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July 22, 2015 
 


Dear Copyright Office, 
 
 I am writing to you as a professional artist to let you know that I strongly 
oppose the Next Great Copyright act. This act, written by a Republican controlled 
Congress, which by the way is in the pockets of the big media and internet 
companies, will further deny us our rightful ability to copyright our work and 
prevent our work from being used by people who want to profit off this without 
giving us artists any type of compensation. That to me is stealing. When we create 
an image, it is ours’, no one can take it away or infringe upon it. Period.  
 Visual Artists have been devastated by this last great recession and this new 
law will be a further blow to our integrity and livelihood.  
 
Sincerely, 
Robert J O’Brien AWS NWS 
www.robertjobrien.com 








To the U.S. Copyright Office: 


This is a terrible idea. 


Regardless of what anyone has said, the current copyright law we have is one everyone ultimately likes. The original 


purpose of copyright was to inspire content creators to make something all their own. As some of my own pre-


development processes that I perform as a content creator have proven, it does just that. 


Have you ever been to DeviantART? Of course you haven’t, you run copyright law and can’t understand what the little 


people do. DeviantART is one of those art gallery websites that has had a consistent problem of art theft. People will 


download art from the site, some of which take hours of work, and reupload them to their galleries, claiming they 


created it. Furthermore, there have been cases when an artist’s upload was printed onto canvas, put in a frame, and 


sold on eBay as the thief’s original work for $100+. If I could recall where the journal saying so is (if it wasn’t deleted), I 


assure you I would link it. Regardless of the site’s stance on the matter, this is wrong. Not only is this is flying in the face 


of current copyright law, it’s plain rude. 


And it’s not just DeviantART that has this problem. Almost every art gallery site suffers from this; it’s not just as 


apparently because they’re rarely as large as DeivantART. Every website with user-uploaded content has this issue one 


or way or another. The blogging site Tumblr has users that remove or change text from a reblogged image post to imply 


that they created the image, or even save the image and reupload it as a new post while doing the same. 9gag.com is 


occasionally accused of removing watermarks and other copyright info from the images they upload and stamping their 


own logo on. Day of the Shirt often steals its apparel designs from art sites, only to destroy the evidence when they cycle 


it out the next day, and they are explicitly making money off these shirts. 


The Orphan Works Copyright Act would make all of this nonsense legal. That is inexcusable. That is the exact opposite of 


the reason copyright exists. 


This act would leave starting content creators out in the cold. In order to prevent a work affected by this act from being 


considered orphaned, it must be registered. Knowing the government the way I do, that would require a fee, and in case 


you didn’t know, the economy is not good for those that don’t already have a job. Many starting content creators would 


not be able to register their work, will not be able to receive ample credit, and will not be able to develop enough 


revenue as a content creator to make a living off their own work. It’s a complete lock out. 


I also have issues concerning the idea of “good faith” infringers. This is the age of the Internet; good faith means little 


anymore. People will make no effort to contact the content creator when they take an image for commercial purposes, 


and say they did when asked by authorities. The only people able to dispute that will be the ones with the cash to take it 


to court, which again will lock out any starting content creators 


Who are you even trying to protect anyway? Businessmen who use any old image off the Internet for official business 


presentations because they don’t understand how clipart works? Let’s Players, to get that whole debacle to shut up 


(because videos and video games are a visual art)? There is already enough a gap between the rich in the poor in this 


country, and what you think will serve the public interest will make that gap wider. 


You say there’s going to be a small claims court specifically for handling lawsuits that arise based on this act? Have you 


seen how many images there are on Imgur alone? You are not prepared. 


You will NEVER BE prepared. 


Do not attempt to make this act law. It will benefit no one, and will hurt more than you can possibly imagine. The world 


is not made of clipart. 


Sincerely, 


-Robert Joseph Schwaniger II 








To whom it may concern-


I am a creator of online comics. Since 2007, I have made my full time living exclusively from my intellectual property.


I am writing in FULL SUPPORT of the pilot changes proposed in the 2015 Orphaned Works and Mass Digitization 
report. Copyright reform is long overdue, and these steps all strike me as reasonable, effective, and just.


I'd like to say that I have seen a great deal of mindless panic in the comics and artist community over orphaned works, 
and you are likely to receive a lot of form letters decrying these proposals. I personally think you ought to disregard 
most of what comes in, if it's an exact copy of some blogger's uninformed panic post.


Keep up the good work, trying to bring the law up to speed with 21st Century technology.


Thank you,


Rob Balder
erfworld.com
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Copyright Office…  I am a published author/illustrator. I hold Copyright on my children’s book titled, 
PYXX. I’m writing to inform you that I am AGAINST any new law concerning Copyright change, such as 
the one coming up July 23 2015. My Copyright on all my work makes my living and I DO NOT want to 
lose the one thing that assures me a right to make such a living, MY COPYRIGHT, and all that the US 
Constitutions affords me under this current law…  My life time plus 70 years! 


Sincerely, 


Robert Wahl 


 








United States Copyright Office 
Department of the Library of Congress 
 
To Whom It May Concern, 
 
As a designer and artist, my work relies on the fact that it is: 
 
(1) Proprietary 
(2) Original 
(3) Exclusive 
(4) Creative 
(5) One of a kind 
 
If the 2015 Orphan Works and Mass Digitation Act goes into effect, it will 
make my work ineffective and unreliable in the eyes of my clients. I will not be able to 
sell the fact that this work is exclusive to the client (or buyer). It was created solely on 
their behalf (by their definition and direction) or created by me exclusively, and is an 
original, one-of-a-kind, work of art or design that will not be copied, reproduced or 
modified by any person, due to the current copyright laws of the United States of 
America.  
 
Under the new Act, if the work is available to anyone who has digital access, I will 
essentially have no control over the use of this product. My client(s) could in turn, hold 
me accountable for not insuring the proprietary, copyright protection of the work. Which 
would render powerless, due to the actions of this law. This cannot happen! It is hard 
enough to work as a sole proprietor!  
 
Please do not pass the 2015 Orphan Works and Mass Digitation Act! 
 
Respectfully yours, 
 
Roberta J. Bolt 
Freelance Graphic Designer 
and Fine Artist 








I am a fairly new artist.  I began late in life, so am just becoming aware of copyright law.  I was 
taught in school that my works were automatically protected from their inception.  Now I 
understand that Congress and the Copyright Office are proposing to radically change that.   
 
As an artist, my work, my intellectual and physical creations are my business.  They are my 
livelihood.  Requiring me to file forms and pay fees to a private registry for all works past, 
present and future would be insane.  It would require a burdensome amount of time and money 
for artists and would result in few artists complying, therefore losing their rights to their own 
work.   
 
This is a ploy by big businesses who seek to steal our efforts for their own gain.  Please stand up 
for the artists of America.  Do not reduce the scope of our current copyright laws.  Our work is 
our work from the moment we create it.  We must continue to be able to direct and profit from 
our own work as we see fit. 
 
Thank you, 
Roberta Rousos 
 
 








To whom it concerns, 
 
I’ve spent time and money to hone my skills as a visual creator and I believe it is 
morally questionable and ethically irresponsible to allow U.S. Copyright Law to 
be revised to the extent that I must bear the burden of proof in demonstrating 
ownership of my own work because some random person could possibly claim 
that a work of mine found through internet search engines is an orphan work. 
Please do not put the onus on the individual artist to possibly spend resources 
they can scarce afford just so we can prove that we the creators own the rights to 
any of our own art works. 
 
Respectfully, 
Roberto Sabas 








 
Dear Maria Pallante, and Staff, 
 
This letter is in response to the June, 2015,  Orphan Works and Mass Digitization Report,  by the 
U.S. Copyright Office. 
 
In the Report, the following statement defines the important issue you address: 
  
“anyone using an orphan work does so under a legal cloud, as there is always the possibility that the copyright owner could 
emerge after the use has commenced and seek substantial infringement damages, an injunction, and/or attorneys' fees 
 
While some users certainly may have viable defenses on fair use or other grounds, many will  
choose to forego use of the work entirely rather than risk the prospect of expensive litigation.” 
 
 
My contention is that this legal cloud is NOT A PROBLEM - it's the only protection the creator has.  
Let the users create – or pay someone to create – an original image for the purpose(s) needed. . 
.or do nothing. They should NOT have to right to use someone else's work because they contend it 
is orphaned.  The idea that its cheaper and easier to just grab someone else's work so you don't 
have to pay for developing your own seems to be in the ascendance with what you call “good faith 
users.”  Over and over in this report the needs of the users seem to be the main concern.  Why 
should they be on equal footing with me, the creator of the work? 
 
Your entire report is an erudite solution to a non problem.  My concern is that mass digitization, 
while potentially providing some benefit to society as a whole, is trampling individual creative 
rights and that you are more interested in acceding to corporate interests than protecting these 
individual rights.  Stifling creative output surely is not your goal.  Ultimately, what benefit would this 
be to society?  
 
 
My Background: 
 
I have been a painter for 21 years.  I'm passionate about my work;  it is personal and unique - it is 
my  voice.   
I create original watercolors by hand;  these take me anywhere from 40 to 100 hours each to 
design and paint.  My work has been juried into painting exhibitions all over the United States, 
China and Europe.  I have achieved signature membership in the most prestigious of watercolor 
societies:  the American Watercolor Society, National Watercolor Society, California Watercolor 
Society, San Diego Watercolor Society, Watercolor West, and Transparent Watercolor Society of 
America.  I'm proud of these accomplishments and the respect I've earned from collectors of my 
art, publications and patrons of these art exhibitions, and my colleagues.   
 
Achieving this has not been inexpensive. To break it down for you, here are the typical costs 
 involved, per painting, to make it exhibition ready:  


 Professional watercolor pigment and brushes - $12  
 300 lb acid free watercolor paper - $11 to $15   
 Matting and framing $225 to $450 


Shipping  $75 to $300 (not always round trip) 
Total:  $316 to $775  


 







Per year costs: 
 10 to 15 shows - $5000 to $10,000 


Website $250 
Publicity $1000  


My Time: 
 60 hrs/week  -    painting 


2 - 3  hrs/week  -   photographing and cataloging my work,  
                              posting it onto my website - and  maintaining the website    
5 hrs/month   -  publicity development, business planning 
6 hrs/month -    client contacts, shipping logistics, receptions 
4 hrs/month -    bookkeeping 
 


Being a painter is a full time job.  Everything I create is part of my business inventory and does not 
diminish in value by being displayed on the internet.  
My goal is to be fairly compensated through sales of my paintings. 
 
Nothing in the  Report explains why the preservation of old work requires a law that would permit 
the widespread commercial infringement of new work by living artists.  
 


• Infringing on my work is like stealing my money.  


• The decision as to how and by whom my work is used should be mine alone.  


• My work does NOT lose its value upon publication online or in catalogs and magazines (the 
only places so far in which it been published.)  


• In the digital era, my painting inventory is more valuable me than ever before.  


 


Thank you for your consideration. 


Best regards,   


 Robin Erickson 
         B.S. Mathematics, San Diego State University   1972 
         Full time artist, 2001 - 2015 
  
 













US Copyright Office 
Comment on copyright protection 
Robin Peterson, illustrator    www.fernwoodstudio.com 
 
 
I am writing in regard to new copyright considerations being entertained in 
congress.  I am specifically concerned by the new "orphan works and mass 
digitization" proposals.  I reject the idea that the public has a right to use my work 
without permission with or without my registration of the images and I submit that 
enacting some of the changes being considered now will materially affect my ability 
to make a livelihood from my work. 
 
My name is Robin Peterson,  <www.fernwoodstudio.com>  I make my living as a 
commercial illustrator and painter since 1993.  In the niche of natural science and 
veterinary medical fields I provide award winning freelance illustration services to 
individuals and to larger corporations (advertising, magazine & book markets, 
educational institutions, etc).  My "product" consists of specific reproduction rights 
to the images I create and copyright licensure agreements are a basic part of my 
business.  Infringing on my copy rights as they stand now is exactly like stealing 
money from my pocket.  Forcing image registration is the unacceptable addition of a 
commercial middleman and will also significantly burden my business.    
 
It is important that I remain in control of how and who uses my work for my 
business to function.  My work is commonly re-used for purposes other than what it 
was originally created for.  The value of the work is NOT lost upon publication, in 
fact, it increases with exposure to prospective clients that may find it useful for 
other purposes.  Virtually all of my work can be considered as business inventory 
that significantly adds to my income with additional use after it's original 
publication.  Even in the case of animal portraiture where the original physical work 
is sold, I retain the right to sell digital or print copies to other buyers, adding to my 
business' digital image inventory.   
 
Please consider the concerns of small business owners such as myself as you work 
with this difficult issue.  Thank you. 
 
Sincerely,  
 
Robin Peterson, illustrator 
 








To those at the Copyright Office: 
 
I am an amateur photographer. Although I have not (yet) sold my photographs to make 
money, the idea the others could take them from my personal web pages and sell them 
makes me ill.  
 
To me, this is theft, plain and simple. Anyone who wants to use my pictures needs to ask 
my permission. The worst part is that many of my photos are of friends and family – 
those are posted only to people I know and trust; however, if someone else were to gain 
access to them and sell them without my permission (or perhaps even knowledge) for 
money, I would feel violated. 
 
The concept here is basic: anyone's created works (whether drawn, written, painted, 
sculpted, crocheted, photographed, etc) are their own. They need not be registered in 
order to be owned by their creator. For anyone else to take these works, call them 
'orphaned,' and use them for their own gain (monetary or any other way) is wrong and 
violates our freedoms of speech and creativity. 
 
Please do not allow this to happen. It could (and would) destroy the livelihood and 
freedoms of artists around the country. 
 
Thank you for your time, 
Robin Prehn 








Dear Copyright Office, Members of Congress, and all persons concerned in the 
preservation of US copyright: 
 
I am an amateur nature photographer, though I have had many of my donated works 
“purchased” to support various charitable and service organizations fundraising efforts. I 
have also won several photo contests and have had my work featured in calendars and 
newsletters, also for various charitable and service organizations.  
 
In recent years, I have been giving serious thought to becoming at least a part-time 
professional photographer. For that reason, I am very concerned about proposed 
changes to copyright laws that would infringe on my ability to make a living from my own 
creations. Licensing my photos would be a vital component of my business plan, and 
now in this digital age, the copyright protection of my own work is more important than 
ever before.  
 
Current copyright law fundamentally protects my ownership and control of my works. It’s 
a pillar on which my ability to conduct business rests. The idea that the law might be 
changed to endanger my ownership of my product is troubling, to say the least. It would 
be like stealing my earning ability. The idea that I would no longer be able to benefit 
from my own labor seems contrary to the ideas and ideals of the United States of 
America. The concepts of Orphan Works and Mass Digitalization currently being 
considered for adoption into US law would endanger and inhibit my ability to possibly 
make a living as a photographer. Even if I were to remain a hobbyist, I strongly object to 
the idea of someone else using my work for monetary gain without my consent or 
knowledge. It is vital to me both personally and professionally that I continue to be able 
to choose how and by whom my intellectual and artistic property is used.  I cannot even 
imagine how devastating the proposed changes would be to my many friends who are 
well established artists, writers, and photographers.  
 
I urge you to allow all artists to preserve their constitutional rights to control their work, 
past, present, and future, across all media, and protect their threatened livelihoods. 
 
Sincerely, 
Robyn A. Hill, Ph.D. 
2380 Hosp Way #240 
Carlsbad, CA 92008 
robynhill@gmail.com 
 
 
 
 








Thank you very much for the opportunity to comment on Proposed 
copyright legislation, concerning Orphan Works and Mass Digitization 
 
Roderick Lees 
11516 Sherwood Court 
Midwest city, OK  73130 
(405) 464-5357 
Ratoil1@cox.net 
 
 
By way of introduction, I am a member of the American Society of Aviation Artists, a 
Purdue University Bachelors holder, a Troy State Masters Holder, and a retired Military 
officer who was selected as aMaintenance and logistics Commander on several 
occasion; I have also served on numerous cases as a Military Magistrate, adjudicating 
and determining decisions on levels ranging from individual financial legal difficulties to, 
in one case, an attempted Murder case.   


On retirement I was employed with the Boeing Company as a Program analyst, assisted 
in Copyright determinations, and on departing that company, accepted work full time as 
a Program manager with the Federal Government in the United States Air Force.  
Although my current employment does not depend on selling artwork, I have achieved 
profit from artwork and have expectation of future sales of my artwork.  


I have been producing aviation and other artwork for over 50 years; occasionally I have 
been able to use my work for modest financial gain, Including small business efforts and 
working with the Federal Government.  I am also versed in copyright legislation.  


 In my current full-time Federal position, I am bound by legal precedent and direction to 
prevent outside agencies, individuals, etc. from taking advantage of the U.S. 
Government through illegal or questionable practices; I expect no less in this case, that 
the Government would protect MY interests and the interests of my fellow artists where 
copyright is concerned.  This, then, is the purpose for my submission to your office.      


As I understand proposed legislation concerning Copyright ownership, the intent of the 
proposed ruling would be to facilitate non-participating individuals (Any Individual, 
Group of Individuals, Nation, Institution, Corporation, Company, Business, or the like), 
the legal right to apply for and gain Copyright to works of art, etc., for their profit.  The 
express purpose of this legislation appears to intend to allow Group A to attain this profit 
without requiring compensation to the owner of said copyright work; in essence, total 
transfer of ownership of the work without permission or due process.   The penalty: 
Legal and fiduciary actions against an artist for non-conformance. The law, as written, 
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appears to favor those who do not generate works, but those who can pay for them and 
associated legal support.  


To quote Keith Ferris, a world-renouned freelance, professional aviation artist, 
“Automatic copyright protection in the 1976 act without the requirement for registration 
guarantees the author of works created after January 1, 1978 exclusive right to control 
his/her copyrights for life plus seventy years. The only way the creator could lose his/her 
copyrights is to transfer them to someone else in writing.”  
 
This has worked for almost 40 years; it’s succinct, and addresses the issues of 
Copyright while leaving no room for alteration.  
 
An artist’s copyrights serve as a source of income far beyond their first licensed use. 
Since copyrights are infinite in value and ownership, one’s inventory of copyrights is 
equivalent as a fiduciary account and amounts to extremely valuable personal property. 
The advent of the internet with its rapid communication ability has greatly increased the 
value of our personal inventory of copyrights. 
 
My understanding of Copyright law matches that which currently is on record. The 
existing Copyright Law of 1976, covering all art created after January 1, 1978, 
guarantees the artist, heirs or assigns, the exclusive right to control his/her copyrights 
for life plus seventy years; This being in effect from the moment your work is created --- 
with no requirement for registration or other action.  
 
To reiterate, Copyright is about recognition and ownership/compensation for 
creative/noncreative works and/or services rendered in support of a project, event, or 
art/craftwork.  The basic premise is an individual owns their works. The proposed new 
law would essentially allow anyone to claim copyright, engage lawyers, etc. to own 
works created by others without their express permission.  This is, in a word, “Theft”.  


There is no logical argument to this action; Equate it to a person who, noticing a car has 
not been moved from a parking spot in a week, opines it is available for the taking and 
does just that, no matter whether that car is owned by others or not.  Imagine it being 
your car…  


Additionally, The “Next Great Copyright Act” is expected to rescind guarantee of an 
artist owning and controlling their works, by removing legislated exclusive rights to 
control one’s own copyrights.  I should not have to say it, but I must:  This is being done 
in the medical community in this nation… we do not need more control factions.  Most 
responsible adults can make decisions and deal with consequences.    
 
In one line, I take serious umbrage with the concept! 
 
As a side note, Copyright violation and non-compensation is a known problem 
internationally, where criminals around the globe either exempt or non-participatory from 







national laws manufacture, sell, and otherwise participate in theft of copyright for profit.  
(e.g. simulated Gucci © bags, Levi Strauss © blue jeans, etc.).  Prosecution is nigh 
impossible, and consequence for such transgressions, negligible.  Consequences for 
the artist include potentially extreme fiscal loss; this can (and should) be considered 
life/occupation threatening.    


The average artist/creator does not retain council as a matter of course; it is expensive 
and counterproductive for them to retain legal representation, as usually they are small 
business participants.  Legal recourse should be a last step, not a first-step checklist 
item. This new legislation has potential to create grievous harm to not only those who 
create works, but those who would utilize the works of others in their daily activities.  


In final analysis, I do not approve of, nor do I condone, the proposed legislation allowing 
non-copyright owners to capture, file for, and profit from works which I have generated 
under existing copyright law.   Existing law is sufficient to maintain control of copyright 
works, and the proposed changes to legislation, if passed, would be nothing more than 
blatant, legalized (and indeed by definition, criminal) opportunism for transfer of license 
of an artist’s works with approval of U.S. Courts.  This legislation must not prevail in 
test.  Certainly it should be stricken from records as having being considered.   To pass 
this new legislation would be a travesty with immediate and lasting negative effects. 


As an artist with Boundless future potential to earn financial gains from my work, I am 
more than concerned with the modified copyright legislation being proposed; potential 
exists to have GREAT negative impact on the arts community far beyond that of the 
actual artists.  It is difficult now to make a living as an artist; this new legislation could 
clearly be a death sentence.   


 It is my sincere desire and request that this legislation be disapproved without 
recourse, and the current Copyright laws (as previously quoted) be allowed to remain in 
force without alteration.  


Thanks again for your time and serious consideration! 


 
  
Roderick Lees,  
Lt Col, USAF (Retired) 
Colonel, (Honorary, Oklahoma Air National Guard 
.  
 
 
 
·        
 







 
         
 
   
 
 
  








From: Roland Moonen 
Owner of Moon-Toons PopArt and Graphic Design  
 
July 21, 2015 
 
To: Catherine Rowland  
Senior Advisor to the Register of Copyrights  
U.S. Copyright Office  
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (80fr23054) 
 
Dear Ms Rowland 
 
I am writing to you as a professional illustrator / writer  from Elshout, Holland, since  the new 
copyright law currently considered by the U.S. Congress, if enacted, would have a negative impact on 
the business of illustrators, photographers, fine artists and visual artists from all fields worldwide. 
 
As a fulltime creator of content (let it be, cartoons, graphic novels, comic books, logo’s and other 
graphic design creations )  
 
As a fulltime-freelance illustrator since 2012 (part-time since 2003) I have always relied on acquiring 
new customers by presenting my work on the internet, next to word of mouth.. I mainly work (as of 
yet) as a self-publishing author/ artist , illustrating andwriting stories. I have illustrated in comic 
‘zines, glossy magazines. I’ve got nominated for one of my novels (best original story) have a web 
comic that is also available in print, I have a new series in production stretching over 21 issues)  (you 
can find samples of my work on my website http://www.moon-toons.nl ) next to illustration I design 
logo’s and create folders, flyers brochures for businesses and people alike. (and everything done 
single handedly 
 
Previously named nominated graphic novel, had also an exposition in a nearby theater. 
Now, it’s not a daylie occiring thing for me to have my work exposed on the walls of a nice fancy 
theater, so I really rely on the possibility of uploading my own creations on my site, and on my social 
media hangouts like facebook and instagram (to name a few) Next to the books and webcomic 
(www.sgtbenbo.com)  I have prints of my characters on my social media to show fans / possible 
customers my new illustrations and projects I’m working on, so they can see all over the world what 
I’m making and that it is or it’s going to come on sale. 
 
Because, eventhough making illustrations and creating stories, creating entire worlds is fun.. It’s how 
I support myself on my day to day life.. So it’s not only some copyright thing, it’s people livelihood. 
 
It’s  not always easy for me and other artists to negotiate fees that allow us to make a living from our 
work, or to enforce copyright protection of our work, However, current legislation in most countries 
around the world enables us to prove ownership of our work through the simple act of publishing it 
under our name. 
 
Even so, while the the internet has afforded artists the ability to reach new audiences across the 
planet, it has also served as one of the greatest impediments for an artist’s livelihood. Digitization 
has allowed for an artist’s work to be exponentially shared and therefore almost impossible to exert 
complete control over how it is used. Beeing a rather small fish in a large pond, my work is fairly 
below radar, but a fellow friend and artist that has worked for major studio’s like Disney, has his 
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work ‘stolen’ by sites where you can get prints of artists work that have 0% connection to the people 
that actually made the content (that is considered theft in my book and nothing has done much 
about it.) I do my best to ‘copyright’ my work by placing watermarks, having my name on it, a clearly 
visible logo. Even placing filters over it when I upload to social media, so ( next to me) no one would. 


Right now, the burden of proof is on the infringer who must prove that they have rights of use 
to an image if accused of copyright infringement. But this new proposed legislation, if 
enacted, would transfer the burden of proof onto the creator, who is now required to document 
proper registration of their work if infringed upon; something that almost every creator 
outside the United States has never done, and might not learn to do until it is too late – a 
tremendous pressure to prove something that is already a matter of course. 


This is as if the victim of a crime – for example, a burglary – would first have to prove that 
they have installed cameras and special security devices in their home before they are allowed 
to press charges against the burglar! 
 
Generally, a client will not only commission an illustration from me, but also license 
exclusive rights of use for a specific time, area and purpose that is all stated in the contract 
written specifically for the project. If my work can be assumed „orphaned“ from the moment 
of creation, I can no longer give my client a guarantee that they have the exclusive rights of 
use to it. As a direct result of that, I lose money. This in an already competitive field where 
rates have not kept up with living costs and inflations in the past decades. And as a small one 
manned studio, as an artist trying to make a name, this makes it even more difficult to keep 
ones head above water in the sea of big studio’s and ad agency.. 
 
For the illustrator, copyright law is not an abstract legal issue, but the basis on which our 
business rests. Everything that we create, whether for a client, for our own published work or 
for our own personal indulgence, becomes part of our business inventory. And in the digital 
era, inventory is more valuable to artists than ever before. 
 
The proposed copyright reform would result not only in artists losing their livelihood, but also 
in much fewer visual art being shared publicly by its creators for fear of infringement, which 
in the long run would mean less images being published; and thus diminishing variety and 
quality of our visual culture. 


Please reconsider how a future law based on the 2015 Orphan Works and Mass Digitization 
Report could have potentially disastrous effects on not only the field of illustration, but on the 
future creation of quality art in the public realm. The protection of these images is of utmost 
importance to my and every other content creator’s livelihood, 


With best regards, 


Roland Moonen 
www.moon-toons.nl 
www.sgtbenbo.com 
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Hi, 


I was informed of this new law being passed through an artist I watch from Deviatart.com. After reading 
the new revisions that the law is pushing, I would strongly have to disagree that these revisions are 
okay, nor fair to artists. 


It would seem you’re making it easier for art thieves to get their grubby little hands on others work and 
do as they please, meanwhile making it harder for artists to protect their work. Why do artists need to 
pay for commercial copyright? If it’s their work they should not have to pay for anything. It’s hard 
enough for artists to earn a living just the way things are setup now, but now this revised law is making 
it worse taking more money out of artist’s pockets when it’s hard enough as it is keeping money in 
there. I strongly suggest this law is reconsidered. Instead of making this harder for artists, why don’t you 
make it harder for the thieves that steal our work. 


I myself am an aspiring artist and I’m taking it very serious as it does require hardly a lifestyle for some 
of us given how much studying and practice it requires to get really good at what we do. Non artists 
have no idea how much training and discipline goes into an art piece and think it is a God given talent. 
No! Artists spend years and years to master their craft. This is the problem from a non-artists 
perspective and they will never understand that because they never put themselves in that world that 
artists live in every day. 


People also have to understand that the art education system is a joke, and more often than not the 
teachers teaching art in some of these schools have very little experience. They have enough experience 
to land a teaching gig, but don’t have a full grasp of their own art. The point I’m trying to make is that a 
lot of artists today who are very good and successful in the gaming, movie, and animation industry is 
because they are self-taught.  There are not enough art schools that deliver a high end experience, but 
only a minor one.  But of course as I said before, no one really cares about the art world and how much 
goes into getting really good, so let’s just make it easier to steal the work and forget about the hard 
work that goes into it. 


To end my testimony, I would like to say that I could go on about this subject in much more detail, but I 
think and hope this is enough to get my point across. This is just a snippet of how I feel about how us 
artists are treated and ripped off on a daily basis. If this law passes, just be aware that you are killing 
artist’s lively hoods and taking what little joy they have left in their lives. This is more than a job to them. 
This is what they live. Whoever reads this, picture yourself being stripped of what you love doing all 
because of some law (person, or group) dictating something it doesn’t fully understand just to benefit its 
own selfish needs. Stop finding ways to kill people’s lively hoods and dreams and support them. There 
are other pressing matters in the world that needs desperate attention rather than attacking artists. We 
are the least of your worries for whatever reason that there is. 


 


Thanks! And make the right choice. 







  








July 22, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave, SE
Washington, DC  10559-600


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01) 


Dear Ms. Pallante & U.S. Copyright Office Staff:


I’ve been in the graphics arts field for 30 plus years, the last 16 years as a full-time 
self-employed freelance illustrator. I studied and graduated from the, Art Institute of 
Pittsburgh and have been a member of the, Pittsburgh Society of Illustrators since its 
inception in 1997.


My work has been commissioned by, London Science Museum, Carnegie Museums 
of Pittsburgh, PPG, Bayer, Mylan and Lockheed Martin to name a few.


I’ve worked very hard over the last few decades establishing my brand and 
building a library of work that I use not only to attract new business but also for 
resale, which is essential to my income. If someone were able to use my inventory 
without permission I would basically be competing for sales against my own work. 
This is why it’s so important to my business and livelihood that I’m granted 
protection and recourse if someone should use my work without permission.


In additional to commission work, I create images specifically for resale on the 
internet for greetings cards, art prints and merchandise. I have sold a certain 
greeting card over 1,500 times since 2014 and hundreds of the same art print, 
so the argument that published work loses its value is a misstatement.


Thank you for taking the time to read my concerns on the “Orphan Works” issue.


Sincerely,


Ron Magnes
 


Ron Magnes Illustration
139 Edgewood Ave #203
Pittsburgh, PA  15218
ronmagnes.com








July 23, 2015 


To: The United States Copyright Office 


Re: Orphan Works / The Next Great Copyright Act 


From: Ronald J. Perry, Artist, Designer and Author 


 


Dear Administrators of the US Copyright Office, 


I am a professional Industrial Designer, commissioned Artist, and Author.  


My career began upon graduation with a Bachelors of Fine Arts from Rochester Institute of 


Technology, Rochester NY in 1977. 


As a visual artist, I’ve created many pieces of original artwork for private collections.  In addition, 


I have created original artwork and reproduced the art for civic fund-raising purposes. 


As an Industrial Designer, I am named on 13 US Patents, 4 of which are for design. I taught 


design at the University level for Masters and Bachelor Degree candidates. I’ve also conducted 


instructional workshops in drawing and painting at the community level. 


My interest in writing to you is to request and encourage your influence in maintaining clarity in 


the decisions regarding Orphan Works clauses included in what is known as “The Next Great 


Copyright Act”, specifically with regard to ownership of rights to distribute any form of visual art, 


whether digitally, in print or by future technologies yet to be developed and commercialized. 


In my work, I heavily rely on the protection that US Copyright law affords in producing original 


artwork and subsequent distribution of reproductions. As an individual artist, I survive strictly on 


the income the original artwork and reproductions create for me and my family. 


It is my conviction that any party infringing on my right to be the sole producer of reproductions 


or distribution of my original artwork directly impacts my personal income. Like any other person 







or company, I would be offended and likely take legal action on the infringing party if permission 


to reproduce or distribute was not granted directly. 


My opinion is based on direct personal experience. To wit, I have been asked on several 


occasions for permission to license the rights to my artwork, with the potential for producing 


monetary income both for myself and the distributor.  By contrast, I have denied similar requests 


because of unfavorable business terms resulting in potentially negative impacts on my income. 


I’m concerned about the Orphan Works clauses in the proposed legislation implying loss of 


value upon publication of visual artwork. In fact, my work does not lose value upon publication. 


The opposite is true by raising my reputation as an artist and the correlating increase in the 


commercial value of my work. 


Like every other visual artist, everything I create becomes part of inventory that I intend to 


market commercially. This is especially true in the digital marketplace. Considering today’s 


technical ease of digital distribution, it is vitally important that publication of my work is at my 


sole discretion. It is equally important that any reproduction of the original artwork, whether 


digital or print, in no way allows free distribution by any party without specific permission from 


me, because my artwork has monetary value to me and distribution of which has an impact on 


my reputation as an artist. 


I sincerely appreciate your consideration of my viewpoint as well as those of my colleagues who 


produce visual artwork in protecting our rights as individual artists producing commercially 


viable products. 


 


Ronald J. Perry 


651 Applegrove Circle 


Webster, NY 14580 


(585)269-9076 








Hello, 


I am a professional artist who graduated with high honors in Arts from the College of Mira Mar. I've 
been working in the professional world for a brief period of time, but have been dabbling in it long 
before now. I have won awards, including the Steve Mendelson Award and the CLC Buyers Award in 
Chicago.  


Currently, I'm employed as an illustrator for a digital graphic novel. Copyright law is not an abstract legal 
issue, but the basis in which our entire business rests upon. Our copyrights are the products we license.  
This means that infringing our work is like stealing our money. It's important to our business that we 
remain able to determine voluntarily how and whom our work is used. Our work does not lose its value 
upon publication. Everything we create is part of our business inventory. In the digital era, inventory is 
more valuable to artists than ever before. It makes no sense to make something and not have it 
protected. As struggling artists, we don't have the kind of money to give just to product our work. Is that 
fair? 


Ronald 








July 7, 2015 
 
Dear Copyright Office, 
 
I have been a practicing visual artist, musician, and poet for my entire life (more than 55 years).  I 
am a graduate of Harvard College (Music) and I have an MBA (Finance).  I have won many 
awards for my painting and poetry. As a flutist, I have performed in orchestras for 43 years. 
 
I believe the existing copyright laws on visual art should be retained.  As a visual artist, I make 
many paintings.  It would be onerous and expensive to register every single painting I make – 
hundreds each year.  In addition to being onerous, it would create additional costs on the part of 
the government (staff, processing, computers) that would have to be paid by taxpayers like 
myself.   
 
I routinely license my work for use by calendars, book publishers, and in other settings. My 
images appear on gallery websites.  I have been hesitant to create my own personal website for 
fear of impending changes in the copyright laws like what is now being proposed.  It is important 
for me to know who is using my work and where. 
 
Over the years, I have seen many blatant and flagrant violations of the laws.  People come into 
galleries where my works are hanging and take photographs that will likely be enlarged, printed 
and hung on walls, without my permission.  I have seen copies of paintings by other artists sold as 
if they were originals.  I have seen paintings of photographs by very famous photographers being 
sold as originals. If artists are to make any money in the business of visual art, their works must 
be automatically protected.  Otherwise, there would be hours and days of busywork required to 
register every image.  And the expense of fighting these lawsuits would be prohibitive for artists, 
thereby taking away any protection of the “original work.”  In fact, the proposed changes, in my 
opinion, basically take away the copyrights of all artists except the very wealthy, who have the 
funds to challenge infringement.  The proposed changes would be regressive, contrary to our 
government’s approach to taxation. 
 
My work does not lose value upon publication.  Sometimes it is “published” online in connection 
with advertising for a gallery show.  The artwork is still for sale and retains its entire value.  No 
one else should be able to use or reproduce the image without my permission.   
 
We stand by our copyright laws on the written word.  Students are punished for plagiarizing.  
Entire lawsuits have been fought over a musical phrase.   
 
Visual art must not be treated any differently.  It would be a disservice to artists, to their lifetimes 
of dedication, and it would be detrimental to the paucity of income that we already scrape to earn.   
 
Thank you for hearing my concerns. 
Rosanne Sterne 
 








Dear Copyright Office,  
 
I’m writing to express my concern with the proposed change in copyright law to visual works. 
While not a current professional artist, I have been one in the past and partially funded my 
college education through my art. I’m very concerned at the proposal to loosen copyright 
restrictions and allow people who are not the creator of a work of art to use and profit by it 
without the creator’s knowledge or consent, especially since this is the livelihood of professional 
artists! You would not care to let strangers help themselves to your paycheck without asking 
you; artists (whether professional or occasional) should likewise not be defrauded. People should 
not be required to pay a separate fee for every copyright registration of every work they’ve 
created, whether it’s a giant mural or photos of their children. Registering each individual artistic 
creation may be in the budget of large corporations; however, individual artists depend keenly on 
the much smaller sales they are able to make, and extra fees for creation could put a significant 
potential bite into an artist’s earnings—all to protect something that should rightfully be his or 
hers in the first place. 
 
Furthermore, the proposed law change seems to fly directly in the face of Article 1, Section 8 of 
the US constitution, which reads as follows: 
 
“The Congress shall have Power To…promote the Progress of Science and useful Arts, by 
securing for limited Times to Authors and Inventors the exclusive Right to their respective 
Writings and Discoveries…” 
 
Disregarding the constitution this way is, frankly, disturbing to me. Please do not enact this law! 
 
Sincerely, 
Rose Green 








 
Rosie Brouse 


4819 52nd Ave S 
Seattle, Wa 98118 


 
July 21, 2015 


Library of Congress 
U.S. Copyright Office 
 
 
Dear Sirs, 
Thank you for the opportunity to express my concern.  
 
The Copyright Law of 1976 made earning a living from the arts possible and should be 
maintained. The exclusive copyright of the art is the basis of an artist's income.  
 
Allowing third parties to exploit copyrights other than through 
the artist’s exclusive right would be theft resulting in the loss of livelihood earned from 
the art for the artist.  
 
It makes no sense for the government to negate the business and livelihoods of an entire 
segment of industry. 
 
Respectfully, 
Rosie Brouse 








To the Catherine Rowland, the person appointed to reading these, or just someone that 
drew the short straw on reading through the list of complaints, 


 


Hi! My name is Ross, and I’m trying to get used to drawing and develop this skill. One 
day I’d like to make a living off of my art and hope to be successful to have a certain amount of 
notoriety and even capital from my works. And I’m writing because I and lots of other people as 
you have probably seen are afraid of the new Orphan Works bill that suddenly sprang up out of 
nowhere. 


I have done some reading just to make sure I wasn’t going in hearing only one side of a 
frightened crier and I believe understand the intent of the law in regards to orphan works (I’m 
not all that familiar with legal things, I’m from a family that deals in numbers, not words). What 
I understand is that the Orphan Works bill seeks to specify certain guidelines groups may 
undertake to acquire lost or abandoned intellectual properties whose owners have gone bust. That 
seems fair as there are abandoned IPs in the world but there is an issue in concerns with 
independent content creators. 


 I’ve been taught by a lot of my peers that artists are used to the idea that the content we 
create is inherently ours; because we made it, it’s our IP. Through owning our IP we also make a 
living by selling licenses to it or selling the copyright outright (it occurs to me you have been 
doing this for years and I should stop saying things you already know). Now it looks like if we 
want our works to remain ours we will need to jump through new hoops and mountains of 
paperwork just to make sure no one steals our hard work for personal gain. 


 I have no issue with this bill and only a minor stake in it at this point. All I wish to do is 
ask that you define the rights of the independent content creator a little more clearly, please? We 
just want to do what we love, and be able to eat.  


 


Thank you for your time and sorry if this was an eyesore. 


 


Sincerely, 


 


Ross 


  








To the Copyright office. 


To whom answers this letter.


Hello, my name is Ross Tawiah, as of now I am not yet a professional artist, but I aspire to be so in time. I have dreams 
and plans to make something of a living out of my artwork, due in part to my passion for art. Including, but not limited 
to, drawing, painting and animation among other things.


I'm here to write about my concerns over copyright.


Right now, and for the foreseeable future until something (or several things) changes, I am able to post my work 
anywhere, be it online or offline, and not having to worry about, and/or be cautious of someone, or a company, a non-
profit orginzation, or any entity whatsoever being able to take my work, and use it to their own ends with me not only 
able to receive no kind of compensation if they infringe on it, but furthermore (they) can state that because I failed to for
 instance, register it with a commercial registry, was considered 'orphaned' or free game to use. 


This including but is not limited to works posted in the past, the present day, or forseeable future.


I have seen on the front page of the US copyright office website, under 'recent reports and studies' dated June 4th, 2015, 
Orphan works and mass digitization. 


For my awareness this is a report and nothing more, but potential for some kind of legislation to for instance, make it 
required that I need to register all my work in the past, present and future to copyright registries, specifically 
commercial or even public ones, is for me a cause of concern, among other actions that may be regaraded as necessary 
to protect such work to begin with.


I'm writing because regardless if this is a report and nothing more, or start of a new bill, act, law or legislation, that I am 
concerned none the less, and would like a situation where I can post whatever it is I have, and not have to worry about 
other people or entities taking my work, and claiming it as my own. 


Nor be concerned if they attempt to make it a derivative work in such a way that they can claim it as their own. Be it 
now or at any point in time period, and me unable to do anything about it.


I do have aspirations to be more of a professional, and even as a hobbyist right now and for the foreseeable future until I
 become a professional, and after I do so, I would like to post and work on things and being able to make an income off 
my work and effort, without worry or need to register my work with a registry, or such works used without my 
agreement or approval and being being unable to do anything becasue I had failed to register it.


While I am not in complete agreement with copyright as it stands, I am in favor of it in so far as including, but not 
limited to, being able to post work that is mine, and not worry about it being stolen or claimed as an orphan work, due to
 a failure for me to have it registered. I would like to be able to determine by myself that what I may post is something I 
would use for income, or simply to be for non-profit means without issue including what was already stated earlier. 


If such a situation, where it would be required for me or other artists to register my work with a registry, or be 
concerned that anything I have posted or done at anyplace anywhere, be able to be taken due to failure to register and 
copyright it on an indvidual basis (if assuming current copyright laws were rendered null and void), was a reality, my 
career as an artist, would be effectivley over, or even as a mere hobby. Me, and any other artist period.


I want to be assured that as of now, copyright be it today and in the future, and retroactively will be such that I can do 
all of before mentioned, and once more, not having to register, or be concerned that my work or anyone else's work for 
the matter, can simply be claimed by a company or individual or set of individuals or anyone or thing, to be used unless 
I give permission, approval or anything that signifies that I am connecting to such use. 







That if such a case were to happen (people using my work without my permission and/or making an income from it), 
that I would be able to if necessary, take it up to legal action, and being able to have legal basis for a chance of winning 
such a case(es).


I hope I have stated this clearly, if there is any confusion, I am more than willing to clear it up.


Finally, I leave you with this, 
http://www.spiderrobinson.com/melancholyelephants.html it's a 3 page read, and it give better insight to not just my 
own concerns, but that of every artist out there, big or small. I would attempt to summarize it, but I would do it no 
justice, it is best to read it yourself, if you have not already.


Thank you for taking the time to read this. 


A hobbyist, concerned citizen, and hopefully in time, a professional artist (independent artist at best)


---Ross Tawiah
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Roxie Munro 
Roxie Munro Studio  


43-01  21st Street, # 340 
Long Island City, NY 11101 


718.706.0370 
roxiesstudio@gmail.com 


http://www.roxiemunro.com 
Mail to: 


Roxie Munro 
20 Park Avenue #10A 
New York NY 10016 


 
July 17, 2015 
 
Copyright Office, US Government 
 
To whom it may concern: 
 
I am an illustrator and a visual artist. I have published more than 40 award-winning books for 
children, and have done freelance illustration work for The New York Times, the Washington Post, 
CBS, the Associated Press, The New Yorker magazine, among many others. My oil paintings have 
been exhibited and sold all over the United States (and Europe), and are in numerous private public 
collections. I have also created twelve interactive apps. 
 
Please do not change the current Copyright Law. I studied seven years in college to learn my 
profession, and have worked very hard for 40 years, spent a lot of time and money running my 
studio, and have created many unique pieces of art. I have not done this to have them copied, 
borrowed, or adapted by non-clients for their own usage and profit. 
 
This body of work I have created - uniquely, with my own research, hard work, and vision - was not 
done simply to be taken by anyone who decides they would like to use it for their own commercial 
purposes. It is my intellectual property, hard won. 
 
Thanks! 
 
Roxie Munro 
 
 
WEBSITE: www.roxiemunro.com 
TWITTER: https://twitter.com/roxiemunro 
FACEBOOK: https://www.facebook.com/RoxieMunroStudio 
KIWiSTORYBOOKS: http://www.kiwistorybooks.com/ 
PUBLISHERS MARKETPLACE PAGE:publishersmarketplace.com/members/roxiemunro/ 
BLOG: http://roxiemunro.wordpress.com/ 
SCHOOL TUBE CHANNEL: schooltube.com/channel/roxie_munro_author/ 
AMAZON PAGE: amazon.com/author/roxiemunro  
App & Trailer Developer OCG STUDIOS:http://www.ocgstudios.com/ 


 








July	
  23,	
  2015	
  
	
  
Maria	
  Pallante	
  
Register	
  of	
  Copyrights	
  
U.S.	
  Copyright	
  Office	
  
101	
  Independence	
  Avenue	
  South	
  East	
  
Washington	
  D.C.	
  20559-­‐6000	
  
	
  
RE:	
  Notice	
  of	
  Inquiry	
  –	
  Copyright	
  Office	
  –	
  Library	
  of	
  Congress	
  
Copyright	
  Protection	
  for	
  Certain	
  Visual	
  Works	
  –	
  (Docket	
  No.2015-­‐1)	
  
	
  
Dear	
  Ms	
  Pallante,	
  
	
  
I	
  sincerely	
  thank	
  you	
  for	
  the	
  opportunity	
  to	
  comment	
  on	
  the	
  problems	
  visual	
  artists	
  
face	
  in	
  this	
  digital	
  age	
  but	
  I	
  must	
  say	
  from	
  the	
  get-­‐go	
  that	
  I	
  see	
  the	
  proposed	
  changes	
  
to	
  how	
  copyrights	
  protections	
  might	
  soon	
  be	
  granted	
  and	
  administered	
  as	
  –	
  
extremely	
  disadvantageous	
  to	
  individual	
  artists.	
  	
  Much	
  like	
  the	
  “for-­‐profit-­‐colleges	
  
debacle.	
  	
  (Profits	
  are	
  certainly	
  being	
  made	
  but	
  those	
  “profiting	
  are	
  the	
  profiteers,	
  
not	
  the	
  students.)	
  	
  So	
  it	
  would	
  come	
  to	
  pass	
  for	
  artists.	
  	
  Artists	
  who	
  were	
  granted	
  
protections	
  by	
  the	
  constitution	
  of	
  the	
  United	
  States,	
  in	
  a	
  country	
  where	
  it	
  was	
  
proposed	
  that	
  the	
  government	
  would	
  be	
  “of	
  the	
  people,	
  by	
  the	
  people,	
  for	
  the	
  
people.”	
  	
  Isn’t	
  the	
  whole	
  idea	
  of	
  copyrights	
  based	
  on	
  protecting	
  the	
  rights	
  of	
  those	
  
who	
  create	
  and/or	
  invent?	
  
	
  
The	
  information	
  that’s	
  been	
  shared	
  with	
  you	
  by	
  lawyers	
  and	
  lobbyists	
  about	
  these	
  
matters	
  is	
  extremely	
  slanted	
  in	
  favor	
  of	
  a	
  big	
  business	
  model,	
  and	
  has	
  little	
  or	
  
nothing	
  to	
  do	
  with	
  protecting	
  the	
  rights	
  of	
  the	
  copyright	
  holders.	
  	
  It	
  is	
  a	
  model	
  that	
  
in	
  fact	
  would	
  go	
  a	
  long	
  way	
  towards	
  shutting	
  the	
  individual	
  artists	
  out.	
  	
  It	
  would	
  
make	
  the	
  redress	
  of	
  grievances	
  for	
  unauthorized	
  usage	
  of	
  an	
  artist	
  works,	
  a	
  
nightmare	
  for	
  artists	
  to	
  even	
  consider	
  tackling	
  and	
  in	
  some	
  cases,	
  literally	
  gives	
  so	
  
called	
  “rights	
  organizations,”	
  carte-­‐blanche	
  to	
  steal	
  from	
  the	
  artists	
  that	
  they	
  too	
  
often	
  are	
  a	
  parasitic	
  extension	
  of.	
  	
  Please	
  do	
  not	
  let	
  your	
  selves	
  be	
  taken	
  in	
  by	
  the	
  
greed	
  machine	
  that	
  is	
  so	
  hell	
  bent	
  on	
  dismantling	
  the	
  government	
  of	
  the	
  people	
  as	
  
they	
  attempt	
  to	
  “privatize”	
  everything	
  for	
  their	
  own	
  profit.	
  	
  	
  
	
  
Copyright	
  laws	
  as	
  they	
  presently	
  stand	
  are	
  not	
  perfect	
  but	
  they	
  are	
  a	
  whole	
  lot	
  more	
  
equitable	
  and	
  fair	
  to	
  both	
  organizations	
  wanting	
  to	
  use	
  artists	
  works	
  and	
  the	
  
individual	
  artists	
  that	
  create	
  those	
  works	
  than	
  the	
  proposals	
  on	
  the	
  table	
  –	
  with	
  the	
  
noteable	
  exception	
  of,	
  of	
  Congressman	
  Jerrold	
  Nadler’s	
  American	
  Royalties	
  Too	
  
(ART)	
  Act	
  of	
  2015.	
  
	
  
That	
  said,	
  here	
  to	
  the	
  best	
  of	
  my	
  abilities	
  are	
  honest	
  answers	
  to	
  the	
  questions	
  you	
  
put	
  forth	
  in	
  your	
  Notice	
  of	
  Inquiry	
  –	
  Copyright	
  Office	
  –	
  Library	
  of	
  Congress	
  
Copyright	
  Protection	
  for	
  Certain	
  Visual	
  Works	
  –	
  (Docket	
  No.2015-­‐1)	
  
	
  







1. What	
  are	
  the	
  most	
  significant	
  challenges	
  related	
  to	
  monetizing	
  and	
  or	
  
licensing	
  photographs,	
  graphic	
  artworks	
  and	
  or	
  illustrations?	
  


	
  
First	
  and	
  foremost,	
  the	
  fact	
  that	
  it	
  is	
  so	
  easy	
  to	
  steal	
  images	
  from	
  the	
  internet.	
  	
  But	
  
on	
  a	
  more	
  relevantly	
  controllable	
  front,	
  the	
  contracts	
  that	
  the	
  lawyers	
  for	
  	
  
“legitimate”	
  organizations	
  have	
  created;	
  contracts	
  that	
  specify	
  that	
  the	
  artist	
  is	
  
giving	
  up	
  all	
  digital	
  and	
  secondary	
  usage	
  rights.	
  	
  
	
  


2. What	
  are	
  the	
  most	
  significant	
  enforcement	
  challenges	
  photographers,	
  
graphic	
  artists	
  and/or	
  illustrators	
  face?	
  


	
  
Well,	
  if	
  the	
  changes	
  being	
  proposed	
  take	
  place	
  in	
  these	
  variations	
  on	
  the	
  “Orphaned	
  
Works	
  Policies”	
  being	
  proposed	
  YET	
  AGAIN.	
  	
  Thy	
  are	
  not	
  o	
  subtlety	
  geared	
  towards	
  
making	
  it	
  practically	
  impossible	
  for	
  artists	
  to	
  protect	
  their	
  works	
  or	
  have	
  any	
  means	
  
of	
  redress	
  what-­‐so-­‐ever.	
  	
  Of	
  course	
  the	
  high	
  cost	
  of	
  litigation	
  is	
  a	
  real	
  challenge	
  too.	
  
	
  


3. What	
  are	
  the	
  most	
  significant	
  registration	
  challenges	
  for,	
  photographers,	
  
graphic	
  artists	
  and/or	
  illustrators?	
  


	
  
If	
  we	
  return	
  to	
  the	
  way	
  it	
  used	
  to	
  be	
  handled,	
  i.e.,	
  the	
  hoops	
  one	
  was	
  put	
  through	
  
registering	
  works	
  of	
  art	
  -­‐-­‐	
  time	
  and	
  money.	
  	
  As	
  it	
  stands	
  right	
  now	
  I	
  do	
  not	
  believe	
  
that	
  there	
  are	
  “significant	
  challenges	
  for	
  the	
  artists.”	
  
	
  


4.	
  	
  What	
  are	
  the	
  most	
  significant	
  challenges	
  or	
  frustrations	
  for	
  those	
  who	
  
wish	
  to	
  make	
  legal	
  us	
  of	
  photographs,	
  graphic	
  artworks	
  and	
  or	
  illustrations?	
  


	
  
The	
  fact	
  that	
  they	
  are	
  being	
  asked	
  to	
  compensate	
  artists	
  fairly.	
  
	
  
	
  	
  	
  	
  5.	
  What	
  other	
  issues	
  or	
  challenges	
  should	
  the	
  Office	
  be	
  aware	
  of	
  regarding	
  
photographs,	
  graphic	
  artworks	
  and/or	
  illustrations	
  under	
  the	
  Copyright	
  Act?	
  
	
  
	
  If	
  you	
  change	
  the	
  Copyright	
  act	
  as	
  being	
  proposed	
  you	
  will	
  effectively	
  screw	
  every	
  
artist	
  in	
  the	
  country.	
  
	
  


• I	
  stand	
  with	
  other	
  artist	
  in	
  support	
  of	
  Congressman	
  Jerrold	
  Nadler’s	
  
American	
  Royalties	
  Too	
  (ART)	
  Act	
  of	
  2015.	
  	
  	
  It	
  is	
  not	
  perfect	
  but	
  by	
  a	
  
magnitude	
  of	
  ten	
  thousand	
  to	
  one	
  it	
  is	
  much	
  more	
  equitable	
  and	
  fair	
  to	
  all	
  
artists	
  then	
  this	
  legalization	
  of	
  thievery	
  being	
  put	
  forth	
  by	
  lobbyists	
  for	
  big	
  
business	
  concerns	
  and	
  so	
  called	
  “rights	
  organization”	
  that	
  keep	
  repackaging	
  
crap	
  and	
  trying	
  to	
  sell	
  it	
  to	
  you	
  as	
  some	
  sort	
  of	
  a	
  solution	
  to	
  problems	
  that	
  
don’t	
  actually	
  exist	
  for	
  the	
  honest	
  ones	
  among	
  us	
  as	
  they	
  go	
  about	
  creating	
  a	
  
huge	
  problem	
  for	
  artists	
  everywhere	
  (that	
  of	
  making	
  an	
  honest	
  living	
  off	
  of	
  
their	
  creativity).	
  	
  


	
  
Sincerely,	
  	
  Royal	
  Scanlon,	
  	
  5748	
  Kenwood	
  Avenue,	
  Kansas	
  City	
  Missouri	
  64110	
  








Dear U. S. Copyright Office,


As an artist (illustrator and author), protecting my work is very 
important to me. Too often, we artist, are fighting with others who 
steal or words or images for their own gain. Having copyright 
protection gives us the leverage and legal means in not allowing 
others to profit from our work. Often, the work takes years to 
develop. Allowing the Orphan Works Act to pass Congress will strip 
us of our legal rights. Many of us will have to close up shop and  
find another means to be creative, if possible, and to search for 
another source of income.


A country without artist, is a country without soul.


“Every artist dips his brush in his own soul, and paints his own 
nature into his pictures.” ~ Henry Ward Beecher


Sincerely,
Russ cox








To whom it may concern,


My name is Russell Brooks, and I am a digital artist. I create a webcomic that I publish myself on my 
own website. I've been running the site for over two years now. I am extremely concerned by and very 
opposed to the “Next Great Copyright Act,” in particular, the return of Orphan Works. Twice already 
Orphan Works has failed to pass in Congress. It is a poorly conceived plan, one that will have terrible 
repercussions, especially in the visual arts community.


Once I publish my comics online, they are still valuable to me. The expanding archive of my comic is 
essentially the inventory of my business. The copyright on my images, and my right to control their 
display and distribution is essential to the business I am building. My copyright over the images I 
produce are the products I license. Infringing on my work, distributing it or sharing it without my 
knowledge or consent is stealing my money. For me to be able to make a living with my art, I must be 
able to control how and by whom my art is used. Orphan Works will take that right away from me.


Signed,
Russell Brooks








To whom it may concern,  


No, just no. I can’t believe we have to go through this a third time. I’m sick of writing letters trying to 
protect the copyright on works that I own. And I’m sick of having corporations cry foul when they get in 
trouble for using copywritten works.  


I don’t care if it was written or drawn 20 years ago, my work is my blood. I use it to make money. I use it 
to support my family. I use it to print on posters, and sell at conventions as prints. Just because I haven’t 
used a print doesn’t mean I never will again, and it certainly shouldn’t mean somebody should have free 
access to it.  


On top of that, I don’t make much money as an artist, and the idea of having to register every single 
work I’ve ever done is both time consuming and expensive.  


Seriously. Just stop. Our opinions haven’t changed since the last two times you tried to screw us out of 
copyright protection, and they won’t change the next time either.  


Sincerely,  


Russell Nohelty 


Publisher 


Wannabe Press 








Russell Smith
July 22, 2015


Dear Sirs, 
I appreciate the opportunity to express my feelings toward the proposed copyright revi-


sions as I understand them. I was informed by the American Society of Aviation Artists that you 
are looking into changes to the existing copyright law to make it more appropriate to today’s 
times, in particular, the digital aspects of this world. Simply put, the proposed changes would 
negatively effect my ability to duplicate and protect my own creations, and as a direct result 
would have a negative effect on my income stream.


To give you some background on myself, I hold a degree in fine art from Georgia Regents 
University (formerly Augusta State University) and have been working as a full-time artist since 
2001. Prior to 2001 I had worked as a part-time artist since 1992. I am a member of Oil Painters 
of America as well as an Artist Fellow in the American Society of Aviation Artists. I also current-
ly serve as vice president of the American Society of Aviation Artists. My work can be found in 
collections around the world and I have been recognized by several publications including Amer-
ican Art Collector, Aviation History, Flight Journal, Over the Front, Cross and Cockade and the 
Italian publication, JP4. My work has also been the recipient of several awards and honors, and 
most notably is a three-time recipient of the “James V Roy” Award (Best of Show) in the Ameri-
can Society of Aviation Artists annual juried exhibition.


Copyright law is not an abstract legal issue for me. Much of my income is derived from 
the licensing of my images for public use, and as such it is the basis upon which much of my 
business rests. My copyrights protect my ability to license and distribute my own images, and 
infringement on my copyright is analogous to stealing money out of my pocket. It is very impor-
tant to my businesses that I remain able to determine voluntarily how and by whom our work is 
used. My work does NOT lose its value upon publication. Everything that I create becomes part 
of my business inventory, and in the digital era my image inventory is more valuable to me than 
ever before.


Approving the changes proposed sets in motion a whole new paradigm where little profit 
is afforded the creator. I am against any changes or legislation that profits from the creative mind 
with little or no respect to the creator whether it is the visual arts, music, fashion design, book 
illustration, novels, publications, photography or any other creative act.







Once again, I’d like to give my appreciation to the Copyright Office for inquiring from 
the many talented artists of so many disciplines their thoughts about the proposed changes to be 
presented to Congress for consideration.


My creations are mine, and I would like to keep it that way. Please help me to maintain my abili-
ty to make a living creating my images. Please DO NOT pass the proposed legislation which 
threatens what, for me, is a valuable source of income. 


Sincerely
Russell Smith
Artist/owner Russell Smith Studios








Dear Copyright Office,  
 
As a musician, I am opposed to the proposed changes in copyright law. Here’s why: 
 


1. It removes the responsibility of protecting the music I compose from the government to private corporations.   
2. It will increase the fees and other non compensated efforts I must make to protect my work.  
3. It will take away the instant protection on creation that my work has now.  
4. It is in violation of the United States constitution, Article 1, Section 8, clause 8.  


 
Do not change our existing copyright law at this time. 
 
Thank you. 
 
Russell S. Braman 
 








It is my understanding that there are proposals to change our copyright laws in the United States.  I have 
worked as an artist for nearly 40 years, though never yet “making a living” at it.  I have sold my art over 
the years knowing that the Constitution grants me copyrights to my creations.  The proposals being 
considered are basically allowing others to make money off of my creations without my permission and 
without remuneration to me.  In fact, if I want to maintain my right, the proposed procedures to do so 
would cost me more than my family income from several years as well as years of unpaid time to 
document registration of my work.    This is unfair and must not be considered.  There is a need to revisit 
the law concerning new technology, but the artist must be able to receive proper compensation and 
recognition for their work.  If they do not receive this, why should they want to produce work at all?  
There is in creating work a certain feeling of accomplishment achieved which needs the artist’s name 
attached to that work and credit given.  The purpose behind the changes seems primarily to take away 
all recognition of the author of the work and give compensation to those who had nothing to do with its 
creation.  This is called theft.  If you take away the benefit for the artist, they cannot afford to do the 
work.   








July 23, 2015 


To the Copyright Office: 


 Regarding the Notice of Inquiry on Copyright Protection for Certain Visual Works. 


I am a visual artist and only became aware of the proposed change in 
copyright law. It has hit me with great dismay that the work of an 
artist such as myself would be considered to lose its value upon 
publication.  


I am a painter and depend on the law to protect my right to retain 
control of the images I create, even after the sale of the original art, 
just as an author retains the sole rights to his or her work.  I have 
worked hard to attain a certain stature in my field, having won 
numerous awards for my work, making me more of a target for fraud 
and theft. We need stronger copyright laws, not weaken them. 


I am submitting this at the last hour and hope you will deem it to be 
counted in protest of the proposed new law that would open my work 
to theft. Everything that I create is part of my livelihood and in this 
digital era artists need the law to protect us more than ever. It is 
important to an artist’s business that we remain able to determine 
voluntarily how and by whom our work is used. 


Please keep the in mind how visual artists would be hurt by this 
proposed change in copyright law. 


Ruth Ellen Hoag 
 
Ruth Ellen Hoag Studio and Gallery 
at Whistle Stop Art Studios  
220 W. Canon Perdido, Suite D 
Santa Barbara, CA  93101 
www.RuthEllenHoag.com	
  
805-­‐689-­‐0858	
  
 








Maria Pallante  


Register of Copyrights  


U.S. Copyright Office 
101 Independence Ave. S.E.  


Washington, DC 20559-6000 


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for Certain Visual Works 
(Docket No. 2015-01)  


http://copyright.gov/policy/visualworks/comment-form/ 


Dear Ms. Pallante & U.S. Copyright Office Staff: 
 
I have been a professional artist for twenty-seven years. I am an oil painter of western landscapes and 
portraits residing in Colorado. I earned a bachelor’s degree from the University of Arkansas and a 
master’s degree from the University of Oklahoma.  
 
My “Portrait of Rosa Parks” was published in Montgomery River Region Sketchbook by Indigo Custom 
Publishing, Macon, GA. My painting “Where Buffalo Roam” was published in the article “Great Falls 
Synergy” Western Art Collector, March 2014. My paintings are in business and private collections 
including Good Samaritan Comprehensive Cancer Center, Lafayette, CO; International Association of Fire 
Fighters, Washington DC; Vermont Country Stores Scales Museum, Weston, VT; Caddell Construction 
Co., Inc., Montgomery, AL; High Plains Plastic Surgery, Amarillo, TX; and Ranch-Way Feed Mills, Fort 
Collins, CO.  
 
Copyright law is not an abstract legal issue for me, but is the basis upon which my business is built. 
Artists’ copyrights allow us to license artworks for products in order to earn our living through sales of 
products and reproductions of our original artworks. This means that anyone infringing upon our 
artwork is stealing our money. It is extremely important to our businesses that we remain able to 
determine voluntarily how and by whom our work is used in order to be fairly compensated for our 
creative works.  
 
Our artworks do NOT lose value upon publication. Instead, everything we create becomes part of our 
business inventory. In this digital age, inventory is more valuable to artists than ever before. 
 
In summary, the copyrights to our photos, artwork, and other tangible creative expressions are 
VALUABLE and enable us to determine how and where our work is used; which companies to work with, 
and what products we want our designs to be on. The U.S. Copyright Office needs to take the needs of 
visual artists and the Art Licensing community into consideration when drafting this new legislation.  
 
Respectfully, 
 
Ruth Soller 
Ruth@SollerOriginals.com 
www.RuthSoller.com 
1405 Lander Lane 
Lafayette, CO 80026 



http://copyright.gov/policy/visualworks/comment-form/

mailto:Ruth@SollerOriginals.com

http://www.ruthsoller.com/





 








July	
  20,	
  2015	
  
	
  
Maria	
  Pallante	
  
Register	
  of	
  Copyrights	
  
U.S.	
  Copyright	
  Office	
  
101Independence	
  Ave.	
  S.E.	
  
Washington,	
  DC	
  20559-­‐6000	
  
	
  
RE:	
  Notice	
  of	
  Inquiry,	
  Copyright	
  Office,	
  Library	
  of	
  Congress	
  	
  
Copyright	
  Protection	
  for	
  Certain	
  Visual	
  Works	
  (Docket	
  No.	
  2015-­‐01)	
  
	
  
Dear	
  Ms.	
  Pallante	
  and	
  the	
  Copyright	
  office	
  staff:	
  
	
  
Thank	
  you	
  for	
  the	
  opportunity	
  to	
  comment	
  on	
  the	
  newest	
  version	
  of	
  the	
  Orphan	
  
Works	
  Act.	
  I	
  will	
  quickly	
  address	
  the	
  issues	
  I	
  have:	
  	
  
	
  
2.	
  What	
  are	
  the	
  most	
  significant	
  enforcement	
  challenges	
  for	
  photographers,	
  graphic	
  
artists,	
  and/or	
  illustrators?	
  
	
   There	
  are	
  little	
  to	
  no	
  legal	
  repercussions	
  for	
  art	
  thieves	
  who	
  use	
  or	
  
redistribute	
  content	
  without	
  the	
  creator’s	
  consent	
  as	
  is.	
  Allowing	
  the	
  newest	
  version	
  
of	
  the	
  Orphan	
  Works	
  Act	
  would	
  further	
  enable	
  these	
  thieves	
  to	
  profit	
  on	
  work	
  they	
  
had	
  no	
  hand	
  in	
  creating.	
  	
  
5.	
  What	
  issues	
  or	
  challenges	
  should	
  the	
  Office	
  be	
  aware	
  of	
  regarding	
  photographs,	
  
graphic	
  artworks,	
  and/or	
  illustrations	
  under	
  the	
  Copyright	
  act?	
  
	
   Creators	
  will	
  be	
  hesitant	
  to	
  upload	
  artwork	
  under	
  the	
  newest	
  version	
  of	
  the	
  
Orphan	
  Works	
  Act	
  knowing	
  that	
  their	
  artwork	
  can	
  legally	
  be	
  repurposed	
  without	
  
their	
  consent.	
  As	
  with	
  sexual	
  assault,	
  silence	
  does	
  not	
  constitute	
  consent.	
  Just	
  so,	
  
content	
  should	
  belong	
  to	
  the	
  creator	
  unless	
  expressed	
  otherwise.	
  	
  
	
  
	
   Content	
  creators	
  earn	
  their	
  livelihood	
  from	
  their	
  work,	
  and	
  allowing	
  their	
  
labor	
  to	
  become	
  free	
  domain	
  by	
  default	
  puts	
  the	
  entire	
  industry	
  in	
  jeopardy.	
  	
  
Consent	
  must	
  be	
  given,	
  not	
  assumed.	
  Ownership	
  of	
  one’s	
  own	
  creations	
  is	
  a	
  basic	
  
right.	
  I	
  hope	
  you	
  take	
  this	
  into	
  consideration.	
  
	
  
Respectfully,	
  
	
  
Ryan	
  Andrade	
  	
  
Concept	
  artist/Illustrator	
  








Ryan Kroboth 


Unaffiliated 


 


 


Hello. My name is Ryan Kroboth, and you don’t know me. If the proposed changes to the 


copyright law are passed, you never will.  


 


I am an artist who is seeking to build a career in comic books, which has been a dream 


since I was a child. I put my time, dedication, and my heart into all of my work. More 


often times than not, I put my money into it as well. I see it as an investment in my 


future. As I am an individual who is just starting out, my name is all that I have. 


 


If you take my opportunity to be able to build that name, by making everything I create 


not my own, you take away that possibility of being able to chase my dreams. I will never 


be able to sustain that which drives me, motivates me to create, and capture the 


imagination of those I meet. Any person could take that work, and therefore take the 


value from a product that I believe only I can provide. 


 


Even if I have yet to attain my dreams, I know I am an inspiration to those around me. I 


am always being asked how far along I am to meeting my goals, especially by those who 


are not creative individuals. To them, I am a reminder that anyone can chase their dreams 


and anything is possible. How, then, would they feel if I told them it was all pointless?  


 







Artists, throughout time, have uplifted civilizations. Society should always move 


forward, never backward. We should care about people, not corporations.  


 


Please, give me the possibility of a future. 


 


Please, give me the chance to follow my dreams. 


 


Please, give me the opportunity to build my name. 


 


In hope that you hear my voice, 


        Ryan Kroboth 








Greetings, US Copyright Office! 


I’ve learned very recently that the U.S copyright laws are in the process of being rewritten by a law 


called Orphan Works. This would keep people like me from having their copyright set in place upon a 


works’ creation. Beyond personal inconvenience, I’m concerned that this law will also strip creator rights 


from those creators that are living in poverty, or otherwise are unable to seek a copyright in their living 


situation, and potentially making art theft on a grand scale even more of an epidemic than it is already. 


The way copyrights work now is a godsend to people like me, who find themselves in the unfortunate 


position of needing to invest in their art for the sake of having any kind of financial future. I’m asking, if 


not to prevent Orphan Works from passing into legislation, than to seriously reconsider what entities 


really profit from this law. 








Ryan Rasic, Student 
 


July 19, 2015 
 
As someone who is studying for and aspiring towards a career in graphic communication, I find 
this potential change in copyright law to be very dangerous towards the work of myself and my 
colleagues. 
 
I’m not as eloquent as many professionals on the matter, but to say it as clearly as possible, the 
Orphan Works Act is a massive threat to the work and revenue of creators. Whatever need the 
public has for early works, there are entire careers and industries that would suffer swiftly and 
greatly should they lose control of their own work. That the works in question are more abstract 
than, say, an automobile, doesn’t make it any less painful when it’s taken, altered, and exploited 
without so much as a cent in payment, merely a “reasonably diligent effort” to contact you that 
leaves itself open to vicious and immediate abuse. It’s robbery, and it’s disrespectful. 








Ryan Salway 
 
505-366-9001                   rpdsalway@gmail.com                  2165 High Desert Cir NE Rio Rancho NM 87144 
 


 


July 21st 2015 


U.S. Copyright 
Orphan Works 


Dear U.S. Copyright Office and associated law makers, 


It has come to my attention that once again the government of the people and for the people is putting 
the interests of corporations above the individuals. Why is it that every few years some new law or 
amendment tries to do something that the people have specifically petitioned against. 


I am an artist and a school teacher. I create graphic design work for a large corporation as well as 
occasionally taking freelance design and art jobs and also doing design work for the school I teach at. I 
have taken comfort in knowing that if my work is stolen I have legal recourse however the proposed 
change in orphan work threatens that. Even my lesson plans are currently something which I own as a 
creative work. My designs and my work are the product of years of training and tens of thousands of 
dollars in training. Your proposed law would steal that from me, or at very least allow others to steal 
what I have created. I am fairly new to this business and change to Orphan laws could shut me down 
before any traction is gained making my education fairly useless to me. 


Please reconsider what you are doing to artist like me who make a living based on copyright. It is the 
product we license, without it protecting our work we make pennies while corporations slap our work 
on their products robbing us of  wages. When I publish my art online it still has value to me and can be 
resold as prints and licensed by corporations who want to use it but only if it is protected and not 
considered orphaned. It should not be legal for others monetizing my work without my knowledge or 
consent.  


This should be obvious yet I feel like Arthur Dent from the Douglas Adams book "Hitchhikers Guide to 
the Galaxy". Who's house (My business) is about to be torn down because the plans to tear it down had 
been available for months but they were  in a basement with no stairs in a locked cabinet with a sign 
that read Beware the Leopard. Now to be fair the notice is much easier to find as it is online but it can be 
hard to understand the legal writing and even online notices are hard to find with so many millions of 
pages and no one telling you what to look for.  Anyways I have begun to ramble, my point is simply that I 
am against changes to the Orphan works laws. 


Sincerely 
Ryan Salway 








07/22/2015 
 
To Whom it may concern, with respect and sincerity, 
 
 I graduated from California College of the Arts with a degree in Illustration just this past 
May.  That means I have only had two months out of the gate and into the “real” world.   
Already, as my future dawns, there is turbulent news.  I fear the new copyright incentives will 
bring about a time of unaccounted reuse.   
 
 By keeping the rights to original works of art, creators are able to build upon their 
victories and become more successful.   Controlling reproduction rights to our work allows my 
fellow creators and I the dignity of furthering our successes.  Is this not the keystone of the 
American Dream?  By creating images we are giving birth to a personal legacy, a future history 
of objects made by our hands to be used how we, the creators, wish.  We do not want others to 
determine how our legacy can be used. 
 
 Commercial Illustration is a commission based enterprise, whereby a small-business 
individual creates an image for a larger business.  It is magnificent capitalistic harmony. 
 
 People look for salvation from a higher power, I think that power is the government.  
Let the media portray politicians however it wants.  I know that there are humans in power, not 
robots acting at the mercy of money, lobbyists, and think tanks.   Please allow artists to 
maintain the dignity of controlling what they create and what they will be remembered for.  
Thank you for your time, consideration, and compassion.   
 
Sincerely, 
 
Ryan Glenn Simone 








A Letter to the Copyright Office of the United States 
 


From one greatly concerned, to all who have even the slightest say in the matter, 
 


I have just encountered information relating to proposed changes to copyright law, which I find exceptionally 
objectionable. They, in summary, propose that, should new measures come into force, copyright protection shall only be 
afforded to works which have been registered with one or more private organisations. This is, of course, unacceptable 
for a number of reasons, but most of all because it is repugnant to the reason for the existence of copyright. To examine 
this, let us refer to the original Statute of Anne, which begins as follows: 
 
“Whereas Printers, Booksellers, and other Persons, have of late frequently taken the Liberty of Printing, Reprinting, and 
Publishing, or causing to be Printed, Reprinted, and Published Books, and other Writings, without the Consent of the 
Authors or Proprietors of such Books and Writings, to their very great Detriment, and too often to the Ruin of them and 
their Families: For Preventing therefore such Practices for the future, and for the Encouragement of Learned Men to 
Compose and Write useful Books...” 
 
This statute, enacted by the Parliament of Great Britain in the year 1710 — before the existence of the United States — 
took the rights to reproduce written from the Stationers Guild, and gave them solely to the authors of such works; it is 
not a great leap of the imagination that such protection logically extends to other works of artistic or informational 
value. Copyright exists that creators, whoever they may be, might profit from the fruits of their labour, and have it 
protected from unauthorised use, that none may reap its rewards without the permission of the creator. This also allows 
for creators to maintain the artistic integrity of their works, by selectively licensing them, and not allowing for sham 
adaptations that will lessen the cultural and economic value of their creations. 
 
The Statute of Anne specifically notes that unauthorised use of creative works by third parties is often to the “very great 
Detriment” of the parties from whom they are taken, without authorisation or payment. Making registration necessary 
for each work will cause this to become easier, especially if the registration must be with a private entity. Though a 
healthy private sector is, by and large, necessary to the flourishing of the economy, it is not necessary for it to intrude 
into the realms of law, and especially not where it also has a vested interest in having creative properties readily 
available for adaptation, whether it be in the interest of the creator or no. Private entities are more easily infiltrated and 
corrupted by such interested parties, and the innate opacity of private enterprise makes it further unsuitable for 
performing such an important public function. Further, as a pseudonymous author, I have no wish to trust the 
safekeeping of my rights to any organ of a private company which may have some interest in my not being able to 
maintain my rights without revealing my true identity. 
 
Further, let us consider that registration requires money, which is frequently short for fledgeling creators; requiring fees 
for the protection of works formerly protected freely not only discourages them to present their work in fashions which 
will allow them to be widely disseminated through legitimate channels and in ways directly beneficial to the artist 
owing to the expense of defending oneself from threats which are not yet material, and it may also encourage theft, 
especially if the thief in question discovers that the work has not been properly registered. That one could steal property 
of any kind simply because it is not registered is illogical; I should not think it necessary to register the furnishings in 
my house, or any other personal possessions, for it to become illegal to steal them. Why, then, should it be necessary for 
me to register my artistic creations in order that they not be stolen? Why should I have to pay for something which has 
been given freely and equally by the law for nearly three-quarters of a century before the independence of this country, 
and from then for more than three hundred years? 
 
It is my hope, in the very near future, to monetise my creative endeavours, and, were such changes to go into effect, 
they would fundamentally alter not merely my own understandings of the workings of the industry, but also make 
enormous changes with which agents, publishers, &c. would have to cope, and all in the attempt to mend a system 
which could be better improved with simpler and easier revisions. On the subject of the release of orphaned works by 
libraries and other research institutions with legitimate educational reasons for doing so, all that would be necessary on 
this point would be for authors who come forwards to be able to issue a cease-and-desist order, as is already possible 
with electronic infringements under the Digital Millennium Copyright Act, with fines only to be paid by entities which 
do not comply within a reasonable period; and on that of other orphaned works — if an author is difficult or impossible 
to contact, it is probably because they do not wish their works to be reprinted, and had rather be left alone. For these 
cases, those wishing to reproduce or adapt their works must necessarily wait until the copyright on their work lapses. 
 
It is also my hope that lawmakers and officials will see the danger of what is propounded, and defeat now, and forever, 
such dangerous proposals. 
 
Ryuunosuke Akiyama, Novelist. 








To the US Copyright Office   July 22, 2015 
 
Please do not take away our rights as Artists to forever 
own the copyright of our art work.  Enough is against the 
Artist’s rights with tax laws.  Please do not take away our 
ownership and copyright of our work. 
 
Pat Wheelis Kochan 








My artwork is my sole source of support.  


It has been since I was 17 years old, and I am now in my sixties.  


If you remove the protections that keep people from using my artwork and images, you will kill my 
livelihood. People buy my originals, but also the prints I make. When someone wants to use a photo of 
one of my paintings, they expect to pay me for the use. I can’t control the thieves in the world at large, 
but here, at least, I thought I was safe.  


Please don’t put me out of business with the Orphan Works Act. 


Patricia Powers, MFA 


Hudson NY 








I vehemently disagree with the claim at the start of the Orphan Works and Mass Digitization document 
that orphan works are "perhaps the single greatest impediment to creating new works." That is because 
the inability to use other people's copyrighted works is not the impediment to creating new works. The 
lack of creativity is that impediment. The desire to make easy money without doing any more work than 
collecting and using the works of others is an impediment to create new works.  
 
The biggest issue with copyright orphan legislation is that it is a problem of very narrow scope and the 
only solutions being offered are broad and onerous for many of the creative people that will be 
impacted by the legislation. There are far more inappropriate uses for copyright orphans than valid uses 
that serve the public at large. The fact that only about a thousand requests have been made to countries 
requiring a license to use copyright orphans is an indication that the "orphan problem" isn't that big. A 
lot of people simply want to freely use whatever they find on the internet. 
 
The easiest way to pass copyright orphan legislation is to limit it to the specific areas that provide a 
public service. Most of that involves historical projects and mass digitization. Most visual artists aren't 
opposed to those limited uses. What they're concerned about is that the legislation is not limited to 
those valid uses. Visual artists worry about unscrupulous clipart companies farming images from all over 
the internet and selling them in packages. They're worried about their works being pilfered and used in 
advertising and website graphics in lieu of companies paying for new work. These are things that happen 
under existing copyright law, but the threat of penalties keeps it in check. Remove the penalties and the 
problem only gets worse. 
 
The vast majority of images at risk of being inappropriately exploited for profit by bad actors are 
personal photos. Photos of people are protected by privacy laws. Orphan copyright law will essentially 
make all other photos public domain from any practical standard. The photos won't be entered into any 
database because they were never meant to be commercial. Due to the unpredictable way that images 
are propagated across the internet, any disreputable commercial user can simply say they found the 
image through a search and couldn't find any contact information. By the time the image owner finds 
the commercial use, there will be no trace left on the infringer's computer of how the image was found 
(that's assuming the infringer isn't sophisticated enough to use a variety of means to ensure that the 
stolen image is orphaned). 
 
That again gets back to defining in the legislation what uses are appropriate for orphaned works and 
which aren't. That small effort will make the legislation more palatable 








 
 
 
 


Copyright Protection of Certain Visual Works 
 


Please do not pass this new act. It will encourage what amount to 
theft of my and others art work. This act negates my unique 
creative art making. 
 
My art works are unique creations and should be protected  by the 
law and not given to some other organization or individual . 
 
Richard H. Dutton 
 
 


 
 
 








Specifically regarding the US Copyrights Office and Orphan Works proceedings, I 
genuinely understand that all ideas and points of view need to be heard, that this is 
part of our Democracy.


I ask the US Copyright Office to consider my thoughts at this time……..


I have benefited from the protection that the US Copyright office has provided as a 
service and I thank you for that.


As a seasoned proffesional creative of some fifty plus years two of the biggest 
challenges have been protecting and getting compensated for my work.


My work is in museum collections and has been copied and imitated endlessly, 
flattering on one hand but defending my property has been time consuming, costly 
and frustrating on the other. I would rather spend time in my studio than defending 
my property rights in a court of law.


I have spent many small fortunes on filing patents and registering copyrights over the 
years and too many fortunes defending them. This has worked moderately well at 
best, Orphan works will undermine everything I have done and will continue to do. 


Copyright is the basis on which I do business. Infringing on my work prevents me 
from earning an income and is no different to stealing from me, 


All creatives who do business in the USA would be rendered increasingly vulnerable 
to copyright infringement most would not be able to afford litigation proceedings 
which is a huge consideration. If you can't pay you can't play ?


Please consider, if You had not spent but invested Your entire life developing 
techniques endlessly cultivating looks and styles and someone then decides they are 
not only going to take the fruits of Your labour and make money without Your consent 
and it is then incumbent upon You to prosecute for damages regardless of your 
financial capabilities.


Orphan works would be a giveaway of my intellectual property by the US Copyright 
office, the same office that I pay to protect my rights.


Orphan works would be the Copyright Office bowing to industry pirates who create 







nothing but money for themselves to line their own pockets at little expense and no 
hard work by using others creative work freely.


Orhan works works against the interest of any creative and subsequently against the 
interest of the all creatives and subsequently our society and culture turning it into a 
free for all as long as you can pay to stay in the game.


Orphan works promotes property theft, I cannot imagine that the Copyright office 
would become the facilitator when it is your role to protect and uphold copyright laws 
as they are.


Orphan works is essentially industry trolls that we have sitting at our table trying 
negotiate ownership…..there is a fox in the hen house.


The registration of metadata at increased cost, both time and money, to the artist is 
nothing short of a SCAM, a means for collecting monies at the expense of creatives 
that will do little if anything to protect individuals rights from copyright violators. 


Instead of making creatives pay, the US Copyright office would do well to focus its 
efforts on upholding and facilitating prosecution of copyright violators.


I do not wish for anyone to be able to monetize my work without my permission or 
consent. This is tantamount to THEFT
I do not wish "the Next Great Copyright Act" to replace all existing copyright law.
I do not want to loose the Constitutional right to the exclusive control of my work.
I do not care to be pressured to register my work with comerical registries.
I do not wish to make my work available for commercial infringement by " good faith" 
infringers.
I absolutely do not allow my artwork be altered and copyrighted in anyone else's 
name.


If the Copyright office is to serve any purpose for creatives it must simply be to 
improve the nature of protection of the artist / creative and not the interests of 
industry pirates.


The new Copyright Act, Orphan works is truly an outrageously poor idea, I 
respectfully demand that the US Copyright Office put an end to these talks NOW. 


I thank you for reading my concerns and I am sure the concerns of many 







independent creatives who have contacted you.


Most Sincerely, Richard Holloway 








From: Richard E. Jarosz 


            6391 Blackberry Court 


            Gilroy, California, 95020 


To:      US Copyright Office 


            Orphan Works 


Wednesday, July 22nd, 2015 


Dear Sir or Madam; 


I have been a hobbyist Calligrapher for about 35 years. I have created numerous items in that time 
some may call artwork. I have not taken pictures of most of it, but now from what I hear is that 
someone could take credit away from the work that I've done, and sell it as their own without my 
knowledge. 


This would be a problem for many who struggle for a lifetime just to keep food on the table. Please 
keep the security for us to create our work and protect it from people who wish to gain from our 
struggle. Myself, I don't have the money to put down on a patent for every original piece that I 
create. I lose when I sell the piece, and many times give the piece away, where I cannot even pay for 
the supplies that I used to create it.  


In 35 years, I have not made a profit. I have done this art because I love to do it. If and when I can 
ever pay to get a piece copyrighted... I would hope that the Patent Office could secure that people 
would be prosecuted for using my art without my permission. 


Thank you, 


 


Richard E. Jarosz 


 








July 20, 2015 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 


RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


Dear Ms. Pallante and the Copyright Office Staff: 


I appreciate the opportunity to comment on the affects of the Copyright Act on my 
career as an illustrator. I’ve been an independent artist for the past thirty-six years and 
have built up a large body of work. Licensing the rights to my work is the primary way I 
earn a living. I write to ask for protection for my Copyrights and to prevent the 
establishment of central commercial clearing houses from managing and exploiting 
those rights.  


As an independent freelance artist, there are no safeguards in place for income 
stability, employer-provided health insurance, unemployment insurance, retirement 
plans or legal assistance. This is a challenge due to economic instabilities and internet 
digital piracy.  


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?  


The threat of loosing automatic Copyright protection for my work through the current 
Copyright Act if Orphan Works policies replace them.    


The prohibitive cost to register thousands of images, and the time to digitize those 
images.  


2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators? 


The high cost of legal fees to defend against infringement of Copyrights. 


The Orphan Works policies being proposed in Congress. 


3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators? 


Proposing registration of individual works (or even bodies of work) would be prohibitively 
time consuming to scan and prepare the images for registration and too costly for 
every freelance artist I know.  







For works not registered, we would loose our rights and the income generating ability 
those rights hold for us and our heirs.  


4. What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations? 


I allow fair use of my work for non-commercial purposes.  


5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 


Over the years, registering each new work with the Copyright Office would have been 
too costly but the fact that the work is automatically copyrighted without registration 
requirement has been a lifesaver in my business (monetarily and time-wise), thanks to 
the current Copyright Act policies.  


But switching to a system of registration with for-profit clearing houses, independent 
artists’ Copyrights would be left unprotected and vulnerable to exploitation. This kind of 
unfair scenario would most likely make it impossible for freelance artists to compete.  


How could we continue creating work that gets absorbed by large corporations 
making money selling those rights to the very clients we now work with, essentially 
undercutting our business? This is a seriously flawed proposal, which needs to be 
dismissed and never revisited. We need Copyright laws that protect independent artists 
and their creative work from exploitation.  


Intellectual property rights are created through a lifetime of study and time spent 
perfecting our craft. Please prevent the Orphan Works policies from taking away our 
Copyrights, current livelihood, the source of retirement income and income for our 
heirs.  


To allow for-profit clearing houses to manage artists’ intellectual property rights would 
be legitimizing digital piracy in the United States, as well as placing unreasonable 
burdens on independent artists in the time required to digitize their entire art collections 
and the prohibitive costs to register these huge bodies of work.  


Sincerely, 


Richard Jesse Watson








RICHARD P CHAVEZ                                                                                      07/ 22 / 2015 


6653 NEWCASTLE AVE  


RESEDA CA  91335 


 


To whom it may concern, 


 I would like to acknowledge that I do not want 2015 Orphan Works and Mass 
Digitization Legislation to pass.  I would like to protect the rights of visual artist. 


 


 


Thank you, sincerely, 


 


Richard P Chavez 


 


  








Richard Thaxton 
XT Illos, Owner / Illustrator 


mailto:gabagangagugma@gmail.com 
 


Maria Pallente 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff, 
 
 Thank you for the opportunity to share information on the impact the proposed copyright changes would 
have on me as an illustrator. I licensed work in the Small Press for a few years in the 90's. I've recently decided 
to look for more mainstream work, which is technically a hobby for now. I plan to grow the work into a 
profession. My lively hood would rely on the ability to sell licensing of my work and control where my work is 
displayed. While ther are issues with the current Copyright program, the direction this new proposal will not 
prove to be beneficial to my business. 
 
 My major concerns are: 


1. The expense incurred for registering every image that I have created. 
2. Loss of control of the licensing of my work to private for profit registrars. 
3. Loss of the full value of the licensing of my work to the private for profit registrars. 
4. Loss of control of  my work to corporations (i.e. publishers) and special interest groups. 
5. Copyright infringement through digital means. 


• While there is currently issues with copyright infringement, the proposed legislation based 
on Orphaned Works Legislation would open the door to and legalize copyright infringement 
by creating an environment for piracy to flourish. All someone has to do is simply claim that 
they attempted to contact the owner/artist but to no avail so they will now assume 
ownership. This is compounded with the possibility of digitally removing logos or 
watermarks put there by the artist. 


6. No one should be allowed to make simple edits to an artist's work and then claim them as 
derivative where they could then sell or license it themselves, leaving the artist completely out of 
the transaction all together.  


 
 This proposal for change has no benefits to the actual creator and actually restricts the already dwindling 
rights already in place. The reform that should be put in place should give the creator more direct control and 
clear consice avenues for recourse in the event infringement is made either corporately or privately. Proposed 
plans like this one will have an influence om the world. Imagine how it will be if there are no visual arts, no 
written words, no music and no creativity. The fear of having our creations stollen from us paired with taking 
away our ability to generate revenue will most certainly bring an end to our creativity. It will rob the world of the 
one thing this proposal seeks to control. 
 
Thank you for time. 
 
Richard Thaxton 
XT Illos, Owner / Illustrator 
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CONTEMPORARY DESIGN. FUTURE CLASSICS 
 


 
 
3 July 2015 
              
 
 
 
 
 
 
 Sir/Madam 
Please let the record show that I am not in agreement with any change to 
Copyright code that would allow an artists (unregistered) original design 
to be considered ORPHANED, and would allow others to use it to create 
“derivitive works”. I work long and hard to create new designs, and they are my 
STOCK IN TRADE upon which I rely for my living. Any law that would allow 
others to use my designs would legalize the theft of my property.  
 
Respectfully, Richard Townsend 
 
 
 
 
 
 
 


 
 


richardwtownsend.com  
243 INCREASE MILLER • KATONAH, NY 10536 • 914-232-5867 








To:  Copyright Office 
7/23/2015 
 
Ladies and Gentlemen,  
 
     I'm dismayed to hear that a bill is being considered to privatized copyright.  The purposed changes 
are burdensome to the artist, especially those who do not have the financial ability to pay for a 
copyright for everything they create.  Furthermore, with modern technology, it is possible for someone 
other than the artist to register the work before the artist can make the submission.  Therefore, the 
artist's rights are infringed and abrogated.  Accordingly please do not disband the Federal Copyright 
Office and allow for the privatization of the copyright process. 
 
        Respectfully, 
        Richard Frederick Wallace  








Rick Anderson    rickandersonart.com
601-278-5645 rickandersonart@yahoo.com
111 Moss Wood Lane, Clinton, MS 39056


July 22,  2015


U.S. Copyright
Orphan Works


Dear U.S. Copyright Office,


I am an Artist and  Children’s Book Illustrator for over 45 years. I have a Master in Arts 
Education from Delta State University, Cleveland, Mississippi.


Copyright is the basis on which I do business. Infringing on my work, without my 
permission,  is the same as stealing money. It is wrong, and should never be allowed.
Copyrights ARE the products that I license, as well as derivative works from my original 
paintings and illustrations, and my licensing and or selling my Art.


A large part of a design’s value is inherent in the copyright. No major company, i.e., 
Nike, IBM, Bank of America, Apple, would ever agree to having their logo infringed on.


My art is licensed. Copyrights allow me to certify it is my creative work. My creative art 
is legally protected from copyright infringement, which could damage my reputation and 
take potential income away.


Everything I create becomes a part of my business inventory. In the digital age, 
inventory is more valuable to artist than ever before.


Publishing can significantly increase it’s value. The more my images are published, the 
more value my work becomes, thus, increasing my income.


For anyone to use my images with or without my permission, is stealing, and infringes 
on my ownership of my art. 


As artists, we work hard creating our images. We will never agree to anyone using our 
images without our knowledge or permission.


Sincerely
Rick Anderson



http://rickandersonart.com

mailto:rickandersonart@yahoo.com






Ok. I've gone out and looked at this. The fix is going in but it’s not because anything is broke. It's utterly a threat to independent creatives and 
you'd best get moving the right direction on this because we’ll remember who tried to own us and how. This has been tried before and failed but 
now it’s being needlessly attempted again. The Truth is copyright protects us just fine now and that's the problem for the fat cats (big "Content Pro-
viders" corporate purveyors of artist product for corporate profit; Big "channelizers" who don't create but want to own creative outcomes with little 
or, in this case, NOTHING going to the artist). They're going to make getting copyright for creatives and their work expensive and difficult — then 
they're going to rape the unprotected of their intellectual efforts. For money. That's it. 








	
  
	
  
July	
  22,	
  2015	
  
	
  
	
  
Dear	
  Sirs/Madame	
  	
  
	
  
Thank	
  you	
  for	
  the	
  opportunity	
  to	
  share	
  with	
  you	
  my	
  comments	
  regarding	
  the	
  new	
  
recommendations	
  that	
  will	
  negatively	
  impact	
  our	
  current	
  Copyright	
  protections	
  of	
  
Visual	
  Art.	
  
	
  
I	
  have	
  been	
  a	
  professional	
  artist	
  for	
  30	
  years.	
  	
  For	
  the	
  past	
  25,	
  my	
  entire	
  source	
  of	
  
income	
  has	
  been	
  the	
  creation	
  of	
  my	
  oil	
  paintings	
  and	
  the	
  reproduction/sale	
  of	
  the	
  
original	
  works	
  in	
  limited	
  edition	
  print	
  form	
  and	
  by	
  making	
  the	
  images	
  available	
  for	
  
publication	
  in	
  other	
  applications.	
  	
  My	
  work	
  does	
  NOT	
  lose	
  its	
  value	
  upon	
  
publication.	
  	
  Instead	
  everything	
  I	
  create	
  becomes	
  part	
  of	
  my	
  business	
  inventory.	
  	
  
In	
  the	
  digital	
  era,	
  inventory	
  is	
  more	
  valuable	
  to	
  artists	
  than	
  ever	
  before.	
  
	
  
Copyright	
  law	
  is	
  not	
  an	
  abstract	
  legal	
  issue,	
  but	
  the	
  basis	
  on	
  which	
  my	
  business	
  
rests.	
  Our	
  copyrights	
  are	
  the	
  products	
  we	
  license.	
  This	
  means	
  that	
  infringing	
  my	
  
work	
  is	
  in	
  essence	
  stealing	
  my	
  income.	
  It's	
  important	
  to	
  my	
  business	
  and	
  the	
  
livelihood	
  of	
  my	
  family	
  that	
  we	
  remain	
  able	
  to	
  determine	
  voluntarily	
  how	
  and	
  by	
  
whom	
  our	
  work	
  is	
  used.	
  
	
  
The	
  new	
  legislation	
  or	
  new	
  copyright	
  provisions	
  will	
  not	
  only	
  adversely	
  and	
  
irrevocably	
  harm	
  my	
  ability	
  and	
  business	
  to	
  operate	
  as	
  an	
  artist	
  but	
  will	
  also	
  
devalue	
  my	
  work,	
  both	
  original	
  works	
  and	
  reproductions,	
  that	
  have	
  been	
  purchased	
  
over	
  the	
  years	
  by	
  my	
  customers.	
  
	
  
I	
  already	
  battle	
  weak	
  overseas	
  laws	
  that	
  allow	
  for	
  the	
  pirating	
  of	
  my	
  works,	
  please	
  
don’t	
  make	
  it	
  easier	
  for	
  organizations	
  and	
  individuals	
  to	
  do	
  this	
  here	
  in	
  the	
  United	
  
States.	
  
	
  
Thank	
  you	
  once	
  again	
  for	
  allowing	
  me	
  to	
  share	
  my	
  views	
  and	
  I	
  hope	
  that	
  you	
  will	
  
continue	
  to	
  protect	
  the	
  creative,	
  and	
  economic	
  rights	
  of	
  millions	
  of	
  American	
  artists.	
  
Our	
  livelihoods	
  depend	
  on	
  your	
  protection!	
  
	
  
Sincerely,	
  
	
  
	
  
Rick	
  Herter,	
  Artist	
  
	
  








To the U.S. Copyright Office: 
 
As a musician, songwriter, journalist and magazine editor, I’m deeply disturbed by 
plans to modify existing copyright law in such a way that would impose a serious 
financial burden on visual artists and allow unethical individuals and businesses to 
steal the work of professional artists. I work for a magazine that employs 
photographers and artists for various assignments, and I know that they work hard 
at their craft and deserve to be protected from copyright infringement. The 
proposed changes to the law would, in fact, make copyright infringement EASIER 
and seemingly eliminate penalties for infringement. I cannot imagine why your 
office would even consider these changes. I urge you to reconsider. 
 
Sincerely, 
 
Rick Hynum 
Editor-in-Chief 
PMQ Pizza Magazine 
Oxford, MS 38655 
 
 








Rick Jones 
6 Redondo Drive 
Poughkeepsie, NY 12603 
 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 
 
July 2, 2015 
 
To Whom It May Concern, U.S. Copyright Office~ 
 
It is with a sense of resignation that I must comment on Docket No. 2015–01, Copyright Protection for Certain 
Visual Works. I say resignation, as we have already addressed this issue twice as ‘Orphan Works’ legislation, and I 
thought that visual creators spoke loudly and strongly against any such change in Copyright laws as they now stand.  
 
I have been a freelance artist since 1985, graduating from Washington State University with a BS in Fine Arts, and 
from UC Santa Cruz with a graduate degree in Science Illustration (1996). For 30 years, I have honed my skills, (both 
artistic and business,) worked with clients and built up an inventory of commercial and fine art.  No one else had a 
hand in my original work, I have given up much to be able to pursue it in fact, as do most freelance artists. I, and 
most freelancers I know, often went without healthcare, new cars, and retirement accounts that many other people 
seek in their employment plans. What I do have is my work.  
 
I have paintings, graphic prints, pen and ink work, and digital content- I license some images, and when I do, it is a 
significant addition to my income. It follows that I fail to understand why I should be providing, free of charge, 
visual content to parties who have done nothing to create an interesting image. My skills and images are the result 
of years of hard work, and a unique perspective that is mine alone. I object strongly to the idea that once I create 
artwork and use it, that it then should be free to anyone else who cares to use it, whether that party be a business or 
an individual. 
 
I have worked for large publishing concerns (National Geographic, Scientific American), museums, small nonprofits, 
and sold art as a fine artist. What I have always known is that within whatever contract I signed, those images were 
mine to do with as I pleased, and if anyone used it without my explicit permission, they were doing so wrongly. 
Whether intentionally or not, they were stealing something that wasn’t theirs. Just as recording firms defend their 
rights against online sharing, just as large filmmakers pursue piracy issues, I was confident that if someone used my 
images without asking, I could pursue it with the vigor that I thought necessary to resolve the infringement issue. I 
have had to do so on several occasions, and copyright law has always been there for me, as the sole creator and 
owner of those rights.  
 
There is no copyright problem for visual artists…it is assumed that we own the images we create, registered or not, 
for as long as we live.  It is assumed no one can take our livelihoods, whether profitable or not, away from us 
without compensation or consent. In an increasingly digital world, this matters more than ever as search engines 
make all content available. This item under consideration, Copyright Protection for Certain Visual Works seems to 
be for the benefit of those businesses and private parties who wish to access the life’s work of creative people who 
have put their creative efforts on the line and have a more than reasonable expectation that they own the fruits of 
their labors, just as an small business would.  
 
Please reject this legislation. From my perspective, this rewriting of copyright law will be in effect sanctioning the 
seizing of my property by entities who have no right to it. 
 
Respectfully,  
Rick Jones 


 





		Rick Jones

		6 Redondo Drive

		Poughkeepsie, NY 12603

		U.S. Copyright Office

		101 Independence Ave. S.E. Washington, D.C. 20559-6000

		July 2, 2015

		To Whom It May Concern, U.S. Copyright Office~

		I have been a freelance artist since 1985, graduating from Washington State University with a BS in Fine Arts, and from UC Santa Cruz with a graduate degree in Science Illustration (1996). For 30 years, I have honed my skills, (both artistic and busin...

		I have paintings, graphic prints, pen and ink work, and digital content- I license some images, and when I do, it is a significant addition to my income. It follows that I fail to understand why I should be providing, free of charge, visual content to...

		I have worked for large publishing concerns (National Geographic, Scientific American), museums, small nonprofits, and sold art as a fine artist. What I have always known is that within whatever contract I signed, those images were mine to do with as ...

		There is no copyright problem for visual artists…it is assumed that we own the images we create, registered or not, for as long as we live.  It is assumed no one can take our livelihoods, whether profitable or not, away from us without compensation or...

		Please reject this legislation. From my perspective, this rewriting of copyright law will be in effect sanctioning the seizing of my property by entities who have no right to it.

		Respectfully,

		Rick Jones






Rick Lawler
2248 SW Vista Park Drive
Oak Harbor, WA 98277


Phone: 360-240-9059 ! FAX: 815-550-2832 ! E-mail: minref@gmail.com ! www.minref.com 


July 23, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave SE
Washington, DC 20559


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Visual arts have undergone tremendous changes in the past decade. Ways in which artists create
their works has changed, and is changing daily. Billions of photographs are taken each year, and
the rate is increasing. Protecting rights of works of art derived from said photographs is
becoming more and more difficult.


In order to promote one’s works, it is almost necessary to utilize the Internet and social media.
Doing so, however, places images at risk of theft, relatively easy theft at that. One may purchase
software to insert a watermark on posted photos; another may purchase software to remove those
watermarks.


One may attempt to increase protecting of visual art works by officially registering the work at
the Copyright Office, which requires payment of a fee. The inherent problem with this is that a
single image may be used in multiple art pieces, as well as derivative products. I can crop and
manipulate a photographic image and offer it for sale framed, on metal, on acrylic, on canvas. I
can take the same image and create products such as blankets, t-shirts, ceramic tiles, posters, post
cards, books...an almost limitless line of products. Were I to register each and every iteration of
my original image, the fees would soon bankrupt me. There is no guarantee that a particular
product will sell, and is a speculation. The public does not easily choose to purchase art; the
artist must build a reputation over time, and actively market his or her works.


The Internet has provided a potential outlet for marketing art. Those who need to purchase art for
advertising, illustration, etc. have a wide selection to choose from, with a range of costs from
pennies to thousands of dollars. There are web sites where all of the art is available at no cost. 


Protecting intellectual property created by various artists is of paramount importance. When I
take a photograph, the work has just begun. Hours of my time goes into creating something that
another person might buy. All-too-infrequently, I succeed in that endeavor. Any weakening of







my rights to my own works would be a disaster.


In the end, artists would cease to create art and the entire marketplace would suffer. Those who
need to utilize images and art would find a declining pool of choices, unlike today where that
pool is rapidly expanding.


Please take this into consideration. Your actions will affect the livelihood of many, many artists.


Sincerely,


Rick Lawler








July 14, 2015 


Seal Beach, California 


To Whom It May Concern: 


I have been a professional artist, designer and educator for over 45 years; I worked hard for my 
reputation and education and have always tried my best to be a credit to my profession, peers and 
country. 


I have designed dolls, collectibles, T-Shirts, Needlecraft and hobby Kits, numerous How-to articles for 
national magazines, 4 books on decorative painting and contributed to several others. 


My flat or “fine” art is in the collections of many celebrities and art enthusiasts across the USA and 
Canada and has even found its way to Europe. 


The wonderful thing about ART is that even as a “senior citizen” my art has continued to provide me an 
income (albeit supplemental) over the course of my life and now is critical to maintaining my 
independence. 


Over the years I have been faced with companies and individuals lifting my line art for use in and on 
their own products without my permission-only the threat of strong copyright laws and litigation has 
forced people to back down and desist from using my art freely for their financial gains. 


Very few artists can afford to fight either international copyright infringement or cases within our own 
country. 


Now it seems there is proposed legislation that might endanger our rights and royalties and even force 
us to register every piece of our work to prevent them from being “orphaned”. 


Another situation to build a bureaucracy and collect registration fees that we cannot afford. 


Our copyright has always been our signature and so should it remain. 


I do not create my work with a computer or electronic means, I draw and/or paint by hand each design I 
do; only then is it scanned into a digital form if needed. 


Anything on the internet is subject to copyright violations and we must be constantly vigilant to catch 
problems before they are out of hand. 


I implore you to consider carefully how many people will be negatively impacted by this new legislation, 
how any attempt at a copyright court will just further clog and complicate the judicial system and how 
offices of registration and similar complicated organizations will further stem the growth and freedom of 
the arts in the United States. 


We need to make it more difficult not easier for opportunistic people to steal or create derivative work 
from our art and designs. 







Part of my lifelong purpose has been to assist and educate people in making fine arts and design a viable 
career choice. 


With the arts finding less and less funding in the USA we must do everything possible to see that there 
are new generations of talented individuals continuing our rich heritage of creativity in the USA. 


Protecting their work for future generations is also a part of the legacy of freedom our country stands 
for. 


Please see that copyright laws are not changed to the benefit of thieves, opportunists and corporations 
who seek to make money on the work of others. 


Respectfully, 


 


Rick St dennis MFA 


Seal Beach, Ca 90740 








AM Studios – AMStudios.com – amstudiosyt@gmail.com 
812-606-1595        


 


July 22, 2015 


 


U.S. Copyright 


Orphan Works  


Dear U.S. Copyright Office, 


Greetings, I am a graphic designer, artist, and now an engineer that has up until now not had any 


concerns over the stability towards financial success in my career. I have been into the art trades for 


over ten years, and my engineering career has lasted 4 years now. The reason I come to you, is to 


discuss why I feel threatened by the Orphan Works Act. Copyrights have always gave protection over an 


individual’s work, no matter if it is art, or even the design for a car, it will and always should give the 


owner the right to sell their designs and help them meet their own goal. It is indeed the quintessential 


force that keeps us artists going. The impact of this new act is unjustified, as it takes away our own work, 


thus taking away its influence when it is available for purchase or another party wishes to get permission 


from the owner to expand the piece’s usage. Other companies today, go through the greatest effort to 


keep their work protected, they know the simple fact that if they are not asked for consent for usage of 


their work, and it is unlawful for the second party to proceed any further. I will conclude this discussion 


by saying this act only makes things go in reverse, as a whole nation, we need to stop doing these things 


and wasting energy in a time like what we live in where everything we can save matters. 


Sincerely, 


Riley Allen 








To whom it may concern at the U.S. Copyright Office, 


 


My name is Riley Fischer, and I am a citizen concerned about the Copyright Office’s 
ideas on reviving Orphaned Work laws. I feel that, while it may make things easier for corporate 
use of images and writing, it takes too much of an artist or writer’s protections away, leaving 
them open to legal shenanigans and stolen work. I ask you to think hard about the ideas in your 
report. 








425 N Mason Street 


Portland OR 97217 USA 


July 19, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101 Independence Ave. SE
Washington DC 20559-6600


Re: Notice of Inquiry, Copyright Office, Library of Congress


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


To whom it may concern,


I am an illustrator and graphic designer who has been working across a variety of different 
creative fields from advertising to picture books for over 20 years. I have spoken at numerous 
design conferences, published several books and had by my work showcased at galleries such 
as the Musée de la Publicité/Louvre.


I began my career specialising in Corporate Identity Design, an area in which design is spoken 
of clearly in terms of assets – with a value on the balance sheet. As my career continued, I 
began to focus on the creation of characters which I license to companies for their use on 
merchandise. The characters and artwork are licenced for a set period (usually two years) and 
we re-evaluate the terms at that point. For example, the client may wish to extend their rights 
so they can produce more merchandise and make it available in different regions.


Not all my work is this easy to understand, however. I have created many many images in the 
course of my career, which after their first usage may sit unused for a great many years until 
there is another opportunity for me to license it to another client or to produce it as a product/
print of my own.


As you can see, copyright law is central to my business. It is essential that I remain in control 
of my own copyrights and am able to licence it to whoever I choose, whenever I decide. I 
continue to work with clients I was initially commissioned by at the beginning of my career. 


That said, this is is a very unpredictable business without employer provided health insurance 
or retirement plans. It is incredibly worrying that the government would make it even harder for 
artists to make a living than it already is.


Copyright is a right that needs to continue to rest automatically with the creator.


Thank you,


Rilla Alexander


Rilla Alexander	 +1-971-276-4705 byrilla.com
rilla@byrilla.com







Congrats! Your business has grown to the limits of the free plan.    Grow your plan   or contact us for help.


Timesheet Details by Team
Rilla Alexander


Between March 01, 2015 and June 17, 2015


  Client Project Task Notes Hours Billed


Alexander, Rilla


01/03/15 Smile Dental Smile Dental Advertising Recruitment Ad on Seek.com.au 1.50


05/03/15 Smile Dental Smile Dental Advertising Recruitment Ad photo selection and
adjustment


0.50


04/04/15 Smile Dental Smile Dental Articles DUO May Illustration and send text 2.00


04/04/15 Smile Dental Smile Dental Facebook/Online April Blog/Facebook Illustrations and set
up


1.50


04/04/15 Smile Dental Smile Dental Facebook/Online April Blog/Facebook Illustrations and set
up


4.00


14/04/15 Smile Dental Smile Dental Advertising Pak Ad: Drink water like a fish 7.00


24/04/15 Smile Dental Smile Dental Facebook/Online Upload Facebook update, remove
Wolfgang's profile


0.25


11/05/15 Smile Dental Smile Dental Facebook/Online New Blog Post 1.00


12/05/15 Smile Dental Smile Dental Articles DUO June – new illustration, edit text,
set up June 1 blog post


3.00


12/05/15 Smile Dental Smile Dental Facebook/Online 2 new illustrations, upload to blog 3.00


10/06/15 Smile Dental Smile Dental Facebook/Online Add Dr Stuart Craig DUO article to blog
and FB


1.00


16/06/15 Smile Dental Smile Dental Advertising Update Pak Ad 0.50


16/06/15 Smile Dental Smile Dental Facebook/Online New Post ­ Stuart Craig 0.25


16/06/15 Smile Dental Smile Dental Facebook/Online Portrait of Stuart, update website 1.25


16/06/15 Smile Dental Smile Dental Facebook/Online July FB Illustrations and set up 2.50


Total 29.25  


ALL TOTAL 29.25  








July 17, 2015 


RE:  2015 Orphan Works and Mass Digitization/New U.S. Copyright Act 


 


To Whom It May Concern: 


My name is Rita Poore.  I am an artist in Delaware and practiced my profession for 5 
years now.  After years of instruction, workshops, educational sessions and 
materials, I have been selected for 4 juried shows and sold many of my paintings to 
both individuals and corporations.  I work in watercolor and in multi-media.  This is 
my job.  


Proposed changes in the U.S. Copyright Act will affect my livelihood and my 
potential earnings as an artist as well any other artist.  Our creations are OURS.  
Copyright Law is not an abstract legal issue.  It is the basis on which our businesses 
rest.  Our copyrights are the products we create and then license.  


The proposed changes to the Copyright Law infringe on our work.  It’s basically 
stealing our potential income.  Everything we create is part of our business 
inventory.  The right to determine how and by whom our work is used is vitally 
important to our businesses and our reputations as an artist. 


Our work does NOT lose its value upon publication and should not be available for 
use by the public unless the artist has been compensated.  In the digital era, 
inventory of our creations is more valuable to artists than ever before.  This is 
particularly true for the artist just starting out.  These changes in the Copyright Law 
make it possible for a corporation, business, anyone to monetize any work for their 
profit without knowledge or consent by the artist. 


I’m the profit margins of internet companies would greatly increase if they could 
just use anything they see published without having to pay for the creative work 
that went into something the companies see as potentially making them money. 


Artists do not usually have large law firms overseeing their rights.  Frankly, we as 
artists don’t have that kind of money.  Internet/Digital companies do.  Please don’t 
make artistic endeavors fodder for large corporation while the small business 
owner/artist works very hard to make it, only to have no control over their 
products.  


 


Thank You. 


 








Please keep copyright as is – protection for the author of the work. Artists will need someone to look 
after their rights. Otherwise, the foolishness of greed will wreak havoc and destroy the very concept that 
makes art great, which is creativity can flourish no matter at anywhere and anytime.  


In other words, with the ability of deep money pockets to steal all of our hard work, creativity will be a 
misfortunate event and those who want great entertainment will no longer have it at their fingertips to 
enjoy. Why? Because artists will not be party to their works being stolen and likely fight this oppressive 
law to steal our art (perhaps, to an extreme), while the flow of inviting works of art will dry up like the 
Mojave Desert. 


Please do the right thing and protect the copyright owner. 


 








RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for 
Certain Visual Works (Docket No. 2015-01)  
 
July 23, 2015 
 
 
To Whom It May Concern:  


 
Thank you for the opportunity to comment on the problems visual arts and artists face in 
the marketplace. I'm a professional artist and have been one for several decades full and 
part-time. I'm writing to impress upon you that for me, and for artists like me, copyright 
law is not an abstract legal issue. Copyrights are our assets. Licensing/selling them is how 
we make our livings. With copyright as it is, I and many other artists barely eke out a 
minimal living. I fear that many of the changes now being proposed by orphan works 
lobbyists would end the limited success I have had and shut it down completely for 
younger artists.  


 
 1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 


 
Publishers who demand that artists sign away their digital and other secondary rights 


as a condition of accepting work. Existing copyright law has opened the door to abusive 
business practices by permitting work-for-hire contracts. When these agreements are 
imposed on freelance artists, they deprive the artist of authorship and designate the 
commissioning party as the art's creator. The artist becomes a de facto “employee" for the 
sole purpose of forfeiting copyright, but receives none of the benefits of "legal" 
employment. The artist is treated as an independent contractor in every other way: 
covering overhead, supplying his or her own tools of the trade, workspace, training, and 
covering his or her own liabilities, retirement, insurances and other costs of business. 
Work-for hire undermines the very principles of authorship embodied in Article 1, 
Section 8 of the Constitution.  


 
2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?  


The two major challenges to copyright enforcement are a.) the high cost of legal fees 
in an infringement lawsuit; and b.) the orphan works policies now being proposed again 
to Congress.  


a.) Currently, the only way most illustrators can afford to sue an infringer is to find a 
contingency fee lawyer. In small market areas like where I reside and work that can be 
nearly impossible.  


b.) By limiting remedies, the orphan works proposals would  essentially create a “no 
fault” license to infringe. Without the deterrent of statutory damages and attorneys' fees, 
and without a permanent injunction against repeat offenses by the same infringer, this 
would act as an incentive for the infringer to exploit any uncredited (as some publishers 
are wont to do), and therefore effectively orphaned, images by other artists. In effect 
infringing artists’ work would be a rational, lucrative business decision. 







 
3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators? Expense, paperwork and time. Over the course of a career, a 
moderately prolific artist will produce thousands, or tens of thousands of works. To 
register those images, the artist would have to take thousands of hours to find, catalog 
and scan the works. And all this non–income-producing time would have to be taken 
from time that the artist would otherwise be using to create new work. To comply with 
the kind of provisions proposed in the Shawn Bentley Act, I would have to spend so 
much time and expense that the effort would effectively end my creative life.  


 
4. What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations?  
 


Like most artists, I sometimes use photographs and works by other artists as reference 
or inspiration. Regardless, my final, published work has always been the work of my own 
hands and distinctly my own style. I believe that recent legal decisions expanding fair use 
exceptions are all I and other artists need for our purposes. If so, then the original 
justification for orphan works legislation is unnecessary and the cause becomes simply a 
drive to permit the commercial infringement of copyrighted art by working artists. I 
believe that the orphan works crusade should be dropped and copyright law strengthened 
to "promote the useful arts."  


 
5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act?  
 


I am concerned about the claim in the Copyright Office's 2015 Report that there is 
already a "credible" visual arts registry that "functions as a 'hub' connecting registries in 
eighty-eight countries, and provides both literal and image-based searches." From what I 
can reasonably find, there is no such thing. Even if there were, the time and expense 
necessary to scan and catalog my works is prohibitive as noted above. 
 
I thank you for the opportunity to state my concerns. I hope they will be taken into 
consideration as future legislation is discussed regarding copyrights and artists’ rights. 


 
 


Sincerely  
 
 
 
Rob Davis 
 
I am a freelance artist having worked “for hire” in the comic book and publishing 
world for publishers like Marvel Comics, DC Comics and lesser known as well as 
illustration and design work for the gaming and niche publishing industry. 








US	
  Copyright	
  Office	
  
	
  
	
   I	
  am	
  writing	
  as	
  a	
  concerned	
  citizen	
  and	
  content	
  creator	
  about	
  the	
  proposed	
  
“Orphaned	
  Works”	
  changes	
  to	
  the	
  copyright	
  law.	
  I	
  am	
  worried	
  that	
  this	
  would	
  harm	
  
the	
  ability	
  of	
  burgeoning	
  artists	
  trying	
  to	
  make	
  a	
  name	
  for	
  themselves,	
  and	
  increase	
  
the	
  chance	
  of	
  larger	
  business	
  interests	
  taking	
  advantage	
  of	
  a	
  group	
  of	
  professionals	
  
that	
  are	
  already	
  struggling	
  financially.	
  	
  Please	
  do	
  not	
  change	
  the	
  law	
  such	
  that	
  the	
  
onus	
  of	
  proof	
  is	
  on	
  the	
  creator	
  and	
  not	
  the	
  infringer.	
  
	
  
Thanks	
  for	
  your	
  time,	
  
Robb	
  Epps	
  








I am writing to you regarding the 2015 Orphan Works and Mass Digitation Act. As a professional artist 
for over 50 years in both the commercial and fine art fields, a Signature member of both the New 
England and Pennsylvania Watercolor Societies and Artist member of the Salmagundi Club I urge you to 
disallow and refute this new act.  


To take away my right to copyright and control the reproduction of my creative invention is unjust. It 
must remain my decision who and how my art is to be used.  


The 2015 Orphan Works Act would allow others to profit from my artistic invention and essentially steal 
from me.  


My publication and distribution of prints of my work increases the value of all of my art. 


Therefore, this 2015 Orphan Works Act is a bad attempt to steal from every artist who is working to 
maintain his or her livelihood.   








Robert Cammack, Aspiring artist


July 21, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
Washington, DC 20559-6000
101Independence  Ave. S.E.


To Whom it may concern


I am an aspiring artist, whose dream is to one day become a well known artist among the online 
community. I'm writing today, to adress to you, the problems visual artists will face, in the new 
digital environment. Provided by the five questions that were given.


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic  artworks, and/or illustrations?


I draw art in my spare time, and should I wish to sell my art to people willing to pay for it, than I 
want to be the sole decider of that decision, as i've poured hours upon hours into creating my 
work. Some work I'd like to sell, while others won't be for sale. I plan on licensing my work once I 
become a seasoned artist, as my work now isn't near as good as others.


2. What are the most significant enforcemant challenges for photographers, graphic artists, 
and/or illustrators?


The cost of legal fees, the hassle of court related subjects, the cost of appeals, as well as the 
stress and heartache that comes with lawsuits and court cases. An infringer could possibly find a 
piece of art, slap his label on it and sale it, and with the new Copyright Act, large corporate 
companies would easily do this, get away with it and never be touched, as they have millions 
upon millions of dollars, and nothing the artist could do, would rule it in their favor.


3. What are the most significant registration challenges for photographers, graphic artists, 
and/or illustrators?


Aside from the consistant registration fees that comes from every piece of work, artists of all 
kind, will have trouble maining a steady workflow, while having to remember to register every 
picture they design, as in most cases, some artists tend to forget, or don't have time  in the 







sense. This potentially could lead to art theft, or art being lost by the artist, simply because they 
didn't remember to register.


4. What are the most significant challenges or frustrations for those who wish to make legal 
use of photographs, graphic art works, and/or illustrations?


Getting permission to legally use said artwork, regardless of the situation, as well as following 
Copyright law and keeping it in context. Copyright Infringement can occur, as the artwork could 
be tampered with.


5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act?


The system itself could become unjust over time, and artists could or may find themselves, 
losing out on hundreds to thousands of dollars. Artist organizations have not only failed artists, 
but have been swindling them right under their noses. They could then attempt to use this 
legislation, to swindle even more profit from the artist. And claim it as fair game.


Thank you for your time in reading this letter, and I'd like to request that visual art be expelled in 
future orphan works provisions.








July 22, 2015  


Maria Pallante Register of Copyrights U.S. Copyright Office 
101Independence Ave. S.E. Washington, DC 20559-6000  


RE: Notice of Inquiry, Copyright Office, Library of 
Congress Copyright Protection for Certain Visual Works 
(Docket No. 2015-01) To Whom it May Concern:  


My name is Robert Franklin. I own a greeting card company. 
Since 2007 I have produced products that have sold in 
stores all across the US.  


I am writing to address the problems visual artists face in the 
new digital environment.  


1. What are the most significant challenges related to 
monetizing and/or licensing photographs, graphic 
artworks, and/or illustrations?  


I work with freelance illustrators, they need to maintain 
revenue streams in order to make a living. The resale of their 
past images is part of their day to day way of doing 
business. My collection of work is a valuable resource that 
produces income for me and my family. Any attempt to 
replace our existing copyright laws with a system that would 
benefit internet companies would endanger their ability to 
make a living. Certain companies have already begun 
digitizing works without permission or financial compensation 
for the artists. Why would the government favor corporations 
like this instead of those who actually create new work?  


2. What are the most significant enforcement challenges 
for photographers, graphic artists, and/or illustrators?  


The very proposals the Copyright Office has made to 
Congress concern me. It is essentially a revised Orphan 
Works (OW) bill, but would be even worse. Orphan Works 







bills have been resoundingly opposed by artists since they 
first appeared a decade ago. A copyright law built on the 
foundation of orphan works law would allow internet 
companies to syphon off revenue from artists with the 
hopes of creating an even better revenue stream for 
themselves. There can be no bigger challenge for those who 
make a living creating new works than to have to compete 
with giant corporations that can get artwork free from artists 
and compete with them for their own markets.  


3. What are the most significant registration challenges 
for photographers, graphic artists, and/or illustrators?  


The proposal to reintroduce registration would become 
another financial burden for artists. No matter how little 
registries might charge in the beginning, like banks, they 
would soon begin to introduce charges and fees that would 
grow as they gain a greater and greater competitive 
advantage over freelance artists. Anyone who says this 
won't happen is not living in the real world. In the end, if the 
government succeeds in passing this legislation, the end 
result will be that artists will find themselves paying through 
the nose to maintain their images in somebody else's for 
profit registries. As for the images artists can't afford to 
register, or those they can't find the time to register, or those 
they can't find decades old metadata to register will all fall 
into noncompliance and a lifetime of images created at great 
expense and effort will be free to be exploited by others.  


4. What are the most significant challenges or 
frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations?  


In most artists work they make fair use of photographs and 
other graphic artworks for reference but that is about all.  







5. What other issues or challenges should the Office be 
aware of regarding photographs, graphic artworks, 
and/or illustrations under the Copyright Act?  


The kind of system the Copyright Office has proposed to 
Congress seems all too familiar to me. Artists have already 
seen their foreign reprographics royalties diverted away from 
them for at least 20 years. I fear this is exactly what is going 
to happen with the proposals the Copyright Office has made 
to Congress.  


To prevent this unjust conflict of interest, it is imperative that 
no artists group that supports this legislation be allowed to 
receive any financial benefit from the creation of copyright 
registries or notice of use registries. These artists 
organizations have failed artists and should not be allowed 
to use this legislation to profit even further off the artists they 
were created to help.  


I thank you for reading my letter and I ask you to 
recommend that visual art be excluded from any orphan 
works provisions Congress writes into the new 
copyright act.  


Thanks,  


Robert Franklin 


	
  








Robert Hunt Studio
107 Crescent Rd
San Anselmo Ca 94960


To whom it may concern


I am writing to express my serious concerns with the proposed legislation regarding changes to 
the current copyright law, in particular the area of “orphan works”.
My qualifications to write this letter are that I have been a professional illustrator for 35 years, 
and worked for every major publisher in the United states, as well as most magazines, 
advertising campaigns, and motion picture design. I also teach professional practice at the 
California College of the Arts, where I am an Associate Professor.


1. What are the most significant challenges related to monetizing and/or licensing photographs, 
graphic artworks, and/or illustrations?


 In the digital age, infringement is a problem for creators of original art such as myself- but this 
problem would be far outweighed by the problems created by the proposed legislation, which 
would make it very difficult or impossible to sell reproduction rights to clients with a guarantee of 
exclusivity of use. My business involves creating custom made imagery for clients. I then license 
reproduction rights to them, while retaining the rights that I do not sell. Sometimes this involves 
future sales of the work to third parties, in my own case it more often involves additional sales to 
the original clients, for example, I may be hired  to make a cover for the hardback cover of a 
book, later I would sell rights for the paperback, large print edition etc to the publisher. All of 
these would be severely impacted by the proposed legislation.The current law makes it possible 
to sell these rights to clients with a reasonable assumption of exclusivity, because the penalty 
for infringement deters infringers from using my work, which in turn gives a reasonable 
assumption to the client that the work is not being used elsewhere.


2. What are the most significant enforcement challenges for photographers, graphic artists, and/
or illustrators?


I have not had a serious problem with infringement because of the penalties currently 
associated with it, which act as a deterrent. The proposed legislation would be an enablement 
for infringers, both the occasional good, and the unfortunately much more common bad actors.


3. What are the most significant registration challenges for photographers, graphic artists, and/
or illustrators?


Under the current system, registration works well. It is easy and a streamlined process.


4. What are the most significant challenges or frustrations for those who wish to make legal use 
of photographs, graphic art works, and/or illustrations?


In my experience these frustrations are minimal, and certainly not significant enough to warrant 
the proposed changes. If I need to use a photo for reference in my work  I generally shoot my 
own, or pay for use of a stock photo, or obtain permission for it’s use.
 Clients often seek out professional artists like me when they cannot find exclusive rights to an 
existing image. Weakening the deterrents to infringement to payment for use would simply 







inspire clients to infringe and pay later. The proposed legislation would potentially decimate my 
business.


5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act?


This proposed legislation would in effect force me to compete with a virtually free version of my 
own work. My work is currently all over the internet, and could easily be infringed by a bad actor 
who could claim a good faith effort was made to find the author. Artists such as myself could find 
it virtually impossible to compete with artwork that could be freely infringed with a penalty that 
would not act as a deterrent.


Furthermore, the deterrent prevents an artist’s work from being used in ways that one might not 
approve. For example, if a tobacco company infringed ones work under the proposed 
legislation, one might only be able to recover payment (eventually) but the work would be used 
for something that the artist would have never agreed to. Infringement penalties need to be 
harsh for this reason- as a deterrent. Please also note that we are talking about significant fees 
here- because I work in mass communication, most of the fees would not be able to be handled 
in a small claims court.


There are currently hundreds, perhaps thousands of working illustrators, and thousands more 
studying to become illustrators in college. The proposed legislation could devastate the future 
careers of both groups. I urge the copyright office to balance the position of those, such as 
myself who create original intellectual property, against the desires of those who want to 
decriminalize infringement. Please understand that the future of the visual culture and the lives 
of thousands of visual arts professionals are in your hands.


Thank you for your time
Sincerely


Robert Hunt
www.roberthuntstudio.com


r@roberthuntstudio.com



http://www.roberthuntstudio.com

http://www.roberthuntstudio.com






Robert L. Bowden
121 Elysian Street
Pittsburgh,PA 15206-4413
412.363.2081


email: robertbowdenpaintings@gmail.com


U.S.Government Copyright Office
Washington D.C.
July 20, 2015


To whom it may concern,
My career as a professional artist began in 1954 when I graduated from Carnegie Institute of 
Technology, now Carnegie Mellon University. Since that time with the exception of 2 years of 
military service I have made my living as a professional artist and in the process have created a 
substantial body of both commercial and fine art.


Even though i am now in my 80’s I am continuing to create paintings and profit from earlier 
works that I maintain copyright.


I have 4 books published of my work. My paintings are in 4 museum permanent collections.
I have been awarded prizes for both my fine art and commercial work. My art has been a full 
time profession and copyright a very crucial element in the respect of my client relationships.


I am appalled that a change in the copyright law has been proposed. We artists create 
something personal and new every time we make work. It is our product. We own the right to 
say who how and when it is used. It is a “bread and butter”. issue. And when our work is 
published is has always been recognized as more valuable rather than less. An artists inventory 
is just as important as any other inventory. And now in the digital era it becomes even more 
important to us.


I respectively ask, please do not take away our right to control our creativity. 


Sincerely,
Robert L. Bowden  



mailto:robertbowdenpaintings@gmail.com






Submitter:   Robert M. McLean, Jr. Darlington, Maryland USA   July 18, 2015 
 
ACTION: RE:  Notice of Inquiry. 
 
LIBRARY OF CONGRESS  /  U.S. Copyright Office  [Docket No. 2015–01] 
 
Copyright Protection for Certain Visual Works 
 
As a fine artist, photographer, and citizen of the World and the United States of America I have enjoyed 
the protection of my intellectual and artistic properties. As the owner of a small business founded on these 
activities, I am acutely aware of the potential for this proposed legislation to erode what rights I enjoy, 
make it difficult and more expensive to register these copyrights, and increase the potential for theft and 
re-sale of my properties by third parties. 
 
No doubt this change is under proposed legislation for at least two reasons, one of which is the explosion 
of digital media and the hysteria and desire (not requirement) of third parties to digitize and present 
privately owned material to a world audience either for profit, or non-profit purposes. The obtaining of 
permission for use of these works has been difficult, and somewhat impossible in certain cases, and that is 
as it should be, for this is how our rights to property are preserved. 
 
Should any party wish to reproduce intellectual or artistic properties, and find it too difficult, then they 
always have the option of commissioning or creating properties by themselves to fit their needs. If they 
find this difficult, then perhaps they would begin to appreciate the occupation of being an artist or 
photographer, and understand that their body of work is actually worth the work and expense of obtaining 
permission to use said works. 
 
In our society the artist, in many cases, is marginalized, and in some cases the protection provided by 
current copyright law protects his livelihood, and makes it possible to thrive through his ownership of 
their creations. Anything that erodes protection, or is impossible or very difficult to comply with in order 
to retain that ownership seems to challenge the premise or intent of the intellectual property clause in the 
US Constitution Article I, Section 8, Clause 8. 
 
The second reason that this change may be under consideration is the idea of downsizing or eliminating 
entirely the capacity for the US Copyright Office to act as a clearinghouse for registration activities. It 
becomes obvious as I age that government is eager to disburse itself from the burden of function entirely 
wherever possible, a shameful development of a slothful society, and to shift the financial and additional 
recording burden onto the person protected to potentially re-submit all previously settled submissions to 
an outside party, that no doubt will increase registration costs as a function of everyday business. 
 
I vote for a minor tweaking of what exists already, and not wholesale reform of a system that has been 
working to protect our artistic properties. 








Dear Senator, 


 I must HIGHLY encourage you not to allow this new copyright bill to pass. If my sources are 
correct (and I have no reason to doubt them) this proposed bill will lead to severely high amounts of art 
theft, as well as make it nearly impossible for artist to make any money off their work. Speaking as a 
budding artist, I and many others are rather upset about this, for good reason. I REALLY wouldn’t like my 
work to be stolen and/or misused. So please sir, don’t let this bill pass. 


Sincerely, 


Robert M. 








ROBERTMEGANCK	
2
	 DESIGN   ILLUSTRATION


	 www.meganck.com
	 robert@meganck.com


3136 French Hill Drive . Powhatan VA 23139 . 8 0 4 . 9 3 7 . 3 1 6 9


Dear Copyright office.
I am an illustrator. I make my living by selling the rights to reproduce my work in magazine, newspapers, 
books, etc. If you change the copyright laws and make it easy for someone to reproduce my work with-
out my permission, I will lose my livelihood. Please don’t allow this to happen.


Robert Meganck


Date: 	 7/21/15








1. What are the most significant challenges related to monetizing and/or 
licensing photographs, graphic artworks, and/or illustrations?  
 


Mostly, it’s finding the audience for your work.  The internet is a 
massive place, filled with talented individuals, and making your work 
stand out for it’s intended audience is difficult 


 
2. What are the most significant enforcement challenges for photographers, 
graphic artists, and/or illustrators?  
 


Sites such as 9gag, who often post cropped and uncredited images 
online, leaving the artist with zero credit for their own work.  Such 
websites break current copyright laws with impunity, and need to be 
stopped.  Behind that are companies such as Hot Topic using digital art 
as the source of art for their overpriced T-shirts, making money off of 
artists by stealing from them 


 
3. What are the most significant registration challenges for photographers, 
graphic artists, and/or illustrators?  
 


None that I can think of 
 
4. What are the most significant challenges or frustrations for those who wish 
to make legal use of photographs, graphic art works, and/or illustrations?  
 


The fact that they have to ​support the artist’s wellbeing(!) in order to get 
art(!) noooooo.  ​This is sarcasm.  Often times it’s finding the original 
artist if they wish to credit them. 


 
5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 


 







Art belongs to it’s maker.  It’s not okay for an artist to need to register 
every thought that translates from their head to the page on threat of 
losing it.  Those thoughts belong to us, the creators and builders.  Artists 
deserve credit, not hoops to jump through. 








I create art as a living,. I am totally against any law that can allow the copyright on my work to be 
compromised and my work stolen. Ray Hendershot AWS. NWS. PWS. PWCS ISAP.








Sirs


As	
  an	
  independant	
  artist	
  and	
  writer,	
  my	
  past	
  work	
  is	
  a	
  vital	
  asset	
  to	
  my	
  family.


The	
  legal	
  changes	
  proposed,	
  that	
  would	
  shift	
  the	
  registry	
  of	
  crafted	
  work	
  to	
  a	
  
commercial	
  registry,	
  are	
  onerous	
  and	
  detrimental	
  to	
  the	
  creative	
  process.


Even	
  the	
  idea	
  of	
  ‘orphaning’	
  existing	
  work,	
  is	
  destructive	
  to	
  the	
  basic	
  reasons	
  for	
  
copyright	
  protection.


As	
  protections	
  exist	
  now,	
  I	
  have	
  to	
  do	
  my	
  own	
  searches,	
  or	
  rely	
  on	
  word	
  of	
  mouth	
  
from	
  business	
  and	
  friends	
  to	
  track	
  use	
  of	
  my	
  work.	
  How	
  much	
  more	
  burdensome	
  to	
  
Cind	
  every	
  piece	
  of	
  work	
  that	
  I	
  have	
  ever	
  produced	
  is	
  planned	
  as	
  a	
  separate	
  exercise	
  
in	
  paperwork	
  registration,	
  or	
  else	
  it	
  is	
  simply	
  taken	
  away	
  from	
  me.


Please	
  do	
  not	
  follow	
  this	
  path.


Sincerely


Raymond	
  F.	
  McCaughey
Canonsburg,	
  PA








Corruption of the US copyright law 
 
I am writing as a professional artist who is appalled at the rewrite of the copyright 
laws.  Are all laws now for the benefit of corporations?   Does the individual not have 
any rights any more?  I have a degree in Horticulture, a member of the American 
Society of Botanical Artists as well as the Guild of Natural Science illustrators, and 
have been a botanical illustrator for over 25 years.  It has been helpful to me that my 
illustrations have been protected with our copyright laws whether they have been 
registered or not.  That should be the basic right of all artists and inventors. 
 
It appears that the laws are now being changed for the benefit of the corporate 
entities and the Internet, which is very wrong.  We depend on the copyright laws to 
protect our work.  We don’t have lots of money to spend on commercial registries or 
filing lawsuits, and we should not have to do that anyway…it is our work and our 
right to say who gets to use it and who doesn’t.  Our lively hood depends on that.  
Why that is so hard to understand I don’t know but why would you even consider 
taking that right away or making it so complicated and such a hardship for us as 
individual artists to keep what is ours.  It is criminal the changes to the copyright 
laws you are contemplating. These works of art are ours to do with what we want 
and not be poached by Google or by who ever feels they would like to use it without 
paying royalties for it.   If you worked hard on an invention or a masterpiece of 
artwork how would you feel if anybody could just take it and make money using it 
without paying you.   The new law changes are in effect stealing from us artists. 
 
Our work does not loose its value if published…who ever said that is frankly an idiot.   
I do hope you will reconsider this new version of the law. Don’t bow to those that 
want to take our artwork away for their own profit and not pay the originators for 
the privilege.  I don’t think you would like somebody to profit off your ideas without 
your knowledge… 
 
Rebecca Brown-Thompson…. 








My name is Rebecca Cloe. I am a digital artist.  Since 1996 I have produced and published well over 500
images which are marketed online. I am writing to address the problems visual artists face in the new digital
environment.


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic
artworks, and/or illustrations?


As a freelance artist, I need to maintain revenue streams in order to make a living. The resale of my past
images is part of my day to day way of doing business. My collection of work is a valuable resource that
produces income for me. Any attempt to replace our existing copyright laws with a system that would benefit
internet companies would endanger my ability to make a living. Certain companies have already begun
digitizing my work without my permission or financial compensation. Why would the government favor
corporations like this instead of those of us who actually create new work?


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators?


The very proposals the Copyright Office has made to Congress concern me. It is essentially a revised
Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been resoundingly opposed by
artists since they first appeared a decade ago. A copyright law built on the foundation of orphan works law
would allow internet companies to syphon off revenue from artists with the hopes of creating an even better
revenue stream for themselves. There can be no bigger challenge for those of us who make our living
creating new works than to have to compete with giant corporations that can get artwork free from artists and
compete with us for our own markets.


3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?


The proposal to reintroduce registration would become another financial burden for artists. No matter how
little registries might charge in the beginning, like banks, they would soon begin to introduce charges and
fees that would grow as they gain a greater and greater competitive advantage over freelance artists such as
myself. Anyone who says this won't happen is not living in the real world. In the end, if the government
succeeds in passing this legislation, the end result will be that artists like myself will find ourselves paying
through the nose to maintain our images in somebody else's for profit registries. As for the images we can’t
afford to register, or those we can't find the time to register, or those we can't find decades old metadata to
register will all fall into noncompliance and a lifetime of images created at great expense and effort will be free
to be exploited by others.


4. What are the most significant challenges or frustrations for those who wish to make legal use of
photographs, graphic art works, and/or illustrations?


In my work I make fair use of photographs and other graphic artworks for reference but that is about all.


5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks,
and/or illustrations under the Copyright Act?


The kind of system the Copyright Office has proposed to Congress seems all too familiar to me. Artists have
already seen their foreign reprographics royalties diverted away from them for at least 20 years. I fear this is
exactly what is going to happen with the proposals the Copyright Office has made to Congress. To prevent
this unjust conflict of interest, it is imperative that no artists group that supports this legislation be allowed to
receive any financial benefit from the creation of copyright registries or notice of use registries. These artists
organizations have failed artists and should not be allowed to use this legislation to profit even further off the
artists they were created to help.


I thank you for reading my letter and I ask you to recommend that visual art be excluded from any orphan
works provisions Congress writes into the new copyright act.


Thanks,


Rebecca Cloe







Rebecca Cloe








July 22, 2015 
214 Newport Drive 
Severna Park, MD 21146 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000  
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Register of Copyrights: 
 
My name is Rebecca Evans. I have been a professional artist since 2001.I have produced 
illustrated works in the fields of Graphic Design and Illustration for publishing and 
licensing markets, as well as for businesses. 
 
My work has an international scope with my children’s books being sold all over the 
world. I produce hundreds of illustrations a year, from sketch and concept creation to the 
finished works, created both digitally and traditionally. 
 
Eighty-five percent of my income is derived from the transfer and sale of copyrights to 
my art. The remainder is from the sale of original pieces or limited edition prints. 
 
As a freelance illustrator, I need to maintain revenue streams in order to make a living for 
wage. Copyrights are the means of producing this income in a reliable and lucrative 
manner. Allowing infringement of my art is the same as removing my ability to pay my 
bills, feed my family and maintain a home.. Any attempt to replace our existing copyright 
laws with a system that would benefit third party companies would endanger my ability 
to make a living. Providing a legal way for big business to use my work without payment 
to me, or my permission would jeopardize continued ability as a business to remain 
profitable. An artwork’s inherent value is in the copyright. GE, Coca Cola and Kraft 
would definitely be upset if the right to their intellectual property was removed or 
compromised. 
 
The very proposals the Copyright Office has made to Congress concern me. It is 
essentially a revised Orphan Works (OW) bill, but would be even worse. Artists have 
resoundingly opposed Orphan Works bills since they first appeared a decade ago. A 
copyright law built on the foundation of orphan works law would allow Big Business to 
siphon off revenue from artists with the hopes of creating an even better revenue stream 
for themselves. There can be no bigger challenge for those of us who make our living 
creating new works than to have to compete with such giant corporations wanting to get 
artwork free from artists and compete with us for our own markets.  







 
The proposal to reintroduce registration would become a huge financial burden for artists. 
No matter how little registries might charge, with an inventory spanning over three 
decades work, hundreds of individual pieces, would add up to a huge amount of money. 
In the end, if the government succeeds in passing this legislation, the end result will be 
that artists like myself will find ourselves overburdened with huge fees to register in the 
proposed for profit registries. As for the images we can't afford to register, or those we 
can't find the time to register, or those we can't find decades old metadata to register will 
all fall into noncompliance and a lifetime of images created at great expense and effort 
will be free to be exploited by others. 
 
 
I in no way welcome any entity monetizing my artwork without my knowledge or 
consent, nor any hope of payment or regress for infringement. 
 
I ask you to recommend that any orphan works provisions be removed before Congress 
writes a new copyright act. 
 
Sincerely, 
Rebecca Evans 








Dear Copyright Office, 


 I am a science illustrator and graphic designer based in New Haven, CT.  As a young professional in 


visual art, the passing of an Orphan Works act would severely hinder my ability to do business.  Today, it’s 


virtually impossible to attract attention and work in this field without having a prominent online presence, 


which of course involves having a digital portfolio.  I also sell my work as prints, t-shirts, and other products 


using Redbubble.com.  So you see, having my work online is an important part of my income, and it concerns 


me that others could potentially use it without reimbursing me and have the law on their side.  I feel strongly 


that there is no case where a person or corporation should be able to use my work for free if I have not 


chosen to distribute it as such.   


 When a client commissions me for a piece, I sell them whatever usage rights they choose but retain 


the copyright myself so I can use the piece for self-promotion and, where applicable, for making prints and 


other products to sell.  My work does not lose its value after publication – I can and do continue to make 


money from it.  Many illustrators handle their business like that.  It’s a model that works for us, and the Next 


Great Copyright Act will threaten that.  Please consider the needs of independent artists and do not allow this 


act to pass. 


 


Sincerely, 


Rebecca Gelernter 








To whom it may concern- 
I, as a working artist URGE Congress to support fair legislation and protect the 
rights of artists work. Artists exist based upon the the sale and resale of their own 
images-and if that right is stripped from them- or the process by which we will 
need to claim those images( images we should OWN inherintly) becomes 
prohibitively difficult for an individual creator- it would be a grievous injustice. 
Please support fair copyrite legislation! Protect the artist from the theft of their 
work by large companies. 
yours sincerely- 
Rebecca Leveille-Guay 








There is no need for "The Next Great Copyright Act" to replace all existing copyright law. 
 
This law, if passed, would void our Constitutional right to the exclusive control of our work. 
 
It would "privilege" the public's right to use our work and that is wrong for someone else to 
profit from the work of an artist without their permission. 
 
It would "pressure" you to register your work with commercial registries – this is wrong – again, 
others profiting from your creative process. 
 
It would "orphan" unregistered work – the artist should retain copyright automatically, as it is 
now.   
 
It would make orphaned work available for commercial infringement by "good faith" infringers – 
again WRONG, No one should be able to use your work without permission.   
 
It would allow others to alter your work and copyright these "derivative works" in their own 
names, this again is WRONG.   
 
This new copyright law if passed will affect all visual art: drawings, paintings, sketches, photos, 
etc.; past, present and future; published and unpublished; domestic and foreign. As artists we do 
not support this new law.  We cannot allow our rights as artists to be taken away for the profit of 
other larger business concerns.   
 








 


July 21, 2015 


Maria Pallante 
Register of Copyrights 
US Copyright Office 
101 Independence Ave. S.E. 
Washington DC, 20559-6000 


 


RE: Notice of Inquiry, Copyright office, Library of Congress 


Copyright Protection For Certain Visual Works  (Docket No. 2015-01) 


 


To whom it may concern, 


 I have read the proposed changes to the existing copyright law and it troubles me.  I am 
married with two kids, two part-time jobs, and a few meager late night hours which I labor in to 
make my dream of being an illustrator come true.  However, if the Orphan Act does indeed 
become a bill, and frighteningly possibly a law, then I have to wonder if it will be worth my time 
to realize this dream. 


 Imagine that you spent hours and hours designing your dream house.  You poured the 
foundation.  You built and painted the walls, hung your name on the front door,  proud of all 
your hard work and the beauty of your dream realized.  Now imagine a stranger walks up, 
erases your name off the door, and hangs up his own.  Then sticks a “For Sale” sign out front, 
and there’s nothing you can do about it.  In essence, I believe that’s what will happen if these 
proposed changes come to pass. 


 Under existing copyright law, my existing and future creations belong to me and I get to 
choose who I sell rights or give permission to.  I don’t like the idea of a future where I am doing 
all the study, the how-to’s of illustration, the late nights, the revised pieces just to have anyone 
with a basic understanding of Photoshop wipe my name off and profit from all the hard work 
I’ve spent the time and effort to do.  Illustration is a highly competitive field, and unless you’re 
currently making a decent living wage from the sale of your work litigation to prove ownership 
is likely out of most fledgling artists budget plans.   


 I’m already unhappy about the fact that my secondary publishing rights can be infringed 
upon, or currently legally withheld by companies and I won’t ever see a dime.  If someone 
records a song by any singer, past or present, they need permission and they have to pay for 
the right to do so if they want to make money off the sale of it.  Why should artwork be any 
different? 







Now I realize that at the moment I’m an art nobody.  But I have every intention of being 
an art somebody one day.  For all you or I know I could be the next Mary GrandPré.  If I do ever 
achieve a lasting success in this field, I would like to know the US Copyright Office is protecting 
my business interests and not the interests of people and/ or companies who would rather 
steal my hard work from me than pay for it as they would expect to have to do in any other 
business dealing. 


Thank you for your time, 


Rebecca Hirsch   


 








To whom it may concern, 


I am a professional artist and author and I am 100% self-employed. As copyright stands right now, I am 
able to rest assured my works are protected under copyright without registration. If the law is changed 
to require registration I would be put out of business due to the cost and effort of having to register 
every single piece of artwork I create.  


Please do not pass any law or other regulation that makes unregistered works into “orphan” works. You 
will be working against the very artists who are working so hard to create those works. 


Thank you, 


Rebecca Lexa 


Portland, OR 








To whom it may concern: 
 
I support an artist’s right to maintain ownership and control through existing copyright laws how their work is 
managed and distributed.  
 
People do not work for free whether it is for a corporation, government agency, small business, etc..  We 
depend on our paychecks.  Artist’s creations generate their paychecks.  Artists are entitled to controlling their 
assets (and their livelihood) and should be able to decide the destiny of their work and control the ability to 
support themselves and their families. 
 
I am requesting that proposed changes to the copyright laws be rejected.  Any changes to the law, without 
significant input from the artists and creators that are so greatly impacted by the changes, can only be unfair, 
biased and only support one purpose, which in the case of the proposed copyright changes, is grossly 
inequitable. 
 
Respectfully, 
 
Rebecca Lucero Becker 
90 Deer Run 
Fremont, NH  03044 
 








 


 
Catherine Rowland 
Senior Advisor to the Register of Copyrights 
U.S. Copyright Office 
crowland@loc.gov 
 
 
Dear Catherine Rowland, 
 
 I’m writing in regards to Orphans Work Copyright act.  
  
 First off, I’m not a professional artist. I do not have the specific answers to the questions you 
posed to the art community. 
  
 That said, I did attend college with the intention of becoming a professional artist, and I have tried 
for years to make that dream a reality. However with the cost of living vs. the difficulty of making it in any 
artistic field... it has in no way been easy. Still, it’s what I love, so I keep trying.  
  
 That’s why when I came upon information about this Orphaned Works thing I was horrified. This 
field is already ridiculously hard to break into. If you take away one of the few sources of income coming 
to artists, then why even Attempt to make a career of it? It’s said that this act is an attempt to work towards 
the publics best interest. How is it in the publics best interest to make any artistic endeavor that much 
harder? To make it that much less desirable to pursue an artistic career because you Know you will never be 
financially sound?? That does not help the public, it simply means that there will be less sharing of artwork, 
less creation of artwork, and generally less of an artistic presence in the US at large. 
 
 As I said, I’m not a professional artist. I cannot speak to what challenges this poses to them. But as 
someone that once had that dream, I can only tell you that this act would cause people like me, and all the 
future ’starving artist’ that would have made a go out of it, to avoid artistic careers altogether. And that is in 
No Way towards the publics greater good.  
 
Thank you for your time, 
R.Merry 
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Rebecca Pearson


rebeccap004@gmail.com


July 17, 2015


U.S. Copyright 
Orphan Works


Dear U.S. Copyright Office,


I have sat on this letter for weeks, unsure how to put exactly into words that would help 
you understand the importance of keeping ownership of what I created and own 
originally, and keep its control in my hands. 


I am not a natural artist born with skills, I have taken classes and college courses over 
the years, self taught. Within the last few years I have decided to take my work and to 
put it on Print on Demand sites such as Cafepress and Zazzle to sell my designs, 
artwork and photos. 


Prior to this time, my ongoing interest in art made me aware of the theft of artwork that 
has been going on since the internet became wide spread. (We do know art theft was 
going on before this time).


Anything I draw, paint, digitize, store or create, should in fact, be without question mine. 
Any time I post an object to the internet, I am carefully considering where and how it is 
posted. I know there is “risk” others will see it, and believe it is okay to pilfer and 
reimagine for their own use. 


This is where they are wrong. Everything I create, a photo of my family, a drawing of a 
bird, a webpage with my personal background pages, logos, etc.,  comes at a personal 
cost of my time, energy and creativity. Even the equipment and media I use comes at 
some personal cost to me. It does not lose value at publication, if anything it enhances 
the value by bringing it to a wider audience and making my pieces more desirable. This 
gives me the ability to sell and earn profit from my work.


When I create a design it becomes part of my portfolio, a personal design library that I 
can sell or keep should I decide.  The copyrights on my art protect me from losing my 
value as a designer in the public! My basic rights to my images give me the right to keep 
earning and not lose earnings because of theft of my image, and it becoming 
reimagined by someone who has no right to it. 


I have seen the damage and toll to earnings of theft of images on others and as a 
person struggling to make a presence in the world of design this theft could damage me 
and make it impossible to follow my dreams to create designs. I only need to know my 
government is protecting me (as it has been) and not helping others to my personal 







business inventory and to my potential earnings. To me, this is not an legal issue up for 
discussion but is the basis the foundation for my business. My work, is my work, no 
matter when I created it, no matter where it is stored or published or shown. 


Sincerely, 


Rebecca Pearson








Dear Sir or Madam: 
 
Frankly "The Next Great Copyright Act" should NOT be approved. Why? It would void our Constitutional right to have 
exclusive control of our work. In my humble opinion – our 'work' equals our mental creativity, our personal design and 
creations, our talent. 
 
It would allow others to alter our creations and allow someone else to claim them as their own – this includes all 
visual art: drawings, painting, sketches, photos...past, present and future, published and unpublished; domestic and 
foreign. 
 
I am a designer and artist....and this new copyright law is not an abstract legal issue but the basis on which my 
business rests. My work does NOT lose value once it's published but increases and becomes part of our business 
inventory. And as the 'digital era increases this inventory is more valuable to all artists than ever before. 
 
As an author/artist it is important that I control and determine how and by whom my work is used. 
 
I respectfully ask that this "Next Great Copyright Act' not be passed or even entertained in the slightest and I will be 
contacting my Congressmen as well. 
 
Sincerely, 


 


Rebecca Poole 








July 17, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
My name is Rebecca Sorge. I am a recent graduation and freelance illustrator just 
getting started. I’ve worked on everything children’s books to magazines to card 
games while working towards supporting myself full-time as an illustrator. I am 
writing to address the problems that visual artists face in the digital environment.  I 
am very young and will be quoting from established artist Ken Dubrowski in this 
letter, who I feel explains things better than I could.  
 
1. What are the most significant challenges related to monetizing and/or licensing  
photographs, graphic artworks, and/or illustrations? 
 
As a freelance illustrator, I need to maintain revenue streams in order to make a  
living for myself and hopefully someday for my family. The resale of my past images 
is part of my day to day way of doing business. To quote Ken:   
 
My collection of work is a valuable resource that produces income for me and my 
family. Any attempt to replace our existing copyright laws with a system that would 
benefit internet companies would endanger my ability to make a living. Certain 
companies have already begun digitizing and [and even using] artists work without 
their permission or financial compensation. Why would the government favor 
corporations like this instead of those of us who actually create new work? 
 
2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators? 
 
The very proposals the Copyright Office has made to Congress concern me. It is 
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan 
Works bills have been resoundingly opposed by artists since they first appeared a 
decade ago. A copyright law built on the foundation of orphan works law would 
allow internet companies to syphon off revenue from artists with the hopes of 
creating an even better revenue stream for themselves. These laws mean that they 
will not be legally obligated to pay artists for their work. There can be no bigger 
challenge for those of us who make our living creating new works than to have to 
compete with giant corporations that can get artwork free from artists and compete 
with us for our own markets. 







 
3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators? 
 
The proposal to reintroduce registration would become another financial burden for 
artists. No matter how little registries might charge in the beginning, like banks, 
they would soon begin to introduce charges and fees that would grow as they gain a 
greater and greater competitive advantage over freelance artists such as myself. 
Anyone who says this won't happen is not living in the real world. In the end, if the 
government succeeds in passing this legislation, the end result will be that artists 
like myself will find ourselves paying through the nose to maintain our images in 
somebody else's for profit registries. As for the images we can't afford to register, or 
those we can't find the time to register, or those we can't findold metadata to 
register will all fall into noncompliance and a lifetime of images created at great 
expense and effort will be free to be exploited by others. 
 
4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations? 
 
In my work I make fair use of photographs and other graphic artworks for reference 
but that is about all. 
 
5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 
 
The kind of system the Copyright Office has proposed to Congress seems all too 
familiar to me. Artists have already seen their foreign reprographics royalties 
diverted away from them for at least 20 years. I fear this is exactly what is going to 
happen with the proposals the Copyright Office has made to Congress. 
 
To prevent this unjust conflict of interest, it is imperative that no artists group that 
supports this legislation be allowed to receive any financial benefit from the 
creation of copyright registries or notice of use registries. These artists 
organizations have failed artists and should not be allowed to use this legislation to 
profit even further off the artists they were created to help. 
 
I thank you for reading my letter and I ask you to recommend that visual art be 
excluded from any orphan works provisions Congress writes into the new copyright 
act. 
 
Thanks, 
 
Rebecca Sorge 








To Whom it may concern,
As a person of independent and amateur photographer this 2015 Orphan Works and Mass Digitization Report cause me 
great concern.
1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic artworks, and/or
 illustrations?  As an amateur photographer who enjoys sharing my photos with friends and family, I am not concerned 
with monetizing my photographs, graphic artworks and illustrations. These are private photos of my wedding, my 
children, my pets, significant others, my body, my life, my friends. My concern is not monetary, but rather the potential 
explotation of my private life due to sharing my photos online with my friends and family. My photos, at times, could 
pass for professional quality work, but it is not my intention for a corporation to utilize my private moments and 
thoughts for their financial gain.
2. What are the most significant enforcement challenges for photographers, graphic artists, and/or illustrators? 
Currently, if a photo of mine is privately shared and someone uses my image without my consent, I can in good faith, 
ask the company to cease and desist using my image if it is used without permission and they will stop or at least I have 
due process to prevent them from further use and demand compensation. Under this new proposed law, my photos will 
be considered orphaned, my private life will be considered orphaned, and used for some company to shill some soft 
drink or use my pet as the poster pet for abused animals, when my pets are loved, dearly.
3.  What are the most significant registration challenges for photographers, graphic artists, and/or illustrators?  I take 
thousands of pictures every month. Every month I fill up cards and cards of pictures. Thousands. These range from 
selfies, to my family, my cat, my dog, trees, sky, mountains, floura, fauna. It is IMPRACTICAL to the Nth degree for 
me to register every single picture that I take or draw. Under the current law, if I take the picture, it is copywritten. I 
don't have to worry about someone stealing it if I share it.
4. What are the most significant challenges or frustrations for those who wish to make legal use of photographs, graphic 
art works, and/or illustrations?  Frankly, I don't care if someone wants to use my PRIVATE photos for their commercial 
use if they can NOT get ahold of me or find me for permission. It's my body, it's my life, and I am not for sale. These 
images are of my life and in an increasingly public life that we share, what am I left with that is my own? Am I nothing 
more than an orphan to the state? Do people not care about whether or not I become a spreadsheet in a magazine such as
 Playboy WITHOUT my consent? I cannot condone or be a party to this. Copyright does not just protect art, but my 
person, my self.
5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, and/or 
illustrations under the Copyright Act?  I honestly think that the Office of Copyright is not taking into account the private
 individual. The undue burden for someone to become 'famous' without financial compensation can be a nightmare. To 
prevent someone from stalking the newfound famous person is an undeniable financial and unsettling burden for 
someone who does not want that. To be recognized constantly could cause delay, stress, and anxiety and otherwise 
mental stress to the point of duress. In effect, if enough people commit suicide, end up on anti anxiety medication and 
other psychological ailments, it could be considered enough to bring a class action law suit against Congress.
Do not approved the Orphan Works Act.
Sincerely,


Rebekah McGunnigle
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July 7, 2015 
 
To Whom It May Concern, 
I am writing to you to ask that you not replace existing copyright law 
with the revised legislation currently being considered. 
I am a filmmaker and writer. I am attending Central Michigan University, 
and in the future intend to support myself by doing what I love, which is 
making films. Since the dawn of the internet, many young filmmakers have 
been discovered via short films posted on the internet (for example, Neil 
Blomkamp, who later went on to direct blockbuster films such as District 
9, Elysium, and Chappie.). These independent artists put their work out 
for the world to see, in the hopes that they will be recognized for their 
work, and, if all goes well, get paid by someone to do more of it.  
Under the new copyright legislation, it would be impossible for someone 
like me to make a living do this. We put our work out, and it can 
immediately be stolen and re-purposed, as it would be considered an 
"orphaned work". There is no such thing as an "orphaned work". Everything 
was created by someone, whether a "potential user" is aware of it or not. 
It is not the right of the "potential user" to determine how they may 
utilize a work of art. That is the right of the creator. If a "potential 
user" wants to make use of a work of art, but cannot legally use one, 
then they can pay an artist to create one. This will help support artists 
of all kinds. This new legislation would only benefit corporations at the 
expense of artists such as myself. I'm new in this industry, and I'd like 
to have my shot, as would millions of other artists. Under this new 
legislation, we may not have one. 
 
Sincerely, 
Reed Thomas Schmitz 








 
 
 
 
July 21, 2015 
 
 
Dear Copyright legislators,  
 
I am producer, writer, director who makes films for a living.  I am also a painter, poet, photographer and a cinematographer. 
I’ve made my living and supported my family doing these activities since I graduated from the University of Wisconsin with 
a B.A. in Communication Arts in 1975.   My films have been broadcast on ABC, CBS, NBC, PBS, many cable channels and 
in many sites on the web – and have been recognized with EMMY, CINE, Aurora, Philo, TELLY and many other top film 
festival prizes.  The income generated from my content enables me to survive and sustain my activities and provides the 
basis for taking care for my family and allowing me to give back to my community.  My copyright ownership to the tangible 
imagery, hard copies and files I create is the cornerstone that protects my work, my investment and my career and my 
livelihood.  When I create a tangible asset and retain ownership to the asset I have a “product” which I can then license to 
others.  Taking my ownership away is taking my work away without compensating me.  I believe it is my right to retain 
control over my works and it is my right to determine how and with whom I wish to share my works.  This right of control 
is fundamental to my business, to me, my family and my livelihood.  When I publish a work, my work often becomes even 
more valuable as more people become aware of the work and consider how it may benefit them.  All of these works I create 
I care for, I keep control of, I archive and I work with the assets over time.  I have over a half a million 35mm transparencies 
and negatives.  I have more than 120 terabytes of film and video footage in my archive- thousands of hours of footage.  I 
have dozens of paintings, sculptures, poems and prints that I’ve created.  All of these assets are of value to me now and in 
the future.  It is imperative to my efforts that my copyright ownership of items created by my own hand remain intact.  My 
copyright ownership to my very large inventory of assets is fundamental to my work and my ability to make a living doing 
my work.  Thank you for your consideration. 
 
Sincerely,  
 
 
 
Rees W. Candee 
Writer, Producer, Director  
Scottsdale, Arizona 
 
 


Candee Productions, Inc.  8330 East Redfield Road, Scottsdale, AZ  85260 
rwcandee@gmail.com     www.candeeproductions.com 
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July	
  22,	
  2015	
  
	
  
To	
  Whom	
  It	
  May	
  Concern:	
  
	
  
	
   My	
  name	
  is	
  Reid	
  Psaltis,	
  I’ve	
  been	
  a	
  freelance	
  illustrator	
  for	
  years	
  and	
  have	
  
just	
  reinvested	
  in	
  my	
  education	
  in	
  a	
  new	
  field,	
  science	
  illustration.	
  Over	
  the	
  last	
  year	
  
I	
  spent	
  a	
  lot	
  of	
  money	
  on	
  my	
  new	
  degree,	
  created	
  a	
  new	
  body	
  of	
  work,	
  and	
  put	
  a	
  lot	
  
of	
  thought	
  into	
  what	
  the	
  future	
  holds	
  for	
  my	
  career.	
  As	
  a	
  working	
  illustrator	
  I	
  must	
  
express	
  my	
  deep	
  concern	
  about	
  the	
  proposed	
  changes	
  to	
  copyright	
  law	
  regarding	
  
orphan	
  works.	
  In	
  my	
  opinion	
  these	
  changes	
  would	
  devastate	
  my	
  industry	
  and	
  many	
  
like	
  it,	
  causing	
  a	
  fatal	
  shift	
  in	
  control	
  over	
  the	
  rights	
  to	
  use	
  of	
  images	
  away	
  from	
  the	
  
creators.	
  
	
  


When	
  I	
  first	
  learned	
  about	
  how	
  copyright	
  law	
  works,	
  I	
  found	
  it	
  exciting	
  and	
  
empowering	
  to	
  know	
  that	
  by	
  simply	
  making	
  art	
  I	
  had	
  strong,	
  clearly	
  outlined	
  rights	
  
without	
  needing	
  to	
  register.	
  I	
  found	
  these	
  laws	
  straightforward,	
  and	
  I	
  was	
  proud	
  to	
  
know	
  that	
  such	
  an	
  elegant	
  purposeful	
  system	
  was	
  in	
  place	
  to	
  protect	
  the	
  work	
  that	
  I,	
  
and	
  people	
  like	
  me,	
  had	
  made.	
  This	
  level	
  of	
  copyright	
  protection	
  is	
  crucial	
  to	
  the	
  
whole	
  system,	
  and	
  the	
  introduction	
  of	
  the	
  orphan	
  works	
  amendments	
  dramatically	
  
damages	
  the	
  system’s	
  foundation.	
  


	
  
	
   As	
  to	
  your	
  questions	
  about	
  profit,	
  registration	
  and	
  enforcement,	
  my	
  opinion	
  
is	
  that	
  the	
  system	
  in	
  place	
  works	
  for	
  the	
  majority	
  of	
  these	
  issues.	
  Current	
  copyright	
  
law	
  gives	
  artist	
  control	
  and	
  protection	
  that	
  it	
  adequate	
  and	
  substantive.	
  By	
  granting	
  
artists	
  copyright	
  over	
  their	
  work	
  with	
  the	
  option	
  to	
  register	
  they	
  can	
  choose	
  which	
  
level	
  of	
  protection	
  is	
  adequate	
  for	
  their	
  needs,	
  but	
  are	
  protected	
  without	
  needing	
  to	
  
take	
  any	
  action.	
  Requiring	
  artists	
  to	
  register	
  their	
  work	
  if	
  they	
  want	
  to	
  maintain	
  a	
  
copyright	
  opens	
  the	
  door	
  to	
  predation	
  on	
  young	
  artists	
  who	
  haven’t	
  yet	
  learned	
  the	
  
extent	
  of	
  the	
  law.	
  We	
  need	
  basic	
  copyright	
  to	
  protect	
  people	
  at	
  the	
  entry	
  level	
  in	
  
these	
  fields.	
  	
  
	
  
	
   The	
  world	
  of	
  commercial	
  art	
  is	
  competitive,	
  getting	
  a	
  footing	
  usually	
  requires	
  
years	
  of	
  practice	
  and	
  schooling.	
  These	
  are	
  the	
  challenges	
  that	
  face	
  commercial	
  
artists,	
  illustrators,	
  and	
  photographers;	
  we	
  don’t	
  need	
  more	
  by	
  stripping	
  away	
  their	
  
rights	
  to	
  their	
  work.	
  The	
  current	
  proposal	
  allows	
  outside	
  parties	
  rights	
  orphan	
  
works	
  without	
  adequately	
  outlining	
  what	
  steps	
  they	
  must	
  take	
  to	
  confirm	
  the	
  work	
  
“orphaned.”	
  This	
  would	
  allow	
  for	
  predatory	
  action	
  by	
  malevolent	
  parties,	
  who	
  wish	
  
to	
  use	
  work	
  without	
  paying	
  for	
  it.	
  	
  
	
  


If	
  others	
  feel	
  that	
  the	
  current	
  laws	
  do	
  not	
  cover	
  the	
  needs	
  of	
  access	
  to	
  all	
  who	
  
wish	
  to	
  legally	
  use	
  work	
  that	
  is	
  actually	
  orphaned	
  then	
  an	
  amendment	
  can	
  be	
  made	
  
without	
  such	
  sweeping,	
  devastating	
  changes	
  to	
  hardworking	
  artists.	
  It	
  is	
  a	
  far	
  more	
  
important	
  matter	
  to	
  protect	
  those	
  who	
  are	
  trying	
  to	
  maintain	
  a	
  copyright,	
  producing	
  
new	
  creative	
  work	
  and	
  contributing	
  to	
  the	
  economy	
  than	
  to	
  strip	
  away	
  their	
  rights	
  
in	
  favor	
  of	
  those	
  seeking	
  to	
  gain	
  access	
  to	
  work	
  for	
  free	
  without	
  creating	
  it.	
  	
  
	
   	
  







I	
  thank	
  you	
  for	
  your	
  consideration	
  and	
  appreciate	
  your	
  giving	
  my	
  colleagues	
  
and	
  me	
  the	
  opportunity	
  to	
  offer	
  our	
  input	
  on	
  this	
  matter.	
  I,	
  and	
  many	
  I	
  have	
  spoken	
  
to,	
  feel	
  this	
  matter	
  is	
  of	
  the	
  utmost	
  importance	
  and	
  has	
  large	
  implications	
  to	
  our	
  
livelihood.	
  Again,	
  thank	
  you,	
  and	
  I	
  trust	
  you	
  will	
  make	
  the	
  right	
  decision	
  to	
  protect	
  
us.	
  


	
  
	
   -­‐Reid	
  Psaltis	
  








Please don't make it even HARDER for artists to protect their works!!
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Renee Barratt The Cover Counts • thecovercounts.com 
826 Glendora Ave SE • Salem, OR 97306            503•391•6224 
 
  
Maria Pallante,  
Register of Copyrights U.S. Copyright Office 
101 Independence Ave. S.E.  
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection 
for Certain Visual Works (Docket No. 2015-01)  
 
 
Dear Ms. Pallante & U.S. Copyright Office Staff: 
 
My name is Renée Barratt. I am a graphic designer based in Oregon. I’ve been designing off and on 
for 35 years, but have settled into a niche of book cover design since 2010.  I have a B.A. in 
Interdisciplinary Social Science Education, from Michigan State University, and an M.S.Ed from 
Western Oregon University. 
 
Digital art and I grew up together. I learned it as it developed and I’ve followed along, keeping up as 
it’s gotten more and more complex.  
 
As an artist and a businesswoman, I’m extremely concerned about the changes in US copyright law. 
My livelihood is based on the fact that I own what I create and no one can use it without my 
permission.  My designs are my products and I need them to be licensed to protect my interests and 
my business. I fear that these changes will strip me of my ownership and leave me with no recourse 
should someone use or copy my work without permission.  
 
It is important to my business, my brand and my bank account that I have control of how, when, and 
by whom my work is used. Anything else is giving permission for others to steal from my pockets, 
steal from my business and therefore steal from my family. My work is created specifically for 
publication. It has no value without it. What is a book without a release? What is a book without a 
book cover? Its very value is in the publication and its value is not diminished by its release. The 
value of my work is DEFINED by its publication. But its availability on the internet does not and 
should NEVER indicate copyright status.   
 
If you take away my rights to control my past, present and future work, you take away the inventory 
of work that defines who I am as an artist and a business person. Any evaluation of future copyright 
law should take all of the above into account.  
 
Thank you,  
 
Renee Barratt 
Owner/Artist 
The Cover Counts 
thecovercounts.com 
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\f0\fs26 \cf0 \cb2 I am writing to comment on proposed legislation for Copyright Protection for Certain Visual Works 
specifically in opposition to the Orphan Works Act.\
\
As a designer who finds artist's to license their work for mutual profit, I oppose the Orphan Works Act. Part of the value
 of a work of art in it's exclusive use. If an artist I enter into a licensing agreement with should lose exclusive control of 
their work, someone else may use the image I have already licensed, diluting that images value to me. My company 
sells products knowing that people will pay more if they know the image on the product can only be attained through 
me. Making it harder and more expensive for an artist to maintain control of his or her work will make it harder for me 
to sell products with good licensed imagery. \
\
The idea that once a work is published it loses its value is not true at all. Especially with character or storytelling driven 
work, the more recognizable and familiar an image becomes, the greater it's value. To allow this value to fall away from
 the artist is in fact stealing their work and their livelihood, for the profit of someone else who contributed nothing to it's 
creation.\
\
Please do not dis-incentivize artists to create good work or steal from their livelihoods.}
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Dear Orphan Works, 
 
I am opposed to your proposal, simply because the creator of a product or artwork has thought 
of it, put it together, and it came from his or her mind.   
 
I can understand the frustration of trying to locate something for research or study, but it 
doesn’t make sense to claim it as your own if it did not originally come from you.  It isn’t 
honest.  It causes a loss of integrity in the moral sense to the person who steals it even if it isn’t 
copyrighted.  What do they gain?  Maybe new knowledge, or monetary gain, but their 
conscience is seared.  If we do not allow children to steal from a drugstore or a neighbor or 
even a parent, why should we allow people to steal an idea that is on paper or in a computer? 
 
Trust is broken when work is stolen or copied so that you can profit from it. 
 
How would you feel if someone took your original invention that you spent years developing 
and put their name on it and made money from it?  Artists have bent over their easels for years 
digging out the features of a mountain or a face with a brush, or building a sculpture with sweat 
and tears or writing a book making certain each word and each page are meaningful. 
 
 
Thank you for listening.  
Thank you for reconsidering. 
Thank you for being honest. 
 
 
Reveille Kennedy 
 
 








To Whom it may concern,


I am writing in advance of actions that may be taken on the proposed Congressional changes to our current Copyright 
laws. 


As a professional artist and illustrator since 1996 I am a small business owner, and my work has appeared in many venues 
including editorial art, games, magazine and book publishing and the non-profit sector garnering awards in both the public 
and private sectors. I am the scholarship committee chairperson for the Pittsburgh Society of Illustrators, which is a group 
of professional illustrators that is now the second largest in the US. 


I have experienced many changes in both pre-press and printing technology during this time and now understand quite 
well that in this digital era, my creative inventory is more valuable than ever before. In fact, everything that artists like me 
create becomes part of our business inventory.


I also have seen changes in Copyright Laws evolve into those enacted for our benefit (1976) and am now very concerned 
that the proposed makeover of this complex body of law with the 2015 Orphan Works Act and Mass Digitization at its 
core will wreak havoc with our intellectual properties as well as with our financial security as small business owners.


Please understand that the copyrights that we have legitimately been granted over the years are an important component of 
our creations. They are our ‘products’, enabling us to license our creations and derive income from them. 


Contrary to the proposed argument that published work loses it value, I can attest to just the opposite because work that 
has been published continues to generate interest from parties other than the original publication and is often licensed for 
entirely new purposes. 


It is my understanding that according to the Orphan Works Act complicated by the permitted mass digitization by public 
and private organizations, our intellectual properties would easily become subject to infringement by anyone who claims 
to have done a mere cursory search for a property’s owner without clear legal or financial consequences to that infringer. 
This is akin to stealing our money! Imagine a thief walking into a small shop, casually looking around to see if anyone 
was watching, then simply helping himself of any item on display without paying for it. How would you feel if you were 
that shop-owner who had invested much time, money and effort into his merchandise so that it could be sold and insure 
the well-being of his family?


Furthermore, the impracticality of pursuing each incident of infringement or theft would boggle the minds of all creators 
and certainly bankrupt us. 
 
Even were the majority of my income not derived from illustration, I would certainly not welcome someone else monetiz-
ing my work for their own profit without my knowledge or consent.


The changes proposed for Copyright law may be the official response to outside business interests in the guise of bringing 
the Copyright Office into the 21st century digital era, yet by implementing these changes, Congress would willfully ignore 
the wide-ranging moral and financial consequences to creators like myself across the United States.
 
In conclusion, while I understand that each of us wishes to leave a legacy of what we have accomplished for future gen-
erations, I ask that before implementing these proposed changes, you carefully consider the potential consequences of 
these changes to Copyright law for those future generations of creators. 


The works we create must be legally protected from unauthorized infringement in order to retain their value as our busi-
ness inventory. This means that copyright laws must remain affordable and accessible for us as creators, thereby providing 
incentive for us to continue producing works that make and keep civilization vital and vibrant.


Thank you!


Rhonda Libbey













Rich Diesslin, Cartoonist 


Out to Lunch Cartoons, KNOTS Scout Cartoons, and the Cartoon Gospel 


www.The-Cartoonist.Com, Rich@the-cartoonist.com 


Re: Notice of Inquiry, Copyright Protection for Certain Visual Works, Docket No. 2015-01 


Dear U.S. Copyright Office, 


I have been a full-time freelance cartoonist since 1999 (and part-time prior to that). I have over a dozen 


cartoon related books in print (and/or e-books), have about 15,000 items for sale on Amazon.Com and 


Cafe Press, and I am syndicated in weekly newspapers. You can reference my works on my web site at 


www.the-cartoonist.com. 


The current copyright law is critical to my livelihood since selling the usage rights in the form of 


royalties, licensing fees and for image use on merchandise is the sole basis of my income. Using my 


artwork without permission is essentially stealing. Copyright infringement is not allowed in other 


product/value-added markets and should not be allowed for artwork. There is something called a 


Creative Commons license for those who would wish to make their work available to others to 


repurpose (aka free derivative works or out and out copies). The rest of us who work at creating original 


artwork need a strong copyright law that protects our work so that we can protect our work and 


compete in the market place with our works. We, the creators, need to be the ones to determine what 


is a fair price for our work and who can use it.  


Some might suggest that once something is published it loses some of its value, but that depends on the 


use, the market and many other factors. Often it can be more valuable in subsequent uses. For me, over 


90% of my income is generated post first-publication. An example of this might be merchandise use of a 


cartoon. Even though my cartoon may be on my web site and/or a newspaper, it may increase in value 


for other uses such as t-shirts, coffee mugs, text books, business presentations, advertising, etc. 


Everything I create becomes another product in my inventory of cartoons - another item I can control 


the rights to in many ways. I need to be able to negotiate use rights work with a customer to determine 


its value since there are so many different variables (including my artistic freedom to not allow its use).  


I have been on the internet and web almost since its inception and I can assure you that it is even more 


important in this digital age (e-books, internet, etc) to have strong copyright protections in place to keep 


my business viable. The copyright is for the visual artists is like a patent is for many other industries - it's 


what gives us control over the marketing and use of our work.  


Please keep the copyright law strong and a tool for the individual creator to control how their work is 


used (or not used) and valued. 


Sincerely, 


Rich Diesslin 








There is no need for "The Next Great Copyright Act" to replace all existing copyright law. 
 
This law, if passed, would void our Constitutional right to the exclusive control of our work. 
 
It would "privilege" the public's right to use our work and that is wrong for someone else to 
profit from the work of an artist without their permission. 
 
It would "pressure" you to register your work with commercial registries – this is wrong – again, 
others profiting from your creative process. 
 
It would "orphan" unregistered work – the artist should retain copyright automatically, as it is 
now.   
 
It would make orphaned work available for commercial infringement by "good faith" infringers – 
again WRONG, No one should be able to use your work without permission.   
 
It would allow others to alter your work and copyright these "derivative works" in their own 
names, this again is WRONG.   
 
This new copyright law if passed will affect all visual art: drawings, paintings, sketches, photos, 
etc.; past, present and future; published and unpublished; domestic and foreign. As artists we do 
not support this new law.  We cannot allow our rights as artists to be taken away for the profit of 
other larger business concerns.   
 








To the members of Congress, 


 


I am a hobbyist artist who values being able to keep control of my property. I have spent more than a 
decade crafting my work. I did not do all that just to see it ripped from my hands. It would be like seeing 
something you made get turned into a film and you had no control on how it was done. It would be like 
watching years of work going out the window.  


That is why I see it as so important to give the creators of said property sole control. It is disrespectful 
and invasive if you randomly noticed a complete mockery of something you put all that hard work in 
being used by someone else. I may be a hobbyist now but my creations might someday be a form of 
income. 


 


Signed, 
Rich Schettling 


 








Richard Bauman 
Photographer 
261 Lormore st 
Elmira NY 14904 
 
Copyright Protection for Certain Visual Works. 
 
To whom it may concern 
 
Leave the law as it is.  
I make my living selling prints of photographs and digital images of photographs I have taken 
Over the past 40 years.  
The value of my work only increases after it is published. 
Loss of my control and ownership would greatly reduce my income. 
 
What is mine, is mine and will continue to be controlled and all aspects of ownership 
Will continue to be mine.  
 
Theft by others will not be tolerated. 
Theft by corporate raiders will not be tolerated.  
 
If anything is changed, make our owner ship and copyright rights stronger and 
Longer lasting. 
 
Sincerely 
  
Richard Bauman 
 
 
 
 








 


Richard Warren Buckley, DFA 
1008 Paradise Road, 1P East, Swampscott, MA 01907                                                                                                                        


781.639.0165 / dick@dickbuckley.com / www.northshoreartists.org 


 
 
 
 
 
July 15, 2015 


 


Please, please protect our intellectual  property rights and copyrights; that protection is 
vital to all we working artists! 


 


Thanks for all you do!!! 


Dick Buckley 


 








July 23, 2015


PO Box 68
South Lima, NY 14558


United Stated Copyright Office


Dear Copyright Office Personnel,


II’m writing to request that you deny the proposed changes to the Copyright Laws of the United 
States. For 26 years I’ve made my living and supported my family as an independent artist. For the 
ërst 10 years I worked as a freelance illustrator, the last 16 as a ëne artist.


MMy career took a drastic change with the launch of the internet 20 years ago, with the collapse of my 
then consistently growing illustration business. And the collapse was direct result of the changes that 
resulted from the newly able digital transfer of images, and the image/stock houses that cropped up 
over night to digitally warehouse illustration work, and then offer it at cut-rate prices. at practice 
has only contiuned to this day, with the lions share of the income going to the stockhouses, rather 
than the creative people who have produced the work being sold.


e ne new proposed changes to the Copyright law will make those changes more drastic, with individ-
uals and businesses having the ability to digitize, inventory and sell the work of artists everywhere, 
with little to no compensation what so ever.


FFor myself and my family, the granting of automatic copyright to myself for any and all work I 
create as an independent artist is critical to the protection of my rights, my income, and whatever 
family legacy I may develop. Were I required to pay for the inventorying and registration with a 
private agency, all the work I have produced and will produce, that cost and burden of labor would 
be completely prohibitive. And without affording this, I would lose control of my own work, ceding 
the right o use it to someone else. My copyright is the control of my income. e privatization sce-
nario would amount to be extorted to protect creative product, and my ever building inventory of 
wowork available for license.


Please reject the proposed changes to the Copyright Laws.


Sincerely, 


Richard C. Harrington








July 17, 2015


Maria Pallante


Register of Copyrights
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress 


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante and the Copyright Office Staff:


I am deeply concerned that the copyright law that I rely on to make a living may change. It’s not 
easy to guard myself against infringement as a freelance illustrator, especially in this digital age. 
It’s crucial that I own the copyright immediately upon completion of my work. It would be an impos-
sible burden for me to register all of the thousands of works that I currently own...and prohibitively 
expensive. It would also be very difficult for me to get a lawyer to challenge an infringement.


I am able to make a living because I can sell limited rights to works, then sell them again or license 
the works after the term of the contract is up. My clients know that they must negotiate a new 
contract if they would like to reproduce the work. Without the current copyright law, my position of 
ownership would certainly be degraded, making it easier for clients to infringe.


I have to create mountains of work to be able to make a living, and documenting or registering 
work would require an assistant and another 40 hours a week to do. I don’t know any illustrators 
who would have the time or resources for even the simplest online form. The idea that a private 
company would have access to my images, data, and client lists is terrifying.


Instead, I support Congressman Jerrold Nadler’s American Royalties Too (ART) Act of 2015.
Please listen to artists on this issue, the hard-working people who would be most effected by this.


Thank you,
Richard Faust


Freelance I l lustrator


1550 Roycroft  Ave.
Lakewood, OH 44107
216.965.6988
www.richardfaust.com








peter sis 
artist 
author/illustrator 
 
July 21, 2015 
 
I am a 66 year old artist who has been working for many 
years making illustsrations for magazines and for children's books. 
My work appears in a very specific context, without which it would make 
no sense.  In addition, the prints that I decide to sell from my work are one of 
my most important sources of income. 
 
Orphaning my work and allowing it to be reproduced without my permission 
or knowledge would not only be deadly for my income, but it could be deadly for 
my reputation as a creator of books.  At times I find my work on the internet, 
and it is often misinterpreted and misused so that it makes no sense. 
 
As with music, if all art is free and can be stolen and printed by anyone, used in any 
way, there will not be any artists.  They will not be able to survive. 








July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000  
 
RE: Notice of Inquiry, Copyright Office, Library of Congress        
 
Copyright Protection for Certain Visual Works  (Docket No. 2015-01) 
 
To Whom it May Concern:
 
My name is Phil Balsman. I am a professional graphic designer and illustrator in the New
York area, where I have lived and worked for the past 15 years. I have designed covers,
logos, and done illustrations for well over 5,000 publications, released by such internationally
known publishers as Random House, DC Comics, Marvel Comics, Simon & Schuster, 
Penguin Books, Grand Central Publishing, Sony Entertainment, and many, many more.
 
I am writing to address the problems visual artists face in the new digital 
environment. 
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 
 
As a freelance illustrator and graphic designer, I need to maintain revenue streams
in order to make a living for my family. The resale of my past images is part of my day 
to day way of doing business. My collection of work is a valuable resource that 
produces income for me and my family. The government wouldn't allow someone to 
stealcrops from a farmer and sell them as his own, but that is exactly what this 
proposed legislation would allow. Any attempt to replace our existing copyright laws 
with a system that would benefit internet companies would endanger my ability to 
make a living. Certain companies have already begun digitizing my work without 
my permission or financial compensation. Why would the government favor 
corporations like this instead of those of us who actually create new work? 
 
2. What are the most significant enforcement challenges for photographers, 
graphic artists, and/or illustrators? 
 
The very proposals the Copyright Office has made to Congress concern me. It is 
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan 
Works bills have been resoundingly opposed by artists since they first appeared 
a decade ago. A copyright law built on the foundation of orphan works law would 
allow internet companies to syphon off revenue from artists with the hopes of 
creating an even better revenue stream for themselves. There can be no bigger 
challenge for those of us who make our living creating new works than to have to 
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compete with giant corporations that can get artwork free from artists and 
compete with us for our own markets.  
 
3. What are the most significant registration challenges for photographers, 
graphic artists, and/or illustrators? 
 
The proposal to reintroduce registration would become another financial burden 
for artists. Most working artists like myself already work 80+ hour weeks. None of 
us have the time or the extra money to file our works within this proposed registry,
which is in itself an impossible idea--no such registry currently exists, despite what
this proposal says to the contrary. Copyright should be automaticly attributed to the
author of the work, the creator. These rights are the sole defense of the working 
artist against giant corporations who wish to steal our works--the publication and 
authorship rights to which are the core of our livelihood.
 
4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations? 
 
In my work I make fair use of photographs and other graphic artworks for 
reference but that is about all. I've found no difficulty in securing fonts or graphics 
through legal means in any way. 
 
5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 
 
The kind of system the Copyright Office has proposed to Congress seems all too 
familiar to me. Artists have already seen their foreign reprographics royalties 
diverted away from them for at least 20 years.  I fear this is exactly what is going 
to happen with the proposals the Copyright Office has made to Congress. This 
legislation would destroy my ability to make a living and feed my family, and the only
ones to benefit from this would be giant companies that do not need any help from
the copyright offices in their ongoing quest to steal from the small business owner.  
 
 
I thank you for reading my letter and I ask you to recommend that visual art be 
excluded from any orphan works provisions Congress writes into the new 
copyright act. 
 
Thanks, 
 
 Phil Balsman
	
  












Philip Sawyer 


Media Arts and Animation Student 


Freelance Artist 


NO to "The Next Great Copyright Act" 


 Hello, my name is Philip Sawyer and I am an art student, graduating in a couple of months. I do 
freelance work on the side right now. This act to steal the work created from hours of hard work makes 
no sense. We need our work copyrighted so we can use it to make money ourselves. If big corporations 
or websites can just use our work without our consent, that’s the same as stealing money from our 
pockets. 


 There is little reasoning or logic behind this act except to give in to corrupt companies. If these 
big businesses want to use our work, they should have no issue asking us and paying us for our hard 
work. They did not do the work. They did not put the time in to creating. They did not go through all the 
creative steps that lead to a professional piece being made. 


 Everything we create becomes inventory in our own business as an artist. We use these images 
to get clients. The fact that I read you want to allow corporations to claim our work as theirs and 
copyright as their images is ridiculous. I created it, it is mine and mine alone unless I sell it. Simple, clean, 
makes logical sense. 


 Freelance artists, which are most artists, have very little means to go through the steps to pay to 
register their works with “for-profit” agencies in the private sectors like you are suggesting. That is 
ridiculous. They created the art, they shouldn’t have to pay or sign anything to have a stamp say, “Oh its 
officially yours”, no, I created it, I know its mine. I have every right to share my work with friends and 
family online or use in my own website to help bring in customers.  


If someone uses my work to benefit themselves, then they should pay me for it. It’s very simple 
and easy logic. I can’t for the life of me understand why a letter needs to be written. This all seems 
straight forward that this proposed change is 100% unethical and wrong. I feel like I am stating the 
obvious when writing this.  


I mean just stop and think. Like really think. If you create something, it is yours. Why would 
anyone have the right to claim what you created? They had nothing to do with it, why should they be 
able to claim it or use of it without your consent. Just logically try to justify or explain that? It makes no 
sense.  


Artists get screwed enough as it is. All the time. Artists need their works copyrighted and 
protected, even more so, from infringers. Companies, people, publishers, etc should not have any claim 
or access to our work without our consent. Fair, clean, logical, let’s keep it that way. Thanks. 








As	
  a	
  practicing	
  professional	
  photographer	
  based	
  in	
  the	
  UK,	
  I	
  am	
  very	
  concerned	
  
to	
  hear	
  that	
  the	
  USA	
  (and	
  the	
  UK	
  are	
  thinking	
  about	
  following	
  suit)	
  are	
  
considering	
  making	
  the	
  artist/photographer	
  register	
  every	
  piece	
  of	
  their	
  work	
  to	
  
give	
  it	
  copyright	
  protection.	
  This	
  feels	
  like	
  a	
  backwards	
  step,	
  when	
  really	
  all	
  
work	
  is	
  copyrighted	
  the	
  moment	
  it	
  is	
  produced	
  and	
  it	
  should	
  be	
  the	
  people	
  who	
  
are	
  abusing	
  the	
  copyright	
  laws	
  that	
  should	
  face	
  the	
  most	
  inconvenience,	
  not	
  the	
  
other	
  way	
  around.	
  This	
  also	
  feels	
  like	
  money	
  making	
  scheme	
  for	
  the	
  copyright	
  
office,	
  as	
  every	
  entry	
  faces	
  a	
  charge.	
  I	
  totally	
  object	
  to	
  this	
  system.	
  	
  








Hello.


I'm a cartoonist and a student studying graphic design. Though I don't have any big properties 


or published comic books, I won't have my future as an artist tarnished. I won't have mine or any other 


artists work altered and copyrighted as “derivative works” in a copy cats name. I don't want to live in a 


society where artists unregistered work is “orphaned” and legally cleared for “good faith” infringers. 


As if this country wasn't already falling apart, it also have to be ruined for creators. This will not stand.


Sincerely


Phillip Colby








I think copyright belongs only to the artist who has created the work and should not be attributed to any 
other person or entity.  A copyright should not be given away to a private company for registering and 
who might be a make profit on an artists work.  The profit from the sale of a work should go directly to 
the artist and no one else.  Artists have a difficult time as it is keeping people from using a work illegally 
and trying to seek compensation from the illegal use of a work.  Every protection possible should be 
given to artists so that they can have the last word as to who uses their work and for how much.   








To whoemever may read this,


My name is Pierre Roussel, I graduated with a BFA of Illustration in 2010 and have worked on 
salary, freelance, and personal art work since then.  In those years, I have created works that 
would be clearly impacted by this new copyright reform. My income and living rests on the 
principle that I own my creations. The reforms aim to remove my rights to decide how and by 
whom my work is used.  It is important to my business and personal freedom that I be able to 
control my own works, for it to retain its value as a piece of work I own and can do with as I 
wish.


Thank you for your time,
Pierre Roussel, illustrator/concept artist
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Dear U.S. Copyright Office, 
 
My name is Pieter Wessels and I am a freelance illustrator/artist and have been one 
for the past 2-3 years now. I’ve worked on several “miscellaneous” freelance 
projects but my current focus is in the realm of science fiction and fantasy art. I am 
writing in regards to the reformed “Orphan Works” bill that’s currently “on the 
table” and my writing is written in protest. Perhaps this bill was crafted with the 
best of intentions for the greater good; however, intentions are moot when the 
results are disastrous. And, if this bill becomes law, they will be. In its current form, 
it would be the death hammer for ALL visual artists. Why? It deprives us of having 
the means to produce our own wealth and/or establish our own businesses. How? 
There are several reasons, but here’s the BIG one: it robs us of having a business 
inventory that is private, and our inventories are everything we produce. How will 
artists ever be able to fully actualize their entrepreneurial potential when our 
inventories are up for grabs by everyone and their kid brother? People already steal 
art; this bill will only make it easier.  
 
Our intellectual property IS our economic foundation.  
 
Copyright law is not an abstract legal issue for us. Our entire enterprises are based 
off of us having the option to decide who gets to use our work and how they do so. 
To put this bill into law would rob an entire generation of visual artists (and 
countless more) of the option to realize their entrepreneurial potential to the very 
fullest. Stated differently, it would rob us of the premier virtue that has defined the 
American character: the right to life, liberty and the pursuit of happiness.  
 
Thank you for taking the time to read this letter,  
 
Pieter Wessels 
Artist/Illustrator/Designer 
 
 
 








July 22, 2015


U.S. copyright 
Orphan works


Dear U.S. copyright office,


I’m an Illustrator and have Undergraduate and Post Graduate degree in Design and 
Illustration. 


Selling and Licensing my Illustrations is how I make a living. As an independent 
illustrator I have to work hard to get my illustrations seen and bought by customers.  
And a part of getting seen is to put my Illustrations on Pinterest, Blogger, Instagram etc. 


And once the images are out in the digital world there is no way to make sure that every 
image can be traced back to me the creator.  I make it a point to attach metadata to my 
electronic image files - that metadata is many times erased by websites the image 
appears on. I discreetly watermark my images but  
there are tutorials out there instructing users how to erase watermarks. 


Essentially there is nothing I can do to prevent my work from being ‘orphaned’.


How can anyone in good conscience profit from my work without my consent? This 
does not sound right.


Sincerely,
Pragya








Jul 21, 2015
Maria Pallante
Register of Copyrights 
U.S. Copyright Office
101 Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress


Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms Pallante and Staff


My names is Prescott Nathan Hill. I have been active in the graphic design and illustration 
industry since 1980. I have been providing illustration on a freelance basis for a number of 
well known children’s toy, game and publishing companies since 1999. My list of clients 
include; Hasbro, Spin Masters, Readers Digest, and Scholastic, as well as many other studios, 
and small businesses. I am also the Illustrator Coordinator for the Southeast region of the 
Society of Children’s Book Writers and Illustrators, [SCBWI], where I facilitate over three 
hundred fellow illustrators members.


I’m writing you today to address the problems I see facing visual artist in an increasingly 
complex digital environment.


1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?


Our product comes from within our own minds and hearts. It is a very personal thing to 
create and it has great value when we are able to control ownership and create an income 
from what we produce.  Our approach, our visual style is part of who we are and how we see, 
and as unique as our signature.


In the past few years, the internet has become a two edge sword—providing a world-wide 
platform for artists to promote their work, and making it increasingly difficult to protect 
their own creations from being pilfered and used by others without permission or 
compensation.  It’s costly to create.  Certain companies and individuals are digitizing work 
without permission and compensation. It’s the equivalent of “smash and grab”. Many of us 
have been surprised to see our own work repurposed on products without notification or 
permission. Legal battles are yet another expense that bleeds any income from our labor.
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2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?


The very proposals the Copyright Office has made to Congress that contain a revised 
Orphan Works (OW) bill deeply concerns me. The Orphan Works bills have been fought and 
defeated for a decade. A copyright law with the foundation of the orphan works law will 
open the door to internet companies syphoning off revenues from our labor to fatten their 
bottom line. This would have the potential of  destroying our means of living when we are up 
agains large corporations that are compete us for our own share of the market.  OW will 
crush the independent creative community.


3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators? 


Reintroducing the registration will become another financial burden for artists. Even if the 
fees are low in the beginning, the registries have no reason to not to raise the fees once that 
gain marketshare advantage over freelance artist. We will be paying though the nose for 
someone else to profit, and we will be priced right out of our own market.


I have produced decades of images that I would have to dedicate huge amounts of time, 
effort and income just to register, or loose it because it would be deemed non-compliant. A 
lifetime of images created at my sweat and expense, fee to be exploited by others.


4. What are the most significant challenges or frustrations for those who wish to 
make legal use of photographs, graphic art works, and/or illustrations? 


I use photos, graphics and illustrations for reference only, when I’m working on an 
illustration. Nearly every illustrator I know does. When I was an art director, I negotiated 
with artist and worked out an agreement on fair use and ownership between us. The same 
with designers and photographers. It’s how we did business and it worked to everyone’s 
benefit. 


5. What other issues or challenges should the Office be aware of regarding 
photographs, graphic artworks, and/or illustrations under the Copyright Act? 


I feel the system the Copyright Office has proposed to Congress puts an undue burden of 
proof on artist and studios, with no guarantee of protection. Registries will be bought up and 
merge with larger corporations.  If this act were to go forward, I would insist that no artist 
group that supports this legislation be allowed any financial benefit for the creation of 
copyright and/or notice of use registries.  
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Here is a list issues that I feel endanger my livelihood as an independent artist under the 
proposed act:


It would void our Constitutional right to the exclusive control of our work.


It would “privilege” the public’s right to use our work.


It would “pressure” us to register our life’s work with commercial registries.


It would “orphan” unregistered work.


It would make orphaned work available for commercial in!ingement by “good faith” in!ingers.


It would a"ow others to alter our work and copyright those “derivative works” in their own names.


It would affect a" visual art: drawings, paintings, sketches, photos, etc.; past, present and future; 
published and unpublished; domestic and foreign.


Thank you for your time reading my concerns, and I ask you to recommend that visual arts 
be excluded from any orphan works provisions Congress writes into the new copyright act.


Sincerely yours,


Prescott Hill
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To the copyright office:  
 
I am a botanical artist and have been creating art, for the past 20 years.  I spent a 
great deal of time and money on my training in this field.  I have a certificate from 
Filoli in Woodside and I have also participated in classes in the UK and elsewhere.  
I have shown art on three continents and have received several awards, have had 
a number of pieces published, and have done work on commission for private 
individuals and for a major non-profit as well as selling completed pieces.  Each 
piece of art takes 60 - 100 hours to create.  
 
For this reason, I am very concerned that that my rights to my ownership of my 
work be protected.  My work does NOT lose value upon publication and I must 
be able to control how and where my work is used. As a professional artist, 
allowing others to purloin my work is tantamount to stealing money from me.  
Particularly in this digital age, ownership of our art must be protected. This is 
not a trivial issue but one which potentially steals value from all visual artists 
everywhere.  
 
Regards, 
 
Pria Graves  








To The US Copyright Office: 
 
The changes proposed by Orrin Hatch and Patrick Leahy to revive the Orphan Works Act 
of 2008 and base future Copyright law on it will substantially hurt my commercial business 
as an active Illustrator. This law proposal is based on fewer that 215 letter submitted to the 
copyright office and NONE by practicing Artists. 
 
Most of the works we create are based off royalties. We license our work (our assets) that we 
have poured education money and time into in order to support ourselves and any people 
we subcontract to help us. We should not be compelled to turn over our assets to 
competitors any more than FORD motor company should have to relinquish theirs to 
another car company. THIS PROPOSAL IS THEFT OF SERVICES! Article 1.8 of the 
Constitution provides protection for our work. 
 
If a company needs intellectual property for their businesses, they either must produce it 
themselves or pay a person who has devoted their livelihood to creating it. If they want a 
story of picture or song or creation someone else made they must pay that person for their 
work. Anything else is stealing. 
 
The public interest in my work is not more important than me making a living. 
 
DO NOT change the US copyright law to reflect anything written that is in anyway similar 
to the Orphan Works Bill of 2008. 
 
thank you, 
 
Priscilla Alpaugh Cotter 
 








July 20, 2015 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
Dear Copyright Office: 


I am writing to you specifically on July 20th to ask that you not replace our existing copyright law 
with the revised legislation currently under consideration. 


Art has been a part of my life since I was a child. I only just started making a living off of it. I was 
very excited to get my first commissions and am currently still working on them. I feel renewed 
whenever I get a commission and it’s really a wonderful feeling to create for others. I have had 
to overcome many things but the support of my friends, sisters, and fans have been 
overwhelming and have kept me strong. 


Now I am hearing about the Orphan Works Act. What it is telling me is that I cannot freely make 
a living off of my work and safely let the world view it without corporations or political groups 
getting greedy over them. That tells me, a budding new artist, that my dreams are going to stay 
dreams because I would rather not create if it means someone else owns and profits off of it. 
This infringement on my creativity tells me that I will lose exclusive control over my own 
projects. 


I pour my soul into each piece and to hear that the public is going to be allowed to use it, or that 
I am forced to make it public, or that any piece I have created before will be available for 
commercial infringement by “good faith” infringers...all of this is a slap in the face to me. I 
wanted to bring people together through my work because of the things I create. Yet I am being 
told that I will not be safe doing so—that what I currently create, have created, and will create is 
no longer mine. This is terrifying for a new artist like myself and for those who dream of 
becoming an artist. 


I support Congressman Jerrold Nadler’s American Royalties Too (ART) Act of 2015. It may not 
be a perfect solution to the current black hole that is reprographic licensing in the US, but it 
contains a provision that would create an honest visual arts collecting society that would begin 
returning lost royalties to artists. This would at least start to bring transparency, accountability 
and justice to artists' secondary licensing rights, and I thank the Copyright Office for 
recommending this bill to Congress. 


Thank you for your time, 


 


Priscilla Vo, Freelance Illustrator 








My name is Quentin Westcott, and I am an artist. I'm writing about how unhappy I am to have to defend 


the copyright protection that I currently have. 


Again. 


This is profoundly unfair to individuals.  I am an artist and I create visual works. These works are mine- I 


put the time and money into creating them. I make money off of them. I do not put time and effort into 


the things that I love and have value to simply give them away or let others exploit for their own benefit. 


I want you to stop changes that would take my current copyrights away from me and make it harder to 


secure the rights to my own art.  


There's a lot of steps that go into that creation- thumbnails, sketches, and a lot of iterations. Some are 


traditional, some are digital, and come in a whole host of mediums. Sometimes you need to send these 


images to the client for approval and then go through more revisions.  Making me register each and 


every tiny created piece is an undue burden put on my shoulders, and I might not be able to do it all 


before deadlines are met.  This is not including things like meta-data that might have to be registered as 


well, creating a unfair level of technical knowledge that every creator must have.  


Creating a private database, or multiple databases, is fundamentally flawed. I found out about this 


proposed change through social media, but really, I got lucky and stumbled upon it. Nobody is going to 


contact me on what I need to do and where to go to do it or when to do it. I will have to hunt this 


information down, and hopefully find the place to register my works before large corporate interests 


scoop up vast amounts of images and start using them for profit. You are considering setting up a 


system that makes it hard for individuals to protect themselves and much easier for well heeled greedy 


infringers to get something for nothing.  "Private databases" are controlled by people who want to make 


a profit- they're not doing this out of the kindness of their hearts. There's going to be money involved 


and a whole host of hoops to jump through and hurdles that we don't know about... because they're 


private interests and don't have to disclose their practices now.  We don't know how onerous this whole 


thing will be. We don't know how well these databases will be maintained, the quality of equipment, the 


level of maintenance or the competence of the staff running them. How accountable will they be to 


fixing mistakes? What if those mistakes allow people to steal your art; the credit card companies have 


been around for decades and it takes them forever to fix a mistake. How secure are their servers?  Why 


are we even thinking about this when the existing system requires none of that infrastructure? There 


will be costs- especially for established artists who have been making a huge amount of work for 


decades. We do not want to create a class of artists who simply can't afford to protect their works, or 


get their works appropriated because they're not digitally savvy, or simply can't process the volume of 


material they have by an arbitrary deadline. There should never, ever be that kind of division in any first 


world society, one that proactively takes advantage of the uninformed or impoverished. Again, I didn't 


create art to make other people rich, and I have no desire to be forced into paying money to private 


interests, for things that are FREE to me right now. What's good for these private businesses is not good 


for artists. 







Considering these changes will mean less creativity and innovation displayed in public. Barriers like this 


will stop people sharing because they will be afraid of losing their rights. Even the potential of losing 


your rights will have a negative impact, especially beginning artists who need feedback and critiques to 


grow and are both more prone to post their works, and less likely to understand how to protect 


themselves. Because of this, artists will simply post less, and that is an inherent curtailing of the 


Freedom of Expression. Established websites like Facebook, Polycount, DeviantArt, Artstation, Imagr, 


Twitter, etc, will have less traffic and sell less add space because their user art submissions/photo 


submissions will drop. Less content means less traffic and less ad revenue.  


Funny how a system, that is working just fine for common people, needs to be changed because some 


entity isn't making money off of us.  


Once the law is changed, I have to go through EVERYTHING I EVER CREATED and register it. Every scrap 


of it. That's an insane amount of time, effort, and probably fees. I work a full time job and take contract 


work on the side. Where do you think I'm going to get the time to go through hundreds of works, 


sketches, thumbnails, photoshop files, design documents, contract letters, etc... and input all that stuff? 


Especially if there's a deadline? I'm one person and I don't have a staff. But the companies who want 


this law changed DO have a staff and it will become their fulltime job to harvest new content for them to 


exploit. How is that even remotely in my interest? On one side- individuals with limited resources and 


manpower. The other side- well funded and staffed institutions dedicating a lot of time and effort to 


scoop things up for free.  


Our society has had a long term problem with digital piracy. If I download a movie via peer-to-peer file 


transfers, I could get penalized for it. Fines, possible legal action and other things. So if a company puts 


out a product, it's protected and is valued. But if these changes come into effect, I won't have the same 


inherent protections with my products as a company does, unless I put more time/effort/money into it. 


Corporations will have MORE day-one rights than people will. 


The fact this is even coming up, AGAIN, shows how much corporate money has been given to politicians. 


I've been polite but I'm furious. I'm furious that I have to do this, I'm furious that I have to justify how 


bad this situation is, and I'm furious that so much private interest money is being thrown at my 


government to even consider this.  AGAIN. I'm not getting paid to write this, but the people who helped 


push this legislation forward were very well paid. That in its self should show you exactly how bad this 


situation is.  


So, in closing, just say no. Please, say no to this horrible one sided change in a system that works fine as 


it is.  


Thank you, 


Quentin. 








I am writing to address the problems visual artists face in the new digital environment.


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic
artworks, and/or illustrations? 


Copyright helps support me and my ability to show the work I create without any real peril. It supports a
property right that I have diligently worked toward through years of school, research, and study. I have spent
a lot of my own personal money in hopes of helping me advance my craft and to keep me up to date with the
technologies involved with digital painting. However there is still infringement. People and companies still
steal the work of others and use it, even now with the laws that are already in place. I have only ever had to
deal with the small infringement on the internet as I am still a student; however, I know and have friends that
are illustrators that have had work stolen with unauthorized licensing from larger corporations that should
have paid the artist. 


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or
illustrators? 


There is an imbalance between the creator and the user of said art work. There are very few protections for
artists, many artists who take commissions can be deprived of their authorship of the piece.  There are so
many numerous ways people steal work already claiming it is their own and if this is passed I believe those
sorts of people will not only continue but they will grow. It will truly make it impossible to share work online for
fear of others taking it on “good faith” and using it for their own monetary gain and not giving credit or
payment to the artist in question. Our rights need to be secured rather than weakened. 


3. What are the most significant registration challenges for photographers, graphic artists, and/or illustrators? 


It is absolutely unreasonable to ask artists to register all their work. Not to mention that the high cost to
register just one work lasts for only 10 years. With the amount of work visual artists make, myself included I
would be unable to pay for them all to be protected. Those works would then be subject to exploitation from
others and could potentially be lucrative for others all because I couldn’t afford to protect it. 


4. What are the most significant challenges or frustrations for those who wish to make legal use of
photographs, graphic art works, and/or illustrations? 


I have never personally experienced any challenges or frustrations on this sort of thing. I take all of my own
reference shots and do no appropriate work by other creators and call it my own. 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks,
and/or illustrations under the Copyright Act? 


This legislation would be profiting off the artists, artists that many times have to scrape by. Artists that are
already forced to be diligent about art theft and repurposing. Artists and their work need to be protected, it is
something that is already so hard to do in this digital age and this legislation would just be adding fuel to the
fire. 


I thank you for reading my letter and I beg that you exclude visual art from this copyright act or any orphan
work sort of legislation. 


Thank you!
RM


 








July 22, 2015


Dear U.S. Copyright Office,


I am writing to you to ask that you not replace our existing copyright law with the revised (unfair, 
unacceptable and ethically questionable) legislation currently under consideration.


As an "emerging artist" I have only in the past few years begun to sell my art online on websites 
such as Etsy and Vango. If this revised legislation replaces the current copyright law, it will end 
my career as an artist. I have been an artist all my life; painting is all I know how to do -- yet I will 
have no choice but to stop painting as I will not allow my art to be used without my written 
permission. My art is my own, a part of my soul, and only I should have the right to decide who 
can use it and for what purpose it will be used. Every artist needs to keep their exclusive right to 
control their intellectual property guaranteed under current law.


I do not have the time, money, or the inclination to register every single one of my paintings, 
drawings, etc. if I wish to keep the barest minimum of rights that "registering" would (supposedly) 
provide. 


If everyone but the artist gets to make a living from that artist's work, how then can any artist be 
expected to continue to create art if they can no longer make a living from doing so? I believe 
that many artists will do the same thing I will...refuse to make any more art that people can steal 
and get away with it scot-free! It will come at a dear price though, namely the artist's heart and 
soul...as creating art is a big part of what makes an artist who they are as a person. People who 
enjoy art will also suffer.


This proposed new copyright legislation would be catastrophic to artists 
everywhere...Established artists, emerging artists -- little kids dreaming of being an artist when 
they grow up.


Thank you for the opportunity to comment on this issue.


Sincerely,


Rachel Biggs








ATTN: U.S. Copyright Office 
Re: Orphan Works Acts 
 
This letter is written in an attempt to respectfully convey the importance of 
copyright and proper consent in relation to my design and illustration business.  
 
I am a working artist, graphic designer, and illustrator who has been working in the 
field for the past 4 years. I studied Painting, Drawing and Illustration at San 
Francisco State University and have been published in W42ST Magazine, Render 
Quarterly, Graze, and several other publications. I currently work as a graphic 
designer for CreativeLive and as a freelance illustrator. 
 
For me, copyright law is not an abstract legal issue, but the very basis on which 
my business rests. My copyright is the very product I license to my clients; it is the 
very reason that they patronize my business.  
 
This means that infringing my work is like stealing my income. It’s vital to my 
business that I remain able to determine voluntarily how and by whom my work is 
used. My work does not lose value upon its publication–in fact, everything I create 
immediately becomes part of my business inventory. In this digital era, inventory is 
more valuable to artists than ever before.  
 
I urge you to consider the wide array of visual professionals like myself, 
particularly emerging illustrators and designers who do not yet have the means to 
copyright all of their work as they create it. Consider the robbery of our craft that 
this “reform” would allow to happen.  
 
Sincerely, 
 
Rachel Frankel 
shespeakseasyy@gmail.com 








JULY 23, 2015


Dear U.S. Copyright Office,


I am writing in regards to the Copyright Protection for Certain Visual Works. I 
believe it is a massive disrespect to visual artists to pass this law.


I went to Otis College of Art and Design, where I received my B.F.A. in Illustration. 
I am not practicing illustration professionally as of yet, but in order to do so I would 
need to have the rights to my own intellectual property. As it stands, I would be 
devastated to discover that someone is using my works without my permission 
or knowledge, especially if they were using it for a message I do not support or 
monetizing my work. I am not earning enough to make a living as it is, and to pass 
this law would destroy my chances and collapse the vibrant commmunity of artists 
and illustrators. There are so many students and graduates that have dreamed of 
being able to create as their job and to survive on their creative skills.This law would 
essentially be robbing artists of their money, and hardworking people of their futures.


Artists are already extremely vulnerable sharing their work in this digital age, and 
there are numerous cases of individuals and companies stealing their work for profit. 
Anyone even slightly involved in the visual art community knows someone or has 
experienced firsthand the distress and violation of getting their work stolen and 
turned for someone else’s profit. It is extremely important that other artists and I 
retain the rights to their own works as it is essential to their survival. Every piece is 
a culmination of education and experience, which are extremely individualized. To 
take this investment of hard work and time and make it public property would be a 
huge blow to all creative enterprises.


I am deeply against this law and implore the U.S. Copyright Office: please, do not 
pass this.


Sincerely,
- Rachel Fujii








July 20th, 2015 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


 


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


To Whom it May Concern: 


 


My name is Gwyn COnaway. I am a freelance designer and illustrator in Southern California. I am a 


cultural guide for the National Partners of American Theatre in conjunction with the Kennedy Center in 


Washington, DC. I am acclaimed costume designer and illustrator with an active career in illustration for 


Hollywood.  


 


I am writing to address the problems visual artists face in the new digital  


environment. 


 


1. What are the most significant challenges related to monetizing and/or licensing  


photographs, graphic artworks, and/or illustrations? 


 


As a freelance illustrator, I need to maintain revenue streams in order to make a  


living for my family. The resale of my past images is part of my day to day way of  


doing business. My collection of work is a valuable resource that produces  


income for me and my family. Any attempt to replace our existing copyright laws  


with a system that would benefit internet companies would endanger my ability to  


make a living. Certain companies have already begun digitizing my work without  


my permission or financial compensation. Why would the government favor  


corporations like this instead of those of us who actually create new work? 


 


2. What are the most significant enforcement challenges for photographers,  


graphic artists, and/or illustrators? 


 


The very proposals the Copyright Office has made to Congress concern me. It is  


essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan  


Works bills have been resoundingly opposed by artists since they first appeared  


a decade ago. A copyright law built on the foundation of orphan works law would  


allow internet companies to syphon off revenue from artists with the hopes of  


creating an even better revenue stream for themselves. There can be no bigger  


challenge for those of us who make our living creating new works than to have to  


compete with giant corporations that can get artwork free from artists and  


compete with us for our own markets. 


 







3. What are the most significant registration challenges for photographers,  


graphic artists, and/or illustrators? 


 


The proposal to reintroduce registration would become another financial burden  


for artists. No matter how little registries might charge in the beginning, like  


banks, they would soon begin to introduce charges and fees that would grow as  


they gain a greater and greater competitive advantage over freelance artists such  


as myself. Anyone who says this won't happen is not living in the real world. In  


the end, if the government succeeds in passing this legislation, the end result will  


be that artists like myself will find ourselves paying through the nose to maintain  


our images in somebody else's for profit registries. As for the images we can't  


afford to register, or those we can't find the time to register, or those we can't find  


decades old metadata to register will all fall into noncompliance and a lifetime of  


images created at great expense and effort will be free to be exploited by others. 


 


4. What are the most significant challenges or frustrations for those who wish to  


make legal use of photographs, graphic art works, and/or illustrations? 


 


In my work I make fair use of photographs and other graphic artworks for  


reference but that is about all. 


 


5. What other issues or challenges should the Office be aware of regarding  


photographs, graphic artworks, and/or illustrations under the Copyright Act? 


 


The kind of system the Copyright Office has proposed to Congress seems all too  


familiar to me. Artists have already seen their foreign reprographics royalties  


diverted away from them for at least 20 years. I fear this is exactly what is going  


to happen with the proposals the Copyright Office has made to Congress. 


To prevent this unjust conflict of interest, it is imperative that no artists group that  


supports this legislation be allowed to receive any financial benefit from the  


creation of copyright registries or notice of use registries. These artists  


organizations have failed artists and should not be allowed to use this legislation  


to profit even further off the artists they were created to help. 


 


I thank you for reading my letter and I ask you to recommend that visual art be  


excluded from any orphan works provisions Congress writes into the new  


copyright act. 


 


Thank you for your time, 


Gwyn Conaway 








What is wrong with you?! There is nothing wrong with current copy-right laws, so please don’t change 
them into something worse. You will put artists like me out of work and make it easier for people steel 
other peoples’ artwork. Just stop being dumb old rich white men and think about the people you are 
going to hurt with these laws.    








	
  


Rachelle	
  Lim	
  


Comment	
  


I’m	
  an	
  oceanography	
  graduate	
  student.	
  Art	
  isn’t	
  something	
  I	
  do	
  for	
  money;	
  it’s	
  a	
  
hobby	
  for	
  my	
  downtime	
  when	
  I’m	
  not	
  doing	
  science.	
  But	
  through	
  my	
  work	
  I’ve	
  met	
  
many	
  amazing	
  artists	
  and	
  one	
  thing	
  I’ve	
  heard	
  time	
  and	
  time	
  again	
  from	
  them	
  is	
  the	
  
difficulty	
  of	
  making	
  money	
  from	
  their	
  work.	
  Companies—from	
  huge	
  businesses	
  like	
  
Urban	
  Outfitters	
  to	
  local	
  small	
  outfits—frequently	
  request	
  for	
  free	
  art	
  by	
  offering	
  	
  
“exposure”—or,	
  worse,	
  steal	
  it	
  directly	
  from	
  artists’	
  websites.	
  In	
  the	
  event	
  that	
  that	
  
happens,	
  they	
  are	
  at	
  least	
  protected	
  by	
  current	
  copyright	
  laws;	
  but	
  should	
  this	
  new	
  
Copyright	
  Act	
  pass,	
  that	
  would	
  no	
  longer	
  be	
  true,	
  and	
  local	
  and	
  freelance	
  artists	
  	
  
would	
  suffer	
  the	
  most—the	
  same	
  artists	
  who	
  produce	
  the	
  art	
  for	
  the	
  newspapers	
  	
  
you	
  read,	
  the	
  ads	
  you	
  see	
  on	
  your	
  television,	
  phone	
  and	
  tablet	
  screen,	
  and	
  the	
  shows	
  	
  
you	
  and	
  your	
  children	
  watch.	
  Putting	
  the	
  burden	
  on	
  individual	
  artists	
  to	
  copyright	
  
every	
  work	
  they	
  produce	
  to	
  protect	
  themselves	
  from	
  theft—a	
  crime	
  that	
  is	
  already	
  
ubiquitous	
  and	
  would	
  only	
  be	
  worsened	
  by	
  any	
  changes	
  in	
  the	
  system—would	
  be	
  
unbearably	
  onerous	
  and	
  choke	
  off	
  a	
  community	
  that	
  already	
  struggles	
  to	
  make	
  
money.	
  Though	
  I	
  don’t	
  make	
  my	
  income	
  off	
  my	
  art,	
  I	
  would	
  be	
  crushed	
  to	
  find	
  mine	
  
stolen	
  to	
  bloat	
  the	
  revenues	
  of	
  some	
  fat	
  cat,	
  and	
  would	
  hate	
  to	
  wake	
  up	
  in	
  a	
  world	
  
where	
  I	
  had	
  to	
  worry	
  about	
  that	
  everyday.	
  Remember:	
  our	
  everyday	
  experiences	
  
are	
  flooded	
  with	
  visual	
  media.	
  Let’s	
  not	
  punish	
  the	
  folks	
  responsible	
  for	
  that.	
  	
   


	
  








Hello, 
 
I am writing to you all about the return of the Orphan Works copyright legalities 
that are currently trying to be approved. Please do not let this go into law. I am 
currently studying and working extremely hard to be a successful freelance artist in 
the scientific arts, and this law would void my exclusive control of my work. It could, 
in theory, lead to me not being able to feed myself because someone doesn’t want to 
pay me for things that I make if I cannot register all of them.  Registering would be a 
pain because like most businesses today I rely on being online rather than mostly in 
real life advertising and that requires me to put a lot of work online including 
sketches, casual doodles, etc.  
 
America is all about getting yourself off the ground and following your dreams, at 
least from what I’ve been told. Please do not let my dream starve and die for people 
who want to not pay me for my work because they are lazy and cheap enough to 
steal art. You wouldn’t let a lawyer or a senator or even a president not get paid for 
their work- why would you not let me get paid for the blood, sweat and tears of my 
work by these “good faith” (which is a big fat lie) infringers? 
 
Please consider us, 
 
Ragan 








To Whom It May Concern:


I'm an artist who publishes my work online in order to gain a following and acquire more clients.


At a time when jobs are harder to find, social welfare programs are being cut back, copyright protections for intellectual 
property owned by corporations are being extended into infinity and globally, and technology that makes it harder and 
harder to track the original creator through no fault of his own, I find it unforgivable that protections for creations by 
independent and struggling artists are being stripped.


It's relatively easy to find a great image on Google Images or Tumblr and Right-Click Save that image onto one's hard 
drive without any effort put into finding who the original creator is nor who owns the copyright.  In today's "sharing 
economy" the general public isn't interested in paying for the efforts and education creators put into their works.


Instead, they are looking to turn a quick profit.  The plaster our images on their ebooks and use our songs in their 
movies without permission.


The only thing we had protecting us was the law that provide for punitive damages to recoup not only the royalties we 
would have gladly taken had they investigated and done their due diligence, but also the cost of recouping the costs of 
suing those who would infringe on our copyrights, quite often the offenders being those with the budgets to pay for 
them fairly.  We've seen this most recently with Target stealing from an independent designer on Etsy and musicians 
like Bruno Mars stealing from indie Musician Breakbot.  The reason those cases were settled amicably was because of 
the law ensuring no cap on damages.


By altering the rules in the proposed manner, it makes it far more difficult for me and 99% of the artists in the US to 
recoup damages from those who profit from my work without fairly paying for it.  The costs of litigation are too 
expensive against an army of lawyers hired by corporations with unlimited wealth.  This will encourage them to steal 
because they know the artists they steal from are too poor to fight them in court only to recover a fraction of their legal 
costs IF they win.


We are generally a quiet group because we're too busy working unreasonable hours to keep the lights on.  But we can be
 noisy.  As we saw with SOPA and Net Neutrality, we can mobilize.  And we will.


Do not make life harder for us.


Best,


Rajesh Bhavnani
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When I first heard of the possibility that the current copyright laws were 
being considered for revision, I thought it had to be a hoax. 
The changes that are being proposed to the current law are in essence a 
legalization of theft. 
There is a reason the copyright laws were enacted in the first place and it 
is because whether some people wish to believe it or not, works of art are 
just as much the personal property of the creator as any item that 
someone might have in their possession.    
Not understanding that using a work of art without the artist's permission is 
just the same as taking money from them directly is just a serious lack of 
comprehension and making decisions about allowing that to happen is 
equivalent to being an accessory to a crime. 
 
Ralph Verano  
7/20/15








To Whom It May Concern, 
I am a commercial and fine artist with 35 years experience.  I began my career in NYC, where I worked 
for 17 years before returning to my home state of Idaho. 
 
I am writing to express my great concern regarding the drafting of a brand new US Copyright Act.  I am 
against what is being proposed for the reasons below: 
 


• I am against someone else monetizing my work for their own profit without my consent.   
• Artists’ copyrights are our products we license.   
• It is and should continue to be my right as an artist to determine how and by whom my work is 


used. 
• My work does NOT LOSE VALUE upon publication.  It becomes more valuable. 
• The new law would “orphan” unregistered work. 
• The new law would make orphaned work available for commercial infringement by “good faith” 


infringers. 
• The new law would pressure artist to register their life’s work with commercial registries. 
• The new law would allow others to alter artist work and copy right those derivative works in 


their own names. 
 
The move to change copyright law seems to be a ploy by internet firms to be able to supply the public 
with access to other people’s copyrighted work legally without paying artists. 
 
Lobbyists and corporate lawyers have “testified” that once our work has been published it has virtually 
no further commercial value and should therefore be available for use by the public.  This is a false 
notion and therefore not a valid reason to justify the new copyright act proposed. 
 
As a professional artist, I implore you to stand up for the rights of professional artists by maintaining the 
copyright law in place. 
 
Sincerely, 
Ramona Barger 








Gentlemen/ Ladies, 
I would like to comment on the new proposed copyright law. 
I am an American illustrator/cartoonist. My name is Randall Enos. I have been in this 
business for 60 years. My work has encompassed magazine and newspaper illustration, 
animation, comic strips and children's books among other things. Some of my clients 
have been New York Times, Wall St. Journal, Time magazine, Reader's Digest, 
Playboy, N.B.C., Olivetti, Forbes, Fortune, Business Week, National Lampoon, Boston 
Globe, L.A. Times and many many others. 
As I get older, the business has changed for me for I now find that clients  request and 
are willing to publish older works of mine. This didn't happen years ago. So, I now find 
that my archive or inventory of work all the way from the late 50's has become an 
important source of income for me at a time when illustration is on the wane, that is new 
assignments. Whereas clients in the past have shunned the idea of using anything that 
was previously published, they now are willing to do so. 
I rely heavily of late on my previous work for income now in my later years. 
I hope we don't enact laws that would deprive an artist of using his entire inventory of 
work, free of infringement, for as long as he can. My work certainly does not lose its 
potential value to me after it has been published and used for its initial purpose. 
My work is all I have and is a result of many years of cultivation. I enjoy having a good 
reputation in my field thanks to being published in thousands of publications, teaching at 
many of the top art schools and universities and winning numerous awards from 
Cannes to The National Cartoonists Society. 
I hope this letter will be an aid in some way to your deliberations on the matter. 
Most sincerely, 
Randall Enos 
402 North Park Ave. 
Easton, Ct  06612 








 


July 14, 2015 


Hello, 


My name is Randel Rogers. I have been a professional artist since the early eighties. I write to request 
that the new changes to the copyright laws not be made. It simply would not be fair to any and all 
artists.  


Thank you. 


Randel Rogers  








To whom it may concern,


The proposed 'Orphan Works Act' causes more problems than it will solve, and will restrict authors’ creative freedom 
on account of fear of having their own works reused or even utilized for non-commissionable profit without the creators 
consent. Authors will be MUCH less willing to publish their own personal works while the bill is in effect.


Please do NOT vote this act into law, it is not a good bill for anyone serious about expressing their own creativity be it 
art, music, or literature.


Sincerely,
Randolph Prather Jr.
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Dear Copyright Office, Members of Congress, and all persons concerned in the 
preservation of US copyright: 
 
I am a freelance writer, editor and illustrator. I have been working professionally in these 
roles for over 30 years. I have worked in film, television, rock videos, videogames and 
comic books. Iʼve won major industry awards including the Eisner and Harvey awards for 
my work, as well as having been nominated for the British Fantasy Award in 2009. 
Despite growing up poor in a very small town, art and writing has served as the means 
for me to build a better life for myself, and one by which I can support my four daughters. 
 
In comics and independent publishing, we often refer to the “long tail” of value in our 
works. Ongoing evergreen sales, the licensing fees for T-shirt or ad usage, the strength 
of the Intellectual Property we design, create and promote on our own, is how the 
majority of independent authors and artists make their living as a career. It is that fiscal 
momentum that builds over time that allows us to support ourselves. To pay for our 
families needs. If we were simply attempting to live off of the immediate gains and 
revenues upon first publication, very few of us would be able to continue this path for 
longer than a year. It is the cumulative development and ownership of our IP and 
creations that allows us to make our way in this world. It is the reward and recognition for 
the hard work we put in day after day, month after month, year after year.  
 
Current copyright law fundamentally protects my ownership and control of my works. Itʼs 
a pillar on which my ability to conduct business rests. The idea that the law might be 
changed to endanger my ownership of my product is troubling, to say the least. It would 
function to remove my ability to earn and provide for myself and my children, an ability 
that has allowed me through my labors and creative efforts to gain a life beyond the 
poverty I was born into. The idea that I would no longer be able to benefit from my own 
labor seems contrary to the principles of the American Dream that I have believed in 
since I was a child. That if you work hard, you can achieve your dreams and success. 
The concepts of Orphan Works and Mass Digitalization currently being considered for 
adoption into US law would endanger and inhibit my ability to continue making a living as 
an artist. I strongly object to the idea of someone else using my work for monetary gain 
without my consent or knowledge. It is vital to my business, my livelihood, and my ability 
to provide for my children that I continue to be able to choose how and by whom my 
property is used. 
 
Sincerely, 
Rantz A. Hoseley 
	
  








HOW AM I SUPPOUSED TO MAKE MONEY OFF MY WORK WHEN A HUGE COMPANY CAN JUST TAKE IT
 AND NO LEGAL ACTION CAN TAKE PLACE.
WHAT THE HELL ARE YOU DOING.





		Local Disk

		Raven Bennett-Burns.txt








To the United States Copyright Office: 
 
My name is Raven, and I am an artist. I recently heard about the new Copyright Act that Congress has 
planned to pass, which does not appeal to me and may other artists such as myself. I have been 
developing my own personal art projects for years now, and I want to be able to publish pieces of my 
works into the world whether via the Internet or traditional publishing means. However, if I do so under 
your proposed Copyright Law, my art could be claimed by thousands, if not millions, of others with no 
ill consequences towards them. That art would be mine - those are my creations - and those people 
should not have the free will to steal and use what should be protected property without my consent! 
Many people make their livings off of their creations, and if people can simply take them for free, then 
something is clearly flawed. 
On another note, artistry should not strictly be a commercial business. We express ourselves through 
our work, and we work passionately, putting in hours on end for our creations. Many of us, such as 
myself currently, just want to make art as a hobby and publish our works on the Internet for people 
around the world to see. This Act would not allow that to happen; it would allow anyone and everyone 
to monetize other people's work they put their hearts and souls into for their own selfish benefit. I do 
not want that to happen. What happens with my work should happen on my terms, and is it not like that 
for every other kind of business? Freelance artists run their own businesses, earn their own money, and 
would continue to do so very well if this Act were not passed. 
 
Thank you, 
Raven Kammeyer 








To whomever this may concern, 


Independent artists and writers work extremely hard to do what they do. I should know, I am one on the 
website “Deviantart”. If this law goes through, our artwork and literature that we spend so much time 
trying to make perfect and original could be stolen that much easier. And if we don’t want our works to 
be stolen, we have to go through paperwork and registrations? Having a copyright on our own work 
should not be a privilege, it should be a right. Please, for the sake of all of the artists and writers out 
there whose lives revolve around their works, don’t pass this law. 








Monday,	
  July	
  20,	
  15	
  
	
  
Maria	
  Pallante	
  
	
  
Register	
  of	
  Copyrights	
  
	
  
U.S.	
  Copyright	
  Office	
  
	
  
101Independence	
  Ave.	
  S.E.	
  
	
  
Washington,	
  DC	
  20559-­‐6000	
  
	
  
RE:	
  Notice	
  of	
  Inquiry,	
  Copyright	
  Office,	
  Library	
  of	
  Congress	
  
	
  
Copyright	
  Protection	
  for	
  Certain	
  Visual	
  Works	
  (80fr23054)	
  
	
  
Dear	
  Ms.	
  Pallante,	
  
	
  
I	
  am	
  writing	
  to	
  ask	
  that	
  you	
  create	
  policy	
  to	
  protect	
  visual	
  authors	
  and	
  their	
  
exclusive	
  rights,	
  and	
  support	
  a	
  sustainable	
  environment	
  for	
  professional	
  authorship.	
  
For	
  me,	
  and	
  no	
  doubt	
  lot	
  of	
  artists,	
  it	
  would	
  an	
  unfairly	
  complicated	
  and	
  expensive	
  
process	
  to	
  have	
  to	
  follow	
  the	
  new	
  proposed	
  guidelines	
  to	
  protect	
  my	
  work	
  and	
  
intellectual	
  property,	
  not	
  to	
  mention	
  putting	
  me	
  at	
  the	
  mercy	
  of	
  private	
  companies	
  
for	
  preserving	
  my	
  livelihood.	
  Copyright	
  protection	
  is	
  a	
  human	
  right;	
  don’t	
  let	
  it	
  be	
  
stolen	
  from	
  us.	
  
	
  
Respectfully.	
  
	
  
Patrick	
  Charpenet	
  
Co-­‐Owner,	
  Arkham	
  Graphics	
  
1424	
  4th	
  Street,	
  Santa	
  Monica	
  
CA,	
  90401	
  
	
  








July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom It May Concern: 
 
My name is Patrick Girouard. I am a nationally known artist and illustrator based in the 
Chicago area. Since 1979 I have produced and published a large body of original work. 
This includes over 200 children's books as well as illustrations for mass market and 
trade publications such as Sesame Street Magazine, National Geographic World, and 
USA Today, posters, greetings cards, t-shirt designs, museum exhibits, and corporate 
logos.  
 
I am writing to address the problems visual artists face in the new digital environment. 
 
1. What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations? 
 
As a freelance illustrator I need to maintain revenue streams in order to make a living to 
support my family. The resale of my past images is part of my day to day way of doing 
business. The collection of work that I have built over the past 36 years is a valuable 
resource that produces income for me and my family. Any attempt to replace our existing 
copyright laws with a system that would benefit internet companies would endanger my 
ability to make a living. Certain companies have already begun digitizing the work of 
artists and photographers without their permission or financial compensation. Why would 
the government favor corporations like this instead of those of us who actually create 
new work? 
 
2. What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators? 
 
The very proposals made by the Copyright Office to Congress concern me. It is 
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan Works 
bills have been resoundingly opposed by artists since they first appeared a decade ago. 
A copyright law built on the foundation of orphan works law would allow internet 
companies to syphon off revenue from artists with the hopes of creating an even better 
revenue stream for themselves. There can be no bigger challenge for those of us who 
make our living creating new works than to have to compete with giant corporations that 
can take artwork free from artists and compete with us for our own markets. 
 
3. What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators? 
 
The proposal to reintroduce registration would become another financial burden for 







artists. No matter how little registries might charge in the beginning, like banks, they 
would soon begin to introduce charges and fees that would grow as they gained greater 
and greater competitive advantage over freelance artists such as myself. Anyone who 
says this won't happen is not living in the real world. In the end, if the government 
passes this legislation, the result will be that artists like me will find ourselves paying 
through the nose to maintain our images in somebody else's for profit registries. As for 
the images we can't afford to register, or those we can't find in decades old metadata to 
register, will all fall into noncompliance and a lifetime of images created at great expense 
and effort will be free to be exploited by others. 
 
4. What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations? 
 
In my work I make fair use of photographs and other graphic artworks for reference but 
that is about all. In the rare instance when I have incorporated a photograph into my 
work, it has been from the public domain files of the Library of Congress or used with the 
permission of and credited to the original photographer. 
 
5. What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the copyright act? 
 
The kind of system the Copyright Office has proposed seems all too familiar to me. 
Artists have already seen their foreign reprographics royalties diverted away from them 
for at least 20 years. I fear this is exactly what is going to happen with the proposals the 
Copyright Office has made to Congress. 
 
To prevent this unjust conflict of interest, it is imperative that no artists group that 
supports this legislation be allowed to receive any financial benefit from the creation of 
copyright registries or notice of use registries. These artists organizations have failed 
artists and should not be allowed to use this legislation to profit even further off the 
artists they were created to help.  
 
I thank you for reading my letter and ask you to recommend that visual art be excluded 
from any orphan works provisions Congress writes into the new copyright act. 
 
Sincerely, 
 
 
Patrick Girouard 
8237 Kraay Ave. 
Munster, IN 46321 
www.pgirouard.com 
patrick@pgirouard.com 
 
 
 








July 23, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (80fr23054) 
 
Dear Ms. Pallante, 
 
I am writing to voice my concern about changes to the U.S. Copyright Law. 
 
Let me state up front that I am not currently a professional visual artist. I am a hobbyist, and I am 
a volunteer for DREAM Dachshund Rescue, Education & Adoption Mission, a Houston-based 
501(c)(3) nonprofit organization dedicated to rescuing abandoned Dachshunds and finding new 
homes for Dachshunds whose owners can no longer care for them. I have a degree in 
Photojournalism, and I do photography and graphics for DREAM’s web site 
(www.DreamDachs.org). 
 
My status as a non-professional could change in the future. I have ideas I’m working on, and 
who knows? I could become a professional at any time. I would not want anyone receiving 
monetary compensation, without my knowledge or without permission from me, for using 
something I created, professionally or otherwise. And I would also not want to lose the right to 
determine how that work is used. 
 
Everything I create becomes part of my inventory that I could use to earn money, now or in the 
future. Anything I might publish should not lose its value once published. I feel this is becoming 
more and more important as we move into a digital era.  
 
Therefore, in my own interest, and as a show of support for other professionals and hobbyists, 
some of whom are my friends: 
 


• I do not wish my constitutional right to exclusive control of my work voided 
• I do not wish to give the public the privilege to use my work 
• I do not wish to be pressured into registering my work with commercial registries 
• I do not wish unregistered work to be “orphaned,” nor do I want orphaned work 


available for commercial infringement by “good faith” infringers 
• I do not wish to see my work altered and copyrighted as “derivative work” 



http://www.dreamdachs.org/





• I do not wish to see my work “harvested” and stocked in a database 
• I do not wish to be forced to hand over my work as registered. 


 
I hope the Copyright Office will work to ensure that our rights to exclusive control of our work 
are maintained. Thank you very much for your time. 
 
Respectfully, 
 
Patrick M. (Michael) Remore 
 
 
 
 
 








U.S. Copyright Orphan Works 


To whom it may concern, 


It has come to my attention that new legislation/pilot program is being 
considered pertaining to "Orphaned Works" that could have an unintended 
impact on all copyrighted material. 


I have been a short film-maker and visual artist for over 15 years. 
Creating motion graphics, sculptures, photography and digital works that 
have benefited from the current copyright act. 


The idea that an artist could lose control of a copyrighted work because 
someone cannot identify the artist operates under the assumption that 
other parties are inherently entitled to license a work in the first 
place. This seems counter to the idea of licensing/contracts. If a party 
cannot come to terms on a contract, then no new rights or abilities 
given/exchanged. However, if a party is unable to be found to come to 
the table, because another party cannot find us, for discussions of 
possibly licensing/contracting their work, we are now going to lose our 
rights to control our work? Placing the burden on the copyright holder 
rather than someone wanting to use another's work for a reason that 
doesn't fall under fair use seems strange and counter intuitive. Also, 
the use of private sector copyright registration systems now puts a cost 
both real and perceived(time to upload/manage information/filings 
about works) on the creator not those looking to use/license/infringe. 


It reminds me of the current state of "The Night of the Living Dead." 
While technically in the public domain and not an orphaned work, the 
need for default, inherent & exclusive protection is highlighted. 
A film that changed horror, but prior to the 1976 act that allows for 
copyright without notice or registration. Now the work, reproduced 
millions of times doesn't benefit the original authors and has allowed 
others to profit from their work. 


Small film-makers/artists, such as myself, have held the 1976 Copyright 
Act as one of our only shields in fighting those whom wish to profit 
from others works. Please help us keep the integrity of this protection.


Thank you for your time
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To Whom It May Concern: 
 
     Please consider visual artists, who, by any one’s standards, have difficulty getting fair 
prices for their work, a good place to exhibit and unscrupulous persons stealing their 
work before passing a law that enable those persons.  Being an artist is a calling without 
much reward for most.  Don’t make it impossible to protect our creative thoughts and 
works.   
 
 Patsy Sharpe  
607 North Second St.  
Clarksville, TN 37040 








Dear Representatives, 
 
I am writing in regards to the US Copyright act that is under consideration. I want to 
let you know how this act affects me and my son who is autistic. I am an 
illustrator/artist. I license my work to companies and one image can be licensed for 
different products to different companies. Once published my work does  NOT lose 
it’s value upon publication.It becomes a part of my business inventory. One single 
image has been on plates, napkins ,toweIs, trays, coasters and mugs. I receive a % 
from each of these products sales. I have licensed images on pillows, napkins, mugs, 
plates, needlepoint, greeting cards, gift bags, towels, coasters, garden flags, rugs, 
tumblers and stationary products.  I have been an illustrator for over 30 years and 
graduated from the Columbus College of Art and Design. 
 
Most recently I have been doing work with my son who is autistic with a collection 
called Two Can Art and my partner companies have been giving a % of sales to 
autism organizations. I am saving our Two Can Art profits for my son’s long term 
future.  
I am building the Two Can Art brand and have it placed in mid to high end stores. It 
is vitally important that I remain able to determine how and by whom our work is 
used. This is how our perceived value and quality of product is determined. Under 
the new law I would not have the control over where we would be placed as well as 
having someone use the very personal work that we have done together for their 
own profit and use.  This literally steals from my son and I.  
 
For us the copyright issue is NOT an abstract issue. It is the basis on which our 
business and our livelihood rests.  
 
Please do not pass this legislation. 
 
Most Sincerely, 
Patti Gay and Noah  
www.twocanart.com 
 
 
 
 








My only source of income is my artwork.  I have been a freelance artist for 
almost 2 years.  I have a degree in design and worked for many years designing 
clothing and products for companies.  I recently decided to go back to school 
online at considerable expense to become a freelance graphic artist.   
The copyright law is not an abstract legal issue but the sole basis on which my 
business rests.  My livelihood is the artwork that I license   
Infringing on my work is no different than stealing directly from my bank 
account.  It is important not only to my bank account but to me as an artist that I 
decide how what I create is used.  My work appears in public, in publication, 
and on social media as a way to Brand myself and in now way is it for people to 
use freely and infringe upon my rights to their benefit. 
 








 
I have been a freelance artist since 1999.  I made the decision to establish a small niche 
market greeting card business when the majority of illustration contracts offered were 
“work for hire”.  Given the amount of time involved creating a visual work of art, it did 
not seem rational to relinquish my reproduction rights for images I created.  Those rights 
are important to me, for reasons both financial and artistic. 
 
While I do not have a complete understanding of the proposed changes to the Copyright 
law, my overall impression from reading the “Orphan Works and Mass Digitization” 
report is that the recommendations would lead to an exponential increase in the 
opportunities for others to infringe upon my copyrights.  The fuzzy “reasonably diligent 
search” standard practically invites infringement, and will no doubt yield many billable 
hours by copyright attorneys defending their clients’ definitions of a reasonably diligent 
search. 
 
On more than one occasion, watermarked and/or signed images from my retail website 
have been copied by an infringer, modified to remove the watermark and/or signature and 
copyright notice and used to produce products for sale on websites such as eBay.  Under 
the proposed changes, these images would be considered “orphan works”.  I have also 
had individuals steal my digital images and modify them slightly (e.g., mirror image, 
changes to size and color) before using them to profit from my work.  Under the 
proposed changes, these images would be considered “derivative works” and the image 
thief could claim copyright ownership. 
 
The “Orphan Works and Mass Digitization” report’s primary focus appears to be grave 
concern that users of “orphan works” be protected from “substantial damages, attorneys’ 
fees, and/or injunctive relief”.  I see no equivalent concern for the artists who CREATED 
the work that proposed changes encourage the public to steal. 
 
From personal experience, I can tell you that pursuing litigation for relief of copyright 
infringement is simply not practical.  Neither is it feasible for most attorneys to litigate 
such cases, unless the artist is very high profile and/or there is potential for an award of 
damages that exceed the cost of litigation (low probability).  People who steal art know 
this.  If the Copyright Law is modified to include recommendations in the “Orphan 
Works and Mass Digitization” report, there will be even more theft of digital images 
from websites, facebook, instagram, pinterest, etc.  These images will then be scrubbed to 
qualify as “orphan works” and registered in commercial registries as copyrighted by the 
individual or company that stands to profit from offering those images on a wide variety 
of bargain-basement priced products.   
 
These recommendations are harmful to artists and beneficial to the infringers they 
encourage.  








re:2015 Orphan Works and Mass Digitation Act 
 
 
As a watercolor artist and photographer, I find the above 
referenced “act” - particularly abhorrent relative to the following 
key points: 
 
 
"The Next Great Copyright Act" would replace all existing copyright 
law. 
 
It would void our Constitutional right to the exclusive control of our work. 
 
It would "privilege" the public's right to use our work. 
 
It would "pressure" you to register your work with commercial 
registries. 
 
It would "orphan" unregistered work.  
 
It would make orphaned work available for commercial infringement by 
"good faith" infringers. 
 
It would allow others to alter your work and copyright these 
"derivative works" in their own names.  
 
It would affect all visual art: drawings, paintings, sketches, photos, 
etc.; past, present and future; published and unpublished; domestic 
and foreign. 
 
Surely anyone with a brain would easily understand that 
there can be no solid reasoning for anyone proposing, 
writing, let alone voting in favor of such an infringement on 
creativity. 
 


Please vote NO on this seriously 
misguided ‘act’?!!!! 
Sincerely, 
Paul K. Basten 
www.bastenstudio.com 








Paul A Cohen Creatif Licensing Corp      


31 Old Town Crossing!Mount Kisco, NY 10549! Phone: 914.241.6211 ! Fax: 914.666.4794  
E-Mail: Paulc@creatifusa.com Web: creatifusa.com 


Date: July 21, 2015 


Maria Pallante  
Register of Copyrights U.S. Copyright Office 


101 Independence Ave 


S.E. Washington, DC 20559-6000 


 


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection 


for Certain Visual Works (Docket No. 2015-01)  


 


Dear Ms. Pallante & U.S. Copyright Office Staff: 


I am a licensing agent for artists and I am concerned about the recent legislation pending that would preclude artists from 


pursuing damages for willful infringement.  I am currently in process of pursuing a company as we had submitted the art to 


the firm with intentions of establishing a licensing arrangement. The company just decided to produce it with out paying. 


My  business is predicated on the fact that I am providing companies with art that is proprietary.  I have spoken to 


manufactures who have said that in Canton they have found companies selling copies of their catalogs that were re-produced 


for the intention of copying the art.  If product ships to the US from these companies we would have little recourse to 


pursue the retailers that accept the non genuine merchandise.   


It is precarious position, but if someone is “benefiting” from artwork that is copyrighted we need to keep a mechanism that 


would prevent willful infringement because there are no penalties. 


 


Sincerely, 


Paul Cohen 


President 
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July 19, 2015 


 


To Whomever It May Concern, 


 What I want to know, is what pressed Congress to make laws that protect thieves? Under 


this new law, artists no longer have control over their own creations. It would let others decide 


who made that work, whether they are even able to replicate the work or not. I could say I 


painted the Mona Lisa under this law. Is that the standard now? Is stealing art from the artists the 


new business Congress wants to make? It's tough to pay for a piece of art, isn't it? It certainly 


wasn't easy making that art, either. The hours, resources, and time sacrificed by the artist to bring 


you something beautiful, and you don't want to pay for it.  


 Why can't they understand the concept of what is your's and isn't your's? Has everyone in 


Congress not gone through elementary school to understand it's wrong to steal? Instead of 


forcing artists to become "registered," why not just hire them? Why is it so gosh darn hard for 


Congress to keep their hands off of our stuff? I spent the past 20 years learning how to convey 


my feelings and emotions onto a piece of paper with some graphite. I'm not going to let a law 


written by America's Most Wanted let them do whatever they want with the things I've made. 


Just because it's in America don't make it your's.  


 I'm an artist and I'm not even in an art major, and the fact that someone can take my silly 


Pokemon doodles I do for my family and use them for whatever they wish is almost as crazy as 


the fact that anyone's Pokemon doodles are a higher priority than the billions of dollars of 


movies being pirated before they are released in theaters. And before you slap me in the face 


with a "can't be perfect world" line, I'm not asking for a perfect world. I'm asking for people to 







stop stealing my stuff, and to stop stealing other artist's stuff just because you can see it on the 


internet or wherever. It doesn't have to be perfect to do something right, and being able to take 


someone else's works without their permission isn't right. Hey, that kind of sounds like stealing. I 


thought that was illegal in America? 


 In conclusion, this ranty letter is to let you know that yes, as an on-the-side artist, I will 


absolutely have issues with this law. If someone is able to print out my drawings and make 


money off of it, that's stealing. If someone is able to claim they made it even though my initials 


are right there, that's stealing. If anyone is able to modify or change the copyright already on my 


own drawings, that's just horrific and still stealing. I thought stealing was a crime and 


punishable. You want this law to be in effect? Then I'm the one who painstakingly designed all 


721 Pokemon. 


 


 Sincerely, 


  Paul Cosico 








I established my independent firm, Paul Davis Studio, in 1963 and since then have 
successfully supported myself and my family with income from reproductions of 
artworks created for book and magazine publishing, record album and CDs, web sites, 
packaging, and posters for theater and entertainment. 


My paintings and drawings also have been the subject of solo gallery and museum 
exhibitions throughout the U.S., Europe and Asia and many originals are in private and 
public collections.


Copyrights and reproduction rights to almost all of my paintings and drawings are 
retained by me, and a significant portion of my income is derived from the resale of 
rights to these works for later uses. 


I, and most illustrators like myself, depend on this kind of reuse and resale. People and 
corporations who seek permission to use my work have encountered no difficulty in 
getting in touch with me. Today, with wide access to the internet, this is truer than ever.


I strongly oppose the Orphan Works bill because it would make it easier for those who 
want to reproduce my copyrighted works and claim such difficulty to use them without 
permission. The bill weakens the protection of copyright and transfers an untenable 
burden to the artist to pursue violators.


I urge that this bill not be passed.


Paul Davis
PAUL DAVIS STUDIO
www.okdavis.com







.








U.S. Copyrights office.


Re:Orphan Works.


16th July 2015


To whom it may concern,
It has been brought to my attention, that the United States copyright 
office intends, through the “demands of large Internet firms and 
legal scholars allied with them,” to change the law regarding 
ownership of copyrighted material.


Copyright is the core to an artists survival, without it's protection 
we are vulnerable to unscrupulous internet firms, and the legal 
scholars allied with them.


I strongly object to your intentions.


Paul Daviz.
 








July 20, 2015 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff:  
 
Thank you for the opportunity to write about this subject. I have been a professional artist now for 
several decades, and have dealt with the issues first hand for a long time. I know others have been far 
more eloquent about this subject but this is vital that this revised Orphaned Works (OW) proposal not 
come to pass. 
 


1. What are the most significant challenges related to monetizing and/or licensing photographs, 


graphic artworks, and/or illustrations? 


 


I am a freelance illustrator, and as such need to make a living from my work on a day to day basis, and 


this includes non-exclusive images, or ones seen in day to day work that become a resource for me. An 


attempt to replace our existing copyright laws with on that would benefit internet companies would 


endanger many artists ability to make a living. There are companies out there already that have begun 


digitizing artists work without permission or financial compensation. This is something we face 


constantly. It would be very wrong for the government favor corporations that do this instead of the 


ones who create the actual work?   


 


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 


illustrators? 


 


This proposal that the Copyright Office has made to Congress is essentially a revised Orphan Works 


(OW) bill, but far worse. Orphan Works bills have been resoundingly opposed by artists since they first 


appeared. Having the copyright law sit on a foundation of orphan works would allow companies to leech 


revenue from us, and increase their own. There is no other reason for this to exist. We deal with this 


daily as it is, it is a terrible challenge competing with corporations who can get free artwork from artists, 


or be shielded from plagiarism of existing works, making our own markets even more difficult.  


 


3. What are the most significant registration challenges for photographers, graphic artists, and/or 


illustrators? 


 


Reintroducing registration would become a financial nightmare for artists. As has been said, no matter 


how small they would start, nothing would keep the companies from piling on charges and fees that 


would grow as they gain more and more of an advantage. This is an unrealistic and terrible burden to 







place on artists who often struggle to afford to make a living as it is. This is unrealistic to expect this to 


be manageable for an individual artist. If this legislation passes, we will pay through the nose to 


maintain our images in for profit registries. And many images will slip through the cracks, either because 


we didn’t have the time to register, or more likely the money to register will no longer be ours, but will 


be there for others to exploit. This is what will happen, and there are so many thousands of artists, ones 


who are not writing to your office, who will be victimized by this. 


 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 


photographs, graphic art works, and/or illustrations? 


 


We tend to use art and photographs (Getty, etc.) for reference, little more. 


 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 


artworks, and/or illustrations under the Copyright Act? 


 


This kind of system proposed to Congress is already familiar as artists have been seeing their foreign 


reprographic royalties disappear for decades. I feel this is exactly what is going to happen with the 


proposals the Copyright Office has made. You must prevent this unjust conflict of interest, and see that 


no group that supports this legislation be allowed to receive financial benefit from copyright registries or 


notice of use registries, this is imperative. These organizations are not beneficial towards artists and 


should not be allowed to use this legislation to profit off the artists they were supposed to help. 


 


I thank you for reading this, and I ask you, beg actually, to recommend that visual art be excluded from 


any orphan works provisions Congress writes into the new copyright act. For the few letters from us that 


you receive, there are thousands who feel powerless in stopping this from happening, and are silent. 


 


Thanks, 


 








 
 
To: U.S. Copyright Office 
 
My name is Paul Rogers and I have been a free-lance illustrator since 1980. I’ve created illustrations for 
The New York Times, The New Yorker, Esquire, Time, Wired and hundreds of other magazines and newspapers, I’ve 
worked with advertising agencies on campaigns and projects for American Express, Amtrak, and Taco Bell, I’ve created 
posters for SuperBowl XXXVII, The Los Angeles Metro, The New Orleans Jazz & Heritage Festival, Pixar Animation 
Studios, The U.S. Open Tennis Championship, and The National Infantry Museum, I’ve illustrated books for children 
written by Wynton Marsalis and Bob Dylan, and I’ve designed five 
United States Postal Service Stamps. I’m also an Associate Professor at Art Center College of Design in Pasadena, 
California. 
 
My business and entire career has been based on existing copyright law, I create images for specific clients 
and license the reproduction rights to them through written agreements according to each project. The rights 
for every illustration you see in newspapers or magazines are sold as a first-time reproduction right, after that, 
the artist retains the original artwork and the copyright to the image, and can decide if that image gets sold again. 
 
An artist’s copyrighted images are the inventory of their business. The copyright to images that have been printed are just as 
valuable, or often, even more valuable than the original fee or the original piece of art – the paint on canvas or ink on paper 
version. 
 
Copyright law has worked well for illustrators since the 1976 Copyright Act. Changing the law now makes 
no sense, and would have a severe negative effect on the business of thousands of artists. The law would 
never be changed so that it was legal to enter my studio and take an original work of art, yet changing the 
law to allow others to use my images, alter them as they like and re-sell them is equally bad. Putting the burden on the 
creator and owner of an image and not on the infringer and thief runs counter to every basic principle of fairness. 
 
An artist who has had a long career builds up a reputation for a certain type of work, and clients will pay a 
premium price to have that artist create something for them. Allowing so-called “Orphan Works” to be slightly 
altered and re-sold without the knowledge or permission of the artist deeply diminishes an artist’s ability to 
control the pricing for his original work. 
 
Imagine if the advertising agency for Coca-Cola commissioned a particular artist for a nationwide campaign 
and while that artist was working on the images, someone at the agency that handles Pepsi found an unaccredited image by 
the same artist online, spent a few unsuccessful minutes trying to find the original artist and went ahead and used that image 
in a billboard or TV spot. The result would be that the upcoming Coca-Cola campaign would be worthless, and the 
infringing agency would only have to pay a small fee for their theft. Only when an artist controls when and how the 
reproduction rights to their own work are sold can this type of scenario be avoided. 
 
In the digital age, images are spread around the world within seconds, this means an artist’s inventory is even 
more valuable than before. Copyright law needs to be in place to protect the creator of original work. 
 


Sincerely, 
 
Paul Rogers 
IIllustrator, Associate Professor, Art Center College of Design 








Good Afternoon, 
 
I'm going to keep this brief, as I'm sure your busy. I believe that people have a right to the work that 
they create. Any law that would endanger this right is one that I cannot support. I would hope that the 
government would share this viewpoint, as the government is supposed to represent the will of the 
people.  
 
Thank you for your time, 
Paul W Harriman Jr. 













July 22, 2015 


Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington DC 20559-6000 
 


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for Certain 
Visual Works (Docket No. 2015-01) 


Dear Ms. Pallante and Copyright Office Staff, 


I am an adjunct assistant professor in the Department of Graphic Communications at the 
University of Maryland University College. I am also a member of the Society of Illustrators of 
NYC, a member of the American Society of Illustrator’s Partnership, board member of the 
Illustrator’s Club of Washington DC, Maryland and Virginia, and the Shenandoah Arts Council.  


As a fine artist and illustrator, and have been working in the field since 1981. I have created 
images for various companies, publications, broadcast and internet venues. The volume of work 
compiles with each year, along with imagery created for local and personal dispersal.  


My understanding is that the newly revised copyright law changes under consideration will require 
that I register my every image, sketch and proposal I have created in the last 44 years with a 
privately held database, with the inclusion of a fee, description of each, with metadata, year 
created, authorship, etc.  


The vast amount of work required to upload and document my entire body of work is cost 
prohibitive, and time consuming. It would require that I devote my entire studio to creating a 
database of work, tracking past clients and copyright status of previously created works. Even if I 
could afford to hire an archivist to do this, I would be required to sit with them to explain each 
piece and its details.  


Removing the rights of the artist as they currently stand will cause an huge burden upon me, an 
my heirs. I do not have much to pass on to my children, except the art I have created and the 
rights inherent. You are risking the only legacy I may have to give them upon my death. Should 
you toss out the current copyright rules, you risk the little recourse I have to protect my intellectual 
property.  


My major challenge is the proposed language that would protect those that would infringe upon 
the art I’ve created. How can a business or person steal an image from the internet, make a few 
small changes, and call it their own? My work is NOT orphaned work, just because the infringer 
choses not to research my name, or the image’s history. It is not MY issue, but theirs to obtain 
usage rights from me or my heirs – or DON’T use my image!  


It is sad that you would consider changes where common decency and respect is being 
disregarded. What about the little guy? What about the creators? What about the little we have 
being snatched from out grip?  Remember “Government for the People”? 


Respectfully yours, 


 


Paul W. Zdepski -  (540) 533-4567 
441 Dickerson Lane, Strasburg VA 22657 - http://www.zillustration.com 



http://www.zillustration.com/






July 20, 2015 
 


Paul Zwolak 
102 South Turner Street 


Victoria, BC V8V 2J8 
Canada 


 
U.S. Copyright Office 
101 Independence Avenue S.E. 
Washington, D.C. 20559-6000 
 
To Whom It May Concern,  
 
I am writing to you as a professional illustrator concerned about the proposed law that will replace all 
existing copyright laws. I have been illustrating for 35 years, and have worked for publications such as 
Time Magazine, the Wall Street Journal and the New York Times. Some of my clients include Princeton 
University, the American Federation of Teachers and the United States Postal Service. I have also 
received awards from  the Society of Illustrators, Communication Arts and Print Magazine. 
 
Although the Copyright Office has already realized that these reforms may cause problems for visual 
artists, they still believe they should be subject to “Orphan Works” laws. The suggested reforms will 
press for a mass digitalization of my intellectual property, and may replace the voluntary business 
agreements between clients and artists, such as myself. I rely on copyright laws to protect my work, as 
well as to guarantee my income as a professional artist.  
 
Freelance and independent artists will suffer if these copyright reforms are made, so I ask that you 
please reconsider how this will impact visual artists worldwide. The proposed law to replace existing 
copyright laws should be dismissed because it will decrease the protection artists have when 
copyrighting their works.  
 
Thank you, 
 
 
 
 
Paul Zwolak 
www.paulzwolak.com 
www.workbook.com/portfolios/zwolak 



http://www.paulzwolak.com/






July 23, 2015 
 
I was shocked to discover only today that the 2015 Orphan Works and Mass Digitation Act is 
being considered. I wish to register my horror and dismay. 
 
As an artist who already makes so little with my art that I have to work as a medical 
transcriptionist, I am appalled that the government believes they are entitled to legalize the theft 
of creative work. As a member of the Hampton Arts League in Hampton, Virginia, I know many 
others who also will be seriously damaged by this corrupt law. 
 
If I do a painting, I may spend many, many more hours on it than I will be reasonably 
compensated for in the straight up sale of the painting. Owning the copyright is the only part of it 
that allows me to profit decently from the artwork when I sell prints or other versions of the 
original. Without this option, artists often make no more than fast food servers. 
 
This proposed law is an outrage and insufferably unjust. Artists need the right to exclusively own 
their own creative work. Illegal theft of artwork goes on currently while laws are in place that are 
supposed to protect artists, so if the theft is legalized how will any of us survive artistically? How 
can it be that consideration is even being given to such an immoral idea? This is a violation of 
an enormous magnitude. 
 
I once produced artwork for sticker designs for a company and not much later found the design 
on “made in China” stickers from some other company. I had sold the design to the original 
company, so they owned the copyright. If the copyright had been in my possession, I wouldn’t 
have had the resources to hold another country accountable for this theft. Neither would I if my 
work was stolen in America. The average artist does not have the resources to protect their 
work against the violation of internet companies that help themselves to work they have not 
procured. The Orphan Works and Mass Digitation Act would only benefit thieves, and I thieves 
are who is behind this initiative. 
 
This evil law does not belong in America. It should NOT be allowed to pass.  
 
Legalizing the widespread theft of creative work is an abhorrent idea that seriously degrades 
and punishes artists in every medium and benefits and enriches companies that ought to be 
paying outright or with royalties for what they sell.  
 
 
Paula Van Rassel 
101 Kenneth Court, 
Newport News, VA 
23602 








July 17, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
My name is Paulina Chinea. I am a very small freelance artist working in the Midwest. I have spent the 
last seven years creating art and promoting myself and other artists, aspiring to a more professional 
level of work. I am writing to address the problems visual artists face in the new digital environment. 
 
1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic 
artworks, and/or illustrations? 
 
Freelance illustration is my primary, and sometimes only, form of income, which helps pay my bills and 
take care of my family. Selling prints of my digital artwork is how I conduct business. For me, this makes 
every drawing, logo, and visual piece a valuable asset to my income. I feel the new system would favor 
companies who are aiming only to line their pockets as opposed to truly doing any artist a favor. Many 
artists I know and myself included, have already found our artworks taken, scanned, or stolen by 
companies who hope to print them on shirts and coffee mugs; why would the government support this 
type of behavior?  
 
2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? 
 
If this proposals comes to pass, I feel that artists, large and small, would no longer be able to safely 
promote or sell any works they have created and possibly rely on for income. Large corporations would 
be able to take the art because it is no longer copyrighted as it once was, and use it on their own 
products. Artists, no matter how famous, cannot possibly compete with companies and groups with 
more funding, greater outreach, and larger marketing networks with our own artwork! It would simply 
dominate the market, forcing artists to lose revenue.  
 
3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 
 
 
I know that I do not possess the financial capability to register every single piece of art I have created 
and will create. Despite how this registration may begin, I feel that it opens the doors to more fees and 
charges that would drive freelance artists entirely out of the field. Even the best possible scenario would 
result in artists paying unbelievably large sums to register their work, possibly making the job zero 
profit. Also, I have artwork that dates back over a decade. Am I expected to find and register each and 







every sketch, drawing, and design in a mad rush, or risk losing my own artwork to a company hoping to 
exploit those of us who could afford to or find time to register every single file?  
 
4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations? 
 
I don’t believe that are many that apply to freelance artists such as myself. At most, we use other works 
for abstract references but not much else. 
 
5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 
 
One of the biggest issues I’ve seen and experienced comes from foreign soil. Because copyright laws are 
different overseas, many artists have found their work being sold on products by foreign companies. 
Companies taking artwork that isn’t copyright protected in their own country is an epidemic that has 
already been happening for a years. Why would it be any different in the United States? I believe that 
my livelihood is being threatened with this bill and now it will become a fight to either pay money that I 
don’t have, or risk losing everything by opening the doors to a market that has exploited artists and will 
continue to do so. 
 
Thank you for taking the time to read my letter and I ask you to recommend that visual art be excluded 
from any orphan works provisions Congress writes into the new copyright act. 
 
Paulina Chinea 








July 22, 2015 


 


To Whom It May Concern, 


I am writing because I believe the new US Copyright Act would be unfair to visual artists.  I am a 
visual artist just beginning late career in this area.  I have worked hard to learn to create images that are 
a unique contribution to the art of the world, and I do not want to see others be able to abscond with 
these images and use them for their own purposes without my consent.   Registering every piece of art I 
make would be an onerous process.  I want to be able to control the distribution of the images I make 
and also be able to recoup some of the costs of creating the art by being able to sell it. 


Please leave existing law in place that says my work belongs to me until I sell it to someone else.  Protect 
visual artists’ rights to their own work! 


Thanks for your consideration of my point of view.  


Peggi Erickson 


15295 Harvey Rd NE 


Bainbridge Island, WA  98110 








To whom it may concern, 
 
I am writing with great concern about the implementation of "The Next Great Copyright Act". 
In reading over the law, it is clear to me that it would: 
1. replace all existing copyright law. 
2. void our Constitutional right to the exclusive control of our work. 
3. "privilege" the public's right to use artists’ work. 
4. "pressure" artists to register their work with commercial registries. 
5. "orphan" unregistered work.  
6. make orphaned work available for commercial infringement by "good faith" infringers. 
7. allow others to alter your work and copyright these "derivative works" in their own names.  
8. would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and  
     future; published and unpublished; domestic and foreign. 
 
The demand for copyright "reform" has come from large Internet firms. Their business 
models involve supplying the public with access to other people's copyrighted work. Their 
problem has been how to do this legally and without paying artists.  
 
The Copyright Office acknowledges that this will cause special problems for visual artists but 
concludes that we should still be subject to orphan works law. 
 
The "Next Great Copyright Act" would go further than previous Orphan Works Acts. The 
proposals under consideration include: 
1. The Mass Digitization of our intellectual property by corporate interests. 
2. Extended Collective Licensing, a form of socialized licensing that would replace voluntary 
business agreements between artists and their clients.  
3. A Copyright Small Claims Court to handle the flood of lawsuits expected to result from 
orphan works infringements. 
 
As a self-employed artist for over thirty years, I have worked very hard to learn the skills and 
techniques that allow me to make a living at my craft. I am writing to ask that you reconsider 
the direction of this law. Artists are small businesses that often struggle to make a living. It 
takes years, and often decades, to study and learn the artistic skills needed to produce their 
art. The rights to their original, creative works should remain with the originator. 
 








To Whom It May Concern: 


 


The proposed changes to the US Copyright Act, with regard to an ‘orphan works’ type legislation is 
absolutely shocking and devastating for all artists. I am a photographer and have had many of my photos 
stolen, claimed, sold, shared, and used for commercial purposes, all without permission or 
compensation. The only way I was able to get my work removed was because of the Digital Millennium 
Copyright Act and the Berne Convention. Having my work affected in this way was very upsetting and 
the existing protections were the only way to remedy this horrible problem.  


I don’t understand why you would want to strip artists of their rights to their own work and make it 
impossible to make a living at what they do. What about the Berne Convention? This would certainly 
negate that international agreement.  The motivations for this proposal appear to be questionable at 
best.  


I urge you not to proceed with what appears to be a very damaging proposal that would hurt artists and 
only benefit unscrupulous interests. 


 


Regards, 


Peggy Reynolds 


Artist and Photographer 













July 22,2015 


To whom it may concern, 


I am an artist that teaches others to create their own work. 


 I feel that Infringing on our work and allowing anyone to use my original work 


is like someone stealing my automobile, home, or children.  These are art works that 


I have spent a lot of time and money on education and supplies to create. 


Please protect artists and do not allow this to happen. 


Penelope Fox 








                                                                                                                                                    July 18, 2015 


Dear Copyright Office,          


I am writing you regarding the Next Great Copyright Act. I am a business owner, visual artist, writer and 


art gallery board member. 


As an artist for 11 years, I must let you know that The Next Great Copyright Act interferes with our 


copyrights, which are the products we license. My work does not lose its value upon publication and 


often increases in value due to artist recognition. My art is catalogued, and it is my personal creation 


and inventory.   


In this day of artists’ websites, digital inventory and publication, it is vital that art works are protected 


and that the creators of these works, the artist, are able to voluntarily chose how and who uses their 


property.  


A book does not lose its value when published, and neither does an artwork image. Infringement upon 


my work is stealing. It takes money from my pocket and my future earnings are pirated from me. This 


should not be allowed.   


I ask respectfully that you consider my professional works and trade seriously, and protect my rights by 


rejecting The Next Great Copyright Act. 


Sincerely, 


Penny Ramos-Bennett 


Curriculum vitae: 


Penny Ramos-Bennett is a retired Ethnic Outreach Public Information Specialist from the Clark County School District in Nevada. 


She first ventured into art at the University of Nevada Las Vegas and expanded her time in studio, as a self-trained artist. Her 


unique use of collage in her oil, acrylic and ink work began out of an expression to highlight words used in news and reporting 


throughout a forty-year period of time. The words, when seen with visual imagery, can become a moving protest, which makes 


visual, the struggle and successes of racial and marginalized populations. 


Ramos-Bennett’s art consists primarily of protest pieces and religious imagery.  The daughter of a social worker and politician, 


she was fortunate to march in support of Cesar Chavez’s vision of equity in the 1970’s, and for inclusion in the American dream.   


Exhibitions  


2004 Choice Center, Las Vegas, NV 
2011 Springs Preserve Day of the Dead, Las Vegas, NV 
2012-2014 City of the World Art Gallery, Las Vegas, NV 
2013-2014 Village Foundation, Las Vegas, NV 
2013 Summerlin Art Festival, Las Vegas, NV 
2014 Autism Community Trust-Artists for Autism, Las Vegas, NV 
2014 City of the World Art Gallery, featured artist, Las Vegas, NV 
2014 Rape Crisis Center Denim Day Charity Auction, Las Vegas, NV 


2014 PLAN Nevada, Charity Auction, Las Vegas, NV 


2014-2015 Hispanic Museum of Nevada, Las Vegas 


 


A graduate of UNLV in psychology, Ramos-Bennett remains active in the community and donates time as a 


member of the City of Las Vegas Latino Network, and Hispanic Museum of Nevada Board. Ramos-Bennett is a 


member of NAHJ and PRSA, Nevada Decoding Dyslexia Action group, and is an independent journalist, writing for 


the Latin Chamber of Commerce and Princess Party magazines in Nevada. 








To Whom It May Concern, 


I am writing to you as a professional illustrator concerned about the 
proposed law that will replace all existing copyright laws. I have been 
illustrating for 25 years, and I work for publications such as The New 
York Times, The Wall Street Journal, and Time Magazine. Some of my 
well known clients include American Arlines and Starbucks. I have also 
received the following awards for my illustrations; Premio Nacional del 
Ministerio de Cultura from Spain 1995 and I’ve been selected on 
Society of Illustration of NY's Annual Exhibition on 2006, 07, 08, 09, 10, 
11with a certificate of Merit. 


Although the Copyright Office has already realized that these reforms 
may cause problems for visual artists, they still believe they should be 
subject to “Orphan Works” laws. The suggested reforms will press for a 
mass digitalization of my intellectual property, and may replace the 
voluntary business agreements between clients and artists, such as 
myself. I rely on copyright laws to protect my work, as well as to 
guarantee my income as a professional artist. 


Freelance and independent artists will suffer if these copyright reforms 
are made, so I ask that you please reconsider how this will impact 
visual artists worldwide. The proposed law to replace existing copyright 
laws should be dismissed because it will decrease the protection artists 
have when copyrighting their works. 


Thank you,


PEP MONTSERRAT








July 23, 2015


United States Copyright Office
101 Independence Ave. SE
Washington, DC 20559


To Whom It May Concern,


I am a visual artist working in the disciplines of printmaking and painting,
and am writing to comment on US copyright laws and the protection of an
artist’s right to control the use of their creations and be fairly compensated.  I
do not pretend to understand the finer nuances in the wording of federal
legislation, but as an artist I understand the importance of protecting the
rights of visual artists.


I have been working as a professional artist for over 50 years, and derive
income from the sales of my original art.  Ownership of copyrights to all my
work by default is essential to my livelihood, and any erosion of those
copyrights will threaten that livelihood.


I strongly urge you to ensure that the artist maintain 100% control over the
use of their creations in any media and context, and that this right be the
default; that it be conferred without any action on the part of the artist
beyond the creation of the piece of art itself. To have the rights of artists’
original creative works usurped by other individuals or entities, is so totally
against our inherent rights and protections of the freedom of expression, that
it could be devastating to an individuals creative life.


Please make sure that the law protects the rights of its citizens and artists
above all, and when necessary, over the rights of corporations – otherwise,
we do not have a chance to rely on our creative expression as a way of life
and livelihood.


Sincerely,


Peter Baczek












To Whom It May Concern,


The implications of the Next Great Copyright Act, as I understand it, are deeply concerning. Although I am not 
currently a professional artist, I hold a BFA degree and aspire to become a professional artist in coming years. The Next 
Great Copyright Act will make it considerably more difficult to make a living as an artist, given that work will have to 
be registered with commercial registries, that unregistered work will be "orphaned", that work determined to be 
orphaned will be available for commercial use after a (vaguely defined) "good faith" search for the creators... In essence,
 artists and their work are not being protected by this Act, as it is currently written. In fact, the Act seems designed to 
maximize exploitation of artists' life work for commercial and other purposes.  


I add my voice to the many others who are expressing serious concern about the provisions of this Act.


Sincerely, 
Peter Green
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Catherine Rowland 
Senior Advisor to the Register of Copyrights 
U.S. Copyright Office 
crowland@loc.gov


To whom it may concern,


I am a professional artist with a master’s in commercial art and have worked in publishing for about 
seven years. Art has been my whole life and I hope to one day branch out into production art or creator-
owned comic work. Because of this, protection of my own original art is a must if I’m to succeed; how-
ever, purposed laws such as the Orphaned Works Act and mass Digitization won’t help the art industry, 
but ruin it. 


The current copyright gives protection of an artist’s work once they post it, show proof of their own-
ership and it allows them the safety of making a living off their craft. They have control over their craft 
and the right to sell o r license it to anyone as a means of employment; however, a copyright law based 
around the proposed Orphan Works act would make life both difficult or impossible for artists to sell 
their art and make a honest profit.  The idea of labeling anyone’s current art that has not been filed or 
copyrighted becoming, in a sense, public domain is ridiculous, and artists already have a hard enough 
time protecting their work from being stolen and/or sold without their consent. If passed, it would give 
companies or users the right to take any not copyrighted material (labeled “orphaned works”) as their 
own, this is theft in-and-of itself. Orphaned Works act would allow something that has been long ac-
cepted as theft to be come legal; the only people it helps are corporations and people too lazy or greedy 
to commission an artist to do art for them. This would have the same effect on the art and photography 
world that piracy has had on the music and film industries; loss of money, and jobs for the people cre-
ated those works.


Second, an artist relies on the easy accessibility to promote their work, and the internet and social 
media have allowed this to be done.  However, the requiring of an artist and photographer to licence 
every piece of work they have posted would be near to impossible for most. Many have spent years 
promoting and publishing hundreds of pieces, and requiring a copyrighting of every piece they have 
ever done, or risk it being taken or data-mined, is completely impractical. It will not only be a hassle for 
the effected individual, but potentiality end many artist’s careers. The registration fees combined would 
cost anywhere from the hundreds to thousands of dollars; draining them financially and inhibit their ca-
reers. Also, who’s to say, in the future, this fee isn’t increased due to taxes or the economy; thus, mak-
ing claiming art impossible. Not all artists have the full know-how of copyright laws or even the financial 
means to register all their work,  most are amateurs who are just trying to make a name for themselves. 
Artists need the ability to freely promote their work; unless it’s part of a specialized social media group 
or personal website  providing companies, not constant fees to prove what is already their own.


Lastly, this new purposed law would not only hurt the art community but major businesses would suf-
fer greatly as well. Artists, writers and photographers are the backbone of some of the most successful 
companies and industries in the world; film, television, animation, comics, literature and video gaming 
rely heavily on the original creativity of artists. When freely able promote their work, artists can acquire 
jobs or commissions from these companies and do work that allow them to earn a living and for com-
panies to make money. Taking away or overly complicating this working system can discourage artists 
from even bothering submit their work at all and deprive businesses of finding fresh, new talent. Thus, 
major publishing houses , software companies, film studios and even galleries are robbed of original 







material that could provide profit, jobs and creative ideas that can help the industry move forward. The 
Artists need to be able to maintain this ability to promote themselves to companies and businesses 
need  it to make money. 


I may be wrong, but Orphan Works based copyright law seems to have been designed by people 
who don’t seem to truly grasp the life an artist or photographer lives,or see  the full scope of the damage 
it would cause to the art industry and business. It would hinder the arts and culture  of the country, turing 
the arts into something it never was in the first place, a expensive vocation that only the privileged or 
financially secure. Above all, it is a violation of our Constitutional rights to our work and our freedom of 
speech and expression. If any thing, the Copyright office needs to emphasize that a person’s original 
work is their own and that illegal reproduction without the official consent or acknowledgement of the 
artist is theft plain and simple. If individuals or companies wish to use art or a photo, they should contact 
the artist or photographer and go through the necessary steps to acquire the work. Websites and the 
Copyright office should make strives to have artists and photographers give means of contact should 
anyone be interested in their work and should could increase fines and penalties for any infringement 
of another’s copyrighted work, so as to more readily discourage theft. This helps maintain a working 
system that benefits the individuals and helps build up the economy.


Thank you for giving me the opportunity to express these views.


Sincerely,


Peter Kothe








Peter Mariano.


Independant. 


433 S America St. 


Covington LA. 


July 20th, 2015. 


I’m an independent artist and writer, currently struggling 
to publish several graphic stories as well as sell pieces 
of my own art. This is a competitive business, one where 
career is based on how many people associate the art with 
you. Not only would this bill disassociate others from my 
work, but it would infringe on my creative ownership of it, 
and thus hinder the furthering of my career. I ask only 
that the house reconsider it’s stance and think about the 
many thousands of people and companies in my position, 
who’s incomes and careers are based on their visual 
property. 


-Peter. 








July 23, 2015


U.S.Copyright 
Orphan Works
RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for 
Certain Visual Works (Docket No. 2015-01)


Dear U.S.Copyright Office


I have been an illustrator and designer for almost 20 years, and have worked within 
editorial, packaging, greetings cards and advertising during that time. As a freelance 
illustrator I need to maintain income streams in order to make a living for my family. 
The resale of images new and old is how I do business. Any attempt to replace 
existing copyright laws with a system that would benefit internet companies would 
endanger my ability to make a living. EVERYTHING I create becomes part of my 
business - in this digital age being able to keep hold of my creations become even 
more important. My copyright is my asset.


Copyright is the basis on which I do business. Infringing on my work is the same as 
stealing money out of my pocket. I am paid by companies to help with their branding 
and marketing. A large part of logo design inherent value is in their logo. I should 
think Apple, Shell, Levi's or Unilever would put their foot down if the rights to their 
intellectual property were removed. 


My art has been licensed on many products. Copyrights allow me to certify that it is 
MY work. I would hate for people to steal it and profit from my hard work. 
I would NOT welcome someone else monetizing my work without my knowledge or 
consent. Passing this proposed law could spell the end of my career. 


Thank you for taking the time to read my letter.


Yours sincerely


Ohn Mar Win 


www.ohnmarwin.com
1 Demontfort Rise Ware Herts SG12 0DQ UK













July 17, 2015,  
 
Omar Osegueda 
www.artoframo.com 


U.S Copyright Office 
101 Independence Ave. S.E. 
Washington, D.C. 20559-6000 


 
To Whom It May Concern,  
 
 I am an artist and have been working as an artist for the last six years. I am currently a student 
at Cal State University, Fullerton and am currently majoring in Art with an emphasis in Illustration. I 
penciled a story in “Tales of Beijing: Aesop’s Fables in the Far East” and am currently both the writer and 
artist of the ongoing comic “Negative”. I work and intend to work in many fields such as comic books, 
video games, children’s books, music, movies, animated shows, etc. The reason I bring all this to your 
attention is because I am concerned with the proposed copyright law regarding orphan works and more.  
 
 I want to stress that copyright law is not an abstract issue but the basis on which my business 
rests. Our copyrights are the products that we license. This means infringing our work is like stealing 
money. It is important to my business that I remain able to determine how and by whom my work is 
used. I would also like to stress that my work does not lose value upon publication. The reason it does 
not lose value is because everything I create becomes part of my business inventory. In a digital era, 
inventory is more valuable to me, let alone any artist, than ever before.  
 


 It is disgusting that artists will have to copyright their whole archive in order to protect their 
work from businesses and infringers. Artists would have to spend thousands of dollars and too much 
time when they currently have their work protected upon completing the work. It is my belief that if this 
copyright law were to pass, it would devastate artistic community and any business connected with art 
and artists in a negative way. It would be so bad, that is may destroy any hope for any newcomers to 
create law. The US would be killing jobs and wrongly withholding money from the true creators of the 
artwork. This law is created by the people who do not know how the creative community works in 
regards to business. We shouldn’t be forced to give all our work to our competitors! I urge you to deny 
this bill.  
 
Sincerely,  
 


Omar Osegueda 



http://www.artoframo.com/






Sunland, July 22, 2015 
 
Dear Copyright Office, 
 
I am a story artist and Illustrator, creating personal artwork/ illustrations for 30 
plus years.  
I received my art education in Europe, specialization fine art and animation.  
Since 1997 I am working/living in the US, working for several animation studios 
and agencies. 
I also make independent artwork, some of it for international book publishers. 
The last few years I have extended my knowledge in digital art and I am hoping 
to start a freelance career making my own art products, including illustrations, 3D 
models and Logo’s for non profit organizations.   
Counting on a substantial part of my income to be covered by the licensing fees I 
hope to earn from the creation of my original works. 
 
With regards to a proposed law that would replace all existing copyright law: 
 
I would like to know what interest group/ party created and proposed this so 
called “copyright law reform”. Like many of my artist colleagues I strongly believe 
that this business model is designed by special interest groups that want to use 
the artist’s work without having to pay them any license fees. 
 
This proposal is not “reform”. It’s a new copyright law model that favors groups 
that want to profit from artists work. If approved, unless the artist registers their 
product at their own cost, by default this new law will take away the artist’s basic 
right to always own his/her intellectual property. 
Why should the artists become subject to “orphan” work laws? 
Why is unregistered work called “orphan” work in the first place?  No work is an 
orphan. It all has been created by someone., even if a potential user doesn’t 
know who it is! 
 
For professional artists like me, property right is created through the pursuit of my 
craft, a lifetime of study, and my sustained expenditure of great effort, time and 
money in the production of my artistic creations.   
 
Please, in stead of supporting this proposed “reform” law, support visual artists 
and proactively work with us to craft policy to protect visual authors and their 
exclusive rights. 
 
Thank you for your time, 
 
Onno De Jong. 








Dear Sirs, 
 
I am a professional photographer and filmmaker whose commercial work has been used by such clients as: 
Reader's Digest, Paris Match, Japan Airlines, Lufthansa, Citibank, Abercrombie, DeutscheBank, ATT, 
Yahoo, Oracle, Microsoft & Google.  My photographs are on display in private and corporate collections in 
the United States, Europe and Asia. 
 
I am very definitely oppose to the proposed changes in the copyright law. My copyrights are the basis of  
my business and infringing upon them in any way is essentially stealing income as well as professional 
status from me. I need to know and control who is using my art work and for what purpose. Since much of 
my work is figurative I could be jeopardized by unsavory infringement of my work. And most certainly my 
work does not lose it’s value upon publication. In fact, when published in a proper way it enhances its  
value.  
 
Please, do not change this copyright law and endanger the lives and careers of visual artists in the United 
States of America. 
 
Sincerely, 
Orin Cassill 
orin@cassill.com 
401-451-9961 cell 
 
 








Dear Congress, 
  


 My name is Owen Slaughter and I live in Bloomington, Indiana. Right now I 


am in the process of becoming a full time writer. I write articles and then try to sell 


them to different blogs, webs sites, etc. However it has come to my attention that 


you are thinking of changing the copyright law in America that could, in effect, 


destroy my way of making money. From what I am seeing here with your new law, I 


would have to register all my writings before I could try to sell my work. This is 


something that would really slow down me trying to get my work out there and to 


make a name for myself. I don’t know if you know this, but how I make money is by 


doing as much work as I can and trying to get people to buy it. The faster I can get 


someone to buy, the sooner I get paid. If I have to sit and wait to get a paper that 


says that this work is mine, it could ruin me. Also, I am in the process of trying to get 


a comic up off the ground. I have to pay an artist to do some mock-ups of what I am 


thinking so I can then try to sell the comic to a company. What is going to happen 


when I have to wait for an artist to copyright this work so that they are protected? 


Then what am I going to have to do to be able to use this art so that I can sell my 


idea? I don’t know how many forms I’m going to have to fill out, send off, and then 


wait to see if I have the copyright. Again, I can’t stress this enough to you: Waiting 


around at the beginning of a writing career is the death of it. I can’t sell my ideas, 


and if I can’t sell my ideas I lose money. Please do not pass this law, all it is doing is 


hurting the little guys that are just now trying to get out there and do something 


with their lives. I hope my message reaches you, thank you for your time. 








I am a visual professional artist. My images are predominately on my 
website.
In all the years of the internet I have had to protect my images in various 
ways in order to prevent the theft of them for use without a licensing 
agreement. This applies to other artists who want to create derivative work, 
and especially to entities that copy directly (especially China).
If the new copyright law is passed it will mean the end of my small business 
and the income it affords me.
My work is mine and I do not want it available to anyone else without my 
explicit agreement and an exchange of money for the privilege.
I have always felt protected by the USA Copyright Office. This law, if it 
passes, will be contradictory to my Constitutional Rights; it will destroy 
American creativity which is unsurpassed in the world.








July 19, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No.2015-01) 
 
To Whom it May Concern, 
 
Thank you for taking to the time to listen to the artists and allowing us to tell our stories of the 
difficulties we face in the art industry. My name is Paige Pippen, I’m 18 years old and I’m 
terrified of the prospect of finding my place in the art world, especially if these copyright changes 
go into place.  
 
I have been working for years to develop my art style and abilities, and time and time again I 
have been faced by numerous challenges about trying to market my art and protecting it from 
theft and wrongful usage. More often than not my efforts are belittled, by lobbyists and 
corporations who do not appreciate the artist. I make a type of video called “speedpaints” (video 
recordings of pieces of art from start to finish sped up to reduce the time to a short amount of 
time). In my current video, the first minute and thirty seconds in real time it's actually around 50 
minutes of work. 
 
I’m afraid that under the proposed copyright changes my 50 minutes of work of an in progress 
piece would be made worthless, as my work will be at threat to misuse with no credit to myself. 
These changes would effectively make it extremely difficult to achieve my dream as a 
professional artist, as my art could be stolen, misused and sold without my approval.  
 
I will try to answer your questions, to the best of my abilities, and I pray you do the right thing 
and protect the artists. 
 
1. ​What are the most significant challenges related to monetizing and/or licensing 
photographs, graphic artworks, and/or illustrations?  
 
Currently I am a freelance artist. In my generation we refer to our work as “commissions”. As of 
now this is how I monetize my work. The biggest challenge though are people who uncaring of 
my work, my 50 plus minutes, and steal my work to sell or use for their own purposes. This is 
already a huge issue, under the proposed changes I might as well give up. Making copyrights 
private sector would make it impossible for me to protect my work. My commission works are to 







pay for things like college and rent, not to pay for an endless supply of private sector licensing 
my work. It would be like a snake eating it’s own tail. 
2. ​What are the most significant enforcement challenges for photographers, graphic 
artists, and/or illustrators?  
 
These proposed changes themselves are a challenge enough. It’s already hard enough to find a 
place in the art market, these changes that mirror the Orphan Works bill would only make it 
harder for me and other Americans who only wish to pursue their dream. Being taken siriusly in 
the art world is hard, businesses and corporations never want to pay for art but they always 
want it. If someone asked you for 50 minutes of your time, but then didn’t pay you for your work. 
Wouldn’t you be upset? My abilities as an artist are being demeaned and belittled, and the fact 
that these changes are even being proposed is a huge insult to me and fellow artists 
everywhere. 
 
3. ​What are the most significant registration challenges for photographers, graphic 
artists, and/or illustrators?  
 
The introduction of having to pay for registration would make being a working artist, by all 
means, impossible. Especially for us artists who are just entering the field and are just scraping 
by on our day jobs as it is. Shelling out to protect our work, would line the pockets of other 
people just me and many others have a chance of succeeding. Being a freelance, or 
commissary, artist is the equivalent of a small business. Having to give up money to pay to 
register every piece of our work would drive us into the ground. I don’t want to give up my 
dream, and I don’t want to see the younger generations never even consider it being a dream. 
 
4. ​What are the most significant challenges or frustrations for those who wish to make 
legal use of photographs, graphic art works, and/or illustrations?  
 
As a growing artist I do occasionally use others work as reference to help build my skills. This 
does not mean I publish their work or use their work for monetary gain. Never would I try to 
claim or sell someone else’s work. I get upset about the idea of losing my own 50 minutes of 
work, why would I do that to someone else. I actually fear the idea of having my work abused, 
and I fear for others who do have their work abused. I’d rather see bigger challenges to using 
others works then smaller ones.  
 
5. ​What other issues or challenges should the Office be aware of regarding photographs, 
graphic artworks, and/or illustrations under the Copyright Act?  
 
I am young, I don’t know of the strugglers my peers have struggled over the past years. Yet, I 
do know of some serious struggle as an artist. Time and time I see people steal and claim art 
works as their own, selling it in stores without even consulting the artist or giving them a portion 
of the revenue. I don’t want to see a recolored, edited, or just flat out stolen piece of work being 
sold. It’s an insult to the artist it was stolen from and to artists everywhere. There should be 







changes to protect artists more than they are now, artists already have to fight to make a living 
and not be cheated under the current system. These rewritten Orphan Works ideas would 
destroy the art industry. Theft and abuse of artists work is the only thing that will come of this.  
6. ​What are the most significant challenges artists would face if these new copyright 
proposals become law? 
 
I would never be able to be a professional artist. I would probably also cease to publish my 
works completely. If my 50 minutes is going to become useless, I might as well make it useless 
on my own grounds. I won’t be cheated and stolen from. Yet it would break my heart, as it would 
mean giving up on my dream. This is America, but these changes would take away my dream. 
America doesn’t take away dreams, it creates the land to grow them.  
 
Thank you for reading my letter. I hope that outside interests like big businesses and lobbyists, 
whose only goal is more money for themselves won’t be allowed to influence the already shaky 
ship that is the art industry. My dream is at risk here, don’t destroy it please. Don’t destroy so 
many people's dreams and livelihoods.  
 
Sincerly, 
 
Paige A. Pippen 








 Paige Warren paige_warren@byu.net 


July 21, 2015 


U.S. Copyright 


Orphan Works 


Dear U.S. Copyright Office, 


I am writing this letter because for me and artists like me, copyright law is not an abstract issue.  I am 


currently in college earning a degree in Illustration, so this directly affects me.   


Copyright will be the basis on which I will do business in the future.  Infringing on any artist’s work is 


unacceptable because it is the same as stealing money from the artist.  Copyrights ARE the products that 


we artists license.   


EVERYTHING I create becomes part of my business inventory.   In the digital era, inventory is more 


valuable to artists than ever before.   


I hope to one day be able to have my art licensed on products.  Copyrights will allow me to confirm that 


it is my work, deal with people who steal it, get them to stop profiting from it, and keep it off of 


products and sites that I think are inappropriate and damage my reputation.   


Publishing can significantly increase its value.  If one manufacturer is successful with an illustration I 


created, another manufacturer will be eager to use my illustrations.  Publishing increases its value and 


my income.   


Like any other job, I do not want someone else making money off of my work without my consent.   


Sincerely, 


Paige Warren 








 These proposed changes to copyright law regarding creative works would decimate the 
structure of the art community as it exists in America. An artist is Constitutionally entitled to exclusive 
control of their work – why on Earth should it be any other way? Stripping artists of their 
Constitutional rights is a vile concept. Forcing artists into the arms of commercial registries goes 
against the modus operandi of every artist I know, myself included. It would make success and security 
as a professional artist a monumental task for up-and-coming artists who likely are uneducated about 
navigating corporate spaces. 


 That's the core of these proposed changes, though – make it hard to muscle your way in, and 
everyone's art is free game. That is sickening. Copyright changes or no, it will be a cold day in hell 
when someone uses my art in an advertisement if I'm not getting paid. This would be the legalization of 
art theft. 


 Brad Holland said it best. “Right now nobody has to understand copyright law because you’re 
protected by it, but under the law they are proposing, copyright law won't protect you anymore.” 








July 22, 2015 
 
 
Greetings, 
 
My name is Palma Christian and I am pursuing a career in scientific illustration. I am 
currently finishing a masters thesis and have been doing ilustrations for scientists for some. 
Although I have not worked as a professional artist I have as a student, volunteering to 
illustrate for my own educational purposes. Time, effort, investment and dedication are put  
into each one of these illustrations with the reasurring feeling that they will become part of 
my portfolio, will be valued as my work and will help me find my way into earning a living 
from them in the future.   
 
This feeling is strongly held by the fact that I know that I am supported by a copywrite law 
that protects my authorship from the day that I start an ilustration to the day that I finish it and 
that I have the right to have my name under every one of its apearences in the future because 
it was done by my effort. This moves me to work harder and to try my best to try and achieve 
the standards I set for myself. Standards inspired by many other artists for whom I can 
recognize a particular style and relate it to their name.  
 
I am not scared about sharing or showing my work because I assume that my authorship and 
my rights could be defended, if necessary. This has not been an easy lesson to learn for me. 
Each illustration done with heart and sweat holds an effort you would not want violated, and 
whenever one exposes an illustration, a sketch or a photograph of the work in progress, one is 
exposed to criticism, admiration and among other things posible theft. Theft in art takes on 
many forms. From the most obvious to cheeky changes that involve little effort and 
theoretically can sufficiently change an image to have it signed by another.  All the more so in 
the digital era.  
 
A propper use of digital resources and networks is extremely enriching and inspiring, giving 
support and encouragement from neer and far. The ease with which others have shared their 
work has been very important for learning and fealing passionate about what I want to 
achieve and an enriching support front when in doubt. One will only freely share if backed up 
by a law. Contributing to creating a name based culture that strives to do their best when 
creating an image and the sharing can only happen where immediate authorship is easily 
protected and defended. Without such a backup things would be very different.   
 
I can not see how a copywrite system can be fair if authorship depends on income. Those that 
can invest time and money on registering copywrite will be more protected than those that 
cant. Students need to be backed up by law in order to find their way in an ever more 
competitive world.  Please keep copywrite a goverment based, free of charge service.  
 
Under the current copywrite law one does not even have to think about ones rights because 
one holds them.  But the truth is that authors are the legitimate carebearers of their work.  
They are those who will best speak for it, know its use, and denounce its plagiarism.   
 
Yours respectfully, 
Palma E. Christian. 
 
U.S. Citizen. 
Las Palmas de Gran Canaria, Spain and Hamden, CT. 
 
 
 
 













7/23/15 
 
To Whom It May Concern, 
 
I’ve been an artist for several decades. I feel strongly that the visual artwork being created 
today should be exempt from the Orphan Works Bill. 


This is a bill designed to primarily serve the needs of organizations and people like library 
collections, history museums and cinematographers. I understand that these groups want to 
use old literature, images and film, and that they often can’t determine the original creators of 
these “orphaned” works. I’m glad that the bill will help them use the content they want to use 
so they can convey history and knowledge without having to fear copyright infringement. I’m all 
for that, big time! 


However, I think it’s a disservice to include today’s artwork under that bill. And I know the bill 
will try to establish standards that qualify as a “diligent” search, but I have issues with that, too: 
“I entered what I thought was an accurate description of the piece in the database, but nothing 
came up.” “Oh, the artist described the piece *that” way. That’s not how I see the piece, so I 
didn’t enter that criteria.” Etc.  


Technology is already outpacing artists’ ability to establish a connection between themselves 
and their artwork. Images are copied and spread at lightning speed online with titles, 
copyrights, signatures, watermarks and metadata stripped out. Not to mention that there isn’t 
and never has been an accessible, searchable, reverse lookup archive of visual images. That’s a 
long way from becoming a functional reality, with no indication that such a system will even 
work. I think it’s a huge assumption to base new legislation on the hope that such a system will 
be created and also be effective.  


It places additional financial on artists – most of whom make a modest living – to protect their 
work both in life and after death. It also places additional technical burdens on artists, when 
data breaches and hacks are already outpacing artists’ ability to protect their work. What 
happens when an image database is hacked and the data is erased or altered? In addition, the 
bill creates loopholes for infringers.  


If anything, I think we need revised copyright protections that make it easier for creators to 
protect their work without incurring a rash of new costs and technical requirements, and make 
it easier for good faith users to find creators.  


Thank you for considering my comments. 
 
Best Regards, 
Pam Shaouy 








To the US Copyright Office   July 22, 2015 
 
Please do not take away our rights as artists to forever 
own the copyright of our art work.   
 
Please do not take away our ownership and copyright of 
our work. 
 
Pamala Hardman Wilson 








I was an illustrators; agent in Manhattan for many years are represented 25 leading illustrators who worked in the 
area of advertising, fashion and beauty. The idea that artists do not have inherent rights to the works they create is 
abhorrent. Under the proposed system, artists would need to pay to register their own works to protect them 
from being harvested freely.   As many illustrators and artists have low incomes, they will inevitable be unable to 
register much of their work, and will in effect end up competing with themselves as their work is snatched by 
wholesale stock houses and sold at a lower rate than the artist could command. 


It is fair for an artist to be paid commensurate for the use of his or her work, and again for subsequent uses of the 
work as agreed contractually.  


The proposal is for contact thievery, no less.  


 


Pamela Neail Thomas 








July 19, 2015  


Maria Pallante  


Register of Copyrights 


U.S. Copyright Office  


101 Independence Ave. S.E.  


Washington, DC 20559-6000  


 


RE: Notice of Inquiry, Copyright Office, Library of Congress  


Copyright Protection for Certain Visual Works (Docket No. 2015-01) 


 


To Whom it May Concern:  


My name is Pamela Oswald. I am currently a college student majoring in Graphic Design, and I hope to 
build a career on my art. 


I am writing to address the problems visual artists face in the new digital environment.  


1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic 
artworks, and/or illustrations?  


As a student, I depend on my art as a source of revenue to pay for my tuition, as well as other expenses 
that may come my family’s way. My collection of work is a valuable resource that produces income for 
me and my family. Any attempt to replace our existing copyright laws with a system that would benefit 
internet companies would endanger my ability to make a living. I’m already worrying and paranoid 
about posting any of my work anywhere under the current copyright law. Why would the government 
favor corporations like this instead of those of us who actually create new work?  


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators?  


The very proposals the Copyright Office has made to Congress concern me. It is essentially a revised 
Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been resoundingly opposed 
by artists since they first appeared a decade ago. A copyright law built on the foundation of orphan 
works law would allow internet companies to syphon off revenue from artists with the hopes of creating 
an even better revenue stream for themselves. There can be no bigger challenge for those of us who 
make our living creating new works than to have to compete with giant corporations that can get 
artwork free from artists and compete with us for our own markets.  


3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators?  







The proposal to reintroduce registration would become another financial burden for artists. No matter 
how little registries might charge in the beginning, like banks, they would soon begin to introduce 
charges and fees that would grow as they gain a greater and greater competitive advantage over 
freelance artists such as myself. Anyone who says this won't happen is not living in the real world. In the 
end, if the government succeeds in passing this legislation, the end result will be that artists like myself 
will find ourselves paying through the nose to maintain our images in somebody else's for profit 
registries. As for the images we can't afford to register, or those we can't find the time to register, or 
those we can't find decades old metadata to register will all fall into noncompliance and a lifetime of 
images created at great expense and effort will be free to be exploited by others. Artists, especially 
those working freelance, do not make the kind of money they would need to register each and every 
single piece they ever made. 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations?  


As a student I have not yet had to deal with legal use of my images, nor have I ever attempted to get the 
legal rights to other artists’ images. 


5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act?  


The kind of system the Copyright Office has proposed to Congress seems all too familiar to me. Artists 
have already seen their foreign reprographics royalties diverted away from them for at least 20 years. I 
fear this is exactly what is going to happen with the proposals the Copyright Office has made to 
Congress.  


To prevent this unjust conflict of interest, it is imperative that no artists group that supports this 
legislation be allowed to receive any financial benefit from the creation of copyright registries or notice 
of use registries. These artists organizations have failed artists and should not be allowed to use this 
legislation to profit even further off the artists they were created to help. I thank you for reading my 
letter and I beg you to recommend that visual art be excluded from any orphan works provisions 
Congress writes into the new copyright act. 


Thanks,  


Pamela Oswald 








Pamela Steele 


1873 Tahiti Dr. 


Costa Mesa, CA 


 


To the US Copyright Office: 


I have been a professional artist for over 3 decades.  My first painting sold in 1966 and I've worked as an 


artist my entire life.  Currently, I depend on reproductions of my works to keep the lights on and food in 


the refrigerator. 


I've depended on the copyright law to protect my work, my income, and my children's and 


grandchildren's inheritance since my first established copyright in 1986.  The new law that has been 


proposed would effectively devastate my livelihood. 


My work has been recognized internationally and has won awards for originality, best of show, and 


creativity.  I have published 2 collections in the form of playing cards which are internationally 


distributed.  The one titled The Wizard's Pets Tarot and the other the Steele Wizard Tarot.  The sales of 


these as well as coloring books, children's' books, art prints, fabrics and other sidelines are quite literally 


my legacy. In addition, without the copyright law, my income would have been severely depleted on 


multiple occasions.   


If the new law goes into effect, it would quite literally devastate my retirement income.  I am now (as of 


today) 64 years of age and cannot rebuild another means of support.  I must be able to determine how 


and by whom my work is used.   


Please reconsider putting the new copyright law into effect.  My husband is disabled and without what 


my work brings us, we would quite literally be homeless. 


Thank you 


Pamela Steele 








July 23, 2015 
 
Dear Lawmakers, 
 


I have a professional artist for 25 years. I retired from my second job 


in 2000 to work full time as a painter and fine art printmaker. My work 


is in the Library of Congress. I belong to the California Society of 


Printmakers and the second oldest artist owned gallery in the United 


States, the Carmel Art Association. 


As you may know the pursuit of art making as a means of making a 


living is difficult. A strong copyright law is a protection for me as an 


artist. I feel that the current proposed copyright law is unjust and is 


not protective of my proprietary work. It will impact my income by 


creating open season on my business and my original, edition and 


published works. Any of my art in any form is part of my inventory. 


This inventory is of actual value to me whether digital or traditional. 


Just because it is easy to steal work due to technology I insist that the 


artist copyright be maintained and honored. The law should protect 


what is mine and mine alone.  


I must be the one who determines how my work is used and by 


whom. If the Copyright Office admits that the Orphan Works Act will 


cause special problems for visual artists then how can they in good 


faith say that artists must submit to this unreasonable law.  


The Next Great Copyright Act is a further invasion into the possibility 


of an artist to make a living in this country. I have to ask you if you 


would not insist on being paid for your work?  


 







I have always felt that the Copy Right Office and those who make the 


laws had my back in this matter. Now I am looking over my shoulder 


to see if I will be stabbed in the back. 


 


Please do not let this take away the value of my work. When I make 


the choice to publish work it gains value not less. Don’t take that 


opportunity away and hand it to a faceless user. 


 


Thank you, 


Pamela Takigawa 


 


 


 
 
 








To: the Copyright Office


As a visual artist who readily shares my work on fb and other media where
the sharing of my images is encouraged, this propsed new copyright act would
put an end to my participating in this free sharing of my professional work. You 
may think, ok so no big deal if many artist stop this practice, but what you may not
take into consideration is what these images do for the general public. All you have 
to do is visit a popular photogtaphers page and read the comments. We enlighten, to do is visit a popular photogtaphers page and read the comments. We enlighten, 
we uplift the down trodden and the sick...  we show the world beautiful animals 
and places to see.. we give hope to those who need it. We do this for free, we share 
our professional images because of the people they touch and because we know
we have a coyright law behind us and protecting us.


I have been an artist for 25 years, and as a professioanl artist needing to make a 
living from my work, I wouldn’t dare put my images on the internet where theft and
digital manipulation of images and erasing of signatures is so easy if there isn’t digital manipulation of images and erasing of signatures is so easy if there isn’t 
a copyright law that is going to protect me. Please consider this from our prospective, 
this propsed law would be shutting us creatives down... and those who enjoy our work
will really be the ones to suffer. If you a have a chance, please check out my fb page 
and read some of my fans comments... as those are the poeple who will really lose out.


Sincerely,


Pamela Karaz
6186 Military Rd6186 Military Rd
Remsen, NY 13438


fb Pamela Underhill Karaz-Artist


 








Despite the fact I am 16, I am quite worried about the idea of this new 


copyright law. Ever since I was a small child, I have dreamed of being an artist. All I 


really want to do is create content. Obviously, whatever I create should be my 


property. I should be able to use my work however I want, anybody else who uses it 


without my permission is stealing my work. I guess what you want to do is scare 


people away from the arts, or sharing it at least. The laws currently in place is 


obviously working, my generation is potentially the one making and sharing the 


most creativity of any. The reason why I believe is not just because we have the 


means to, but also because we feel safe sharing our work. In short, this idea is 


insane. If I can’t steal someone’s stuff and call it my own because I have the 


“privilege” to it, then people shouldn’t be able to steal my work/content. I have 


never written a letter like this, so sorry of it isn’t incredibly inspiring or moving, but 


I’m genuinely worried about my future and the future or content creation in general 


if this passes!  


               Thanks for your time, 


       William Parker Davis 








Parvaneh Holloway


Saugerties NY        
12477


July 23, 2015


U.S. Copyright


Orphan Works


Dear U.S. Copyright Office,


I am and Artist and Illustrator and have been licensing my designs  for over 25 years. I studied Fine Arts at The Central School of Art  in London England and acquired a BA Honours Degree in Fine Arts in 1979.


Copyright is the basis on which I do business. Infringing on my work prevents me from earning an income, therefore, robbing me of any opportunity to benefit from all my hard work.


My art and designs are licensed on products. Copyrights allow me to certify it as my work, deal with people who steal and profit from its sale.


All my designs, paintings and illustrations are part of my business inventory.  In this digital age , inventory is more valuable to artist than ever before.


I do not wish for anyone monetizing my work without my permission or consent.


I do not want  "the Next Great Copyright Act" to replace all existing copyright law.


I can not loose the Constitutional right to the exclusive control of my work.


I do not care to be pressured to register my work with commerical registries.


I will not make my work available for commercial infringement by " good faith" infringers.


I absolutely do not allow my artwork to be altered and copyrighted in anyone else's name.


Thank you for taking the time to read my concerns.


Sincerely,


Parvaneh Holloway
Self employed  Artist and Illustrator.


 








Pat N. Lewis 
President, Pittsburgh Society of Illustrators 


1216 Buena Vista St. 
Pittsburgh, PA 15212 


 
 
July 22, 2015 
 
 
To Whom It May Concern: 
 
 
I am writing to express my opposition to the “Orphan Works Act” and/or any changes to 
copyright law that would further limit my rights to artistic works that I have created and 
currently own as part of my livelihood.  
 
I have been supporting myself as an illustrator for over a decade now, and am currently 
serving as President of the Pittsburgh Society of Illustrators. As such, my peers and I rely 
on the income generated by our work not just at the time of creation, but throughout our 
careers. To take this right from us and allow others to use our work without permission or 
monetary compensation would be tantamount to theft. 
 
Frankly, I’m disappointed that such a debate is even necessary. Rarely a month goes by 
that I don’t hear of a fellow illustrator having his or her work stolen and re-used without 
permission. Make no mistake, this is almost always so a larger corporation can profit at 
the expense of the “little guy,” the independent artist. The one upside to these 
situations—the only thing keeping things slightly fair—is that legal recourse is still 
available to those artists. Please don’t side with the thieves on this one. Please respect the 
hard work, the artistic contributions, and the intellectual property of our nation’s visual 
artists. 
 
 
Thank you, 
 
Pat N. Lewis 








Please take into consideration that visual artists work very hard to achieve success in 
their areas of expertise. For me that is my watercolors. I have no wish for anyone else 
to benefit financially with my artwork or take credit for my efforts.


It seems uncanny that I can copyright my words in a book that I publish but not for my 
paintings.


Pat Shamy








 
Pat Thomas Medical Illustration 
Pat Thomas, CMI 
Board Certified Medical Illustrator 
N9183 E Shore Rd 
East Troy, WI 53120 
708-927-0277 
 
Maria Pallante, Register of Copyrights 
In reference to Docket No. 2015-01, Copyright Protection for Certain Visual 
Works, Notice of Inquiry 
July 9, 2015 
 
Dear Ms. Pallante 
 
I’m writing to provide commentary on how my medical illustration business will be 
impacted by proposed changes would affect my copyright protected images. 
I have owned my own business, Pat Thomas Medical Illustration, since 1983. 
During that period as sole proprietor and sole employee, I have created countless 
medical illustrations to be used in publications, courtroom litigation and now web 
sites. Managing control over my images on the internet is a significant issue for 
me. As a sole employee and owner, the illustrations I have created are an 
investment in my retirement. Part of my retirement plan is to re-sell them as stock. 
If they are not protected, I loose all value and my retirement cushion. 
 
Stock houses are not an option as they are often sold or enter into agreements 
with larger image distributers. Contracts over-written without notice, copyright 
notations are changed. 


My biggest issue is how to create fee schedules and protect images that will be 
published on the web. I do not want to loose control over the images as they are 
my future. My buyers don’t want to pay a lot for images so it is difficult to charge 
enough to cover uncontrolled future use and still provide a competitive proposal.  
We live in a time when there is little respect for the concept of intellectual 
property. Modern technology has made it easier for individuals to steal 
copyrighted works with no compensation to their rightful owners. Our society 
seems to feel that if something is “out there” on the Internet, it is free for the 
taking. My clients do not want watermarked images so if I add a copyright notice 
within the work it is easily cropped off. The images if downloaded may contain 
metadata but this is easily avoided by doing a screen grab.  Although screen 
grabs are not high resolution, they are fine for anyone who wants to repost on 
their personal or business website.  This is not fair use. 


Another concern is the issue of orphan works, which would have a particularly 
devastating effect on individual artists. Big publishing companies can ensure that 







their works are never orphaned. Through unique identifiers such as ISBN, it will 
always be possible to trace a published work back to its owner. The Copyright 
Clearance Center, established by the publishing industry, helps ensure that their 
member companies are compensated for every use or reproduction. However, it 
is often difficult to identify the contributors to a collective work, even though the 
individual contributors may retain the rights to their work. Publishers rarely allow 
an author or artist to post a copyright notice and they often remove signatures 
from artwork as a matter of policy. Despite the directives in my contracts with the 
contracting editor, the work is often redistributed without my knowledge and 
notices are removed. There is no easy way for me to police this unauthorized 
use. 


Litigation for a small business like mine can be devastating in time and fees. You 
hope that infringers will mediate without using an attorney but it is often a David 
and Goliath situation.  


I strongly oppose this replacement of existing copyright law. The new legislation 
is essentially the same as previous versions of Orphan Works bills, written so 
broadly that is does not confine itself to orphan works. Instead, this is a radically 
new copyright bill. It would legalize infringement of visual art, including my work. 
 
Respectfully submitted, 
Pat Thomas 
Owner Pat Thomas Medical Illustration 
Past president Association of Medical Illustrators 
Board Vesalius Trust for Health Science Communication and Education 


 


 


 


 
 








To Copyright Office concerning copyright for visual works.


As a professional artist I am deeply concerned with the orphaned works act. By passing this bill, it would take away my 
right to control my work and receive the income that I need from; licensing, prints and subsidary rights from the work I 
create. With out these extra incomes from the original work that I personally create could possibly put me out of 
business.
  From what I understand this is what would happen:
"The Next Great Copyright Act" would replace all existing copyright law.
It would void our Constitutional right to the exclusive control of our work.
It would "privilege" the public's right to use our work.
It would "pressure" you to register your work with commercial registries.
It would "orphan" unregistered work.
It would make orphaned work available for commercial infringement by "good faith" infringers.
It would allow others to alter your work and copyright these "derivative works" in their own names.
It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and future; published and 
unpublished; domestic and foreign.
Will you let some large corporate lobbiest take away the right of thousands of creative individuals to earn an honest 
living ? Without our copyrights it is tantamount to theft of the creators personal work. I can't stress enough how much 
we depend on our copyrights for negotiations and our livelyhood.
Art as a sustainable living  is important to artists and  also the visual world. From small scale to large, without our 
copyrights something intrinsic to humanity is lost as artists have to find other means of income. If artists are not able to 
devote their thoughts and inspration to their creative work, this copyright law will once again place artists in lowest 
regard by "Starving them out". Artists works are in every aspect of our lives; objects, media, and pure visual 
stimulation.
Please, please, please hear the needs of all artists in this country and not not pass this new copyright act.
Sincerely,
Pat Lewis ~ full time professional artist!





		Local Disk

		Pat lewis organization Foxfire Studio Inc.txt








July 22, 2015


US Copyright 


RE: Notice of Inquiry on Visual Works


Dear US Copyright Office,


I am a photographer and painter with a professional art career that spans a decade as well as 
as a small business owner of The Studio Door, which seeks to assist artists through special arts 
programming and art-to-market (business) instruction.  


I’m writing in response to the to “Orphan Works:” changes being considered to change existing 
copyright law.  It is imperative for the marketplace that visual artists retain the rights to their 
works.


For emerging and professional artists, copyright is the basis of which we succeed in the 
marketplace.  Infringing on my work and the work of other artists will deprive us of making a 
living at our crafts and talents.  The new copyright changes would effectively put artists out of 
work as the visual arts that we create will lose all commercial value and put their careers at risk.  
Copyright law is not an abstract legal issue but the basis on which our business’ rest.  


Copyrights are the products that we license.  It is important that our businesses remain in 
control of our products and be able to determine how & whom may use our work.  The 
assumption that our artwork loses its value upon publication is incorrect.  Publication increases 
the value of the works and significantly contributes to the future success of the artist as a 
business person.  As an example, my art is reasonably known as it has served the advertising, 
editorial, public relations and marketing needs of publications, newspapers, small businesses 
and community associations.


I am writing to ask that you create policy to protect visual authors and their exclusive rights, and 
support a sustainable environment for professional authorship.


Sincerely,


Patric Stillman
Business Owner, Painter, Photographer


3750 30th Street, San Diego, CA 92104     -    www.thestudiodoor.com    -     619.255.4920



http://www.thestudiodoor.com






To the Copyright Office 


Regarding ‘Orphan Works’ by Artists 


My name is Patricia Achilles and I have created original illustrations for books, 
magazines, websites and private commissions for over 25 years.  I am very 
concerned that changes to the Copyright Act are being considered, which will 
adversely affect my legal ownership of the work I have created, and my income 
from my copyrighted artwork.  I urge you to support artists with the strongest 
protection from infringement on their work, and without placing financial and 
bureaucratic burdens upon us for protecting our creations. 


To briefly explain my background, I attended Moore College of Art in Philadelphia 
and graduated in 1981 with a degree in Illustration. I have illustrated in house for 
the Pennsylvania School for the Deaf and Westminster Press in Philadelphia, 
have freelance clients all over the United States, and have illustrated eight 
children’s books. I have won two awards for my illustrations in Philadelphia 
Sketch Club exhibits. 


For artists in business such as me, copyrights are of the utmost legal and 
financial importance.  I put my skill and years of experience into creating each 
illustration, and I must retain full ownership of my work in order to gain income 
from licensing it. Copyright infringement of my artwork is essentially stealing my 
money. 
 
My illustrations have value in every venue they appear, whether in a book, on 
apparel, on home furnishings, in a greeting card, etc. They do not lose value after 
the first publication; in fact, as their popularity grows, the images become even 
more valuable. As sole creator of an illustration, I am entitled to direct my art’s 
publication and derive its monetary benefits.  
 
I strongly urge you to recognize individual artists’ inherent right to legal 
ownership and financial reward for each piece they create, to realize our 
business depends on retaining our rights not only for the first publication of the 
art, and to uphold robust punishment of any entity engaged in copyright 
infringement. 
 
Sincerely, 
 
Patricia Achilles 
667 South Chubb Drive 
Doylestown, PA 18901 
215-348-4837 
patachilles@aol.com 
 


 








Art is the result of an unquantifiable process and cannot be defined by means of a patent process.  Art is 
its result and doesn’t exist nor can it be described until it happens.  Hence, copyright. 


Art’s value is similarly determined by the artist or the artist’s agent.  That agent can only be of the 
artist’s choosing, otherwise profit derived from the artist’s work is theft or an unsavory form of usury, 
where someone can take an artist’s image without their permission, make money from it, and then the 
artist must chase down the thief or the thief comes to them and says ‘yes, I made X dollars from your 
work, so here’s my cut’ when the artist never gave permission for their work to be used in the first 
place. 


Requiring an artist to try to guess how they might be productive, or for an artist’s process to be 
constantly disrupted trying to validate or even find, this thievery, is unfair to the individual artist, 
especially when the thieves are organized into corporations whose only real reason to exist is to exploit 
someone else’s artwork for their own gain. 








THE SUNFLOWER CUPBOARD
909 7TH Avenue NW


Faribault, MN  55021
Thesunflowercupboard@gmail.com


(434)738-5079


RE:  Copywrite Protection


To Whom It May Concern:


I am an independent artist who has just recently started designing my own
decorative/tole painting patterns for other artists. I have been painting for
profit for 30 years and also worked a full time job and at this stage am in a
position to do this job (one I love) full-time.  I sell my products on-line
in numerous outlets and have also had my work published.  The pieces I have
had published (in reputable venues) have not become marginalized but have
further boosted my reputation as a decorative artist.  The work is published
digitally which makes it readily accessible to other artists via immediate
downloads.  I love being able to choose where my work is shared and whom to
share it with.  This all becomes my business inventory.  This is my
livelihood and my work is my heart.  Every piece I design has a written
disclaimer stating who may use this pattern and under what circumstances may
it be used.


I would hate to think that at this time my designs are in danger of being
“orphaned”.   What has been proposed could ruin my business.  Why would I
want to continue to create new designs if they can be copied by others with
no consequences.  Small business start ups doing this kind of work would be
doomed and it is already a lot of hard work just to get to this point.  At
least now I have some protection for my body of work but what has been
proposed would put that totally out of my grasp.


Please help protect all of the artists, large and small.  It would be nice to
have someone looking out for us.


Sincerely,


PJarrett


Patricia E. Jarrett
The Sunflower Cupboard








Comments regarding the ‘Next Great Copyright Act’ 
 
I’ve been an artist ever since I could hold a crayon.  For most of my life I have worked towards art as a 
profession, which is 40+years now.  I have worked as a scientific illustrator, graphic artist and fine artist.  
My education consists of a bachelor’s degree in Geography, Art & Earth science, as my scientific 
illustration focused on geological subject matter.  As a fine artist I work primarily in watercolors and 
acrylics, I have entered many competitions, have won numerous awards and have sold a great deal of 
my work in galleries and on my own. 
 
 I also produce prints of my work so copyright protection is very important to me in that regard as well 
as with my original art to protect it from infringers.  It is difficult enough to make money as an artist, if 
the copyright law is changed in such a way to make it much easier for people to steal and make 
derivatives of my work that can potentially affect me in a huge financial fashion. 
 
In addition, it is unrealistic for me to have to register every piece of work I do or have done with a 
registry.  An artist’s work does not lose value upon publication, and in this digital age the copyright law 
as it exists now is even more important.  If the law is changed as I understand it, to a form of the 
previous attempted Orphan Art bill and force me to use a copyright registry, I would have to seriously 
consider not producing art any more, at least not for public consumption.  It would not be worth my 
time, effort and money spent into producing a piece, just to have someone steal it without fair 
compensation to me and little recourse for legal remedy to correct that. 
 
Thank you for your consideration. 
 
Patricia H. Gray 
 








July 21, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress  
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante and the Copyright Office Staff: 
 
As a commercial artist for the past forty years, as well as a crafter and former art director, I am appalled 
at the changes being proposed regarding the copyright laws in regard to visual arts in particular. The 
artwork and crafts I produce are the product of many years of schooling, additional workshops, specialty 
courses and  untold hours practicing my craft.   
 
My years in the gift and stationery industry went from being a wonderful career  working with 
knowledgeable creative directors to a frustrating experience with marketing managers calling the shots, 
stealing artwork, painting over original art, ducking out of signed contracts etc.  The thing that saved me 
was the fact I owned the copyright and could withdraw permission for use.  The proposed changes make 
it all too easy for unscrupulous, uneducated and frankly lazy, clients to steal and change artwork or 
crafted items for their products without compensation to me for the concept. This is unacceptable. 
 
Pharmaceuticals, scientific technologies and engineering marvels have patent protections. Artists have 
copyright safeguards for the protection of the integrity of their work. Copyright protections also have 
the benefit of providing a financial incentive for artists/crafters to create because their work can be 
licensed and marketed  based on their reputation. Without strict copyright protection, artists and 
craftsman like myself cease to create. After all- what will be the point if our work is literally stolen?   
 
Because the proliferation of art will continue to be spread via the internet with an uneducated public 
regarding usage, it is more important than ever to strengthen an individual's copyright protection.  Too 
often corporations feel they can lift a concept for a product or marketing without tracking the 
originator.  Whatever funds these proposed changes are costing us taxpayers, I would suggest they 
would be put to better use educating art buyers and artists regarding  usage. 
 
This country has been a leader in free thought, ideas and creativity.  However, if copyright protections 
are not strongly in favor of the creator, our role as a creative incubator will diminish rapidly. 
 
I urge you to strengthen the copyright protections for individuals- not diminish them in favor of short 
term gain for the benefit of monolithic  corporations.  The future of creative thought depends upon it. 
 
Regards,  
Patty Rosencrantz 








July 23, 2015 


Dear US Copyright Office 


Orphan works 


I came across this new copyright law in a forum I follow with my 


Calligraphic Group.  Although I am not a professional lettering artist, 


I have been studying and in the calligraphic  arts for over 30 years as 


a hobbyist.  I do attempt to create ‘works of art’ and show them in  


my non-profit guild’s exhibit. On a rare occasion I’ll get a request for  


a calligraphy commission that means something to that specific person.   


With that said, after creating my unique expression with my art, I would  


like to think that work would be linked to me, as the creator, forever. 


Copyrights have been set in place so that the artist has a way of  


dealing with the criminals who using our skills and steal the 


end product, we so diligently worked on, right out from under our 


noses.   


Everything I create becomes a part of my work, my art inventory and 


repertoire. I rely on what I have created in the past to potentially have 


an inventory to show to people in the future who may want to commission 


me.  I do not believe that copyrigth law is an abstract legal issue, but the 


basis on which mine and many other lettering artists business rest.  


If the copyright laws were to change… with registering every calligraphy 


project I create, which are hundreds a year just on a personal basis, where 


I sometimes share on my blog/internet/guild, etc.  I would be penniless, as 


an artist/hobbyist and have no repercussions in dealing with the criminals  


who steal my work.  


Sincerely,  


Trish Taylor 


trish@ccscribes.com  


 


 


 


 


         17005 Brewer Blackbird Drive    -     Pflugerville     -     Texas     -     78660 



mailto:trish@ccscribes.com






Neena Plant-Henninger 


Neena Plant Art and Photography 


6449 Martin Way 


West Valley City, Utah 84128-3585 


nplant84107@yahoo.com 


801-558-4634 


July 22, 2015 


 


To whom it may concern: 


 


The proposed new US Copyright Act with its provisions treating any unregistered works as Orphan 


Works, permits stealing any artist’s work with no recourse to the artist.  The current protection we have 


of our work, whether or not we publish or register our work,  is vital to our ability to earn a living as an 


artist, or to do so at a given future time if we are still viewed as hobbyists by the IRS.  Without the 


protection of our work from the time we conceive it to the time we sell specific rights, whether the work 


is a registered work or not, we have no recourse against theft of our intellectual property.  Our 


paintings, sculptures, and other forms of visual expression, and any works we derive from our own 


existing works deserve protection from theft by anyone from whom a license for specific rights has not 


been purchased.  Rights to create derivative works, if not substantially different than the original, must 


be executed only once rights to produce said derivative works have been purchased from the original 


creator of the work, whether or not the original work is registered with the copyright office. 


 


Rather than considering unregistered works by individual artisans as orphaned works, they should be 


afforded stronger protections.   In comparison, major corporations who license software as intellectual 


property are protected during development and any trial or demo period in addition to after the sale of 


said intellectual property, a practice which is comparable to an artist making  an image of their work on 


available electronically, with the expectation that payment will be given for prints or for the original, 


while the artist retains all rights, unless those rights are specifically sold, to reproduce said image in any 


form they see fit, or see fit to license to another party or parties.  These protections must remain in 


place, irrespective of registration with the copyright office.  Sale of a print, or of reproduction rights, 


unless all rights are purchased, does not give the purchaser the right to reproduce at will.  Additionally, 


the purchaser of an original piece of art does not purchase any reproduction rights unless specified by 


contract between the creator and the purchaser. 


 


For Congress to infringe on our rights to our own intellectual property by enacting laws granting rights 


to reproduce art to parties not involved in the creation of original art is tantamount to government 


sanctioned theft of our rights, property, and livelihood.  We cannot be asked to stand idly by while our 


means of earning is stripped from us.  Any requirement of registration prior to copyright protection for 


the visual arts is a crime against creation.  Without our art, we risk civilization itself: Art is what makes 







the world an interesting and informative place to live.  Without protection from corporate greed, we 


individual artists cannot hope to survive, and thus our ability to drive civilization forward is muted and 


destroyed.  Only by retaining our ability to create without our intellectual property being usurped can 


we as artists keep creation alive and well, and our civilization moving forward. 


 


Sincerely, 


 


Neena Plant-Henninger 


Neena Plant Art and Photography 
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Orphaned works filing 2015-07-23, 2:01 PM


Nelson Dewey “Orphaned Works” submission


Nelson Dewey
nelson@artzy.ca


I retain copyright to most of the art and other creative material I produce. I illustrate 
many books and contribute to magazines and other publications that may have all 
content covered by a blanket copyright. Often, individual pieces of art, etc, are 
taken and used without including copyright information or other acknowledgement 
of my rights. Often, my name or signature is removed.


This is typical of the internet but also happens in other media and modes of 
presentation.


Allowing persons and corporations who had no part in the creation of my works to 
make use of them or profit in any way is completely unacceptable. It would be 
stealing from me and deprive me of fair compensation for what I create. 


Cartooning (illustration, writing, storytelling, etc) is how I earn my living!


In several cases, works that I received relatively little payment for when first 
created have been licensed later for substantially more!The material I create has no 
“expiry” date — it can be valuable a month from now — or many years from now!


Do not allow large corporations — or anyone, for that matter — to take from me 
what is mine!


Thank you,
Nelson Dewey








Hello, my name is Nick Chavez and I'm an amateur writer. I've created short stories on characters of my 
own creation many times since I was young and now do so on the internet. These characters are 
important to me and are a part of who I am. I would dread seeing a character that I poured my heart 
and soul into used for something without my permission, especially for monetary gain!  


My works aren't for sale or reproduction no matter how flattering that may be. I am writing this letter to 
you to send my sincere request as a U.S. Citizen to stop this new copyright act from going through.  I 
have heard that there may be some questions expected of me to answer which are listed below. I will 
answer them to the best of my abilities. 


 


1. What are the most significant challenges related to monetizing and/or licensing photographs, 
graphic artworks, and/or illustrations?  


Since I have not published anything for monetary gain I do not know the steps and procedures, but I 
would imagine that the most significant challenge to getting work licensed and published for monetary 
gain would be having a publishing company approve it, filling out various forms correctly and thoroughly, 
making sure that all contacts are well understood by all parties and that the publisher does a good job. 
From what I've heard, bad publishing is worse than no publishing. 


2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators?  


The greatest challenges I see is tracking down the artist who originally did the artwork. It may prove 
difficult but is necessary since art theft is a huge thing with the internet being so broad and accessible to 
everyone world-wide. Then comes in potential lawsuits if monetary gain was had by the offending party 
and it goes on from there. 


3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators?  


I would not know since I have not had to register anything I have written. It's all simply copy written as 
soon as I made it and since I don't plan to make any gain with this, it hasn't posed an issue. 


4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations?  


The only challenges are those of working out a contract and payment for the artist. And that's IF they 
wish to sell or contract their work to begin with. I'm sure there are plenty of artists who make their 
primary livelihood this way. 


 


 
 







5. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act?  


Depends on if you're referring to the new or old one. The old one currently in use seems to work fine. 
This new one seems counter-productive which is to be addressed in the next question. 


6. What are the most significant challenges artists would face if these new copyright proposals 
become law? 


The simple fact of needing to register anything and everything individually is a momentous task for even 
a new artist who wishes to make an online portfolio. In order for them to get work, they must have a 
portfolio of artwork they've done. In order to make this accessible easily for the employer, online is the 
best choice to go with, especially if it's graphical design for a website. That kind of speaks for itself.  


But then the artist has to register and fill out a form for each piece of work, each sketch, anything they 
create. Let's say it's a small fee of ten cents per piece. Seems innocent enough and easily affordable for 
the novice artist and certainly for the professional right? 


Wrong. Artists would spend hundreds if not thousands of dollars to simply post their artwork to an 
online place to keep it easily accessible and to prevent anyone from using it for their own gain. So Artsy 
McNewGuy has already spent twenty dollars or more on a comic book he's done before he even makes 
any money. And if it flops? He won't see that money again. 


 








July 17, 2015


Maria Pallante
Register of Copyrights
U.S. Copyright Office
101Independence Ave. S.E.
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
	 Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Dear Ms. Pallante and US Copyright Office,


I appreciate the opportunity to write to you to discuss why I think copyright law should remain un-
changed, despite the perceived problem with orphan works.  After reading the pdf of the proposed 
legislation I have serious concerns.  The problem, as your presented it, is completely out of line with 
my experiences as an artist, and the proposed solutions could seriously affect artists ability to defend 
against infringement.


First, I want to give you a little background about myself.  I’ve spent the last two years working as 
a graphic designer and doing freelance illustration and fine art on the side.  My week involves 60-
70 hours creating art of all kinds for clients.  I also struggle to make ends meet, despite all the work 
hours, because of the high cost of my education combined with the low wages starting out as an art-
ist.  This has a huge impact on how I go about defending my copyright.  Since I have almost no free 
time or money I rely completely on the fact that I can defend my copyright without registering them 
immediately.  I also rely heavily on the current system of damages to defend my copyright.  Without 
the ability to add legal fees to damage I would not be able to afford a lawyer.


Second, based on my personal experience orphaned works are not the large scale problem you claim 
they are.  I am frequently required to find an illustration, photograph or design to substitute for an 
existing work that I can not license.  For example I recently worked on a flier for a client that called 
for a vintage photo of a baseball player.  The photo they sent me to use couldn’t be licensed so I had 
to find something else to use.  A quick Google search found a free to use photo of a player from the 
same team in the same pose, and the client was happy with the result.  The same is true when I’m 
working on illustrations of my own.  I was recently working on an illustration that needed some build-
ings painted in.  Not only could I find suitable images quickly but I found thousands of possible im-
ages that I could license as a group for less than ten dollars.  Orphan works cause me absolutely no 
problems, nor can I conceive of a situation in witch they would.


The pdf never referenced specific cases of orphan works causing a problem.  I don’t think the aver-
age artist will ever have an issue with them, so the argument they cant afford to defend themselves 
under fair use just doesn’t make sense.  There should be no reason they need a specific work that 
isn’t covered by fair use.  To be blunt, without a large body of publicly reviewed instances of orphan 
works causing harm to society or artists in general there is no reason to be even consider proposing 
this law.  The fact that this is being proposed with no concrete evidence to support it disturbs me.


Third, the proposal to limit damages will cause far more problems than orphan works do even assum-
ing your assertions are correct.  Low income artists rely on those damages to protect their copyrights.  
People in a financial situation like mine can not afford a lawyer.  The only way we can even hire a law-
yer is by having a clear case of infringement combined with the ability to claim legal fees as damages.







A member of my art group recently ran into some copyright issues related to a book cover he worked 
on.  When he went to find a lawyer he didn’t have enough of a case to have a clear chance of win-
ning, so the lawyer refused to take his case.  The lawyer refused because he didn’t think the odds of 
wining were high enough and the only way he could be paid was through the penalties in the case.  
Limiting damages removes one of the two keys to defending copyright.  This doesn’t just limit the 
amount of money an artist will receive.  In practice it will actually stop many artists from claiming dam-
ages at all, even in clear cases of infringement, when the infringer has gone through registering the 
work as orphaned.


Fourth, the proposed limits are inevitably going to lead to abuse.  After reading through the require-
ments for registering and orphan, it was clear that the system was going to be easy to use.  Faking 
the search documentation needed would not be difficult.  On top of that many copyrights are not 
registered until an artist finds a case of infringement.  Searching through the copyright offices data-
base is completely inadequate as a form of protection because of this.  This will inevitably result in 
an unbearable burden of proof being put on an artist.  Not only will we have to prove that a copyright 
violation occurred, but we will also have to prove that the infringer did not make a good faith effort to 
contact us.  We wouldn’t have to do this in court, we would have to do this to even take our claim to 
court.  Many of us wont be able to afford the lawyer until we do both.


In conclusion the changes you’re proposing are a very bad idea.  The assumptions you’ve made 
about the problem are fundamentally flawed.  The actual scope of the issue is far narrower than the 
document states.  In addition some of the proposed solutions will cause far more damage to the art 
community than any problems orphan works could potentially cause.


Sincerely,
Nick Jizba 








July 19, 2015 
Legislators Reading, 
 Hello, my name is Nicholas Keirstead, and I am an avid consumer of art. 
Reading, watching, admiring, listening, you name it and I do it fairly regularly. As a 
consumer of art, I would like to say don’t kill my artists with this newly proposed 
legislation that would remove their inherent copyrights. 
  
Thank you, 
Nicholas Keirstead. 








My name is Nick Roger, and I have been an artist for over 12 years. The artwork I produce is not just the product of a 
hobby, it is a part of my career and business. And as an artist, I have always relied on the current copyright laws to 
protect my work, because there happens to be those who would wish to use (and alter) my products without so much as 
an effort to creditation or payment. 


Copyright law is something of which my business depends on, because the products I make are my property, and it is 
my decision alone who is allowed to use or alter my property for commercial and non-commercial purposes, whether I 
choose to publish it or not. The Orphan Works Law is an infringment upon my rights and business, and it would only 
establish a way for others to steal my work, and steal my money.


Even if I choose to publish my work, that does not devalue the product, it is a part of my business inventory, and in this 
day and age, that inventory is important to me, and it is important to other artists.


Please do not support the Orphan Works Law, it will destroy the work of millions of hard working artists and only favor
 specific businesses and people looking to profit off of other people's hard work.





		Local Disk

		Nicholas Roger Rightstick Studios.txt








I am writing this letter in opposition of the upcoming 'Orphan Works' act. As you may already know, this act will 
remove an artist's ability to retain full possession of their works, forcing them to either leave their art (drawn, 
photographed or otherwise) out in the open for literally anyone to more or less steal it with no acknowledgement to the 
contribution whatsoever. The implications of this are dire.
Imagine, if you will, that you are an artist. You have completed your latest drawing - let's say, an illustration of a boat in
 a lake - and put it onto the internet, available for anybody to view. Under this law, anybody who feels they have the 
right to will then take that illustration and use it elsewhere. It could be in a commercial, an online game, a photo gallery,
 or even cover art for their novel. They will then have a free illustration for their own use, and you will recieve nothing. 
It could be a best-selling classic-to-be, and you would never get so much as a penny for what you contributed.
I do realize the law will punish any person who uses an 'orphaned' work without making a 'reasonably diligent' but 
unsuccessful effort to find the artist, and while that looks good on paper, it will not work out. People who get caught on 
this will lie that 'no, I did not see the watermark designating this work to the artist,' and 'yes, I did do my best to search 
for the artist, but I failed, and it was not my fault.'
Correct me if I am wrong, but taking another person's work and labeling as yours is classified as stealing. Even if you 
acknowledge that you did not draw it, if you do not give monetary return for your use of a work, you are legally stealing
 it from another. This applies to so many other things, like cars, deodorants, computers, even pencils. As those things are
 not classified as 'free' by their producers, you must pay for their use. Why should art be any different?
Why should the works of artists be used for free by anybody who wants to use it while virtually everything else has to 
be paid for?
It shouldn't.
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To whom it may concern, 


 I’m composing this letter in reference the upcoming changes to Copyright laws called Orphan 
Works Copyright act. This single action can and will set back individual private creators copyright by 
years, and potentially lock out legitimate creators to their content because they can’t afford to fight 
larger companies abusing their content. 


 


Currently if an artist has a blog, and publishes their art (in the form of poems, literature, photography, 
digital drawings/painting) that individual item now has a publish date cataloged by the blog site. This 
allows the content creator a reference date to fight copyright infringement with even if a big company is 
trying to take control of something. 


With the new Orphan Works act stating all published works are allowed to used by the public and 
potentially larger production company. Content creators now lose out on contracts for revenue and 
control rights to whatever they make, so long as any derivative is “different” enough from the source. 
This can mean a creator who creates a popular webcomic and tries to sell merchandise like shirts, hats, 
etc, can be shut out if a larger clothing manufacturer decides to make a profit off the webcomic without 
the creator’s input. 


A new economic environment is slowly developing and has been developing for the past several years 
thanks to the internet. Solo artists, and small teams are finally able to publish the content they want and 
make money from it without having to get a contract with an established publisher. Youtube, 
Dailymotion, Vimeo allows animators to publisher self-funded animation projects for hobby or with 
hopes to get recognition to continue moving forward more lucrative projects. The new Orphan Works 
act will allow bigger companies to take popular indie content and cut out its creator because the work 
should be available to the public. 


Even worse this doesn’t just stop at designated art projects, any form of digital and visual expression 
such as family photos can be used by advertisers for commercials without a families input or payment. 


If you don’t want to set back the internet by 15 years, please reconsider not enacting this act. 


 


Sincerely, Nicholas Spezio. 


 






















Nicky Quartermaine Scott 
Studio Q 


1717 Burshire Drive 
Plainfield, IL 60586 


 


Re: Copyright Protection for Certain Visual Works 


 
To Whom it May Concern, 


I have recently heard about upcoming changes to the copyright laws that could in effect have a 
huge impact on artists’ rights and their right to retain true copyright over their work. 


I am an artist specializing in nursery / children’s artwork and illustrations. I run my business full-
time selling through Etsy (an online marketplace) and I have been quite successful with my work 
which began as a part-time venture to help bridge a financial gap. I have been selling my work 
through Etsy since early 2014 as a means of supporting my family. 


My background is fine arts and design after I went back to school and earned a Bachelor of Fine 
Arts Degree in Interior Design. I did not use my degree to much extent in interior design, as the 
field was saturated when I was applying for jobs. Being a mother of two young children at the 
time meant I had to reinvent myself and use my artistic skills elsewhere. I have found a niche 
that is both profitable and rewarding for both me as the artist and the customers with young 
families I sell to. My feedback and reviews are first class and I hope to grow my business in the 
next few years. 


When you make a living selling your artwork, it does not seem fair or right that others have the 
right to use it, copy it and re-sell to make a profit without the artist receiving any rights, royalties 
or acknowledgements. This in effect seems like theft to me. The internet makes it easy to sell 
artwork but also very easy for others to steal it, especially big corporations or others who can 
hide behind a veil of secrecy. Imagine how I would be hauled through the courts if I dare copy 
lyrics to a famous pop-star’s lyrics or copied Mickey Mouse and made it my own? The same 
works for us small folks who are mostly just trying to get by. 


My work does not lose value upon publication. When I create a new piece, it is stored in my own 
personal library where I have the potential to earn revenue from it. It is part of my own business 
inventory - I created it, so I can therefore use it. Others should not be able to use it without my 
permission or in the form of a licensing agreement.  


Thank you for reading my letter. I ask that any visual art be excluded from any orphan 
works provisions that Congress writes into the new Copyright Law.  


Sincerely,  


 


 








7/22/2015 


 


To whom it may concern: 
 
This Orphaned Work Law is a horrible idea and will allow for massive theft and use of images that belong 
to hard working visual artists and photographers. 
 
First off just because you can’t find the creator of the image does not make the work orphaned. Many 
people steal images, crop out the watermarks or resave them so there is no EXIF or Copyright Data in 
the file. They do this intentionally to say they thought it was “Public domain” which they are almost 
never public domain. It’s a cheap con being used against content creators, visual artists and 
photographers.  
 
Currently their ignorance and con does not protect those thieves them from being sued. But if this law 
goes through it will and image theft will become even more rampant than it is and but with no 
consequences. 
 
In this current digital age where everyone has a camera in their pocket and people steal images online 
left and right it already very hard for photographers especially new ones to make a living. Now with a 
law like this it take away the legal action that allows us to protect our hard work.  Because anyone can 
change the file, crop the image and claim it was a “Orphaned work”.  This is not right.  
 
This law will make it cost prohibitive to sue for infringement as without the statutory damages no lawyer 
will take the case on contingency.  
 
If you are going to change copyright law you need to change it to protect artists… 
 
One law that should be changed is that of “Appropriation Art” that has allowed artist (if you can call him 
that, I call him a thief) Richard Prince to actually steal other people work, add a picture frame or a 
border or scribble on it and then call it his own and sell it for huge sums of money. THAT IS WRONG! And 
needs to stop! 
 
Another law that needs to be changed is that regarding tattoos on models. A photographer or model 
should not be able to be sued by a tattoo artist for taking a photograph of a tattoo on the model. There 
should be a implied release with the purchase of the tattoo as it now on the models body. As it is now a 
tattoo artist can sue for not giving permission to the model or photographer to use their tattoo art in an 
image. This limits the work the model can get, and puts a photographer and publisher at risk for a 
lawsuit.  I’m all for the tattoo art being protected and not duplicated but when it’s on the model, it 
places an unnecessary burden on anyone working with a model with tattoos. 
 







Sincerely, 
 
Nico Simon Princely 
Las Vegas, NV 
 
 
 
  








Dear	
  Copyright	
  Office,	
  


	
  


I	
  understand	
  there	
  is	
  a	
  new	
  law	
  proposed	
  which	
  will	
  force	
  artists/writers	
  to	
  register	
  
their	
  work	
  with	
  private	
  companies,	
  both	
  the	
  work	
  they	
  are	
  now	
  producing	
  and	
  the	
  
work	
  they	
  have	
  already	
  produced.	
  This	
  is	
  an	
  outrage	
  and	
  will	
  cause	
  any	
  artist	
  who	
  
wishes	
  to	
  comply	
  with	
  the	
  law	
  to	
  go	
  broke.	
  The	
  old	
  law	
  is	
  just	
  and	
  honest	
  and	
  
supports	
  artists	
  who	
  earn	
  their	
  living	
  from	
  their	
  work,	
  	
  


We	
  are	
  every	
  bit	
  a	
  contributor	
  to	
  the	
  American	
  economy	
  as	
  factory	
  laborers,	
  farmers	
  
and	
  professional	
  businesspeople.	
  The	
  new	
  law	
  would	
  prevent	
  us	
  from	
  making	
  a	
  
profit	
  on	
  our	
  work	
  by	
  making	
  it	
  available	
  to	
  anyone	
  who	
  wants	
  to	
  use	
  what	
  we	
  have	
  
created.	
  This	
  unfair	
  law	
  must	
  be	
  stopped	
  and	
  the	
  old	
  law	
  allowed	
  to	
  continue.	
  


	
  


Sincerely,	
  


	
  


Nicola Cuti 


CEO Moonie Productions DBA, a Division of Ni-Cola Entertainment LLC 


P: 727 847 5302 | C: 727 597 4887 


nicolacuti@moonieandthespiderqueen.com 


6711 Timbercove Lane, New Port Richey, FL 34653 


Facebook: https://www.facebook.com/NicolaCuti1944       


                    https://www.facebook.com/MoonieTheStarbabe 


Twitter: @mooniespider | @mooniemoonchild 


CEO Moonie Productions DBA, a division of Ni-Cola Entertainment LLC	
  








Hello, thank you for taking the time to read this.  My main complaints with the new copyright 


act are that it means everyone has a right to alter my work as they see fit.  As an author under the age of


18 this is very concerning for me because this means my writing can be sexualized and defiled without 


my knowledge and, when the time comes for me to find a job as an author, any work that shows 


explicit content, even if it's not mine, could seriously hinder my ability to find work.  I don't have the 


time or money to pay for professional copyrighting for every single thing I upload, and I write things 


that are specifically meant to be non-sexual in any way, shape, or form.  For someone to get their hands


on my writing and legally ruin all of that would be absolutely devastating. 








To whom it may concern: 
 
Being a self employed artist, having these new laws will greatly detriment my 
business. It would ultimately force me to bring my business to a near halt. Having to 
register each pieces art I have ever made and will make is going to cut the time I 
have to actually work on said pieces.  I do not appreciate being forced to register 
everything I’ve made, please leave the copyright laws alone. Nor do I appreciate the 
idea of “orphaned works” which makes it easier for large business to just snap up 
my creations and not pay me for it if I were to not register what I’ve done. No artist 
wants their creations stolen by the “big wigs” of the world only get pushed to the 
side because they didn’t follow these new suggested laws. I didn’t even know of this 
copyright change, until told by another artist. If these changes follow though many 
artists are going to be left out of knowing there was a change, letting someone else 
to claim the artist’s art as their own. I’m fairly certain if I went to your job and took 
your paper work and said it was my own, you wouldn’t be very happy, would you? 
For that is exactly what you are telling us artists, so for the love of art everywhere 
do not change the copyright laws.  
 
 
Nicole H.  








 


Nicole Holland  
N. Little Rock, AR  
 
 
Dear US Copyright Office: 
 
You have requested commentary from visual artists whom might be affected by changes I 
the way our works are protected by the Copyright Office, and so I would like to leave you 
my thoughts. 
 
My name is Nicole Holland, and I am a freelance visual artist running my own art studio 
as a small business out of my home. I don’t have employees, everything I create and sell 
is done by myself alone. Nor do I have a lawyer on staff to help me protect my rights as 
an artist. It’s simply me. And in the reading of been doing about the proposed changes for 
the way copyrights are protected in this country concerns me greatly. 
 
I may be a small fish in a very large pond, but even I have had difficulties with my work 
being infringed upon for commercial use. It’s hard enough to protect our work now, in 
this new digital millennium, without the possibility of your organization making it harder 
to protect our livelihoods.  Registration fees and processes take up valuable time and 
resources that many small business artists simply do not have. Your proposed changes 
regarding the registration of works in various stages is, to be blunt, an unnecessary drain 
on time and finances for artists like me.  
 
You see, we don’t have staff to fill out the registration paperwork for every stage of a 
piece of artwork. We don’t have the funds to pay a registration fee for every single stage. 
We live hand-to-mouth in many cases; the “starving artist” stereotype is quite true for 
many of us. While I consider myself successful, the truth is, I cannot support myself on 
my wages as an artist after paying my sales taxes, income taxes and fees associated with 
running a business already, and were I required to pay to protect my work in each of its 
various stages, I would make almost no profit from my work. The registration process 
alone would take away my time from actually creating said work. You see where I am 
going with this? The proposed changes would remove a small artist’s ability to protect 
their works because they cannot afford it, and therefore open us up to any and all 
infringers to make money off a work that they should have no rights to and leaves the 
artist- who should be the one profiting off their own labors- high and dry with nothing to 
show for their efforts. Its ridiculous.  
 
The current system, where copyrights are granted to an artist from the moment they 
create a work is a GOOD one- it helps us protect our own labors and gives us the rights to 
sell those works to make our living. You take that away from us, and it’s basically the 
equivalent of telling any industry worker that they’re basically going to work for free 
while the business down the street gets to use the fruits of their labors to make profit for 
themselves without having to lift a finger for it. You wouldn’t do your jobs for free, now 
would you? And if someone tried to take away your rights to be paid for the jobs you do, 
you would protest, wouldn’t you? Of course you would! But that’s what the discussed 


 







 


changes in copyright law would do- take away our abilities to profit off our labors and 
giver infringers a free pass to commercialize on our works without us ever seeing a dime 
in return.  
It’s extremely hard to be a visual artist in this age, where work is so easily stolen and 
commercialized. Please don’t make it harder on small artists like me, who barely make a 
living as it is. Give us more tools to protect ourselves, not give away our rights to the 
public or businesses who only want to commercialize our work without compensation to 
we who made the work in the first place. The world has always relied on people who 
create to come up with new ideas, who change things or invent new ones. If you fair to 
protect us, the little fish in the big ponds, then what happens to us? We stop creating, stop 
sharing our works, and go into hiding for fear of our work being stolen. And if that 
happens, the works is a lot less colorful and inventive place. Please consider this when 
proposing your changes.  
 
Thank you for your time.  
 
Sincerely,  
Nicole Holland 
Freelance Artist 


 








July 20th, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E.  
Washington, DC 20559-6000 
 
Dear Ms. Pallante,  
 
I am writing about the recent copyright proposal concerning the protection of visual 
artists work. My name is Nicole Hough and I am a student at Minneapolis College of 
Art and Design. I am graduating in 2016. I am an animation major, but I also do 
illustration. I want to let you know this proposal would not only apply to 
professionals in the artist industry, but it would also impact students still in college. 
I produce a significant amount of my work digitally and post it online. The current 
industry online helps artists get commissioned for their work or have companies 
approach them to do work. The resale of work is something many artists rely on to 
make a living. By replacing the current law with a system that is benefiting 
companies, there would be a dramatic change. The policy negatively impacts artists. 
First, artists currently have a right to their work. This creates the right for the artist 
to sell and distribute their work. This law helps the artist especially when 
companies use their work without permission or financial compensation. I don’t 
want my work used for ads or anything without my permission. Any visual art 
would be open to these companies. There is a current frustration and worry that 
some artists overcharge for their work. Does that mean that these companies should 
have access to their work for free? Having companies not financially compensate an 
artist or give them credit would create a financial strain on any artist. The resale of 
work solely from the artist is an avenue of income most artists rely on to live. The 
name also attached to the work helps to create a promotion for that artist. Without 
that promotion how is an artist supposed to keep promoting their work online only 
to have companies take advantage of them? It is already a struggle as an artist and 
this would create many issues for me as well as many others in the future. Thank 
you for taking the time to read my feedback. 
 
 
Sincerely- Nicole Hough 
 








Orphan works must be stopped. For so long Artists and creators have been treated with 
very little respect. Artists create things that no one else can, be it a tattoo artist like myself. If I 
were to create a design in conjunction with a client that is their property, they own it. They paid 
for the design and permanent piece on their skin. If someone else saw the persons tattoo online 
and they went into a shop to get it done, they are stealing. If this law passes it will be ok to steal 
someones work in America. Comparatively a baker wouldn’t be expected to bake something 
and not be paid for it. A carpenter would never have to deal with someone coming into their 
shop and taking one of their chairs right in front of them. If this law passes big corporations will 
steal art, like they already do (Urban Outfitters for example), from the artist. They know it is 
morally incorrect, but many never offer payment to the artist. This is unacceptable and 
unconstitutional. 
-Nicole Logan








To Whom it may concern,


	 The Orphan Works Copyright Act would be a slap in the face of every Artist, Musician, Writer and many other 
creative people in this country. The act would only benefit already wealthy copyright owners and hurt many others. 
Please reconsider or re-work this bill to benefit everyone. 


With warm regards,


Nicole Pacheco 





		Local Disk

		Nicole Pacheco.txt








     As an aspiring small time artist who wishes to create a career out of my passion, this change would make it difficult 
for me and others like me, future generations of artists, extremely difficult. We have a right to our creations, and big 
companies who can afford to hire artists and make their own should not be able to take art that small time artists need to 
use in order to make enough to live off of and use it for their own personal gain so as to hoard even more money. Small 
buisness and independant artists will suffer. Corporations have so many passes already that they don't deserve and they 
certainly don't deserve the right to steal art and money out from under creators noses.


Signed, N. Espinoza.
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Hello,
	 My name is Nicolette Pinder and I'd like to express my concerns about the "Orphan Works Act". As somebody 
who gets paid to draw, I believe it would heavily impact my work if you were to make my art, and the works of 
everyone else, legally available for the public. This act would essentially make it so artists are working for free. Because
 honestly, who would pay us when they could just wait for someone else to draw it and use it for free? Please reconsider 
this act for the sake of artists everywhere.
Your friend,
Nicolette Pinder
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Nina Seven Illustrations 


6715 Palatine Av N.  Seattle, WA  98103           206-784-0593                 nina@ninasevenillustrations.com 


 


July 21. 2015 


 


US Copyright Office 


Orphan Works 


 


Dear US Copyright Office, 


I am an artist, illustrator and surface pattern designer. I have a bachelor’s degree in art and I have 
worked in this field for over 20 years. I currently make my living from licensing my artwork for use on 
products. 


I’m very concerned with the proposed changes to the copyright law and the potential for others to use 
my work without my consent or knowledge.  


The Internet poses an increased risk for art without appropriate credit to be shared, making it 
imperative for the Copyright Office to continue to recognize the ownership of these works.  
 
As an artist, I am extremely prolific. It would be prohibitively expensive and time-consuming to force me 
to register every design created in order to protect it.  


 


Thanks for your consideration, 


Nina Seven  



mailto:nina@ninasevenillustrations.com






Nina Victor Crittenden 
18025 Hummingbird Road 
Deephaven, MN 55391 
952.836.1699 


17 July 2015 


My name is Nina Victor Crittenden, I am a published children’s book illustrator and a member of 


The Society of Children’s Book Writers and Illustrators.  The first book I illustrated, Cedric and 


the Dragon, was published in 2010 by Alma Little and is a Mom’s Choice Award recipient. I 


have illustrated a number of music books for children for The FJH Music Company, and have 


illustrated a picture book called Chicken Lily for Henry Holt that will be published on 29 March 


2016.  


I am writing today in hopes that you will help protect artists like myself who make a living 


creating art. Losing the copyrights to our works would be incredibly devastating both 


emotionally and financially. Artists need to retain the rights to our work so we can determine 


how and when it is used. Many hours of schooling and life experience go into the pieces we 


create, we shouldn’t need to worry (more than we already do) that the moment we create 


something it is available for anyone to do with as they wish. There is nothing great about “The 


Next Great Copyright Act,” it minimizes all of the hard work that artists do and trivializes the 


works we create. It saddens me to think of the world becoming a less vibrant place if artists 


feared to share their work.  


Sincerely, 


Nina Victor Crittenden 












Nishan Akgulian 
505 East 79th Street #18E 
New York, NY 10075 
 
 
July 22, 2015 
 
 
U.S. Copyright Office 
101 Independence Avenue S.E. 
Washington, DC 20559 
 
Docket #2015-01 
 
 
To Whom It May Concern: 
 
My name is Nishan Akgulian and I have been working as a freelance 
illustrator and artist for over 25 years.  I have created countless published 
illustrations and works of art that I am quite proud of.  The copyright 
protection given to authors of artwork in 1976 that gave automatic 
protection without the requirement of registration for art created after 
January 1, 1978 affords me and all other artists the freedom and the peace 
of mind to create art that allows our nation to lead the world in creativity.  
It has functioned fairly and makes a priority that the artist is first and 
foremost protected and that the artist has the inherent exclusive right to 
control his or her work.  These protections are what allows me to make a 
living producing my work.  For artists to be expected to register every piece 
of art they create is impractical and unconscionable, as few, if any, have the 
financial resources or the time to do so.  Any encroachment on these rights 
by third parties would doom all artists' livelihoods and are not in the best 
interests of our nation.  For the future of our nation I ask that you reject 
these attempts to repeal or revise these protections. 
 
Sincerely, 
Nishan Akgulian 








July 21, 2015 
 
Maria Pallante 
 
Register of Copyrights 
 
U.S. Copyright Office 
 
101Independence Ave. S.E. 
 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
My name is Noemi Perera. I am a graphic and web designer based in West Palm Beach Florida, and being 
creating logos, illustrations, websites, photographs since 1996. My creations have been done in Spanish 
and English, and the ads I have designed have been published in magazines with distributed in the whole 
United States. 
 
At this time I am writing to address the problems visual artists face in the new digital environment. 
 
1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic 
artworks, and/or illustrations? 
 
One of the most uncomfortable experiences is finding out in the web, artwork I have created and other 
person claimed as their own, now is much worse with some digitizing my work without my permission or 
financial compensation. I consider that the job of the government is to protect the creator and not 
corporations benefiting from it. 
 
 
2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators? 
 
The very proposals the Copyright Office has made to Congress concern me. It is essentially a revised 
Orphan Works (OW) bill, but would be even worse. Orphan Works bills have been resoundingly opposed 
by artists since they first appeared a decade ago. A copyright law built on the foundation of orphan 
works law would allow internet companies to take away revenue from artists with the hopes of creating 
an even better revenue stream for themselves. There can be no bigger challenge for those of us who 
make our living creating new works than to have to compete with giant corporations that can get 
artwork free from artists and compete with us for our own markets. 
 
3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 
 







The proposal to reintroduce registration would become another financial burden for artists. It is not 
logical to force us to do so and giving it to a non-profit company. It seems more a burden for the creator 
and benefiting big corporations who have the money and the ability to do so. This proposal is simply 
ludicrous, not considering that taxing on something that is our right already given by the constitution. 
 
 
4. What other issues or challenges should the Office be aware of regarding photographs, graphic 
artworks, and/or illustrations under the Copyright Act? 
The issue is very simple; the creator should be the only one benefiting from his creation, and allowing 
big corporations is allowing the system to get corrupted.  
Thank you for reading my letter and I ask you to recommend that any kind creation: visual art of any 
kind to be excluded from any orphan works provisions Congress writes into the new copyright act. 
 
Thanks, 
 
Noemi Perera 








To whom it may concern. 
 
The new copyright act currently being considered concerns me greatly.    
 
I am an artist and have been so for many years.  I work in jewelry, textiles and photography.  I sell my 
work to help provide an income for my family. 
 
To me, copyright is not an abstract legal issue.  It is a basis on which my business rests. 
 
My images are what I use to promote and sell my art.  Therefore, when someone infringes on my work, 
it is taking my earning potential.  This is not an indefinable damage.  This is stealing money from me. 
 
Every image I create is a part of my business inventory.  It does not lose value upon being published.  My 
art and product photographs are MY work, and it is important to me as a business owner and as a 
human being to be able to control how and by whom my work is used. 
 
Thank you for your time. 
 
Nona Lansbarkis 
Lanmom Originals LLC 








July 19th, 2015
Subject: Orphan Works Bill


To Whom It May Concern,


I am doing my best to be civil about this, but this orphan works bill that's being proposed is... well... 
it's trash. All that it does is give the little guy a little more freedom when it comes to making fanart, 
and it gives the big guys (like Google, or Disney, or whoever) everything WE have ever done (I guess they
 can't come up with any good ideas anymore?)... not to mention we have to basically pay to claim what's 
already ours! It's asinine. 


I have spent more time on art than I care to think about. My whole life has been deticated to art. I create 
art; I sculpt, draw and paint. I look at other people's art, I learn from art, I watch tutorials, I engage 
in art communities online and I go to arts and craft shows. It is a huge passion for me. I enjoy putting my 
works up for others to see and enjoy. This goes for all artists of all skill levels and types. But one thing 
we do not like at all, is when someone takes our work for their own and PROFITS ON IT. Especially, HUGE 
multi-million dollar companies that are more than able to HIRE US or at least pay us for rights. This bill 
is just a huge slap in the face for individual artists who have put so much effort into their artistic journeys...
 the large companies have NO right to take what we've worked on for so hard. They can afford it. If they want 
to use our ideas and art so much, then they ought to give us something for it.


And, in case no one at the copyright office has noticed, money is very tight for most people right now. Who can
 afford to have every single piece of art they have ever done registered so that no one else can profit on it? We 
have to already cough up money for stupidly high student loans, raised taxes, inflation Obamacare, and now you want
 MORE money from us? Employers haven't even increased their wages while everything else goes up! Where, oh 
where,
 is all of this money supposed to be coming from?! 


The worst part about this bill is that no one there seems to realise what actually goes into making a piece of art. 
Years of trial and error, learning techniques, frustration, sheer joy, love.... not to mention money. To have huge 
companies swoop in and take everything will destroy online communities and online marketplaces, and the little guy
 can't even say "no, stop" because they won't 'have the rights' to something they made. These companies CAN afford 
to hire us. They CAN afford to pay for royalties or rights. But they don't want to! They just assume that artists 
just pop out art like chickens lay eggs. It takes SO much for artists to be artists! These big companies see what 
we as individual artists are creating. They see what we do on a daily basis, and we upload it for others to enjoy,
 but THEY WANT IT AS THEIR OWN. They see us as fruit that's simply ripe for picking... well, NO, it doesn't work 
that way! Please support artists that you enjoy! They will be able to make more art that way! And let me include
 this: A LOT of artists have ridiculously high student loans to pay and they can't or it's hard to... 
These companies should HIRE US for a decent wage and see what we can really do! They should NOT take what little
we have!


Ok, so if I've been sort of vague or unclear, think of it like this: Let's say you like to make cheese. You started 
off with store-bought milk and other ingredients and old pots and pans. You learned how to make decent cheese from 
these less-than-average items. You paid a hefty bill to go to Cheese Making School. Eventually, from years of 
trial and error, you figured out exactly what kind of milk you need, how long you need to cook, how long you 
need to age, and so forth. You bought goats, you bought cows, you have expanded your kitchen over the years to 
make more cheeses. Maybe you even put in a cellar to age your cheeses. You have to care for said goats and cows 
and keep breeding them (no babies=no milk). You've put your everything into your cheese. Everyone really enjoys
 your cheese, so you quit your day job to make your cheese business. You are the only employee of your cheese 
business. All marketing, animal husbandry, sanitation, cheese-making, research, customer service falls on YOU. 
But you are always fired up about it and never miss a beat; this is your dream.  Your baby. Well, now, BigCheese Co. 
sees your online presence, they see how awesome and loved you are. They envy what  you have. BigCheese wants to 







generate more money and excitement about their product, but their ideas and product are stale and unappealing... 
even though they have no problem with cash flow. BigCheese watches their margins and... hmm... they don't want to 
spend any more money than they have to... How can they get your audience's attention? How can they get into your 
spotlight? Oh, with lawyers and businessmen! You, as a small, humble cheese-maker, have no interest in these things, 
so you just don't know. BigCheese goes to Congress and begs. "Oh," BigCheese says, "LittleCheese can have my ideas 
for free if I can have theirs for free!!! And everyone will have to pay a tiny fee if they don't want their cheese
 eaten as soon as it's made." So, great Congress approves it. BigCheese comes in and takes your recipies and copies
 your kitchen, your aging set up, and even your logo. They begin marketing their new line of "LittleCheese Co. 
Cheddar."
 Customers that could be yours (if you had the coverage and the span to advertise to everyone) are now buying this 
copied cheese. You continue to try to make cheese, but as soon as it's done, someone from BigCheese stops by and
 snatches your batch. They tell you it's because you didn't pay the 'small fee'. But you're a small business, you 
don't have a lot of money to throw around... but you give it a shot. Your pay the small fee and try to sell your 
cheese like before. But no one buys, your audience has left. Would-be customers think your item is a knock off
 of BigCheese. You are forced to struggle and eventually quit on your cheese business. 


I really don't want to lose everything I've made and I know my fellow artists don't either. We don't want to 
see our work used and abused... artists should retain the rights to their work as it is our livelyhoods. This is
 ridiculous. 


Thank you for reading, and please think of how this affects everyone. 
-Me
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N O R A   A K I N O 
2220  California  Street w Berkeley  CA  94703 


 


510-647-3840 w fax 848-3972 w noraakino@comcast.net 
 


 
 


23 July 2015 
 
 
 
United States Copyright Office 
101 Independence Ave. SE 
Washington DC 20559 
 
 
Washington, D.C. 20559-600 
To whom it may concern, 
 
I am a visual artist in the field of printmaking, and am writing to give you my comments 
pertaining to US copyright laws and the protection of an artist’s right to control the use 
of their creations and be fairly compensated.  I am not a lawyer and I do not pretend to 
understand the finer nuances embedded in the wording of federal legislation, but as an 
artist I have a clear understanding of the importance of protecting the rights of visual 
artists, especially in a digitized world. 
 
I have been working as a professional artist for over ten years, and derive income from 
the sales of original pieces as well as from licensing images for reproduction in a variety 
of contexts, from CD covers to large format installation in public buildings such as 
hospitals.  Ownership of copyrights to all my work by default is essential to my 
livelihood, and any erosion of those copyrights will jeopardize that livelihood.   
 
Artists have a lot on their plate - in addition to creating the work itself, most of us are 
also solely responsible for promoting, marketing, selling, documenting, archiving, and 
generally looking after our art.  In the course of doing this work, I have developed a 
keen sense of the complexity of copyright issues and the vigilance that artists must 
maintain in this regard in the digital age.  It can be overwhelming.   
 
As I said, I am not a lawyer and do not have specific proposals or comments about 
specific elements of the copyright law.  However, I strongly urge you to ensure that, in 
any iteration of the copyright law, the artist has 100% control over the use of their 
creations in any media and context, and that this right be the default, i.e. that it be 
conferred without any action on the part of the artist beyond the creation of the piece of 
art itself.   
 
The vast majority of visual artists do not have the resources to hire attorneys to look out 
for their interests on a continual basis the way that large corporations do.  Please make 
sure that the law protects the rights of artists above all, and when necessary, over the 
rights of corporations - otherwise, we do not have a fighting chance. 
 
Sincerely, 
 
Nora Akino 








977 Jeffries Bridge Rd, West Chester, PA 19382 


July 15, 2015


To the US Copyright Office, 


I’m a designer and photographer for over 25 years. I have a BA in Fine Arts from 
Marymount College, Tarrytown, NY. I also studied painting at Boston University for 
2 years. 


I have worked as a textile designer and an accessories designer for some of the top
fashion brands including Ralph Lauren and Fossil but now I am independently creating
designs and photographs — so copyright protection is essential to my business. Any
infringement on my work is stealing income.  


Any corporation (Apple, Bank of America, facebook, Google) would never allow 
infringement of thier logo and brand. Their intellectual property rights would be
quickly defended and protected. Shouldn’t that be the same for all artists work? 


A copyright allows me to keep control of my work and deal with individuals who
would steal and profit from that work. It allows me to have my work on products and
websites that I feel are appropriate and not damaging to my reputation.  


Copyrighting my work allows me to certify that it is MY work and it is protected. 


Since eveRYThING I create becomes part of my business inventory that invertory 
is more valuable than ever before. As my art is published its’ value increases — 
if one manufacturer is successful with some of my images than another manufacturer
will be more eager to use my work. So as an artist and designer publishing my work
increases its’ value and my income. 


As the sole creator of my work I don’t want others to be able to monetize it without 
my knowledge or consent, that’s just not right.  


Sincerely,


Nora K. Murphy 


Nora Keelin Murphy


nkmurphy291@gmail.com                                                                                           610.696.3874 








                                                                                                                                                            July 20, 2015 


Nora Swanson 
Swanson & Brandt Metal Arts 
116 Hiilcrest Drive 
Berea, KY 
40403 
 
This Orphan copy-write legislation is another thinly veiled form of theft by large corporate interests, the 
politicians they own and the lawyers that are the hired guns to do the dirty work. Is there anything that 
an average working creative artist will have to lean on in their old age by the time this is done? I think 
not.   
Do not pass this legislation. You are snuffing out the very flame of protection that makes this business of 
making art a protected place to make a living in America.   


Nora Swanson 








Norlynne Coar
P.O. Box 3083
Redondo Beach, CA 90277


July 20, 2015


United States Copyright Office
Re: NOTICE OF INQUIRY for Copyright Protection for Certain Visual Works


As a prolific artist – now well into middle age and reliant upon income generated by my
creative work – I object to changes in the copyright law that would eliminate my current
copyright protection.


To require paid registration – or even the labor intensive task of registering images – would
threaten artists' ability to make a living by enabling anyone to effectively steal their work
and would curtail efforts to even show and market the work.  With the escalating costs of
studio space, equipment, materials and marketing costs, it is difficult just to stay financially
afloat, without the additional expense of registering images. To think that anyone – or any
corporation –  could reproduce and profit from an artist's work without compensation to
the artist would be to legalize theft.


I have spent a lifetime learning, traveling, experimenting, succeeding and often failing in
efforts to create work that is uniquely mine; work that is both personally satisfying and
income generating. It is formidably difficult and demands sacrifice upon sacrifice.


My life fell apart when I was almost 63 years old, and I lost everything. This has put me in a
position where I have to rebuild my career. My investment in my artistic work has been my
life, and I deserve copyright protection for my work without having to pay for it.


Sincerely,
Norlynne Coar








To whom this may concern.....


I am NOT in favor of the passage of any law that infringes on my total copyright “rights” 
to any and all of my artwork images, no matter where they may show up now or in the 
future.  To even consider changing this is just insane!


Sincerely,
Norma Herring....watercolor artist
12502 Overbrook Rd.
Leawood, KS  66209
email:  normaherring@kc.rr.com








July 20, 2015


RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Maria Pallante and the Copyright Office Staff:


Thank you for taking the time to read through these concerns sent in by concerned artists. 
Currently I am a sophomore in college unsure of where life is heading and where I will be in 


terms of my career in a couple of years, but I am absolutely certain that this Orphan Works Copyrights 
Act will not prove fruitful in a path that is already fraught with so much difficulty. While it is already 
difficult enough finding a source of income in the art fields, passing this act would be an insult to the 
hard work and dedication – as well as the years of training – the majority of artists persevere through in 
order to gain a stable situation with their careers. Allowing others to make use of images that were 
created through hours of work and concentration as well as a passion for their practice without any 
benefits given back to the artist would pull out the ground from under many an artist's feet. 


Copyright, while already a tricky concept to navigate through in the arts is also a major reason 
why any source of income that an artist has through their work exists. Copyright allows them to collect 
revenue by selling prints or selling their work. By taking that away and making it necessary to register 
their works in order to retain ownership is a thoughtless action. 


Furthermore, as this act could affect any number of visual items such as photographs, it would 
be a concern with the matter of privacy. Any family's pictures and any pictures uploaded online could 
be considered “unregistered” and corporations or any random stranger could take it and use it for their 
own purposes; whether it be advertisement or promotion. They could even register the photo as theirs. 
This brings about a large amount of alarm. To think that an act could possibly take away any ownership 
someone has over any visual material of theirs that they do not submit for registration is staggering. 


Though large corporations and businesses would likely only see this as a little bump in the road 
of their ongoings, I believe that this act would be a huge detriment to struggling artists or those self-
employed who have no corporate backing and no protection from possible theiving of their work. And 
though most people think little about the struggles of artists and what copyrights mean to them, I do 
believe that more people should pay attention to this act as it not only affects those who work with 
visual media, but also those who post pictures online. 


I am troubled to think that the act of the Copyrights Office would go forward in a direction that 
would make it easier to override copyright limitations instead of protecting artists and creators. If 
anything, I believe that the office should be focusing on acts that would make it much more difficult to 
take others works instead of something that would essentially banish all obstacles for those wishing to 
make profit from the works of others.


Please help keep the work of artists in the United States profitable and thriving. 


Sincerely, 


Na Rae Lim








Dear US Copyright Office, 


Once upon a time, you stood for something important. You stood for 
the protection of certain rights, the rights of a creator to the work of 
their hands. They had every right to the labor of their hands, and no 
one was permitted to rob them of their efforts. You were the guardian 
of rights, for great and small. 


Now it seems you're going the way of all the other institutions meant to 
protect the common (wo)man. You're threatening to bow to the whims 
of the wealthy and permit a gross injustice to occure which the haves 
will manipulate to the detriment of the have-nots. According to this 
new law, as I read it, if an individual tries to contact me about a specific 
work of art, but cannot find me, the piece of art in question can be 
considered 'orphaned' - since this person searched 'in good faith' - and 
they can then put the work to use as they see fit. The implications of 
such a ruling are obvious. 


Why does this have to happen? Why do I, as an artist, have to endure 
this breach of fairness? Why should someone with ambition and some 
money be given the opportunity to market my product and make 
money off of my labors and not give me a cent? Please, don't do this. 
Please. Be good, be kind, be the guardian I still want to believe you to 
be. 








July 21, 2015


Maria Pallante Register of Copyrights U.S. Copyright Office
101 Independence Ave. S.E. 
Washington, DC 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection
for Certain Visual Works (Docket No. 2015-01) Dear Ms. Pallante & U.S. Copyright 
Office Staff


I am writing today to urge you to not make the proposed changes to the Copyright Laws 
we currently have.  I am an artist and I work hard at creating my art.  The changes you 
propose will make it easier for others to steal art from any artist.  It is already bad 
enough.  I hear other artists who encounter people who steal their art and sell it as their 
own.  It also is hard enough for artists to make a living because many artists are 
continually asked to donate a piece of art for charity purposes.


I don't understand, and would love for you to explain to me, the reasons for the 
changes.  We work hard to create our own style and it really is developed over years of 
hard work.  Our art is a piece of us.  Please don't allow anyone to use our art whenever 
they want.


Nancy Beardsley








July 20, 2015 


Copyright Office 


Comment on Orphan Act proposal 


Dear Sirs,  


I am deeply concerned about the proposed changes to the copyright process for visual artist, musicians, 
and writers. I believe the privatization of copyrights would seriously impact our nation’s  creative 
community. With privatization, there is the risk of financial burden which many can not afford.  Those 
who  create a large number of items would be required to spend huge amounts of time dealing with the 
copyright process  thus taking time away from their creative process.  


It is my hope that you will not privatize the copyrights for visual artist, musicians and writers.  Thank you 
for taking my views into consideration. 


Sincerely,  


Nancy Dubuc  


nancedubuc@att.net 








July 23, 2015 
 
 
Dear U. S. Copyright Office: 
 
It is absolutely imperative that artist’s retain the copyright to their creative work. 
Many artists produce numerous pieces of artwork in a given year. To have to pay a 
copyright fee for each piece is unrealistic. The standard we have had for copyright 
coverage up to this point has worked extremely well. Why do we need to change it? 
Let artists keep the inherent ownership of their creative products. 
 
Nancy (Jarv) Falkard 








“Bianca” 
oil painting   36”x24” 


by Nancy Guzik


	

 It would void our Constitutional right to the exclusive control of our work.	

!
	

 It would "privilege" the public's right to use our work.	

!
	

 It would "pressure" you to register your work with commercial registries.	

!
	

 It would "orphan" unregistered work. 	

!
	

 It would make orphaned work available for commercial infringement by "good faith" 
infringers.	

!
	

 It would allow others to alter your work and copyright these "derivative works" in their own 
names. 	

!
	

 It would affect all visual art: drawings, paintings, sketches, photos, etc.; past, present and 
future; published and unpublished; domestic and foreign. 	

!
	

 I am a hard working artist, who makes her living from my artworks.  I pay a lot in taxes, so 
do  hundreds and thousands of artists.  Please help us to be able to make a living creating beauty, so 
we can keep paying taxes!  Yes, I love to pay my taxes to our great country!   We love America, we 
love our freedom, please help us, Artist entrepreneurs keep going.	

!
	

 Sincerely,	


	

 	

!
	

 Nancy Guzik


Nancy Guzik   165 Old Keene Road   PO Box 999   Walpole, NH 03608                                                          
Telephone  603 756-2989   	




Email  NancyGuzik@me.com   	


Website  www.NancyGuzik.com


Wednesday, July 22, 2015	

!!
US Copyright Act - The Orphan Works Copyright  Law	

!!!
Hello,	

!
	

 I am writing as I just heard about the return of the “Orphan Works 
Copyright Law 2015”.  Is this true that this law would replace all existing 
copyright law?	


	

 Is the following true?



mailto:NancyGuzik@me.com

http://www.NancyGuzik.com

mailto:NancyGuzik@me.com

http://www.NancyGuzik.com
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July 22, 2015 
 
Maria Pallante 
Register of Copyrights 
Library of Congress 
Copyright Office 
101 Independence Avenue, S.E. 
Washington, D.C. 20559-6000 
 
Dear Ms. Pallante: 
 
I write to you today to convey my opposition to the new Copyright Act proposed by the US Copyright Office 
for Congressional approval.  I understand that though there is no official bill yet, if the proposals currently in 
circulation are put into effect it could prove detrimental and devastating. The recommendations hurt not only 
archival institutions such as Napa County Historical Society (NCHS), but all creators – including artists, 
writers, and photographers. 
 
In short, the proposed orphan works and mass digitization solutions will do nothing to help archivists provide 
access to our shared cultural heritage. They may, in fact, hurt these efforts. Currently archivists rely on fair use 
to digitize their collections. Even if this proposal were to become law, they will have to continue to rely on fair 
use because the proposal fails to present viable alternatives for archivists. Although a fair use “savings clause” 
is proposed, the danger is that many may consider the Copyright Office’s proposed solutions represent the 
extent of acceptable legal practice. 
 
The proper solution to the orphan works and mass digitization program is a simple one: The cost of combatting 
the problems caused by the lack of formalities in copyright and its increasing duration should be borne by those 
who benefit from copyright’s grant of exclusive privileges. Placing part of the burden of preventing works from 
becoming orphans on rights holders by requiring them to make their intentions known in a registry (and then 
making a search of that registry the standard for a diligent search) is a much more reasonable and balanced 
solution than those discussed in the report. The cost of search should be low enough that repositories would be 
more willing to make our unpublished heritage available online. As a consequence, copyright law would no 
longer impede - but instead foster - historical research.  
 
Furthermore, the Copyright Office suggests that even where fair use may be a defense, “many will choose to 
forego use of the work entirely rather than risk the prospect of expensive litigation.” The Copyright Office fails 
to recognize that its proposed burdensome legislation that requires extremely time and resource intensive 
searches as well as notice of use requirements, could also cause users to forego the use of the work. 
Additionally, where legislation appears overly complicated, while institutions and corporations may make use 
of it, individual users may find compliance difficult.  







 


 


Po box 10527   •   Napa, CA  94581 


707.224.1739   •   napahistory.org 


The order to pay reasonable compensation does not apply to nonprofit educational institutions, museums, 
libraries, archives or public broadcasting entities where 1) the infringement was performed without any purpose 
of direct or indirect commercial advantage; 2) the infringement was primarily education, religious or charitable 
in nature; and 3) the infringer ceases to use the work after receiving notice of the claim of infringement and 
having opportunity to conduct a good faith investigation of the claim. 
 
The draft legislation has significant problems including overly burdensome and complicated requirements.  The 
requirements for a reasonably diligent search and limitations on injunctions are highly problematic.  Finally, the 
notice of use provision is as poisonous now as it was in 2008.  If it is included in an orphan works provision, it 
will ensure that the provision is rarely, if ever, used.  
 
With sincere regards, 
 
Nancy E. Levenberg, Executive Director, and Alexandria Brown, Research Librarian 








Concerning changes to Copyright Law and Orphaned Works 
 
My husband and I have owned our gallery, Walls Fine Art Gallery, for 30 years.   
 
Our artists depend on the uniqueness and rarity of their artworks for the sales which pay 
their bills, put food on their tables, and send their kids to college.   
 
The changes to copyright law being currently considered would unequivocally destroy 
their livelihoods. 
 
The paperwork required to register their works, as proposed, would either eat into 
painting time, if the artists were to endeavor to get all the forms and photos completed on 
their own, or would be cost prohibitive, if they were to pay for clerical help.   
 
All their past works would individually also require that same protective paperwork to 
save it from being deemed "orphaned" and therefore open to reproduction by anyone and 
everyone. 
 
I can only assume that these changes are being considered in order to support those 
businesses that require creativity for their financial success, but they just don't have any 
creativity themselves, and they certainly don't want to have pay for it. 
 
I'm not sure who these changes benefit, but I know that the changes being discussed 
would destroy the US creative community: painters, illustrators, writers, musicians, 
sculptors, etc.   
 
Artists are not bureaucrats with secretaries and copy machines and expense accounts.  
Artists are producers.  They make new and unique works that (inadvertently) express the 
heart of our broad society, recording who we all are, with a depth and richness that a 
history text or news report can never touch.   
 
Artists dedicate their time, ultimately, to all the rest of us, on into the future.  We can 
allow them to continue to produce their work with out the red tape,  or we can force them 
to quit such dedication by going forward with the 'Orphaned Works' concept.  And we all 
lose. 
 
Nancy Marshall  
 








 
 
                                                                                                            July 21, 2015 
 
To whom it may concern, 
 
     This letter is in response to the proposed new Next Great Copyright Act and the 
return of the Orphan Works Act.  I am concerned about retaining my legal right to 
my work as an artist and the owner of a small business.  I have been an artist all of 
my life, beginning with creating paintings, drawings, and clay and wood sculptures 
when I was a young child.  I began formal art lessons from professional artists at the 
age of 7 and continued them through high school.   I attended Virginia 
Commonwealth University as an art student and graduated from Salisbury 
University with a B.S. in Education.  I have taught art all of my adult life for public 
and private schools.  I am a professional artist, represented by several local galleries, 
as well as being a signature member of the Baltimore Watercolor Society, a member 
of the Delaware Watercolor Society, the Rehoboth Art League, The Art League of 
Ocean City, and a founding member of the Artists' Co-op in Salisbury, Maryland.   
     At this point I am selling my work through galleries and organizations and am 
painting full-time, relying on the payment for my work for my income.  The passage 
of the Orphans Works Act will allow anyone to take my ideas and use them for their 
benefit without my consent.  As I understand it, the new law will cause me to have to 
pay to prevent this from happening and will give me no legal recourse when 
someone takes my art, my creations, and uses them as they choose for their own 
profit.  This is totally unreasonable!  This is taking away my freedom of speech, since 
my art is my form of communication!  The copyright laws are the laws by which my 
small business survives.  My business depends on the fact that I can determine by 
whom my work is used.  I need to be able to publish my work as I see fit in order to 
advertise it for upcoming shows, for announcing honors won (of which I have had 
many), and for any reason for which I see fit without it being stolen!  It is MY WORK!  
Currently my work does not lose its value upon publication; it depends on 
publication to be sold, as in any other business.  I urge you to vote against the 
proposed Next Great Copyright Act! 
 
Nancy Mysak 
P.O. Box 124  
Allen, MD     21810  
Nancy Mysak Watercolors 
www.nancyormemysak.com    








As an artist, the New Copyright Act (Orphan Works) will basically ruin my professional 
life.  You don’t want anyone stealing from you; the Orphan Works will steal from me.  
I’ve been a professional artist for 40 years, since graduating from the University of 
Hartford Art School.  Please protect me; don’t condone the theft of my work. 
Thank you,  
Nancy Oppenheimer 








To the Copyright Office and to all it may concern:


DO NOT change copyright law to remove an artist’s ownership of their intellectual 
property.  


Visual artists, and I am one, have obstacles enough in what we do.  Removing our 
protection and ownership of images is monumentally wrong, a bad idea on so many 
levels, and impacts us personally, professionally, the art world at large.


This is our income and livelihood.  Taking our control away, of what is rightfully ours, 
making it legal for anyone to steal/use for their profit is beyond damaging.  Licensing 
every single image is not possible - we all know that.  And current copyright laws work 
as best as any rules can with regards to intellectual property.


I’m not going to address every point of the proposed changes; I don’t feel it’s necessary 
to comment on every aspect when it boils down to one simple fact.  What we create, 
belongs to the creator, not anyone else.


Nancy S. Hilgert








        NANCY SLICK
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        July 23, 2015


United States Copyright Office


RE: Notice of Inquiry on Copyright Protection for Certain Visual Works


To Whom It May Concern:


It is with great concern that I write to you in firm opposition of the proposed modifications to the 
Copyright Act regarding so-called orphaned works.


As you no doubt are aware, the currently proposed revisions would gut key provisions of the Act and 
annihilate the long-standing and justly established rights of creative persons to preserve their works and 
earn a living off their own training, talents, sweat and effort. 


The proposed changes create legal loopholes that permit legal theft by raiding so-called orphaned works 
for personal and corporate profit. It is unconscionable and an embarrassment to this country that it would 
even be considered. You must realize that artists cannot afford to copyright every single piece of work 
created and to expect them to do so in order to prevent orphaning is delusional, impractical and ill 
advised. To raid their works without pay is shameful, and to legislate such raiding to permit massive theft 
is indefensible. Work should be paid for and compensated fairly and honestly. If the ghouls at the gate 
want creative product, let them pay for it as anyone would, and should, pay for any service. If they can’t 
come up with something creative on their own and are not willing to pay for concepting and art, they 
should go without instead of purloining the work of others as though they own the copyright in that work.


I respectfully request that you resist any such modifications and that you vigorously protect creative 
works, as you are meant to do.


Thank you for your consideration.


Sincerely,


Nancy Slick



mailto:NancyCSlick@gmail.com
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July 22, 2015 
To the United States Copyright Office 
 
Do NOT vote to change the copyright law. 
 
I am an independent visual artist who has been working in the field for 45 years.  It has taken 
many years of hard work to get to the place that I am now.  I earned my money by being one of 
the first digital artists before they were teaching it in school and a fine artist. I am now becoming 
more known in my field, but I still use artwork that I created many years ago.  I have taken great 
pains to NOT post my work on facebook and other social media because I do not like how they 
can be confiscated and used by any unscrupulous entity including social media itself that has 
duped some who do not understand the ramifications into posting work. I think their policies are 
invasive and an attempst to confiscate anything that is posted online with disregard for the source 
of an artists income. I have copyrighted my work in the 60’s and early 70s and it takes a lot of 
effort to protect your creations in that fashion. It is a burden on the artist and taxpayers to 
manage the process. I do not want to go backwards in this regard. 
 
 I do not understand how Congress can think that we do not care about our life’s work and would 
willingly give it away or let it get stolen for others use.  The idea that we would have to register 
the quantity of works that we produce or lose them seems patently unfair to satisfy corporate 
desire to obtain our work for free.  Please do not fix something that is not broken and create a 
mess that puts a greater burden on us to protect our works and our source of income. Visual 
artists have enough struggles to earn a profit and our works should not be free to everyone, once 
they are published. Publication is a necessary tool sometimes to make back some of the money 
we spent and the hours we invested in creating these works. It does not mean it’s a free for all. 
In this digital age it is way too easy for people to steal another artists work. This does not make it 
OK. Do not sanction this theft just because there is more digital content out there to steal.as well 
as businesses out there who want to take it without compensation or without regard for how it’s 
used. 
 
Thank you, 
N.C. Swan 
Nancy Swan 








Hello, 
 
I am a relatively small artist from Utah. I have been working for a few years as a freelance artist. 
I am worried about the Orphan Works Copyright Act and how it will affect my current living 
status. 
 
I make money primarily on commission. This means that my income is inconsistent and spotty. 
If I don’t have work coming in, I don’t eat for the night. I’ve found a few ways to give me a more 
consistent pay, by letting my commissioners and fans make monthly donations in exchange for 
higher resolution drawings. However, if any of my patrons decide to post the art to other media 
outlets (such as Twitter or Facebook), with the Orphan Works Copyright Act others can legally 
distribute and modify my work without my approval. This will allow them to make money off my 
work, off my hard hours I put into every piece and every piece I’ve ever done, and I have no say 
in any of it. I can’t eat when other people are stealing the money I rightfully deserve. 
 
Artists are people too. It saddens me to see them constantly stepped on and to see them seen 
as being disposable. Artists need to afford to live, and if they make their primary living off it, they 
need as much money as they possibly can. Being an artist is hard enough as it is, but if this bill 
gets passed being an artist will never be a viable career choice. Why bother creating content if 
others can steal it for profit? 
 
Please, do not let this bill come to fruition. I love creating content for others to enjoy, but I can’t 
realistically do that if my art is at risk of being stolen. For the sake of every artist in America, 
don’t pass this bill. 


 
Sincerely, 


 Nanda Scott 








To Whom It May Concern, 


 


I am an independent artist. Everything I do, from my supplies, to my references, to storyboards, and 
actual art creation, is all done by me, out of pocket. I do this because it brings me joy to be able to be 
creative and imaginative and innovative, and express myself freely. I am also a college student, with a 
major that has nothing to do with art. I follow this because it is my passion, and when my life was too 
hard to bear, my art helped me get through to the other side. Creating art is my life and my content is 
my life’s blood. I don’t know that I would be here without it. 


 I only recently heard about the Orphan’s Law. From what I understand, this will allow corporations to 
lawfully take the already produced content by independent artists, such as myself, claim ownership of it, 
and make a profit from it. I do not know that I posses the words to describe how this reprehensible, 
dastardly, unscrupulous act. To artists like myself, and those FAR MORE talented than I, this is an 
atrocity. For many of us, our art is like our own children, we often made them out of nothing, and to see 
how they will develop can be new and surprising. We put our blood, sweat, tears and all our emotions 
into these pieces, often working tirelessly to exhaustion and deep into the night. 


Additionally, as it has been made apparent by the very nature of this law, these corporations have no 
care for artistic integrity or vision. Since creating content is often expensive and quite time consuming, 
most artists and content creators tend to make commissions and create subscriptions to support 
themselves or at the very least, their art. This makes them self employed, Independent, small businesses 
owners. Brutish bullying of small business owners, in every field you can think of, has long been a past-
time of this country. In art, food production, farming and agriculture, clothing, textiles, manufacturing 
and much more, corporations have easily been able to dominate these fields, often as a monolith. 
Corporations have the resources and the prestige that comes with the name of their brand to easily 
crush and demolish any small business. And they have. Consistently. In every field. Hundreds, even 
thousands of cases exist wherein big business has spotted competition in a small budding business and 
either bought them out, or even taken them to court tends which results so much financial pressure on 
the business they are unable to continue. 


The results of allowing corporations full and unlimited control over any field are numerous, and most of 
them negative for everyone but the corporations themselves. The small business owner will likely have 
to sell their rights to the large business to keep from being taken to court, perhaps even “choosing” to 
work there themselves so that they may retain some sense of dignity and ownership of their product. 
Even more often they end up being discouraged and stop the production of their product overall to 
avoid more trouble and harassment. This can, and often does, lead to a stifling of creativity in the fields 
and loss of innovative new ideas. 


In the case of art in particular, there has been a recent influx in original content that is both refreshing 
AND long awaited. With corporations, since they tend to be high stakes and interested in a sure 
profitable return, they are often formulaic in their approach to creating content. Since they usually have 
a large field at their control in their particular market, this results often times, in a homogenized and 







commercialized landscape where the same views are more or less repeated again, and again and again 
and AGAIN. Because of that, only one narrative in particular is promoted, and all others ignored at best 
and made deviant at worst. This results in inclusivity and separate sort of elitism of the few that fit the 
narrative, and exclusivity, silence and misrepresentation of the many that don’t. People are tired of this 
and have begun searching out and creating content that is inclusive of all people, or even catering to 
certain and largely ignored fringe groups.  It has been proven that lack of representation has a hugely 
negative effect on society at large, in numerous and profound ways. The fact that these independent 
artists are here, and providing a bit of competition to big business, is a good thing. This will force them 
to be more inclusive and accepting of a larger range of people, thereby normalizing them through 
accurate representation.  


So I ask you; please, do not let the Orphan Law pass. Do not allow big business and capitalism to once 
again create an unchallengeable monolith in another field. Do not allow them to crush small 
independent artists and business owners. Do not let them stifle creativity and innovation for the sake of 
profit again. Do not let the whole of society suffer because of their homogenization of media in their 
attempt to have more power and make more money. 


Say NO to the Orphan Law, like you said NO to net neutrality. Thank you. 


 








Natalie Fontaine 


Freelance Artist 


RE: Copyright Protection for Certain Visual Works 


 


 Dear Ms. Pallante and the Copyright Office Staff: 


I want to thank you for taking interest for the copyright laws regarding digital and visual works. 
However, I can not express how imposing and destructive it would be if you passed these laws. 
I've been a visual artist for years now. For us, it is already hard enough to properly offer our 
services with the current laws. With many people taking our art and making a profit off of our 
work, please focus more on the idea of stopping theft in our communities and businesses. 


While this won't be as strongly written as businesses who you will completely destroy if you 
pass the Orphan Laws regarding Copyright Protection, you will destroy the only way I can 
possibly gain an income should the need arise that I can't get constant work elsewhere with my 
current set of skills. 


Thank you for taking the time to read this, and PLEASE reconsider, for if you do proceed, you will 
destroy the lives and livelyhoods of many hardworking artists. 


Signed: 


 


 Natalie Fontaine 








July 22, 2015


Dear Copyright Office, 


My name is Natalie Menacho and I have been an 
artist for 5 years. I would like to speak out against 
the proposal of “The Next Great Copyright Act.” 


I am a visual artist making my living from my fine 
art paintings, illustrations, and packaging design. I 
fear this Act will put my livelihood in jeopardy and 
make it legal for corporations and private entities 







to use my work without my consent. I also fear that 
artists who are unable to pay copyright fees will be 
vulnerable to exploitation. 


I do not see copyright law as an abstract issue. My 
livelihood depends on it. I would like the use of 
artist’s work to remain voluntary and I believe we 
should have complete control over how our 
artwork is used. 


To be an artist is to have the freedom to 
experiment. This new Act would turn our creative 







process into a business procedure. I fear the 
pressure to copyright EVERYTHING will be 
discouraging and put a huge damper on the art we 
produce. 


Thank you for considering my point of view. 


Have a nice day. 


Sincerely, 


Natalie Menacho








I looked at the questions posed by the organization and I thought about many of them. It was number 
four though that caused an instantanious response. I will copy it here for refrence: 4. What are the most 
significant challenges or frustrations for those who wish to make legal use of photographs, graphic art 
works, and/or illustrations? 


This is sadly easy to answer: they have to pay the artist. An artist is in a constant struggle to make a 
livable wage on their work. There is always someone trying to convince artists to do the work for free- 
'it will be good for your portfolio,' they say or 'I'll give you exposure' because artists are already in a 
state of being undervauled or used. The biggest frustrations to those who want to use work is that artists
ask for a wage. 


Currently, artists have a level or protection by the copywrite act. If nee be they can sue with the smuck 
above decides to just still the work instead of paying for it. But they wouln't do that! Ah, but yes, they 
can. I use Forever 21 as a blatant example of a corporation ripping of young artists and their work 
constantly in classes. Under the Orphan Works act that protection disolves while pretending it doesn't. 
But an artist can register their work! Yes they can. An artist can spend an hour or half an hour or two 
hours registering a piece of work and that time can be taken out of a payment that is already not 
enough. If an artist is squeeking by at $10 an hour, there is nothing left to give to registering work and 
this is why the copywrite automatically belonging to the artist is so very important. 


For myself my art is only part time. I sell some drawings, I do some graphic desing or edting work, 
sometimes I sculpt. My art is only part time and this act makes me want to stop sharing my work- to 
stop making it because I can affored to. I can't afford the heartbreak of the Orphan Works act all but 
justifying it's theft. Many people can't afford to stop though. To no share and spread and show your 
work is death to an artist's career. To not create is as bad as death to some. 


Why I write though is my students that I teach in the Digital Media and Gaming degrees. These young 
people deserve to be able to create something and right away say 'THIS IS MINE' without having to 
know they have to file for copyright. These young people deserve to be able to graduate and, if they are
good and work hard, make a living for those and their loved ones. These young people deserve the 
protection of their government. They do not deserve to have their work taken. They do not deserve to 
have their work ripped from them because an inate protection and right was removed by this act. Do 
not pass the Orphan Works at. Do not do this to the artists who still have the hope and passion for this 
world. 








July 23, 2015 
Maria Pallante
Register of Copyrights
U.S. Copyright Office 101 Independence Ave. S.E. Washington, DC 20559-6000 
RE: Notice of Inquiry, Copyright Office, Library of Congress Copyright Protection for Certain Visual Works 
(Docket No. 2015-01) 
Dear Ms. Pallante and the Copyright Office Staff: 
My name is Natalie Wilkinson, and I am a freelance artist.  I do not have many years of experience under my
 belt, as so many of my highly respected mentors do.  I do not have a vast collection of master works of art 
as they do, either.  However, I do have one major thing in common with these great people;  they started 
from the bottom, as I am now. What I do have is an ambitious and hard-working drive that has allowed me 
to work with several clients for print illustration as well as web design.  I am working hard to build up a 
name for myself, and a part of myself goes into every work I create.  Having the ability to delegate the 
rights and licensing to my own works is of paramount importance on an already uphill battle riddled with 
staunch competition.
Visual artists have been asked by the Copyright Office to respond to specific questions and my answers can 
be found below: 
1. What are the most significant challenges related to monetizing and/or licensing photographs, graphic 
artworks, and/or illustrations?
The main problem arises when clients want you to sign away all your rights to your work, so that you cannot
 collect royalties or make any more money off of the image, should the appropriate opportunity arise.
2. What are the most significant enforcement challenges for photographers, graphic artists, and/or 
illustrators?
In short, people don't want to pay for artwork.  It is all too easy to run a search on Google, right-click, and 
save the image.  With a little know-how, changes can be made, and the work is stolen.  This is becoming 
more common with the advent of newer technologies.
We're told that our work is protected the moment it is created.  Even with this, however, it t is all too easy 
for one's work to be stolen and copied.  Anyone with a basic knowledge of photo editing software can erase 
your signature on the work and go full speed ahead to sabotage your hard work.  Having ones work stolen 
with such flippant disregard is a direct insult, a slap in the face.  
The scales are tipped against us as artists.  Cease and desist letters are nothing more than hollow threats 
without the aid of an expensive lawyer.
3. What are the most significant registration challenges for photographers, graphic artists, and/or 
illustrators? 
The process for registering multiple works is confusing and does not always offer the protection one would 
think.
4. What are the most significant challenges or frustrations for those who wish to make legal use of 
photographs, graphic art works, and/or illustrations?
It truly is not that difficult to get in contact with the artist if the name is displayed on the artwork.  Social 
media, among other mediums, offers an excellent avenue to track down the artist and appropriately acquire 
the permission.
5. What other issues or challenges should the Office be aware of regarding photographs, graphic artworks, 
and/or illustrations under the Copyright Act? 
Because art is not commonly viewed as a “serious career,” our hard work is taken lightly, and people believe 
that it is not a big deal to just copy/paste.  There must be a better way of doing things.
6. What are the most significant challenges artists would face if these new copyright proposals become law? 
To know that one's work could so easily be stolen without the ability to take the appropriate measures is 
very disheartening to those like me, who are just starting out, with limited resources, that would not be able 
to afford counsel to defend their rights against an infringer of copyright.


I appreciate the opportunity to speak on this matter.


Thanks,
Natalie Wilkinson
786-985-4873
www.natanimation.com
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July 27, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101 Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
Dear Ms. Pallante, 
 
I am not currently a professional artist, though I have been drawing and creating my entire life 
and I want nothing more in the world than to be a self-sustaining visual artist. 
 
I fear the passing of this law would effectively hinder the necessary growth of my future 
business.  Being a currently unknown artist and having no way to stop others from removing my 
watermarks, my work could easily be considered “orphaned.”  Instead of me receiving the 
much needed attention for my work, others would experience any success of my pieces while I 
remain in the shadows. 
 
Artists consider their creations their brain children and an expression of themselves.  That may 
seem strange, but every time I create something I’m pouring a little bit of myself into that 
piece.  No one wants to see their child manipulated and exploited.  You want them to always be 
cherished and appreciated in their original form; the way their creator intended them to be. 
 
As an emerging artist, I am very concerned for and protective of the pieces I make.  With the 
passing of this law and the potential for others to steal and modify my work, I would hesitate to 
share my work on the internet.  If I cannot confidently put my work in front of collectors and 
potential buyers then my business doesn’t exist.  I feel this will extinguish the passionate 
embers  in the hearts of many young creatives as they realize becoming a professional artist is 
no longer a viable career.  Artists are much too important to let their fires fade. 
 
Affording things like health and dental insurance are substantially more difficult for anyone who 
is self-employed rather than those with full-time jobs and benefits.  Visual artists need all the 
help they can get when it comes to rightfully getting paid for their hard work and dedication to 







the arts.  That is why I instead support Congressman Jerrold Nadler’s American Royalties Too 
(ART) Act of 2015.  I thank the Copyright Office for recommending this bill to Congress. 
 
And thank you for issuing the first Notice of Inquiry dedicated to examining copyright and 
visual artists.  I appreciate you taking the time to read this letter.  My future is in your hands. 
 
Sincerely, 
 
Nataya Pett 
 








Dear people of the Copyright offices, 
 


I am a graphic designer, and a writer and I was told that you are planing on making a 
new bill that makes it so that our works are not ours when we create them, unless we pay 
money to someone, I find this to be very unfair, and takes away many creative freedoms. Which 
is a very silly notion and a unfair idea. I don’t know why you have made this choice, or why you 
are thinking about making this choice, but hopefully you can understand how foolish this is. 
 


Imagine that you have just made dinner for your family, you’ve put hours upon hours of 
work into this grand meal, but as you come into the kitchen to bring it out, some random person 
comes and takes it from you, walks out of your house, and serves it to their family and claims 
they did all the work. And there is NOTHING you can do about it. Well, you could have gone and 
paid someone once you had finished the meal, but by then it would have been cold. So, there is 
nothing you can do, your dinner that you worked so hard on is now gone and someone else got 
all the credit. 
 


I hope this puts things into light for you. Please just leave our rights how they are.


Nate Weyhrich








To Whom It May Concern,


I am writing you to express deep concern over proposed changes to the US copyright law.  Specifically, 
the Orphan Works Act. This legislation is nothing more than an attempt to disenfranchise creators to 
make their work available without cost to corporations that use imagery to make profits.  The burden of 
finding the creator of a work one would like to use should fall to the person wanting to use the art.


Restructuring copyright law in this way will dampen the creativity of the entire nation, as it will 
become very difficult to protect your work. This will be deadly to many freelance and independent 
artists, who will have their work appropriated without compensation. We will become a society where 
we have only corporate-backed creatives and un-paid amateurs.  This will be disastrous for our 
intellectual sphere, which has thrived upon a long history of independent creators.


Thank you and Best Regards,


Nathan Lough








Monday, July 6, 2015


Dear U.S. Copyright Office,


I am a professional artist and make my living by 
leveraging the copyrights associated with my artworks. 
I license my copyrighted works to individuals, small 
businesses, large corporations, and licensing 
organizations. Leveraging my copyright is a critical 
legal issue on which my business rests.


Though I earned a Bachelor degree in music from 
Cornish College of the Arts and have toured North and 
Central America as a musician with four CDs to my 
credit, I also create visual art installations, jewelry, and 
still images for galleries and museums including the 
Seattle Art Museum. All this work depends on my 
ability to leverage my copyright as I see fit.


My copyrights are the products I license. Wether it is 
the still or video images of the visual art I license, or the 
audio and music I license, If I don’t control the 
copyright to my works my power to negotiate is vastly 
reduced, I am placed at much higher risk in this age of 
indemnification, or my seat at the creative table is 
simply given to someone who does control their own 
rights. 


It is critically important to my businesses that I remain 
able to determine voluntarily how and by whom my 







work is used. 


My work does NOT lose its value upon publication. 
Rather, publication most often leads to increased 
awareness and increased value of my work.


Everything I create becomes part of my business 
inventory. I track all my copyright and licensing so I 
know who has paid or should be paying me to use my 
works in part or whole. This is how my money is made.


In the digital era, inventory is more valuable to artists 
than ever before.


Please remember the common good. We are best served 
by a level playing field. The Orphan Works Act is NOT a 
level playing field. It would tear rights from the hands 
of individual artists. It forces our newly diminished 
rights under the auspice of commercial registries, large 
corporations, and conglomerates.


Copyright protection helps ensure that great ideas and 
great culture thrive in a free society. If we lopside the 
system to favor the few and forget the many, we are 
sure to suffer as a people for such folly. 


Please, do not enact the Orphan Works Act. 


Sincerely,


Nathan Owen Brown







Artist Moniker: Rulon Brown
www.RulonBrown.com








Dear Copyright Office,


I'm a professional graphic designer and concept artist who has been working professionally for nearly 20 
years. I have to say that the recent proposals to change existing copyright statutes have caused myself and 
many of my artist colleagues and friends great concern.


Firstly it should be noted that being a working commercial artist in the United States, let alone a traditional 
fine artist, is a precarious venture. The hours are long, the margins are tight, and the market is small. The 
"starving artist" stereotype exists with good reason. The internet has made a big difference in our ability to 
market ourselves and our work to a global audience, however, the digital transmission of works carries an 
inherent risk: the ease of duplication and appropriation of digital images already makes it very difficult to 
protect our work from illegal theft. 


I've read the new proposal to cover appropriation of "orphaned works" and as far as I can ascertain it 
 legalizes the corporate theft of potentially millions of works owned by working individuals whose livelihood 
rests on the copyright to the works they produce. Contrary to what a lobbyists and lawyers would have you 
believe, the value of a piece of art does not evaporate for the artist once it is published. In the same way 
that an author publishing a book may then go on to reap the benefits of their labor by distributing it as an E-
book or licensing the rights to adapt it into a audiobook (or in the case of a lucky few, a film or TV show), an 
artist must retain the rights to their work in order to have the ability to market it in other media and other 
modes of presentation. The same art that graces a canvas might find its way onto an advertising campaign, 
or a book cover, or even a piece of merchandise like a T-shirt or a mug. These can be vital additional 
revenue streams for the artist whose actual profit is often meagre after production costs are satisfied. 
However, if that work is allowed to be harvested and slapped onto a shirt by a company who had no hand 
in its creation and is not obligated to pay the originator anything for its use, they are stealing it plain and 
simple. If I am a company that produces bricks, the value of the brick does not disappear as soon as it hits 
my warehouse, allowing anybody to walk through the door and use my bricks to build their own structure 
without paying me for my inventory. Similarly, every work an artist produces goes into their inventory as a 
potential product somewhere down the line and the value of that long tail cannot be overstated.


Also, the idea that in order to prevent this we must individually register each work is also troubling. No 
doubt there would be some kind of fee attached to this registration, amounting essentially to artists paying 
for their work not to be stolen. There is a term for this kind of system, it's known to the world of organized 
crime as a protection racket and it is an illegal form of extortion. If I create a work, it is mine. I should not 
have to pay someone else or prove that ownership and unless it is contested by someone else, I retain all 
rights to my product. The only exception is if I created it for a client and we have specifically agreed to 
transfer rights to them. This raises another thorny issue: the mass harvesting of digital images to be 
repurposed for corporate use has the potential to violate millions of private sales agreements between 
contract artists and their clients. The proposed "Extended Collective Licensing" would make it almost 
impossible to prevent a third party from intercepting and reusing something paid for by a private business. If 
those agreements cannot be exclusive, the value of those works diminishes drastically, as does the ability 
of the artist to ask a fair market price for creating them. If I were selling a car to someone, that is a private 
sale and ownership is transferred to the new party. If it were instead to become an "extended collective 
license," that car becomes like the village bicycle: a company could decide to rent my car and all the other 
cars on my street to strangers and pocket the profits without my knowledge or consent. Why should this be 
legal to do with digital creative media when it would obviously be illegal with anything else?


At the same time, the opposed law seeks to limit the ability of the wronged artist to seek redress and 
damages for the theft of their work, protecting the perpetrator instead of the victim. Favoring the rights of the 
"user" over rights of the owner is fundamentally unjust. The ability to sue for infringement is the only 
weapon available to creative people to prevent theft and seek restitution for the real and substantial 
financial damages of that theft. The arguments in the proposal rest on the assertion that if the thief was 
"diligent" in their "good faith effort" to locate the owner of a work and was unsuccessful, then they should be 
able to take it and use it anyway without fear of consequences. By that logic I should be able to wander into 
any kindergarden class and choose any child, if I'm unable to locate the parents in a "reasonable time" 
using what I judge to be "good faith efforts," then I should be able to abduct that child and take then home to 
be repurposed as part of my own family. I'm sure you can think of several reasons why that might not be ok 







to do. The best policy is also the simplest one, and it applies just the same to children, pies on windowsills, 
and artwork: When in doubt, don't take it.


The removal of present copyright protections threatens not only people in my profession, but also authors, 
screenwriters, filmmakers, poets, playwrights, actors, photographers, architects, industrial designers, 
musicians, sculptors…etc. Anybody working in a creative field makes their living off of the copyright to the 
work they create. Current copyright laws are not perfect but they are better then the complete negation of 
any protection for creators that this proposed revision amounts to. I urge the Copyright Office to reject every 
aspect of this proposal and work instead to strengthen the parts of existing law that need attention.


We are all counting on you to do the right thing,


Nathan A. Skreslet








Hello,	
  my	
  name	
  is	
  Nathan	
  Vanlone	
  and	
  here	
  is	
  my	
  reason	
  to	
  protest	
  against	
  you	
  
changing	
  the	
  copyright	
  laws.	
  
I	
  am	
  a	
  new	
  feelancing	
  artist	
  and	
  my	
  dream	
  has	
  been	
  to	
  draw	
  for	
  people	
  as	
  a	
  job	
  for	
  
around	
  10	
  years.	
  These	
  recent	
  years	
  have	
  taught	
  me	
  one	
  thing,	
  as	
  I	
  get	
  more	
  mature	
  
and	
  smart	
  on	
  how	
  business	
  works.	
  	
  
My	
  dream	
  career	
  is	
  near	
  impossible.	
  	
  
So	
  you	
  might	
  think,	
  ‘Well,	
  how	
  about	
  you	
  get	
  a	
  normal	
  job?’	
  	
  
Well,	
  my	
  reasoning	
  is	
  that	
  I	
  am	
  very	
  passionate	
  about	
  what	
  I	
  do	
  and	
  because	
  I	
  admit,	
  
I	
  have	
  no	
  other	
  redeeming	
  skills	
  or	
  interest	
  for	
  other	
  jobs.	
  
I	
  want	
  to	
  draw	
  for	
  people	
  and	
  make	
  them	
  happy	
  and	
  make	
  a	
  living,	
  but	
  obviously	
  I’d	
  
need	
  a	
  second	
  job,	
  which	
  is	
  no	
  problem.	
  
The	
  real	
  problem	
  here	
  is	
  that	
  Art	
  theft	
  has	
  and	
  can	
  happen.	
  It	
  can	
  be	
  as	
  simple	
  as	
  
someone	
  seeing	
  an	
  image	
  I,	
  or	
  another	
  artist	
  has	
  drawn,	
  thinking	
  it	
  to	
  be	
  good,	
  and	
  
posting	
  it	
  somewhere	
  else	
  with	
  no	
  credit	
  on	
  who	
  did	
  it.	
  
Or	
  
Someone	
  seeing	
  an	
  image	
  I,	
  or	
  another	
  artist	
  has	
  drawn,	
  and	
  selling	
  said	
  image	
  
without	
  permission.	
  	
  
Both	
  of	
  these	
  can	
  break	
  an	
  artist	
  and	
  ruin	
  their	
  career-­‐	
  but	
  there	
  is	
  one	
  thing	
  
stopping	
  that	
  from	
  happening.	
  	
  
Copyright	
  protection.	
  
Without	
  Copyright	
  protection,	
  my	
  hard	
  work	
  will	
  go	
  to	
  waste	
  by	
  hungry	
  corporate	
  
business	
  stealing	
  my	
  work	
  and	
  being	
  able	
  to	
  sell	
  said	
  work	
  without	
  my	
  permission.	
  
Without	
  Copyright	
  protection,	
  my	
  hard	
  work	
  will	
  go	
  unnoticed	
  by	
  the	
  billions	
  of	
  
people	
  who	
  won’t	
  know	
  my	
  name	
  because	
  it	
  won’t	
  be	
  included	
  on	
  a	
  poster	
  or	
  a	
  shirt	
  
because	
  a	
  person	
  wanted	
  to	
  make	
  a	
  buck.	
  
The	
  reason	
  people	
  are	
  pressing	
  for	
  this	
  change	
  is	
  because	
  of	
  the	
  very	
  thing	
  that	
  
everyone	
  needs;	
  money.	
  Why	
  Google	
  won’t	
  show	
  many	
  results	
  for	
  this,	
  and	
  why	
  
other	
  big	
  business	
  is	
  praying	
  this	
  passes.	
  They	
  can	
  use	
  any	
  art	
  from	
  anyone	
  using	
  
the	
  vast	
  power	
  of	
  the	
  Internet	
  for	
  profit	
  or	
  commercial	
  use	
  and	
  can	
  get	
  away	
  with	
  it	
  
because	
  this	
  law	
  isn’t	
  in	
  place	
  anymore.	
  
	
  
	
  This	
  message	
  isn’t	
  just	
  for	
  me.	
  Not	
  having	
  Copyright	
  protection	
  won’t	
  only	
  destroy	
  
my	
  dream,	
  my	
  passion,	
  and	
  my	
  personal	
  life.	
  
It	
  can	
  and	
  will	
  destroy	
  other	
  artists	
  as	
  well.	
  	
  
	
  
If	
  this	
  isn’t	
  getting	
  to	
  you,	
  then	
  imagine	
  this	
  scenario.	
  	
  
You	
  are	
  asking	
  for	
  a	
  surgery	
  from	
  a	
  doctor,	
  one	
  that	
  will	
  save	
  your	
  life.	
  You	
  have	
  to	
  
have	
  this	
  surgery.	
  The	
  doctor	
  asks	
  for	
  40$	
  to	
  preform	
  it	
  (the	
  basic	
  price	
  of	
  a	
  
drawing)	
  
You	
  pay,	
  you	
  get	
  your	
  surgery,	
  and	
  the	
  doctor	
  can	
  provide	
  for	
  their	
  family	
  and	
  live	
  in	
  
a	
  house.	
  	
  
But	
  lets	
  say,	
  the	
  Copyright	
  law	
  wasn’t	
  in	
  place	
  and	
  use	
  the	
  same	
  scenario.	
  
You	
  ask	
  for	
  a	
  surgery.	
  You	
  get	
  the	
  surgery.	
  You	
  pay	
  probably	
  half	
  the	
  price,	
  but	
  it	
  
goes	
  to	
  a	
  big	
  name	
  company	
  who’s	
  advertising	
  said	
  surgery.	
  	
  
Did	
  you	
  get	
  any	
  name	
  of	
  the	
  doctor	
  who	
  did	
  it?	
  No.	
  	
  
Did	
  the	
  doctor	
  get	
  paid?	
  No.	
  	
  







The	
  doctor	
  is	
  no	
  longer	
  motivated	
  to	
  do	
  surgeries	
  they	
  quit	
  entirely.	
  Any	
  surgeries	
  
they	
  preform	
  will	
  be	
  stolen	
  and	
  the	
  pay	
  goes	
  to	
  a	
  company	
  advertising	
  it,	
  so	
  they	
  
give	
  up.	
  	
  
	
  
There’s	
  no	
  point	
  in	
  drawing	
  anymore	
  if	
  it	
  has	
  a	
  risk	
  of	
  being	
  stolen.	
  My	
  passion	
  is	
  
gone,	
  I’ve	
  wasted	
  my	
  time,	
  I	
  will	
  be	
  gone.	
  	
  
	
  
Please,	
  keep	
  the	
  Copyright	
  protection	
  as	
  it	
  is	
  and	
  don’t	
  bring	
  harm	
  to	
  people	
  like	
  
artists.	
  Don’t	
  destroy	
  their	
  passions	
  because	
  some	
  company	
  with	
  too	
  much	
  money	
  
wants	
  more.	
  	
  
-­‐Nathan	
  








Nathanael Matias Rodriguez, Student 


University of Puerto Rico, Mayaguez Campus 


July 23, 2015 


Maria Pallante 


Register of Copyrights 


U.S. Copyright Office 


101Independence  Ave. S.E. 


Washington, DC 20559-6000 


Docket # 2015-01 


RE: Notice of Inquiry, Copyright Office, Library of Congress 


Copyright Protection for Certain Visual Works  


For the Copyright Staff: 


I’m here to undermine some bias that puts the illustrator in a position that will never find this 
very rewarding or profitable. As a puertorican any law you approve in the state will be certainly 
be applied in Puerto Rico without discussion. The bias of art that in the internet is already free to 
use by anyone and not something to be share the development of the one how made is a 
concern. To the law if the person doesn’t know the copyright holder otherwise known as an 
orphan work that means one must protected regardless if it sign or not. The new law I’m 
assuming is to avoid paying the rights holder if couldn’t be found by propose evidence rather 
than taking account the artist previous signature or registration. Only those who register (which I 
still need to pay) what it seems to be private internet companies set me a price lower and 
exclusive rights to the art in question (meaning I cannot sing it) that they are going to receive for 
anything my work produce and then give it away for free if lost any market value if not I risk law 
suit. It eliminates the chance of comfortable pay by my work. 


Bias that a drawing and not meant to be treated as art isn’t worth much and must regard as such. 
That speculates that’s why copyright infringement in illustrations is cited to by small claims in 
the new law that reduce the stress from stealing it and stop merchandising. My biggest frustration 
is the misuse of my work for individuals to promote unhealthy agendas. In other someone can for 
free use my work for discriminatory acts towards other people and ruin its reputation of the artist 
how made it without the publisher (that it receiving full rights and monetary advantage) is 
unharmed. This lower the chances of making future project just because some publisher may 
pick up this work just to prove a point and by the new law standards an access to private 







collections, nonprofit organization campaigns and government sponsor works to be use without 
consents or how was intended as I have seen this before and this should be concern the Office.  


There another bias as is to consider the digitizing a something easy to do and registering as an 
investment not a as job in itself. Works cannot be simply scan some must be properly photograph 
in artificial light and photo editing software that cost money add that to the register cost to 
account to every single work. Just to make an example to digitize my work must first properly 
scan it to work on a drawing or vector application to rework the entire sketch to something more 
presentable, then is to a photo editing software to give proper lighting, balance and color 
saturation (a very imported process because color sometimes are copyright themselves using the 
wrong one can get you fired) to them register it takes me 3 hours and this is just the “easiest” 
case not much until you take it to account everything that we make. And for what just to waste 
money to register for some company receiving all the rights given me a measly charge and not a 
way to signed since it the company’s request it and I cannot say no.  


Switching to photography or viral is not viable excuse nor a cost effective one there are the ones 
at bigger risk to losing their work since what they make is not automatically protected and the 
quantity of posted work is large each needed to be register the money require to do such even to 
minimum is to process to a work. This include famous artist’s works that to this day are being 
register and digitize running the risk to be stolen misuse without any rights to defend them 
imagine Picasso’ works as some company owing as a product or some claiming to legally own 
Bob Ross paintings. There also another bias to which those how propose the new law that artist 
those one work for one employer and that’s not true. Since sketches also included by the law as 
orphan works they must be register those are large number of works some for personal works 
given to some company for free and can’t no longer use it or get recognize for it. 


And for from a personal stand point the law might eliminate the plausibility to owning my own 
business in work making comics and promoting my art. As an artist I wish to start my work as 
freelancing or maybe self-publishing and I know it isn’t easy but I believe to be plausible with 
the current law protecting the rights and owning of material to the artist not the company. The 
new law only seems to give a major part of these rights to someone I don’t know and maybe 
misuse them and that cost more to make, in the end it isn’t worth it. Even I know the advantages 
of the internet as a young artist I trust it very well but given it rights to eat just make easier 
posting memes is not final end to my art I want to work in the industry and like to think I have 
the right to comfortably to make a living for it. 


 


Thank you for your patience,  


Nathanael Matias  


 







 








July 20, 2015 
 
Maria Pallante 
Register of Copyrights 
U.S. Copyright Office 
101Independence Ave. S.E. 
Washington, DC 20559-6000 
 
RE: Notice of Inquiry, Copyright Office, Library of Congress 
Copyright Protection for Certain Visual Works (Docket No. 2015-01) 
 
To Whom it May Concern: 
 
My name is Nate Lovett. I am a Columbus Ohio based artist and  
illustrator. Since 2007 I have produced and published hundreds of illustrations  
for many comics, children’s books, board games and other publications 
 
I am writing to address the problems visual artists face in the new digital  
environment. 
 
1. What are the most significant challenges related to monetizing and/or licensing  
photographs, graphic artworks, and/or illustrations? 
 
As a freelance illustrator, I need to maintain revenue streams in order to make a  
living for my family. The resale of my past images is part of my day to day way of  
doing business. My collection of work is a valuable resource that produces  
income for me and my family. Any attempt to replace our existing copyright laws  
with a system that would benefit internet companies would endanger my ability to  
make a living. I have already found companies, and individuals who have already begun  
digitizing my work without my permission or financial compensation. Why would  
the government favor corporations like this instead of those of us who actually  
create new work? 
 
2. What are the most significant enforcement challenges for photographers,  
graphic artists, and/or illustrators? 
 
The very proposals the Copyright Office has made to Congress concern me. It is  
essentially a revised Orphan Works (OW) bill, but would be even worse. Orphan  
Works bills have been resoundingly opposed by artists since they first appeared  
a decade ago. A copyright law built on the foundation of orphan works law would  
allow internet companies to syphon off revenue from artists with the hopes of  
creating an even better revenue stream for themselves. You may as well just empty 
my bank account, and force me into a “real” job, because at least then I won’t be 
creating anything to be legally stolen. 
 
3. What are the most significant registration challenges for photographers,  
graphic artists, and/or illustrators? 
 







The proposal to reintroduce registration would become another financial burden  
for artists. No matter how little registries might charge in the beginning, like  
banks, they would soon begin to introduce charges and fees that would grow as  
they gain a greater and greater competitive advantage over freelance artists such  
as myself. Anyone who says this won't happen is not living in the real world. In  
the end, if the government succeeds in passing this legislation, the end result will  
be that artists like myself will find ourselves paying through the nose to maintain  
our images in somebody else's for profit registries. As for the images we can't  
afford to register, or those we can't find the time to register, or those we can't find  
decades old metadata to register will all fall into noncompliance and a lifetime of  
images created at great expense and effort will be free to be exploited by others. 
 
4. What are the most significant challenges or frustrations for those who wish to  
make legal use of photographs, graphic art works, and/or illustrations? 
 
In my work I make fair use of photographs and other graphic artworks for  
reference but that is about all. 
 
5. What other issues or challenges should the Office be aware of regarding  
photographs, graphic artworks, and/or illustrations under the Copyright Act? 
 
The kind of system the Copyright Office has proposed to Congress seems all too  
familiar to me. Corporations already have unprecedented power in this country as it is,  
we don’t need to let the power grab continue while stepping on the little guy, by letting them  
accrue our art into their own for profit databases, while we struggle to afford to register them 
ourselves. 
 
Thanks, 
 
Nate Lovett 








My name is Neal Fisher, and I am an artist.


Having heard and researched this proposed Copyright reform, I am horrified and disgusted at the very idea it was 
proposed once, let alone three times.


What you are proposing is that all artists from hobbyists, to those who hope to someday make a living from art such as 
myself, to those who do just that, either register each and every piece of content they create with a private agency (no 
doubt paying fees for this "service") or forfeit the entirety of their rights as content creators and allow others to 
appropriate and profit from their work.


If an established artist were subjected to this, they may be able to afford some of those fees - but what about someone 
just starting out? Just like the Net Neutrality proposals, this would effectively shut out any newcomers who could not 
afford to give money to a for-profit organization to be allowed to keep their work, making it impossible to monetize it 
until they could register it with money they might only be able to get from selling their art, which they are unable to sell 
unless it's registered, which cannot be done until they pay to have it registered, for which they will need money.


You're creating a Catch-22 situation; pay us for every single picture you post on the web, if you want to keep them - or 
we can do whatever we want with it, including register it as our own work and sell it to make ourselves a profit, which 
we are not obligated to share with you, the creator.


I ask that you reconsider the ramifications of passing this reform, and how much damage it will inflict on the artistic 
community if allowed to be signed into law.


The copyright law as it stands works. Don't fix what isn't broken.


--Neal Fisher
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Please protect our copyright laws by opposing the 'Orphan Works' legislation.








July 22, 2015


Maria A. Pallante
Register of Copyrights and Director
US Copyright Office
101 Independence Avenue SE
Washington, D.C. 20559-6000


RE: Notice of Inquiry, Copyright Office, Library of Congress
Copyright Protection for Certain Visual Works (Docket No. 2015-01)


Attn.: Maria A. Pallante: 


I would like to thank your office for recognizing the existing and potential obstacles illustrators and 
visual artists confront when dealing with protecting and preserving the rights and value of their images.  


As an illustrator I hold any image that I create as property--assets to my business.  To limit or change 
how I distribute my images under proposed guidelines (e.g. the ECL “pilot program” ) will restrict how 
compensation is handled, create insurmountable and costly documentation and encourage 
unsupervised and objectionable distribution.


My purpose in writing is to voice grave concern over what I see as a deterioration of our property 
rights.  Orphan Works legislation suggestion that potential users [of an “orphan work”] have an 
incentive to “diligently search for their owners” is very subjective.  Even a “rigorous search standard” 
favors the user and forces the illustrator or visual artist to implement a costly, time consuming and 
conceivably impossible task of inventorying and registering every image created. 


I implore you to reconsider how this law will affect lives, employment and the marketing value of an 
illustration (or “pictorial work”).  The argument that searching guidelines will prevent unauthorized 
multi-generational digital distribution is naïve.  How can an individual police the potentially mass and 
obscure distribution of his/her image?  You can argue that current laws also don't prevent this practice, 
but at least the owner of an image is not subjected to certain proposed limitations noted in Section 
514(c)(1), regarding “monetary relief”.  It must also be noted that no compensation is considered in the 
case of an image being devalued or soiled from use of an objectionable user (or its product, brand, 
etc.).  This could prevent or at the very least challenge the future licensing life of an illustrator's image
—a source of income from which many illustrators depend and expect. (Orphan Works,B. Solutions to 
the Orphan Works Problem, 5. Limitation on Liability Model: The Copyright Office's Recommendation, 
d. Limitation on Remedies, i. Monetary Relief: “Reasonable Compensation”) 


I thank you in advance for allowing me the opportunity to express my concerns and I trust that your 
support of the visual artist continues to be supportive.  


Sincerely,
Ned Norman








Neelam Kaur  | http://surfacenest.wix.com/surfacenest 


 


July 19, 2015 


US COYRIGHT 
ORPHAN WORKS 
 
Dear US Copyright Office, 
 
I am a self taught Artist, however as an Artist I understand how it is when 
someone tries to create derivative or almost steal your work.  I always believe 
in giving due credit even to people who have inspired my designs or 
collections. 
 
As an Artist, my source of living is my Art, which is why I Copyright my work. 
My Art is licensed on Products and Infringement to my work is stealing my Art, 
my money. 
 
As an Artist, I know how important Digital Media is to me, where I can connect 
with numerous Manufacturers and get my Art Licensed yet uphold the 
Copyrights to my Art, thereby protecting my work online. With this new law I 
would lose my trust online and thereby would be so much more hesitant in 
sharing my Art with Manufacturers for the derivative being created. 
 
As an Artist, I want my Art to be my Art, I would consider the Derivative to be 
Infringement as well. Thereby, it is a request to consider the request s of the 
Artist and take other stern measure which as Artist is confident publishing the 
work online and even not scared of derivatives being created. 
There is a need to regulate the Copying and not the Artist. 
 
 
Sincerely Your’s  
Neelam Kaur 
Surface Nest 
 
 



http://surfacenest.wix.com/surfacenest



