
that her graphic designer had 'found' it, assumed it to be in the public domain and had designed the book cover 
around it. I disabused her of the notion that my artwork could be used without my permission and it was withdrawn.


The catalog of art that I have created has taken a lifetime and is the center of my livelihood. My contracts with my 
clients stipulate that I am the sole copyright owner of my work. If others can publish the same artwork without my 
permission, those contracts are meaningless.


I am asking that creators rights be maintained and strengthened. This proposed change to copyright law will under-
mine our rights.


In addition, I would like to ask the copyright office to become the champion of creators' rights, making it more diffi-
cult for the pirates to steal from us. Those who want this new legislation are not interested in our rights, nor those of 
future artists, but it is incumbent on you to be that champion. 


Sincerely,



http://www.mylespinkney.com/

http://www.mylespinkney.com/

http://www.mylespinkney.com/christmaspresence.htm

http://www.mylespinkney.com/christmaspresence.htm





Myles Pinkney








As an art student with mountains of debt, I think the Orphan Works Copyrights Act is an 
abomination. Forcing artists and designers to let the public use their work without pay is like 
forcing Apple to hand out iPhones for nothing. 


Contrary to popular belief, art is actually a very important part of the economy. Design is 
part of everything around us, all the products we consume, furniture in our houses, shows you 
watch on TV. If no one has to pay for all that, what motivation will we have to produce it? The 
economy will surely suffer. 


We artists and designers work very hard on our art; there has been a recent study which 
says we work harder than law students and business majors. Our work is our livelihood, and we 
cannot afford to let everyone have access until it hangs in a museum. It’s already hard enough 
to be an artist without having the constitutional right to our images yanked out from under us. 
We would drown in our debt. The government of all people should want us to be able to pay 
back our student loans.








Hello, I am protesting the passage of the Next Great Copyright Act, the Orphan Works Act. 


I have been a fine art painter for 35 years, and have completed 10 graduate credits in painting and 
drawing at the University of Minnesota.  My primary medium is watercolor, but I also work in pastel, 
acrylic, and charcoal, as well as mixed media and collage.   


My work is featured in the Minnesota Governor’s mansion, and my paintings are shown and marketed 
nationally and internationally.  Recent national shows include the 2014 Red River Watercolor 
Society 21st Annual Juried National Exhibition, Moorhead, MN.  International shows include the 2013 
and 2014 International Society of Experimental Artists (ISEA) 22nd and 23rd Annual Art Exhibit, Sanibel, 
FL. 


Recent award and honors include:  


2013 4th Place, Watercolor, Gouache, Casein, Tempera class MN State Fair 102nd Fine Arts Exhibition 
2014 Signature Artwork, 22nd Annual Ginnie Adams Watercolor Show, St. Paul, MN 
2014 Honorable Mention at the 38th Annual Bloomington Art Center Members Members Exhibition 
2014/15 Phipps Center for the Arts Healing Arts Program, Croixdale and Hudson Hospital, Hudson WI 


2015 Corporate Art Force Artist of the Month, April, 
2015 http://artforceminneapolis.tumblr.com/post/115857647166/april-artist-of-the-month-mary-axelson 
My website is www.mnartists.org/Mary-Axelson 


I also hold a Masters in International Management from St. Thomas University, and was a corporate 
trainer for 22 years where I designed and delivered many different educational programs. I have taught 
watercolor painting for 15 years at Bloomington Theatre and Art Center for all levels of students in 
watercolor landscape, seascape, and floral.  I have also taught design, collage, and multimedia. 


I also serve as volunteer Workshop Co-chair of the Minnesota Watercolor Society.  I and my co-chair 
complete all workshop artist-selection programming and facilitation. 


Copyright law is not an abstract legal issue for me, but the base upon which my business rests.  Copy 
rights are the products I license.   


The unique artwork I produce and its protection are vital to my business.  It takes decades and tens of 
thousands of dollars to gain the skills necessary to produce award winning artwork.  Copyright 
infringement is like stealing my money. 


It is important to my business that I remain able to voluntarily choose how and by whom my work is 
used. 


My work does not lose its value upon publication, but conversely increases in value. 


Everything I create becomes part of my business inventory.  In this digital era, inventory and its 
protection is more valuable to me as an artist than ever before. 


If copyright protection of an individual artist’s work is outlawed by this act, the individual artist will be 
wiped out as a business concern.  It has been shown that artistic efforts have revitalized other parts of the 
economy.  If artists are wiped out by this act, this revitalization will cease exactly when it is so very much 
needed. 


Do not allow this major change in the copyright law to happen. 


 



http://artforceminneapolis.tumblr.com/post/115857647166/april-artist-of-the-month-mary-axelson

http://www.mnartists.org/Mary-Axelson





Thank you. 


 


Mary Axelson 








Re: “Orphan works” and other creative fiction. 


Honestly, the last time I heard “Because I want it!” came from a spoiled child having a temper tantrum 


in the supermarket. An artist’s work should not be declared “orphaned” simply because someone finds 


their work useful and doesn’t want to ask politely or pay for use of same. Likewise, as a freelancer, I 


retain the copyright to my work, this gives me the liberty to collect royalties from resale, file a claim 


against someone using it without permission, and the right to license my work as I see fit. It is a 


screaming insult to artists of all stripes that a group of legislators and policy wonks who create smoke, 


but no fire and a lot of hot air would wish to make things easier (again) for wealthy and well-


represented corporations that undercompensated artists already have a hard time fighting. 


 


This is the equivalent of someone taking a plot of land that I purchase for my own use, and without 


contacting me because it’s “too hard” to find me, they simply take the land and build a huge skyscraper 


on it. When I appear and ask why they took my land, they say it’s too hard to find me, and then claim 


the land as their own because they had a use for it. This is called stealing. Theft. Unfair taking. It means 


that taking someone else’s property, using it for personal gain, and then claiming it as their own. 


Perhaps that means that someone wanting to rob a bank could claim that money was just sitting there 


and finding the owners was too hard… oh, wait, if the person doing that was a banker, they’d get bailed 


out by the taxpayers. 


 


Summary: More has been stolen from the people of the United States, pen stroke by pen stroke, than 


was ever robbed at gunpoint. Treat artists as the creators they are, and don’t let the corporations steal 


our livelihoods. 


 


 


Sincerely, 


Mary Feeley 








 


Re: 2015 Orphan Copyright and Mass Digitalization Act 


 


It has come to my attention that this act will seriously infringe on my copyright, and severely impact my 
income for years to come. 


I have been a professional artist for over 20 years, primarily watercolors, which I also reproduce and sell 
digitally. I am very concerned about this act, since it would seriously impinge on my rights and 
livelihood. I have many works that I reproduce digitally and they have been a source of income for me 
for years. My work only increases in value with publication and is part of my business inventory.  I 
recently had a former customer place a large re order for my previously published art.  


Please do not allow digital pirates to steal my copyrighted work. I entered into this business with the 
belief that the United States government would support my copyright, please do not reneg on that 
promise. 


 


Sincerely,  


 


Michelle Van Berkom 


www.MichelleVanBerkom.com 


 








July	  20,	  2015	  
	  
US	  Copyright	  Office	  
	  
	  
To	  Whom	  It	  May	  Concern:	  
	  
Mark	  Parisi,	  my	  husband,	  is	  an	  award-‐winning	  
syndicated	  cartoonist	  who’s	  cartoon	  feature,	  off	  
the	  mark,	  appears	  in	  newspapers	  worldwide.	  He	  
has	  a	  BA	  degree	  in	  Graphic	  Arts	  and	  had	  been	  
syndicating	  his	  cartoon	  panel	  since	  1987.	  	  	  	  He	  also	  licenses	  the	  usage	  of	  his	  copyrights	  for	  greeting	  cards,	  
products,	  books	  and	  calendars.	  	  We	  also	  operate	  an	  e-‐commerce	  website	  where	  we	  sell	  the	  reprint	  usage	  rights	  
to	  use	  our	  cartoons	  for	  projects	  such	  as	  newsletters,	  presentations,	  books,	  websites,	  and	  more.	  	  I	  manage	  the	  
business	  side	  of	  the	  company	  while	  he	  creates	  the	  cartoons.	  	  
	  
Mark	  Parisi	  has	  twice	  won	  awards	  for	  best	  newspaper	  panels	  from	  the	  National	  Cartoonists	  Society	  along	  with	  
an	  award	  for	  best	  greeting	  cards.	  	  He	  was	  also	  the	  2001	  Nominee	  for	  Best	  Humor	  Book	  Independent	  Publishers	  
Association.	  	  	  	  Next	  year,	  he	  will	  be	  publishing	  the	  first	  of	  three	  middle	  school	  chapter	  books	  for	  Harper	  Collins	  
that	  will	  include	  both	  a	  written	  story	  and	  cartoon	  illustrations.	  	  
	  
Mark	  and	  I	  have	  been	  working	  together	  creating	  and	  selling	  the	  reprint	  usage	  rights	  to	  use	  off	  the	  mark	  cartoons	  
to	  support	  our	  family	  for	  more	  than	  25	  years.	  	  The	  majority	  of	  our	  income	  is	  generated	  from	  selling	  the	  
reprint	  usage	  rights	  and	  licensing	  rights.	  	  Our	  current	  inventory	  consists	  of	  over	  8,000	  cartoons	  with	  
approximately	  365	  new	  cartoons	  created	  each	  year.	  	  This	  inventory	  is	  our	  main	  source	  of	  income	  of	  our	  family-‐
owned	  business.	  	  	  If	  we	  were	  unable	  to	  control	  our	  copyrights,	  our	  company’s	  inventor	  would	  become	  devalued	  
and	  we	  would	  no	  longer	  be	  able	  to	  support	  our	  family	  from	  the	  copyrighted	  cartoons.	  	  	  	  	  
	  
There	  seems	  to	  be	  an	  erroneous	  assumption	  by	  some	  organizations	  that	  believe	  that	  once	  a	  creative	  work	  is	  
used	  and/or	  published,	  the	  additional	  sales	  from	  usage	  is	  insignificant.	  	  This	  cannot	  be	  any	  further	  from	  the	  
reality	  of	  how	  our	  company’s	  revenue	  stream	  is	  produced.	  	  The	  first	  cartoon	  that	  my	  husband	  published	  in	  1987	  
still	  brings	  in	  significant	  revenue.	  	  Many	  of	  his	  early	  works	  have	  become	  classics	  and	  are	  still	  sold	  and	  licensed	  
today.	  	  
	  
I	  ran	  a	  search	  of	  the	  cartoons	  that	  have	  been	  licensed	  for	  reprint	  usage	  over	  the	  last	  two	  years.	  	  Over	  2000	  
cartoons	  usage	  rights	  have	  been	  permissioned	  for	  cartoons	  that	  were	  published	  prior	  to	  2010.	  	  
	  
With	  the	  onset	  of	  the	  Internet,	  it	  gave	  our	  company	  an	  opportunity	  to	  get	  greater	  exposure	  of	  our	  cartoons	  but	  
also	  greater	  copyright	  theft	  and	  infringement.	  	  All	  too	  often	  someone	  will	  strip	  off	  our	  identifying	  information	  
including	  our	  copyright	  notices	  and	  orphan	  our	  cartoons.	  	  Additionally,	  when	  our	  images	  are	  formatted	  for	  the	  
web,	  the	  metadata	  imbedded	  in	  the	  images	  is	  stripped	  out.	  	  
	  
When	  the	  Digital	  Millennium	  Copyright	  Act	  was	  introduced	  to	  protect	  companies	  such	  as	  Google,	  Facebook	  and	  
Pinterest,	  it	  became	  even	  harder	  to	  protect	  our	  images	  from	  infringement	  and	  becoming	  orphaned.	  	  With	  no	  
financial	  obligation	  to	  protect	  the	  creative	  works	  aggregated	  by	  these	  types	  of	  websites,	  it	  became	  too	  
burdensome	  to	  be	  able	  to	  stop	  the	  proliferation	  of	  our	  copyrighted	  works	  from	  being	  widely	  distributed	  without	  
copyright	  permission	  and	  usage	  fees.	  	  	  	  Most	  artists	  don’t	  have	  a	  huge	  staff	  that	  can	  spend	  time	  sending	  out	  
DMCA	  take	  down	  notices.	  	  Since	  there	  is	  no	  financial	  gain	  from	  the	  usage,	  it	  becomes	  an	  overwhelming	  and	  time	  
consuming	  takes	  to	  have	  unauthorized	  usage	  of	  our	  creative	  works	  removed	  from	  websites.	  
	  
	  	  	  	  







I	  find	  it	  ironic	  that	  some	  of	  the	  critical	  feedback	  from	  groups	  that	  want	  to	  expand	  usage	  of	  so	  called	  
“orphaned	  works”	  is	  that	  the	  current	  proposal	  would	  inflict	  undue	  burden	  on	  these	  groups	  that	  want	  to	  
use	  these	  works.	  	  	  They	  state	  that	  the	  “notice of use is a burdensome requirement that will require time and 
resources and could significantly undermine the usefulness of the legislation”.   


I ask that you consider the burden that would be put upon the copyright holder. We currently have 8000 images that 
have already in digital format but it took me about 6 months to digitize the older images.  If I had to input this data into 
a database, depending on the amount of data required, it would probably take about a two minutes per image to upload 
and add the meta data.  This would take approximately 260 hours at $10 an hour for a cost of $2600.  This would be 
before any fees that might be charged by the database supplier.   


Additionally, since it is clear that the government will not be running these databases, we question why any 
organization would be willing to run these database without the incentive for profit.  I also am deeply concerned about 
any collective licensing schemes.   There have been organizations that have been collecting reprographic royalties both 
in the United States and abroad without setting up compensation for the individual artists.  These same organizations 
often will state that they speak on behalf of artist rights and yet they have no authorization to do so.   We question the 
motivation of these organizations to act on behalf of all artist rights.  


I thank you for reading my letter and I ask you to recommend that visual art be excluded from any orphan works 
provisions Congress writes into the new copyright act. 


Respectfully,  


 


Lynn and Mark Parisi  
off the mark cartoons 
Atlantic Feature Syndicate  
 


	  
	  
	  
	  
	  	  
	  
	  
	  
	  
	  








July 21, 2015 


 


Maria Pallante 
 Register of Copyrights 
 U.S. Copyright Office 
 101 Independence Ave. S.E. 
 Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 
 Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 Dear Ms. Pallante & U.S. Copyright Office Staff: 


I am very concerned about the potential changes to the Copyright Act.  I have been an artist and 
jewelry designer for more than 15 years.  Although I am not a full time artist, I have many 
friends who are and who would be severely affected by this change.  In addition, I am in the 
beginning stages of creating a new blog and a new artistic endeavor.  Thus, I know firsthand just 
how hard it can be to come up with original work.  That is why it is SO critical, that artists be 
protected by the Copyright Act that is currently in effect.  With what can be done via the internet, 
it becomes even more essential that an artist’s livelihood be protected from fraudulent use.  
Infringement upon an artist’s work is paramount to stealing money from them.  We work long 
and hard to build an inventory.  To have something unique and exclusive can make a difference 
in whether or not you are able to generate income from your work.  If someone decides to utilize 
that same work, it dilutes its value for the artist who worked so hard to create it. 


As I am embarking on a new career as an artist, I would be very unhappy to have others 
monetizing my work, without my consent.  I am sure that you would feel the same way about the 
work that you do! 


Thank you in advance for your consideration. 


Best regards, 


Mary Anne Fellows 








July 21, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, copyright Office, Library of Congress
Copyright Protection for Certain Visual Works 


Dear Ms. Pallante and Staff,


I am writing to regarding copyright protection. I am retired now, but for 25 years 
I worked in textbook publishing for a major math and science textbook publisher, 
Addison-Wesley Publishing, now a part of Pearson Education. 


As a designer and later senior designer, part of my job-- a favorite part-- was art direc-
tion: finding just the right illustrator for a concept and working with him or her to 
bring the often-complex information to life, making it accessible and comprehensible 
to the target range of students. The illustrators worked hard, often long hours to meet 
deadlines that got progressively shorter over the years. As these were textbooks, they 
did much research on their own to make sure the information they were presenting 
was actually correct, not simply trusting to guidelines from the editors via myself. 
They were not highly paid. In the 25 years I worked in the industry, the fees paid to 
illustrators did not go up substantially, if at all. (I would have loved to pay more in 
many cases, but had a budget to work with and it wasn’t up to me.) 


I am not a lawyer, and despite my background in publishing, have not much more 
than the lay person’s understanding of copyright law. I believe strongly that the exist-
ing law is not perfect, that there is often not enough protection for artists, who see 
their work regularly stolen or “borrowed”, i.e. used without permission or benefit to 
themselves. I am writing to let you know that these artists are not faceless, nameless 
machines cranking out artwork, but real people, with real mortgages to pay, real chil-
dren to support, real cats, dogs, gerbils, etc. to feed. They work long hours for rela-
tively little pay--you rarely if ever see their homes in the pages of glossy magazines! 
They have trees that fall on their studios while they’re working (true story) and still 
strive to meet their deadlines.


Please protect their rights and their livelihoods. Big corporations: the Googles, Ado-
bes, Apples, Hearsts, yes, even Pearsons, of the world do not need to make more 
money at the expense of real people: artists and illustrators, photographers, writers, 
musicians, and just plain folks who create. Please be just.


Thank you,
Linda Stinchfield













Iam writing this letter on behalf of myself and any other 3D/ graphic artist out there that will never find out about this 
potential change in copywrite protection.


We artists currently fight, on a daily basis to keep out work protected, even under current protective laws. People steal 
our work and call it their own constantly. People outside the United States steal our work and use it as their own to get 
work as well. We are barely able to call our own work ours as it is.


Passing this new act will destroy tens of thousands of artists collection of work. Allowing anyone to just take it and use 
it as they please.


Forget for a second that its even about being able to have our own private work and share it, what about artist making a 
living.


Allowing anyone to just take the work of another artist can destroy their career. It can and will remove many artists 
currently working in the field.


Lets use an example, what if Wendys could copy McDonalds big mac or pepsi copy cokes recipe exactly and just call it 
something else. A recipe is an art, its private property. If your going to remove an artists ability to own their own work 
then how can you allow corporations to have their own private assets. Art is a broad term which extends to many parts 
of the world.


Art is the life of many many people, this act is stealing our property, its that simple. Society does not NEED all photos 
and digital files to be given to them on a silver plater. It should be paid for properly, as it is currently, when its not being
 stolen by individuals, small and large companies.


I cant stress enough how this act does not represent the greater good. It will do a better job of destroying individuality 
and the ability for artists to make a living.
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To whom it may concern. 


I am very opposed to the proposed recreation of the copyright laws.  As an artist and author, my work is 
my legacy to pass on to my children and grandchildren, just as valid as any stocks, jewelry, or more 
tangible valuables would be. 


It is especially wrong to change this, as it is an established fact, that most artist's works become more 
valuable after their demise. 


Please do not rob our descendants of their legacy. 


Thank you. 


 Sincerely,  


 Merana Cadorette 








 
        Dear Copyright Office, 


 
My name is Minnie Phan and I began my illustration career over a year ago after graduating from the California College of 
the Arts. I live in Oakland, CA and have been primarily working in editorial and book illustration. In the short time I’ve been 
working as a professional, I have witnessed the importance of understanding copyright laws and maintaining ownership of 
one’s work.  
 
Our artwork is not free. It is not for a corporation’s exploitation or use (not without consent or purchase at the least!) It is also 
not to be given out for free to the public. Our society greatly appreciates art and its applications, yet refuses to support the 
creators. If we lose control of our rights and ownership to our work, then we will be left with little tools to survive. Artists must 
run a business and in this digital age it is easier than ever to steal art and lose ownership. Our artwork DOES NOT lose 
value when it becomes published. We can allow an organization to publish our art, but we maintain full rights, including the 
ability to print images and merchandise, even sell the original work if desired. If the legal world we navigate is also designed 
to take from us, then our business will slowly die and opportunities for artists to create will also vanish. We need a world that 
values it’s creators as much as the products. 
 
I am still at the very beginning of my career and strongly believe that a dramatic change in the copyright laws will deeply 
impact my life and work. I hope you consider young creatives during your discussion of copyright laws and remember that 
the artists/designers/craftspeople behind each work need to live off our creations, but just hand it our for all to take. 
 
Thank you, 
Minnie Phan 








Do not do this.  
Do not allow any form of “Orphan Works” act to pass. Do not. Every artist and person 
who has ever posted an image online is begging you not to allow people to claim that 
they tried to contact us and then are free to steal our images, our faces, our money, our 
incomes, our lives, and food from our mouths in the case of professionals. 
 
NO ONE is in favor of this.  
 
Currently artists who get their art stolen by big companies have very little recourse; if 
you do this we will have NONE. 
 
We are begging and pleading. Do not violate our rights. Do not make theft easy and 
legal. 
 
L. M. 








To Whom It May Concern, 


 I am writing in opposition to the 2015 Orphan Works and Mass Digitization Report. 
And I take particular exception to the removal of specific protections as a rights holder of my visual 
creations. 
 
 I have been developing my skills as an artist for 23 years.  During those years, interest in 
purchasing original and digitally printed copies of the original work has increased so that 3 years ago I 
formed a state licensed business to sell my work.  Concomitantly, I was awarded signature status with 
the Northwest Watercolor Society, which verifies a level of professional skill. 
 
 The specific protections of the existing copy write law, without having to register my work but 
being automatic, is the basis of my business.  Copies of my work are just as valuable and have a market.  
As such, they become part of my business inventory.  This mass digitization and public access without 
having to pay the artist is an infringement on my rights as the owner of the copy write. Any infringement 
is stealing even if it is digital. 
 
 As to publication of my work, it only increases awareness and purchases from the legal owner, 
me.  Publication does not devalue but may have the opposite effect. 
 
 I find these false assumptions wrapped in elegant language which when applied to the broader 
field of visual art are not truthful.  My work has value when published; copy write should be in effect 
when created not when registered; I copy my work as a matter of course in doing business and that copy 
has a marketable value. 
 
 While this project has value for archiving old orphaned documents, it is easy to have unintended 
consequences, a ripple effect. 
 
 Please do not pass any legislation that is based on this incomplete report. 
 
Regards, 
Lee J Allen 
 



http://copyright.gov/orphan/reports/orphan-works2015.pdf






My name is Lynn Ferris.  I am a watercolor artist and have been one for 30 years. 


I am a signature member of the American Watercolor Society, the National 
Watercolor Society, and the Florida Watercolor Society. I attended Moore College 
of Art in Philadelphia. Before beginning my career as a watercolorist I worked as 
both a commercial and architectural illustrator. I am also a workshop instructor and 
frequent show judge. 


My many awards include "Best of Show" at both the 2007 Florida Watercolor 
Society Exhibit and the 2010 Tallahassee Watercolor Society Tri-State Juried 
Exhibit. My painting entitled "Anna" received an honorable mention in the 2013 
"Artist's Magazine" all media competition. 


My work has appeared as cover art on "The Journal of the American Veterinary 
Medical Association", was the subject of a feature article in "Watercolor" 
magazine, published by American Artist, and is included in the permanent 
collection of the Museum of Arts and Sciences in Daytona Beach, Florida. 


Copyright law is not an abstract legal issue, but the basis on which my business 
rests.  My copyrights are the products I license. This means that infringing my 
work is like stealing my money. 


It's important to an artist’s businesses that we remain able to determine voluntarily 
how and by whom our work is used.  Our work does NOT lose its value upon 
publication, instead everything we create becomes part of our business inventory.  
In the digital era, inventory is more valuable to artists than ever before. 


 


 








 
 
Dear Copyright Office, 
 
I am a self-employed artist. I have worked as an illustrator and artist for over forty years. Since graduating with 
honors from the University of Akron, I have earned my income creating and selling images commissioned by 
publishers and works I generated with the intent to sell both physically and as intellectual properties. My artwork has 
been in the fields of Imaginative Realism, , gaming companies, advertisers, and other publishers. I actively resell my 
images nationally and internationally for all sorts of uses including book reproductions, prints, and many other 
licensed products. A portion of my income depends upon the reselling of my intellectual properties, a catalog 
consisting of several hundred images. I control the manner and quality of how the art I have worked so hard to 
produce is seen in the market place. I can negotiate the percentage of revenue I can expect from the uses available 
to me. I depend upon the protection of the existing copyright laws to allow me to sustain my livelihood and help 
provide autonomous creativity. 
 
The proposed Copyright Law will remove my ability to control my creations. It will force me to register to private 
organizations who will hold digital records of my art. As I understand this change, I will need to register my copyright 
with your office and register with a private concern or concerns any unregistered works. This means I will pay for 
more copyright protection while having to allow digital access to my work by a corporate entity. This creates even 
more opportunities for infringement due to the reliance upon others to protect my creations. This takes more money 
out of my income while offering me less actual protection. 
 
As a freelance artist, I have no company to offer me retirement opportunities. My belief in my work has urged me to 
register my art with the Copyright Office over the years to grant me recourse in the protection of the right to make 
money from the reproduction of my art for my lifetime and for that of my heirs. My inventory is an active part of my 
business. I use reproductions of my inventory to promote awareness of my work, to gain me more clients, sales, and 
income to benefit my professional goals. This proposed amendment will take away control of what I create and 
prevent me from protecting and enhancing my livelihood directly. In this era of endless online un-permissioned use 
and outright piracy, these new laws will only encourage further abuse. 
 
This proposed law seeks to enhance the coffers of large digital storage companies who desire to make a profit from 
the creative labors of others without compensation and inhibits the direct sale of intellectual properties by their 
creators and heirs. 
 
While the Supreme Court recognizes corporations as individuals under the law, they are NOT individuals regarding 
expression— Individuality is impossible in a corporate climate where stock holders decide an outcome. Granting non-
creator non-persons access to an individual’s creative voice, while allowing control of how, where, and when it may 
be used, will prove to be damaging to creativity. It will ultimately create a vampire industry that steals the lifeblood of 
creativity from true creators. Please oppose this horrible law. I beg of you.  
 
Sincerely, 
 
Michael J. Smith, Artist 








Dear Orphan Works,


As a professional artist, I am reliant on the current copyright laws to protect my 
livelihood. How can I possibly sustain my career when I am not allowed the undeniable 
right to own what I make. Having to register all of the art I produce with a private 
copyright office is insane and unreasonable to ask. No one has the right to steal my 
property! Posting a picture of my artwork online is not an invitation for anyone to use it 
freely, and the law should not be changed to pander to thieves and private organization 
which would like to benefit from work not their own. 


It is hard enough for an artist to make a living, donʼt make it even harder on us.


Sincerely Unhappy,


Molly Prawel








Mark Hannon 
35 Blakeman Place 
Stratford, CT 06615 
203-685-5348 
hannonart@gmail.com 


Dear Copyright Office, 
Please do not implement the new Orphan Works policy for U.S. Copyright law. It is bad 
for the following reasons: 


• It would void our Constitutional right to the exclusive control of our work.  
• It would “privilege” the public’s right to use our work.  
• It would “pressure” you to register your work with commercial registries.  
• It would “orphan” unregistered work.  
• It would make orphaned work available for commercial infringement by “good faith” infringers.  
• It would allow others to alter your work and copyright these “derivative works” in their own 


names.  
• It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and future; 


published and unpublished; domestic and foreign.  
 
In other words, it would legalize intellectual property theft. 








To Whom It May Concern: 
 
It is imperative to the creative community that intellectual property laws be 
designed to favor the creator.  This is the only way to protect and encourage the 
creation of new and engaging content.   If protection swings away from the creator 
and requires them to seek immediate third party protection, content creators will be 
reluctant to share and collaborate. 
 
Please favor the creators.  Artists are already kind and generous souls who only 
want to make the world a better place.  They want to contribute and so are often 
taken advantage of when being paid for skills that no-one can learn over night.. 
 
Regards: 
Matt Wessel 








7/20/2014 


Dear U.S Copyright Office, 


As an artist, I have a hard time making ends meet with my artwork. I want to see the copyright 


law made stronger. NOT weaker with the orphan copyright law. I do not condone the orphan 


works bill law or mass digitization. 


As of now when I create something I own the copyright, it is everything to me as an artist to 


own the copyright from the time of creation because it is what I do with my copyright allows 


me to make a living as an artist. My copyright is my business assets. 


I do not want to see the copyright management given to the greedy hands of the private sector. 


If I had to spend the time to register every piece I have drawn to this day and will create. I 


would be an unpaid employee of that firm. That is not right. Every man and woman deserves a 


living wage. This is impossible condition to impose on artists. To impose processing, managing 


fees, turning over information, this allows the copyright registry firms to commercially infringe 


and exploit  all artists. Creators need to retain their copyright from the time of creation.  


I want to see the copyright laws strengthened especially for resale or abuse of copyrighted 


works and derivative works created off copyrighted works. Make it easier to file law suits for 


copyright infringement, reduce litigation costs. 


We should create rules and regulations for copyright clearance center or other collecting 


societies that claim to collect on artists behalf. Make all collecting societies publically display 


records who is paying into them and how much. Provide proof that they are paying actual 


artists with names and totals. Stricter rules on how copyrights can be licensed, who can license, 


laws to prohibit secondary licensing.  


I want to receive notices when copyright law will be changed or modified. This is important to 


every creator. Enforce artist's rights. Uphold the creator owned copyright!  


Thank you for your time, 


Michelle Silva - 0becomingX 








July 20, 2015 
US Copyright 
Orphan Works 
 
 
To whom it may concern,  
 
I am a writer, and have been one for thirteen years. I published my first book through a publisher 
in 2013, but fought to regain my rights as my publisher had moved to publish the sequel through 
a third party without my permission, as that third party would then not be obligated to pay my 
royalties.  
 
As someone trying to turn writing into a paying career, copyright is not an abstract issue that can 
simply be done away with. It is the basis on which my career rests. If anything happens that 
prevents me from enforcing the copyright of my creations, I have no way of generating income, 
as no one would have an incentive to pay for my work. They could simply get all of it for free.  
 
In other words, my works do not lose value upon publication, as I alone control its value and the 
price for which it can be purchased. I very much see my writing career as a business, and 
introducing this new copyright act will destroy the value of all I create, and all that other artists 
create, in the eyes of our respective audiences.  
 
Especially when the digital era makes my inventory even more valuable, as I no longer have to 
work through publishers. Ceding copyright to third parties for any reason these days have huge 
economic costs, and this new copyright act will force me to do so in a way that will inherently be 
to my detriment.  
 
This basically comes down to robbing me of my income, and violates my basic, human right of 
owning what I create until such a time as I choose to give it away.  
 
I have not and will not accept someone monetizing my work without my consent.  
 
Sincerely,  
 
Misha Gericke 


 
 
 








July 20, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office


101Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante and the Copyright Office Staff:


Thank you for the opportunity to comment on the problems visual arts face in the 
marketplace.


I am writing you as a upcoming professional artist who needs to maintain revenue streams in order 
to make a living. The biggest challenge to monetizing/licensing my work is to keep control of 
where it appears and who uses it, and to keep my copyright notice and contact information 
associated with the work.
Any attempt to replace our existing copyright laws with a system that would benefit internet 
companies would endanger my ability to make a living. Why would the government favor 
corporations who ultimately steal from artists instead of those of us who actually create new work?


The very proposals the Copyright Office has made to Congress concern me. It is essentially a 
revised Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been 
resoundingly opposed by artists since they first appeared a decade ago. A copyright law built on the 
foundation of orphan works law would allow internet companies to syphon off revenue from artists 
with the hopes of creating an even better revenue stream for themselves. There can be no bigger 
challenge for those of us who make our living creating new works than to have to compete with 
giant corporations that can get artwork free from artists and compete with us for our own markets.


If the Copyright Office is sincere about protecting rights of creators, it should make it illegal to
remove a watermark, illegal to remove metadata, illegal to remove copyright information, and also
illegal to mass digitize any works not in the public domain without written permission from the
creator, all with stiff financial penalties. The Copyright office should make all of its registered 
images searchable by image, not just by textual data. If Google and Bing can do it, so can the 
Copyright Office.
In addition, the suggestion of a text-based ‘Notice of Use’ of a work assumed to be ‘orphaned’ 
would be useless.


Also I am not a citizen of the US. Still the Orphan Works Copyright Act would affect me as my 
work can be found on the internet and thus might be used by US corporations under the Orphan 
Works Copyright Act. Please be aware that the Orphan Works Copyright Act would force artists 
from all over the world to bend to Your rules and not the rules or their own country. Forcing them to
register their work at the Copyright Office of another country to make sure their work isn't used - 
and ultimately the revenue from this use stolen from them - by a (foreign) corporation.







I thank you for reading my letter and I ask you to recommend that visual art be excluded from any 
orphan works provisions Congress writes into the new copyright act.


Very respectfully,


Martina Peters


Career Freelance Artist/Illustrator








Dear Congress,  
 


Stop being stupid. Don’t pass the orphan’s law bill.  
 


It will destroy the livelihood and integrity of all artists in the U.S.  
 


Signed, 
A rather angry artist. 








Copyright of Visual Art Work by Professional Artist. 


As an artist the new copyright law regarding visual art work will make it impossible for me to advertise 
my art work on any social media or on any website because the new copy right law will allow anyone to 
steal my art work from any site on any computer around the world without any accountability.  This new 
copyright law will destroy my ability to share my art work or advertise for sale of my art work.  Artists 
have enough trouble selling their art work and the new law slams the door shut for them to share their 
art work without the fear of losing their art work and any money to make a living because the new 
copyright law does not allow artists to own their work. 








Maria Pallante  
Register of Copyrights  
U.S. Copyright Office 
101 Independence Ave. S.E.  
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection 
for Certain Visual Works (Docket No. 2015-01)  
 
Dear Ms. Pallante & U.S. Copyright Office Staff: 
 
I am not a visual artist, but I work with many in the video game, mobile game, 
and social game industry. I have seen plenty of freelance artists struggle to 
establish themselves in an industry that depends heavily on visual art, yet are at 
the lower end of the industry pay scale. 
 
As a writer, game designer, and content creator myself, I feel the new law is too 
permissive against visual artists. It places too much of a legal and financial onus 
on artists to protect their own work and brand, and unfairly burdens less well-off 
artists with now necessary registration fees. It gives an advantage to larger 
studios and businesses with the resources that most artists lack, especially in 
such a competitive economy. 
 
I'd rather have the visual artists speak for themselves, such as at these blogs: 
http://digital-doodle.tumblr.com/post/124514342906/i-interrupt-a-long-term-
hiatus-to-help-raise 
 
http://myemail.constantcontact.com/Artists-Alert--The-Return-of-Orphan-Works-
Part-2---ARTISTS--LETTERS.html?soid=1102063090742&aid=DEeIBiwWgJ4 
 
http://artlicensingshow.com/your-copyrights-could-be-undergoing-drastic-
changes/ 
 
As a fellow creative, I share their concerns and feel that the new law negatively 
impacts not only visual artists, but anyone creating a work. In this digital age, it is 
too easy to take another's work without attribution or compensation. This new law 
would make this act of theft or plagiarism even easier. 
 
Please reconsider the law and rewrite it with visual artists in mind. 
 
Sincerely, 
 
Monte Lin 



http://digital-doodle.tumblr.com/post/124514342906/i-interrupt-a-long-term-hiatus-to-help-raise

http://digital-doodle.tumblr.com/post/124514342906/i-interrupt-a-long-term-hiatus-to-help-raise

http://myemail.constantcontact.com/Artists-Alert--The-Return-of-Orphan-Works-Part-2---ARTISTS--LETTERS.html?soid=1102063090742&aid=DEeIBiwWgJ4

http://myemail.constantcontact.com/Artists-Alert--The-Return-of-Orphan-Works-Part-2---ARTISTS--LETTERS.html?soid=1102063090742&aid=DEeIBiwWgJ4

http://artlicensingshow.com/your-copyrights-could-be-undergoing-drastic-changes/

http://artlicensingshow.com/your-copyrights-could-be-undergoing-drastic-changes/






To whom it may concern, 
I am a working illustrator. I have been illustrating since I graduated from Art Center 
College of Design in 1986. My main focus is children’s books but I also do editorial and 
advertising illustration along with fine art.  
I would like you to know that owning the copyright to all my work is very valuable to 
me. It is one way that I earn a living. My business and my whole income rest on the fact 
that I can charge to use my artwork in different ways. When I am negotiating a contract I 
break down the copyright usage into many different categories based on what they can 
afford. I never give away my rights to copy any of my work.  The copyright is the 
product that I sell. 
Once an illustration is published it does not lose value. Another company may see that 
illustration and want to use it. I can charge them, even years after the first printing, to use 
that illustration for a different purpose. Every illustration I do becomes my inventory. 
That’s my product. 
I worked on a series of 6 books and did about 200 illustrations for them. They wanted to 
do a full buyout of the copyright. They had paid me to do the illustrations and to buy out 
the copyright it was an additional fee, equal to the initial fee. Once the books went out of 
print, I stated in my contract that the copyrights would go back to me. The books 
eventually did go out of print and now I own the right to use them once again. With the 
use of the Internet I am able to make them available for purchase once again. 
Please do not make it easier for anyone to steal my images and my income by passing 
this bill! 
Thank you, 
Lori Mitchell 
 








 


Dear persons of interest, 


 I recently graduated with a BFA in illustration from BYU, and I am now supporting 
myself by freelance illustration. I can owe part of my current success to how easy it is to share 
my work with others online: that’s how my current agent found me.   


 I have no idea how I would make money at all if it weren’t for the copyright laws that 
protect me and my work. I post all kinds of sketches and paintings on social media. I don’t 
necessarily make money off of every single piece I share, but that’s not their sole purpose. Their 
purpose is to garner me more work and to help me build an audience for myself. Without an 
audience, I cannot sell prints or art books as supplementary income to my freelance work.  


 I cannot afford to register every sketch or painting I want to share with my friends just to 
prevent lazy cheapskates from using my work commercially without my say so.  


If the Orphan Works Act was passed, I wouldn’t feel safe posting anything ever again. 
It’s hard enough making a reasonable living off of what I do, and I’m terrified at the idea of the 
government stepping in to make laws that make my career any more difficult than it already is.  


 When the economy tanks, the 1st budgetary cut is usually art/ design. If you pass this 
law, what’s going to make tight-wad corporations feel the obligation to pay us for our work at 
all? If the government doesn’t think our work deserves enough respect to be protected by 
copyright law, then they won’t either. If they can get it for free, why on earth would they 
contract us for new work? 


 We love/need the Internet to share our work. And we share our work for specific reasons, 
NONE OF WHICH INCLUDE ALLOWING OTHERS TO PROFIT FROM OUR WORK 
WITHOUT OUR CONSENT. 


 It would be a crushing blow if the Internet could legally strip us of anything we have ever 
shared and remove our sole right to make a profit from it.  


 Also, when it comes to people making a “good faith effort” to find the original owner of 
something: it’s difficult to trace the owners of some artwork because when people reblog or 
repost on social media, they don’t credit the original source. This is not the fault of the original 
creator, it’s just a side effect of how social media works. 


 Any artist who will be caught in the crossfire of this act probably won’t be able to afford 
the time or money to contest in small claims court, which means there will be a further lack of 
repercussions for those who steal their work.   


 Please do not pass the Orphan Works act. It will devastate the visual arts community. I 
cannot see any gain that could possibly be worth ruining all of our futures.  


Thanks for your concern 


-Melissa Manwill 








July 22, 2015 


 


Dear U.S. Copyright Office 


The proposed bill to rewrite current copyright laws has been proposed twice in the past and was 
defeated as a bad idea both times.  Once again, special interest groups are attempting to tear 
away protections.  The secretive process of writing the bill is a detriment to the very foundation 
of tenets of the republic.  The damage that would be done to individual artists, writers, designers, 
cartoonists, illustrators, etc., would be irreparable.   


Issues: 


It would void their Constitutional right to the exclusive control of their work. 
 
It would "privilege" the public's right to use their work. 
 
It would "pressure" them to register their entire life's work with commercial registries. 
 
It would "orphan" unregistered work. 
 
It would make orphaned work available for commercial infringement by "good faith" infringers. 
 
It would allow others to alter their work and copyright those "derivative works" in their own 
names. 
 
It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and future; 
published and unpublished; domestic and foreign. 


It would bankrupt many artists, etc., as they would no longer receive appropriate compensation 
for their work. 
  
This demand for copyright "reform" from large Internet firms and legal scholars allied with them 
would eliminate the ability of creators to control how their work is used and when without 
paying the artists. The proposed “reforms” would allow them to stock their databases with work 
created by someone us forcing the creators to hand over their images as registered works, or by 
harvesting unregistered works as orphans and copyrighting them as "derivative works." 
 
With all due respect, I request NOT be rewritten to benefit these special interest groups.  Leave 
the protections for those creative individuals in place. 


Sincerely, 


Linda J. Ingram 








MAX ROUSSEAU 
14251 NW 22ND Street Pembroke Pines, FL 33028 


 (954) 579-2441 | MaxJRousseau@gmail.com 


July 22nd, 2015 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress   
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante & U.S. Copyright Office Staff: 
 
I am a writer and a filmmaker and I have been for eight (8) years. I have made five short films 
and one feature film, which have played at national and international film festivals, such as 
the 2014 Fort Lauderdale Int’l Film Festival and 2015 Gasparilla Film Festival. I am currently 
writing a novel based off of one of my films.  
 
While my creative work isn’t my primary source of income, I am working tirelessly for it to be 
in the future and copyright is ESSENTIAL to achieving that goal. Infringement would mean all 
of my years of hard work would be benefiting somebody else.  
 
I have a copyrighted feature film that I am seeking distribution for as well as a novel that I am 
trying to get published. This requires me to send my work out to numerous companies to 
procure interest. Some of the ideas proposed by the bill, such as removing statutory 
damages, would make it “cost effective” for a company to steal my work.  Removing the 
rule, “copyright exists upon creation” also could pose a problem with chain of title. For 
example, revisions to a work could effectively make it too different to be protected by the 
copyright on a previous draft. 
 
While I make every possible effort to register all of my work and subsequent revisions to my 
work, it could become very expensive to register every draft that I write. This is even more 
problematic for short-form artists who create hundreds or thousands of creative works every 
year.  
 
The current copyright laws add extra protection and make artists feel “safe” to create, 
knowing somebody else can’t profit off of his or her work. I would urge you to take that into 
consideration as you draft this new Copyright Act. 
 
Sincerely, 
 
 
Max Rousseau 
 








Dear sirs
I am a painter. I am a visual artist. I have been creating art and 
participating invart shows and venues including online venues for  
over 30 years. In all that time I was assured that attempts by anyone 
to photograph copy or use my art without my knowledge or consent was 
considered a copyright infringement if my rights.
While I understand that publishers wish to have leeway in republishing 
works and or images without having to go on treasure hunts for 
permissions I am afraid that what helps them winds up hurting me as I 
am exposed to more uncertainty and potential image theft as well as 
losing ownership privileges. People regularly download images even 
when they clearly bear watermarks now. How much more theft will happen 
if the Orphan Works changes become the new standard? It will scarcely 
profit me as an artist if my works become callously used and traded by 
indivuduals, publishers and companies without my knowledge, consent or 
financial reimbursement.
Please protect the copyrights of visual artists. Thank you
Martha Yokawonis
Sorrento Fl 32776








Lisa Falkenstern 
904 Ravine Road 
Califon, NJ 07830       7/23/15 
 
 
Dear Sirs, 
 
I am writing about the Orphans Work Law. My paintings are not orphans, they 
belong to me. The current copyright law protects my interests and I am shocked that 
what I have relied upon in good faith is going to be changed to my detriment. 
 
I have been an illustrator for over thirty years, mostly painting book covers. I never 
signed my work because I could not be sure if my name would be cropped or the 
design of the cover would be affected.  The publishing companies gave the 
illustrator a credit on the title page. Without the actual book there is no way of 
knowing I painted a particular painting. 
 
I do not have the time to track down every misuse of my art and send a bill. With the 
new proposed law that is what I will have to do, presupposing that I would have 
sold them the rights in the first place. Then I have to hope they want to pay what I 
ask. If not, I have to take them to court. All that time and expense for whatever the 
company might feel like paying, if they pay. 
 
In today’s America, if this law goes through, it will be legal for someone to take 
something belonging to another to make a profit, making it the victim’s problem to 
catch the thief and beg for some recompense. 
 
Please do not let this law pass. 
 
 
Sincerely, 
 Lisa Falkenstern 








July 18, 2015 


To: Maria Pallante, Register of Copyrights 


As a proud American artist, I’ve made it my livelihood to create artwork and have blossomed doing as 
such. I create both traditional and digital works of art which feature primarily animals. I earned my 
Bachelor of Fine Arts degree in April of 2013. I’ve always felt confident under the current copyright laws 
that my work would always remain my own. I created it; it’s mine and forever will be. This basic right of 
a creator like myself is as American as it gets. In regards to the recently proposed changes to the 
copyright laws, I am very troubled by the overall tone of the proposed language that ‘potential users’ 
rights are equivalent to those of creators. They are not. If I as the creator do not want my image licensed 
beyond the original use, re-used, re-purposed, re-imagined, re-combined, that is my prerogative. If a 
‘potential user’, individual or company, wants to further their business by using imagery, and can’t find 
an image they can legally use, then they can do what individuals and companies have done for the 
decades before electronic file sharing - commission a new one, and keep illustrators working. 


Artwork fuels each and every American industry. From the auto industry to engineering, to education 
and research, and the arts themselves, there’s no area of human creation that isn’t touched by the 
creative spirit and aesthetics of artists. Please protect our rights as artists. We fuel the economy with 
our artwork. Please don’t take our industry away from us.  


Sincerely, 


Margo Anderson 


Independent Illustrator 








To Whom it May Concern: 


 


I'm disappointed that the voices of so few have the chance to change the fate of 


millions of Americans concerning the changes to the Orphan Works Act of 2008 


proposed by Orrin Hatch and Patrick Leahy.  


 


As a freelance illustrator I rely on my ability to re-sell my own work as a substantial 


part of my yearly income. I sell second, third, forth, and so on - rights to my artwork to 


businesses around the world. Some of these sales are through established stock 


sources but most are direct sales between my clients and I. Retaining my intellectual 


property has allowed me to negotiate for higher fees overall when my clients choose 


to purchase longer usages that span over many years or in perpetuity. This new 


legislation will take away my ability to command such fees in the future. 


 


The threat of legal action is what currently holds our fragile market together in the 


trust we place in our clients and vice versa. This new legislation would tip the balance 


of power so greatly in favor of large corporations as to send individual contractors 


back to a time where the idea of owning an idea -wasn't an idea. Our current copyright 


laws have helped the little guy rise to middle class - giving us recourse in cases of 


infringement. Sidestepping the checks and balances will be too easy if this proposal 


passes. 


 


THIS PROPOSAL IS THEFT OF SERVICES! Article 1.8 of the Constitution provides 


protection for our work. 


 


The public interest in my work is not more important than me making a living. 


 


Please - DO NOT change the US copyright law to reflect anything written that is in 


anyway similar to the Orphan Works Bill of 2008 


 


Thank you, 


Lorian Dean 








To Whom it May Concern-- 


 


My name is Lily Padula, I am a professional freelance illustrator who has been in the 
field for the past 4 years. I have a degree from The School of Visual Arts in New York, 
have had my work recognized by illustration competitions such as American Illustration, 
Communication Arts, and Creative Quarterly. I've received two awards from The Society 
of Illustrators. I've worked with clients such as The New York Times, JC Penney, 
CoverGirl, The Boston Globe, and Tumblr. 


 


I am very concerned about the upcoming proposed changes to copyright laws. My 
business, livelihood, and means of supporting myself rest on concrete copyright laws 
that ensure I retain all of the rights to the work that I spend countless hours to create. 
This is NOT an abstract legal issue, but the basis on which my means of supporting 
myself and my family rests. In order to make money off of my work, I need to control the 
copyright and ensure that I am paid fairly by companies that I license use of my work to. 
The images I create are products that belong to me and me alone. Allowing "orphaned 
works" to be used by companies free of charge equates to theft. Companies will use my 
images to make money for themselves and I will not be compensated. My livelihood 
rests on control of the inventory of images I've created. Once an image is published, it 
ABSOLUTELY does NOT lose its value. 


 


I work extremely hard to make money doing what I love. In the digital age, visual works 
need strong copyright law that ensures the people that spend hours to create these 
images are fairly compensated. If control of our work is taken away from us, large 
entities will profit off of us unfairly and force us out of business. A strong creative 
community is essential to enrich the world we live in and communicate across 
boundaries. If large business interest is allowed to steal our works, this essential 
community will all but disappear. 


 


Thank you for your time. 


Lily Padula 








Leslie Cabarga
451 S. Padre Juan Ave.
Ojai, CA 93023


Dear Copyright Office,
and To Whom it May Concern,


I have been an illustrator and graphic designer since 1975. My work has been published widely in dozens of major 
publications such as Time, Newsweek, Fortune, New York Times, New York, Rolling Stone, Esquire, and many 
more.


I am opposed to the changes being considered in the new copyright law. My published works number at least 
1000 and it would reflect an impossible hardship in time and cost to have to  register each an every piece of art I 
have created.


Also, it would be impossible to provide meta data for each piece. And naturally contracts and client info is no 
longer available for most of this art.


I question why the advocates of this bill are trying to strip me of my rights to my work, and I oppose all such ef-
forts to do so.


In certain cases the authorship of a given piece of art, could be disputable or unknown. But in MOST cases the 
artwork has been signed, and / or is known by the public by style or reputation.


It would be considered outright theft to take an artist’s work from him for the benefit of a profit-making corpora-
tion, and I urge you to dump this bill.


Sincerely,


Leslie Cabarga








July 23, 2015 


 


Please reconsider changing the copyright law. Don not take away our ownership of the work artists have 


put their heart and soul to create and give it to those that want to take and plagiarize our creation!! Do 


not take away out ability to earn an income!! 


I fervently request that you will not change the current copyright law!! 


Laurie Shanholtzer 


http://laurieshanholtzer.weebly.com/ 








Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 


RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Mrs. Maria Pallante and the Copyright Office Staff: 


 I would first off like to thank you for the opportunity to voice my concerns on the proposed 
“Next Great Copyright Act.”  I am a hobbyist who produces comic books that I distribute online. I have 
become interested in the copyright laws because I desire that not only will my own works remain 
protected, but also that I am not violating the rights of others to their works. 


My opposition to the “Next Great Copyright Act” comes from it being a violation of the Creator's 
rights to own his/her created property/work. The introduction of this law will not just affect artist who 
make their living by the work that they produce, but even people like me who simply want to display 
their artistic abilities online. Whether it be through pictures, drawings, film, etc; this law will in effect 
take the protection that is given to the individual by the Constitution and forces them to register all 
works ever produced with privately owned corporations who do not have the interest of the artist at 
heart. As an artist, I simply do not agree with the idea of others being able to make a profit off of my 
hard work without my consent. 


 I will attempt to answer the questions that you have provided to the best of my knowledge as 
well as an additional question that I believe is important to consider: 


1. What are the most significant challenges related to monetizing and/or licensing photographs, 
graphic artworks, and/or illustrations? 


Being a hobbyist I have yet to license or monetize my work, but I’d say the biggest challenge is 
competing with big corporations and publishers who want to be able to bypass me as the creator of the 
work and simply use anything I have produced without my legal consent. It is harder on the individual 
artist to make a living off of their work when they are not being properly compensated for what they 
have made. 


 
2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators?  


Most cases under the current copyright laws go in favor of the artist whose copyrights have been 
violated. But under the new proposals, the difficulty of registering and protecting one’s creations will 
allow for anyone to take a person’s work and claim it as their own. Though the artist can still take the 
violator to court, they will have a harder time trying to prove that the work that is being reproduced 
belongs to them.   


 
 







3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators?  


As of now I don’t see any real challenge to having your work registered. Under the current law, 
registering your work is an added protection to the rights you naturally have over your creations. But 
with the new proposed law, registering will become almost impractical for all who are unable to afford it 
and will possibly become an unachievable challenge for those with a large volume of work. 


 
4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? 


The frustration mostly comes from the inability to contact some of the creators for the use of their work 
in the proper way. But the creation of an orphan works act will only allow for anyone who is inquiring 
for the use of the individuals work to bypass the creator altogether and “steal” the work instead.    


 
5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 


The rights of an individual’s works should remain theirs and protected. 


  


6. What are the most significant challenges artists would face if these new copyright proposals 
become law? 


The main challenge is the loss of an individual’s protection of their private property. Everyone who 
wishes to post or produce anything online will be affected. If anyone creates something it should belong 
to them, unless it is purposely recreating someone else’s work for one’s own profit. The current 
copyright laws work to protect the individual’s rights to create, sell, and license their works to or for 
whomever they please. The new copyright law will in essence strip those rights from the creator and 
give it to anyone, whether for personal or commercial reasons. This is would be a major blow to the 
creative community; destroying the incentive to create in the first place, while placing a heavy burden 
on everyone whose has made their living through their craft.  


 


In closing, I would again like to thank you for taking the time to listen to those of us who will be 
truly affected by these proposed changes. I hope that what I have written will help in the coming 
decisions. 


 


Sincerely,  
  Mattaniah Gladman 


  


 








Dear	  Catherine	  Rowland,	  


	  


	  


I	  am	  writing	  this	  letter	  because	  I	  am	  an	  artist	  who	  lives	  in	  the	  U.S.	  	  I	  want	  my	  


work	  to	  be	  MINE	  and	  no	  one	  else’s.	  	  Because	  I	  spent	  the	  time	  creating	  it,	  I	  spent	  the	  


long	  hours	  working	  on	  it,	  so	  I	  deserve	  my	  credit	  for	  it.	  	  Nobody	  else	  spent	  the	  time	  


doing	  what	  I	  do.	  	  Publishers,	  big	  companies,	  commercial	  marketers,	  and	  especially	  


your	  damn	  Congress,	  has	  spent	  any	  amount	  of	  time	  doing	  what	  I	  do	  just	  to	  try	  and	  


get	  by.	  	  They	  have	  no	  right	  to	  use	  what	  I	  worked	  massive	  amounts	  of	  my	  life	  doing.	  


Think	  for	  a	  moment,	  if	  you	  possible	  can	  comprehend,	  what	  it’s	  like	  to	  be	  in	  


the	  shoes	  of	  an	  artist.	  	  Think	  of	  how	  many	  hours	  of	  our	  lives	  are	  spent	  creating	  


something	  wonderful	  and	  a	  piece	  of	  our	  soul	  and	  the	  paper.	  	  Now	  think	  about	  


someone	  else,	  some	  Joe-‐Schmoe	  coming	  along	  who	  hasn’t	  lifted	  a	  finger	  in	  his	  life,	  


taking	  my	  work	  and	  selling	  it	  with	  his	  name.	  	  That’s	  essentially	  the	  law	  you	  are	  


attempting	  to	  pass.	  


Now	  think	  about	  this	  law	  in	  terms	  of	  your	  job.	  	  If	  someone	  else	  wanted	  your	  


job	  that	  you	  spent	  hours	  and	  hours	  putting	  your	  life	  into,	  and	  they	  just	  took	  it	  from	  


you,	  how	  would	  you	  feel?	  	  You	  would	  feel	  pretty	  angry	  wouldn’t	  you?	  	  Some	  regular	  


Joe	  came	  along	  and	  just	  took	  everything	  from	  you.	  	  Took	  your	  identity,	  in	  a	  manner	  


of	  speaking.	  	  That’s	  what	  this	  bill	  is	  going	  to	  do	  with	  a	  majority	  of	  artists.	  


You	  will	  be	  taking	  away	  artists	  identity.	  	  You	  will	  be	  giving	  power	  to	  those	  


who	  already	  have	  plenty	  of	  it	  the	  ability	  to	  ruin	  current	  and	  upcoming	  artists	  


abilities	  to	  try	  and	  make	  something	  of	  themselves	  in	  this	  money-‐grubbing	  world.	  	  


You	  will	  be	  taking	  away	  the	  opportunity	  for	  artists	  to	  grow	  and	  make	  something	  


that	  you’re	  wearing	  on	  your	  back,	  drinking	  out	  of,	  or	  see	  on	  a	  billboard	  on	  your	  way	  


to	  work.	  	  Without	  the	  artists	  rights,	  there	  will	  be	  nothing	  for	  the	  rest	  of	  the	  world	  to	  


look	  at	  and	  enjoy.	  	  Think	  about	  that	  the	  next	  time	  you	  put	  on	  your	  favorite	  dress	  for	  


work.	  


	  


Sincerely,	  


Margaret	  O’Brien	  








Maria Pallante 
Register of Copyrights 
US Copyright Office 
101 Independence Ave, SE 
Washington DC 20559-6000 
Re: Notice of Inquiry, Copyright Office, Library of Congres 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and US Copyright Office, 
 
I hope you’re well. I would like to write a brief letter to comment on how the proposed “orphan 
works” bill will adversely affect me and others like me.  
 
I have been working as a professional freelance illustrator since 1995. I graduated with the 
highest possible qualification of a First Class degree in graphic design from the UK’s most 
prestigious design institution, Central Saint Martin’s College of Art and Design in London, 
where I was also an Associate Lecturer for 10 years. I am now based in California, working for 
clients all over the world.  
 
I have worked for many high-profile corporate clients such as Tiffany & Co. of New York, The 
BBC, UNITED airlines and the Mandarin Oriental Hotel Group. I also work regularly for a 
variety of well-known magazines, such as TIME, Vanity Fair, VOGUE, Conde Nast Traveller, 
The Boston Globe and The Wall Street Journal. I work for many university clients, such as the 
Princeton Alumni weekly magazine, Middlebury College, Tufts, and Yale.  
 
I have illustrated 16 children’s books, painted murals all around the globe, and installed and 
created window displays for high-end stores in many cities. I have exhibited my work all over 
the world, in solo shows, and in both small and large group shows, and participated in several 
international juried artist residencies. 
 
In summation, I have been fortunate thus far to have a rich and varied body of work, in various 
media, having had the opportunity to work with numerous prestigious clients on the global stage, 
making my living through creating images, and licensing the usage of them through copyright.  
 
For illustrators, our copyrights are our assets. Licensing them is how we make our livings. 
Copyright law is not an abstract legal issue, but a real day-to-day concern. I need to protect my 
work, and my livelihood. 
 
While researching this law and the proposed changes, I found out that Copyright Law was first 
instituted with the Statute of Anne in Great Britain in 1710. At that time, it was believed that 
control of the world belonged to those with the best maps; hence those maps needed 
governmental protection. I make a lot of my annual income from creating illustrated maps for 
various magazines, because when they are re-used by other magazines, I am paid again for that 
use. I couldn’t survive if those re-usage fees were taken away. 
 







“Potential users” should not have the rights to my images. Only I should. It just isn’t fair 
otherwise. This is a very emotional issue for all visual artists. For artists to survive, we must 
retain the full rights to the works we create. 
 
Thank you for reading my letter and I ask you to recommend that visual art be excluded from 
any orphan works provisions Congress writes into the new copyright act. 
 
Sincerely,  
 
 
Mariko Jesse  
San Francisco, California 
www.marikojesse.com 








I'm writing this because it brings a great concern over me that lawmakers know little 
about the art industry. I don't say this to offend but to reveal how it really works. Many artists are 
scared off from pursuing art at a young age. Mainly because the myths of it making hardly any 
money has truth. It takes an extreme amount of courage to pursue it since most people will have 
to work their entire lives to have success. I don’t say this to say other industries have it easier, 
but to say that the art industries don’t have a commercial outlet available for equal opportunities. 
When jobs are available for artist the companies seek to take advantage of art and think of this 
person can make a drawing so well that it takes them no time to do so, so why should i grant 
them more money. The fact is that artist aren’t talents and worked to gain their abilities, 
dedicating thousands of hours to do so. Regardless of artist knowing this, they sell themselves 
short since their isn’t a lot of work available to them, since their isn’t commercial jobs available. 
They do this as a way to survive.  
 


Many people may say, “why don’t they just pursue a regular job” ,and “why don’t they 
just do art as a hobby.” Truth be told I see why non artist would say that, but in order to be good 
at art these days, you need to dedicate 8 hours or more to become at a competent level or 
proficiency and even then it's not enough. All the great artist you can think of in your head, spent 
thousands of hours perfecting their craft. It's no different than a barber who spends thousands of 
hours to become the best at cutting hair. In all respect to them, they have an outlet, artist have 
not found a stable outlet. Absolutely no job security and most jobs are temporary. Find any 
animation job, that many artist look forward to working, say warner brothers. The artist still has 
less job security than other fields. Not because the job can’t support them, but because the 
industry is still new and developing. With zero outlets, artists seek to live their dream through 
freelance. Which then again isn’t easy.  
 
The point is that it already isn’t easy and were simply not asking to bend over backwards and 
give us the world. But reworking copyrights in a way could hurt artist as is. What i mean 
specifically is since most artist are freelance artist or working for a company, they post their 
works online. When they post it online, they do it since it's an avenue to directly reach out to 
consumers without a middleman. The internet is giving artist the extra support to gain traction 
and pursue their dream. Artist already struggle to pay back art school expenses since the rate of 
the schooling versus average salary is severely tipped unevenly. The internet acts as an extra 
revenue source and give artist the confidence necessary for success, without having to go 
through a company. They can create their own books, characters, stories, animations, etc. For 
the first time in human history artists can make their ideas happen without a company backing 
them. When they post their work online it is a way for them to give people a glimpse of their 
work for free, in hopes to gain a consumer. To say that any person or company can take their 
work and change an aspect of it and say it’s their is fraud. It’s as if i’m taking the mona lisa off of 
a gallery wall and changing the color of it and claiming it as mine. Let’s say that you just spent 
100 hours working on a painting and wanted to post it online as advertising to sell it, would you 
feel right if someone could come along and take it for free (using it for their advertisements). 
This is exactly what the chinese market does and you see them do it with american products all 
the time. It is extremely wrong and hurts creators on all levels. It's no different then me taking 







the apple logo and using it for my own personal products unrelated to apple. Having copyrights 
where anyone can take content online and reuse it for their own good for free, is evil! I wouldn’t 
go down the street to a grocery store and just take something without asking, would i? I believe 
in this world, copyright for the art community should be : Artists who post work online should 
have to have companies contact them for permission to use their work, if no contact is made 
they should not be allowed to use work. It’s as simple as that. Sure these artists aren’t going to 
copyright every work they do, since many do not have the time, money or confidence in their 
work to do so. It should just be a  rule where you don’t take whats not yours. Companies can be 
inspired and produce work similar to something but if enough people think that it’s identical to 
the original then it should be plagiarism. Please consider all that i’ve said.  
 
Summary: Artist are in a very very competitive industry, with little to no stability. The internet has 
granted them it, but they still have trouble generating money. Companies often undercut artist, 
so freelance is one of the very few viable options. Giving are work for free online is 
unacceptable and for a company to take that which is not theirs is stealing. No different than a 
person walking into a store and stealing an apple. It is easy to prove who is stealing from who 
when an artist has a posted date on their accounts. They shouldn’t have to go through a third 
party to get the rights either. A store doesn’t have to go through a third party to sell you 
products.  
 
Final side note: Freelance artist often make fan art, fan art is art where people use characters 
from famous series and create something that pays homage to it. They sell it despite their being 
ip laws for these characters. I don’t think its wrong that artist do it, since they are creating 
something that is non existent from the company they are borrowing characters from. If anything 
small content creators shouldn’t be hurts from these ip laws. It should be the big companies 
since these small companies are getting their feet wet in how the creative industry works. Also 
most artist have difficulty creating their own original characters since they don’t have a 
mainstream medium to do so like the big companies. When they create fan art they are actually 
generating more interest in the original product. Which is how i discovered alot of shows, films, 
games through this art form.  
 
 








July 20, 2015 
 
 
To Whom It May Concern: 
 
I am writing with regards to the new US Copyright Act that is currently being considered. I am 
concerned that the proposed changes will negatively impact artists in a way that further 
threatens our livelihoods and businesses. 
 
I am a visual artist, with an undergraduate degree in Art from Portland State University and a 
graduate degree in Scientific Illustration from the University of California, Santa Cruz. I work 
professionally as a scientific illustrator, sign painter, and designer. I have published illustrations 
in local weekly newspapers, books, scientific reports, and online resources.  
 
I have been working as an artist for over 10 years. My success as an independent business 
relies on my control over the licensing of my work and my ability to be paid for it. It is critical to 
me, both as an artist and a business person, that I retain full control of the work I produce and 
that I choose how, when, and by whom my work is used. Copyright law is not an abstract legal 
issue for me. It is the basis on which my business rests. Any infringement upon my work is a 
threat to my business and my livelihood.  
 
In this era of digital media, everything I produce is published on my website and various social 
media pages. Here, it does not lose it’s value for me. Instead, this becomes part of my business 
inventory and serves as a portfolio and advertising to potential clients. Furthermore, when I 
publish a piece of work, whether online or on paper, I almost always have retained some rights 
to that work. That means that I can make reproductions of that work, license it for other projects, 
and otherwise continue to use it as an income source. Again, my ability to retain my rights to my 
work, published or not, is the principle on which my business rests.  
 
On my website and social media platforms, I share sketches and project development as well as 
finished work, upcoming events, and other relevant information about my art work. I cannot 
afford for these sites to become a mine for other businesses who will profit from my work without 
sharing any of that profit with me. 
 
I thank you for your careful consideration of these issues and hope that you will use that 
consideration to protect the rights of all artists to hold their copyrights without cumbersome 
commercial processes that exploit some of the most vulnerable members of the business 
community. 
 
Sincerely, 
 
Megan Gnekow 
www.megangnekow.com 



http://www.megangnekow.com/





 








I am a visual artist and have been for over 30 years. I have an MFA in drawing and painting from LA 
Tech University, Ruston, LA. To my credit, I have won many competitions and received many awards for 
my artwork. For me, copyright law is not an abstract legal issue. It is the very basis upon which my 
business rests. My copyrights are the products that I license. Infringing upon my right to my own artwork 
is like stealing my money. It is extremely important that I be able to determine how and by whom my 
work is used. My artwork does not lose its value upon publication. Everything that I create becomes part 
of my inventory. In this digital age, inventory and the right of copyright is more valuable and important to 
me as an artist, to all artists, than ever before. 








To Whom It May Concern: 


I am writing to address the problems visual artists face in the new digital environment. 


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?  


As a freelance artist, I NEED my revenue streams in order to make ends meet! 
The resale of past images is part of my daily business. 


2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?  


 It would allow other companies to steal my images, my hours of hard work, for 
their profit. Basically, they are stealing all of my effort and destroying my livelihood. 


3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators?  


 The financial burden! Artists like myself can’t afford to pay through the nose to 
protect themselves. In the end, they will all fail – this will be end of the entrepreneurial 
artist. 


4. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act?  
 This proposed system is wholly unsupportive to the artist community. It will 
destroy businesses and cripple artists throughout the country. 
 


Thanks, 


Lisa Szkolnik 








Big government. Small people. No hope.  


It is when the government controls all that the people revolt. It is when the government controls all that 
We the People have no choice but to revolt. It is when the government forgets that the laws and 
regulations they make up are enforced on We the People that revolutions begin. The American people 
do not like to be tied down by any sort of government, we were founded because of that. This Copy-
Right Act is one of the many factors that will be the down-bringing of the American government; take 
our souls, our creativity, we take your power. Choose your paths wisely; We the People already know 
how to bring justice to our society.  








Jul 23, 2015
Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante and the Copyright Office Staff: 


Thank you for the opportunity to comment on the problems visual artists face in the marketplace. I 
am a professional artist and have been for 20 years. I am currently working as a freelance artist, 
illustrator and designer. I have published multiple children’s books and received multiple awards and 
honors for my art and illustrations. My ability to automatically own and keep all the rights to my work 
is imperative to me being able to make a living. The kind of provisions proposed in the Shawn Bentley 
Act, including having to register everything I’ve ever created, would be impossibly time-consuming 
and cost-restrictive for me to ever comply with. Especially as it would not benefit me so as much as 
the new private registry companies.


One of the ways for me to get work as an illustrator is to create illustrations and post them to my 
website, social media, and anything else to get exposure—so clients in need can find me and hire me. I 
am diligent in putting my name on the images, and include my name and copyright info in the meta 
data. But in this digital age, it is too easy for infringers to remove my name and meta data from the 
files. So, it’s way too easy for something to be considered an ‘orphan work’ – it’s more like ‘kidnapped 
work’.  


It has taken me ten years of learning and practicing my craft to be confident to approach publishing 
professionals with my stories. It takes a lot of luck and determination to get a book published. Should 
I be blessed enough to get a contract, it will take months and months to edit and create the images for 
the book to the publisher’s expectations. Unfortunately, most of the time, the advance doesn’t pay 
enough to actually sustain a living. Further still, the book may not sell well enough to earn royalties. 
Authors/illustrators count on being able to sell foreign rights, app rights, movie rights, etc. to be able 
to maintain living expenses. If a book is a big hit, selling licensing rights for toys and other consumer 
goods based on the illustrations can help immensely. I believe it is fair and just that I retain the rights 
to the creations that I have worked years to produce and not make it EASIER for huge companies to 
make money from my business inventory. 


I find it appalling that this is going on in America, whereas many foreign countries follow the 
International copyright laws that allows artists to receive royalties from secondary licensing fees in the 
reprographic rights markets. Most American artists are unaware that in the US this licensing has been 
going on for over 30 years. None of us has received any of that money – it seems some rogue 
organizations have claimed the royalties as their own. The new proposed changes to the copyright law 
will make it even easier for big companies to steal from artists. This is theft contradicts the United 
States Constitution.


Article 1.8 of the Constitution provides protection for our work. The public interest in any work is 
not more important than the artist being able to make a living. As quoted from The Constitutional 
Provision Respecting Copyright:
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    The Congress shall have Power ... To promote the Progress of Science and useful Arts, by 
securing for limited Times to Authors and Inventors the exclusive Right to their respective Writings 
and Discoveries.


Freelance artists are engaged in an uncertain vocation without employer-provided health insurance, 
retirement plans, or unemployment insurance. The self-employed carry the full financial burden of all 
of these requirements themselves, in addition to providing for their families. 


Why would the government put in place any action that would drastically reduce, or possibly even 
end, the taxable income of freelance artists, while feeding the pocketbooks of big companies that 
would be infringing on their rights provided by the United States Constitution?


I thank you for reading my letter and I ask you to recommend:
• Visual art be excluded from any ‘orphan works’ provisions congress writes into the new copyright 


act
• To not re-introduce registration of images, but to do away with it entirely, as has been done in the 


rest of the world
• To support Congressman Jerrold Nadler’s American Royalties Too (ART) Act of 2015, which 


contains a provision that would create an honest visual arts collecting society that would begin 
returning lost royalties to artists in the reprographic licensing market in the US. 


Sincerely yours,


Melinda Beavers
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琀椀挀甀氀愀爀 漀挀挀甀爀攀渀挀攀 戀甀琀 愀氀猀漀 昀爀漀洀 愀渀礀 漀琀栀攀爀 搀攀愀氀 䤀 洀椀最栀琀 栀愀瘀攀 洀愀搀攀 昀漀爀 愀 猀椀洀椀氀愀爀 甀猀攀 戀攀挀愀甀猀攀 
挀漀洀瀀愀渀椀攀猀 愀氀氀 眀愀渀琀 琀漀 瀀爀攀猀攀渀琀 愀渀 攀砀挀氀甀猀椀瘀攀 昀愀挀攀 琀漀 琀栀攀椀爀 挀漀渀猀甀洀攀爀⸀


匀瀀攀挀椀昀椀挀愀氀氀礀 爀攀最愀爀搀椀渀最 琀栀攀 瀀爀漀瀀漀猀攀搀 爀攀焀甀椀爀攀洀攀渀琀 漀昀 愀渀 愀爀琀椀猀琀 琀漀 爀攀最椀猀琀攀爀 攀愀挀栀 愀渀搀 攀瘀攀爀礀 椀洀愀最攀 
爀愀琀栀攀爀 琀栀愀渀 栀愀瘀椀渀最 愀甀琀漀洀愀琀椀挀 漀眀渀攀爀猀栀椀瀀 甀瀀漀渀 挀漀洀瀀氀攀琀椀漀渀 漀昀 琀栀攀 眀漀爀欀 ⴀⴀ  愀爀琀椀猀琀猀 氀椀欀攀 洀礀猀攀氀昀 
洀椀最栀琀 挀爀攀愀琀攀 琀眀漀 漀爀 琀栀爀攀攀 栀甀渀搀爀攀搀 瀀椀攀挀攀猀 椀渀 愀 礀攀愀爀ᤠ猀 琀椀洀攀⸀ 一漀琀 漀渀氀礀 椀猀 椀琀 甀渀愀昀昀漀爀搀愀戀氀攀 愀渀搀 甀渀ⴀ
眀椀攀氀搀礀 琀漀 爀攀最椀猀琀攀爀 攀愀挀栀 愀渀搀 攀瘀攀爀礀 椀洀愀最攀Ⰰ 搀漀 礀漀甀 爀攀愀氀氀礀 眀愀渀琀 琀栀攀 挀漀瀀礀爀椀最栀琀 漀昀昀椀挀攀猀 琀漀 戀攀 椀渀甀渀ⴀ
搀愀琀攀搀 眀椀琀栀 琀栀椀猀 洀愀渀礀 爀攀焀甀攀猀琀猀㼀


倀氀攀愀猀攀 爀攀挀漀渀猀椀搀攀爀 琀栀攀 瀀爀漀瀀漀猀攀搀 挀栀愀渀最攀猀 琀漀 漀甀爀 挀甀爀爀攀渀琀 氀愀眀⸀ 


刀攀最愀爀搀猀Ⰰ


䰀愀甀爀椀攀 䌀漀漀欀








 
To the Copyright Office 
 
My name is Lynn Gaines- I have been a professional artist since 
1989, working in the Social Expressions Industry both as an in-house 
artist and as a Freelancer. 
 The Copyright law that is up for legislation is not a good law for 
artists of any kind. For me personally, copyright law is not an abstract 
legal issue, but the basis on which my business rests. My copyrights 
are the products I license with those who contract to buy my work. 
This means that infringing my work is like stealing my money.  
It's important to my businesses that I remain able to 
determine voluntarily how and by whom my work is used. If you 
aren’t the creator of a piece of art, a song, a short story, you shouldn’t 
get to steal it because you can, you should have to contract with the 
person who made it to acquire it just like any other “retail product”. To 
have to register every sketch, doodle, Facebook post, writing, 
photograph, Instagram shot, musical score, jingle, etc. is laborious 
and unnecessary. If those who wish to use them would contact the 
Artisan involved and get permission to use/buy what they want -just 
like they’d have to do at any retail establishment- there would be no 
issue. The principle of not taking what doesn’t belong to you works is 
an age old concept that every court understands and still carries on 
today. 
My work is part of an inventory of products that I have created and 
will use and leverage both at the time of its creation and in the future 
of that product and it should not be up for grabs once it’s done by 
anyone able to figure out a way to capture it, especially if they do not 
contract with me beforehand to do so, with compensation to me.  
I do NOT welcome someone else monetizing my artwork in any form 
without my knowledge or consent.    
 
I strongly urge that this Orphan Works Act be rejected, it doesn’t have 
the best interests of Creative or their process at heart. 
Thank you for your Consideration! 
 
Sincerely, Lynn Gaines 








Dear	  Copyright	  Office,	  
	  


I	  would	  first	  like	  to	  thank	  you	  for	  taking	  the	  time	  to	  read	  my	  letter.	  I	  
understand	  that	  all	  the	  employees	  are	  very	  busy,	  so	  I	  will	  not	  write	  a	  long	  letter	  to	  
take	  up	  too	  much	  of	  your	  time.	  


I	  understand	  that	  everyone	  people	  need	  to	  find	  the	  right	  artwork	  for	  
their	  upcoming	  projects.	  However,	  not	  paying	  freelance	  artists	  like	  myself	  is	  
unacceptable.	  


I	  have	  just	  now	  opened	  my	  eyes	  to	  what	  it	  is	  that	  I	  need	  to	  do	  to	  
accomplish	  my	  goals	  to	  become	  a	  successful	  artist	  in	  the	  world	  of	  visual	  
development.	  Great	  artists	  (and	  teachers)	  have	  dedicated	  their	  lives	  to	  helping	  
people	  like	  me	  succeed	  by	  using	  the	  Internet	  at	  their	  disposal.	  I	  don’t	  know	  where	  I	  
would	  be	  without	  them.	  


For	  them	  and	  myself,	  copyright	  is	  law	  is	  NOT	  an	  abstract	  legal	  issue,	  
but	  the	  basis	  on	  which	  our	  business	  rests.	  We	  copyright	  OUR	  work	  so	  that	  if	  anyone	  
were	  to	  infringe	  OUR	  work,	  it	  would	  be	  no	  different	  then	  someone	  breaking	  into	  
OUR	  homes	  and	  stealing.	  We	  all	  work	  to	  push	  ourselves	  to	  the	  next	  level	  of	  success.	  
Thus,	  gaining	  more	  clientele	  that	  sometimes	  become	  our	  friends.	  Our	  work	  NEVER	  
loses	  its	  value	  no	  matter	  how	  we	  decide	  to	  use	  it.	  All	  of	  our	  work	  is	  part	  of	  no	  one	  
else’s	  business	  inventory	  but	  their	  own.	  With	  the	  new	  digital	  age,	  it	  is	  more	  
important	  then	  ever	  before.	  


	  
My	  interest	  in	  copyright	  law	  is	  will	  always	  be	  among	  the	  following	  


three,	  
-‐ The	  work	  remains	  between	  me	  and	  the	  client	  
-‐ The	  right	  to	  be	  paid	  
-‐ The	  right	  to	  be	  considered	  the	  “Creator”	  
	  
I	  have	  an	  Associates	  degree	  in	  illustration	  that	  I	  worked	  extremely	  


hard	  to	  achieve.	  I	  am	  also	  the	  only	  person	  in	  my	  entire	  family	  to	  have	  a	  degree	  in	  
absolutely	  anything.	  However,	  I	  feel	  like	  the	  education	  I	  have	  been	  receiving	  from	  
online	  art	  courses	  I	  have	  paid	  for,	  has	  been	  the	  education	  I	  have	  always	  wanted	  and	  
needed.	  


	  
I	  really	  hope	  that	  this	  letter	  will	  make	  copyright	  laws	  stay	  the	  way	  


they	  are	  and	  not	  change.	  I	  have	  never	  wanted	  anything	  more	  in	  life	  then	  a	  career	  in	  
the	  entertainment	  industry	  as	  a	  Visual	  Development	  artist.	  I	  also	  know	  that	  I	  am	  not	  
alone.	  Me	  and	  many	  others	  like	  me	  will	  ALWAYS	  work	  hard	  to	  achieve	  our	  goals.	  
Thank	  you	  for	  your	  time.	  


	  
-‐	  Matthew	  Gilson	  
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July 22, 2015 


 


Maria Pallante 


Register of Copyright 


U.S. Copyright 


101 Independence Ave. S.E. 


Washington, DC. 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


Copyright Protection for Certain Visual Works (Docket No. 2015-01Office Staff) 


 


Dear Ms. Pallante and the Copyright Office Staff: 


 


I am an illustrator and entrepreneur who will see significate loss to our financial and family’s stability if 


these proposed changes to Copyright Law are pushed through. Others have seen the potential in 


reaching our clients globally, ahead of us, and simply wish to capitalize of our works because they do not 


share in respecting the sacrifices we make to create. I have learned to never lose hope. So I am writing 


this letter that you will not allow these proposed changes, or any future changes, to endanger Copyright 


Law and the livelihoods of so many more creatives. Especially for those who have been purposefully left 


in the dark so that other might profit behind closed doors.  


 


The below questions are a part of a sample letter that many of us, creatives, are using as a stepping off 


point to express our deep distress over the proposed changes and loss of our copyrights. 


 


1. What is the most significant challenges related to monetizing and/or licensing, photographs, graphic 


artwork and/or illustrations? 


2. What are the most significant enforcements challenges or photographers, graphic artist and/or 


illustrations? 


3. What are the most significant registration challenges for photographers, graphic artist and/or 


illustrations? 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 


photographs graphic art works and/or illustrations? (This question made me feel ill.) 


5. What other issues or challenges should the Office be aware of regarding photographs graphic art 


works and/or illustrations? 


 


Fact: It is simply our Constitutional Right to own, keep, and profit from the use of our own body of work 


to support ourselves, our families and our community. From that work, through the respect and 


understanding of copyrights, we have been able to share inspiration within the creative community: 


artists, sculptors, writers, designers and engineers, etc. Many of whom would not be able to continue in 


their craft and also profit (at all income levels) from their own labors without copyright safeguards. We 


are not an untapped oil field for global profit. Ours creative foundation is firmly supported in copyrights, 


regardless any already blurred lines of the Fair Use Act. It is my belief that the above questions should 


be intended to only shed light upon and support our right to preserve our creative processes, 


development and business practices. It is also my fear that these same enquiries can be twisted to infer 
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weaknesses and/or less-profitable ventures that will be exploited by other industries – those who will 


surely receive financial gain with the removal of our copyrights. I do not intend on doing their research 


for them. Please respect the information that we all are entrusting with you. We are quite confident that 


this issue, to legalized copyright theft, will raises its ugly head again.  


 


Therefore, I will not be sharing my process; however, I sincerely ask that you to take my following words 


to heart. If I sound somewhat defensive, I respectfully agree with you; though, it is not my nature. Yet I 


will defend my hands, my home, my soul and future artists within our creative community - and in loving 


memory of someone else who toiled for his craft.  


 


________________________ 


 


This is how the world of Copyright was introduced to me: 


 


I did not grow up around other artists; however, my father, Richard C Wells, was my creative 


anchor. He was a child of the Great Depression, served in our US Air Force, and learned one trade that 


supported his whole life. He had a passionate heart for teaching and was an inventor.  My whole life I 


watched him work hard with a generous spirit. He loved to solve problems and spent many years 


drafting and developing before engineering his designs. It was his passion, as is art is to me - his 


daughter. Being a creative is what we are; not what we do. Copyright to me, is what his Patents and 


Trademarks were supposed to be to him.  


 


It will not matter to anyone, reading this, what those inventions or patents pertained. Just be 


assured that it was his soul, and he was brilliant. I went with him one day when had important business 


with his patent attorney. He was proud of me, his little artist in high school. I was there when his 


attorney informed him that his first invention/patent-pending was stolen by the mega-corporation. My 


father had foolishly showed some of his work to the wrong people for manufacturing purposes. My 


father was too trusting. I listen as the attorney yelled, saying: the corporation was too huge with 


international lawyers, so what that you have all the proof in the world that it is your work, it doesn’t 


matter, you can never win, even if you fight your whole life, etc. You will just have to give in and sacrifice 


that first patent – he went on.  


I’ll never forget the tension in the room, as if I was witnessing someone being mortally 


wounded. Then the attorney proceeded to ask questions, warning my father to guard his other patents-


pending and how his inventions were in danger of being stolen as well. You see, that international billion 


dollar corporation had taken this first product, and within weeks, had it in production and listed for 


release in their next technical catalog. It was that easy.  


 Then the attorney walked to filing cabinet, pulled out a VA copyright form, slammed his desk 


with it and turned to me saying, “Never show anyone your artwork unless you file one of these!”  The 


meeting then ended; there was nothing else to say. 


 I never once heard my father curse the thieves. He did not drink, he understood hardship and 


hard work. He pushed with all furor his other inventions and patents. And when they began to show 


promise and a small profit, quite quickly, that very same billionaire company came back to him and 


asked to “lawfully” purchase the right to his other patents. They even sweeten the deal by offering him 


a portion of royalties from first invention/patent that they had “acquired”.  My father said, “No.” And he 
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went back to work on manufacturing and developing all the aspects of his small business. He was even 


careful enough to have his parts manufactured in USA. He was wise but not driven by margins, he 


earned some profit; however, nothing compared to the 20+ years of research and development he had 


invested. Within a few short years he became sick, and he died. I was only 25. Patents have a short life 


span too. When it came time for them to be renewed, it was too costly for his widow, my mother. She is 


still alive and only living on social security and the care of family. 


He will forever be Daddy. He had true charisma and a passion for everything he dreamed up and 


crafted with his hands. The inventions and tools he created were supposed to bless him and his family, 


as wells as elevate the lives of his students and those in his working industry. He understood the value of 


ownership in one’s craft, and he equally valued the sharing of his knowledge, techniques, and processes 


to empower others. To me, he will remain forever the greatest man who ever lived because he 


understood the true value in everything - and in forgiveness.  Out of respect to that, we as family rarely 


speak of the corporate-vultures that picked clean my father’s body of work. 


 


For most of my life I have been afraid to show my artwork. It is only through the mutual respect 


of our creative community that I have been able to grow my craft and help others to do the same. Do 


not give into those who would change Copyright Law into a vulgar abuse of intellectual property.  


Copyright is everything. It is way they want it so.  


 


You will hear arguments regarding the coming/present digital age. I say there is no wealth in 


obtaining and cataloging the souls of others. What more words can I say? My life is ruled by imagery.   


 


 
Sincerely with my Hands & Heart, 
 


Margaret R Jewett 


Margaret RosAnne Jewett (Anne Jewett) 
 
           


 


 


 


 


 


 


 


   








DATE: 7/23/15 
 
FROM: Mike Pascale 
 
TO: U.S. Copyright Office 
 
RE: Comments on Notice of Inquiry as requested 
 
Hello— 
I am a freelance writer, artist, storyboardist, cartoonist, comic-book creator/former 
publisher and award-winning copywriter and former advertising agency senior art 
director. (I’ve worked both for myself and in work-for-hire environments.) I registered 
my first copyright with the Copyright Office in 1978 (for a comic strip in a self-published 
fanzine) when I was 14 years old, soon after the revised law went into effect. I have since 
followed the copyright law and issues for artists and creatives with great interest and 
concern. 
 
In answer to your Inquiry, I have pasted your questions below in bold, with my answers 
following. Thank you for listening and inviting comments. (I will apologize in advance 
for any typographical or grammatical errors, as I came upon the Inquiry late and did not 
have enough time to properly compose this.) 
 
1. What are the most significant challenges related to monetizing and/or 
licensing photographs, graphic artworks, and/or illustrations?  
 
—The commoditization of my skills and abilities. This is in no small part due 
to the ubiquitous availability of images on the Internet to be downloaded 
without permission and used in countless ways without either my (the 
copyright owner’s) knowledge and/or approval. Aiding this illegality and 
immorality is various software which allows those with little to no skill to 
combine images or parts of same into “new” works without credit. (Often 
taking something created by an artist and merely adding text to produce a 
“meme.”)  
 
Because many of these “new” (stolen) images are shared via social media 
across numerous sites and platforms, there is no money to be made. It’s bad 
enough having individuals performing this unethical practice; but companies 
doing this are the lowest form of theft.   
 
I understand the desire to share artwork (I do it myself). I normally wouldn’t 







have an issue with someone sharing a post of mine featuring my (properly 
credited) work. However, the original artist is almost never credited on the 
shares. 
 
Furthermore, the cumulative effect of this mass commoditization is to 
unfairly devalue the services professional artists and other creatives perform. 
Just cobbling together a “meme,” bad logo or other item with others’ 
(unethically/illegally obtained) work does not make one a professional, no 
more than balancing a checkbook makes one an accountant, applying first aid 
makes one an M.D., or changing the oil in one’s car makes one a mechanic. 
But when everyone thinks he/she is an “artist”, the fact is no one is an artist. 
This serves to denigrate and devalue the worth of all art and design, as 
overall public tastes are lowered and standards of quality subsequently 
debased. 
 
Only by paying for the experience, knowledge and skill of professionals can 
standards be maintained which (as the history of art and design has shown) 
will ultimately benefit the populace and commerce (encouraging us to 
develop, hone and improve our skills to meet the high standards of our 
clients). By reducing art and design to free commodities, it is both logically 
and practically impossible to maintain, let alone increase, public and 
commercial standards. 
 
2. What are the most significant enforcement challenges for 
photographers, graphic artists, and/or illustrators?  
 
—As mentioned above, the biggest challenge is proper attribution as well as 
protection of intellectual property.  While I do sign my works and add the 
proper copyright symbol and date, it is often easy for thieves to remove that 
information or crop it out. To combat this practice, I often watermark my 
images, but that is a) not always possible, and b) often �unsightly or 
obscuring, when trying to display the extent of my skills and 
accomplishments or (especially) telling a story with comics or storyboards.  
 
The ability to search via images on sites like Google has helped, in that I can 
plug in an image of one of my characters and see where it has ended up. (I 
have found at least one infringer that way, who was producing and selling 







stickers of my character and artwork without permission. While I did not sue 
for damages due to his being out of state, I did secure a cease and desist.) 
 
However, considering the thousands of images created over the course of a 
30-plus year career, this method of policing the Internet is impractical and 
partly effective at best. The technology itself is limited as well. It’s simply 
impossible to upload and search for every character and image I’ve created. 
 
Adding to this frustration is the anonymity of the Internet. Even on 
“registered” sites like Facebook, Instagram, Pinterest and Twitter, it is easy to 
build a faux profile, and harder to go after an infringer. Some even allow 
them to block others, so that the�y can continue to infringe while the 
copyright owner has no way to even contact the guilty party.  
 
(While these sites do boast of an infringement policy, the practical fact is that 
they hardly have the manpower to properly police their millions of members 
and trillions of uploaded images. Many of these “protections” are performed 
with software which is imperfect, and the staffers following up on complaints 
are often �uneducated and disinterested regarding the law, our rights and 
their responsibilities. Many times, they even do not acknowledge complaints, 
or simply say they’re unable to “verify” the proper owner, despite all 
properly submitted/documented proof.)  
 
3. What are the most significant registration challenges for 
photographers, graphic artists, and/or illustrators?  
 
—Most significant is the cost. First, the cost of registration has increased 
dramatically as you know (up over 50% just this century). Second is 
grouping; for my weekly webcomic, “Game BUZZ” (published during NFL 
season), I usually have 18-20 strips in a regular season, plus several in the off 
season and preseason. I have tried to submit each regular season of strips 
under a group registration (it is, after all, a periodical, no different than a 
newspaper strip), but the Copyright Office has not responded and will not 
offer a definitive answer. At the current rate of $55, it would cost me $1,100 
per y�ear of registrations, which is significantly more than any revenues I 
make from the strip itself. 
 







4. What are the most significant challenges or frustrations for those who  
wish to make legal use of photographs, graphic art works, and/or 
illustrations?  
 
As a creator of original works, that is not within my sphere of experience, but 
I do know several publishers, educators and librarians for whom that is an 
issue. From my experiences with� them, I’d venture their greatest issue is 
tracking down the owners/creators of the images they wish to use. This is due 
both to the massive amounts of copies of the same images on the Web (unlike 
print, a digital copy is often indistinguishable from the original, making it 
extremely difficult to discern the �original source of an image) and the 
afore-mentioned practice of cropping/covering any attribution of the 
artist/copyright owner. 
 
5. What other issues or challenges should the Office be aware of 
regarding photographs, graphic artworks, and/or illustrations under the 
Copyright Act?  
 
The most important issues are the following: 
A) Keeping the “copyright granted upon creation and fixed into tangible 
form” provision, as well as the current definitions within the current act. 
(§101 and §102 (a).) This is paramount to individuals. 
 
B) Maintaining the current ownership definitions as presented in §106 as well 
as §201. Again, integral in maintaining an ethical and fair system for both 
individuals as well as companies. 
 
C) Clarifying further the Fair Use doctrine in §107 to limit the extent of 
“transformitiveness” that has recently and substantially loosened the 
definition of Fair Use (Re: Cariou vs. Prince). There should be more 
effort/greater original additions or modifications required for 
“transformation” of a copyrighted work into a new work than exemplified 
in� t�hat landmark (damaging to creators) case. A similar 
methodology/standard as that involving right to publicity/privacy could apply 
here: As obscuring an individual enough so a friend or relative cannot easily 
or reasonably recognize the person (note the popular black bars placed over a 
person’s eyes in photographs, or digitally blurring substantially enough to 







hide his/her identity), so too would a test be whether the average individual 
could recognize the original source for the “transformed” work. 
(Notwithstanding parody, of course, which is already covered by Fair Use.) 
As an example, changing the color of Batman’s costume or his bat symbol 
would not �be enough to �constitute a new character. Taking a panel or 
panels from several comic strips or known characters from several famous 
paintings and putting them together into a new strip or painting would not be 
enough to constitute a new work. There has to be a measure of technical 
(human) skill and individual creativity applied. 
 
D) Regarding the Registrar’s report on Orphan Works and recommendations 
of ECL and CMOs (http://copyright.gov/orphan/reports/orphan-
works2015.pdf): While I appreciate and understand the initial impetus for 
such recommendations, the specifics and logic behind such concepts and their 
implementation leave me befuddled and skeptical at best. To wit: 
 
A) the organizational, legal, ethical and bureaucratic hurdles that would have 
to be overcome to establish such a system are Herculean at best and 
unsurmountable at worst. Who sets up the CMOs? Why? Who decides their 
composition? What’s the criteria? Why them? Who decides on membership? 
How are costs covered? How are they equitable (does a world-famous artist 
pay the same “dues” as an aspiring amateur)? Who decides the royalties? 
How are they fairly and efficiently distributed? How many employees? 
Volunteers? Where are the headquarters? How many satellite offices would 
be needed? Who pays the rent/leases? Who performs the vetting of 
“members”? Who validates copyright ownership and how?  
 
Every one of those and more questions would not only have to be answered, 
but those answers ethically and legally justified.  
 
There are so many issues to address and challenges to solve in such an 
endeavor that creation would take years, and judging from recent history with 
the President’s healthcare overhaul and government department creation, no 
one would be satisfied with the outcome. The vast majority of responses 
would be complaints and confusion. There would be myriad unseen 
consequences and problems, and addressing and fixing them would take as 
long or longer than establishing the organizations in the first place. 







 
B) In the report, the Registrar mentions the music organizations ASCAP and 
BMI as corollary examples. But ASCAP was formed in 1914, BMI in 1939. 
The professional music and entertainment worlds were absurdly different 
back then, as was the nation itself. To create those entities from scratch today 
would bring more trouble than most anyone would want to deal with. 
 
C) The biggest hurdle to surmount is explaining, simply, “Why?” The report 
casually mentions the “obvious” need for ECL and CMOs but never justifies 
it. Why does every image need to be digitized in the first place? Why are we 
assuming every person on the planet wants every image on an electronic 
device? Why are we assuming that digitization will remain a valid format for 
generations and centuries to come? (No single electronic format has remained 
valid or �universal for more than a couple decades, unlike marble and paper 
which have endured for centuries. All humans, even those living in the street, 
the jungle or in the wilderness, can make something out of wood or stone or 
paint. Who honestly assumes they’ll all have Photoshop and an iPad too?) 
What’s the benefit for both copyright owners and consumers, ultimately? To 
answer, one must address the constitutional reason for copyright law’s 
existence in the �first place.  
 
Article I, Section 8 (Powers of Congress) states that Congress shall have the 
power… “[8.] To promote the Progress of Science and useful Arts, by 
securing for limited Times to Authors and Inventors the exclusive Right to 
their respective Writings and Discoveries.” This is to help promote and 
advance said sciences and arts, and to benefit our culture. 
 
Well, let us look at history. The greatest achievements of Art in the last 
20,000 years of human civilization have arguably occurred without any 
digitization. The art of ancient Egypt, Greece and Rome, the Renaissance, the 
birth of sculpture, painting, print and film, all occurred long before the 
“digital age.” Yet people still found out about Laocoön and His Sons, The 
Last Supper, Venus, Michelangelo, Picasso, hieroglyphics, Impressionism, 
Leonardo, Superman, Citizen Kane, the Pyramids, Star Wars and every other 
major artistic achievement without “digitization” and were influenced and 
inspired by them to advance the arts without a problem. 
 







I certainly understand the desire and need to make certain images and works 
available digitally, but there has been no logically satisfying or reasonable 
argument to do so with� everything from everyone, other than “we can.” 
And that is no reason any reasonable or logical person can accept as valid. 
 
The United States was formed and established with great regard for the rights 
of the individual citizen, first and foremost. Government of the People, By 
the People and for the People—not of Google, Microsoft, Facebook or other 
conglomerates. Nor are we a socialist nation, where everyone shares 
everyone’s efforts, skills and time for free.  
 
We need to preserve, encourage, and most important, protect and reward the 
creativity, imagination and skill development of our true artists and creative 
people first, not the myriad ways their work can be exploited by� others 
without their knowledge, permission or remuneration.  
 
Again, thank you for listening and considering my answers and suggestions. 
 
Best, 
Mike Pascale 
 
 
 
 
 
 








July 22, 2015 
 
 
REGARDING COPYRIGHT BILL PENDING: 
 
 


PLEASE VOTE NO! 
 
I have been a photographer for many years. I have 
several different shots that have been quite popular 
and have sold them many times. Going forward I 
would like to be able to do the same thing: that can 
not happen if you pass this bill. 
 
Others, smarter than me, will give you many good 
reasons you should not pass this bill, I am content 
just asking you. 
 
Thank you, 
Mary Ann Connelly 








Andrew Bret Wallis. 
ABW Photography Ltd 
Lister Barn 
Birstwith 
Harrogate 
HG3 2JG 
 
 
To whom it may concern, 
 
I have been a professional artist for my entire working career,  and have spent 
the past 25+ years building a body of imagery which generates an on-going 
income for my family.  
The new proposed changes to the current copyright legislation would have dire 
repercussions for artists around the world,  stealing away precious revenue 
which many – like myself - have taken their entire working careers to build and 
protect.  
In the past, it would have been fair to say that many images – once created and 
paid for – would no longer need to generate an on-going revenue, but back in the 
1980’s – 1990’s images generated large sums of money which were ample 
payment for the time and effort involved in their creation.  
 
From 2000 onwards, there has been a slow decline in image values and an 
increase in available crowd-sourced amateur imagery.  These new – much harder 
– market conditions have led many professional artists to favour the stock 
imagery approach to image creation which is based upon creating images which 
have a long shelf life and which can be sold again and again in license form for a 
variety of marketing and merchandising purposes. These images circulate the 
internet, are often stolen and or misused, but the current copyright laws enable 
artists to chase down infringers and to always maintain their personal rights to 
sale. By protecting their rights like this, artists are able to generate on-going 
revenue which enables them to stay in business. 
 
Sadly, the days of being able to create an image and sell this once only for a large 
fee are long gone! Artists need to make multiple smaller license sales from their 
images simply to stay in business. Without the current  protections afforded, 
corporate bodies would simply be able to harvest our legal copyrighted work 
and re-license it for sale themselves. This is stealing by any other name! 
 
It has taken me over twenty five years to generate any kind of meaningful on-
going income from my work and many hours building up a bank of images which 
have specific model and or property releases attached with legal and binding 
conditions for use. It has taken many more years to build the infrastructure and 
partnerships to sell and license my work. These new proposals under discussion 
– if implemented – would undue a lifetime’s work in an instant and destroy my 
business overnight. 
 
I beg you to consider artists the world over who would be devastated personally 
and financially if these new directives were implemented. 







Yours Sincerely, 
 
Andrew Bret Wallis 
ABW Photography Ltd 








Tuesday July 7, 2015 


 


To Whom It May Concern: 


As a professional illustrator for the past five years, the 2015 Orphan Works and Mass Digitization 
Report is highly troubling.  Illustration is an art form that shares a rich and important history 
within the United States.  And while each and every American has some kind of personal 
relationship with illustration - be it favorite children’s books, movie poster or tee-shirt design - 
very few people outside of the field understand the myriad challenges that professional 
illustrators have faced for many years. 


I received my BFA in illustration in 2001 and my MFA in 2008.  Since then I have worked on a 
diverse variety of projects with clients across the globe and received accolades from such industry 
institutions as Society Of Illustration, Society Of Illustration West, American Illustration and 
Communication Arts. 


While the proliferation of the internet has afforded artists the ability to reach new audiences 
across the planet, it has also served as one of the greatest impediments for an artist’s livelihood. 
Digitization has allowed for an artist’s work to be exponentially shared and therefore almost 
impossible to exert complete control over how it is used.  Most of the time our images are utilized 
simply as decoration on social media sites.   But just as often our names and copyright 
information are unlawfully removed rendering our imagery particularly vulnerable to orphaning 
and thus appropriation.  It is almost daily that I read about a fellow artist’s work being monetized 
by an unscrupulous third party with zero profit or credit being afforded the creator. 


Generally, a client will commission me for an illustration and the rights to use that work for a 
specific amount of time.  Once that time period elapses, the rights return to me allowing me to re-
license that same work to another client – a fact that the authors of the Orphan Works and Mass 
Digitization Report seem to not understand. Unfortunately, there seems to be a misconception 
that upon publication our artwork loses it’s value.  This is an inaccurate and potentially dangerous 
falsehood.  For the illustrator, copyright law is not an abstract legal issue, but the basis on which 
our business rests.  Our copyrights are the products we license so in essence, taking our work 
because it is deemed orphaned is literally stealing money out of our pockets.   Everything that we 
create, whether for a client or for our own personal indulgence, becomes part of our business 
inventory.  And in the digital era, inventory is more valuable to artists than ever before. 


Please reconsider how the 2015 Orphan Works and Mass Digitization Report could have 
potentially disastrous effects on not only the field of illustration, but on the future creation of 
quality art in the public realm. 


 


Sincerely, 


Michael Marsicano 








To the Copyright Office: 
 
As a fine artist, although not a full-time artist, I must object to the new US Copyright Act because I want to maintain 
exclusive control over my images and expect to be recompensed for the use of them.  Artists spend many years and 
much money perfecting their art;  it is the product they produce on a daily basis and it should be protected, not by 
the opt-in method of having to register the art, but by the fact of its existence alone as the fruit of my work.    
 
It is the large internet and publishing companies that want to utilize an artist’s work, without paying the artist, who 
would benefit from this law, not the artists, who for the most part already struggle to make a living.    
 
While corporation lawyers and lobbyists have testified that once art work has been published it has no further value, 
I would take issue with that stance.  I should be able to display my original artwork for sale on the internet and 
elsewhere AND retain ownership of the copyright because I may decide the image qualifies to be reproduced in 
prints and other media, for which I expect to be paid.  
 
To have to register a copyright for all the artwork that I produce during my lifetime represents an onerous burden in 
paperwork, time, and cost.  I do not support legislation that would allow someone else to use my images for their 
profit without my knowledge or consent. 
 
Sincerely, 
 
Linda A. Olsen 








Maia E. Thomas 
37 Carsam St. 
(908)-889-5018 
Maiathomas30@gmail.com 
 
7/19/2015 
 
Dear Sir or Madam, 
 
I am writing to the United States Copyright Office today because I am deeply concerned 
about the new laws that may or may not be passed this coming Thursday, July 23. 
 
I do not personally make a living off of my artwork and nor do I plan to. However, my 
sister is a beginning artist. Even as a young artists just beginning she has already had her 
characters and work stolen and struggled to have it taken down from online. These new 
copyright laws will make it even easier for people and even companies to steal the work 
of small artists who can not afford to fight it in court. Thousands of artists make their 
living selling their art online. These new laws will open their art up to theft they will not 
be able to get by. 
 
While in some cases it may be difficult for an individual to get the permissions needed to 
use a piece of artwork these laws are in place for a reason. They are laws that protect 
artists from having their work stolen and used for commercial purposes. Artists will be 
even more vulnerable to major companies that can afford lawyers. A work of art belongs 
to its creator the laws are in place for a reason. 
 
     Sincerely, 
      Maia E. Thomas 



mailto:Maiathomas30@gmail.com






July 21, 2015 


Please do not change the current copyright law that says something like any work created by an 
artist today is protected by copyright without having to have it registered. 


I am a visual artist and I can’t afford to register every painting I create.  I just recently found out 
that an online site called Wallpart has been stealing some of my artist friends’ images. I looked 
on the site, and I found where they stole an image of one of my recent paintings as well.  
Frustrating! 


If you change the law to make it where I would have to spend $69 to register every painting I 
do, I think that I, along with many other artists, might be discouraged to the point of “why 
bother creating and sharing anything anymore?” 


To date, I have been exploring mediums and styles. I have finally discovered the way I would 
like to create paintings to create a huge body of work. Perhaps I should just keep these to 
myself, eh? 


I understand that there are some things that should probably be changed in the law, especially 
in dealing with things created in the past, but please don’t allow big internet or digital 
storehouses to be able to buy things up and then charge the rest of us to use them. That’s not 
right, either.  


Thank you, 


Margaret Bobb 


www.m-bobb.artistwebsites.com 


 


  








Maria Pallante 
Register of Copyrights 
US Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante & US Copyright Office Staff 
 
I have been working for several years on a project that I intend to put on You Tube 
during 2015. This contains my personal artwork and a Bible translation that is not 
for sale. It is intended to remain free and was about 55 years in producing. Its 
creator said it could never be used to make money but could be given away just for 
the cost of producing the copy. I have been illustrating it with my own art and to 
comply with his wishes will show and read it on You Tube to make it free for anyone 
that wants to hear this translation of the words of God.  
 
This upcoming possible change in the copyright protection upon creation will 
prevent me from putting this lifetime of work on the internet as others will then be 
able to copy and sell it since I won’t have copyright on creation protection. If the 
laws change then his dream of providing his free translation will die.  
 
I know the changes are to help others make money and the protests are from artists 
that make money (even though it was once published) from art works. Within the 
digital age comes many challenges but reducing protection is not an answer for 
those that create just to allow others to make money off their creations.  
 
My plea is simple – I DO NOT WANT TO MAKE MONEY NOR ENABLE ANOTHER TO   
MAKE MONEY from what I will be self publishing through You Tube. It is 
unthinkable to make money from God’s word – the ultimate infringement. Please do 
not allow these changes. 
 
The change will allow anyone to use a piece of art for any purpose if they were 
unable to find the copyright holder after a “diligent” search. There is no searchable 
database for visual art and would be nearly impossible to “diligently” search. 
Removing the monetary penalty would remove an effective deterrent to willful 
infringement.  
 
Your consideration is greatly appreciated. 
 
Respectfully,  
 
Mary Werner  
 








Hello,
My name is MaryBeth Hinrichs and I own a scientific and educational illustration business in Minneapolis, MN. 
I have been an illustrator for twenty-eight years, after graduating with a Master’s Degree in biochemistry and a 
certificate in graphic design. My illustration experience is further detailed on my website,  
www.stellariastudio.com.


I am writing to add my comments on the potential new US Copyright Act. During my work process, I spend 
quite a few hours researching reference material for my illustrations and carefully editing numerous drafts in or-
der to create accurate, informative and understandable images for scientists and members of the general public. 
My finished illustrations then become my business inventory; my business income is very dependent on protec-
tive copyright law so that I may receive income from my own re-purposed images. For example, I sell prints and 
printed cards of some of my images. Thus, my work does NOT lose its value after initial publication.


Much as a competitor of Medtronic — another company benefitting the public and founded in the Twin Cities 
metropolitan area — would be considered to be stealing if it sold a copy of a (Medtronic) patented device with-
out permission and/or sufficient compensation, unauthorized/non-compensated use of my or any other illustra-
tor’s created images is just that — stealing. With the advent of home scanning devices and digital cameras used 
in conjunction with personal computers, protection of the use of my created images could be a full-time job in 
and of itself. Just think of how protection of US paper currency in the face of these devices has created additional 
work for many law enforcement individuals.


Dilution of current copyright law would literally undermine the foundation of my (small) business and effective-
ly create monopolies of image users who risk using some (instructional) images in potentially harmful ways. 


Current registration procedures for large numbers of works from creative individuals does already take a signif-
icant amount of time. Further simplification of this process and ready, secure access to my registered copyrights 
would allow my illustration business to thrive. Not pursuing vigorous protections of copyright and simplification 
of the filing process could destroy it.


Sincerely,
MaryBeth Hinrichs


Stellaria Art Studio
website: www.stellariastudio.com








July 16, 2015 
 
Dear Copyright Office: 
 
My name is Linda M. Feltner and I am a professional artist. The “Next Great 
Copyright Act” is alarming, and will eliminate the control I currently have over my 
own work.  
 
I have been painting and drawing since as long as I can remember. My life 
encompasses drawing and painting all aspects of nature. And I have been fortunate 
to build a career around what I love.  
 
I am a self-employed natural history artist who has maintained a flourishing 
business for over 25 years. Hundreds of my illustrations have illuminated 
interpretive educational graphics including artwork for visitor centers, trail signage, 
and books. I am also a fine art painter. My family has been supported solely by my 
artwork.  
 
I am also an educator, teaching with renowned institutions and providing 
workshops across the U. S.  I have spent a career inspiring other artists and it has 
been extremely rewarding. How can I instruct someone to be the most creative 
artist they can be, when their ideas and possibly income is vulnerable to theft?  
 
To lose the ability to control what happens to my artwork, and that someone or 
some company could take it as is, or make “derivative works” under their own 
name, would deprive me of a living.  
 
This “copyright reform” comes from huge firms that want to do extremely small 
amount of “research” to find the artist, and they want to make money off of someone 
else’s work: i.e. my work, my colleagues, my friends, and my students.  
 
This will not serve the artists who spend thousands of dollars to educate 
themselves, create the art, maintain a business, and develop careers.  This takes 
away the artist’s basic ability to control their artwork as we have done so in the 
past.  
 
Thank you for this opportunity to express my concerns.  
Most Sincerely, 
Linda M. Feltner 
Linda M. Artist LLC. 
P.O. Box 325/8104 S. Furlong St. 
Hereford, AZ 85615 
 
 
 
 







 








July 22nd, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the U.S. Copyright Office: 
 
My name is Lauren Simkin Berke. My mother was Carol F. Simkin, so copyright law was a primary area of 
discourse when I was growing up, and in many way informs my worldview. I am an illustrator as well as 
working as a gallery artist. I have been working as a freelance illustrator for 13 years. I have an M.F.A. from 
SVA in Illustration as Visual Essay, and a B.A. in Anthropology from Cornell University. I have received 
awards and honors from American Illustration, The Society of Illustrators, Communication Arts, and Print 
magazine. I create primarily editorial illustrations for magazines and newspapers, as well as book covers. 
My clients include The New York Times, New York Magazine, American Express, Simon & Schuster, 
Penguin Random House, The Boston Globe, The Los Angeles Times, O Magazine, and The Advocate, to 
name a few. 
 
Copyright is not something that is abstract to me, and it is not simply a matter of monetary compensation. 
While the economic impact of having my copyrights as a visual author taken away is real and distressing, I 
am even more concerned with the matter of protection when it comes to having a say in where and how, or 
if, my work is used. As a maker of images, even if I did not work as a commercial artist, I would not feel it 
right for anyone to use the images I’ve created without permission.  
 
As a maker of images I feel very strongly it is unreasonable to place the burden of registering every image 
made in order to ensure protection. This harkens back to the required formalities for protection that modern 
U.S. copyright law was intended to eliminate. My understanding is that a major goal of the 1976 Copyright 
Act was that American copyright law would join that of other nations in recognizing that once a creative work 
came into existence the author’s right to control its use and be protected from unauthorized copying would 
be a given. Image making is how I think, it is not simply a skill I utilize to create work for clients, and to live in 
a world where my copyrights as a creator are not protected is unthinkable.  
 
When I create work for a publication I am creating original work and granting the client first publication rights. 
It has been suggested that after a work is published it is no longer a usable revenue stream for the creator. 
This idea is ludicrous. If that were so, then it would not be a usable revenue stream for anyone, and 
corporations would not be seeking a change in law so they can use currently copyrighted works for their own 
uses, free of charge. All the work I have created has the potential for being licensed. Building a body of work 
that can be licensed is an important and integral aspect of an illustrator’s business. While the growing ease 
of access to images via the internet makes the use of found images desirable to certain parties, this is a time 
to create greater protections for visual authors, not less.  
 
Sincerely, 
Lauren Simkin Berke 








To Whom It May Concern, COMMENT SUBMISSION.


As I understand it, this is an accurate summation of the current pending bill regarding 
Copyright Protection for Certain Visual Works;  


 The Next Great Copyright Act” would replace all existing copyright law.
• It would void our Constitutional right to the exclusive control of our work.
• It would “privilege” the public’s right to use our work.
• It would “pressure” you to register your work with commercial registries.
• It would “orphan” unregistered work.
• It would make orphaned work available for commercial infringement by 
“good faith” infringers.
• It would allow others to alter your work and copyright these “derivative 
works” in their own names.
• It would affect all visual art: drawings, paintings, sketches, photos, etc.; 
past, present and future; published and unpublished; domestic and foreign.
The demand for copyright “reform” has come from large Internet firms and 
the legal scholars allied with them. Their business models involve supplying 
the public with access to other people’s copyrighted work. Their problem 
has been how to do this legally and without paying artists.
The “reforms” they’ve proposed would allow them to stock their databases 
with our pictures. This would happen either by forcing us to hand over our 
images to them as registered works, or by harvesting unregistered works 
as orphans and copyrighting them in their own names as “derivative 
works.”
The Copyright Office acknowledges that this will cause special problems for 
visual artists but concludes that we should still be subject to orphan works 
law.
I’m writing as a visual artist who posts photographs of my work on the internet for 
sharing and promotional purposes.  It’s my understanding that the above set of points is 
a clear synopsis of the most recent version of a bill that has been rejected two previous 







times, yet is still being pushed forward.  This bill is clearly driven by greed and a desire 
by third parties with staffs of lawyers, to find cheap and easy ways to make money from 
artists, while taking away those very artists’ ability to profit from their own creations.  


I don’t see how this can benefit society, culture, working artists...I don’t see how this can 
be of benefit to anyone but the selfish creators of yet another legal loophole through 
which unscrupulous people can siphon funds from creations they steal.  
 
The world needs art.  Art is made by artists.  There is a creative explosion going on right 
now that is aided wonderfully by the freedom of the internet and the generally courteous 
camaraderie of the many artists who share work and enjoy collaboration.  This bill would 
kill that...and contribute to the demise of many artists too, by making it impossible for 
them to rightfully profit from their own creative output. Many people will stop creating art.  
Tell me how it makes sense to nickel and dime artists with fees like this before they can 
even begin to seek out places to sell their work?  And registration is at best a partial 
“protection” ...a work could then STILL be stolen and used to create “derivative works”.  
This is greed of the worst kind. 


If your office, which is a government office, supposed to be serving the people, wants to 
really aid the people, you’ll create clarity and simplicity in copyright laws.  You’ll consult 
with artists who work in all visual media, both online and offline and who understand the 
issues clearly.  You’ll create laws that benefit artists rather than opportunists who want 
to make money from other people’s work.
 Please, I urge you to kill the bill, rather than the artists who will most assuredly suffer, 
should legislation resembling this be foisted upon an unsuspecting and unwilling public.  
And then convene a reasonable, useful and genuine commission WITH ARTISTS 
INCLUDED, to consult and craft legislation that benefits the artists for whom creativity is 
their livelihood. 


Sincerely,
Marian Spadone
July 21, 2015
El Prado, New Mexico








To whomever it may concern:


I am not a professional artist or a professional of any kind and I do not make art for a living, and I am not going to hide 
this fact through a fancily formatted letter, simply so you will know full well I am speaking in ernest. Do not mistake 
this for a lack of knowlage on the subject at hand. I still speak as an advoicate of artists and as a consumer of art.


I understand the international copyright law's automatic registration system isn't the best, but the whole orphaned work 
thing is just taking the problem and turning it into the oppisate problem. It doesn't solve a thing, instead it effectively 
creates more problems for artists. As I understand it, copyright law exists to PROTECT artists, not hinder them. I think 
you need to think about what is TRULY important when it comes to the law.
Signed,
Mathew C. Beers
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Lenka M. Manning-Warder 
 
I may not earn my living as a artist, but I am an artist just the same. 
I feel that what I create is my intellectual property and therefore should 
be protected from theft, alteration, and plagiarism. 
No artwork is an “orphan” it has a parent/creator, and therefore should 
be protected by copyright. 
 This new proposed copyright act is an attempt at legalizing theft.  
If an artwork is worth using then it is only right that people should pay a fee 
to the artist to use it or employ one to create artwork for them to use. 
 So I am opposed to this new Copyright act. 
 
Sincerely, 
 
Lenka M. Manning-Warder 
Mixed media artist 
 
 








July 20, 2015 
 
 
Thank you for taking time to read the comments and concerns of this copyright law. 
 
 I’m an up and coming illustration, I graduated from the College for Creative 
Studies in Detroit Michigan in 2014. I might not be very well know yet, but the ease of 
sharing on the internet has gotten me freelance work with clients such as Bento Box the 
studio that produces Bob’s Burgers, local clients, as well as various logo and design 
project commissioned from around the country.  
 I rely on the internet to share my work, but its a challenge monitoring/licensing 
my work wether it be a full illustration, or a sketch. I routinely use reverse image 
searches and google descriptions of my work to make sure that someone isn’t using my 
hard work for their own personal gain. 
 As one of the many artists who are buried in debt from their schooling, I cannot 
afford to pay to have every one of my drawings registered at a commercial registry. I 
also wouldn’t be able to afford to have my work “orphaned”. I definitely can’t afford to 
have someone create a “derivative work” of something I have done, thus legally making 
a profit from the countless hours of studying I put to bettering my craft. 
 What I do is not a hobby, I didn’t put myself in over $30,000 worth of student debt 
just to create work for people to “share”; or as we artists call it “stealing”. 
Its troublesome that people who want to use the work of others are protected in this act. 
The ‘potential users’ had nothing to do with the artist's growth and hard work. Its normal 
to want to be paid for your work; so why is it that people feel like art is free to the public 
then?  Artists need to be protected so we can have the security to feel confident enough 
to continue creating. 
 
Sincerely, 
 
Melissa Jarvis 
Madison Heights, MI 48071 
 
Mjarvis-art.com 








July 23, 2015 
 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 


 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


To Whom it May Concern: 


My name is Liz Helberg. I represent an artist by the name of Elizabeth Stacke. Both Ms. Stacke and 
myself are new to art licensing. We have been busy building our business over the last few years. To 
include building a website (elizabethstacke.com) and copyrighting all of Elizabeth Stacke’s work. 
When I heard that the “Orphan Bill” was back in play again I had to write your office. 


Visual artists in today’s digital environment face many challenges. Now we have to worry about any 
joe off the street taking our life’s work and being protected under this new Orphan Bill without ANY 
legal recourse when infringement happens. This is the life work of Elizabeth Stacke – why should 
anyone else other than Elizabeth Stacke and myself prophet from the work Elizabeth Stacke creates? 
If the existing copyright laws change internet companies would hurt our ability to make any kind of 
living. As of now there are issues with companies “stealing” work. The proposed change in the law 
would cement it with absolute no recourse for the artist to sue for any damages. Why would the 
government be in favor of corporations or any individual to do just that – steal from the artist who 
created the work? Would you at the copyright office work for free? Out of the goodness of your 
hearts? If not, why should we? If this very BAD bill gets passed the cost to be in business will go 
through the roof, the cost of registering each and every image will be cost prohibitive and in my 
opinion many artists will simply refuse to enter the field and your office will have even less artists 
paying to register their works. 


Both Elizabeth Stacke and myself ask you to exclude visual art from any and all orphan works 
provisions. 


 


Sincerely, 


 


Liz Helberg 
Elizabeth Stacke 


 


 








	  


	  


July 23, 2015 


United States Copyright Office 
101 Independence Ave., S.E. 
Washington, DC 20559-6000 


To Whom It May Concern: 


I am writing in reference to the proposal before lawmakers to change the Copyright Act (i.e. the 
2015 Orphan Works and Mass Digitization Report) and how these changes will affect self-
employed artists and illustrators. In brief, passing legislation in support of these changes will 
throw thousands of creative professionals like me into freefall. 


For thirty years I have been a scientific illustrator and fine artist. For the first fifteen of these I 
was a part-time freelancer, and during the last fifteen I have been self-employed. I am best 
known for creating illustrations of the planets discovered outside our solar system, collaborating 
with renowned astronomers and research organizations in the process. My artwork has been 
published worldwide in books, magazines, scientific press releases, television documentaries, 
and exhibited in museums and galleries. 


Clients who have used my art include Astronomy,	  BBC	  Television,	  bild	  der	  wissenschaft	  
(Germany),	  CNN,	  Cosas	  (Peru),	  The	  Discovery	  Channel,	  Eos	  (Belgium),	  Japan	  Public	  
Television,	  The	  Learning	  Channel,	  NASA,	  PBS,	  Science	  et	  Vie	  (France),	  Science	  News,	  SETI	  
Institute,	  Sky	  &	  Telescope,	  Time,	  and	  US	  News	  &	  World	  Report (a partial list). My original art 
has been exhibited at the Smithsonian, the American Museum of Natural History, NASA Ames 
Research Center, and Stanford University, to name a few host institutions. 


I went to college to learn the art skills I have developed over the past thirty years, receiving a 
BFA (Drawing and Painting) and a BS (Biology) from Mississippi University for Women, and 
MFA (Scientific Illustration) degree from California College of the Arts. The works I create 
under the auspices of my business are my business inventory and my intellectual property; 
maintaining rights control of these pieces is fundamental to making a living. While I do sell 
original art, most of my income over the years has come from use of the art I create in the form 
of use fees for the reproduction of my work in books, magazines, online, as prints and posters, 
etc. Popular images are used by different parties dozens of times, generating income with each 
use. Being able to retain copyright rights on this art and voluntarily choose who may use it and at 
what price is key to putting food on the table and keeping my mortgage paid. 


Aside from the conviction that loosening these protections for artists will drive many of us out of 
business, I am also extremely concerned about the possibility of requiring artists to register all 
our work and creating “orphans” of unregistered art. While I am grateful for the option to 
register the copyright of my work with the Copyright Office (and I have done so, on many 
occasions), this needs to remain an option rather than a requirement. For one thing, it is very 
expensive for those of us with lower incomes; earlier in my career I spent hundreds of dollars on 
copyright registration fees. 







	  


	  


 


In recent years I have made fewer registrations due to rethinking the importance of filing. 
Currently, I feel the likelihood of my taking someone to court over the misuse of my art is slim. 
Not that my work hasn’t been used without permission, as it has. An internet Image Search 
reveals a shocking number of copies of my art used without permission. Yet most of these 
instances are by individuals who believe they are using my work under Fair Use auspices and 
assume they can permanently post my art (with or without name credit and copyright notice) on 
personal blogs, educational sites, university classroom materials, and sites with wallpaper 
downloads (somehow assuming all my art is free NASA public domain imagery, which it isn’t). 
In light of this, I would say that if copyright laws are to be changed, they should do more to 
protect artists’ rights than less. Or perhaps copyright laws should remain as is and money should 
be put into educating the public about what constitutes Fair Use and what doesn’t – that would 
be helpful! 


The US Declaration of Independence includes the pursuit of happiness as an inalienable right. 
Being able to pursue one’s happiness requires being able to meet the basic security needs of 
shelter, food, and clothing. Without the copyright protection of the artwork I have created over 
the last thirty years I would not have earned enough to pay my bills. I will not retire for many 
years and will continue to depend on my art to live. The decisions you make about copyright law 
will affect whether I can pay my mortgage, put gas in my car, pay my health care expenses, keep 
my pets, and more.  


Thank you for the opportunity to voice my concerns about this issue. 


Sincerely, 


 


Lynette R. Cook 








July	  1,	  2015	  
	  
Dear	  Copyright	  Office:	  
	  
As	  someone	  	  who	  teaches	  illustration	  courses	  at	  a	  public	  institution,	  I	  am	  very	  
concerned	  about	  the	  Orphan	  Works’	  proposed	  legislation	  that	  defines	  such	  works	  as	  
“artwork	  whose	  author	  is	  unknown.”	  
	  
That	  is	  not	  good	  enough	  to	  safeguard	  original	  work	  and	  ideas	  by	  artist	  illustrators.	  	  
	  
An	  unlikely	  analogy	  that	  an	  illustrator	  made	  to	  me	  is:	  consider	  if	  scientific	  	  patents	  
were	  only	  protected	  as	  far	  as	  any	  “good	  faith”	  search	  	  allowed.	  	  The	  results	  would	  be	  
copyright	  infringement	  and	  abuse	  to	  such	  a	  degree	  it	  would	  not	  even	  bear	  
consideration.	  
	  
Artist/illustrators	  are	  no	  different	  and	  their	  work	  demands	  protection.	  
	  
	  
Sincerely,	  	  
Lanny	  DeVuono	  








 
MarySue Noble 


1226 Vine Street 
McKees Rocks, PA  15226 


 
July 9, 2015 


 
 
 
 
 
U.S. Copyright Office 
101 Independence Ave. SE 
Washington, DC  20559-6000 
 
TO WHOM IT MAY CONCERN: 
 
I am writing you in response to your Notice of Inquiry regarding Copyright Protection 
for Certain Visual Works. 
 
As a  professional visual artist, I have been illustrating and creating graphic design 
works for over 15 years.   I currently do design work in a number of genres, including 
computational science, theatre and book design and illustration.  I am also affiliated 
with the Pittsburgh Society of Illustrators.  My work varies from children’s illustration 
to medical and biological illustration, as well as advertising work for various entities. 
 
I am quite concerned about the proposed changes to the current copyright protection 
laws.    Quite a few of my copyrights are what make up my product line and I derive 
income from the licensing of my copyrighted imagery.  The utilization of my designs 
without obtaining a license to do so would be akin to stealing money from my pocket.  
I have worked hard to design my copyrighted material and it is vital to my business 
that I can continue to control and manage how, and by whom, my work is to be used.  
Contrary to the assertion being promoted by proponents for the proposed change to 
these copyright protection laws, I can definitely say that my work has not lost its value 
after its original publication.  If anything, publication and visibility of my work has 
increased its value and has contributed often to my personal income as a visual artist. 
 
Everything that we create, as visual artists becomes part of our business inventory, 
often contributing nicely to our annual profit.  Especially given the current digital era, 
inventory is more valuable to artists than ever before.  Although the majority of my 
income is not derived from illustration, I would not welcome someone else monetizing 
your work for their own profit without your knowledge or consent.  This would not be 
fair to me and would result in my losing a good deal of my annual income. 
 







U.S. Copyright Office 
July 9, 2015 
Page 2 
 
Please do not adopt the changes, especially those changes known as the Orphan 
Works Act, as they are wrongful changes that will only serve to assist corporate 
financial interests regarding our intellectual property, ultimately hurting the individual 
artists, the creators of the work. 
 
I appreciate your thoughtful consideration of my concerns. 
 
Sincerely, 
 
 
 
MarySue Noble 
 
 
 








Dear Copyright Office,
I am an artist and designer and have been working in the field for over 30 years. I 
have a BFA in design and an MFA in painting. My art and design work has been 
published in various regional publications and I have worked for several 
organizations as a designer/artist. I still work as a graphic designer, a painter, 
and as a professor of art at Chadron State College in Chadron, Nebraska. 
I teach young artists and designers. It is crucial that they retain the rights to and 
are allowed to make a living from their work. It is crucial for all of us. If creatives 
cannot earn a living wage from their original ideas and artwork, we risk losing the 
future of all creative thought at a time when we need it more than ever. 
Copyright law is not an abstract legal issue but the basis on which our business 
rests. It is our livelihood. Our copyrights are the products we license. 
Infringement of our work is like stealing our money. It's important to our 
businesses that we remain able to determine voluntarily how and by whom our 
work is used. Our work does not lose value upon publication. Everything Picasso 
or Georgia O’Keeffe created became part of their “business” inventory. It 
continues to be of great value to their artistic legacy and it does not lose value 
because it is published. In the digital era, inventory is more valuable to artists 
than ever before. Our “inventory,” our work, our legacy is all we have as creatives. 
It needs to be protected. Or creativity will be lost.


Mary Donahue
Artist/Designer








My name is Michael Lamka.  I am submitting my comments on the proposals of Orphan Works and Mass 
Digitization - a report of the register of copyrights - June 2015.   Although I am now retired, I hold 
copyrights to a number art works.  Some of my works have been filed with the Copyright Office and 
some not.   
 
On page 2:  The Office’s current review of orphan works focuses on the challenges that users face when 
attempting to make use of individual works on a case-by-case basis. 
 
Why does this need review or consideration of any sort.  Copyrights are in place to protect the artists not 
the people who want a free ride.  People who might conduct a “good faith” search for a copyright holder 
know: 
 


 Copyrights are in place to protect original creative works, not their “right” to use them without 
permission.  That “right” does not exist, and can only exist when the artist’s rights are trampled 
either by courts or legislation. 


 There are already adequate exceptions under the fair use clauses of current copyright laws. 
 The work is protected whether the copyright holder’s information is available or not.  That is the 


purpose of copyright protection. 
 Using the work without the copyright holder’s permission is against the law. 


 
As written, this proposal enables and even encourages copyright infringement rather than protect an 
artist’s rights to use her/his works as the artist sees fit.  “Orphan works” are orphan works for one of two 
reasons: 


1.  The work has already been stolen, any marks of ownership removed, and made available to 
other thieves who, under the guise of “good faith research” will be permitted to make profit 
on a real artist’s back. 


2. The artist wants it to remain anonymous because he/she does not want others to use it. 
 
Everything in the list contained on pages 3-4 are additional means to take the rights of artists from them 
and hand them to people, businesses, and organizations that had nothing to do with the work. 
 
Extended Collective Licensing (ECL) is a euphemism for, “Give the copyrights to the people with enough 
money to make more money.  Screw the artists” 
 
There are already enough Collective Management Organizations (CMO’s) that assist artists in selling 
their works – music, movies, sports memorabilia, as well as photographs, digital arts, manually created 
arts, etc.  One of the most notable CMO’s for visual artists is shutterstock.com, and artists don’t have to 
“opt out”. 
 
Automatically including any artist’s works in any government mandated organization unless the artist 
opts-out is ludicrous to the extreme.  That is akin to stating that all US citizens must work only at jobs 
mandated by the government for wages set by the government.  Opting out of that opportunity means one 
loses the ability to earn a living.   
 







The proposed changes to current copyright law are not need, and, in fact, fly in the face of current law, as 
well as the purpose for copyright protections as stated in the Constitution of the United States.  The 
proposed changes favor only those who want to force price controls on artists or to steal artists’ works for 
their sole profit.   
 
Neither should schools, churches, or government agencies be placed above the law. Rather, they should 
be held to a stricter standard simply because they are public entities. 
 
Instead of the steps proposed in this report, the Copyright Office should be looking for ways to strengthen 
the rights of artists and other creative people and ways to prevent individuals and organizations from 
taking a free ride on the backs of the people who do the work – the artists. 
 
Respectfully, 
 
Michael Lamka 
Artist 








July 20, 2015 
 
U.S. Copyright 
Orphaned Works 
 
Dear U.S. Copyright Office, 
 
My name is Michele Schweitzer. I’m a 25 year old U.S. citizen and a recent college graduate, 
with a Bachelor’s degree in Arts. I’ve been an artist ever since I could pick up a pencil, and have 
been developing my craft for the past 10+ years, working to get into the industry with my love 
and passion to create artworks and characters. 
 
I take great pride and effort in the work I produce. Because of this, I find this supposed change of 
the copyright act quite disturbing. I’ve found and learned that it’s difficult to become an 
established artist. It’s even more difficult with the constant threat of thieves that profit on things - 
such as digital art, paintings, and photos - that they didn’t put their heart and soul into making or 
bringing to life.  
 
As an American citizen whose spent much time and money in school to develop the working 
tools needed to survive, I find that the passing of this bill will be not only a destructive loophole 
for people who don’t fully appreciate the creative process, but a slap in the face to hard working 
American citizens as a whole.  
 
To basically say that nothing we make is worth anything, and that anyone can just use whatever 
they want with no consequences or even a thought as to the people they hurt, is that not spitting 
on the American way, to fight for our right to live and make a profit on what we do as citizens? 
Is that not a crime against the people who struggle every day to survive, especially in a tough 
economy? 
 
As an artist looking to find a way in the industry, to do what I love to do the most and make what 
only I can make, I strongly advise against the Orphans Act and its loopholes against artists who 
work from their souls as well as their brains. To take the impact of the creative process away and 
turn the art industry into nothing but a sweatshop is an insult to not just artists, but to everyone 
who works for their living.  
 
Sincerely,  
- Michele Schweitzer 
 








July 19, 2015 


 


Dear Copyright Office in regards to this newly proposed Copyright bill: 


My name is Matthew Najarian. I am currently studying graphic design at a 


university in the United States. The field I am entering is already extremely competitive 


in terms of developing new and innovative ideas; by passing this new bill you are not 


only affecting my colleagues and I, but artists worldwide. If this law is passed, artists will 


not only have to worry about their current competition with other artists, but competition 


with infringers over the authorship of their own work. By proposing mandatory 


registration for an artist’s artwork, you are putting an already struggling demographic 


into a vice grip and robbing them of their livelihood. An artist’s right to their work is 


their means of survival, removing this protection will leave artists vulnerable to piracy 


and allow corporations to monopolize the art market. Essentially you are proposing a bill 


that will legalize the theft of private property. This is flagrantly unconstitutional and 


violates multiple international Copyright laws. 


This affects me personally, as well as art students across the country, because it 


hampers our ability to market ourselves digitally post graduation and will essentially 


dissolve an entire generation of artists. Lifting the current copyright law will leave a 


student’s digital work, whether it is on social media sites, art blogs, or online portfolios 


vulnerable to being infringed. In order for recently graduated artists to comply with this 


law, they will be forced to spend a whole lot of money and years of non-income 


producing time to protect authorship they are already entitled to under the current 


copyright laws. This is especially damaging for students who are already burdened with 


increasing interest in student loans and struggling to find jobs as it is, as they would now 


be expected to cough up money they don’t have in order to protect the artwork they’ve 


created. 


The proposal of this new copyright law directly affects the livelihood of artists 


domestically and internationally and should not be passed. The law proposes an 


impossible burden of compliance as a condition of protecting work artists create, have 


created, and will create in the future. If passed, this law will do a lot more harm than 


good.  







Respectfully, 


Matthew Najarian 








Lorraine Mullett, artist   . . . PO Box 4213 . . . Windham, NH 03087 !
Maria Pallante 
Register of Copyrights U.S. Copyright Office 101 Independence Ave. S.E. 
Washington, DC 20559-6000 
RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright 
Protection for Certain Visual Works (Docket No. 2015-01) 
July 22, 2015 !
Dear Ms. Pallante & U.S. Copyright Office Staff: 
How would you feel if you worked long hours developing a style of art . . . 
went to school . . . earned your Masters Degree . . . and spent a great deal of 
your adult life . . . making art . . . designs . . . illustrations . . . developing a 
character . . . and now find that the protection . . . my right of ownership to 
my work is being legislated away from me and my grandchildren?  !
It is sad to think that our life’s work is being lost to us “the makers of Art” 
because . . . there is no searchable database of visual art . . . the protection 
from infringement is being lost (no statutory damages) . . . This leaves “the 
makers of Art” open to exploitation.  !
As my friend Michelle Baker (Michelle Baker Design, LLC) most eloquently 
said, 
“Visual images are intellectual property and tangible inventory rolled into one. It 
is critical to the credibility of any creative professional to maintain ownership 
over the exclusive rights of their original work in order to monetize the work, as 
well as to operate a sustainable business in today’s global economy. With the 
Internet came a new world of challenges in protecting images, but it also provides 
us with dynamic tools to identify breaches and to catalog and document creation 
information. A simple “reverse image” look up on Google allows me to locate web 
sites using images that I own, simply based on visual recognition tools. Ease of 
tracking and registering ownership over visual images IS here. Today, more than 
ever before, we have the tools and the technology to link artists to their creations 
with far more ease than ever before. But to hand over the power of such registry 
to privately owned, for-profit companies is reckless and has the potential to 
basically enslave individuals to corporate exploitation that will strip individuals 
of their inherent rights granted to us by the founding fathers of our country. 
Please consider the long term cultural repercussions of such a shift in the 
property ownership of visual assets.” !







One of the key ingredients in a happy life is being appreciated . . . feeling an 
earned success . . . if enacted this new “Orphan Works” legislation would 
strip “the makers of Art” . . . the little guy . . . of much of the protection that 
allows them to feel they are making a creative contribution to our world. I 
cringe thinking that this new law would lead a large corporation to send me 
a letter telling me to stop doing my art or drawing my character because 
it . . . under the new law . . . it belongs to them.  !
Thank you for your time and consideration, !
Lorraine Mullett, MFA 
Lorraine Mullett, MFA  !
thoughtimages.com 
lorrainemullettartist.com  !
P.O. Box 4213 
Windham, NH 03087



http://thoughtimages.com

http://lorrainemullettartist.com






The new changes to the copyright laws affect me because, as I understand it, they will allow anyone to 
take any kind of unregistered art and claim it for their own purposes.  This puts a lot of pressure on 
people who do art on various smaller scales to make a living to put money they most likely do not have 
towards protecting their work - their very livelihood.   


 


As I see it, this law is being pressured to change solely so that large companies and corporations, which 
already have more than enough money to work with in marketing, advertising, etc. to be able to claim 
art done by other people - possibly even for other people - as their own and to make a profit off of it, 
simply because the artist is unable to pay out money for a copyright.  In my opinion, this is no different 
from websites posting movies/tv shows for people to watch illegally - they are making profit from 
something that is not theirs.   


 


Allowing companies to take artwork from artists they have not contracted to work for them will 
undermine art as a community and a source of income for people who are unable to pay a needless fee 
for every single piece of art they create, all for the sake of protection.  Please take into consideration 
that companies are already considered 'people' and they get more protection and rights than actual 
individuals do in regards to matters such as this.  Changes like those proposed will have a very 
profoundly negative impact on countless people everywhere, and I urge you to not overturn something 
this important simply for the sake of allowing big companies to make even more profit. 








Do not change the existing copyright law


Laszlo Bagi








22 July 2015 


Concerns about the Orphan Works Reports and Rumored Legislation 


 


To whom it may concern, 


It has come to our attention that there may be proposed legislation based on the 


Orphan Works reports, and what has been rumored is concerning to us. From what is 


understood the proposed legislation states that if one puts their work on the internet and 


share it with people, those people can take it and claim it as theirs. This is problematic 


because this makes it hard to sell one’s work efficiently and safely since do not know if 


someone has stolen your work, claiming it as theirs in order to sell it.  When this happens 


the original artists do not profit at all from the stolen works, and they can run into 


problems with the thieves trying to claim copyright to their work.  


If the proposed legislation includes having the artists pay a fee to copyright, it is 


not recommended as many beginning artists do not have money to copyright every image 


that they produce, and artists should not have to pay to own their own art. 


It is not fair to any artist if someone else can just come along and claim one of his 


or hers works because it is “orphaned.” People should not be able to make a profit off of 


an artist’s work when those people have done nothing; the artists will be financially 


ruined because then someone else will be making profit off his or her work while the 


original artist cannot. That is backwards. 


The rumored legislation would help support art thieves. 







Currently, corporations can take art and claim it as their own, all they have to do 


is alter the art work a little in order to claim it. From there, use the image so make a profit 


off of it which is stealing from the original artist.  


It will kill the artist’s career because it will no longer be safe for them to start out 


their careers, and there will be no joy in making any type of art anymore that they wish to 


share or sell. This is an infringement to intellectual property of the artists with the United 


States of America. If this is not what the rumored legislation entails, please correspond 


with a summary of the actual effects of the actual proposed legislation to ease the minds 


of your concerned constituents.  


Thank you for you time and consideration. 








 5 July 2015 
 
 
To whom it may conern 
 
My name is Mike Quon and I am a 67 year old artist and illustrator. And grew up 
surrounded by art. My father is Milton Quon, soon to be 102 years old and was an 
animator for Walt Disney on Fantasia and Dumbo….(he animated the Gold fish, the 
Chinese Mushrooms and the sugar plum fairies…and the Stork in Dumbo) He is still 
painting and I am still working and painting.  Now in the digital age, our work is 
valuable to our income because of licensing and reselling usage rights.   
 
I think that my putting the  © copyright symbol on each artwork should be sufficient 
as the moment of creation, the artwork is automatically copyrighted. It would be a 
hardship for us artists to take time out to copyright each and every piece, with 
registration requirements. I have probably created over 20,000 images in my 
lifetime.  It is important for my future income and ownership and rightful credit for 
my hardwork and talent handed down from my father. The morale and spirit of each 
artist rests on the continuation of the copyright law allowing each artist ownership 
of his or her artwork. Thank you. Signed Mike Quon 








Dear Sirs and Madames of Congress and the United States Government.  
My name is Lynn Corr. I am a twenty year old art student majoring in illustration and 


metal working. As such, if the proposed copywright law passes, I could lose my future source of 
income. I would be a freelance artist most of the time, and with the new law, companies and 
corporations would have an easier time to use my personal work without paying, or even 
contacting me. I fear that if this law passes, I won’t be able to survive, pay off my college bills, or 
even make a living. Please, I urge you, and the next generation, to not pass this proposed 
copywright law.  
 
Thank you for 








Dear Sirs,
 I am an artist and designer who owns my own business. I have been an artist and 
have worked in the business of design, product and licensing for more than 20 
years.
I have a degree in Fine Arts from the University of Kansas and worked for many 
years at the renowned gift company, DEMDACO, as a Creative Director, Product 
developer and Designer. I was also Director of Product Development at Santa 
Barbara Design Stusio. A gift company located in Oxnard, CA.
Copyright law is the foundation upon which my work as an artist and designer 
derives it’s value, and also what protected the designs of the Creative Companies 
where I worked for years. Without the recognition of the INTRINSIC value of my 
own designs at the MOMENT of my authorship, my business becomes incredibly 
vulnerable to those with much greater resources than I personally possess.
Our copyrights do not begin the moment that we register them with an entity, they 
intrisically begin with the moment that they are created and are authored by us, 
regardless of whether they are “Officially” registered. A costly and potentially time 
consuming process that lays an onus on the shoulders of individuals.
Because our work has value from the moment we create it, that means that 
infringing our work is no different than stealing our money.
It’s important to my business that I remain able to determine voluntarily how and 
by whom my work is used.
I also want to stress that my work does NOT lose its value upon publication. It 
does NOT belong to the ether if I choose to share the imagery on my blog or on 
Social Media., and does not belong to anyone and everyone if I DO choose to 
produce or license it to others.
Instead, everything I create becomes part of my own business inventory.
In fact, in the digital era, inventory is more valuable to artists than ever before.
 In creating an “Orphan Works” loophole the Copyright Office will be declaring 
open season on artists. That loophole will become a breach through which 
companies and individuals can, with a little “creative photo editing”,  create 
images stripped of their copyright watermark or identifying marks. They will then 
use those doctored images to support their claims that the imagery or work was 
orphaned. This type of skullduggery already goes on, but the current copyright 
laws protect artists who discover it. This new proposed change will make it safe for 
anyone who wants to poach creative content from wherever, and whomever, they 
want.







In summary, the copyrights to my photos, artwork, and other tangible creative 
expressions are VALUABLE and enable me to determine how and where my work 
is used; which companies to work with, and what products I want my designs to be 
on. 
I sincerely hope that The U.S. Copyright Office will take the needs of visual artists 
and the Art Licensing community into consideration when drafting this new 
legislation.
Thank you for listening.
Best regards,
Linda Mordan
Owner
Mordan Studios, LLC.
Roeland Park, KS








Freelance artist and crafter
http://www.kariohki.com


Maria Pallante
Register of Copyrights
U.S. Copyright Office
10 Independence Ave. S.E.
Washington, DC 20559-6000


Dear Ms. Pallante,


I'm not anyone big in the illustration or art industry. But this “Copyright Protection for Certain Visual 
Works (Docket No. 2015-01)” thing that is going through Congress soon harms all of artists, big or 
small. I'd like not to be jumping through hoops to say a thing you made is yours, even if I made is 10 
years ago or 10 years from now.


Having the large companies be able to take the things individuals make and distribute them is a bad 
idea. Why harm the individual person? It's already hard enough for a freelancer to make their way with 
how little things pay and the expenses of taxes and health insurance and food. If a large company made 
something and an individual wanted to use that for profit, that's plagiarism or theft and they get sued or 
jailed. Why is it then okay for the reverse to happen?


This decision will void every rightsholder’s exclusive right to his/her own property, a right stated  in 
Article 1, Section 8 of the U.S. Constitution. So it would be unconstitutional, unless you want to 
rewrite that too. Also the lack of information around this decision is stunning – it's obvious that certain 
large search engine corporations are in on and backing this. In the end, passing this as law will harm 
independent creators in the long term.


Sincerely,


Leanna “kariohki” Lucas








 
Mark Filetti 
109 S. Thomas St. 
Bellefonte, PA 16823 
 
July 22, 2015 
 
U.S. Copyright 
Orphan Works 
 
Dear U.S. Copyright Office, 
 
I am writing to express my disapproval of the proposed changes to U.S. copyright 
laws, and the so-called Orphan Works proposal that will allow the use of un-
copyrighted works to gain monetized profits without the artist’s or creator’s 
knowledge or consent. 
 
Such a change in the copyright laws would unquestionably benefit large 
corporations and severely curtail the ability for individuals to protect their created 
works from unauthorized use and unwarranted financial profit without 
compensation to them. 
 
The Orphan Works proposal would be a detrimental change to U.S. copyright laws 
for a vast majority of people in this country, and I feel that the concept should not 
be advanced. 
 
Regards, 
 
Mark Filetti 








United States Copyright Office:


The exclusive control of the copyright of the visuals that I create is critical to my being able to 
maintain a living as a Medical Illustrator and Fine Artist. The Copyrights that I maintain are an 
important source of income for my business. By retaining the copyrights to the artwork that I 
create, I am able to sell secondary rights to that work - an important source of revenue for my 
business. Copyright law is not an abstract legal issue, but a key element that enables my 
business to exist.


The infringement of my work, or any copyrighted work is truly like stealing money from the 
creators of that work. It is imperative that as a visual artist, I be allowed to determine voluntarily 
how and by whom my work is used.


The work that I create absolutely does not lose its value upon publication. In my career of over 
35 years, I have sold many secondary licenses to buyers that have equaled or exceeded the 
price of the original commission. As part of my business inventory, this revenue stream of 
secondary licenses has enabled me to not only remain in business, but to grow my business. 
Especially in the digital era, inventory is much more valuable to me, and all artists because of 
it’s ready accessibility.


I would be completely against:


1.) The Mass Digitization of my intellectual property by corporate interests.


2.) Extended Collective Licensing - any form of socialized licensing that would replace 
voluntary business agreements between artists and their clients. 


3.) A Copyright Small Claims Court to handle the flood of lawsuits expected to result from 
orphan works infringements.


Additionally, I would be against replacing all existing copyright law. I would be against voiding 
the Constitutional right to the exclusive control of the work that I create. I would be against the 
pressure to register my work with commercial registries. I would be against unregistered works 
to be considered orphan works. I would be against any orphaned work to be available for 
commercial infringement. I would be against the ability for others to alter my work and to 
copyright these “derivative works” in their own names.


Thank you for hearing my thoughts.


Mark Lefkowitz


Mark Lefkowitz, M.A. CMI (F) earned a Master’s degree in Medical and Biological Illustration in 
1979 from The Johns Hopkins School of Medicine, Baltimore, MD. He received the Annette 
Burgess award for excellence in ophthalmological illustration from the Department of Art as 
Applied to Medicine in 1979. He holds a BFA in Drawing/Printmaking, high honors, from The 
Pratt Institute, Brooklyn, NY (1976). Mark worked as a Medical Illustrator/Medical Illustrator 
Supervisor at Boston University Medical Center from 1979 – 1984, and launched his own 
company in 1984. His diverse range of clients include biotechnology, pharmaceutical and 
medical product companies, museums, advertising agencies and publishers. He is the winner of 







over 20 awards for his medical and biological illustrations from the Association of Medical 
illustrations, the RX Club, and the New York Society of Illustrators.


Mark is a Fellow of the Association of Medical Illustrators (AMI), and has been an active 
professional member since 1980. He has served on the Board of Governors of the AMI from 
2001 – 2005, was the AMI Co-Editor of the Journal of Biocommunications, and was the recipient 
of the Association of Medical Illustrator’s coveted “Outstanding Service Award” in 2006. He 
served as the President of the AMI from 2007 - 2009. He was also the founder of the Mentor 
Program of the AMI, and served as it’s Chair from 2004 - 2013.













Michael Budden 


212 Sykesville Rd 


Chesterfield NJ 08515 


 


In response to the orphan laws now currently being argues again, You cannot take away our copyright 
protection and allow the free use of our images without proper licensing registration, credit and 
payment to the creators for their hard earned work. In most cases it has taken artists many, many, years 
to develop an image that is usable and to just allow some entity to take and reproduce that image 
without due process to the artist is fundamentally wrong and akin to stealing. This law needs to go away 
and never be discussed again for I mean don't you think it is hard enough to make a living as an artist 
anyway and are we not going to stand up for our rights. Come On now! 








July	  17,	  2016	  
	  
Hello,	  
	  
It	  is	  with	  a	  heavy	  heart	  that	  I	  have	  discovered	  that	  Orphan	  Works	  Acts	  are	  being	  
called	  into	  question	  and	  Congress	  is	  holding	  hearings	  for	  the	  drafting	  of	  a	  brand	  new	  
US	  Copyright	  Act.	  As	  a	  working	  artist	  as	  well	  as	  a	  college	  professor	  in	  Graphic	  Arts,	  I	  
am	  disappointed	  and	  upset	  over	  this	  turn	  of	  events.	  	  
	  
For	  myself	  and	  countless	  other	  working	  artists,	  copyright	  law	  is	  not	  an	  abstract	  legal	  
issue,	  but	  the	  basis	  on	  which	  our	  business	  rests.	  If	  companies	  are	  allowed	  access	  to	  
our	  work,	  infringing	  our	  work,	  it	  is	  stealing	  our	  income.	  In	  this	  highly	  evolving	  
digital	  era,	  art	  inventory	  is	  more	  valuable	  to	  artists	  then	  ever	  before	  and	  as	  the	  
artist,	  it	  is	  our	  right	  that	  we	  be	  able	  to	  determine	  how	  our	  artwork	  is	  used	  and	  by	  
whom.	  	  
	  
The	  fact	  that	  some	  lawyers	  feel	  that	  artwork	  loses	  commercial	  value	  once	  it	  is	  
published	  and	  should	  therefore	  be	  available	  for	  use	  by	  the	  public	  is	  ridiculous.	  
Making	  a	  living	  as	  an	  artist	  in	  any	  medium	  is	  hard	  fought	  as	  it	  is,	  yet	  still	  thousands	  
of	  individuals	  pursue	  creative	  careers	  every	  year	  because	  it	  is	  what	  they	  love	  to	  do	  –	  
create.	  Don’t	  make	  it	  harder,	  if	  not	  impossible,	  to	  earn	  a	  living	  by	  moving	  forward	  
with	  this.	  	  
	  
There	  is	  no	  reasonable	  intent	  that	  welcomes	  someone	  else	  monetizing	  an	  artist’s	  
work	  for	  his	  or	  her	  own	  profit	  without	  knowledge	  or	  consent.	  It	  is	  stealing.	  
	  
Sincerely,	  
	  
Lisa	  M.	  Griffin	  
Illustrator,	  Designer	  and	  Professor	  of	  Graphic	  Arts	  
	  
	  








Memorandum 


Date:  July 22, 2015 


Subject:  Please Reconsider Orphan Works Legislation 


From:  Leslie Frontz, AWS, NWS, SWA, SW 


 


I am a visual artist with an M.F.A. who has taught students from ages 5 to 75 using materials that were 
not orphan works.  Even when teaching college courses, the lack of access to “orphan works” was not an 
issue for myself or my colleagues.  Nor was it a problem when conducting research.  My concern with 
the proposed solution is that it will allow work to be used in ways that artists did not intend and which 
we would not approve for a variety of practical and philosophical reasons.   By circumventing the current 
copyright standards, it would seem that the use of an individual’s creative output will subject to even 
more arbitrary use in the marketplace, a problem that many artists have faced in recent years.   The use 
of images by individuals other than the artist is a privilege, not a right.  This idea has been the backbone 
of copyright law until now, and it has served us well.   


 








Artwork and creations in print or digital format are individual works. They are our 'work' and therefore 
should be compensated as such. Already we see works poached by Chinese manufacturing companies 
using images and selling them back to us with no compensation to anyone but  the manufacturers. 
The internet is for 'marketing' images. This does not mean that if a car company puts up an image of a 
car, I can go to the dealership and take a car, nor even a poster of a car from their dealership. The image 
on the internet is a representation of work not paid for. Stop legislation that leaves creative people 
robbed of their work. 








Regarding the Notice of Inquiry on Copyright Protection for Certain Visual Works. 
 
I am interested in the proposed changes in Copyright Law regarding creative visual works and hopeful 
that there is a realization that creative types, like myself, who make their living from their creative works 
will be protected. Having laws that protect us help us to feel like it is worthwhile to continue to be creative, 
rather than having to concentrate our energies on being check-out clerks at Walmart in order to eat and 
have places to live. What would be most valuable is to strengthen the protective laws so we have 
recourse when our works have been raped. 
 
Bottom line: Please strengthen U.S. Copyright Law regarding visual and all creative works. 








Comments on the Next Great Copyright Act 


From an independent Visual Artist 


I cannot afford to register ALL my work. I spend enough making it, entering exhibits and competitions 
with it and framing & mating it. The rare sale barely lets me break even on this.  


To allow corporations to use writings, visual art or music of the artist without payment is a horrible 
statement on the system we live under. While I work other jobs to raise my kids while living below the 
poverty level, others can benefit from my work and the work of other artists? 


A Big NO must be heard on this so-called reform. 


Using derivative works and past work is also out of the question. 


We have a constitutional right to exclusive control of our work and we must keep that. It is little but it is 
all the artist has. 


 


From: Lisa Zadravec 


LisArts.com@gmail.com 


 








From: Marna Jane Grove <groveart@shoreham.net>
Date: July 21, 2015 11:16:38 AM EDT
To: crowland@loc.gov, bernie@bernie.org
Subject: 2015 Orphan works


July 21, 2015
TO: Catherine Rowland, Senior Advisor to the Register of Copyright
FROM: Marna Grove, Owner/Artist Grove Illustration & Design


Dear Ms. Rowland,


I am very concerned about the orphan works legislation that, if passed by congress, 


threatens the already tenuous livelihood of creative artists, illustrators, and media 
designers everywhere.


Specifically sensitive is the copy protection when an artist's original work is displayed as a portfolio 
website for the purpose


of gaining opportunities to work. 


The standard in presenting a web based portfolio and making income then depends on excellence in 
quality


considered to be that artist's 'best' work. 


What happens when someone decides to use without permission that 'best' work?


Copyright is the basis of my income and ability to support my business. 


It is the only way I have to protect the accuracy and integrity of


my work, and to negotiate an appropriate fee for re-licensing.


The biggest challenge to monetizing/licensing my work is to keep control of where it appears


and who uses it, and to keep my copyright notice and contact information associated with the work. 


 I require that my name and copyright information be included with the


image by my client - they will do so, but often the image is appropriated by someone else and that


information is cropped off. I always sign my work within the image area, essentially a watermark - 
but


there are multiple companies with software and tutorials instructing users how to erase watermarks.


There is nothing I can do to prevent my work from being ‘orphaned’.


If the Copyright Office is sincere about protecting rights of creators, it should be declared illegal to


remove a watermark, metadata, and copyright information, and become 


illegal to mass digitize any works not in the public domain without written permission from the







creator, all with stiff financial penalties. 


The Copyright office should make all of its registered images


searchable by image, not just by textual data. If Google and Bing can do it, so can the Copyright 
Office.


In addition, the suggestion of a text-based ‘Notice of Use’ of a work assumed to be ‘orphaned’ 
would


be useless. The only real protection for creators is to eliminate the concept of orphan works 
altogether. 


No work is an orphan: it all has been created by artists who should have legal rights to control use 
of their original work.


Marna Jane Grove
Grove illustration & Design
Grove Piano Studio


Castleton, VT 05735


802 273-2069








Please don’t undermine artists’ copyright protection.  Making a living in the creative arts 
is already a difficult journey.  There are so many obstacles to being a successful artist, 
and too much time is already taken away from the actual production of the artwork.  At 
least having the security of knowing one’s work is protected from inception is one less 
issue to worry about. This is yet another ploy to put money in the hands of the “private 
sector” and remove our rights to our own creative ideas. 








Dear U.S. Copyright Office, 


My name is Lindsey Weingarten and I am NOT in favor of “The Next Great Copyright Act”. From what I 
understand it would lessen the amount of ownership an artist has over works they have created and 
would give those rights to those who want to use the artist’s work without paying them. As an artist and 
someone who has a lot of artist friends, this does not bode well with me. An artist should have 100% 
ownership over their work unless they sell it to another party or are paid by another party to create the 
work. 


Creating art is a talent that not everyone possesses the creativity and originality to do or something that 
everyone is willing to put the time and effort in to learn. It’s the basic fundamentals of business! Money 
is exchanged for goods and services that one can’t procure on their own due to skills or resources.  


Creating art for a lot of artists is also something very personal. It’s a form of expression and not every 
artist wants their art to be used all willy-nilly by people they don’t even know. Not to mention if it’s used 
for something they should get the royalties included with it assuming they approve of the use. If they 
don’t approve of the use then it is their decision since it is their art and they should have the right to say 
“No”. 


Please consider the artists when making your decision. Our art means a lot to us and for some of us it is 
our main source of income as freelance artists. If you take that away then you will be taking away jobs 
from people just because you don’t want to pay them for their art when they deserve to be paid for 
their time and effort. 


Thank you, 


Lindsey Weingarten  








To Whom It May Concern, 


I’m writing about the “Next Great Copyright Act”. I am a cartoonist and comic book editor. I have been 


self-publishing my work and the work of other artist since the early 2000s. I got my Bachelor degree in 


Art Education from Johnson State College in 2005 and my Master of Fine Arts from the Center for 


Cartoon Studies in 2010. I have self-published my comics under the title DoubleThink for over ten years. 


I have also had my work appear in local newspapers, Nintendo Power, and many independent comic 


anthologies. 


For the creative work I do, copyright law is not an abstract issue, it is the basis of how I can make money 


doing what I love. Once I draw a comic and publish it, the work still belongs to me. I can then license the 


artwork for posters, t-shirts, mouse pads to continue creating revenue. I have spent my whole life 


training in the arts, so every picture I do has years of experience and thousands of dollars in education 


behind it. The attempt to make an artist’s work, which they base their income on, “privileged” to the 


public enabling them the right to use our work under this “New Copyright Act” is unthinkable. The 


income artist’s like myself can create with their artwork would effectively be stolen from them. 


If this act goes through, the livelihood of independent artists would disappear and art would be at the 


mercy of large corporations. All art would be effected. Please do not let this act come to pass. 


 


Most Sincerely, 


 


Matthew Aucoin 








 I feel very angry about this, as a hobby artist, i like having the right to own my own 
work & hate other people stealing & using artworks as their own. It's our taking away 
human rights as artists, so Corporate morons can take money which doesn't belong 
to them 








 
July 22, 2015 
 
To: US Copyright Office 
 
From: Lucretia B. Odinak 
             96 Inwood Rd 
            Fairfield, CT 06825 
 
 
I oppose any effort to allow third parties to exploit the copy right of artists other 
than through contract. Please do not change the laws put in place in 1976.  
 
 








                                                                           11170 Negley Avenue 
                                                San Diego, California 
           MaraMattiaArt@gmail.com 
           July 17, 2015 
 
 
 
Dear Copyright Office, Members of Congress, and all persons concerned in the 
preservation of US copyright: 
 
Concerning the concepts of Orphan Works and Mass Digitalization currently being 
considered for adoption into US law. 
 
Think about the picture books you read to your children. 
 
I make my living as a freelance illustrator. Licensing my works for publication is how 
I earn my livelihood. Clients pay me for the right to use my work and my works do 
not lose their value upon first publication. Over time my works can be licensed in a 
variety of ways. Works I created years ago continue to generate income from 
royalties and licensing contracts. Licensing my works and the copyright protection of 
my own work is very important. 
 
Current copyright law protects my ownership and control of my own works. The idea 
that the law might be changed to endanger my ownership of my own work is 
troubling. I strongly object to the idea of someone else using my work for monetary 
gain without my knowledge or consent. It’s like stealing. 


If	  I	  could	  no	  longer	  benefit	  from	  my	  own	  labor	  and	  I	  would	  not	  be	  able	  to	  make	  a	  
living	  as	  an	  artist.	  This	  seems	  contrary	  to	  the	  ideas	  and	  ideals	  of	  the	  United	  States	  of	  
America.	  	  	  
	  
Sincerely,	  
	  
Mara	  Mattia	  	  
Illustrator	  Mara	  Mattia	  Art	  
MaraMattiaArt@gmail.com	   	   	   	   	   	   	   	   	  
	   	   	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
	  








Dear Copyright Office, 
 
I am a professional scientific illustrator and I would like to comment on the new policies on Orphan 
Works. 
 
I have been making artwork on a professional level for three years. I attended art school for five years 
to build the necessary skills. When I make artwork, it takes me hours of work; each piece I create is a 
result of hours of skilled labor. My artwork is valuable in multiple ways. Abstractly, it is valuable 
because of its beauty and the information and emotions it coneys; concretely, it is valuable because it is  
made with professional skills. I create and sell my art, and am commissioned to use my skill to create 
artwork for practical and aesthetic uses. 
 
After I have created artwork, I can then sell the original works, if they are physical. Otherwise (and in 
any case), I can license my digital artwork by negotiating a contract with a potential user. These 
contracts state that a certain person or organization can use certain artworks in a certain fashion, and in 
return, I am paid commensurately.  
 
This payment is essential to my income as an illustrator.  
 
As an artist, I have the right to show other people my artwork, be it in person, through photographs, or 
digitally over the internet or e-communication. When I put my artwork on display on the internet or in 
a shop, the work does not suddenly become freely available. Instead, I am advertising my skills by 
showing examples of what I can create. Every image I make is part of my inventory of business assets, 
ready to be contracted out, no matter how old it is. The images remain mine to use. 
 
The new policies on Orphan Works will allow people to steal my labor, my skills, and my time.  
 
The current ideas allow strangers to use my images and artwork for free if they cannot find my 
ownership of it via a "good faith search." This is dangerous; If you find a purse on a bench in a park, 
and take it, it's stealing, even if you tried to find the owner first.  
 
Allowing people to take my artwork and use it, re-purpose it, and resell it without my knowledge and 
permission is theft. Artwork is the product of years of experience, study, and practice, and like any 
other skilled professional, I should be paid for my work. I own my work, and I am the only one who 
can say how it will be used, by negotiating a contract with each and every person that wishes to use my 
skills or art in some way. 
 
People who support Orphan Works say that they are being hurt, blocked, or disenfranchised by not 
being able to use the many images on the internet. They do not understand that each image, be it a 
photograph, a painting, a diagram, or any other kind of art, is a product of a skilled professional and is 
the property of the person who created it. Not being able to take other people's property is not being 
disenfranchised.  That is like claiming that by wearing pants, I hurt them because they can't have my 
pants. No one is hurt by being unable to use my artwork, that I took time, money, and skill to create. 
 
On the contrary, if this policy is made law, I will be hurt. My labor and skills will suddenly be useless 
to me when anyone can steal an image it took me days of labor to make, by claiming they couldn't find 
me, and therefore the image is free for everyone. My main source of income as an artist is licensing, 
that is, exchanging the right to use my art for money. 
 







 
 
So, please, do not allow this policy to become law. All artists, musicians, movie-makers, and artisans of 
all other kinds, must be protected by law. We must have our creations and assets protected by 
copyright, not given away. If the new policy becomes law, it will destroy the livelihood of countless 
artists and illustrators, take away our rights to what we create, and make mass theft legal. 
 
Please, do not take my art away. 
 
Thank you. 
 
 
Sincerely, 
 
Lauren Ellenberg 








To whom it may concern, 
 
I strongly disagree that this act should be passed.  Each artist should own the sole rights 
to their all of their work.  This should be an inherent copyright and no other law should 
apply. 
 
I am a professional artist and all of my pieces that I created should belong to me and no 
one else.  To allow others to take ownership of my creations amounts to THEFT!! 
 
Thank you, 
Linda Beazley 








To Whom It May Concern:


Under existing copyright law, my work is protected from the instant I put so much as a line to paper, and 
the lengthy process of registration, while recommended, is too costly to do more often than on a col-
lective basis; that is, registering an art book vs. individual pieces.  Promoting my work by showing off 
individual pieces prior to formally compiling them into one collection is beneficial for marketing and 
artistic branding.


Under the proposed law, if I should promote a piece before it could be registered, I would have no 
protection against anyone who might decide to resell my artwork before I could.  It discourages me and 
every other artist from sharing artwork until confirmation of registration, and it discourages younger 
artists (who thrive on social media and may not have the money or understanding to register their work) 
from expressing themselves.


Artists who earn a living entirely through freelance artwork already have to take on the added tasks of 
licensing, marketing, publication, and distribution usually handled by other people in a large company.  
Such an artist, under the proposed law, would now have to put all creative work on hold, work already 
hindered by the aforementioned non-art-related work, in order to register every piece of artwork ever 
created, just to prevent further potential loss of income from infringers.


There is no benefit to creativity to require registration for copyright protection.  Art is already difficult 
enough for artists to do, between artwork being undervalued as well as the process of creation in the first 
place.  Infringers, by comparison, need only copy and go through the registration process in order to 
reap the benefits of someone else’s hard work.


Please reconsider changing copyright law.


Lucien Kaine








 
 
 
To whom it may concern, 
 
Please do not enact the proposed new Copyright laws. How are artist supposed to make a living? We 
already live in a world rife with free content, there has to be some point at which art still has value to 
the creator. It's less about the right to an idea, so much it is about right to earn a living. If you take 
away copyright, you take away the ability for artists to earn money from their creations, you take away 
their livelihood. You're killing jobs and you're crippling our culture. 
 
I hope this will be read by those empowered to enforce change, not just filed in a digital vault 
somewhere. 
 
This letter is my creation. You can have it for free.  
 
But everything has a price. 
 
What is our artistic culture worth to you? 
 
-Lucy 








July 23rd, 2015 


 


Hello, 


I am a designer and I own my own small company, beve, which produces party 


and lifestyle products. My designs, or art, is used on many of these products. I 


am also intending to pursue licensing some of my designs for various non-


competitive products in the near future. The updated copyright proposal is very 


concerning to me as I make my living off of my creations. As a small owner-


operated company, I cannot afford to copyright each of my designs and products. 


However, each design is something I created - taking time, effort and ability. 


These designs should not be able to be stolen from me and possibly monetized 


by my much larger competitors because they do not have to worry about any 


financial repercussions. There are so many entrepreneurial small businesses like 


mine who either producing their own products or licensing their art/designs who 


will lose their income if this admissive legislature is passed. Our art is our product 


- our income. In Cherish Flieder's words, "infringing on our work is no different 


than stealing our money." 


I was at a business conference recently and it was discussed that our industry is 


currently is a good place where instead of larger companies stealing from 'the 


little guys,' they are partnering with us and we are mutually benefitting. Please 


don't give a financial incentive for this symbiotic relationship to stop. 


Please also recognize that the internet has made it easier than ever to gain 


access to artists' creations. Please do not make it even easier for our work to be 


stolen from us. 







Perhaps you do not realize how much of the world around you is created by 


artists. The greeting card you sent your niece for graduation was almost definitely 


created by a licensed artist. The photobook you ordered on Shutterfly was 


created by a licensed artist. The website you just went to was created by a 


designer. Your new shower curtain. All of the various fabrics used in your 


granddaughter's baby quilt. The box of tissues beside you. All of these items and 


so many more are made by artists and designers and taking away their inherent 


copyright of their creations takes away their income. Does a web designer not 


filing a copyright for a client's website make it any less his or her creation? Does 


that make it right for someone to copy its format exactly? Should I have to pay 


thousands and thousands of dollars to copyright the forty new washi tape 


designs I produced this year in order to have the right to claim ownership over 


the designs? I do not think it makes it right. We created the plethora of art and 


designs that make the world around us a happier, more beautiful place. We 


should benefit from this work.  


Thank you for your time and for your thoughtful consideration, 


 


Lauren Boggs Meslar 


Owner & Designer 


beve! 








RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01) Dear Ms. Pallante & U.S. 
Copyright Office Staff:


I am a blogger and designer. As such photographs, graphic representations and 
illustrations are an integral part of how I make my living. Copyright is the basis 
upon which I do business. Infringing on my work is the same as stealing money 
out of my pockets. 


Everything I create becomes part of my business inventory. And in the digital age, 
my inventory is incredibly valuable but also incredibly hard to protect. Licensing 
my work is how I make a living. I have already had experience filing DMCA 
requests when others are using and monetizing my work without my permission 
online. I am extremely concerned that any rewrite of the Copyright Act of 1976 
that doesn’t protect works upon creation would result in even more piracy of my 
work and that of other artists. Without protection upon creation, I would not hold 
copyright to much of my work because registration costs would be prohibitive. 
Removing protection upon creation would make it much more difficult  - if not 
impossible - for artists, photographers, designers and others in the visual arts to do 
this as a living and monetize in any meaningful way. 


I do not welcome the idea of someone else monetizing my work without my 
knowledge or permission, and I would vocally oppose any legislation that would 
have the effect of rendering copyright only valid if formally registered. 


Melissa Mora








July 17, 2015


Dear Copyright Office.


Please let it be known that I, Lauren M. Wayman, DO NOT support changes to the 
Copyright Law of the United States of America that would in any way allow “Orphan 
Works” to be used, altered and/or formally copyrighted by any other person than the 
original artist themselves.  


I have personally spent many many hours submitting 1000s of DMCA takedown notices 
to websites, companies and individuals, including giant companies like Old Navy, The 
Gap and West Elm and publishing companies like Babble, instructing them to remove 
my original photography from their websites, blogs, Pinterest and Tumblr accounts.  


It is absolutely UNCONSCIONABLE that the U.S. Government would allow such a law 
to be passed that effectively removes all control from the hands of the original artist.  


I will also be writing a letter to my US Rep, Senators and to President Obama on this 
subject.  


Sincerely, 


Lauren M. Wayman
St. Louis, MO








To:	  	  Copyright.gov	  
	  
	  
From:	   	  	  Lynne	  Wesolowski	  
	  
	  
	  
People:	  	  PLEASE	  do	  not	  amend	  our	  copyright	  laws	  to	  allow	  others	  to	  use	  our	  work.	  	  
Do	  not	  make	  things	  harder	  for	  creative	  artists	  to	  preserve	  our	  own	  work	  –	  the	  
internet	  is	  surely	  conspiring	  against	  us	  already,	  and	  we	  do	  NOT	  need	  the	  
Government	  to	  help	  them	  out!	  
	  
Artwork	  is	  an	  extremely	  personal	  experience.	  	  Your	  work	  comes	  from	  within	  you	  –	  
you	  envision	  it,	  create	  it,	  and	  either	  use	  it,	  give	  it,	  or	  sell	  it.	  	  No	  matter	  what	  you	  do	  
with	  it	  after	  you	  create	  it,	  it	  comes	  from	  you.	  	  Nobody	  should	  have	  the	  ability	  to	  
simply	  use	  something	  that	  comes	  from	  your	  heart,	  mind	  and	  hands.	  	  	  It’s	  like	  
someone	  being	  able	  to	  take	  away	  your	  children…unthinkable.	  
	  
I	  am	  currently	  a	  member	  of	  	  The	  Mamaroneck	  Artists	  Guild,	  The	  Scarsdale	  Art	  
Association,	  The	  Art	  Society	  of	  Old	  Greenwich,	  and	  the	  Fort	  Myers	  Beach	  Art	  
Association.	  	  There	  are	  many	  tremendously	  varied	  and	  talented	  artists	  involved	  in	  
these	  groups	  and	  thousands	  other	  like	  them.	  	  	  We	  believe	  we	  make	  life	  better	  with	  
our	  work.	  	  
	  
Please	  don’t	  take	  away	  ownership	  of	  what	  we	  do.	  	  	  
	  
Thank	  you.	  
	  
	  
Lynne	  Wesolowski	  








U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
 
To Whom It May Concern, 
 As a visual artist and a person who enjoys art, I love what is happening on the 
Internet today. Artists of all kinds are able to share their work with anyone at any time 
without the gatekeepers such as publishers that used to be necessary to share artistic work 
on this grand scale. I believe this way of sharing our art and ideas with the world needs to 
be protected. The images, stories, and other aspects of art we are able to enjoy happen 
solely because artists keep their work their own. We artists can build something that 
belongs to us and has a benefit and purpose in the world. Because we own the work, we 
can control that purpose so others can see it in its intended way. When that part of the art 
is stripped away does it not loose it meaning?  
 I've been working as a commercial artist for only10 years but the idea of 
registering all the work I've created in that time is overwhelming, probably even 
impossible. It's daunting to imagine registering everything I create even in one week. The 
time this would take out of my work hours would be great. The financial burden would 
also be impossible to meet especially for an artist at the beginning of their career.  
 Artists need to keep the rights to their own copyrights for many reasons but most 
of all because in America we have a right to private property. This right is important in 
order to keep us free. It's also important for our capitalist economy that we own our own 
work. If we want artists to continue to create work and share it for the benefit of others 
the work needs to remain with them.     
 
Sincerely, 
Manelle Oliphant 








July 22, 2015


Dear Copyright Office, Members of Congress, and all persons concerned in the preservation of 
US copyright:


I am a freelance illustrator and ceramic sculptor. I received a BA in art in 1983 and have 
continued training in my craft throughout the 32 years since graduation. My illustrations have 
been published in educational materials and books. 


It is important to me that I have control over how my art is used and who may use it. The work 
I do is valuable to me as inventory and as part of my personal library that I draw on for other 
projects. I strongly object to the idea of someone using my work without my consent or 
knowledge for their own profit. 


The Orphan Works and Mass Digitalization currently being considered for adoption into US law 
is a very real threat to artists' ownership and control of the use of their works. I hope that you 
will protect our rights by honoring the current copyright law.


Sincerely,


Lisa Willard








I’m happy that you are soliciting opinions and real life scenarios in regards to 
your proposed changes to the copyright law. 
 
My name is Michel Bohbot and I am a former president of the San Francisco 
Society of Illustrators. 
I, like many other Illustrators have a large body of work, especially if you include 
the sketches I create for various jobs.  These pieces of art are the result of thirty 
odd years in the business and are comparable to a backlog of books or products 
that can be resold over a lifetime. A great deal of time must be spent to catalogue 
these pieces and to market them of course. The reality however, is that unless 
you are one of the few illustrators whose work has a very wide appeal then the 
funds won’t be enough to stop us needing to find new work. In those 
circumstances, privatizing the copyright office and forcing creators to register 
their work with multiple entities will be a financial and logistical nightmare forcing 
many of us to go out of business.  I can’t see how that would benefit our 
country’s financial health and the incredible dampening of the creative 
community.  
 
What will happen to the next generation of students who decide not to be 
creative? Will we lose the video gaming industry, Hollywood films and other 
creative endeavors that bring huge amounts of capital back to the US. I’m afraid 
that these posited changes will only benefit a few large entities and are short 
sighted at best. 
 
Yours, 
Michel Bohbot 








July 20, 2015 


 


Maria Pallante 


Register of Copyrights 


U.S. Copyright Office 


101 Independence Ave. S.E. 


Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


 


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


To Whom It May Concern: 


 


My name is Manuel Guevara I am an amateur artist and illustrator and a professional web developer. 
Since 2013 I have produced and displayed over 100 public works in the Reno Art Town festival. Having 
grown up in a digital age, I am writing to address the problems visual artists face in the digital 
environment.  


 


1. What are the most significant challenges related to monetizing and/or licensing photographs, 
graphic artworks, and/or illustrations? 


I am a freelance illustrator, I maintain a revenue stream and business by providing new artwork and 
reselling this artwork when applicable. Redistribution or reselling of this artwork without compensation 
has been a constant struggle that is already faced. Changing the copyright law would now be providing 
legal excuses for internet companies or private parties to steal my profits from under me. Certain 
companies have already begun digitizing my work without my permission or financial compensation. 
These companies already have Terms of Services that provide them with a lot of leverage over how they 
may use content provided to them, even if this content is provided by themselves to their own service.  
Why would the government favor corporations like this instead of those of us who actually create new 
work?  


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? 


 







This revised version of the Orphan Works (OW) bill, would be even worse. Orphan Works bills have been 
detested since the appearance of it in January 2006. A copyright law built on the foundation of orphan 
works law would allow internet companies to syphon off revenue from artists with the hopes of creating 
an even better revenue stream for themselves.  


 


3. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? 


Artists know its common knowledge that they need to take their own photographs for works they wish 
to produce. Or that they may only use graphic art works or illustrations as reference or inspirational 
material for their own works. As a web developer, we enjoy the benefits of contracting artists and 
photographers directly for images to be used as it is part of networking in the business.  


 


To prevent this unjust conflict of interest, it is imperative that no artists group that supports this 
legislation be allowed to receive any financial benefit from the creation of copyright registries or notice 
of use registries. These artists organizations have failed artists and should not be allowed to use this 
legislation to profit even further off the artists they were created to help. 


 


I thank you for reading my letter and I ask you to recommend that visual art, photographs, graphic 
works, and/or illustrations be excluded from any orphan works provisions Congress writes into the new 
copyright act. 


 


Thanks, 


 


Manuel Guevara 








July 21, 2015


Maria Pallante, Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D. C.  20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01) 


Dear Ms. Pallante & U.S. Copyright Office Staff:


I am a non-professional artist and I am extremely upset at the idea that I can lose 
control of my art, and have it usurped and monetized by someone without my 
consent.  I do not want my work to be considered available for use by others 
without my clear permission and compensation.  The idea that a painting or 
photograph of mine could be altered and that this derivative work could then be 
used and registered by someone else is abhorrant.  Please protect the work of all 
artists, many of whom are already operating on a shoestring, who cannot afford to 
register all their work, by protecting us from having our creative work stolen.


Thank you.


Best regards,


Michele R. Unger


MICHELE RAWLINGS UNGER


506 BELL STREET, EDMONDS, WA  98020     michele@nwlink.com     425 712 0477 or 206 406 6967



mailto:michele@nwlink.com

mailto:michele@nwlink.com






To Whom It May Concern: 
 
I am writing to request continued copyright protection for my art as it currently 
stands in the Copyright act of 1976.  
 
Please do not reverse the ‘copyright exists upon creation’ premise, and 
instead require artists to pay a fee to register every design we want to 
protect.  
 
Please do not also allow infringers to create and register derivative works, 
which would in turn make it even more difficult for me to make a living 
from my work because I would not necessarily be able to guarantee my 
exclusive use of my designs. 
 
Please note: 


1 Under current copyright law it is not necessary to sign, date or even 
put a © symbol on a work; so millions of artworks created since 
1976 do not have attributions attached, making it difficult to identify 
the creators. I don’t feel it is ethical to release all of the work of 
those years to lose their copyright protection. 


2 I depend on showing my art on the Internet in order to do business. 
The Internet poses an increased risk for art without appropriate 
credit to be shared, making it imperative for the Copyright Office to 
continue to recognize the ownership of these works, whether or not 
they carry the symbols or written credit wherever they may be 
shared. 


3 I am a very prolific artist, creating hundreds of works every year. It 
would be prohibitively expensive and time-consuming to force me 
to register every design created in order to protect it (including past, 
present and future works). I hope to grow my business, but The 
American dream will be taken away from me if the government is 
allowed to charge me to protect my own artwork from theft.  


 
Sincerely, 
 
 
Melissa Jander, Artist 








July 23. 2015 
 
 
Dear Ladies and Gentlemen of the Copyright Office, 
 
As a professional Artist, I am asking you to do what you can to protect my life’s 
work, my income and my reputation and please vote AGAINST the “Next Great 
Copyright Act.” 
 
The proposed changes to copyright law would be devastating to me, to my fellow 
artists and to my family. 
 
Art is my only source of income, and has been my entire adult life. Known as the 
“Artist of Energy, I have artwork in the permanent collection of the Smithsonian 
Institution and twelve other national museums. 
 
Digital images of my creations are made into Giclées, fine art reproductions which 
galleries sell so that I can make a living.  
 
After many years, I’ve managed to license images on other ancillary products such 
as books, calendars, posters and coasters as well. 
 
Keeping control of my own inventory of work is vital to my existence as a 
professional artist. For me to continue my work, the ownership of my intellectual 
property, my art images, and the sole ability to license my art – my blood, sweat and 
tears – must be protected. 
 
My images must be protected, not only for me, but for my children and their heirs.   
 
Being an artist is already such a struggle! Please don’t allow anyone to destroy what 
I’ve worked my whole life to accomplish. 
 
PLEASE protect us! Please vote against this life-changing destructive bill. 
 
Thank you very much. 
Sincerely, 
 
Mimi Stuart 
Artist of Energy 
104 Hillside Drive 
PO Box 1361 
Ketchum, ID 83340 
208-928-7874 
mimi@mimiart.com 
www.mimiart.com 
www.sargentsfineart.com 



mailto:mimi@mimiart.com

http://www.mimiart.com/






July 4, 2015


Dear Copyright O�ce:


I am writing to you speci�cally on July 4th to once again ask that you not replace 
our existing copyright law with the revised legislation currently under consideration.


I am a Certi�ed Medical Illustrator and have owned my own business for the past 
26 years.   My specialty area is fetal development and women’s health illustration,
and I continue to re-license many of my 40 week pregnancy sets to various 
healthcare providers, pharmaceutical companies, and web developers.  During
the 15 years since I created my �rst set of fetal images, I would estimate that 85%
of my income has come from the re-licensing of these images.  In fact, I have leased 
one speci�c set to several US State Departments of Health for WRTK publications,
as well as to the Federal  government for their website www.womenshealth.gov.  
This same set of images has been leased to the states of Nebraska, Minnesota, 
Louisiana, Texas,  Georgia, North Carolina, Arizona, West Virginia, and even the 
territory of Guam.  


The re-licensing of this set and of my other fetal development images has allowed 
me to provide for my family, even during the years when I was a single mother.
  
The protection of these images is of utmost importance to my livelihood, and I have
struggled to �ght the rampant piracy of them, especially by political groups.  My 
contract with the state departments of health for the WRTK fetal set stipulates 
that in order to maintain neutrality, the images not be re-licensed to any political 
groups.  This is crucial to maintaining the validity of these images and the trust I 
have built with my US government clients.  I’ve spent years educating ‘good faith’ 
political groups who have used my art unauthorized because they found the works 
in media where pirates had deliberately deleted my copyright watermark and 
published my images as ‘orphans’.  Mass digitization coupled with orphan works 
legislation will only make the piracy worse.


Thanks again for listening.


Margaret ‘Peg’ Gerrity, Certi�ed Medical Illustrator


PegGerrity
CERTIFIED MEDICAL ILLUSTRATOR


6731 Bridge Street #333
Fort Worth, Texas 76112


281.304.0745


www.peggerrity.com
peg@peggerrity.com








 
To the Copy Right Office, 
 
My name is Minz Joseph. I am enrolled in the Graduate program of Medical 
illustration at Georgia Regents University, and a year away from graduating and 
entering the work force. As a student and President of my class I feel like I should 
express my frustrations on behalf of my colleagues and the future students who 
genuinely wanted to become medical artists. It saddens me to know that our years 
of training and education that we acquired will not be valued as much as it should 
be. The Orphan Works Acts is the most absurd thing I have ever heard. I am 
surprised that it is even legal to deny constitutional rights to group of people who 
defines our American culture and innovations. We spend countless hours of 
research and work to perfect our works and is a reflection of our intellect. Please do 
not pass this outrageous law! Consider the damage it does to our American 
businesses. It is abuse and pretty much theft! What kind of country condones that 
behavior?  
 
 
Thank you, 
Minz Joseph 








July 16, 2015 
 
 
U.S. Copyright 
Orphan Works 
 
Dear U.S. Copyright Office, 
 
I am a Fine Artist, Sculptor, as well as a 3D Computer Generalist. I’ve been involved 
in art in one way or another for 34 years.  I have studied art at Ohio State University 
as well as receiving a Bachelor of Science Degree from Full Sail University for 
Computer Animation.   
 
Copyright is the bottom line of how I do business.  If someone infringes upon on my 
work, they are stealing money from my business, my family, and me.    
 
It is imperative that I alone be able to decide voluntarily how and by whom my 
work is used.  Copyrights allow me to verify that it is my work and to deal with those 
who steal it, get them to stop profiting from it, and to keep it off of products and 
sites that I do not approve of, are inappropriate or that are damaging to my 
reputation.  
 
Everything that I create becomes a part of my business’ inventory.  In the digital age, 
inventory is very valuable to an artist.  Probably more valuable that it has been ever 
before. 
 
When a work gets published, it can greatly increase its and my value.  When 
potential customers see that published work, they are more likely and eager to want 
to buy works from me as well. 
 
I put a lot of hard work, time, and myself into each of my creations.  As with all 
artists, each of my works are a part of ME. I put in all of the work. I in no way 
welcome anyone else monetizing my work without my knowledge or my consent. 
Would you like someone else making money off of your hard work? 
 
Sincerely yours, 
 
Misty Auld 








July 23, 2015
United States Copyright Office


Concerning the legislation to reform Copyright Law.


To Whom it May Concern,


As an illustrator, visual artist and writer who values creativity not only as a spiritual haven but as a livelihood, I 
must protest the proposed changes to copyright law. 


My illustrations for Grandpa’s Magic Tortilla were published in 2010 by University of New Mexico Press, and I 
graduated Magna Cum Laude from the Southwest University of Visual Arts in 2012 with a Bachelor of Arts in 
Illustration and Minor in Animation. Since graduation, I have experienced the difficulties that we who choose the 
life of an artist face: namely, the constant devaluing of one’s technical, intellectual, and creative skills. 


I have spent the last few years selling my artwork and writing, developing several illustrated books that I hope 
will someday be published. Therefore this legislation directly affects my life, because any further weakening of 
current copyright protection, directly affects the future of my work and my ability to make a living from it.


In this digital age, the atmosphere is frightening enough as it is. Images permeate and saturate every avenue of 
daily life, whether it be through television, advertisement, internet and social media. The image is the driving 
force behind our discussions and sharing, and many of these images were created by someone like myself.  An 
illustrator specifically, lives off of the rights that they are able to sell for any given illustration that they produce, 
even more that then the actual time it takes to create the illustration. An image once created, has the ability to be
broken up into rights to be licensed for specific periods of time; the results of which, are a very small percentage 
of the actual cost that went into the image’s creation. It is therefore, absolutely necessary, that it’s creator 
negotiate wisely, and spread the pieces wisely so that an actual profit can be realized.  


But think about how easy it is already for the millions around the world to take these images and use them for 
personal gain without discretion? Think how easy it is to pluck an image from the sea of the internet, regardless 
of whether it has been watermarked or not, and use it without a thought to the original creator. Not only does it 
rob the artist, the creator, of their technical, intellectual, and creative labor, it devalues the creation itself. One 
may see the effects of this in the many millions offering their “illustration” services at a pittance. One can only 
imagine how much worse this situation will become if creators are not given the right to determine and control 
how their work is being used or even to challenge those who steal their work. 


I sell prints of my art at conventions, crafts fairs, and shows. On more than one occasion, I have sold a print to to
a customer and have had them tell me, “I love this, I’ve been looking for the right image for my next tattoo. I think
this is it.” Awkward as it is, I then have to explain that such an act would be considered an infringement of my 
copyright. Imagine if everyone I sold my art to made a copy of it and sold or gave it away to ten of their friends, 
who then make a copy and sell or give it away to ten more of their friends. If I sell each my prints for $20 a piece,
I’ve just lost $400 on prints alone, regardless of whether they paid for the illicit copy or not. 


If a client were to commission a tattoo from me, I would be charging them by the hour based on the complexity of
the design. Suffice  it to say, it would be much, much more than $20. And even then, a custom, commissioned 
piece does not make it alright for the person to take a photo and make 100 xerox copies to advertise their next 
party; because unless I sell my copyright, the image still %100 mine as the creator. The sad thing is, that the 
people who tell me that the print they just bought may become their next tattoo, do not even realize that such a 
thing is an infringement of copyright, or in other words a theft. They have no idea the kind of thought and time 
and materials and love that I put into an image that I create. All they can see is the end result. 







Imagine if I sold a print to a nice person at a comic convention, and a year later my art turns up on the cover of 
their next comic book. Maybe the colors are a little different, maybe this nice person added a teddy bear with a 
pink bow to the composition. Maybe they erased the logo I had placed at the bottom of the image. The fact still 
remains that the original image, my creation, is invested with my  technical, intellectual, and creative skills. Not 
only does such an infringement devalue my time and my skills, but it competes with my brand, my image, my 
identity as a person and as an artist. It constitutes as theft. 


Now, most people that I meet and most people that I sell to are not going to use my art in this manner. Most of 
them genuinely enjoy it as a commodity and value me as the creator. However, just one instance of theft is 
enough. If the general populace can take what I have printed or published, in short, what I have created and use 
it in a way that was not intended, then I have lost something very valuable. I am in essence, competing with 
myself. Life is hard enough as it is, and business is hard enough as it is without this kind of situation making it 
unlivable. 


Creation is my life. Every moment of everyday, my mind is racing and creating. I draw, I paint, I write. Everything 
that I produced is part of my soul. As of now, my intellectual property and the images that I create are protected 
by copyright the moment they come into being. I realize that in order to have a case in court, I need to register 
my work with the National Copy right Office. However, consider the hundreds upon hundreds of drawings and 
ideas that I commit to paper. Registering every single line is going to bankrupt me, long before the normal 
challenges of life might. Leaving my unregistered work to be the prey of the corporations, or by that nice-enough 
guy making a poster for his school dance, is not harmless. Giving corporate moguls and the faceless masses of 
internet even more power to use my work, the work of an individual, as they see fit is not only unjust, is is 
unethical. 


Bad or good, graphic artist are now forced to have some sort of internet representation to even be considered for
some jobs. In many cases, it is our online presence that is our lively hood. In this age of digital portfolios and 
facebook pages, and tumblrs and twitters and photo manipulation software, the danger is not limited to the 
people I meet and the people I sell my books or prints to. The threat encompasses anyone who has access to 
the internet, anyone with access to Photoshop, anyone who has the resources to take an image and use it on 
their blog or social media. In many cases, its fairly innocent. But taking away my right to challenge someone for 
taking and using my image is not innocent. That is not harmless. Limiting me and my fellow creatives – the fellow
artists, who struggle like myself to make a living by following our passion – through so-called reforms to 
copyright law, will only cause more harm than good. Please consider the importance of this right to people like 
myself. Consider, that my future as an artist and as a person is at stake. Don’t take my copyright away. 


Respectfully, 


Lisa May Casaus
Illustrator


 








July 22, 2015 


 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


Dear Ms. Pallante & U.S. Copyright Office Staff: 


 


I am an artist currently exploring art licensing opportunities.  While I work another job full time, my goal 
is to become a professional full-time artist and earn income from my art.  That income depends upon my 
ability to grant permission for others to use my images.   


If the proposed changes to the copyright act are upheld, my future art career will be jeopardized. With the 
proliferation of images across the internet and other social media vehicles, it is easier than ever for an 
individual or company to assume ownership of images and exact a profit from them with no consent from 
the artist.  My artwork belongs to me, and I reserve the right to sell or license it as I see fit.  My future 
depends upon being able to control the use and distribution of my art.   


Please consider my livelihood and that of other artists before making changes to the current law.  Thank 
you for your time and consideration. 


 


Sincerely, 


 


Laura Levie 


  







– You might want to stress that it's important to you that you determine how and by whom your work is 
used. 


 


–You might wish to state that even if you are a hobbyist, you would not welcome someone else 
monetizing your work for their own profit without your knowledge or consent. 
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		Laura Levie












Jul 22, 2015
Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante & U.S. Copyright Office Staff:


My name is Michele Phillips. I have been employed in illustration, graphic design and the visual arts for 24 years - 
full time since 1999. I’ve worked in the fields of illustration, design, a combination of the two, and in the fine arts 
both in the corporate capacity and as a self-supporting freelance artist, creating works ranging from product and 
character development, home decor, textile and surface pattern design, toy and craft design and packaging design, 
logos, book illustration (from children’s picture books to middle grade chapter to adult), greetings and gift market, 
and corporate branding and marketing materials.  
Clients served include; Plaid Enterprises, Michael’s, Hobby Lobby, Wal-Mart (US and overseas), Cracker Barrel, Emory 
University Behavioral Health Department, City of Decatur, GA , Booklogix, as well as many other local businesses, 
organizations and small publishers.  
I’m a member of the Society of Children’s Book Writers and Illustrators, [SCBWI] and the Decatur Arts Alliance, and 
an active member of my local arts community.


I’m writing you today to address the many serious problems that the potential upcoming changes to US Copyright 
Law would cause for myself and many, many artists just like me. As a freelance illustrator, I’ve been able to join 
several communities across the country in online (and  ‘offline’) groups and organizations (like SCBWI) where we 
collaborate, discuss our business, our work, our challenges, and support each other. I’ve learned through these 
communities that there are so very many Americans working just as I do, so I truly believe I’m speaking not just for 
myself, but for an entire large community of professional artists like me.


As a professional visual artist, I’d like to address the questions the US Copyright Office requested answered:


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, and/
or illustrations?


To be competitive in illustration and design, we always need to create fresh, original work, and we need to get it 
‘out there’ to be seen. The more unique a work is, the more valuable it can be, as that deems it more ‘special’ in 
the marketplace. An artist’s personal style takes years of work, study and practice to evolve, and as unique as our 
signature. That uniqueness is our greatest asset to gaining monetary compensation - and conversely, can become 
a our greatest Achilles heel in the face of potential ‘image piracy’. Working as an artist blends creativity of a highly 
personal nature with making a living - that is a challenge in itself, because the more personal and unusual and 
unique the work, the better it often does financially - but it carries that personal stamp of its creator with it, and 
the exchange is more than time - we are also putting our souls out there for critique, , for possible ridicule, and 
hopefully for others’ enjoyment - enough so that the market will pay for our time and efforts. 
Probably the largest challenge for me in monetizing and/or licensing my work (I sell outright, commission, and 
also license) is being visible and memorable in a highly competitive market while also keeping my work protected 
from image grabbing.
In recent years, the internet has become a double-edged sword for my business—providing a world-wide 
platform for artists like me to promote our work, but also putting us at increased risk for our work to be pilfered 
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and used by others without permission or compensation. It’s costly to create. My time is my money, and 
creation takes time. Certain companies and individuals (in the US and also overseas) are digitizing work without 
permission nor compensation nor even acknowledgment of the creator. Many of us - myself included - have 
been dismayed to see our own original work ‘re purposed’ on products without notification or permission or 
payment. Legal battles over these infringements are very expensive, drawn out, and are yet another expense that 
bleeds any income from our labor. The time I spend protecting my work and/or defending it and/or trying to get 
compensation for work used without permission is not only costly, it is time I am not making money, because I’m 
not creating. I’ve learned this the hard way. 
I choose to divide my work between licensing and outright purchase, so I have a balance of money for my time 
spent and some padding of passive income stream to even out the less steady work times. Many visual artists 
work this way, because it helps us survive better on our work. The proposal under consideration which includes 
a form of socialized, extended collective licensing also poses a serious threat to this necessary balance of work to 
income ratio.


2.What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators?
The very proposals the Copyright Office has made to Congress that contain a revised Orphan Works (OW) bill 
quite frankly terrify me. The Orphan Works bills have been fought and defeated for a decade- with good reason. 
Reasons that are more pertinent now than ever. A copyright law with the foundation of the orphan works law 
would open the door to internet companies siphoning off revenues from our labor to fatten their bottom line. 
This would have the potential of destroying our means of living - not just harming, destroying. It’s no secret that 
individual artists (nor even arts collectives) couldn’t possibly fight giant corporations (and win) in the instances of 
their profiting from works they did not purchase- we already have a tough battle with companies trying to do this 
even without such proposals in place. But at least at the moment, we have a little support from the US Copyright 
Offices and the law. Should these proposals pass, OW will crush the independent creative community. And the 
independent creative community actually feeds the larger economy - make no mistake, a great many of us do 
work for a great many large markets and huge corporations in addition to our smaller work (my client list is only a 
small example - again, there are so very many like me).


3.What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?
Reintroducing the registration would be one more financial burden for artists. As independents, we usually don’t 
employ staff to take care of ‘administrative work’ outside of creating, and those successful enough to do so must 
include the cost of supporting that into their fees - and keeping fees at a rate the market will bear is critical to our 
survival. We would be paying though the nose - and taking more time (time spent not making viable work), and 
we will be priced right out of our own market.
Additionally, I have produced decades of images that I would have to dedicate huge amounts of time, effort and 
income just to register, or risk losing it because it would be deemed non-compliant. A lifetime of images created 
at my sweat and expense, free to be exploited by others.


4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs, graphic 
art works, and/or illustrations?


In my work as a designer, I’ve often purchased images - photographs, graphics, and other artists’ illustrations - for 
use, or had clients purchase them for me to use in their works. Sometimes, I’ve found an image my client wanted 
to use that isn’t available on one of the many professional sites that make images available for purchase (where 
the creator is involved and compensated). It’s been easy enough in those instances to do minimal research, find 
the creator, and ask their permission for use of the works. If I haven’t been able to locate the creator, I find a similar 
suitable image the client is happy with, that we can purchase for legal use with compensation to creator. In the 
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instances I searched and found the creator, everyone was happy with the compensation and the recognition. 
There’s simply no reason any individual nor company could not find sufficient legal imagery for their purposes and 
offer compensation to the creator.


5.What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or 
illustrations under the Copyright Act?


As a freelance illustrator, I - and many like me who share this field of work - it’s critical that I maintain a variety of 
revenue streams to support myself and my family. Resale and/or licensing of my past images is a vital component 
to that varied revenue stream. Just because an image has been used or published or even purchased does not 
mean it has lost its viability as a marketable piece. I believe this is often misunderstood when it comes to visual 
artist’s livelihoods. More often than not, a client or company will purchase an image (or an entire line/collection) 
with specific contracts in place to use in one limited fashion that suits their limited purpose. This is more cost 
effective for the company and manufacturers, and also simultaneously allows for the artist to legally offer the 
same image - or parts of the image/collection - tor other, non-competing, dissimilar purposes to other potential 
buyers. 
However, if an image is used without permission or compensation, it can be used on a competing piece, and 
render it useless to a potential buyer who could have purchased that image from the artist.
For example, I and many other artists sell images on host sites like Society6 that print and deliver products with 
our images, and we are compensated a percentage of each sale. Images are often taken illegally (from online 
viewing images) and produced on similar home decor items on another competing site, for a lesser price, and 
no compensation to the artist. That renders the original item that the artist could profit from fairly useless, as the 
consumer will buy the cheaper product, often not even realizing it is not benefiting the artist.


Often, I find myself explaining what I do to friends and family - ‘what exactly do you DO?’ is a question I’m used to 
hearing. It’s a frequently misunderstood field, and I appreciate that the Copyright Office wants to hear about what 
we do and understands that maybe there are ramifications of these proposals you don’t know about. 


This surprises most people - we get used to seeing it around us and it becomes part of the fabric of life - my work 
is everywhere. Our work is everywhere. From the backpacks and clothes on your children’s backs, to your favorite 
patterned curtains, to the greeting cards you send (online AND offline), to the inspirational quotes you forward in 
your social media, the tote bag you load your groceries into, the jewelery handed down for generations, from the 
holiday decorations you put up for special occasions to the games you like to play online and the books you read 
(Kindle or analog!)- all of that was created by visual creatives, like me. It’s so much more than art on the walls. In fact, 
the proposals in question will affect artists that create all of these things and more, much more-so than artists who 
are only in local galleries - because we are the ones who create for the marketplace at large, and we are also the 
ones who must make our work visible online to be ‘found’. 


I do appreciate the opportunity to be heard, and have a voice for myself and my creative community. We are more 
of a lifeblood than many people realize - not just to the arts in a traditional sense, but to art in everyday life, on 
everyday items. I do this because it’s who I am, and also because it is a contribution to life. 
It is my deepest hope you will choose to create policy that protects us and our creative marketplace as a whole in 
the US.


Sincerely,
MIchele Phillips








When I heard about this act that congress was trying to bring back into play, I thought it was 
absolutely ridiculous. I’m not an artist but I am a concerned writer/creator of a project where 
the art plays a big roll in its success. I was planning on making a copyright for the art for my 
artist but after I heard about the orphan works and how it may come back, it made me think 
twice. The biggest thing that is bad about this is: 
• Less people will use government copyrights for visual work cause you to lose money. 
• People that draw for a living with be left with less options on how to make a honest living 


off of the things they love. 
• Colleges that deal with visual arts would lose students. 
• Discourage young, talented arts from showing their skills to the world capping my 


generation and generations to come by one of the biggest parts of entertainment. 
 
Please, reconsider bring back the orphan work act. We, as young talented arts and thinkers 
look for something to help our work in many different ways. Protection is one of them. It 
happens to be the biggest part of our courage (at least in my eyes) to show our work 
knowing that if someone takes our work and use it for their personal gain, there will be 
legal consequences so don’t change anything.  
 
 
 


Thank you   








I am writing in today to express my concern regarding the 
Orphan Works and Mass Digitization act. The act would allow
mass theft under the guise of "promoting the progress of science".
The notion that scientific progress is being hampered by orphan
works is absurd, as the act in, its own language, fails to cite
a single case of this occuring, in a way that is relevant to the 
"progress of science" And if it cannot provide us with relevant
examples, we must then assume they do not exist, or that the 
writers were to careless to spend sufficent time to produce them.
Neither of these two options grants me much faith in the Act's
ability as it has been proposed to do. 


Equally concerning is the fact that it would have ruinous effect 
on visual artists. These “reforms” as they wish to call them, would 
allow the internet companies to stock their databases with our images,
by either forcing the artist to hand over the work as ‘registered’ 
works or having unregistered work treated as orphans and copyrighting
them as “derivative works”. For some reason, while acknowledging that
this will cause special problems for visual artists, the Copyright 
Office has concluded that the artists should still be subject to 
orphan work laws. 


This act would press for mass digitization of our intellectual 
property by corporate interests, and put the burden on the artists
to prove that these companies did not appropriately search for them.
Corporate attorneys and lobbyists have suggested in the past that 
one an artist has published a work, it has no further value to them
and should be turned over to the public. This is little more than
robbery. Artists depend on their collected works to live off of, and
this act functionally waives the responsibility of companies to find
and compensate artists.


Please consider the burden this will put on working artists


Sincerely,


Matthew Cowdery
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Lisa Venditelli Karmel 
Artist/Illustrator 
July 20, 2015 


Dear Copyright Office, Members of Congress, and all persons concerned in the 
preservation of US copyright: 


I am an Artist/Illustrator working in the art field for 31 years.  I have worked as an 
illustrator and fine artist.  I am a graduate of the Rhode Island School of Design (BFA) 
and of Mills College (MFA).  I have won awards for my fine art, been reviewed in 
publications such as the Boston Globe, Union Tribune, and Art in America.  I have 
worked in illustration in the past and am pursuing a career in children’s book illustration. 


My art is my product.  Licensing my works for publication is how I earn my livelihood. 
Other entities pay me for the right to publish what I produce. My works do not lose their 
value upon first publication. To the contrary, over time my works can be licensed in a 
variety of ways to add to my income.  In this digital age, the copyright protection of my 
own work is more important than ever before. 


Current copyright law fundamentally protects my ownership and control of my works. It  
is the base on which my ability to conduct business rests. Changing the law to endanger 
my ownership of my product directly affects my ability to support myself as an artist and 
illustrator.  It would be like stealing my earning ability. The U.S. wouldn’t take away the 
rights of Apple or any other corporation to own what they produce. The U.S. also 
wouldn’t let someone else confiscate their ideas and products and sell them as their own.   
Please don’t do it to artists.  Art is a business and the work we create and license is our 
product.  The concepts of Orphan Works and Mass Digitalization currently being 
considered for adoption into US law would endanger and inhibit my ability to continue 
making a living as an artist. I strongly object to the idea of someone else using my work 
for monetary gain without my consent or knowledge. It is vital to my business that I 
continue to be able to choose how and by whom my property is used. 


Sincerely, 
Lisa Venditelli Karmel 








It’s beyond comprehension that this modification to the Orphan Act is even up for vote.  This will put so 
many people out of work and ruin the entire creative industry.  Thousands of people will be subject to 
unemployment and many of them, working as entrepreneurs or who are simply self-employed, will be in 
serious trouble. 


Where does this even make sense?  In the end it will effect the economy … what then, do the galleries 
and others do if something is snapped and put online.  It’s preposterous that one would even imagine 
that because something is out there that it’s up for grabs.   


With all due respect this is ignorant.  It’s highly unethical and a slap to the industries it will effect.  
Where is the foundation that offers validation to this?  You simply cannot do this… 


I for one, as an artist and beginning a new journey in business, will have wasted money, time and effort 
and as someone who is single and has to live on what I make this will cause me unbearable financial 
concern. 


Additionally, what about the millions of artists, agents, art directors and others involved who will be put 
out of work?  Just because we put things up digitally doesn’t mean it’s up for grabs. 


What needs to happen instead is that the laws are harsher on those who “steal” work.  That’s where the 
focus should be.   


We, as a group of artists both traditional and digital artists, are so upset at this point that we can’t write 
quickly enough.  We are sending out alerts to everyone.   


This is highly dangerous and outright offsetting…it’s as though we would be going through a creative 
depression.  Haven’t we all had enough?  Why would this even be a thought?  People who teach classes 
to do the work we do will be affected.  Students will drop out.  Schools who teach art will go under.  This 
is not some minor modification.  THIS IS TRULY A HAMMER TO THE HEAD OF THE CREATIVE, RETAIL, 
SELF-EMPLOYED, EDUCATIONAL AND ALL RELATED INDUSTRIES. 


Please do NOT do this.  








July 20, 2015   
 


To Whom it May Concern:   


My name is Michelle Ararat. I am a college student and freelance illustrator and graphic designer from 


Miami. Since high school I have produced and published well over 100 illustrations photographs, and 


designs for others to enjoy and/or constructively critique my work to further improve. I am also a 


member of the Illustrators Partnership of America and have been an advocate for protecting, collecting 


and distributing long-overdue foreign royalties to artists.   


I am writing to address the problems visual artists face in the new digital environment.   


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic 


artworks, and/or illustrations?   


As a freelance illustrator, I need to maintain revenue streams in order to make a living for myself. The 


resale of my past images is part of my day to day way of doing business. My collection of work is a 


valuable resource that produces income for me. Any attempt to replace our existing copyright laws with 


a system that would benefit internet companies would endanger my ability to make a living. Certain 


companies have already begun digitizing my work without my permission or financial compensation. 


Why would the government favor corporations like this instead of those of us who actually create new 


work?   


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 


illustrators?   


The very proposals the Copyright Office has made to Congress concern me. It is essentially a revised 


Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been resoundingly opposed 


by artists since they first appeared a decade ago. A copyright law built on the foundation of orphan 


works law would allow internet companies to syphon off revenue from artists with the hopes of creating 


an even better revenue stream for themselves. There can be no bigger challenge for those of us who 


make our living creating new works than to have to compete with giant corporations that can get 


artwork free from artists and compete with us for our own markets.    


3. What are the most significant registration challenges for photographers, graphic artists, and/or 


illustrators?   


The proposal to reintroduce registration would become another financial burden for artists. No matter 


how little registries might charge in the beginning, like banks, they would soon begin to introduce 


charges and fees that would grow as they gain a greater and greater competitive advantage over 


freelance artists such as myself. Anyone who says this won't happen is not living in the real world. In the 


end, if the government succeeds in passing this legislation, the end result will be that artists like myself 


will find ourselves paying through the nose to maintain our images in somebody else's for profit 


registries. As for the images we can't afford to register, or those we can't find the time to register, or 


those we can't find decades old metadata to register will all fall into noncompliance and a lifetime of 


images created at great expense and effort will be free to be exploited by others.   







4. What are the most significant challenges or frustrations for those who wish to make legal use of 


photographs, graphic art works, and/or illustrations?   


In my work I make fair use of photographs and other graphic artworks for reference but that is about all.   


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 


artworks, and/or illustrations under the Copyright Act?   


The kind of system the Copyright Office has proposed to Congress seems all too familiar to me. Artists 


have already seen their foreign reprographics royalties diverted away from them for at least 20 years.  I 


fear this is exactly what is going to happen with the proposals the Copyright Office has made to 


Congress.   


To prevent this unjust conflict of interest, it is imperative that no artists group that supports this 


legislation be allowed to receive any financial benefit from the creation of copyright registries or notice 


of use registries. These artists organizations have failed artists and should not be allowed to use this 


legislation to profit even further off the artists they were created to help.   


I thank you for reading my letter and I ask you to recommend that visual art be excluded from any 


orphan works provisions Congress writes into the new copyright act.   


Thanks,   Michelle Ararat  


   













To Whom it May Concern, 
 
It has come to my attention that copyright laws are being reconsidered, potentially allowing for 
artists to lose in a massive way. I am ill suited to legalese, and may misunderstand much of 
what the changes represent, so I will state as plainly as I can what concerns plague a layman 
such as myself. I do not currently create art for profit, yet do regard it as a possibility for the 
future. 
 
I am a hobbyist, however I am concerned about the loss of rights the new proposed laws would 
allow for with the widespread availability of creating personal galleries through the interwebs in 
which I may display my work. Work which is intended not for profits, but simply to show friends 
across the globe things which I have put time and effort into creating. With the proposed 
changes, all works would require a large fee to register everything to protect art which is not 
even generating revenue for myself, and furthermore open my intellectual properties to become 
copyrighted by another party through derivative works. 
 
Art, in all its forms, takes time and effort to move from inspiration through to completion. 
Depending on the degree of detail, some visual pieces may take days or weeks to complete. 
This is a considerably greater turnover rate than written works, and in the case of photography 
this may be multiplied exponentially as several images can be captured in moments once the 
setting has been discovered or prepared. To be expected to pay huge fees for every image 
captured or created is unbelievably unrealistic. The simple act of displaying art online should not 
open an artist to having their work poached by anyone who happens to like the piece, especially 
when the initial artist is not compensated in any way for their efforts. 
 
Furthermore, a vast number of young, aspiring artists are taking advantage of the interwebs as 
a springboard for sharing their work and becoming known. Having little to no knowledge of the 
laws regarding copyright and the changes currently proposed, these children and hobbyists 
continue to post in open forums for the world to see, which subsequently become reposted 
sometimes without directing to the original. Similarly, people post "selfies" and family photos, 
ignorant of the concept their personal images may become available to any advertisement 
marketer without need for permissions and compensation as the origin become lost over 
repeated "sharing". Allowing such works to be taken without knowledge nor consent of the 
creators is untenable. It is ridiculous to think these could be used or altered freely without fear of 
legal consequence due to the absence of registered copyrights on such frequently shared 
images. 
 
I understand that it is difficult to enforce copyrights in this digital age, however the proposals 
seem to create difficulties for individuals to maintain legal rights to their own material. Requiring 
every piece to be registered at an unreasonable fee on the off chance that someone might 
make use of it unfairly is utterly insane, the costs to achieve a registered copyright are often 
beyond the means of artists, whether they are making a profit or simply hobbyists, as the fees 
far exceed the payment an artist may receive for the average piece of art unless they have 







managed to climb up into the heights of popularity and can expect no less than several hundred 
dollars income from the sale of every piece made available. I have seen so-called "professional" 
artists who live off selling their work struggling to get even just twenty dollars from a single 
image, as each new piece not commissioned outright has the potential to sit unbought more 
often than those that sell closer to a hundred or better. 
 
What's more confusing still are the individuals who are gaining large amounts of profit creating 
derivative works from popular media. I understand that the corporations who own the rights to 
material can step in with a cease-and-desist, having a great deal of legal power with teams of 
lawyers and everything registered. Yet individuals without those means are at a disadvantage in 
cases where their work is used in this manner, as it is more common for these individuals to lack 
the funds to support the registration of the requisite copyrights, let alone the legal costs 
attempting to take action would incur. 
 
In closing, I am uncertain I have actually stated anything clearly after all. There are many 
challenges with acquiring and retaining rights for an artist, especially prolific creators and 
hobbyists. A real challenge is in having the means to properly register work without knowing 
whether any given piece is even capable of generating enough to cover those fees. Hopefully I 
have made this clear enough. 
 
Sincerely, 
M. Devine 








To Whom It May Concern, 
 
 


As a young visual artist, I am writing to implore you to please stop the Orphan Works 
Copyright Act. 


 
With the great expansion of the internet within recent years, the net has become a very 


important platform for allowing young artists to showcase their work to an international 
audience. Anyone can display their artwork easily, for free, and without the need for 
connections within the art world. This had led to many more opportunities for young artists 
who don’t yet have the ability or money to get their work licensed. Many people of my 
generation, “The Millennials,” are struggling with debt after college. We would love to be able 
to copyright all of our work, but it just isn’t financially possible for us yet. 


Companies should not be able to sell our artwork simply because we can’t yet afford to 
have it copyrighted. The Orphan Works Copyright Act would stunt the growth of many young 
artists who rely on the internet as a means of showcasing their work.  


 
I have many artist friends who do commission work or even simply ask for donations as a 


way to receive an income while following their dream of pursuing a career in art. If companies 
could profit from their work, it would be extremely unfair to these artists who are doing their 
very best to create a career for themselves.  


 
The internet has greatly changed the way that art is distributed. We need to be able to 


recognize these changes and take them into consideration when considering new laws 
regarding copyrighting. 
 
Thank you for your time. 
I hope that you will help us to keep the Orphan Works Copywright Act from being passed. 
 
Sincerely, 
 
M. Murayama 
 








Dear Copyright Office, 
 
I am a hobbyist artist who would love to turn art into my career. I have heard multiple rumors 
lately how the Copyright Act, if passed, will take away our rights to our work. I became scared, 
because I make artwork for myself, or others when they commission me (through DeviantArt 
with the virtual currency, Points  http://www.deviantart.com/ ). I believe that the protection of 
our work is vital, because it is an issue of pride if someone takes the work and claims it as their 
own. I think if all copyright was lifted, millions of people would be devastated by the theft of 
their work, and it would cost many artists their job. I am not a professional artist yet, but am 
striving to be one. I do not welcome anyone monetizing or edit my work, but sometimes I will 
make free pieces that people can use, such as decorative stickers (pagedolls) for their profile 
page. If someone pays me to draw something, I give only the commissioner the rights to use the 
work. I dont give anyone the permission to resell my art, even the commissioner. If someone 
were to ask me for permission to sell what they have bought from me, I may or may not give 
consent. I wish for all art to be protected and hope that the right decision is made. Please keep in 
mind the millions of people that make a living and would like to make a living from their art. 
Sharing art is a big part of my life and many others, and I would be saddened if sharing my art 
meant that anyone could use it. Thank you very much for your time.  
 


Respectfully, 
Lillian Sophie Ohr 
Hobbyist Artist 
 








July 23, 2015


Maria Pallante


Register of Copyrights


U.S. Copyright Office


101 Independence Ave. S.E.


Washington, DC 20559-6000


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Palate, and to whom it may concern,


I appreciate this opportunity to express concern over the pending copyright law change. I have 


been a professional artist for over twenty years, working in the field of illustration, portraiture 


and fine art. For the last 20 years, this has been my life’s work, and I have not held any other 


jobs, but have managed to always make a living with my brush. Through much struggle and hard 


work, I have developed styles that are unique to me and have value in the marketplace. I have 


created may works over the years that have continued  to provide important income by way of 


licensing my images for use.  This copyright law to me, is not an abstract legal issue, but directly 


attacks an important source of income much needed for the raising of  my young family of four 


children. I do not see how, if this law is enacted, this is any different than stealing this portion of 


my income. It is important to my business that I remain able to determine voluntarily how and by 


whom my work is used. The work I create becomes part of my business inventory and is my 


visual intellectual property, and it only makes sense that I ought to be able choose what is done 







with it, and have control over it to help ensure my livelihood. I do not believe that my work loses 


value because of publication. I ask you to please consider how important this issue is for someone 


like myself who is a working, professional artist and creator of imagery, and the impact a change 


in the law could have on my income and family. Please uphold the laws that protect my 


copyrights to my own work.


Sincerely,


Michael Malm


PO Box 210


Wellsville, Ut 84339


www.mikemalm.com



http://www.mikemalm.com






Look I know  that you’re getting paid quite a bit (both in dollars and in favors) to 
pass this horseshit that would make it easy for large companies to profit off of 
content they found through a google search, and would make it nearly impossible 
for small artists to stay self sufficient, since they would have to pay out of pocket 
simply to own content they created. 
 
But this has gotten publicity, and a huge chunk of the voting public is already 
feeling fairly anti-establishment thanks to years of economic downturn. This is not 
something anyone will want to be associated with in a year’s time. This is not 
something that anyone should want to see passed, since it will increase outrage in 
a huge chunk of the voting population. 
 
People are already angry at the huge amounts of copyright violation that mass 
communication has made possible. The restrictions suggested would only benefit a 
few large companies, and would harm most creators. This is a transparent attempt 
to appeal to the corporations lining your pockets. But they only have so many votes.  


 








Dear U.S. Copyright Office,


I'm writing to you in regards to the Copyright Act and protecting the rights and ownership of visual works by their 
creators. Just as music, movies, and the printed word have protections against theft and reuse,  visual works should be 
given the same protection. Below are observations I have from over 20 years experience as a visual content creator.


Theft of visual images is commonplace throughout businesses in the U.S., over the years and more so today than ever. 
This is largely because today an on-line image search can lead to the exact image someone is looking for. Images can 
easily be copied and pasted in to newsletters, brochures, books, websites, and other publications without any regard to 
the ownership of the images. This practice occurs in small businesses and large multimillion dollar industries, higher 
learning institutions and non-profit groups. The practice of copying images is done without care for the creator or owner
 of the work, and will continue to do so as long as there are no consequences for this illegal behavior. 


These images do have creators and owners that should be compensated for their use, and the images should be protected
 from being used illegally. My industry (medical illustration) creates images and its survival depends on image rights 
and ownership. I have paid for my training and advanced degree, and the images I create are the end result of a lot of 
hard work. I expect to be compensated for my work, and I expect to be able to protect my work from theft. I'm relying 
on the U.S. copyright Office to help me protect my work and to help me continue being a productive member of society.


If you have questions about my experiences or what I've seen over the years regarding illegal image use please feel free 
to contact me.


Best regards,


Michael Gallagher  
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RE: LIBRARY OF CONGRESS, U.S. Copyright Office [Docket No. 2015–01]  
Copyright Protection for Certain Visual Works  
 
7/22/2015 
 
Dear Lawmakers and Copyright office, 
 
I have been an artist for over 30 years. Please do not let the lobbyists and 
corporation lawyers who know nothing about art, sway you into thinking that once 
a piece of artwork has been published it has virtually no further commercial value 
and should therefore be available for use by the public. This is NOT TRUE.  
 
Please be aware that artwork may be published by the artist who created the image 
many times in many forms (i.e. periodicals, cards, prints, posters, etc.). The public, 
corporations and the internet being able to steal our artwork and profit from our 
labor and creativity is in fact stealing our money.  
 
I humbly suggest that you spend time trying to curtail internet pirates and 
corporations from stealing artwork form creative professionals. In today’s internet 
world many artists, myself included, post our images which are for sale on line 
and on our web sites as well as other gallery and artist websites. Often, even 
before we sell an artwork, some people (pirates, corporations) will try to steal our 
images and reproduce them without paying us for our work.  
 
Please use your influence to help your constituents instead of depriving them of 
their livelihood. 
 
Sincerely, 
Li Turner, artist 
 
 
	  








To whom it may concern: 


 


I am writing in regards to the bill that is trying to be passed through congress regarding the changes to 
our current copy write laws. 


As I understand these changes, I am greatly concerned as a photographer of my rights to my property. 
The impossible financial and physical burden this law represents for artists such as myself is 
unprecedented and will crush people's desire to continue creating their work, not to mention the ability 
for people to steal property they do not own. What is our country coming to? This is about the almighty 
dollar and not about artists protecting their property because if it was, this wouldn't be presented to 
congress .  Is this what we have become?  There are many things that have changed in our country that 
has left me ashamed, and this will be added to the list and I will no longer allow any of my photo's to be 
publicly displayed, which basically means, putting my work under a mattress.  I am sure I will not be 
alone. Nothing like killing off the last of the creative part of our minds. 


I am against these changes simply for MY RIGHT TO OWN MY PROPERTY without having to pay someone 
else for it. Ridiculous.  


 


 


 








Dear Copyright Office, 
 
I have been a professional artist for 20 years. I solely conceive, create, and paint original oil and watercolor paintings which I sell 
through physical galleries (vs. on-line galleries). My work has been published in numerous books and magazines, including Artist’s 
Magazine, Watercolor Magic Magazine, and Splash 4 and 5, The Best of Watercolor: Figures books. I have won numerous awards for 
my work. My work has been displayed in numerous one person and group shows. I am a signature member of the American 
Watercolor Society and a member of Oil Painters of America. I have a Bachelor of Arts degree from Indiana University. 
 
My heart and soul goes into every painting I create. My paintings are my sole source of personal income. I am very much against 
any new copyright law that would take away my Constitutional right to the exclusive control over my work and how it is used, 
whether it is “registered properly” or not. 
 
Sincerely, 
Leslie Barber 
DBA Leslie Rhae Barber, and Leslie Balleweg  
 
   








Catherine Rowland 
Senior Advisor to the Register of Copyrights 
U.S. Copyright Office 
crowland@loc.gov 


I am a freelance artist. I want it to be known that this â€œOrphan Worksâ€  law destroys the rights of individual artists.
 All artist deserve to be paid for their work, and this law will allow large corporations to steal work without paying for 
it. This will only further the unfair treatment of artists. Do not allow this raping of the art work occur.


Mara Aum Gil
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Please vote NO to legalize the theft of artistic intellectual property.  Nobody should be allowed to take  
an artistic original work, change it slightly and claim it as theirs. Aren't artists screwed enough? Isn't it 
hard enough for an artist to scramble together a few dollars to make a living? Why would anyone want 
to create any more if it can be taken from them without facing legal consequence? This is a horrible law, 
a dumb law and a mean law. It will devastate, obliterate artists. PLEASE STOP IT FROM HAPPENING. 








DEAR COPYRIGHT OFFICE: 
 
I'm a graphic designer / illustrator, in practice for the last 14 years. I'm in the business of creating visual 
assets both in print, paint, and pixels and more. I'm a commercial artist. I'm also a businessman and a 
family man.  
 
Recent suggestions to revise copyright law have given me pause to take time out of my busy schedule 
providing for my family to voice my concern and displeasure for the revisions to copyright suggested. 
 
Specifically the issues raised are these: 
 


"The Next Great Copyright Act" would replace all existing copyright law. 
 
It would void our Constitutional right to the exclusive control of our work. 
 
It would "privilege" the public's right to use our work. 
 
It would "pressure" you to register your work with commercial registries. 
 
It would "orphan" unregistered work.  
It would make orphaned work available for commercial infringement by "good faith" 
infringers. 
 
It would allow others to alter your work and copyright these "derivative works" in their 
own names.  
 
It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and 
future; published and unpublished; domestic and foreign.  


 
FIRST: "The Next Great Copyright Act" would replace all existing copyright law. 
By replace, I sincerely hope this means amend. As most law today in my limited experience with 
the use of it, always seems to be densely packed with complicated verbiage, exemptions, limits, 
and specific examples. To be so bold as to suggest a complete replacement is either warranted, 
necessary or even completed and ready for implementation is dubious. 


SECOND: It would void our Constitutional right to the exclusive control of our work. 
This is of utmost importance and must not be allowed. If I were a farmer, the government would 
have no right to come to my farm, harvest my produce and give it or sell it to someone else. That 
right belongs to the creator of the work or the one with justifiable ownership of it based on the 
ownership of all property used to create the work, effort exerted in producing the work, and 
overall right to the intellectual property of the idea of the work being generated. 


THIRD: It would "privilege" the public's right to use our work. 
This is absolutely absurd. Trademarks are a simple example of why this makes no sense at all. 
The public has no right to the use of a visual piece of art that represents any business or interest, 
unless willed to the public by the owner of the mark. Additionally, designers/artists must be in 
control of their ability to transfer this right of ownership to their clients to protect them, and 
empower them with the knowledge that the visual artwork created in fact is now owned by the 







business the artwork is to represent. 


FOURTH: It would "pressure" you to register your work with commercial registries. 
Forcing registry if all visual artworks created would result in inflated prices, delays in service to 
clients as well as result in bloat to registries hardware needs – potentially creating an opportunity 
for one sector of the industry to monopolize services in the visual arts industry. 


FIFTH: It would "orphan" unregistered work. It would make orphaned work available for 
commercial infringement by "good faith" infringers. 
Potentially the most destructive tenant of them all. This must not happen. This potentially affects 
musicians as well and is viewed as highly destructive in my view to the artist. This affects the 
ability to pass on a legacy for my family the way others build their family businesses and pass it 
on from generation to generation based on the knowledge and inventories they've accrued over 
the years. So, an artist can develop knowledge to build a business legacy to be curated by their 
surviving generations. In the music industry intense legal battles have been fought over unfair 
auctions of created work in which the original creator was unable to protect their own creation 
from being exploited by others due to a system that allows others to exploit the rights of created 
work. This type of mentality in our world only serves to tear us apart, fighting among one 
another, instead of appreciating the work and creations of others.  


SIXTH: It would allow others to alter your work and copyright these "derivative works" in their 
own names.  


There is already sufficiently vague fair use law, often to a fault allowing derivative work to be 
produced and exploited with minimal repercussion. Allowing more opportunity for this to occur 
will only serve to devalue the offering of original artwork. Intellectual property theft will be 
allowed to run a muck, under the guise of 'fair-use' and 'derivative work.' 


SEVEN: It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present 
and future; published and unpublished; domestic and foreign.  


Protecting all these areas of visual arts and other arts of all kind is of the utmost importance to 
continue to protect those whom create works of art for income, hobby or leisure, and subjecting 
them to devaluation by public ownership. It should always remain the right of the producer of the 
work whether or not it should be in the public domain, and if it should be, how it should exist, be 
experienced and offered throughout the public domain. 


Thank you for the opportunity to express the importance of these issues. They are of the utmost 
importance to myself, my family, colleagues, and friends. 


Best Regards, 


Michael Wisniach 
Graphic Designer, Illustrator, Father, Businessman, and Citizen 








I am a medical illustrator and a professional member of both the Association of Medical Illustrators and 


the Pittsburgh Society of Illustrators, serving as Board Secretary of the latter since 2013.  I have worked 


as a medical illustrator since completing my undergraduate degree at the Rochester Institute of 


Technology’s Medical Illustration Program in 2004, then working for The Ohio State University Medical 


Center before starting my sole proprietorship in 2008.  My livelihood is inherently dependent upon my 


right to create, control and be compensated for my own intellectual property.  


When I create an image, I am sometimes working directly for a client under commission or producing a 


product on my own that will be added to my inventory and later sold, much like a baker who will make 


custom cakes in addition to the attractive options already in their shop cases.  There is currently a good 


market for my work, with patient education in healthcare increasingly important and new medical devices 


and instructions for their use and/or surgical implantation needed for training and clarity.  Even with 


custom commissions, I often resell my images to multiple clients (or extend existing usage rights to the 


same client) through license agreements with the appropriate fees.  As you can imagine, a descriptive 


image of basic anatomy or the illustration of a common personal care procedure can add value to any 


number of products and publications.  By owning the rights to my art, I can be compensated for it, which 


makes it possible for me to continue to create and earn a living.  It also incentivizes me to make beautiful, 


accurate, useful work that I can post online and sell again and again.  Other business owners benefit from 


my work, because it makes their own product more appealing and effective, and they pay me for that 


benefit.  No one should steal it. 


Having read the official Register of Copyrights Report on Orphan Works and Mass Digitization, it 


appears the “proposed orphan works legislative framework” strongly protects infringers, offering creators 


reasonable compensation only if they’ve discovered the infringement and gone through a legal process 


for, at best, the compensation they should have been paid for the original use.  What does this do but 


encourage infringers to steal intellectual property, risking only that they might have to pay for it if they 


get caught?  If this concept applied to other goods and services, people could steal cars from parking lots, 


for example, remove the plates and say no one was around to claim ownership.  Then at worst, they might 


have to give it back or just pay the Kelley Blue Book value.  And only if they get caught! 


I realize that digitization, technology and the internet have made it easier for people to see what other 


people are creating.  Unfortunately for visual artists, their products are very easily stolen and used right 


from computer screens.  This doesn’t happen to business owners who do accounting or make furniture, 


clothing or food – not in the same way.  Immoral people may steal their ideas and devastate these 


businesses, but they can’t right-click on a can of soda and stock their own vending machine for profit the 


way someone can download an image and sell a JPEG or a print.  Visual artists are especially vulnerable 


to digital theft of their intellectual (and actual) property, and we need protection. 


I have little sympathy for infringers who want to be able take my work just because they found it.  I 


watermark everything I can and have used copyright notice software, but none of this guarantees someone 


won’t remove either and post a version without my information for others to take.  A quote from the 


Report on Orphan Works and Mass Digitization reads, “While some users certainly may have viable 


defenses on fair use or other grounds, many will choose to forego use of the work entirely rather than risk 


the prospect of expensive litigation.” So what? Just because it can be found these days doesn’t and should 


never mean that it can be stolen.  I refrain from stealing things I want all the time, because I like to avoid 


expensive litigation, too! 


It seems to me that some unseemly people are scrambling for ways to make an unfair profit on others’ 


work and expertise.  I think they know what they’re doing and know that it’s wrong.  I’ve worked hard to 







learn my craft and build my business, and I hope I can continue to work as a medical illustrator and 


maintain ownership of my property.  If I cannot create work for fear of it being stolen from me the 


moment it’s made visible for marketing, I don’t see how I or any visual artist can stay in business. 


Sincerely, 


Molly Thompson 


Thompson Medical Illustration 


www.tmillustration.com 


 


 








Dear Copyright Office, Members of Congress, and all persons concerned in the preservation of US copyright:


I am a cartoonist and writer and have been one for twenty-nine years. I write and draw graphic novels that are published 
in print and in the web. 
I was part of a pioneering movement to get digital-first comics recognized as legitimate works worthy of recognition by 
one of comics' highest honors, the Eisner Awards. 
I also helped pave the way for a number current bestselling and award-winning cartoonists and writers by introducing 
them to web publication, where they could find and grow their audiences. 
I and the people mentioned above have enjoyed the freedom to move my work freely between publishers as pay rates, 
philosophies, and business plans changed, and to choose whom we'd engage with.
I've also had the freedom to NOT license my work when the offers were insulting or inappropriate. 
Moreover, my work is a tangible intellectual asset that I can and will pass along to my children. It is their right to choose
 what to do with my work as I did.
Making comics has been my passion for more than half my life. I endured considerable hardship to become an 
accomplished and respected member of my field.
I've suffered socially and financially because I wouldn't give up my rights and encouraged others to make the same 
choice, to not be part of rolling back artist's rights and normalizing vandalism of their work for a pittance. 
Over time, as my body of work has grown, it has become more valuable as a whole. My work is not a car, immediately 
stripped of a fifth of its value when it leaves the dealership. Moreover, my body of work makes me more desirable and 
hireable as a writer, artist, speaker and consultant.
Current copyright law allows me to profit and flourish from my investment and sacrifices in time and education and that
 wheeze about getting into Carnegie Hall: practice, practice, practice. 
Most cartoonists and writers enjoy modest incomes at best, but without our current copyright laws, that would dwindle 
to nothing. The corporate and predatory lilies of the field that do not spin nor toil only have to wait for me to make 
something then can take it. 
I have been consciously choosing since I was fifteen (I'm now fifty-one) with whom I'd do business, based on how I and
 my work would be treated and protected by law. 
I've honored that protection by making decisions that strengthen my rights and the rights of others. 
We have much talk about being self-reliant and hard-working, about not taking handouts, of being self-made and 
bootstrapped. You would be hard-pressed to find a better embodiment of those qualities than me and my comics and 
cartoonist cohorts. 
Don't punish us inky entrepreneurs by taking away what we have and will build for ourselves, our families, our fans and 
supporters.


Orphan Works and Mass Digitalization must not pass. 


Signed,


Lea Hernandez
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To whom it may concern, 
 
 
 As a hobbyist and aspiring artist, as well as a friend of many other hobbyists and 
professional artists, the details of the 2015 Orphan Works and Mass Digitization Report are 
alarming to me.  We artists spend endless amounts of time, energy, and resources on our craft.  
To null and void our right to control and copyright our works is absurd to say the least.   


I must be able to determine how and by whom my work is used; even as a hobbyist, I 
have work posted online and I would be disgusted and offended if someone used my work for 
their own profit without my knowledge and consent.  If everyone is allowed the rights to any 
artwork online, how can artist expect to make a living, have a sense of security, or maintain any 
professional pride?  The public should not be able to use or alter any artist’s work without 
consequence.  I cannot fathom a greater insult than others altering my work and copyrighting 
their “derivative works” as their own.   


Refraining from online artwork is not an option in this age.  Without an online presence, 
an artist is irrelevant.  From my understanding the Orphan Act is, for all intents and purposes, 
taking away the rights and destroying the livelihoods of artists.  This is in violation of our 
Constitutional right to the exclusive control of our work.  It is absolutely unacceptable.  Please 
do not allow this to pass. 


 


Sincerely, 


Linnea Lindstrom 
 


 



http://copyright.gov/orphan/reports/orphan-works2015.pdf






To whom it may concern: 
 
I’m an artist, a Digital illustrator based in México. 
I’ve been training for years to get to the level when I can start freelancing and working with 
companies all over the world in the field that I love, fantasy illustration. 
I started working in May of this year. 
Copyright law, for me it’s not an abstract issue, but the base on which I hope to build my career 
and future business. 
The planned reform is going to take that away, or at least, make it significantly harder to “make it” 
in an industry were making ends meet it’s already hard enough. 
My work does not lose value after publication, the right to sell and distribute prints and licenses is 
an important part of my income, I made the work, I deserve the profits to be gained from it, not 
some faceless corporation. 
Our work, as artists, is deeply personal and unique, it has value, and if anything it only increases its 
value over time. 
So I humbly request you that you do not pass on the reform to the copyright law, don’t favor the 
big companies over the little men or women who work so hard every day in order to improve and 
be competitive on their craft, the only thing that would accomplish is stealing the income from a 
lot of people, these people would not be able to create, and arts and entertainment will become 
stale as only older “orphaned” works are used for free by corporations whose only interest lies in 
profit. 
 
Yours truly 
 
Manuel Castañón Guerrero  








To whom it may concern. 


My name is Mark Giaimo, and I am a fine artist and an illustrator. I have won numerous awards and was 
nominated for a Pulitzer Prize for Editorial Cartooning in 1997. I am writing to voice my strong 
opposition to the new copyright law (Copyright Protection for Certain Visual Works). 


Please know that the copyrights are the products I license: infringing on my work is akin to stealing. 
Making a living as a working artist is hard enough as it is. Many of us (myself included) have part-time 
day jobs to make ends meet. By losing the power to determine voluntarily how and by whom my work is 
used, my work – and indeed my career – loses value. Why would someone hire me for an illustration or 
commission a fine art painting, when they can simply rip it off? The work does not lose its value upon 
publication. In fact, it gains value upon publication and is essential for growing my business. 


This law will legalize theft of private property which is the cornerstone of our economic and political 
liberty.  


Respectfully, 


Mark Giaimo 


 








Mark Paulik
Illustrator
609 West Stocker Street Unit 105
Glendale, CA 91202
www.wanderingpilot.com


7-20-2015


U.S. Copyright Office
101 Independence Ave. S.E.
Washington, D.C. 20559-6000


To Whom it may concern,


I am writing to you as a professional artist/illustrator working
for over 40 years. I have produced work in both print and digitized form
for Magazines, Newspapers, Comic Books, Children's Books, Websites,
Video Games, and Animation.


I write to you in regards to a proposed law that might replace all
existing copyright law. From what I understand The Copyright Office has
issued a special "Notice of Inquiry on Visual Works" wherin they are asking
visual artists respond to five questions:


1. What are the most significant challenges related to monetizing and/or
licensing photographs, graphic artworks, and/or illustrations? 


As the sole income provider for my family I need to maintain revenue streams
to keep and maintain a basic standard of living. My artwork is a
valuable resource that produces income for me and my family. Any attempt to
replace our existing copyright laws with a system that would benefit internet
companies would endanger my ability to make a living.


2. What are the most significant enforcement challenges for photographers,
graphic artists, and/or illustrators? 


The changes to current copyright law makes it ultimately easy for anyone or
any organization to declare any and all of my work as an "orphaned work" by simply
changing some small portion of the work and/or simply removing my name
from the work. They could therefore declare the work as "orphaned" and use it as
they see fit without compensating me for the time it took to produce the work.


3. What are the most significant registration challenges for photographers,
graphic artists, and/or illustrators? 


Having to register any sketch, thumbnail, doodle, painting and any other work past
and present would impose a significant finacial burden I am not prepared to absorb.







In this nightmare scenario, if the government passes this legislation, the end result
will be that artists like myself will find ourselves paying through the nose to maintain
our images and significanly reduce my standard of living for my family.


4. What are the most significant challenges or frustrations for those who
wish to make legal use of photographs, graphic art works, and/or illustrations? 


I take no issue with anyone wanting to post copies of my work so long as they list
me as the original author. I afford this same respect to any artist or author on my own
website and blog.


5. What other issues or challenges should the Office be aware of regarding
photographs, graphic artworks, and/or illustrations under the Copyright Act? 


I support Congressman Jerrold Nadler’s American Royalties Too (ART) Act of 2015.
Though it might not be a perfect solution to the current black hole that is reprographic 
licensing in the US, but it contains a provision that would create an honest visual
arts collecting society that would begin returning lost royalties to artists.
This would at least start to bring transparency, accountability and justice to artists'
secondary licensing rights, and I thank the Copyright Office for recommending this bill
to Congress.


Sincerely,
Mark Paulik
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July 19, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 


Thank you for the opportunity to comment on the problems visual arts face in the  
marketplace. I'm a young artist and have just earned my BFA. I should have a voice in this 
matter just as much as a well-known artist as it directly affects my chances of success and 
my intellectual property as a creator. This could change my life and I haven’t even 
established myself in the field yet. 


I'm writing to stress that for me, and for artists like me, copyright law is not an 
abstract legal issue. Our copyrights are our assets. Licensing them is how we make our 
livings. Take that away and we won’t live… 


I am prepared to struggle for years in order to establish my style and create a 
demand, but with these changes it could be nearly impossible. I understand that the 
Internet, for example, is an unspeakably beneficial place to put work to be seen and shared, 
but also know that it creates a vulnerability that non-creatives can’t comprehend. Imagine 
your work, things you put your heart, soul, blood, sweat, tears, money, time, and skills into 
is viewed by others as up for grabs, free, and disregarded as yours in totality. This 
eliminates an entire sector of people not only in the United States but the world. The world 
needs artists. We go where others will not and take risks they wouldn’t dare. We lead the 
rest of the world into the dark but bear the light as well. To take us away is to deprive 
humanity of a most valuable perspective and knowledge. To eliminate the protection we 
need over our work and property erases us. I fear that many of the changes now being 
proposed by orphan works lobbyists would end the lives for artists as we know it. 
 
 Thank you for your time and consideration. I hope that you will make not the ‘right’ 
choice but the choice that takes everyone into consideration, not just the artists and not 
just the people and organizations who will benefit from essentially legal theft. 
 
    
 Sincerely, 
 
    Marissa Finazzo 








Melissa A Benson
110 Rocky Rest Rd
Shelton, CT 06484


203-402-0693


July 15th, 2015


Dear US Copyright Office,


I am writing to register my anguish over this Orphan Works Act, again. The only entities 
who benefit from this are big businesses and unscrupulous thieves.


Here is the reason it is attractive to big business: They can claim that any piece they 
want to use is “Orphaned” because it was found online and there was no copyright 
notice attached to it.


Anyone with a passing knowledge of Photoshop can crop out or “photoshop” out any 
copyright notice which has been diligently placed by the artist to assure our ownership 
to our art.


Also, I can easily see thieves trolling the internet for good images, downloading them, 
removing the copyright notice and offering a catalog of stolen artwork for sale. 


I have worked hard for my money. My skill set was not accomplished overnight. It has 
been a 27 year journey of college and professional labors. No one else has the right to 
profit from my hard work but me. The Orphan Works act threatens my very existence.


A major part of my business is licensing my art to people who want to use it. This 
revenue stream would be wiped out if this is passed. I could not survive. Please do not 
let big business and petty thieves steal my livelihood and cheapen my profession.


Sincerely,


Melissa A Benson








Progreso, Yucatán. July 21, 2015 


To Whom It May Concern:  


 


My best regards to the staff in charge of copyright offices of the United States. 


 


The reason why I have written and sent this document is to present, with all possible respect, my 
position on the law of orphan works; it currently is in the process of being approved if my sources 
are reliable. 


My name is Miguel Alberto Orozco Gomez, a university student and freelance artist of Mexico's 
Yucatan peninsula, and this day would like to share my view on this new law: 


As a first point, I have to use platforms artistic materials whose managers are US residents, which 
means that the approval of this law, all visual, audiovisual and multimedia work will be free to use 
to the public if it does not contain rights copyright, regardless of the region where it's from the 
creator of the content users. 


I think this would be the most obvious weak point this new law, made almost all the work that 
goes in the artistic platforms managed by the United States, they do not have any kind of 
intellectual property or copyright, leaving many users at the mercy of opportunists and tyrants 
corporations, ready to claim a job that is not theirs and make profit with it and, worse still, without 
even giving due credit to who I work so hard to create such material. 


As an organization in charge to maintain and regulate the operation of intellectual property, I must 
assume that the staff is aware of the protocols and regulations for copyright by the works of one is 
a process that can vary in small or large as, according to each country. Time-consuming, inefficient 
and, in many cases, beyond our economic capacities processes. 


As a second point, I take the liberty of making a slight stress upon the reality of the Cyber universe. 


Although it is well known that "the internet is of all and for all" seems a little unfair (generally 
speaking, since all users can create content of all kinds) that the law allows the creation of 
material fraud, made the job exhibiting is not even his own authorship. 


How does this affect the countries outside the United States? it's pretty simple, actually: many of 
the artists (for one or more reasons beyond my understanding) that circulate in the network, they 
tend to stay in one of the many platforms artwork to present their work, whether for leisure or for 
reasons of profit, and since most of these platforms are popular worldwide and is administered by 
the United States, could affect one or another way artists residing outside the country, with their 
work being taken by opportunistic other users, local authorities and even, ironically, US companies 
and globally, just to name a few. 







Progreso, Yucatán. July 21, 2015 


I am having already expressed my position it properly, all that remains is to ask me to do the best 
we can reconsider the ring this new law, because, according to your server, would bring many 
more disadvantages than advantages. 


 


No more to say, thank you for your attention and have respective good day. 


 


 


 


Sincerely: 


Miguel Alberto Orozco Gomez, student of digital animation and visual effects.  








What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?  


The most significant challenge I have in monetizing my artwork is in order to get a job now days, you 
need to post your work on your website or blog for your portfolio to be seen by possible employers. 
Well now since it’s on the web your property can also be taken by others and monetized without your 
knowledge and consent.  


 


What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?  


The fact that you have to find your work being used and do all the leg work to track the responsible 
party/parties down and then go through litigation. 


 


What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators?  


Having to license each piece and pay whatever the fee is. 


 


What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations?  


I’m sure it’s trying to find the correct owner of the work and get in contact with them. 


 


What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act?  


Not sure. 


 


 



http://myemail.constantcontact.com/Artists-Alert--The-Return-of-Orphan-Works-Part-2---ARTISTS--LETTERS.html?soid=1102063090742&aid=DEeIBiwWgJ4

http://myemail.constantcontact.com/Artists-Alert--The-Return-of-Orphan-Works-Part-2---ARTISTS--LETTERS.html?soid=1102063090742&aid=DEeIBiwWgJ4

http://myemail.constantcontact.com/Artists-Alert--The-Return-of-Orphan-Works-Part-2---ARTISTS--LETTERS.html?soid=1102063090742&aid=DEeIBiwWgJ4






July 21, 2015


US Copyright
Orphan Works


Dear U.S. Copyright Office:


I was a student at the Art Institute of Washington and 
studied Media Arts and Animation for 2 years. 


Since 2013, I've been looking for careers in the field of 
animation, and have been working on my own Intellectual 
Properties. 


I've been posting a good size of my works, my sketches, my 
works in progress, my illustrations, my animations, and my 
Intellectual Property on a blog (dailypasta.blogspot.com).  
I post these things to have an online portfolio to present 
to different clients, so that I may get hired. 


If the current copyright law were to change, those 200+ 
works, AND my future works, would be able to be used by the 
public. So why would they need to hire me when they can just 
use the work I've already done without my permission and 
without me having to know?


My work is valuable. It wouldn't be right to work on 
something for weeks or months and just have someone else 
take it. 


Everything I make is to grow my business. For me to grow my 
business, I absolutely NEED to present my work digitally. 
It's how I get hired. It's my career. 


Giving out my work for free isn't an option.


Thank you,


-Micah Camp


Micah Camp
1751 Columbia Terrace, Union, NJ 07083
Dailypastastudios@gmail.com
908-603-7376








Lyle Gelbfur 


 
 To whom it may concern. I write this solely as a desperate plea for my fellow artists. 
This Orphan Works Copyright law thing would hurt so many artists and damage many's only 
source of income, dooming them and their families to crippling poverty. I just hope when it 
comes down to it, you side with the small guy.  
 
Thank you for your time.  








Dear Copyright Office, 


 


 I am writing in response to your Notice of Inquiry on Copyright Protection for Certain 


Visual Works. As a mother of a young illustrator and father who is trying his best to make a 


living with his work, I plead with you to respect his right to his own copyrights – as the 


Constitution guarantees. What you are suggesting in this new legislation is nothing short of 


piracy. It’s like telling Microsoft to give all its software to Apple, because, ya know, it’s just too 


hard to get around Microsoft’s copyrights. 


 This new legislation is so far reaching it will affect everyone. They just don’t know it yet. 


Any picture posted on Facebook could be slightly changed and used for commercial purposes. 


Think of how any picture can be changed and distorted and then splashed all over the internet. Is 


that what you want for your own family?  


 The expense and time involved in registering all works of art with accompanying 


contracts, etc. would make it impossible for hundreds of thousands of legitimate artists to 


practice their art or make a living – all for the sake of relatively few people who have 


complained that they don’t want to bother to get permission or pay for copyright. This is flat out 


stealing and is morally reprehensible.  


 As a writer I also realize what a copyright pariah this new legislation would make the 


United States in the world community and how far reaching the unintended consequences of 


such legislation can be. 


 Please show some backbone and stand against this new legislation. 


 


Sincerely, 


Laurel Strong 








Leonard J. Jagoda 
Backstretch Studio 


604 Twin Lakes Road 
Waverly Hall, GA 


31813 
 
 
To:  U.S. Copyright Office  
 
RE:  [Docket No. 2015–01]  
Copyright Protection for Certain Visual Works  
 
U.S. Copyright Office, Library  
 
To Whom it May Concern: 
 
I have been an independent free lance professional artist for eight years.  I was not able to 
accept a scholarship to the Cleveland Institute of Art because I was drafted in 1967, but late 
went to college on the GI Bill, graduating with a Business Administration degree with minors 
in Computer Science and Management Information Systems. I became a professional artist 
doing realistic works in oils, pastels and sculptures cast in bronze after a long career in 
business. Since entering the art world I have received over 45 awards for my artworks at 
the national, regional and state levels and have works accepted to international exhibitions. 
In addition to original renderings, I also market high quality reproductions of my art in limited 
editions.  Revenues from my artwork account for a significant portion of our family income.  
For me, copyrights are essential to protecting my livelihood, they are essential to the 
existence of my business and artist like me epitomize small business America. It is critical 
for me and others like me to control how and by whom our work is used. I have already 
identified one entity that had stolen images of my works via the internet and selling 
reproductions of them in direct competition with me.  I was able to have them discontinue 
this practice; but, this illustrates not only how important copyright protection is to me; but, 
also that publication does not cause this work to lose value.  These works of art and my 
reproductions of them are my business inventory. As the theft of my work has illustrated, in 
a digital era, an artist's inventory is more valuable than it might ever have been before.  
 
 
Respectfully submitted, 
 
 
Leonard (Len) Jagoda  


 


 


 


 








This new copyright law is unfair to Artists and would infringe upon our rights as an Artist of our own 
special works.  Please do not let  this new copyright law pass. 








I have worked as a professional illustrator, fine artist and art instructor for 39 years- since my graduation 
from Rhode Island School of Design in 1976 with a BFA in Illustration. I have free-lanced for major 
publishing companies, illustrating books, magazines and advertising. I have won awards for some of the 
books I have illustrated, such as “Sweet Memories Still” published by Cobble Hill Books, and for 
magazine illustrations created for Dell Magazines. I have had several requests to re-publish works I had 
done for the Cricket Magazine Group, and others, for which I received an additional  fee. I have also sold 
my illustrations to the authors or fans of the stories, including all the illustrations I produced for  the 
book “Feminist Fairy Tales” published by  Harper Collins, and many of the Science Fiction and mystery 
stories I illustrated for Isaac Asimov Magazine,  Analog,  Ellery Queen, Science Fiction & Fantasy 
Magazine,  etc.  These sales of already published works have supplemented my income. 


 I anticipate further income from the works I have already generated for various publishers, but if you 
allow the copy right laws to be changed in favor of the corporations & digitalized libraries, you will be 
stealing my income, and crippling my ability to earn a decent living. It is already hard enough to support 
ones’ self as an artist or illustrator, please do not further limit our ability to earn money from works of 
art which we have created and which should be considered our property.  Our artwork,  and the sale & 
rights to such, is our means of living- it should not be “orphaned” or be put up for grabs. Please 
reconsider the proposed changes to the copy rights laws.  Despite prior rulings, corporations are not 
individuals, and as an agency of the government you should be protecting the rights of your citizens. 








LEFT RIGHT BRAIN


P.O. Box #1354, 1500 W. Main Street, Carrboro, NC 27510 917.426.3913 marie@LeftRightBrainLLC.com


Dear Copyright Office Professional,


My name is Marie Rossettie. I am a Board Certified Medical Illustrator and professional fine artist. I have a 
Masters of Science in Biomedical Visualization from the University of Illinois at Chicago, and obtained board 
certification through rigorous testing and portfolio reviews by the Association of Medical Illustrators. I maintain 
my certification through constant coursework and continuing education credits, and I have been successfully 
employed as a professional medical illustrator for more than a decade. While I am very aware that times are 
changing and that globalization, particularly through the internet, poses certain complexities to the traditional 
nature of copyright law, I beg you to consider the severity of consequences The Next Great Copyright Act could 
have on professional artists, including myself.


As a medical illustrator, I have invested a great deal to dedicate myself to my profession. Graduate school took 
nearly 3 years of my life, over $80,000 in tuition, and an additional 2 years were spent completing the exams 
for Board Certification. Why is this important? Because I went to medical school. I took gross anatomy, human 
pathophysiology, craniofacial anatomy, surgical illustration, histology, embryology, and many other courses to 
learn my craft. When I produce artwork, it is with utmost care and the application of highly complex knowledge 
that I can ensure its accuracy. This not only teaches physicians how to treat and operate on patients, but it also 
educates the general public that rely on my work to understand complex medical concepts.


Protecting copyright is important to me for several reasons. First and foremost, I consider my artwork and its 
licenses, company assets. When I authorize use of my work, I not only choose how and where it is used, but 
I also reap financial benefits from its placement in the world. Second, when I retain my copyright, I protect 
unauthorized people from altering it, thus ensuring its preciseness and the safety of those educating themselves 
by it. Third, my signature is a legacy of my skill; I rely on my work to speak for itself, and refer new clients to 
my business.


Current copyright laws are what allow my business to function. Infringement of my work not only deprives me 
of income, it puts the entire educational foundation of my profession and practice at risk. In a digital era, it is 
more important than ever to retain rightful ownership of one’s work, and protect its integrity. Please consider the 
continuation of protection for artists; we work so very hard at what we do.
 
Respectfully yours, 
Marie Rossettie, MS, CMI 
 


July 22, 2015



mailto:marie%40LeftRightBrainLLC.com?subject=

http://www.LeftRightBrainLLC.com






Hi, I’m Luis. I’m from Perú, and i love to make art. Iknew about this new Project called “Opran 
Works”. This law makes my art a “Opran work” because the copyrigth. You shouldn’t do that, it 
ruins art, it ruins fun, it ruins dA. dA is our voice to talk about our ideas for series, games, 
movies, books, novels, etc. Is a plessure to talk to U.S.A, please, if the goverment read this, 
don’t aprove “Orphan Works” 








Copyright Protection for Certain Visual Works
I am writing to express how against the Copyright Protection for Certain Visual 


Works bill I am.  While this proves beneficial for older works where credit has been 
physically eroded, such old library books that want to be republished again, this puts 
current artists in a terrible predicament.  With the digital age being so advanced, it is 
easy for someone to photoshop credit off of a current artist’s image and since images 
have no equivalent to an ISBN code to track where it belongs, it leaves us artists 
opened to theft under the guise that it is “orphan works” from large corporations.
All of this cannot be allowed.   


The greatest change to monetizing or listening my work is being able to keep my 
copyright notice and my contact information attached to my work, despite using 
metadata to my electronic images.  While a client usually respects my copyrights, it is 
very easy for my work to be photoshopped and appropriated.  There is absolutely 
nothing I can do to prevent my work from being “orphaned,” which is why this is such an 
unfair proposal.  There is no protection at all set up for current working artists.


I feel that it should be illegal to remove all watermarks, all metadata, all copyright 
information and illegal to digitize any work that is not in the public domain and not given 
written permission from the original artist.  And heavy penalties to anyone who does.   
All images of artists should be amiable to be registered — FOR FREE — on an online 
database where people can do to search to see if an image is copyrighted or available 
for use.  This database should absolutely be free with no charge to artists — its a 
program that Google has done for years and this database doesn’t even ensure us jobs, 
just ensures that our work remain rightfully ours.  I emphasize again that this service 
should be made and should be made free.  It is absurd to require artists to resubmit 
their work to a different registry.  Not only does this take out critical time out of artists 
running their business like every other working professional, but many of our work is no 
longer available.  This proposed requirement of resubmitting work would not be 
suggested in other professions where documents simply get lost or sold or moved.


I do not agree at all that “potential users” are given the same rights as the creator 
— they simply do not have that.  They are not the creators, they get to decision in what 







can be done with my work and, again, in any other situation outside of the art field, it 
wouldn’t be tolerated and cannot be now. 


This proposed bill caters no one but corporations wanting to use illustrators and 
photographers and other visual artists’ work for free. Many things need to be addressed 
and artists should be at the priority of this bill and based on the language and tone of 
this proposal, artists are at the furthest back burner.


Thank you for reading my letter and allowing people in the current artistic 
industry to share their concerns with this proposal. 
 
Maria Sweeney
www.mariasweeney.daportfolio.com








Mary K. Clark 
31 Danbury Circle South  Rochester, NY 14618 


585.244.2176  marykclark@frontier.com  
 
 
 
July 18, 2015 
 
 
 
 
 
RE: Notice of Inquiry on Copyright Protection for Certain Visual Works 
 
 
To Whom It May Concern: 
 
I’m a writer, oral storyteller and artist.  I’ve been practicing for fifteen years and am very 
concerned about any new copyright laws that may infringe on my ability to make a living.   
 
In my work and business I need to determine how my work is used and have the ability to 
determine who uses my work. It is important to realize that my work does not lose value just 
because it is published. My published and non-published work is a part of my business inventory 
and is of value. 
 
I do not welcome, nor do I believe it is fair for someone else to profit from my work without my 
knowledge or consent. 
 
Please help me continue to do my work, own a business and earn a living.  
 
Thank you for your consideration. 
 
Mary K. Clark  
 
 
  
 
 
 
 
 
 
 
 
 
 
Sincerely,  
 
 
 
Mary K. Clark 
 



http://copyright.gov/fedreg/2015/80fr23054.pdf






To	  whom	  it	  may	  concern:	  
	  
I	  am	  writing	  to	  you	  today	  in	  regards	  to	  the	  new	  proposed	  "Next	  Great	  Copyright	  


Act".	  	  This	  act	  has	  the	  potential	  to	  be	  devastating	  to	  artists	  like	  me,	  who	  need	  the	  


copyright	  laws	  to	  protect	  us	  artists	  and	  not	  the	  commercial	  companies	  the	  new	  act	  


would	  benefit.	  	  I	  have	  been	  a	  practicing	  artist	  for	  about	  10	  years	  and	  currently	  work	  


in	  the	  educational	  field	  helping	  other	  artists	  branch	  out	  their	  skills.	  	  In	  the	  current	  


system	  my	  work	  is	  protected	  as	  soon	  as	  I	  create	  it	  but	  with	  the	  new	  proposed	  


system	  I	  would	  be	  forced	  to	  register	  all	  work	  and	  any	  work	  that	  I	  do	  not	  register	  


runs	  the	  risk	  of	  being	  stolen	  by	  anybody	  who	  pleases.	  	  The	  new	  act	  would	  also	  allow	  


anybody	  to	  alter	  my	  work	  without	  my	  consent	  and	  use	  it	  for	  whatever	  means	  they	  


please.	  	  It	  is	  important	  to	  me	  as	  an	  artist	  to	  know	  that	  my	  work	  is	  being	  used	  


appropriately	  and	  aligns	  with	  my	  beliefs.	  	  I	  would	  not	  want	  somebody	  to	  steal	  my	  


work	  and	  use	  it	  in	  ways	  I	  did	  not	  originally	  intend.	  	  A	  lot	  of	  my	  work	  is	  not	  made	  to	  


be	  profitable	  but	  rather	  as	  a	  hobby	  or	  teaching	  device.	  	  I	  would	  not	  want	  somebody	  


else	  taking	  my	  work	  and	  using	  it	  for	  profit.	  	  It	  would	  undermine	  my	  original	  intent	  


and	  they	  would	  be	  piggybacking	  off	  of	  my	  hard	  work.	  	  I	  implore	  you	  to	  please	  


reconsider	  this	  act	  and	  keep	  the	  copyright	  laws	  as	  a	  means	  of	  protecting	  the	  artists	  


and	  not	  those	  who	  would	  intend	  on	  profiting	  off	  of	  them.	  	  


	  
Thank	  you	  for	  your	  time	  and	  consideration.	  
	  
	  
-‐Mike	  Dorries	  








         July 6, 2015 
 
Dear Copyright Office, 
 
My name is Martin Wickstrom, I´m a professional illustrator with more than 10 
years of experience, mainly in publishing and advertising. 
 
Previous clients include Scholastic, Houghton Mifflin Harcourt, Panasonic, 
Time Entertainment and Saab. In 2014 I was awarded by Creative Quarterly 
and featured in their magazine. 
 
I am writing to express my concerns regarding the new US Copyright Act – 
particularly the Orphan Works – and the devastating effects the passing of 
this law would have in my professional field. 
 
To me, the current copyright law is not an abstract issue but rather a 
necessary foundation which enables me to make a living as an illustrator, as 
well as the very basis upon which my business rests. 
 
My copyrights are the products I offer and sell in the market, thus infringing on 
my work is simply stealing revenues from me. My work does NOT lose it´s 
value upon publication. I often re-sell work or use it to build up an online 
portfolio, which is my main marketing tool in the highly competitive field of 
commercial art. 
 
As recent as February this year, I came across an old illustration of mine that 
was posted – and sold on a commercial website – by an illustrator in Turkey. 
As this was an obvious copyright infringement, I contacted both the illustrator 
and the director of the website that was selling my work illegally. The issue 
was settled, and the image removed from the website, however this episode 
clearly illuminates the importance of the current copyright protection.  
 
In today´s digitized market, illustrators´ and graphic designers´ inventory is 
more vulnerable and valuable than ever before. It is absolutely essential 
that the current copyright protection is maintained. 
 
Thank you for your time. 
 
Sincerely, 
 
Martin Wickstrom 
Illustrator & Designer 
P 415-632-73965 
www.WickIllustration.com 
 
 








Hello


My name is Micheal and I am a digital artist and musician. I haven't been sharing my work online for very long, 
however, I have already come across a few people who tried to use legal maneuvering in order to steal artwork from 
artists who very clearly created the original pieces, only to find that they were able to get away with it with absurd ease. 
The victim in question makes her living off of art and can't work any other way due to mental disability and frankly, this
 law would destory her ability to support herself. I'm sorry, but you people are going to make it impossible for any artist 
to have a career doing what they love to do with this ridiculous law, me included. It's almost as though the government 
wants people to have absolutely no peice of mind at all. I have to ask whether or not the people who run this country 
even care about their own constituents.


The old copyright laws were fine the way they were and there is absolutely no justifiable reason to change it. You're 
going to take away an artist's ability to claim credit for their own work. How in the world is that going to be okay? 
Please reconsider your thoughts on this matter. Artists like me need to be able to know that people can't just come in and
 steal our work by taking advantage of this law.





		Local Disk
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July 23, 2015 
 
 
 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 


RE:  Notice of Inquiry on Copyright Protection for Certain Visual Works. 


As a visual artist who has created 1000’s of images , I urge you to reconsider the proposal to 
require our country’s most challenged group of professionals to lose more income to corporations, 
commercially-minded individuals, and other thieves, while having to spend more to copyright work 
that is a result of long hours and intelligent labor .  With the proposed ability to copyright 
derivative works of any artist, the proposal gives too much responsibility to employees of the U.S. 
Copyright Office by burdening them with the determination of whether or not a work is derivative 
or a direct theft.  The very thought of it is hazardous to the creativity and intelligence that made 
the U.S. a great nation.   


You cannot have innovation without creativity, and visual artists need the respect and freedom to 
aid that innovation along.  We are part of the greatness that is the United States of America.  
Please find a way to protect our work without causing greater harm.  We need protection, not an 
invoice and a mandate to hand over our work to anyone who wants to mess it up and call it their 
own. 


Thank you for your time and attention. 


Louise Montillio 
Visual Artist 
Massachusetts 
 



http://copyright.gov/fedreg/2015/80fr23054.pdf






The US Copyright Act is an obscene attack on creators’ right to ownership of their intellectual 
property. This will make it easier for intellectual theft and fraud and discourage creation, 
innovation and free sharing of original content. This is an absolute disrespect of all creative 
content producers and developers. This will deeply affect my livelihood as an artist and will 
make it easy for art thieves to distribute and manipulate my work without my permission, as well 
as pass of my work as their own. The right to my work is my own. Protect and respect the rights 
and livelihoods of content producers.








Concerning Orphan Works Copyright Act 


I believe Congress would be making a big mistake in passing this new bill that’s been proposed and 
backed by certain big companies. The only thing it would accomplish is halting most if not all of the 
quality uploaded art and pictures we see on the internet every day because they’d be too scared of 
thieves costing them legal battles. I may not be an artist myself but I am writing on their behalf to ask 
that you create a policy to protect visual authors and their exclusive rights, and support a sustainable 
environment for professional authorship. 


 








To: U S Copyright Office                                                                              Date: July 23, 2015 
 
From: Michael Grochowski, Free lance artist, Norfolk, VA 23505 
 
Subject: "Orphan works proposals" 
 
Hello U S Copyright Office. 
 
Currently I am a free lance artist living in Norfolk, VA.  I’ve been an artist doing 
paintings since mid 1970’s. My art credentials include a degree in fine art from a 
Northeastern Michigan college. 
 
I am very concerned by the implications regarding the current direction of the "orphan 
works proposals". This concern is based on my understanding that the objectives of the 
proposed changes are being instituted in favor of corporate interests, rather than that of 
the originator of the artwork (the artist). 
 
It’s my belief that, in today’s environment, copyright laws need to be strengthened not 
weakened in favor of the creator of the artwork. This would be justified as the object 
simply would not exist had it not been created by the artist, thus any monetary as well as 
intrinsic value is owned by the creator of the art. I believe current Copyright law protects 
artists in this way. 
 
Therefore, I am requesting that the interest of the artist be primary when overhauling 
the copyright laws. 
 
Thank you 
Mick Grochowski 
Artist 
757-348-9627 
www.MickGrochowskiFineArt.com 
 
 
 
 
 
 
 



http://www.mickgrochowskifineart.com/






To The Copyright Office,                                                                                7/15/2017 
 
   I never write to government offices but have hope that my sincere objections 
will be taken into consideration. These proposed changes in the Copyright 
Protection for Certain Visual Works, would be devastating to me and my fellow 
artists. 
   I am a fine artist in a wonderful Western town. I have been a professional 
painter for 17 years and hold a Bachelor Of Fine Arts degree. I exhibit my work 
in galleries and sell to a wide variety of patrons.  I enter juried local and 
national competitions with my original work and have received numerous 
awards. I have served as the Exhibition chair and President for our local 
watercolor society.  
   I rely on my website to reach new patrons. The paintings I display there are 
my very best. And believe me a very good painting takes a lot of work and 
happens only after many failed paintings. I can’t imagine someone stealing my 
work or looking with suspicion at my own website and imagining that I may 
have cheated to get these images. To display or “publicize” of my paintings 
there only enhances their value. The protection of my creations is not an 
abstract thing to me, it is my integrity and income as an artist. I must have 
exclusive control over what I create. 
   It would be a tremendous burden to have to pay a “for profit” company to 
register each piece and it’s various forms going back 17 years. Corporate 
entities have no right to steal these images my paintings as if they are 
something that has no value. My creations could end up as someone else’s 
income from illegitimate prints or even passed off as original paintings using 
Photoshop and modern printing processes. 
   Please protect the American artist and do not “reform” the copyright act and 
orphaned works in this way. 
 
Sincerely, 
Marsha S. Owen 








July 22, 2015 
 
Maria Pallante 
Register, of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works ( Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
Thank you for the opportunity to address the problems that creative people 
like myself will face if this new Copyright Law is passed.  My name s Mondo 
Rosales, a freelance illustrator and Graphic Designer, unlike most letters 
you will receive from award winning artist, I am more representing of the 
common man and or aspiring person.  I have been a freelance artist for over 
20 years now and due to my physical handicap I rely on using my talents to 
do as much as I can to better support my family.  Forgive me for saying so, 
but I do not believe the corporate lawyers and lobbyists who are behind 
this docket do not take in consideration what they are doing to those whom 
wish to strive and express themselves in such a way that we could bring 
people together using such talents as Art, Photography and Writing.  
 


1. What are the most significant challenges related to monetizing and / 
or licensing photographs, graphic artworks, and .or illustrations? 


Speaking as a freelance graphic artist / illustrator, I need to keep a 
constant  flow of revenue to support my family and for the unexpected 
issues that may occur in our lives.  The pieces that I have created and 
the resale of those images is a valuable source of income for us, to 
change a law that once protected those who create and give of themselves 
to become a law that encourages any company to take what they want with 
little to no changes and easily claim that image and resell it for their 
own benefit is nothing short of piracy.    


 
 


2. What are the most significant enforcement challenges for photographs, 
graphic artworks, and .or illustrations? 


First off legal fees in a lawsuit and most of all the proposed orphan 
work policies,   
from what I understand this new copyright law is based of a previous 
bill ‘‘Orphan Works ( OW) ‘‘.  This bill has been opposed by artist a 
decade ago.  Any law built on the basis of the ‘‘Orphan Works Law’’ would 
allow internet and private companies to siphon off monies from artist 
creations by simply declaring that any particular images is Orphan work 
in hopes of increasing their revenue for themselves and ultimately 
destroying the creators in the process leaving nothing for them to live 
on. I ask you, what bigger challenge can one face, than to be opposed by 
a corporation in court to prove they have taken what is truly your work. 
 
 
 
 
 
 
 
3. What are the most significant registration challenges for for 


photographs, graphic artworks, and .or illustrations? 







Simply put expense, paperwork, time and volume that would be the result 
of no income made.  Even if the charge to do this was little, to go 
through a library of work and the time it would take to properly 
catalogue and file each image and the works that were part of said 
library would be lost income.  If this bill were to pass into law, it 
would bankrupt artist the world over just trying to comply with this 
law. 
   
4. What are the most significant challenges or frustrations for those 
who wish to make legal use of  photographs, graphic artworks, and .or 
illustrations 
Like most artist I do use photo references and some images to inspire me 
to create, I believe in being honest with people I work with and most 
importantly with myself.  I only produce work created by me, meaning I 
do not steal work from others and call it my own.  During my time 
working in the comic industry I’ve seen some aspiring artist wanting to 
draw like some particular illustrators, but unlike them I wanted to have 
my own way of drawing.  I stand against Plagiarism no matter what the 
medium is, and to me that is what this law is about. 
 
5. What other issues or challenges should the office be aware of  
regarding of  photographs, graphic artworks, and .or illustrations under 
the Copyright Act? 
If congress chooses to pass such a law to empower these self serving 
companies to infringe on creative people alike, you are not only taking 
work that they have already created, but in the end this law would strip 
any want or desire to create.  In many states there is hardly any 
funding for the arts in schools, so to openly take any desire or hope to 
be someday a well known writer, artist or photographer what kind of 
future do you believe we would have? 
Imagine if this bill were to pass, sure all of these corporations would 
have plenty of images to sell, but at that same time, you destroy hopes 
of all creative people alike.  In today’s world we hear of kids getting 
into trouble because they have no direction to channel their passion, I 
ask you, would passing this law make it worse??  
 
To prevent this unjust conflict of interest, it is imperative that no 
artist group that supports this legislation be allowed to receive any 
financial benefit from the creation of copyright registries or notice of 
use registries.   
 
Thank you for reading my letter and I ask you to recommend that you 
uphold the American Royalties Too (ART) Act of 2015.   I understand it’s 
not what the corporate layers want, but it’s work thus far and gives all 
creative people an opportunity to an honest chance to the visual arts 
collecting society to bring accountability, transparency and justice 
artists’ secondary licensing rights. 
 
Sincerely  
Mondo Rosales 








To:Maria Pallante Register of Copyrights U.S. Copyright Office
101 Independence Ave. S. E. Washington, DC 20559-6000


Re: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works ( Docket No. 2015-01)


Dear Ms. Pallante & US Copyright Office Staff:


I am writing this letter to express my extreme objection to the Copyright's Office plans to create a new 
Copyright Act that would negatively impact all visual artists. I have been self employed for over 25 
years as a Certified Medical Illustrator, a specialized field that includes an M.S. in anatomy and 
extensive coursework in the sciences and art. I have created thousands of images over the years ranging
from textbook illustration to museum exhibits ( including a significant ancient animals exhibit at the 
Smithsonian NMNH). Retaining the licensing rights and ownership to my images is crucial to my 
survival as an independent artist. This copyright reform would affect all artists detrimentally as it 
would void our Constitutional right to the exclusive control of our work by privileging the public's 
right to use our work for free and promoting infringement. The reforms planned would promote 
corporate interests and destroy any chance of making a living as an artist. At least 50% of my business 
is supported be licensing artwork that I own. If I am to survive as an individual self employed artist in 
the digital world, the Copyright Office must continue to recognize the artist's right to protect their art 
and intellectual property, and not make it prohibitive to register every design they want to protect. It is 
entirely unfair to make it easier for infringers to create and register derivative works and to reduce 
financial penalties for infringement, and in turn make it prohibitively expensive and time consuming on
the artists part to register every design (past, present and future works) in order to protect it. Please take
the needs of all visual artists into consideration when drafting this new legislation and work to protect 
authorship and not make it easier for infringers to steal our work.


Respectfully submitted,


Laurie O'Keefe, Certified Medical Illustrator








Concerning the pending copyright revision bill...


What I read about this bill is very disturbing and discouraging. I am a visual artist and photographer 
and my living comes from being able to sell my work. If the large digital stock companies can claim 
that some work they find on the Internet is “orphaned” and sell it as their own, then I am a victum of 
robbery as sure as if they walked into my studio and collected what they wanted.


Please do not allow the large and powerful to control the creative art market by changing the traditional 
way copyright is created. when an artist creates a work, how it is used, or even if it is used, should be 
the perogative by the artist.


The stock digital companies have no inherent right to use our work.


I don't have time or interest to cattalog my work with commercial registries to protect it. This is like 
“opting in” where if you don't do it you lose the benefits. This is a coersive concept designed to enable 
stealing.


Not registering my art would make it "orphaned" and up for grabs anyone. 


It would make my orphaned work available for commercial infringement by "good faith" infringers.


It would allow others to alter my work and copyright these "derivative works" in their own names. 


These are all concepts are a slop in the face of creative art professionals. 


It is impossible for me to grasp why this kind of insane revison to the system we have, which has 
worked for many artists for may years, is even being discussed.


Please do not put into law any revision that takes the right of ownership away from the creative persons 
who bring new art into the world.


Marlin Greene / One Earth Images








!
From: Mike Torrey, Photographer!!
Subject: Orphan Works Legislation!!
I have been a working photographer for 15 years (since 2000). I have had images of mine used 
by companies without permission or a licensing agreement and I had to collect fees for 
reimbursement. Without being able to threaten enforcement through our courts, I would have no 
recourse with the copyright infringers and would have lost thousands of dollars. Corporations 
see that I am just a small firm and are resistant to paying when they are caught. I’m concerned 
that further changes to the Copyright Act, especially Orphan Works legislation, will reduce the 
value of my image library that I have built over the last 15 years.!!
In addition, I have a coffee table photography book, “Stone Offerings, Machu Picchu’s Terraces 
of Enlightenment”, which was published independently and won the 2010 Best Arts Book from 
the Independent Book Publisher’s Association. It has sold more 5,000 copies and I am currently 
printing another 3,000 copies. I rely on strong and actionable copyright laws to keep me and my 
work legally protected. !!
This is my livelihood. Please do not weaken my ability to enforce my copyright and earn a living.!!
Thank you,!
Mike Torrey!!!!








 


Members and staff of the Copyright Office, 


 


 I am writing this letter to you in defense of the current copyright laws which we have in place. I 
believe changing and or altering these laws will be extremely harmful to artists all over the world.  


 Art is not just a form of expression. For many people, art is their job. That is, it is used to 
generate income, which in turn is used to support not only the artists themselves, but also their families. 
Taking away the rights of artists to handle THEIR property the way they want is not only going to be 
harmful financially, but it also infringes on basic constitutional rights, ie, freedom of speech and 
freedom of expression.  


 When you allow the general public to take the work of another, alter that work, and then 
potentially sell it as their own, you are taking away a basic right which artists and writers have had to 
fight to have for many years. It is already very difficult to manage all of our intellectual property, and 
by that I mean make sure that it is not being stolen. Please do not make it more difficult by allowing 
people to steal without penalty.  


 The proposed changes to the copyright laws are harmful and unnecessary. Though it may seem 
small to you, for people like me, the artist, it could ruin our businesses, our livelihoods. 


 I implore you to strongly reconsider the changes which you have proposed. Please, look not 
only into the political and business side of the issue, but also the issue of our freedom to create our own 
content. We, the people, have a right to create and express ourselves as we see fit. We have a right to 
protect what we create. Please to not take away our rights. 


 


 Sincerely, Madeline Ashwell 








23 July 2015 
 
To Copyright Office, 
 
I have just learned that there are proposed changes to the copyright laws that could 
greatly impact my art work–my products. I am primarily a watercolor artist and promote 
my works online both on my own website through Weebly, Facebook, through 
participation in local and national shows.  I am required to submit digital images of my 
work. Digital images are often my way of presenting and marketing my work.  It is my 
understanding that my art work is protected under the current copyright laws.  But that 
changes to the law may allow sites or visitors or viewers of my work to copy, modify or 
reuse my work and designs without my permission.  This would result in hardship and 
potential loss of income, much like Samsung “borrowing” copyrighted designs from 
Apple. 
 
My pieces both very personal as well as intellectual capital; they are my designs, 
inventory, my product in business terms.  Please continue to respect the work and 
business of artists and afford us protection under the copyright laws.  
 
Thank you for your consideration and help in this matter. 
 
Sincerely, 
 
Mary K. Murphy  
2305 Delaware Dr. 
Ann Arbor, MI 48103 
 
Email: Marykmurphyart@aol.com 








To Maria Pallante Register of Copyrights  
 
For 40 years my sole source of income is copyrights, (songs and recordings) 
I am a veteran music publisher. 
Please note that this law CHANGE would prevent us from making a living if passed ,as it stands 
to harm protections we have fought long and hard for. The orphan works law IS bad for any 
Artist and Copyright owner, ITS designed to allow other parties to monetize the copyrighted 
works without compensation and IT would devastate our Artists who recorded pre 1972 masters 
and our songs IF we are are not identified as the OWNER. 
IT’S A BAD law and I beg you PLEASE do not let those who seek to make money on our hard 
work TAKE our rights of copyright away .To do so is to ruin the business of music publishing 
and recording. 
 
Please VOTE NO, save and protect our business rights and copyright laws! 
 
Thank You 
 
Lynne Robin Green 
Lansdowne Music/Winston Music Publishers 








July, 20, 2015 
 
Maximillian Jose Gonzalez 
Student/ Artist 
Kansas City Art Institute 
4115 Warwick Blvd 
Kansas City, Mo 64110 
 
Dear, Ms. Pallante, 
 
 
I am writing to ask that you create policy to protect visual authors and their exclusive 
rights, and support a sustainable environment for professional authorship. 
 
If the Orphan Works act passes then hundreds of thousands of U.S. Citizens would be out of jobs and 
would have essentially wasted $90,000- $120,000 dollars on tuition. This is also a very communist 
mentality these corporations are having, but they aren't thinking about the community, they are thinking 
about there own monetary gain. 
 
Lets say a baker gets up every day at 4 AM to make bread. Sweats and strains for hours on end only to 
have Bread Co. USA come in to his establishment and take all the scraps and all the bread he worked 
hard making. How is that baker supposed to live. What was the point of getting up at 4 AM, of wasting 
all that energy and those resources? 
 
Its been my dream to be able to be self sufficient and self employed, to live by doing what I love. All of 
my energy and resources would be wasted along with that of hundreds of thousands of people. 
 
With out Art there is no culture. 
 
 
Respectfully submitted, 
                             Maximillian Jose Gonzalez 
 








7/22/2015 


   


Molly A Poole 


July 17, 2015  


 


Maria Pallante  


Register of Copyrights  


U.S. Copyright Office  


101Independence Ave. S.E.  


Washington, DC 20559-6000  


RE: Notice of Inquiry, Copyright Office, Library of Congress  


Copyright Protection for Certain Visual Works (Docket No. 2015-01)  


 


To Whom it May Concern:  


My name is Molly A Poole. I am a nationally known New Hampshire based artist. Since 2005 I 


have created hundreds of original artworks in watercolor and other mediums that have been 


published and received many awards.  I rely on revenue from reproduction print sales to earn a 


living and with the proposed changes, would impact my ability to continue with income stream 


and I would lose control over my works.  


 


I am writing to address the problems we visual artists face in the new digital  


environment.  


1. What are the most significant challenges related to monetizing and/or licensing  


photographs, graphic artworks, and/or illustrations?  


As a freelance artist, I need to maintain revenue streams in order to make a  


living for my family. The resale of my past images is part of my day to day way of  


doing business. My collection of work is a valuable resource that produces  


income for me and my family. Any attempt to replace our existing copyright laws  


with a system that would benefit internet companies would endanger my ability to  


make a living. Certain companies have already begun digitizing my work without  


my permission or financial compensation. Why would the government favor  


corporations like this instead of those of us who actually create new work?  


2. What are the most significant enforcement challenges for photographers,  


graphic artists, and/or illustrators?  


The very proposals the Copyright Office has made to Congress concern me. It is  


essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan  


Works bills have been resoundingly opposed by artists since they first appeared  


a decade ago. A copyright law built on the foundation of orphan works law would  


allow internet companies to syphon off revenue from artists with the hopes of  


creating an even better revenue stream for themselves. There can be no bigger  


challenge for those of us who make our living creating new works than to have to  
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compete with giant corporations that can get artwork free from artists and  


compete with us for our own markets.  


3. What are the most significant registration challenges for photographers,  


graphic artists, and/or illustrators?  


The proposal to reintroduce registration would become another financial burden  


for artists. No matter how little registries might charge in the beginning, like  


banks, they would soon begin to introduce charges and fees that would grow as  


they gain a greater and greater competitive advantage over freelance artists such  


as myself. Anyone who says this won't happen is not living in the real world. In  


the end, if the government succeeds in passing this legislation, the end result will  


be that artists like myself will find ourselves paying through the nose to maintain  


our images in somebody else's for profit registries. As for the images we can't  


afford to register, or those we can't find the time to register, or those we can't find  


decades old metadata to register will all fall into noncompliance and a lifetime of  


images created at great expense and effort will be free to be exploited by others.  


4. What are the most significant challenges or frustrations for those who wish to  


make legal use of photographs, graphic art works, and/or illustrations?  


In my work I make fair use of photographs and other graphic artworks for  


reference but that is about all.  


5. What other issues or challenges should the Office be aware of regarding  


photographs, graphic artworks, and/or illustrations under the Copyright Act?  


The kind of system the Copyright Office has proposed to Congress seems all too  


familiar to me. Artists have already seen their foreign reprographics royalties  


diverted away from them for at least 20 years. I fear this is exactly what is going  


to happen with the proposals the Copyright Office has made to Congress.  


To prevent this unjust conflict of interest, it is imperative that no artists group that  


supports this legislation be allowed to receive any financial benefit from the  


creation of copyright registries or notice of use registries. These artists  


organizations have failed artists and should not be allowed to use this legislation  


to profit even further off the artists they were created to help.  


 


I ask you to recommend that visual art be excluded from any orphan works provisions 


Congress writes into the new copyright act.  


 


Thanks,  


Molly A Poole, Artist 


www.granitedog.com 


  








July 22, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
As a visual artist I am concerned about the orphan works proposals being discussed. It is very difficult to 
make a living with art and the notion that someone else might profit from my hard work makes me 
worry.  Please consider the impact on us before granting others unfettered access to our work for their 
profit. 
 
Thank you, 
 
M. Walker 








Mark Anderson
Andertoons.com
518 Argyll Lane
Schaumburg, IL 60194


Dear US Copyright Office,


I’ve been a professional cartoonist for more than 10 years. My 
cartoons appears in major publications like The Wall Street Journal, 
Good Housekeeping, Reader’s Digest and more. My website, 
Andertoons.com, is one of the most popular websites for purchasing 
cartoon images online.


I understand the Orphan Works Bill has reared its head again and I 
wish to let you know that passage of this bill would effectively cripple 
my business.


My copyright is my product and allowing corporate interests and the 
public at large unfettered access and license to use my art would not 
just be an inconvenience or a special problem, it would no longer 
allow me to earn a hard-earned living as a professional artist.


The choice as to who, how, when and where my work appears should 
be up to me and me alone. The Orphan Works Bill would allow routine 
theft of my catalog of work and that is unacceptable.


Not to be funny (OK, maybe a little) but I have no other skills, and the 
local Wal-Mart already has plenty of greeters. Please reconsider this 
mistake and allow me to keep earning a living literally from my wits.


Sincerely,


Mark Anderson
Andertoons.com








	  
	  
July	  22,	  2015	  
	  
Maria	  Pallante	  
Register	  of	  Copyrights	  
U.S.	  Copyright	  Office	  
101	  Independence	  Ave.	  S.E.	  
Washington,	  DC	  20559-‐6000	  
	  
Dear	  Ms.	  Pallante	  and	  the	  Copyright	  Office	  Staff:	  
	  
Thank	  you	  for	  the	  opportunity	  you	  have	  granted	  to	  the	  visual	  arts	  community	  to	  
voice	  our	  concerns	  about	  The	  Next	  Great	  Copyright	  Act.	  	  
	  
I	  am	  Lindsey	  Yankey	  a	  children’s	  book	  illustrator	  and	  author	  as	  well	  as	  a	  freelance	  
illustrator.	  I’ve	  been	  gainfully	  employed	  in	  my	  profession	  for	  the	  past	  6	  years	  since	  
graduation	  from	  The	  University	  of	  Kansas.	  My	  illustrations	  have	  been	  nationally	  
recognized	  by	  American	  Illustration,	  featured	  international	  competitions,	  and	  
received	  awards	  in	  home	  state	  of	  Kansas.	  
	  
As	  you	  can	  imagine	  the	  US	  Copyright	  law	  has	  a	  direct	  impact	  on	  my	  livelihood.	  My	  
visual	  art	  is	  my	  income	  and	  passing	  The	  Next	  Great	  Copyright	  Act	  would	  jeopardize	  
my	  career	  by	  making	  it	  easier	  for	  companies	  and	  individuals	  to	  use	  my	  work,	  claim	  
it	  for	  there	  own	  without	  my	  knowledge	  or	  proper	  compensation,	  and	  profit	  from	  it.	  	  
	  
As	  a	  published	  illustrator	  and	  author	  I	  know	  first	  hand	  the	  value	  of	  my	  published	  
works.	  Once	  my	  illustrations	  are	  published	  I’ve	  negotiated	  to	  retain	  certain	  usage	  
rights.	  Therefor	  due	  to	  the	  value	  placed	  on	  published	  works,	  the	  usage	  rights	  I	  retain	  
increase	  in	  value.	  	  	  
	  
The	  illustrations	  I	  have	  created	  throughout	  my	  career	  are	  inventory.	  They	  are	  my	  
catalogue	  I	  show	  to	  potential	  clients,	  they	  are	  my	  portfolio	  I	  use	  when	  speaking	  with	  
publishers,	  they	  are	  what	  I	  have	  created	  whether	  for	  professional	  or	  personal	  use.	  I	  
cannot	  imagine	  a	  world	  (outside	  of	  George	  Orwell’s	  1984)	  where	  every	  illustration,	  
sketch,	  or	  drawing,	  I	  produce	  would,	  if	  not	  methodically	  processed	  to	  obtain	  
copyright,	  would	  lawfully	  belong	  to	  a	  thief.	  	  
	  
I	  implore	  you	  to	  reconsider	  the	  writing	  of	  The	  Next	  Great	  Copyright	  Act,	  and	  that	  
visual	  art	  be	  excluded	  from	  any	  orphan	  works	  provisions	  the	  Congress	  writes	  into	  
the	  new	  act.	  Thank	  you	  for	  your	  time	  and	  consideration.	  	  
	  
Sincerely,	  
Lindsey	  Yankey	  








The new changes to the copy right law takes away the freedoms of artist. Artist 
spend hours of there time perfecting their craft. The works we make are special to 
us even if we make little to nothing off of it. Personally, I would not be comfortable if 
someone made profit or used my work without permission. People also might take 
my art and use it in ways that misrepresent the piece and me. For example one of 
the main kinds of art I create is a Celtic knot. While the art style is popular for 
tattoos my personal beliefs are against it. I hope you understand my reason for 
denying these changes 
   
  - Maranda glenaman 








I've heard that Congress is holding hearings about possible changes to the copyright laws that would 
affect the copyright on art work produced by a individual artist. Please don't do anything to change my 
right to an automatic copyright on my art work.   








July 23, 2015 


 


To all it concerns; 


 


I am an artist.  I create wonderful paintings and gifts.  Copyright laws protect my work from being stolen 
or used without my consent.  Our world is changing fast and with the internet and digital forms of 
artwork, copyrights are even more important than ever.  If any person can ‘copy’ and print up one of my 
paintings for free or for sale through their website without my permission and without paying for the 
use the use of my work, as a business person I am loosing income and sales to fraudulent businesses.  
Copyright laws are there to protect the artists, not to protect companies or businesses whom 
appropriate the artist’s work without due diligence and permission. 


Copyright laws need to keep protecting the creators, not lobbyists and companies looking to 
appropriate artwork for free and then resale it. 


Please do your job and work for the people, it may not be the easy road but it is the right path.  Stand up 
for the creators, the dreamers, and the ones who share their art with you, not the squeaky wheels who 
want something that does not belong to them. 


God bless America! 


 


Sincerely, 


 


 


Mary Filbin – artist 


MaryFilbinArt@yahoo.com 


907-328-1971 
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Hello Copyright Office 


,My name is Loren Fidalgo and I am an artist.  I have been a creator of many things since I was a child 
and professionally since I graduated college at Moore College of Art & Design in Philadelphia, PA in 
1987. 


Copyrighting my work is one of the most important parts of creating it.  In 1987 I became seriously ill.  
There was at that time, no medication for me to take.  Just within the last several years I have found 
treatment that has been extremely helpful.  I was really unable to work consistently and sometimes for 
months at a time.  Knowing now that I may not have the rights to my work is very upsetting. I am back in 
the swing of things and  I am starting a small business, and copyrighting my work is the key to protecting 
my work from infringers.  My work is very unique and created from my heart and soul and any chance of 
an infringer profiting  off of my work would be detrimental to my business.    After so many years being 
ill, I had a lot of time to think about starting a business and knowing that I could copyright my work 
successfully was a great comforter during trying times.  Without copyright protection, it may become 
difficult to create art and put it out into the world if it is not able to be protected from infringers.  What 
a sad commentary.  Copyrights are the most important things I own and to lose the rights to them is 
devastating to me and other artists. 


I will also start to license some of my work and knowing that it can be infringe upon easily, will be a huge 
detriment to have the motivation to creating it as well as manufacturers wanting to license unprotected 
work.   I do not want someone else monetizing off of my work that I had put sweat and tears into.  Why 
would it be good for an infringer to steal works from artists and profit off of the work they steal?   Why 
would artists want to create art and then put it out there if they cannot successful ly protect it?  Art as 
we know it will seriously change and may wilt in many significant ways and possibly, die. 


My Dad was a toy designer for Kohiner Bros. Toys for many years before he tragically passed away in 
1974 at the age of 40.  I was only 14. It was devastating to lose him.  He worked on the game ‘TROUBLE’ 
and it’s pop-o-matic however, he received no credit or monetary benefits since he was a work for hire.  
In some ways , what may happen  now with copyright protection laws potential changes , is a reminder 
of the loss of my Dad’s rights to the game he was so instrumental in creating. 


If artists cannot protect t their work successfully,I am afraid of the future of art as we know it.  What will 
happen to society without art and design?  What will our enviroment look like without art hanging on 
our walls, on our greeting cards, on our shower curtains, book covers, children’s books etc.  Would you 
want to live in a world with no art?  Think about it. What will happen if copyrighting get so expensive 
that great artists can no longer afford to copyright their work because they cannot afford it? 


In closing, I am worried for the direction we will be heading if these new copyright laws are put into 
action.  I don’t know what will happen to the business I am starting and the living I can make without the 
security of artist friendly copyright protection. How will I survive and try to make a living, after being ill 
for so long if I cannot afford the fees to register my work, as well as having the permanent fear of others  


 







 


producing my art for their benefit?   Please keep my business safe and without fear.  Please, act on 
behalf of the artists and what we believe is the best way to protect our work from infringers who want 
to profit off of our work without our consent.    Please stand up for the protection of the artists.  In this 
case, we know what’s best for our businesses. 


Thank you. 


Sincerely,     


Loren Fidalgo 


 


 








July 19, 2015 
 
To Whom it May Concern, 
 
It is very important, ESPECIALLY IN THIS DIGITAL AGE, that copyright laws be 
enforced and maybe efforts even doubled to protect those of us who derive our income 
from copyrighted work.  This work represents YEARS of study and hard work and to 
open up the work so that anyone can download it, print it and use it without payment 
means that, without exaggeration, we may as well stop making movies, tv shows, 
animated films, drawings, illustrations, plays and books.  There would be no incentive.  
Producing art doesn’t just feed our soul, it is the way we earn a living and put food on the 
table. 
 
Thank you, 
 
Mark DerMarderosian 
Big City Publishing 
Newton, MA 02466 
info@bigcitypublishing.com 
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Howdy, 
I’m writing in regards to the upcoming proposed copyright legislation. I’m currently 


enrolled in art school, studying illustration.  
It’s been my dream to be a freelance illustrator, a profession that’s notoriously difficult to 


make a living in in the first place. Copyright is the what keeps artists afloat, and without it the 
trade of the freelance artist will be effectively over. The proposed legislation would be a death 
knell to my dream.  


It is wholly unfair to allow those who stand to make a profit off my art use it and alter it, 
leaving me helpless to watch as my hard work and soul become warped into something I never 
wanted it to be. The current copyright laws protect me, but I shudder at what may come next for 
my livelihood. 


 
Please do not pass “The Next Great Copyright Act”. 
My dream hangs in the balance. 


 
 


Sincerely,   
Michael Proia 








Michael Shorty Robinson 
325 Cedar Lake Drive 
Collings Lakes NJ 08094 
609 4540 2525 
shortyrobinson@rocketmail.com 
July 16,2015 
 
U.S. Copyright Office 
Orphan Works 
 
Dear U.S. Copyright Office: 
 
As an artist who has been working for over thirty years I am very concerned about 
the Orphan Works proposal. I draw caricatures and illustrations which are  priced 
based on how they are used much as music is.  Copyright is the basis of what I do 
and infringing on that is taking my money. 
 
Please do not allow the proposed changes. 
 
Michael Robinson 








To Whom it May Concern,


As a professional artist and designer, I am greatly concerned with the “Next Great 
Copyright Act” that is under review. I make my living from producing images, the 
inventory of which I have control. It is essential to my business that I be able to control 
how and by whom my work is used. 


As a designer I understand what it’s like to search for the right image, and understand 
the convenience of finding free images, but it is unfair to the artists, photographers, and 
designers who produce them to extend collective licensing and give my intellectual and 
creative property away for corporate interests. This is not the right direction for us to 
move as a society. This is not okay.


All the best,
Molly Aubry


 








Mary Bess Photographic


P.O. Box 638 Mukilteo, WA 98275    Phone: 425/347-2657  •  800/223-6109     Email: mbrjohns@hotmail.com     www.marybess.com


Wildlife, Nature & UnderSea Art


July 8, 2015


Dear Members of Congress:


I do undersea photography, having taken my first undersea photograph in 1972. Since then I have worked to 
improve my photography and undersea picture making. I have also pioneered the use of infrared photography 
underwater as an art form. 


This is a hazardous occupation. There is no guarantee that I will survive any given dive.


Costs involved (in dollars):
• Photography and art courses: thousands
• Scuba equipment: thousands
• Photographic equipment: thousands
• Travel: tens of thousands per year
• Promotion: hundreds per year


Skills involved:
• Photographic skills
• Undersea lighting skills
• Scuba skills
• Translating photographs into art


I subscribe to a high standard of personal ethics. My published images are used for the purpose of revealing the 
beauty of a hidden world and educate those who cannot visit it. I license my work to be used on products that will 
enhance the life of those who use them. My work as an undersea photographer is my identity.


It is alarming to think that anyone with a cell phone can walk into an art gallery and take a snapshot of my work 
then, with a slight Photoshop variation, legally market it as their own. Not only would the fruits of my effort and 
financial sacrifice be attributed to someone else, I would have no control over its use – possibly for the promotion 
of products, lifestyle pursuits or other activities I may vehemently oppose.


To me that would be more like rape than merely stealing the fruits of my labor and creativity. I sincerely hope 
you will act to protect the intellectual property rights of honest, hard-working Americans.


Most Respectfully,
Mary Bess Johnson, professional undersea photographer







Resumé
Publications:
2015 Technical Article, September, 2015, Pacific Northwest Underwater Photographic Society 
2012 Featured Artist, March, 2012, Pacific Northwest Underwater Photographic Society 
International:
2009 Artist Trade Mission to China
2010 Commissioned Photo Shoot, WuYi, China
Auctions:
2012, 2013, 2014, Arts Now Live Auction
2012, 2013, 2014, H’arts Live Auction
2010 Edmonds Mural Society Live Auction
Commercial Displays:
2012 Swedish Hospital, Edmonds, WA 
2011 Swedish Hospital, Edmonds, WA
2011 Whidbey Bank, Mukilteo, WA
Solo Exhibitions:
2012, 2014 Gallery North, Edmonds, WA
2011 Mountlake Terrace Library, Mountlake Terrace, WA 
Juried Exhibitions:
2015 Edmonds Art Studio Tour, Edmonds, WA
2014 Edmonds Art Studio Tour, Edmonds, WA
2014 Edmonds Art Festival, Edmonds, WA
2013 Edmonds Art Studio Tour, Edmonds, WA
2013 Edmonds Art Festival, Edmonds, WA
2012 Edmonds Art Festival, Edmonds, WA
2011 Lynnwood Library, Lynnwood, WA
2011 Best in Show San Juan County Fair, Friday Harbor, WA
2011 Honorable Mention Arts of the Terrace, Mountlake Terrace, WA
2011 Fraker Scott Gallery, Seattle, WA
2011 Kenmore Art Show, Kenmore, WA
2011 Schack Arts Center Juried Art Show, Everett, WA
2011 Shoreline Arts Festival, Shoreline, WA
2011 Edmonds Art Festival, Edmonds, WA
2010 Honorable Mention Arts of The Terrace, Mountlake Terrace, WA
2010 Third Place San Juan County Fair, Friday Harbor, WA
2010 Shoreline Arts Festival, Shoreline, WA
2010 Honorable Mention Kenmore Art Show, Kenmore, WA
2010 Edmonds Arts Festival, Edmonds, WA
2010 The Gallery at Towne Center, Lake Forest Park, WA
Education:
2008 Edge (Arts Now) Program
2008 Advanced coursework with Cathy Church, professional underwater photographer
2008  Advanced coursework with Mark Nelson, digital negatives for platinum printing
2007 Advance coursework with Dick Aarentz, platinum printing
2007 Advanced coursework at Everett Community College, digital photography
2006 Coursework with Dick Aarentz, platinum printing
2006 Coursework with Mark Nelson, digital negatives for platinum printing
2005 Coursework with Cathy Church, underwater photography
2004 Coursework with Dan Burkholder, digital negatives for platinum printing
1995-2001 Coursework at Everett Community College, wet and digital darkroom photography
 








Karen Temple Claggett 
Associate Register of Copyrights 
Director of Policy and International Affairs 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
 
Dear Ms. Claggett, 
 
 I am contacting your office as an art student concerned with with their prospects of employment 
as it pertains to the possible Copyright Act being heard in Congress. While  it may be with best 
intentions that this act is being consider, I feel as though it poses a great danger to professionals, 
students and hobbiest alike. The Orphan Works act coupled with the new Fair Use policy proposed 
would put an unfair burden on artists in order to protect their works while allowing bad faith actors to 
use the laws as a shield to misappropriate work. 
 
 The biggest tool for a student such as myself to garner work is my portfolio. By nature of the 
industry, I have to post my work online for potential clients to access my visual resume. Under the 
current Digital Millennium Act, my resume is protected immediately on publishing. Under the new 
purposed rules, I now have to register with two separate registries to “own” my artwork. This will incur 
fees and paperwork previously unnecessary to protect my work, creating a new burden in order display 
my work in the way of time and money. If I choose not to register my work is then considered 
orphaned and can then be appropriated by a third party. Even a “good faith” search for an author 
doesn't guarantee that my works won't still be considered orphaned. In the worse case scenario, a third 
party could copyright the so called orphaned work and sue me for infringement, even if I am the 
original author. 
 
In either case my ability to garner work in a freelance or studio capacity is severely hampered, as there 
is now a “cost” to safely post my visual resume where employers can see it. While art is a public good, 
and I would even go as far as to say a public need, burdening artist unnecessarily will curb the 
production of creative works. 
 
I hope your office considers these facts while making your decision. 
 
Regards, 
 
Matthew Brown  








To Whom It May Concern, 


    I have been an artist for over 35 years. I graduated from Agnes Scott College in 1985 with my BA in art. 


I am deeply concerned about retaining the right to own my work forever or until I CHOOSE to sign them 
away. I recently met with a Copyright Attorney and she said we automatically own the rights to the work 
that we create.  However I understand that you are considering a new Copyright Act and that there will 
be a new  Orphaned Works act. Please,  please do NOT take away the right of artists to own their work! 
We give so very much of ourselves and our work to the world…but we should always retain the right to 
own the images and the royalties for that work which we create. These images of our work that you 
would throw into the soup of public domain should never belong to everyone unless we decide so.  


I ask you to vote NO to this new Copyright Act.  


With trust that you will do the right thing for artists of the world, 


Thank you, 


Laura McRae Hitchcock, artist, 35 years 


   








Please retain automatic copyright and sole ownership in the Copyright Act.  Others should not be able to own our 
creations by merely modifying them slightly.
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To the U.S. Copyright Office, 


 


Around the Internet I’ve seen many articles about The Next Great Copyright Act. I personally 
don’t sell my work for a living; but I happen to know a few ‘starving artists,’ and I’m concerned that this 
new take on copyrights will further hurt them. The new copyright law that is being proposed will make 
our art easier to steal and the thieves harder to catch, which is already a big problem on sites where art is 
posted. The thing we took time to make would not be ours anymore; rather the public would own what we 
made with our hands and minds, and this is not right. Please take time to think about the people behind 
the paint, pencil, pastels, and other mediums of art. They need their works to be protected under 
copyrights, not taken from them. 


Sincerely, 


Mackenzie Peressini 








July 18, 2015 


 


Mark Chmielewski 


Register of Copyrights 


U.S. Copyright Office 


101Independence Ave. S.E. 


Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


To Whom it May Concern 


My name is Mark Chmielewski and I'm an illustrator.  I am writing to address the problems with the 
resurrection of the orphan works act and the problems that many visual artists face today in the new 
digital environment. 


1. What are the most significant challenges related to monetizing and/or licensing  photographs, 
graphic artworks, and/or illustrations? 


Currently there is little stopping people from removing my signature of my work or another artist's 
signature from their work and claiming credit for it. Art can even be sold online with the copyright 
holder being none the wiser. The only real protection we have is that we own whatever we create the 
moment it is created.  The changes being suggested would make this matter infinitely worse.  They 
would make false attempts to contact the original maker or simply not bother before using the art.  This 
process of registrations favors big corporations over the creator every time and leave the creators with 
nothing. 


2. What are the most significant enforcement challenges for photographers,  graphic artists, and/or 
illustrators? 


Many artists work hard to make what little they do. We have little to no ability to enforce our copyrights 
as is when someone decides to steal  our art, our major defense is that we own whatever we make. All 
past orphan work acts and this latest incarnation would remove what little enforcement and legal power 
we have to practice our craft in any form of security. There are too many companies out there that 
attempt to trick artists into working for FREE in the hopes for "exposure." The fact that this is a common 
practice that even the most well known artists have to deal with shows how little today's corporations 
respect artists and their work.  These companies would abuse the orphan works act in order to outright 
steal artwork they want but wish to avoid paying for. Why even talk to an artist when you can say you 
made a "good faith" attempt to contact them and use the artwork with no payment needed. 







3. What are the most significant registration challenges for photographers,  graphic artists, and/or 
illustrators? 


I barely make enough to get by. A lot of the artists I know barely make enough to get by.  Having to 
register every piece of artwork we make would cripple us. I have been known to make over 10 sketches 
in a day or several illustrations in a week. Having to register each one to avoid theft of it would drain me 
of time and money. Registering artwork will only benefit big corporations and raise the bar of entry for 
anyone wishing to make a living off their artwork. 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? 


If I don't own the artwork, if I don't have permission to use it or if it's not under fair use than I don't use 
it. There is a huge amount of work that falls under this criteria that is open for me and anyone else to 
use.  Anyone that does not want to use the art that is free to use now is either being greedy or just does 
not want to pay for quality artwork. 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 


The orphan works act was never designed to help artists or "orphaned works." It was clearly made to 
benefit those who don't want to pay for artwork or royalties on artwork.  No other profession is 
expected to work for free like an artist, no other profession is offered "exposure" or "craft integrity" as 
payment for their work. The attitude of the current business world is that artists can be easily tricked, 
controlled and doing so is not wrong. The orphan works act is the pure representation of this, a law that 
removes the very right of ownership from the artist and gives it to those that don't want to pay for it. 


Thank you for reading this letter and I ask you to recommend that visual art be excluded from any 
orphan works provisions congress writes into the new copyright act. 


Thank you, 


Mark Chmielewski 








Laura Dicus, Artist 
DBA: Laura G Dicus 
http://www.lauradicus.com 
20056 Woden Ct NE 
Poulsbo WA 98370 
360-697-1712 
 
July 21, 2015 
 
US Copyright Office 
Re: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection 
for Certain Visual Works (Docket No. 2015-01)  
 
Dear Ms. Pallante & U.S. Copyright Office Staff, 
 
I am writing to express my opinion of  the proposed Orphaned Works amendment to current US 
copyright protection. 
 
I am an artist (since 1978), have been actively producing watercolor paintings and drawings  for 16 years 
and have received notice and awards over the last 6 years.  I not only have a formal art education but 
continue with my education even now, education that has cost quite a pretty penny and I have just been 
able to pay off my student loans this year, from a college education completed in 1992.   
 
I produce work on a regular basis and all of this work is for sale.  I pay quite a bit of money to have my 
finished artwork scanned for reproduction and pay for very high quality prints and cards.  I use the 
highest quality materials for the work itself as well as for framing.  As you can imagine this is quite 
costly.  Aside from some income I receive from teaching art classes and workshops the sale of my 
artwork originals and prints I have no other source of income. 
 
I have kept meticulous records of my works in progress for years to protect myself  in the event that 
someone were to attempt to market my work as their own.  This documentation takes about 10% of the 
time I spend producing my work.  Marketing my work takes another 20%. 
 
I do not make nearly enough to live on from these proceeds.  Loss of any income would be a major blow.  
It is not right for anyone to be able to take my work and profit from it without due compensation 
through legal licensing.  Being at a point in my career of almost being ready to sell licensing contracts I 
am even more vulnerable to the proposed legislation.  Why would a reputable company pay for a license 
to reproduce my work if they can basically get if for free under the new laws? 
 
Even though my work is shown in several brick and mortar venues it is also represented online, through 
my own efforts as well as my representatives’.  Online publishing is a major and essential component of 
any art marketing in this day and age. Access to my work in digital format is essential for my customers 
and business contacts, as is the case for the majority of  artists all over the world. 
 
This being the case, it is very easy for unscrupulous people to abscond with works that do not belong to 
them and profit by it.  It is very difficult to police these thefts, finding instances of unlawful use is a 
Herculean task.  To be put into a position of not being able to prosecute someone I actually find stealing 
my  intellectual property is just plain wrong. 



http://www.lauradicus.com/





 
I urge you to reject the Orphan Works and Mass Digitization Report Docket No. 2015-01 proposal and 
leave us artists with at least the protections we deserve and are assured of by the Copyright Act of 1976.  
Thank you for your time and consideration. 
 
Sincerely, 
 
Laura G. Dicus 
 
 
 








If there's any way to avoid paying artists to use their work, save time and create quantities upon 
quantities of new products, it is to either trick them into a bad contract, or to change the copyright law.


People often ask why should we bother to pay artists for their work, they can just Google the images 
they need. But it's not that simple.


These images are low resolution, they will not print very well. Only the creator has the high resolution 
file. And unfortunately, people share the bad habit of reposing pictures on the internet without giving 
proper credit or even asking. The internet is full of images from unknown authors. It's out of control. 
So this gives the bad impression that anyone could simply use these images and avoid the trouble.


But how are creators supposed to know their images are being reposted without their permission? 
Creators like myself allow the sharing of our work to increase exposure, but for this to take effect we 
require credit. A simple name and link to my website suffices. That is not the same as using the work 
for projects, products or endorsement. How am I supposed to know someone is doing this behind my 
back? Here's how, by spending hundreds of dollars on programs along with an expensive yearly 
subscription service that may not be 100% efficient to scan the net, detecting any infringement.


The solution is to continue to punish us creators by making it a requirement to register our work. I can 
register my work under copyright, but is that going to stop someone from using my image illegally? 
No, it isn't! People will continue to see images on the internet as free domain, free use. People will 
continue to repost images without asking, people will continue to do the wrong thing. It only hurts us 
creators more.


As they say, if you post it on the net, expect it to be stolen. This is a culture of ennoblement we've 
created. And by further enabling this behavior, this new law is being proposed. And to think that private
copyright registers won't abuse this new law is laughable. They can hike up their prices at will.


My solution to avoid being a victim to this new law? Taking my work down, and I'm sure many artists 
will do the same because they do not have the funds to protect their own work. What is the point 
anymore?


Do we want the internet to become devoid of creative work, do we want to truly scare away new artists 
from sharing their new ideas to the world? The internet has been great for artists like me to learn and 
grow by sharing our work and getting feedback. Don't make the internet a scary place to share 
anything.  It's supposed to be our connection to the world, not doom.








July 9, 2015 


 


To Whom it May Concern: 


 


Please do not change copyright laws that affect artists. We need to be able to own our work, and 


protect it.  


 


Thank you, 


Leah Pruitt 


www.designstudiomurals.com 


 


 








The proposed changes to copyright law are very bad for artists and creators such as myself, friends and colleagues. We 
earn our living from our creations. Everything we create belongs to us and becomes a part of our business inventory. We
 determine if our work can be used by others, and how. Infringing on our work is stealing our livelihood. Our work has 
commercial value regardless of publication. The copyright belongs to the work, and the work belongs to the creator.


Laws should favor creators, not corporations harvesting our work, declaring them orphaned and registering our work as 
their own to use and sell. This is one of the biggest American strengths recognized around the world â€“ our creativity, 
our original works. The default MUST REMAIN that the creators owns the copyright to their work.
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Michael McAndrews 
856 Williamsburg Blvd. 
Downingtown, PA 19335 
 
To Whom it May Concern: 
 
I am a fine artist very concerned about the 2015 Orphan Works and Mass Digitation 
Act.  I have been a fine artist for 25 years with signature memberships in prestigious 
art societies and a substantial list of exhibition, awards and artistic 
accomplishments.  The paintings that I produce and my ownership of those images 
is at the heart of my business’s success.  Copyright for me is not an abstract legal 
issue but rather the basis upon which my business rests.  If any part of the proposed 
copyright changes being considered by congress will infringe on my right to own 
and license my images it could damage my business and, as a result my income and 
future.  It is important to my business that I remain able to determine voluntarily 
how and by whom my work is used.  Upon publication my work does not lose its 
value, in fact, it often increases in value.  Everything that I create, (paintings, 
drawings, writings, etc.), is an important part of my business inventory and I must 
retain sole copyright for my business to continue to be successful. 
 
Please register my opposition to the proposed Orphan Works and Mass Digitation 
Act to ensure that my copyright and ownership of my artwork and my business 
remain as mine. 
 
Thank you for your time and attention. 
 
Sincerely, 
 
Michael McAndrews 
 
 








Lisa Jenni 
Redmond, WA 


Fiber- and Watercolor Artist,  
Owner of www.think-quilts.com 


 
 
 


To whom it may concern, 
 
As an active and emerging artist, I’ve worked very hard to make my 
appearance in this complicated field of business: Fine Arts.  
 
I am very concerned about my rights in matters Copyright. It is clear to me, 
that “The Next Great Copyright Act" would replace all existing copyright 
law. 
Further on, it would void my Constitutional right to the exclusive control of  
work I created, and it would "privilege" the public's right to use my work to 
their discretion and in any possible way. 
 
There would be immense "pressure" on me to register my  work with 
commercial registries, which is an enormous economical and time-
intensive burden to any single producing artist, as well as to me personally. 
 
Any of my art creations would become in an instant an "orphan" 
unregistered work. This opens the floodgates for literally anyone, especially 
big commercial producers (even overseas), to grab, copy and exploit my 
intellectual property. It would make orphaned work available for 
commercial infringement by "good faith" infringers. 
 
I would be deprived of my right to license my art on my terms, instead it 
would allow others to alter my work and copyright these "derivative works" 
in their own names.  
 
I strongly disagree with any of the changes proposed, because they would 
affect all visual art: drawings, paintings, sketches, photos, etc.; past, 
present and future; published and unpublished; domestic and foreign.  
 
 
It took me many years to establish my name and art in the fine arts world. 
Please, don’t make me and my art irrelevant for my own income 
and livelihood.  
 
Lisa Jenni 








Michael Dumas
Freelance Illustrator


Grand Rapids, MI 49507


July 19, 2015


To whom it may concern,


Thank you for the opportunity to respond to the affects the copyright law has on my career as 
a freelance artist.


For the past 6 years, I have spend every available moment I have had to perfect my skills in 
illustration. I have spent 50,000+ dollars in school and 10,000+ in equipment to make art. It 
has been a long and rough road and there is still much to go, but I have reached a milestone 
where my work is accepted as a professional quality level. Many of my clients have been 
small business owners or book authors who wish to have more life brought to their stories. So
it's nothing fantastic, but it's enough to get me by.


I can rest easy knowing that my work is being protected by the current copyright laws. But if 
that were to change now, there is no way that I would be able to afford to register all my work 
for continued protection. You can imagine just how much work I have created in the past 6 
years, imagine those who have been doing it for 30+ years of their lives. 


Artists are people who run a business just like how Mc Donalds runs a business to make 
money; just like how a farmer grows crops to make money; just like how a carpenter builds 
homes to make money. We are workers and hard ones at that. So why is it that our rights 
should be targeted because some Joe Schmoe wants to use our work without paying for it? 
Would you condone a person stealing from a grocery store? Absolutely not! Stealing is 
stealing, and our art is our assets.


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?


I have been studying and practicing illustration for the past 6 years of my life and I am finally 
at the point where I can begin selling my services or existing work. It has been nothing but an 
uphill struggle to get where I am but as of right now, I wouldn't trade it for anything. The 
hardest part about monetizing my work is gaining an audience. I [could] sell out and do a 
bunch of fan service art work, but then I wouldn't like what I do. I prefer to be original and 
that's what people seek me out for. This is how I make a living and it's a lot of work. My work 
days are 14 hours every day but I love doing it. 


2. What are the most significant enforcement challenges for photographers, 
graphic artists, and/or illustrators?


If I understand this correctly, I would say the most difficult enforcement challenge is keeping 







my work safe. I have had several people try to steal my work without my knowledge, but 
luckily, I am well connected and have friends that recognize my stuff when they see it. What 
people don't seem to realize is that my work is my assets. It puts food on the table and pays 
or my housing. If people steal my work, they might as well come right into my home and steal 
all my possessions. 


3. What are the most significant registration challenges for photographers, graphic
artists, and/or illustrators?


Right now, the copyright law automatically protects us from infringement. So if someone were 
to steal my work and not pay me for it, I can at least ask them to stop using it or I will take 
action. Most of the time, we artists will forgive the person if they cease use of our work upon 
request. If this new law passes, there will be another cost in my life to have to “register” my 
work to some other company. I'd might as well just stop making art if I have to do that 
because then I'm just giving away my rights to my work which I spent 10,000+ hours on to 
achieve my current skill level.


4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations?


The most difficult challenge for those to make legal use of artist's work is probably being able 
to afford them. But it's funny, because people expect professional level work for less than 
minimum wage. See here's the thing. Everyone has the misconception that artists are greedy 
or that we shouldn't expect a proper payment for our work because “we love to do it.” Yes, we 
love what we do, but that is equivalent to saying that we shouldn't have to pay Microsoft for 
Windows because they love to make programs. That's a bunch of crap! We are a BUSINESS,
and this is how we make a living. Do I need to keep repeating myself? We are open to 
negotiations of pay, but we wont sit back and let you rip us off. There are other artists out 
there who are willing to work for minimum wage, but you get what you pay for. I didn't spend 
the last 6 years of my time and investments in software, to not get paid what I deem fair.


5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act?


I will once again say this. We make a living doing art. If you take our protection away from us, 
then we will be abused more so than we are now. Many artists don't work for one place or one
person. We are lucky if we can do that. Instead, we are working on 5 different projects for 5 
different companies or people. We get paid in 5 different times and 5 different rates. We never
know when we will hit a commission drought, but those times happen and they hurt. Should 
you take away our RIGHT to our OWN work, created by OUR two hands, then you are 
condemning us to poverty or worse. If those lobbyists need art work, there are TONS of it for 
free or even super cheap on websites that provide it for a small price. I'm tired of seeing large 
companies who can afford just about anything they want, screwing us artists over because 
they are too cheap to pay for our work and steal it instead. This goes for any individuals as 
well. Don't steal our livelihood from us.


I'd like to thank you again for this opportunity. I can only pray that the right, moral decision is 
made when the time comes. The fact that this is even an issue, wavers my faith in this 







country. Lets make it right by denying the new copyright proposal and keeping everyone safe 
from those who wish to exploit us for their own gain.








To whom it may concern,


My name is Matthew G. Lewis and I’m a professional artist.  I’ve been working as a professional artist 
for the last eight years having spent most of my professional hours as a freelancer.  I’ve also held 
office jobs as a graphic designer, illustrator, and product designer.  But, I moved away from the office 
environment in order to pursue freelance work from self-sought clients and to create my own content 
for sustaining myself.


Sharing work in digital and public spaces is a crucial way for independent/freelance artists, like 
myself, to showcase our work, ideas, and brands.  These spaces (especially the internet) help us grow 
our audiences, share our talents, find new clients, and connect with more people who will enjoy our 
work.  As it stands, the inherent copyright protection afforded by current law helps us to freely share 
our works with relative comfort knowing that, should our work be infringed upon, we have natural 
legal grounds to protect ourselves and our creations.  Under the proposed Orphan Works bill, that 
natural protection is essentially circumvented by the need “register” our work with a private institution 
in order to protect our work from being infringed upon.


For low-income students, beginners, freelancers, independent artists, freelancers who depend on the 
freedom afforded by our natural copyright protections, having to register every single bit of creative 
content we generate before sharing it will be a mammoth financial impediment to fervently pursuing 
our craft.  Only those with the economic means to register everything from the shortest of blog posts, 
to a sketch, a study, a lyric, a rhyme, a painting, a student short film, will be able to share, contribute, 
and grow their audience.  The poor, struggling, just starting, and burgeoning artists will be 
disenfranchised to participate in the arts because of the financial barrier to assuring that their ideas 
and content are protected.


The Orphan Works legislation discourages freedom of expression, and stifles creativity by favoring 
those with economic means to protect their content.  It favors those with economic means and gives 
them the advantage of consolidating creative output for their own purposes and giving them 
opportunity to steal ideas from those without tools to protect their ideas.


The internet is an incredibly fertile ground for the arts.  Sharing freely with relatively little fear of having 
our work stolen encourages people to be productive, be involved, and be creative for their own and 
their neighbor’s benefit.  Please help to keep that freedom accessible by rejecting the Orphan Works 
legislation.


Thank you,


Matthew G. Lewis








To: Copyright Office 


Re: Copyright Acts 


 


I am a professional artist. I have been creating art for a living since 1994. I have a Master’s Degree from 
George Washington University and BFA from Maryland Institute, College of Art. Over the years I have 
created works for private homes owners and businesses. I work currently work in oil paints and pastels. 
Many of my past works were created in acrylic paints as murals both inside homes and outside exposed 
to the general public. These works are protected under current copyright laws as they are created by the 
visual artist.  


There is great concern of the new proposed copyright laws. My creations even if it were created for a 
client or purchased after creation does not give the general population the right to take work done by 
my hand and re-purpose it for their financial use. It is important to my business that any work that I 
create I maintain the copyright. If I chose to make posters, tee shirts, etc. using my image I earn a living 
using the image. If others are allowed to take my images without my permission, create their own line of 
merchandise without any compensation to myself, I lose out on income.  


When a work is created and sold it does not lose it value, it generally increases in value over the years. 
This is evident in the latest sales of works like “The Scream” by Edvard Munch. I have created exterior 
murals on historic buildings and they have enhanced the building, helping to increase its value. This is 
not an abstract legal issue, it is how I make my living, my business, my copyright on my art.  


Please do not let others profit from my creative work. 


Thank you, Linda Harrison-Parsons 


www.lindaharrisonparsons.com 








Michael Scalise 07.20.2015


To Whom it May Concern,


I am writing to express my opposition to the proposed change in the 
copyright law. The Orphan Works Copyright Act seeks to close holes in 
rights management but it does so at the detriment of the artist. This is 
simply not acceptable. In our current culture, there is a belief that art 
of any sort is to be used freely regardless of its provenance. This is 
wrong. But creating a mass digitization library is not the right way to go.
Art is already viewed as disposable. From companies like Urban Outfitters 
who regularly steal independent artist's works to adorn their clothing to 
other artists such as Richard Price, who recently stole and printed 
Instagram photographs and sold them, barely altered, under his own name. 
The proposed changes in the law will only push this behavior forward.


There is a major amount of work that goes into art – be it a painting, a 
sculpture, or digital drawing. Since the beginning of this internet age, 
the issue has been about fair use, licensing, and pure theft. And what the 
Copyright Office intends to do is support those who would steal and profit.
Returning to the issue of Urban Outfitters, there is no recourse for a 
small illustrator to defend themselves against a major corporation. The 
only defense an illustrator sometimes has is public awareness and the law. 
What happens to the person who posts their artwork and is ignorant of the 
fact that they must register it with some official body? There is no 
defense for them. Only a law that states that their hard work belongs to 
everyone and their effort is meaningless.


An artwork is the sole property of the artist to create and then do with as
they please. If they should sell it, that's fine. If they license it, 
that's fine, also. But it should be the artists' decision, not a 
governmental body. The Copyright office should be there to provide defense 
and structure, not dictate use. 


Imagine if this was the way for all works.


• As a top performer, I could search for unknowns and take their songs, 
making it my own.


• If I was a top writer, I could steal the manuscript of a young writer,
slap my name on it, and claim I did 'due diligence' to find the 
'orphaned work.'


• I could watch a YouTube video and create a blockbuster movie without 
ever having to credit, license, or even pay the creator of the 
original.


It seems ludicrous to even suggest these behaviors – but this is what the 
Copyright office is proposing for artists in visual media. I draw a 
picture, Urban Outfitters can use it without my permission. I create a 
painting, another artist can simply repaint it and sell it as their own. I 
take a photograph and suddenly, it can be used in ad campaigns despite how 
I feel about the product or company. The Copyright office should be there 
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to protect people and their creations, not to diminish their effort and 
right to make money off of their works. Corporate interests and the private
sector should not be the ones in control of a mass digitization and rights 
managements. It is a bad idea for the average citizen and a blow to the 
arts in general. It is not in the public's interest to make everything from
a picture of my family, to a child's drawing, to the culmination of one's 
artistic achievement as a commodity for corporate interests and a misguided
digital library.


I implore the Copyright office to reconsider this plan. It hurts the right 
people and rewards the wrong. Let art and its usage be controlled by the 
creator or owner. It is not a bad thing to want to strengthen the current 
laws but this is not the right way to go. This will only hurt us as a 
culture and diminish the arts even further.


Thank you,


Michael Scalise








E L O Q U I  I N C O R P O R A T E D  |  1 0 0  G  S T R E E T  |  M O U N T A I N  L A K E  P A R K ,  M D  2 1 5 5 0  |  3 0 1  3 3 4  4 0 8 6


Dear Copyright O�ce,


I have watched the demise of our creative economy over the years as a result to loss of copyright ownership. With the personal computer’s 
ability to catalog and search by criteria, a sudden wave of available imagery, video and audio �les became accessible to anyone. Prior to 
this technology revolution, commissioned work was the only way to acquire imagery and audio property. Artists were promised riches in 
the 1980s by mass-marketing their work through stock image houses. This quick turn-about in �le downloads and ownership transfers 
had an enormous negative impact on the value of creative works. I never agreed with or saw value in stock creative work and never 
participated in the practice as it competes with it’s own contributors. 


I’ve been an illustrator for over 30 years and have had the privilege to work with top-notch agencies, designers and art directors. We, as 
an industry, value the work we create collectively or on our own. We should be able to choose who we sell our work to and what the 
parameters of the usage is. The only way to have control over our own creations is through ownership of the intellectual property. That 
shouldn’t mean that the second a project is completed  that you have to rush to �le paperwork in order to protect and retain it’s value. 
Others should have no claim over my creations without a formal agreement to which I agree. Let’s be honest here, if a created work had 
no value, then why are third parties �ghting so hard to have access to it? That value can take many forms but the reward of it’s value 
should fall back to the work’s creator, not to some random third party opportunist. 


Any time someone downloads something o� the Internet they are acutely aware that it was not their own creation. Changing the color to 
black and white, �ipping it, or re-cropping does not make it original or even adaptive. It’s theft through duplication. Allowing this to 
freely rape our creative community is having devastating impacts. Creative drive is negatively e�ected and ingenuity will be replaced with 
cobbling together of existing imagery. We need to keep our creative works sacred and preserve it’s unique value. This will encourage and 
foster more creativity. I for one, would like to leave behind a legacy of creative works, but I would also like to rewarded for my dedication 
and experience to my craft. It’s part of the reward. Reuse and licensing makes up a portion of my income which is welcomed on projects 
that pay substandard fees. Subsequent usage plays a roll in my decision to accept certain assignments and fees. Without this ownership 
in my possession, I’m loosing potential deserved income. Putting the value in perspective, I’m sitting on a property that could earn as 
much as $250 thousand dollars when and if I choose to leverage the property. Without ownership of those rights, the devastating loss to 
me as the creator of this work becomes apparent. Only I can leverage this value as it’s creator!


Creative works mold and shape us and our cultural heritage. We need to stop trying to take if from those who work very hard shaping that 
heritage. With that said, I oppose the “Next Great Copyright Act” and recommend copyright law that rewards it’s contributors rather than 
opportunists that contribute nothing but legal work-arounds to cash in on us who are making a creative living. 


Most Sincerely,
, 


Mark D. Stutzman, Illustrator
V.P. Eloqui, Inc
Creator of the Elvis Stamp 1993
www.MarkStutzman.com 


07/07/15
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To Whom it May Concern,


I am very stressed that there is still discussions to continue with the Orphan Works Act. I have been a 
professional artist for 8 years now. I design for blogs and logos. I illustrate prints for peoples homes. I 
create art for magazines. The Orphan Works Act is very very concerning because the art that I create and 
submit online is how I make my livelihood. These works of art that I have created, as a product, will be 
taken away for me. Without my copyrights being respected, I will not be able to thrive as an artist. What is 
even more maddening is that this Act will legalize the theft of my illustrations if these works are orphaned 
from me. The only way that I can stay in business, is if I have the right to create and sell my work and, 
unless I sell the rights, that I retain those rights. And for the record my work DOES NOT lose value upon 
publication. I can still sell prints, I can sell the art to other magazines or interested parties. So, to be clear, 
after I 
create art, it goes into my own art inventory and I can continue to make money of illustrations created. I 
could make prints, or apparel, or a variety of things with the art created. Since I work in this digital era, it is 
extremely important that I retain the rights to sell MY OWN work. Please please do not pass this act. It 
would ruin my business.


A very concerned,


-- 
Meridth Gimbel
Writer & Illustrator
10876 Calle Verde Drive #152
La Mesa Drive, CA 91941
http://www.MeridthGimbel.com/
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Stop This Bill
by Lee Thompson


Dear Ms. Pallante and the Copyright Office Staff:


My name is Lee Thompson, and I a visual artist in Philadelphia.


Thank you for taking the time for reading this letter. As an artist I, having ownership of my 


creative content is extremely important to me and how I make a living. 


I'm writing to stress that for me, and for artists like me, copyright law is not an abstract 


legal issue. Our copyrights are our assets. Licensing them is how we make our livings. 


Except for speaking fees, this has been my only source of income since I was 17. 


Although it took me several years of struggle to develop a style and create a demand 


for that style in the marketplace, I have thrived since the age of 23. Unfortunately, I 


fear that many of the changes now being proposed by orphan works lobbyists would 


end that kind of success for me and foreclose it to younger artists.


I'll try to respond to the questions you've posed as directly as possible.


1. What are the most significant challenges related to monetizing and/or 


licensing photographs, graphic artworks, and/or illustrations?
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Two major challenges: a.) Publishers who demand that artists sign away their digital 


and other secondary rights as a condition of accepting assignments; and b.) Predatory 


competition from giant image banks.


a.) Over the last three decades, many publishers have increasingly forced artists to


surrender valuable digital rights to their work by refusing to give assignments to 


illustrators who insist on maintaining and managing those rights themselves. As a rule, 


these demands do not originate from art directors who may want to use a particular 







illustrator, but from policies enforced by company attorneys who are indifferent to a 


publication's design integrity and dictate to art directors that they may only use artists 


who agree to sign their rights away.


Existing copyright law has opened the door to these abusive business practices by 


permitting work-for-hire contracts. When these agreements are imposed on freelance 


artists, they deprive the artist of authorship and designate the commissioning party as 


the art's creator. The artist becomes a de facto “employee" for the sole purpose of 


forfeiting copyright, but receives none of the benefits of "legal" employment. The artist 


is treated as an independent contractor in every other way: covering overhead, 


supplying his or her own tools of the trade, workspace, training, and covering his or 


her own liabilities, retirement, insurances and other costs of business. Work-for-
hire undermines the very principles of authorship embodied in Article 1, Section 8 of 


the Constitution.


An expert on copyright law tells me that many foreign countries do not recognize work-
for-hire agreements. I believe it would be a step forward for American artists if the US 


Copyright law was amended to repeal work-for-hire imposed on independent 


contractors.


b.) During the same three decades, giant image banks have persuaded many artists 


to register their work with them on the promise that they would open new markets for 


them. The registration fees for artists were not cheap. As a rule, they had to pay the 


image bank more than $150 per image to accept the work, but even where registration 


was free, the house ate into royalties with processing fees, maintenance fees and 


other costs.


Yet instead of opening new markets for artists, as promised, the image banks invaded 


artists' existing markets, lowballing prices and selling in volume to exploit their 







competitive advantage. Having gotten the work free, they can sell it for anything and 


still profit. Even the artists who had entrusted them with work have not been spared 


from having to compete with them. In addition to making artists compete with lowball 
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prices for their own clients, I'm told that image banks retain commissions that range 


from 50% to 90%. This means stockhouse artists are often left with nothing more than 


a small fraction of a low fee to replace the full commissions that had once given all of 


us so much opportunity to do original work.


In less than a decade these commercial registries have radically undermined the 


markets for creative artists and there is every reason to believe that if registration is 


reintroduced as a condition of protecting our work that the new for-profit registries 


would act in the same ruthless way.


2. What are the most significant enforcement challenges for photographers, 


graphic artists, and/or illustrators?


The two major challenges to copyright enforcement are a.) the high cost of legal fees 


in an infringement lawsuit; and b.) the orphan works policies now being proposed 


again to Congress.


a.) Currently, the only way most illustrators can afford to sue an infringer is to find a 


contingency fee lawyer. I asked a full-time copyright litigator to explain the changes 


that would result from orphan works legislation. Here's how she explained the 


situation:


"Scenario One: Under current law, a copyright owner who has registered 


his copyright can get statutory damages and attorneys fees. As a result, 


it is possible to find a contingency fee lawyer to take these cases (i.e., 


copyright owner doesn't have to pay lawyer). In addition, the copyright 







owner usually finds that he gets more in settlement than he pays in legal 


fees.


"Scenario Two: If a copyright owner has NOT registered his copyright, 


he can only get actual damages. It is usually impossible to find a 


contingency fee lawyer for these cases. Moreover, it is often not wise for 


the copyright owner to litigate these cases anyway, because the 


settlement value is so small.


"Under the orphan works legislation, ALL infringement scenarios would 


be, as a practical matter, Scenario Two."


That's because under an orphan works scenario, ANY infringement might turn out to 


be an orphan works infringement. So unless all copyright attorneys were forced by law 
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to handle such cases pro bono, they would have no incentive whatsoever to take ANY 


infringement case. In effect, orphan works law would be delivering a decisive legal 


advantage to all infringers, including bad actors.


b.) I asked another attorney to explain how a copyright small claims court would work:


"By limiting remedies, the orphan works proposals would create a no-
fault license to infringe. So let's look at a hypothetical small claims action 


that I might be obliged to bring in the future. In the 1990's, I licensed a 


series of pictures for one-time use for a corporate annual report. 


Copyright notice and credit are almost always omitted by art directors for 


annual reports and almost always for advertisements, in spite of the 


wishes of the artist to preserve his credit. Now, let's say I registered my 


copyright in the work as part of a group registration, the title of which 


was based on the annual report. I subsequently licensed some of these 







pictures for exclusive use in various ads in the United States and I make 


it a practice never to license my work for inexpensive or distasteful 


products.


"But let's say an infringer finds the annual report. He likes the pictures, 


sees no credit, and does a good faith search that fails to identify me as 


the owner of the copyright. He begins selling cheap products bearing my 


art. Under current copyright law, my remedies would include statutory 


damages, attorneys' fees, impoundment, and injunction for this flagrant 


infringement because it's damaged my exclusive right to license my work 


in high-end markets.


"But in small claims court, my remedy would be what? Reasonable 


compensation for use of my work on cheap items, and even this would 


be limited by whatever maximum the small claims court might set, and it 


would be constructed not to deprive the infringer of the profits he made 


in reliance on a so-called failure to locate me.


"Without the deterrent of statutory damages and attorneys' fees, and 


without a permanent injunction against repeat offenses by the same 


infringer, this experience would now act as an incentive for the infringer 


to exploit other uncredited, and therefore effectively orphaned, images 


by other artists. In effect, he has discovered that infringing artists is a 


rational business decision, and this would be the same for other 


infringers."
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3. What are the most significant registration challenges for photographers, 







graphic artists, and/or illustrators?


In four words: volume, expense, paperwork and time – and if the US returns to the bad 


old days of registration, ruthless competition from the registries themselves.


According to biography.com, Isaac Asimov was one of the most prolific authors of all 


time. Yet even he wrote fewer than 500 books. That is an extraordinary volume of 


work for one writer, but many graphic artists produce that many images (including 


published and unpublished works) in a year. For example, Picasso died in 1973 and 


yet 42 years later, the teams cataloging his works have still not even enumerated his 


output. Over the course of a career, a moderately prolific artist will produce thousands, 


or tens of thousands of works. To register those images, the artist would have to 


locate them, unframe them if necessary, scan them, spot them, color correct them, 


keyword and catalog them, return them to their files or frames, add metadata and fill 


out registration forms for each one for at least two registries. All of that would take 


thousands of hours. And all this non–income-producing time would have to be stolen 


from time that the artist would otherwise be using to create new work.


In my own case, I've been a professional artist for over 40 years. Most of my work was 


done under the existing copyright law, which did not require me to register anything. 


To comply with the kind of provisions proposed in the Shawn Bentley Act, I would 


estimate – based on my own experience digitizing work – that it would cost me over a 


quarter million dollars and take me at least a decade to comply with the law. There is 


no way I can afford that expense, and at my age, the thousands of hours I would have 


to commit to the effort would effectively end my creative life. Worse, it would make me 


the unpaid employee of the registries. They would not only be getting my art for free. 


The law would force me to spend my time and money processing it for them. Then 


they would charge me maintenance fees and commissions for clearing my rights for 







clients – clients, who at the moment are still mine but would in time become theirs. 


There is no way I would comply with a system like that even if I could afford to.


I realize that by refusing to comply with a law that could end my career I might be 


ending my career anyway. Under the Shawn Bentley provisions, there would be no 


way I could stop infringers from harvesting my "orphans" and Photoshopping them into 


cheap "derivatives." I and every other artist in the world would then have to compete 


at a disadvantage against commercial infringers licensing ghosts of our own works.
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I began my career under the pre-1976 Copyright Act and as a result, most of the 


published work I did during those first 10 years is owned by former clients. That 


means they own both the original art and the copyrights. They can – and do – legally 


sell and license that work to others without my knowledge or consent and they owe 


me nothing. In addition, if I should want to republish that art myself, I would effectively 


have to license it from them. I've never complained about this. That was the law we 


worked under in those days.


But the 1976 Act was a definite improvement for artists. Although it is hardly perfect, I 


could not have had the career I've had without it. The new proposals would be worse 


for us than the pre-76 law. The new technologies available to infringers would make it 


worse. And so if these proposals are ever enacted into law, when young artists in the 


future ask me for career advice, in all good conscience, I would have to tell them to 


consider another career.


The best solution for artists would NOT be to re-introduce registration, but to do away 


with it entirely, as has been done with copyright registration in the rest of the world.


 







4. What are the most significant challenges or frustrations for those who wish to 


make legal use of photographs, graphic art works, and/or illustrations?


Like most artists, I sometimes use photographs and works by other artists as 


reference or inspiration. But as a rule I rely on my own sketchbooks, photos I take 


myself and imagination. My published work has always been the work of my own 


hands. I do not do collages for publication and I don't sample or mashup other 


people's work in my own.


My only public use of other people's material is the fair use I make of it on a blog. On 


it, I occasionally write about the work of some artist I admire, pay tribute to the work of 


a colleague who has died, or write about the place of graphic art in the long history of 


art in general. In those cases where I include images, I credit the sources and provide 


links where available. If I can't credit some work that I'd like to use, I use a work I can 


credit.


In a similar vein, I'm aware of multiple blogs where other people have used my work in 


similar non-commercial postings. In every such instance of which I'm aware, the 


authors of these blogs have credited me, and I have never objected to such uses. So, 


based on this experience, I would suggest that where the current copyright law is 


working, it is working as intended, compelling a certain rigor regarding the use of work 
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that I fear will be lost entirely if the laws currently being proposed are liberalized to 


permit massive commercial infringement.


Libraries and museums, of course, would probably require more latitude than I should 


be given, for archival and preservation purposes. But it is my understanding that in 


their most recent filings with the Copyright Office, they believe that recent legal 


decisions expanding fair use exceptions are all they need for their purposes. If that's 







the case, then the original justification for orphan works legislation has vanished and 


the cause stands exposed as simply a drive to permit the commercial infringement of 


copyrighted art by working artists. And since there can be no just excuse for that, I, 


like most of my colleagues, believe that the orphan works crusade should be dropped 


and copyright law strengthened to "promote the useful arts."


5. What other issues or challenges should the Office be aware of regarding 


photographs, graphic artworks, and/or illustrations under the Copyright Act?








July 10, 2015 
 
To: Maria Pallante, Register of Copyrights 
 


I am a creator of visual imagery, a self-employed medical illustrator, and have been in the 
business of creating images and licensing subsequent rights to those images since 1984. I have won 
national and international recognition for my original work. Copyright is the basis of my income and 
ability to support my business. It is the only way I have to protect the accuracy and integrity of my 
work, and to negotiate an appropriate fee for re-licensing. 


The biggest challenge to monetizing/licensing my work is to keep control of where it appears 
and who uses it, and to keep my copyright notice and contact information associated with the work. I 
routinely attach metadata to my electronic image files - that metadata is routinely erased by every 
website the image appears on. I require that my name and copyright information be included with the 
image by my client - they will do so, but often the image is appropriated by someone else and that 
information is cropped off. I always sign my work within the image area, essentially a watermark - but 
there are multiple companies with software and tutorials instructing users how to erase watermarks. 
There is nothing I can do to prevent my work from being ‘orphaned’. 


If the Copyright Office is sincere about protecting rights of creators, it should make it illegal to 
remove a watermark, illegal to remove metadata, illegal to remove copyright information, and also 
illegal to mass digitize any works not in the public domain without written permission from the 
creator, all with stiff financial penalties. The Copyright office should make all of its registered images 
searchable by image, not just by textual data. If Google and Bing can do it, so can the Copyright Office. 
In addition, the suggestion of a text-based ‘Notice of Use’ of a work assumed to be ‘orphaned’ would 
be useless. I personally have several images titled ‘Stages of Acne’  - there are subtle differences 
among them and I have difficulty telling them apart solely from a text description.  The only real 
protection for creators is to eliminate the concept of orphan works altogether. No work is an orphan, 
it all has been created by someone, even if a ‘potential user’ doesn’t know who it is. 


I have registered much of my work with the US Copyright Office, and have submitted paper 
published versions, as well as electronic files for work unpublished at the time of registration. The 
Copyright Office has these records and all of the associated images. If there is to be a clearing house 
for image searches, it should be the Copyright Office, with no additional fees or labor required of the 
creator. It would be physically impossible for me to re-register, scan or photograph the hundreds of 
images I have created over the years. In many cases, I no longer have the published work, or the 
original art, even though I own the copyrights.  A requirement to resubmit all of my work to a 
different registry would be devastating to my ability to claim ownership and therefore license any 
work in the future. Even the PLUS registry under development appears to be utilizing metadata and 
watermarks - both identifiers that are useless currently to protect ownership information. 


I am very troubled by the overall tone of the proposed language that ‘potential users’ rights 
are equivalent to those of creators. They are not. If I as the creator do not want my image licensed 
beyond the original use, re-used, re-purposed, re-imagined, re-combined, that is my prerogative. If I 







want to sell an image once, then let it collect dust, that is my choice - it is not the right of the 
‘potential user’ to claim otherwise. If I want to create an image, put it on my website, and never 
license it at all, it is also my choice. ‘Potential users’ do not have rights to my images, I do. If a 
‘potential user’, individual or company, wants to further their business by using imagery, and can’t 
find an image they can legally use, then they can do what individuals and companies have done for 
the decades before electronic file sharing - commission a new one, and keep illustrators working. 
 
Sincerely, 
 
Marcia Hartsock 
The Medical Art Company 
Cincinnati OH 45202 
 
www.hartsockillustration.com 
 
 
 
 



http://www.hartsockillustration.com/






I	  have	  read	  the	  New	  Great	  Copyright	  Act,	  and	  suffice	  it	  to	  say,	  I	  was	  less	  than	  
enamored.	  As	  an	  artist,	  my	  entire	  livelihood	  depends	  on	  me	  being	  able	  to	  have	  
complete	  control	  over	  my	  work	  and	  its	  usage.	  By	  stripping	  us	  of	  this,	  it’s	  a	  major	  
threat	  to	  my	  life	  and	  my	  career.	  I	  don’t	  want	  to	  have	  to	  pay	  to	  register	  every	  piece	  of	  
my	  work	  with	  a	  corporate	  entity	  in	  order	  to	  make	  sure	  it’s	  not	  used	  without	  my	  
permission,	  I	  simply	  want	  to	  be	  able	  to	  do	  this	  on	  my	  own.	  This	  bill	  would	  not	  be	  
beneficial	  to	  artists	  or	  other	  creative	  folks,	  and	  we	  do	  not	  want	  this	  to	  come	  to	  pass.	  
Thank	  you.	  








July 23, 2015 
 
To Whom It May Concern: 
 
I'm writing to stress that for me, and for artists like me, 
copyright law is not an abstract legal issue. Our copyrights 
are our assets. 
 
I am an illustrator, painter, and silkscreen artist and I strongly 
believe that I should be the only one to approve the sale or 
distribution of copies of my original images. 
 
Thank you for carefully considering the position of artists 
before giving away our copyrights to our images. 
 
Sincerely, 
 
Marilyn Witkowski 
www.marilynwitkowski.com 
 
 








RE: Return of Orphan Works, The Next Great Copyright Act


To Whom It May Concern:


My name is Lynne Wirthlin. I am a visual artist with 25 years experience in the art industry. My college 
degree is in Visual Communication. Over the years my artwork has been published in several magazines. My 
artwork is the product I license and sell to make a living. Because of our great copyright laws as they stand, I 
retain first rights to my product to this day. No one makes money off of my product. It belongs solely to me. 
They did not work for it, pay for it, or earn it in any way. Yet this prosed bill will anyone the right to take 
what belongs to me and use it for his or her own profit? Absurd. Why would I give my product away without 
return on my investment? This same copyright principle applies to any product sold in the marketplace, why 
only target visual artists? Would a business entrepreneur of sound mind give away his product to the public? 
A free handout? And then allow that product to be reproduced without protecting his copyright on that prod-
uct? The question is unthinkable in a free enterprising nation, let alone that it were the law. The copyright law 
for visual artists, as it stands now, protects us from this exact thing. By this proposed copyright law the visual 
artists’ product becomes a ‘free-for-all’, anyone can take what’s rightfully ours and use it to make money for 
him or herself.  This is the definition of stealing.


For me, this copyright law is not an abstract legal issue, but the basis on which my business rests. My copy-
right is the product I license. Infringing on my work is stealing my money. It’s critical to all visual artists and 
their businesses that we remain able to determine voluntarily how and by whom our work is used. Our work 
does NOT lose its value upon publication. Instead everything we create becomes part of our business inven-
tory. In the digital era, inventory is more valuable to artists than ever before.


In conclusion, I am OPPOSED to this Next not-Great Copyright Act. DO NOT pass this through. DO NOT 
take this freedom away from us!


Thank you,
Lynne Wirthlin








United States Copyright Office 


Washington DC.                                                                                        July 23, 2015 


Concerning the Orphan Works . 


I am the president of a corporation, sole proprietor, an artist  and am unabashedly ashamed that a 
would-be law such as the orphan works is even being considered. 


It just seems that another one of our freedoms is being usurped.  We artists work hard at creating and 
completing our art works and to have any ONE, or entity, become entitled to them without our 
permission and payment is highway robbery. 


This is a moral issue and speaks to STEALING.   That our works would not be protected by copyright in 
the future or to even have a retroactive usurpation of said past copyright works is to my mind the very 
essence of thievery. 


Why should we ,as artists, work at our craft only to have it stolen by someone or some corporation for 
their use with no mention of entitlement or payment.   It’s just plainly isn’t fair,  lawful, just  or a whole 
bunch of other things I could bring to bear. 


Such actions – if implemented – would take the fire out of our creations, the very reason we are artists. 


Doesn’t anyone know right from wrong any more?  This whole idea is unjust, morally wrong and – let me 
say it – sinful. 


What if I were to come to your house, go thru it and just take what I wanted of your possessions?  How 
would you feel?   It’s the same thing .  


We artists make our living with our creative minds. Years of education,  experience and hard work.  
Nobody gave us the right to our works – certainly not the government – why does the government feel 
they can take it from us?  I’m a professional artist working in oil, watercolor and pencil and dba as 
Realism in Artistry  I have worked my whole life at perfecting my craft  and now I should let  some entity 
come along and take material possession and entitlement away from me?  Not to mention payment?  As 
you can tell my now I am diametrically opposed to such enforcement of a new or retroactive law. 


Submitted 


Realism in Artistry Corporation 


Madeline Long Kerr,  President 


 








To Whom it May Concern, 


     I am a professional watercolor artist and a 
teacher for most of my life.  I have received 
several awards for my original art work. 


     The copyright laws have been a protection 
for me and fellow artists up to now.  The 
proposed legislation would rob me of my 
livelihood and relegate my original art work to 
digital images for all, thus taking away my rights 
to my own work exclusively.  The proposed 
legislation is unacceptable to all artists that 
create their own original art work. 


Sincerely, 


Marjorie Hegner 








13 July 2015 


I am writing to voice my objections to proposed changes to the existing copyright law that threaten 


artists’ ability to own copyrights of our work, to determine when and how that work is utilized and to 


derive income from our image inventory.  


I am a 1972 honor graduate of the Communication Arts Department of Virginia Commonwealth 


University and have worked as a professional graphic designer and illustrator for over 40 years. I am a 


member of the Pittsburgh Society of Illustrators and my paintings have been utilized by corporate, 


advertising and editorial clients as well as publishers of fiction and children’s literature. My work has 


been recognized by the New York Society of Illustrators, the New York Art Directors’ Club, Print 


Magazine, the Virginia Museum and has won a gold Addy Award.   


In 2010 I was diagnosed with cancer—a crippling blow to my career. During two years of treatment, the 


only income I had (though modest) was derived from licensing secondary usage rights to images I had 


previously created. I understand that you have heard testimony from lobbyists and attorneys on behalf 


of corporate interests looking to acquire access to artists’ inventories for public use. Their argument—


that once this body of work has been published it has no further commercial value—is woefully 


misguided, arrogantly disingenuous and grossly self‐serving.  


And the implications are staggering. What other personal business inventory is left unprotected by law 


and made available for appropriation by the general public free of charge? How can any argument be 


made supporting the position that I must register my 40‐year body of work on a commercial database 


for a fee or lose ownership of it? Commercial infringement of a product that I craft for my livelihood 


without my knowledge, consent and reimbursement is simply theft.   


In some instances I have made more on licensing secondary usage rights over time for an artwork than I 


made upon initial publication. It is vital that I control its use to insure its continued value. Additionally, 


my unpublished work with untapped income potential will be rendered vulnerable if these changes to 


the existing copyright law are enacted.  


Even worse looms the possibility that “good faith” infringement can include alterations to my work 


made by others and subsequently copyrighted as their own.  


A copyright law that once protected visual artists is on the verge of rendering us vulnerable and opening 


up new avenues of exploitation, the scope and ramifications of which will impact my livelihood and 


reverberate disastrously throughout our industry.  


Sincerely, 


Lynne Cannoy Knecht 


DBA Lynne Cannoy Illustration  (lynnecannoy.com)  








RE: Copyright Protection for Certain Visual Works 
 
To Whom It May Concern; 
 
Current copyright laws protect individual artists/people. The copyright laws that are being 
proposed harm the rights of individual people. Don’t change current copyright laws. Make things 
better for the individual - not corporations. 
 
 


Sincerely, 
 
 
Mrs. Liz Kelly Zook 








Dear sir/madam,


I strongly oppose the proposal of the new copyright act, which will reverse the ‘copyright exists 
upon creation’ premise, and instead require artists to pay a fee to register every design they 
want to protect.


I graduated from Savannah College of Art and Design in 1998, and have been a designer, 
illustrator, artist, animator, and photographer for the past 2 decades. My clients include Disney, 
Nickelodeon, CNN, HGTV, DIY Network, eHarmony, iStockPhoto and Getty Images, to name a 
few. My art has also been licensed as products such as fabric, wall art, home decor, and greeting 
cards. I have licensed my work with various companies such as Oopsy Daisy, Peaceable 
Kingdom, Marcus Fabrics, mPix and more. 


The new copyright law suggested that once our work has been published it has virtually no 
further commercial value and should therefore be available for use by the public. Therefore, any 
entities can use “orphan works” for free, and without consent from the artist. This is absolutely 
not true.


In art licensing, the current copyright law allows the artist to hold copyright to their work as 
they are created. We are able to license the same work to various different manufacturers, 
provided that their markets do not overlap and there are no conflicts of interests. The artist 
remain to be the copyright holder the entire time even when the artwork is in the market. Even 
after the license period is over, the artist can continue to sell or license to other buyers. This is 
the way an artist makes his/her living.


The new law states that the artist must file for copyright to enjoy the basic rights we all used to 
have. However, there are many artists (like myself) that creates hundreds and thousands of 
work, and it is not financially feasible to copyright every single one of them. We do need to show 
our work to the world to gain exposure, and to pitch for buyers’ interests. We can not afford, 
both physically and financially, to file copyright for every single piece. With this law passed, it 
highly limits our ability to pitch our work to a large number of clients, because now without the 
basic protection of our rights to our copyright, we have no control to what the manufacturers 
might do to our work. They could just grab it and have someone recreate it and put it on their 
products without our consent, and uncompensated. Without the ability to pitch our work to 
clients, how do we continue to make a living?


Bottom line is, I strongly oppose to the idea that we are no longer automatically recognized that 
we own the copyright to our own work as they are created. And when someone saw it and steal 
it, we no longer have the right to do something about it. 


If you must do something about the copyright law, either change the process of filing for 
copyright to FREE OF CHARGE, and change the process where we can file for an umbrella 
protection for all of our work, otherwise, the new copyright Act just wouldn’t work at all other 
than violating an artist’s rights to protect their own work.


Thank you and I hope you can kindly consider my points.


Best regards
Irene Chan








To: Illustrators Partnership                                                                         July 14, 2015 


Dear Sirs:                                                                   


I am an artist and have worked in commercial and fine arts for over 55 years. My career 
in art includes twenty years as a commercial artist and technical illustrator. I worked for 
several  corporations, producing technical catalogs and advertising, including Texas 
Instruments, Teccor Electronics, and The Superconducting Super Collider, as well as 
numerous other private businesses.  Along with commercial art, I am also a painter, and 
have been producing oil paintings as well as teaching oil painting in a Dallas Jr. College.   
My most recent project is a picture book which includes thirty oil paintings, called Play 
On Words, and is a collection of visual puns illustrating words and phrases in the English 
language.  The project is now finished and now ready for publication. I have not yet been 
able to raise the funds for publication.  It has taken me two years of intensive work to 
complete the illustrations. I intend to secure the copyrights to my work as a basis on 
which my business rests, as well as future income.  Any third party that infringes on my 
work is like stealing my money. No one else produced these art works. It is important to 
my future income that I determine voluntarily how and by whom my work is used.  I 
would not like someone else monetizing my work for their own profit without my 
knowledge or consent.   


Sincerely,   


Michael Truly  
trulymbt@gmail.com 








July 20, 2015 


ATTN: Maria Pallante, Register of Copyrights 


 


 Hello, my name is Lydia Boatright. I am a digital freelance artist. This means that I, of course, 
work for myself in the very competitive market of illustration and the like. Over the past 7 years 
following my graduation in Media Arts and Animation, I have worked on many different projects for 
clients who have smaller budgets. This is all possible through my portfolio website which contains many 
of my greatest works for projects both personal and freelance. Because of this, I am writing to voice my 
concerns over the possible upcoming changes to the rights we artists hold over our own creations. 


 As with any kind of freelance work, the potential risk of “working for free” is always significantly 
higher than for those who work for larger companies. It is difficult enough to find trustworthy clients 
who will actually compensate freelancers for their work after a digital project is completed. If everyone 
suddenly had the right to pull any of my work from my portfolio and other art related websites for their 
own use without penalty, then how would I ever be able to make any money from my work? Who would 
need to commission anyone to create work “like” any artists’ online examples, if the examples 
themselves become free for the taking? Even signed works would be up for grabs for those who know 
how to remove signatures and watermarks. It is an easy process for anyone owning (or pirating) a copy 
of Adobe Photoshop, or any similar image editing software.  


Any bill such as Orphan Works would only endanger freelance artists’ already existing work, and 
make it even more difficult for them to compete with larger companies or any ‘potential user’ who 
could use their work for free. In turn, many of us would be reluctant to publish our creations online for 
fear that everyone would simply use them for free instead of commissioning us. This would not only 
render our expensive and hard earned art degrees useless, but it would leave us unable to promote our 
own work through the internet.  As a freelance artist, I have to count on the fact that if I found my work 
being used without any compensation to me, then I am able to pursue legal action against these thefts. 
The copyright laws need to protect those who create art digitally just the same as those who create 
physical works.  


Now, as I have stated previously, many digital freelancers do not work on large scale projects or 
for corporations. It is up to us to use our own meager earnings to both protect and promote our work. If 
we have to go through another company just to make sure we retain the rights to our own creations, 
then our profit margin dips even lower. Those of us with families, large school loans and other bills and 
debts will be forced to abandon the work we so love, and take on jobs which have nothing to do with 
the creative field. Many of my fellow art school graduates have faced this struggle already, and these 
new laws haven’t even come into effect yet. It is difficult enough to make a living doing freelance work 
without having to pay extra money just to retain rights to works which never would have existed 
without their creators in the first place. 







 I also would like to stress that many artists take a great deal of pride in their creations. We strive 
to express ourselves in a way that is entirely unique to us. When we create something, we pour our 
heart, soul and skills into it. Anything that comes purely from our own imagination and hard work should 
be treated the same as any physical creation. If one had the ability to create a completely unique car 
through many hours of hard work, then should it not be used and/or sold in a way that the creator 
chooses? Even if the ability to replicate such a thing through digital media existed, it does not change 
the fact that the original creator should hold all rights to it.  


 In closing, I hope I have made clear the struggles of freelance artists, and even just creative 
individuals in general. We strive to create, and we want our creations to be protected. We are more 
than happy to use our skills to work for fair means, but we do not wish our work to be seen simply as 
something that is free for the taking. No one would work if they were not being compensated for their 
work in some way. Artists, like everyone else, have bills to pay. 


 Thank you for taking the time to read this letter. If I have successfully conveyed the plight of 
digital artists, then I would urge you to stress the need to protect every type of visual art when the 
copyright laws are rewritten.  


Sincerely, 


Lydia Boatright 
4866 Tilly Mill Rd. 
Dunwoody, GA 30360 
 
http://lydib.portfoliobox.me/ 



http://lydib.portfoliobox.me/






I am grateful to have copyright laws.


I love being an artist. I am grateful that I have the gift of making wonderful images with my camera,
my paints, and my computer. I am grateful when others appreciate what I do and find value in my
imagery and choose to hire me, commission work from me, buy finished work from me, exhibit my
work all with respect for my past , present and future desires  and needs to earn a good income from my
creative gifts. 


What I do not love  is  that in this day and age when cool images float all over the internet without any
creative ownership acknowledged , kids ( and adults) are growing  to think everything belongs to them.


Please help us remember and teach that no means no... and that it is not nice  or right or fair or honest
or good to take what is not yours. AND the golden rule is not so old school really. That there is a real
place for copyright laws in today's world.


Thank you,


Linda Enger 
linda@lindaengerphoto.com
July 23, 2015








DO NOT ALLOW THIS NEW COPYRIGHT AMENDMENT TO PASS, if it does it will 
become SEVERELY more difficult for the ALREADY STRUGGLING artists in this 
country to maintain our livelihood. I know its a free country but OUR CONTENT IS NOT. 
It is a good to be sold not an entitlement for the masses! 








7/22/15	  
	  
Dear	  Copyright	  Office,	  	  
	  
I	  am	  writing	  to	  voice	  my	  opposition	  to	  the	  new	  Copyright	  Act	  that	  is	  being	  
discussed	  to	  replace	  our	  current	  copyright	  law.	  	  
	  
My	  concerns	  are	  that	  the	  new	  law	  will	  remove	  an	  artist’s	  right	  over	  his/her	  own	  
work	  and	  give	  it	  away	  to	  people	  who	  want	  to	  exploit	  the	  creativity	  of	  others.	  In	  
addition,	  the	  only	  way	  for	  artists	  to	  protect	  themselves	  is	  to	  undergo	  a	  nightmare	  
of	  registry	  procedures	  that	  will	  be	  costly,	  both	  financially	  and	  from	  a	  time	  
standpoint.	  The	  burden	  of	  protection	  should	  NOT	  be	  on	  the	  shoulders	  of	  the	  
artist.	  	  
	  
I	  have	  been	  a	  professional	  artist	  for	  almost	  35	  years,	  originally	  in	  the	  graphic	  art	  
field	  and	  now	  as	  a	  fine	  artist.	  I	  participate	  in	  national	  art	  exhibits	  every	  year,	  and	  
sell	  my	  work	  through	  both	  brick	  and	  mortar	  galleries	  and	  the	  Internet.	  My	  work	  is	  
my	  income	  and	  my	  brand,	  and	  is	  a	  precious	  commodity	  for	  me.	  Publishing	  work	  
on	  the	  Internet	  is	  simply	  another	  way	  for	  me	  to	  advertise	  and	  sell	  my	  paintings.	  
My	  work	  does	  not	  lose	  any	  value	  to	  me,	  or	  my	  business,	  in	  that	  act	  of	  publication.	  
If	  another	  person	  or	  group	  takes	  my	  images	  without	  my	  permission,	  it	  is	  the	  same	  
as	  stealing	  money	  from	  me.	  	  
	  
The	  reality	  is	  that	  everything	  I	  create	  should	  immediately	  become	  part	  of	  my	  
business	  inventory.	  And	  that	  inventory	  is	  more	  valuable	  than	  ever	  to	  me	  in	  this	  
increasingly	  digitalized	  era.	  If	  a	  party	  wants	  to	  use	  an	  artist’s	  work,	  they	  should	  be	  
required	  to	  follow	  the	  commonly	  held	  manners	  of	  asking	  permission	  and	  paying	  a	  
commission	  fee.	  	  
	  
Please	  do	  NOT	  pass	  this	  new	  law.	  Instead,	  I	  implore	  you	  to	  protect	  our	  creatives	  
and	  the	  copyright	  laws	  that	  give	  them	  the	  power	  over	  their	  own	  work.	  	  
	  
Thank	  you	  for	  your	  consideration,	  
	  
Laurel	  Daniel	  
	  
4002	  Bennedict	  Lane	  
Austin,	  TX	  78746	  
512-‐632-‐4166	  
laurel@laureldaniel.com	  








To: Maria Pallante, Register of Copyrights


An artist's intellectual property is their livelihood. It is a source of income, a proffession, and most importantly art is 
something that they create. In the digital age, piracy of digital works is rampant. An image, created by the artist and 
posted to their personal online portfolio, can be reuploaded without permission anywhere else. Without any credit to the 
artist, they lose recognition, traffic, and income. Copyright is the one thing that allows the artist to reclaim what is theirs
 and get their rightful dues. Please don't take that away.


Sincerely,
Leah Goodman.
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July 7, 2015


To Whom it May Concern,


My name is Lindsey Look, and I have been a professional science fiction and 
fantasy illustrator for the past five years. My work has been included in numerous 
art magazines, illustration annuals, on book covers, in gaming art, and many other 
places. I graduated with a BFA from the Art Institute of Boston almost a decade ago, 
and it's taken me almost the full decade to build up my portfolio to the point where I 
could get enough freelance jobs to fully support myself and my family.


Being able to sell the images that I create is how I make my living. If I do a book 
cover for X publisher in the United States, they get first print rights. After that, other 
publishing companies can contact me and pay to use them for their covers. I've had 
my work used for second printings in magazines, books, and calendars, all 
providing me with a substantial portion of my yearly income. I also use the images 
after publication for print sales and promotional purposes.


Retaining the copyrights to my image is not an abstract legal issue, it is the basis 
on which my business rests. If I wanted to give up the rights to an image, I would 
sell the full rights, providing a large amount of income for my family. That's because 
an image does NOT lose it's value upon publication, it can be used over and over 
again.


If my work suddenly becomes free for anyone to take off the internet as they please 
because it hasn't been "registered" with a commercial company, not only will it be 
preventing payment for a job already done, it will prevent many companies from 
hiring illustrators in the first place if there's already "free" work available.


Infringing on the rights to my work is like siphoning directly out of the money that I 
use to pay my mortgage and put food on my table. My career would be 
unsustainable if the Constitutional right to the exclusive control of my own work was 
voided. So would most freelance artist's careers. 


What kind of world would it be if artists had to stop making art because our 
legislation wanted to give the public free access to people's copyrighted work? Not 
one that I would want to live in. I urge you not to pass the new US Copyright Act.


Lindsey Look
www.LindseyLook.com








Laurie Baars 
6615 Linden Ave. N. 
Seattle, WA 98103 
www.lauriebaars.com 
 
U.S. Copyright Office: 
 
I have been a freelance illustrator and surface pattern designer for 3 years. Prior to that I was a 
textile designer for 15 years. I create original hand-drawn art and license or sell it outright. For 
me, copyright law is not an abstract legal issue, but the basis on which my business rests. My 
copyrights are the products that I license and this means that infringing my work is like stealing 
my money. It is essential to my business that I remain able to determine voluntarily how and by 
whom my work is used.  
 
My work doesn’t lose it’s value upon publication. Instead, everything I create becomes part of 
my business inventory. In the field of surface pattern design, the same design can often be 
licensed repeatedly or slightly modified (by me) and re-sold. My primary way of obtaining 
business is by sharing my work digitally online via my website, Pinterest, Instagram, etc. In this 
digital era, inventory is more valuable to artists than ever before. 
 
Because of this, I strongly oppose any legislation that would allow someone else to monetize 
my work for their own profit without my knowledge or consent. There is nothing worse than 
seeing something you created shown under someone else’s name or on the website of an entity 
that did not purchase it from you. It is a violation of the highest degree. It is already happening 
now and the last thing we need is for it to become legally sanctioned. 
 
Regards, 
Laurie Baars 
 
 



http://www.lauriebaars.com/











The Orphan Works Issue 
 
DO NOT do this! We artists work really hard and it would be unfair for others to use 
our work.  
Please do not pass this.  
 
Thank you,  
Melissa Stagi-Zepeda  
 








To whom it may concern: 


I am a professional, visual artist with 55 years of producing and selling my paintings. I am a signature, 
award winning member of the American Watercolor Society, National Watercolor Society, and National 
Watercolor Honor Society.  I teach watercolor all over the world, on land and on cruise ships. I cannot 
believe that the United States Government would change the copyright laws in favor of those who 
would like to be given permission to use my images for their own profit without recompense to me.  I 
rely on the income generated by my images just as songwriters, photographers, authors or composers 
do.  I and my heirs depend on the royalties generated by using my images.  We painters deserve the 
same protection as all other types of artists.  There is no such thing as a “good faith” infringer. These 
infringers are people who want to steal artwork and then copyright these pieces under their own name. 
That is dishonesty at the highest level.  The creative process involved in any of the arts is special and 
should be protected into perpetuity.  


I oppose “The Next Great Copyright Act” for all visual artworks.  There is nothing “Great” about this act.  


Margaret Huddy, AWS, NWS  


 


 


 








July 22,2015


U.S.Copyright office


Dear U.S.Copyright office,


Im M.Res D.Williams/Freelance-cartoonist/Artist 20 years experience.My letter regards your possible reform to change 
current copyright laws.The present laws are our constitutional rights that protect us artist,from copyright-infringements 
as well as our professional careers,financial assets accumulated over years of perfecting our craft.
 
It's for those reasons and our legacies that we retain exclusivity for artwork we created.Because only artist know the 
logic behind their works.Not marketers,assuming the pie in the sky interpretation.This solidifies artistic control for 
which artist care most.


Bottom-line you're the gatekeepers that have protected us all these years.Why now,would you too lose leverage and 
your reputation?.That benefits corporations mindless,should you implement new legislation.The  reality, bad-business 
emerges,hacking or pirating would Really run amuck.The unjust remifications would effect all spectrums.Please,Really 
consider leaving the artist rights..where they are with them.


Respectfully,


M.Res D.Williams
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To:  Copyright Office 


Re:  Notice of Inquiry on Copyright Protection for Certain Visual Works 


As a professional watercolor artist and an exclusive watercolor/mixed media instructor,  I demand the 
government not pass such a law.  This will allow anyone who chooses to take my personal art works, 
sell, copy, destroy,  or use for their own desire.  These paintings are my creations alone. 


Mary Blumberg 
Artist, Interior Designer, Teacher of Art and Interior Design 
545 Swaggers Point Road 
Solomons, Maryland  20688 
410 474 2330 








To whom it may concern, 
 
I have recently been made aware of the potential changes to the current copyright law, 
changes that if are implemented would have an extremely detrimental effect on my 
livelihood.  
 
I have been a professional artist, painter, for almost 40 years, making my sole living off 
of selling my paintings and reproductions of my artwork. I’ve traveled the world with my 
art, have won many honors and prizes worldwide and even have been an US State 
Department Cultural Speaker overseas. 
 
If these changes occur I will be forced to compete with myself in the marketplace.  
Virtually any company with deeper pockets than I can steal my best-selling imagery, 
reproduce it and make money off it, potentially driving me out of business.  
 
I hold out little hope that the voices of individual artists such as myself will sway the 
corporate interests pushing these changes, but one can hope… 
 
Michael Schlicting 
mike@michaelschlicting.com 








 


To Whom It May Concern: 
 
 I would like comment on the upcoming US Copyright Act in regards to visual 
works. I am an artist myself ( online comics and character design) and have been for over 
fifteen years. I have made a little money from my work over the years, but, for the 
moment, I consider myself a hobbyist with the intent of making money on a more regular 
basis sometime in the future.  
 My concern with the new act is that it appears to take away the money and credit 
people make and earn for the hard work they put into their art. Creating art is not an 
instant process, nor is it particularly easy. It is more than just slapping an image on a 
piece of paper and saying ‘done!”. 
 My own art process involves researching various topics that the comic touches, 
writing a script, coming up with thumbnails, and then translating the thumbnail to a full 
page. After that comes shading in the scenery and characters, inking the words and 
boarders and generally cleaning the image. The process can take a few hours. These are 
hours I cannot get back. For someone to take not only my finished work, but the hard 
hours I put into that work without giving me some form of credit or payment is insulting 
and simply wrong. This would be as if a child wrote a book report only to have another 
child take it and claim all the credit and get the grade. It simply is not the way such things 
should be done.  
 From the moment you are finished creating something, it is yours and no one 
should have the right to take that away from you, and they certainly do not have to the 
right to make money off of your hard work while you get nothing. Nor should we be 
forced to give up our work, especially if there is no contract between parties saying as 
such. 
 Just because we artists do not physically work as hard as others does not mean our 
work has any less credibility.  We plan just as hard, we go through trial and error to see 
what works and what does not, we put time and energy into getting to the finished 
project. We deserve the credit for what we do, rather it is a hobby we share online or a 
paid commission.  
 If you would like to use someone’s work in a way that will make money for you, 
you should ask for permission and do what you can to accommodate the one whose work 
you are asking to use. I believe this would be a far easier method then clogging the courts 
with case after case of infringement hearings. When it comes to reform, I believe the 
most important point is protecting those who have created the work, not make it easier for 
that work to be stolen.  
 
Sincerely,  
 
MJH 


 








Dear Copyright Office, 


 


I have been a professional illustrator and artist for nearly ten years, since starting my business at the age 


of 20.  I attended Stanford University hoping to be a scientist, but changed my mind when I realized that 


science needed individuals who understood its processes to visualize and share the information.  I have 


had the privilege since of attending the University of Washington Graduate Certificate Program for 


Science Illustration and gaining my Masters in Biological and Medical Art at Johns Hopkins University.  


Along the way I studied with many artists, especially at the community based Atelier school Gage 


Academy of Art in Seattle. 


I have worked very hard to get to where I am, an independent business owner producing art in the form 


of traditional and digital illustration, animation, sculpture, and even interactive applications.  I feel lucky 


that in my work I actually create new products every day, while providing a communication service to 


my clients.   


I have worked for National Geographic, the Smithsonian, the National Zoo and Aquarium, 


neurosurgeons, molecular researchers, archaeologists, paleontologists, and magazines, and am an 


award winning artist in both the medical and biological fields. 


To continue to serve my clients, and run my business, it is important that I maintain copyright to my 


works so that I may repurpose them in my future art, and make a living.  I often find my own art stolen 


and changed on the internet, sometimes for sale by others.  My work, though often digital, is a product 


of my labor, literally the fruit of many hours of education and creative work.  Stealing it and profiting 


from it, either by advertising, or (as has happened to me numerous times) in actual sales. 


It is important to me and to all working artists that we continue to maintain copyright to all images, even 


when they are stolen and bastardized or displayed with signatures removed.  My work and the work of 


others need to maintain ownership of our products to continue our business, which like any other 


service or product adds value to those who commission it, license it, view or use it.  My artwork does 


not lose value on publication, but can be licensed again to future clients, and as the digital world grows, 


my inventory of work is one of my most valuable assets.   


Please do not pass the new copyright legislation, as it only benefits large internet firms who would take 


my product inventory and use it for their own profit.  Putting the burden of proof on me, the 


independent creator vs. the massive legal teams of such corporations makes my business suffer, since as 


an independent artist I have learned to serve as bookkeeper, accountant, advertising and marketing 


department, tech support, and now legal team. 


This is very dangerous legislation, and I urge you to strike it down. 


 


Sincerely, 


 


Mesa Schumacher 








 


 


 


July 21, 15  


Dear Copyright Office, 


 
I am a professional artist and have been for more than ten years.  I have a BFA 
in fine art and am a painter and photographer.  I do not want to loose my 
business to someone who can copy and use my work.  Our copyrights are the 
products we license.  Infringing my work would equal stealing my money.  I have 
a large inventory of digital images of both paintings and photographs, and I don’t 
want them and all my hard work to be used without my permission!!!!  The 
published images I want control over.  Everything I create becomes part of my 
business inventory. In this digital era, inventory is more valuable to artists than 
ever before.  Please do not take this away from us. 
 


Signed, 


Lindsay Hopkins-Weld 


	  








If the copyright act was changed individuals that were not interested in hiring an artist for 
concept art could take art from a person and resell it as prints after filling out paperwork. This 
would take away from an artist income and could cause artist to quit producing art. That would 
eventually cause a decrease in the amount of content being released by artist. If it is illegal to not 
pay a store for the goods that they are selling it should be the same for individuals that are selling 
their art. 








 


 
Meagan Thompson 


 
Artist, Pretty Light Images 


2700 Meade Street	  �	  Butte, MT 59701	  �	  
406-221-6630	  �	  meagan.belle.thompson@gmail.com 


www.prettylightimgs.com� 
	  


States Courts 
Thurgood Marshall Federal Judiciary Building  
One Columbus Circle NE. 
Suite 7–240, Washington, DC 20544 
Telephone (202) 502–1820  
Rebecca A. Womeldorf 
Secretary, Committee on Rules of Practice 
and Procedure 
	  
To	  Whom	  It	  May	  Concern,	  	  
	  
I	  am	  writing	  to	  address	  a	  “notice	  of	  inquiry”	  for	  the	  Library	  of	  Congress,	  the	  U.S.	  
Copyright	  Office	  in	  regard	  to	  the	  copyright	  protection	  for	  certain	  visual	  works	  
[Docket	  No.	  2015–01]	  
I	  am	  a	  working	  visual	  artist	  in	  the	  medium	  of	  photography	  and	  I	  am	  a	  United	  States	  
citizen.	  I	  am	  a	  working	  artist	  with	  nearly	  a	  decade	  of	  experience.	  I	  also	  have	  a	  degree	  
in	  a	  creative	  field	  from	  an	  accredited	  US	  university.	  I	  spent	  considerable	  sums	  of	  
money	  to	  build	  my	  knowledge	  in	  the	  arts	  gaining	  an	  education	  from	  the	  University	  
of	  Montana	  in	  journalism	  with	  an	  emphasis	  in	  photojournalism.	  After	  almost	  a	  
decade	  of	  professional	  work,	  my	  student	  loans	  are	  still	  not	  paid	  off	  but	  my	  body	  of	  
work	  and	  inventory	  are	  added	  to	  daily	  and	  I	  am	  working	  very	  hard	  to	  build	  a	  
business	  off	  of	  the	  skills	  obtained	  in	  school	  and	  as	  a	  working	  professional	  
photojournalist.	  	  
	  
Five	  years	  ago	  I	  left	  the	  failing	  newspaper	  industry	  to	  start	  my	  own	  business	  and	  I	  
again	  invested	  in	  various	  educational	  opportunities	  including	  a	  business	  education	  
class	  offered	  through	  the	  Montana	  Arts	  Council.	  I	  am	  currently	  acting	  as	  a	  
contracted	  instructor	  for	  this	  program,	  The	  Montana	  Artreprenuer	  Program,	  and	  the	  
tools	  I	  teach	  to	  visual	  artists	  are	  helping	  them	  to	  build	  successful	  small	  businesses	  
that	  bring	  in	  significant	  sums	  of	  money	  to	  their	  families	  and	  local	  economies.	  The	  
principals	  teach	  through	  this	  program	  allow	  visual	  artists	  with	  extremely	  unique	  
visions	  of	  the	  west	  to	  successfully	  compete	  in	  national	  art	  markets.	  These	  artists	  do	  
not	  represent	  the	  banal	  vision	  of	  the	  artist	  as	  a	  starving,	  lazy	  individual	  but	  rather	  
an	  empowered	  member	  of	  society	  contributing	  to	  our	  collective	  economic	  and	  
cultural	  wellbeing.	  	  







	  
Implementing	  a	  law	  that	  threatens	  to	  take	  away	  the	  power	  an	  artist	  has	  over	  their	  
own	  visual	  work	  would	  significantly	  undercut	  their	  small	  business	  operations.	  
Copyright	  law	  is	  not	  an	  abstract	  legal	  issue,	  rather	  it	  is	  the	  basis	  on	  which	  my	  small	  
business	  (and	  the	  businesses	  of	  many,	  many	  other	  visual	  artists)	  rests	  and	  
infringing	  my	  work	  is	  taking	  valuable	  money	  away	  from	  my	  business,	  from	  my	  
family	  and	  even	  from	  my	  community.	  	  
	  
After	  working	  in	  the	  photojournalism	  field,	  I	  completely	  understand	  that	  upon	  
publication,	  my	  work	  does	  not	  lose	  its	  value.	  When	  my	  work	  is	  published	  and	  
properly	  attributed	  to	  myself,	  my	  work	  becomes	  more	  widely	  known	  and	  by	  
business	  name	  becomes	  more	  prominent,	  which	  any	  marketing	  specialist	  will	  tell	  
you,	  can	  lead	  to	  increased	  sales	  and	  notoriety	  of	  a	  brand.	  In	  the	  five	  years	  that	  I	  
worked	  as	  a	  professional	  photojournalist,	  my	  name	  was	  attached	  to	  my	  work	  for	  
daily	  publication.	  This	  notoriety	  built	  my	  credibility	  as	  a	  journalist	  and	  when	  I	  won	  
numerous	  awards	  for	  my	  work,	  my	  publication	  in	  turn	  became	  more	  respectable	  
and	  reputable.	  Now,	  as	  I	  move	  into	  a	  new	  field	  with	  my	  own	  art	  business,	  I	  am	  also	  
seeking	  publications	  that	  will	  build	  my	  credibility.	  To	  date	  I’ve	  been	  published	  in	  
newspapers	  and	  art	  and	  literature	  publications.	  This	  fall	  I	  will	  be	  featured	  in	  a	  
nationally	  know	  medical	  publication,	  Harmony	  Magazine,	  that	  works	  with	  visual	  
artists	  to	  showcase	  valuable	  works	  of	  art	  that	  help	  us	  to	  understand	  sickness	  and	  
healing	  in	  the	  medical	  field.	  The	  publication	  prints	  my	  name,	  the	  name	  of	  my	  work	  
of	  art	  and	  contact	  information	  so	  that	  a	  line	  of	  connection	  can	  be	  established	  with	  
my	  work	  and	  art	  collectors	  or	  the	  general	  public.	  The	  information	  also	  provides	  
context	  to	  the	  piece	  of	  art	  so	  that	  curious	  readers	  might	  have	  more	  knowledge	  as	  
they	  take	  in	  the	  publication.	  This	  is	  important	  for	  both	  the	  publication	  and	  for	  
myself.	  Publication	  of	  my	  work	  also	  acts	  as	  a	  great	  advertising	  tool	  for	  my	  business	  
of	  art.	  It	  is	  important	  to	  my	  business	  of	  art	  to	  be	  able	  to	  determine	  voluntarily	  how	  
and	  by	  whom	  my	  work	  will	  be	  used.	  	  
	  
Thank	  you	  for	  looking	  out	  for	  the	  millions	  of	  creators	  and	  small	  business	  owners	  
who	  contribute	  to	  local	  economies	  in	  a	  real	  way.	  We	  are	  all	  working	  hard	  to	  make	  
America	  an	  excellent	  nation.	  I	  only	  ask	  for	  the	  same	  respect	  as	  those	  companies	  that	  
are	  much,	  much	  bigger	  and	  more	  powerful.	  I	  know	  my	  work	  is	  valuable;	  I’ve	  sold	  
many	  pieces	  to	  hundreds	  of	  people,	  that’s	  why	  I	  implore	  you	  to	  stand	  up	  for	  me	  and	  
keep	  the	  copyright	  to	  my	  work	  in	  my	  hands.	  
	  
Thank	  you,	  
	  
	  
Meagan	  Thompson	  
Artist	  
Pretty	  Light	  Images	  	  
Butte,	  Montana	  
www.prettylightimgs.com	  
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July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
RE: Notice of Inquiry, Copyright office, Library of Congress 
Copyright Protection for Certain Visual works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
      I am writing in response to your inquiry questions regarding changes to the 
current laws on copyright.  I feel that this law is the single most dangerous threat to 
an artist’s ability to make a living from the fruits of their labor.  The ability to 
create art comes from the accumulation of years of study, countless hours of 
practice, and lots of frustration and tears.   
    By placing all the power in the hands of private sector registration companies 
(which I believe some members of congress have a financial stake in) you are  
essentially tying the hands of artists to freely exercise their ability to protect the 
rights to their own work.  Not only would this interfere with artists, but also 
anyone posting a picture or comment anywhere on the internet or printed material.  
Would you like to see a picture of you or a family member associated with a 
company or organization that you would never in a million years support? With the 
passing of the new rules, you would have no recourse to protest the misuse of  your 
personal pictures unless you had it registered for who knows how much money 
with a for profit company.  Never mind finding a lawyer that would bother to take 
on your case since all the power would be held by the registration company.    
      
 



http://www.risingmoondesignstudio.com/





 
    The new regulations also violate free trade agreements (with regards to  
copyright use) with the rest of the world and would potentially devastate the U.S. 
publishing, advertising, and consumer markets.  For what products today do not 
have some piece of art printed on or in them? Where do you think all this art comes 
from?  From artists of course!    
    Please consider the fact that many of the major literary and visual icons of  
human history have fought for the current laws now in place. In fact, the U.S. was 
the first country to support the rights of artists to protect the unlicensed use of their 
labors. 
 
Sincerely, 
Laurie Bebick 
         








This new copyright law completely disregards my rights as an artist. I do not want to see my work that I 
post online for my friends and peers to see and comment on to be used or altered without me having 
any protection. I do not wish to register commercially for protection either. I shouldn’t have to.  My 
work should be protected simply because it is mine.  


I am not alone in having this opinion. This is an outrage to artists everywhere. Your artist voters are not 
happy.   


Revise the new copyright laws with your artist voters in mind.   


Thank you.  








July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 


RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To whom it may concern: 
  
 
 As an aspiring artist trying to get into the field, I am fully aware of the importance of copyright 
as it pertains to artists and their works. Many other artists use copyright as a way to make a living, and 
if the orphan works comes into effect, I fear drastic change in the lifestyles of my colleagues. I am 
grateful for the opportunity to voice my opinion on this topic, and shall answer the proposed questions 
to the best of my ability. 
 


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 


 
Essentially this would enable credit to be taken away from the artist, meaning when consumers viewed 
an image they would not know the creator behind the work, and said creator would not be 
commissioned for any future projects. These commissions are how many artists get the finances they 
require to pay bills, care for a family and live a normal lifestyle. Taking away their credit means taking 
away their paycheck. 
 


2. What are the most significant enforcement challenges for photographers, graphic artists, 
and/or illustrators? 


  
Building off the ideals of the majorly opposed orphan works bill, these new copyright laws will enable 
corporations to take the revenue and credit that belongs to artists and use it for themselves. Artist 
struggle enough in the field competing with fellow artists without major corporations joining in the 
competition. 
 


3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators? 


 
In short, the fees. Registries will require fess which will only escalate in costs over time. For the artist, 
who is already making less profit from these new laws, this means even more financial burdens and 
they will not make enough profit to live off of. It would be best to do away with registries all together, 
instead of reinstating them, as the artist is going to suffer from it. 
 


4. What are the most significant challenges or frustrations for those who wish to make legal 
use of photographs, graphic art works, and/or illustrations? 


 







July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 


Personally, I only use other visual images as reference for my own works. Nothing is taken from 
another piece of work except inspiration. 
 
 


5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act? 


 
There are much too many to list in this letter, yet if enough artists speak up you may get a fair amount 
of different issues this brings up. Personally I am going to bring up the issue that this has been an 
ongoing battle with copyright and artistic rights for many years. For as long as I can recall artists have 
fought to protect their assets. From any artist who is currently working with their copyright, to those, 
such as myself, who are preparing to enter the artistic field, copyrights are a vital tool to ensure each 
creator's content remains theirs, so long as any and all profit from said content also remains theirs. 
 


6. What are the most significant challenges artists would face if these new copyright 
proposals become law? 


 
Simply put, earning enough to make a living. One of the biggest issues with the new copyright law is 
that artists will loose valuable revenue and potential future clients who would create even more 
revenue. Artists use their copyrights to ensure commissions to make profit to pay bills and care for a 
family, keep a roof over their heads and food on the table. Artists do not make enough to live 
luxuriously, and taking from what little they already make will only make artists suffer more.  
 
 
 In summary, artists use copyrights to protect their own works and make a livable profit. Taking 
away and/or changing these copyrights for the purpose of corporations will decrease the revenue earned 
by an artist on his or her own works. These new laws will also induce fees, taxes and other costs which 
will further take away from said artists' profit, making their lifestyle much more difficult to make a 
living off of. It is for the best to leave the laws as they are, and not reinstate registries or allow major 
corporations rights to art that is not theirs to use. 
 
I thank you for taking the time to hear my opinion on this matter, and I urge you to not pass the orphan 
works law, or at the very least exclude visual art from the provisions. 
 
Thank you, 
 
Megan Moreau 
 








LAUR A ROY
Illustration & Animation


for Science & Medicine    


L au r a @ j h m i . e d u z  BaLtimore, MD


July 20, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Maria Pallante and the Copyright Office,


I am studying to become a medical illustrator at the Johns Hopkins School of Medicine, in the department of Art as Applied to 
Medicine, where I am a second-year M.A. candidate in Medical & Biological Illustration. Thank you for taking the time to read 
my comments. 


I have become aware of the potential impending changes to the copyright law, and I am writing to express my concerns that 
they will be detrimental to myself, to artists in general, and to the advancement of scientific and medical progress.


I understand that as times change, so must the legislature, and that with technological advances and changes such as internet 
image search, artists’ rights and the best ways to promote innovation must be reconsidered. I grew up with Google image 
searching and I appreciate that such resources are useful tools for innovation and research--but I do not consider it appropriate 
to use as the foundation of artistic work. Naturally, the law must accommodate a change in the way that artists make art and 
make a living. However I do not think that the proposed changes, nor introducing the concept of orphan works, is the answer.


Among my concerns, I recognize that if textbook companies and other educational companies are permitted to use orphan 
works, they may be less likely to create new visual content and more likely to reuse outdated images or cobble together other 
images in order to stay competitive. This may not matter greatly in some cases, but often, the visuals need to be updated to 
clearly explain the current science. This will make it harder for students to learn, and more likely that they will learn inaccurately-
-overall harming the integrity of our science-based economy. Allowing non-profit organizations greater usage rights of existing 
works can be harmful in the same way.


I also realize that the considered legislature would harm professional relationships and brand integrity by eroding the ability for 
a company to protect promotional imagery and design work. We as artists provide this imagery and design work, and by allowing 
for orphan works to become a possibility it places both the client company’s reputation and the artist’s reputation in jeopardy.


The proposed changes would make it more difficult to protect against and pursue infringement. The creation of small claims 
copyright courts would devalue the nature of the crime and make it much more difficult to pursue justice. Artists would be 
required to apply for copyright protection in multiple places rather than just one, and even then would be more vulnerable than 
they are now. 


Beyond the concerns for our society as a whole, I have concerns regarding my personal future. Between my undergrad and 
graduate studies, have invested a large amount of money to advance my education as a professional artist. I have already 
developed a body of work which is copyrighted to me, including work that has been published in journals and textbooks. If this 
legislation passes, it will devalue my current and future work, and require me to charge more for my services. I, like many other 
artists, am in the unique position to contribute to society in a way that should be offered the legal protection championed by our 
forefathers and promised to other artists throughout the history of our nation.


I want to thank you for posting the notice of inquiry, and I genuinely hope that you will consider my comments. 


Sincerely,


Laura Roy
M.A. Candidate, Johns Hopkins University School of Medicine Art as Applied to Medicine








COPYWRITE INFRINGEMENT 
 


Dear Sirs, 


 


I am a professional artist. I learned to paint from my Mother who was also an artist and started my 
lessons in art at age six, I am now seventy two. I did not attend art school beyond what I learned in 
Public school. However, my art is an expression of my personal feelings and interests. It comes from 
within and is a vital expression of who I am.  


 


My fine art is exhibited on a National Show circuit in juried shows and frequently shown in Museums. 
The value of my work is not depreciated by this but increased. One of my works recently returned from 
a three year tour of Museums across the United States.  


 


I am astounded that one of my personal talents and professional source of income is being threatened 
by my own government. Your changing of the copyright law is what I consider a form of theft! Now any 
of the creative talents I have can be taken away by anyone who can take a photo of them or see them 
online! Everyone owns a camera everyone is on the Internet. One of the only assets that I can pass on to 
my children is my art. If I cannot depend on my own government, those whom I gave my support and 
vote, to protect my inborn talent from thief I cannot see the point in continuing to produce art. Nor can I 
see the point in voting! 


 


Being the 'land of the free' should not include the freedom to steal artistic works from the artists who 
created them. What I gather from this change is that those with money and no artistic talent are 
attempting to get use of works they neither imagined nor produced for their own purposes and income. 
This is theft plain and simple! They might as well have invaded my studio and stolen my art off the walls.  


 


If this change is made what will be the next target? Will we lose all our independence and all rights to 
the unique abilities we were born with? I certainly hope not! I do hope that you have to courage and 
foresight to protect those who have worked so hard in a field they love to continue to do so without the 
threat of thief from those who do not have the ability or talent to do what we do only the power to 
influence those who can control this decision! 


 


Sincerely 


 


Linda M. Norton 
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Mendel Denise Williams 
 
I don’t see the need to complicate an artist’s life any more than it already is. If an artist creates 
an original work it seems only fair they retain copyright ownership. I am so confused with the 
effort to make changes that will impact the artist in a negative way that I have nothing more to 
say than “Stop the madness” support artist and don’t add to our stress. 
 
It would be encouraging to have a report that is about increasing funding, increasing rights and 
increasing respect and support for those of us who beautify and enrich the world with our 
creative genius.  
 
 
Mendel 








All of you must see that this 'orpahan works act' is dystopian and
ridiculous, not to mention unconstitutional. It's not in anyone's
interest for you to 'fix' what isn't broken, and destroy the
livelihoods of anyone who makes a living through visual art -- not
to mention the issues even you should face with the idea of anyone
having permission to alter and sell pictures of your families, if they
so choose.


We are so tired of fighting back ideas like these that intrude on our
privacy and our freedom. It sickens me, personally, and everyone I
know who creates content and should have the rights to that content
just through decent common sense.


Please think before you ever consider anything this completely and
totally ignorant again.





